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THE PHENOMENON OF ARTISTIC POLYLOGUE IN THE PROJECTION
OF EUROPEAN INTEGRATION ORIENTATION OF
MUSICAL ARTS EDUCATION

Abstract. The research is devoted to the study of the phenomenon of artistic
dialogue as a form of communication in the process of musical and artistic (creative,
analytical, interpretive, performing) activity and, at the same time, a phenomenon, the
realization of the communicative potential of which contributes to solving the problems
caused by the deployment of European integration processes in the field of music and
art education.

Key words: the phenomenon of artistic polylogue, European integration
orientation, musical and artistic education

®EHOMEH XYJOXHbOI'O MOJILIOI'Y B MTPOEKIIII
E€BPOIHTEIPATMHOI CIIPSIMOBAHOCTI
MY3UYHO-MUCTEIBKOI OCBITH

Annomauia. JlocniodcenHs npucesuene GUBUEHHIO (EHOMEHY XYOOHCHbO2O
noninocy 5K opmu CRIIKY8AHHA 8 Npoyeci My3UyHO-MUCMeYybKoi (meopHoi,
AHANIMUyHoi, IHmMepnpemayiiuHoi, BUKOHABCLKOI) OisIbHOCMI mMd, 00HOYACHO,
(eHomeny, peanizayis KOMYHIKAMUBHO20 HOMEHYIANY SK020 CHPUSE BUDIUEHHIO
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3a80aHb, 3YMOBIEHUX PO32OPMAHHAM EBPOTHMESPAYIUHUX NPOYECI8 ) 2any3i MY3UYHO-
MucmeywvKoi oceimu

Kniouosi cnosa: ¢henomen  xyoookcnvozco  noainozy,  €8poinmecpayiuna
CHPAMOBAHICMb, MY3UUHO-MUCNEYbKA 0C8Ima

The study of the peculiarities and forms of communication in the process of

musical activity is a topical issue in the light of European integration processes in
modern art education.
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The purpose of the study is to determine the features and functions of artistic
dialogue in the field of music and art education.

Research method: theoretical analysis of literary sources in the fields of
philosophy, art history and music pedagogy.

The theoretical analysis proved that the study of the problem of the development
of art education in the context of European integration is devoted to the works of
Lazarevska, Krul, Nivelt, Troelnikova and others. Scientists note that among the main
tasks of such development is to find ways to ensure individual creative development of
students against the background of globalization processes. Scientists define artistic
polylogue as a phenomenon that has the appropriate potential. In particular, in the
works of Bokotei, Sova, Zhang Jianan, Zhang Yanfeng, Yan Li, Jeffrey Boers, Imre
Tarr, it is proved that the artistic polylogue has the ability to provide individualization
and creative and developmental orientation of the music and educational process in the
context of the development of the latter in multicultural and multiartistic vectors.

Conclusions. In general, the study has shown that the polylogue as a
phenomenon is defined within the concept of discourse as a form of the latter, the
peculiarity of which is the integration of the subjective views of the participants of
communication into a single vision or algorithm of action, while preserving the unique
features of each view.

Artistic dialogue is a form of communication that unfolds at different levels of
communication in the field of art:

- during the analysis of an artistic text (verbal, literary, pictorial, musical, etc.)
as a form of discourse analysis

- as a process of inter-artistic integration - intermedial artistic dialogue;

- as a form of artistic communication between the authors of a work of art, its
performers, critics and listeners.

The multilevel nature of the artistic dialogue determines its multifunctionality,
which is manifested in the ability to promote

- the formation of an interpretive concept of the artistic text, which represents
the diversity and uniqueness of the subjective opinions of each of the participants in
the creative analysis;

- mutual enrichment of art forms, genres, styles in musical art;

- finding effective artistic and communicative forms of joint musical activity.

One of the important functions of artistic dialogue in art education is to
contribute to solving the main tasks caused by European integration processes,
including

- ensuring multicultural integration, in particular, mutual exchange of artistic
experience in the process of musical activity;

- promoting personal self-realization and individual creative development by
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integrating the methodology of artistic dialogue into the process of training specialists
in music and art education.



