1

MIHICTEPCTBO OCBITU I HAYKU YKPATHU
113 «ITIBAEHHOYKPATHCHKII HALIIOHAJILHU ITEJATOT TYHUIA
YHIBEPCUTET
imeni K. JI. YIHUHCBKOI' Oy

MY3UYHA TA XOPEOI'PA®IYHA OCBITA
B KOHTEKCTI KYJbTYPHOI'O
PO3BUTKY CYCHIJIBCTBA

Marepianau i Te3u VIII MixknapoaHoi koH¢pepeHuii
MOJIOJAMX YYEHHUX TA CTYACHTIB
(14-15 xoBTHS 2022 p.)

2 TOM

OJIECA 2022



YAK: 37+78+792.8+008-021.1

My3uuHa Ta xopeorpadiuna ocBiTa B KOHTEKCTi KYJbTYPHOTO PO3BHUTKY
cycmiibeTBa. Marepianu 1 Te3u VIII MixHapoaHoi KoHPEpEeHIIii MOJIOAUX YICHHX Ta
crynentiB (Omeca 14-15 sxoBtas 2022 p.). — T.2. — Opeca: IIHITY
imeni K. JI. YmmachKorO0, 2022. — 163 C.

PexomMeHI0BaHO 1O JAPYKY BuUeHO panoro [lepxaBHOro  3akiangy
«IliBneHHOYKpaiHCHKHI HAI[IOHATIBHUM NIEAarOTYHUHN YHIBEPCUTET
imeni K. JI. Ymmmacskoroy. [Ipotokon Ne 4 Big 27.10. 2022 p.

Penensenru:

Mapmunox  Temauna Bonooumupiena, ITOKTOp MHUCTELTBO3HABCTBA, mpodecop,
3aBiyBau kadeapu-npodecop kadeapu MUCTEIIBKUX JTUCHUILIIH 1 METOAUK HaBYAHHS
Vuieepcurery ['puropis CkoBopoau B Ilepescinasi;

Jlemuooea Biona I pucopiena, KaHIUAAT TENAroriyHUX Hayk, mpodecop, mpodecop
Kadeapu coapHOro criBy Oechkoi HalllOHATLHOT MY3UYHOI akajeMii IMeH1 AHTOHIHU
Hexnanosoi.

Martepianu 1 Te3u APYKYIOThCSI B aBTOPCHKIHN peaKilii

©IlliBneHHOYKpATHCHKUH HAIlIOHATIBHUM TIeAaroriyHum
yHiBepcuteT iMeHi K. JI. Ymmnucbkoro, 2022



104

Zhu XUANCHI

Master's student

State institution «South Ukrainian National Pedagogical University
named after K. D. Ushynsky», Ukraine

Olena NOVSKA

Candidate of Pedagogical Sciences, Associate Professor

State institution «South Ukrainian National Pedagogical University
named after K. D. Ushynsky», Ukraine

Yy CHOAHUI

3000y8au 0py2020 (Mazicmepcbko2o) pieHs 8UW0i 0ceimu

/3 «Ilis0ennoyKkpaincbKuli HaYioHAIbHUL Ne0a2o2iuHUL YHigepcumem
imeni K. J[. Yuuncorxozo»

Oaena HOBCBKA

KaHouoam neoazo2ivHux HayK, 00yeHm

/3 «llis0ennoyKkpaincoKuli HaYioHAIbHULL Ne0a2o2iuHUL yHigepcumem
imeni K. J[. Yuuncokoeoy

THE PHENOMENON OF COMMUNICATION IN THE ENSEMBLE
PERFORMANCES OF MUSICAL WORKS

Abstract. The work is devoted to the study of the problem of communication in
the process of ensemble performance of musical works. The essence and content of
communication are considered. Communication in the context of music-pedagogical
activity is considered. The communicative nature of ensemble music-making has been
proven. The characteristics of ensemble music making and features of ensemble
communication are listed.
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®EHOMEH KOMYHIKAIIII BAHCAMBJIEBOMY
BUKOHAHHI MY3UYHUX TBOPIB

