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PROSPECTS FOR GERMANIC LANGUAGES’ STUDY

CHILD-ORIENTED METAPHORS IN POSTMODERN FAIRY TALES
OF THE BRITISH TRADITION (A CASE STUDY OF R. DAHL’S
NARRATIVES)
Mariia ANDRIEIEVA,
Kherson State University,
Ukraine

The study of metaphors and similes has been relevant at all ages. The term
“metaphor” and its first definition were introduced into science by Aristotle. Metaphors
were studied by foreign and domestic scientists, such as G. Fauconnier and
M. B. Turner [6], G. Lakoff and M. Johnson [7], L. I. Matsko [1], A. O. Tsapiv [2].

A metaphor is a specific kind of trope that relies on the figurative use of words
and phrases. It is believed to be the most common and universal trope [1, p. 327]. They
are frequently used by authors of fictional narratives to appeal to the reader’s
Imagination and convey one image with the help of another one previously known to
the reader. Metaphors found in literary texts for children, especially that of a
postmodern era, are of particular interest. In this context, we use the term “child-
oriented metaphor” [2, p. 108].

Literary fairy tales of the British tradition hold a prominent position among the
most beloved and popular texts for children in the world. Such fairy tales as “Alice’s
Adventures in Wonderland” by L. Carroll [5], “Peter Pan” by J. M. Barrie [4],
“Winnie-the-Pooh” by A. A. Milne [8], “Mary Poppins” by P. L. Travers [9] have been
an important element of childhood not only in English language countries but all over
the world for a long time. One of the most well-known postmodern British storytellers
is Roald Dahl. More than 300 million of his books have been sold so far, and a new
book by the author is sold every 2.5 seconds [3]. Many famous actors have starred in
film adaptations of his fairy tales (e. g., Johnny Depp as Willy Wonka in “Charlie and
the Chocolate Factory” (2005), Danny DeVito as Harry Wormwood in “Matilda”
(1996), Anne Hathaway as the Grand High Witch in “The Witches” (2020) and Emma
Thompson as Miss Trunchbull in “Matilda the Musical” (2022)).

One of the reasons for the popularity of R. Dahl’s fiction for children is the
language used in his texts. It is a simple but effective tool for appealing to children’s
Imagination. Moreover, his tone is conventional and funny, and a child can be easily
attracted to it. A distinctive feature of R. Dahl’s fairy narratives for children is the play
on words. That can be seen, for example, in the names of sweets from Willy Wonka’s
factory [10] and various nominations from the BFG world [12].

R. Dahl uses child-oriented metaphors to spur the imagination of his readers, to
make them active participants of the story, and to increase their empathy for the
characters. In the fairy tale “Witches” he uses the metaphor “My blood turned to
ice” [13, p. 57] implying that the little boy was suddenly astonished and terrified when
he realized that he was alone in a room full of witches. It refers to the well-known
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metaphor “to make one’s blood run cold”. R. Dahl adapts it for his child readers to
intensify the tremendous feelings of the main character.

A metaphor “It was like some monstrous bullet coming at them and it came so
fast nobody had time to even cry out” [11, p. 67] describes a Knid, a representative of
an alien race, that wants to destroy the Earth in the fairy tale “Charlie and the Big Glass
Elevator”. Representing Knids in terms of bullets shows child readers that mankind 1s
in mortal danger that only the main hero Charlie could prevent.

Child-oriented metaphors in R. Dahl’s fairy tales are aimed at evoking a certain
reaction in the reader. For example, a simile “He jumped as though someone had stuck
a hatpin deep into his bottom” [13, p. 97] is intended to make his audience laugh. And
the line “How long could we allow this beast to gorge and guzzle, feed and feast?”
[10, p. 93] from Oompa Loompas’ song is meant to make children disgusted with
Augustus Gloop’s gluttony and arbitrariness.

Conclusions. R. Dahl’s fairy tales have been extremely popular among readers
from all over the world for many years. We see the reason for this in his special style
of writing that is pleasant and easy to understand for a child reader. One of the peculiar
features of R. Dahl’s narratives is an application of child-oriented metaphors. This
special kind of a metaphor introduces children to unknown things, phenomena and
feelings with the help of those familiar to them in real life. Child-oriented metaphors
in R. Dahl’s narratives are used to develop the readers’ imagination, to relate them to
the main characters, and to evoke different emotions that are essential for the particular
parts of the author’s text.

The prospects for further research lie in a comparative analysis of child-oriented
metaphors in narratives for children written by different authors of the British tradition.
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