Anomauia. Poooma npuceéauyemuvcs 00CHIONHCeHHIO npobiemu KOMYHIKayii 6
npoyeci aHcamobies020 BUKOHAHHSA MY3UYHUX MEopis. Pozensanymo cymuicms i 3micm
KoMyHixayii. Pozenanymo komyHikayito 6 KOHmMeKCmi My3UyHO-neodaco2iuHol
oisinbHocmi.  J[08e0eHO KOMYHIKAMUBHY NPUpooy aHCamoOe8020 MY3UKYBAHHSL.
llepeniueno xapaxmepucmuku aHcamoO1e86020 MY3UKYBAHHA 1 pucu acamodniesoi
KOMYHIKaYIL.

Knrwouoei cnoea: xomyrnikayis, ancamobaw, ancamonese BUKOHABCMBO, MY3UUHULL
meip.
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Communication is a complex process of exchanging information, establishing
contacts. This is interaction between people — verbal and non-verbal. Communication
IS very important in the art of music. It can be between people, or between a person
and a piece of music, or through a piece of music. The concept of "ensemble™ is unity,
consonance. In an ensemble, one piece is performed by different people. At the heart
of ensemble performance is communication - establishing effective interpersonal
contacts between ensemble members. Communication is the basis of successful
ensemble performance. Thus, communication skills are necessary for high-quality
ensemble performance, and playing in an ensemble, in turn, develops communication
skills. This is important and relevant for both professional and personal development
of a musician.

In scientific studies, the term "communication” is defined as the spatio-temporal
transfer of all symbols of the mind. Later, scientists focused on the heuristic function
of communication as an important factor in personality formation. It is believed that
communication can also act as a process, a formative form of communication, in which
it is important to focus on the definition of new goals, primarily social, as well as on
the search for the most effective means of achieving them. In this case, communication
has a creative character, potentially heuristic and can cause a certain synergistic effect
- to produce new knowledge (Zhukova, 2021).

The essence of music-pedagogical communication is focused on understanding
the artistic "I" (term of V. Medushevsky) of a musical work, establishing a spiritual-
personal contact and dialogue with it. In the personal aspect of music-pedagogical
activity, there is multi-channel, multi-level communication: teacher-student
communication; communication with a musical work in various forms (listening,
performance); interpersonal communication of students or pupils in ensemble music
making (Melnyk, 2015).

Communication in the music ensemble class has one of the important meanings.
Communication between a teacher and a team is an incredibly complex process,
because in a conversation with young musicians, the teacher should reveal character
and personal traits that can either contribute to or hinder the creation of an atmosphere
of creative communication, which is necessary for joint and fruitful work. A teacher
with rich pedagogical experience should not only achieve the ideal sound of an artistic
creation by preparing it for concerts and competitions. After all, pedagogical
experience shows us that a well-prepared work does not yet indicate that the necessary
psychological climate has really been created in the classroom.

This is very important, because the ensemble is a complex communication
system. Scientists suggest considering the ensemble as a special type of musical
thinking. The communicative features of the ensemble are revealed in the list of its
essential characteristics:
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- functioning according to the principle of "one performer - one vote (one
party)”;

- limited number of participants;

- equal interaction of partners;

- balanced, harmonious nature of performance, which is a synthesis of
individual-personal and collective-common;

- lack of leadership; the collective nature of the artistic initiative;

- dialogic (polylogical) type of communication (Rymar, 2021).

The main features of ensemble communication are the models of friendly
conversation, group play, dramatic conflict, as well as the "solo - accompaniment"
communicative model adjacent to them. The specified structural principle of building
an ensemble score is directly related to the structure of a linguistic dialogue. Ensemble
communication is often likened to a friendly conversation.

So, we considered ensemble communication in the performance of musical
works. As a conclusion, we note that communication is the basis of ensemble music
making. Playing in an ensemble has a dialogic character. Communication permeates
the process of ensemble performance, and playing in an ensemble develops
communication skills.
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