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ANALYSIS OF ART EDUCATION IN EUROPEAN COUNTRIES

Abstract. The work is devoted to the analysis of modern trends in the formation
and development of art education in the countries of the European Union. The
relevance of art education in the European educational space is emphasized. The main
features of art education are defined, such as multiculturalism and focus on creative
development. The types of artistic activity of children and youth are outlined. The role
of the state in the development of art education is indicated.
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AHAJII3 MUCTEIIBKOI OCBITH B KPATHAX €BPOIIN

Anomauyia. Poboma  npuceéauyemvcs — aHanizy — CYYACHUX  MeHOeHYill
CMAHOBNEHHA I PO3BUMKY MUCmeybkoi oceimu 6 Kpainax €6ponencvko2o cowo3y.
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npocmopi. Busznaueni 0CHOBHI 0cOOAUBOCMI MUCMEYbKOI oceimu, maxi 5K
MYTbMUKYIbIMYPHICMb | CNPAMOBAHICMb HA meopyuil possumok. OxpecieHi 6uou
mMucmeywvkoi OistneHocmi dimeu i MON00I. 3a3HAYEHO POlb 0epIHCABU Y PO3BUMKY
MucmeybKkoi 0C8imiu.

Knwuoei cnoea: oceima, mucmeymeo, Mucmeyvka oceima, Kpainu
€sponeticoko20 co103).

Art education has a unique role in the formation of society. Art education is a
factor in the development of culture and realization of the creative potential of children
and youth. In European countries, the issue of cultural and national diversity of the
artistic space occupies a significant place. With the help of art education, children are
introduced to intercultural interaction, they are introduced to various national cultural
features. It is also important to develop creativity by means of art education. The
modern world requires people to be creative, that is, to find solutions to problems
quickly and not in a patterned way. Stimulation of creative potential provides a
resource for technical progress. The introduction of various types of arts into the
educational system is important in the countries of the European Union. Scientists from
Europe (L. Bresler, K. Whitby, M. Kohl, S. Keuchel, G. Taggart, etc.) and Ukraine (V.
Volynets, G. Nikolai, G. Padalka and others) pay great attention to art education.

The purpose of this work: to investigate the main trends in the development of
art education in Europe in the 21st century.

Art education in Europe is considered from two perspectives: based on musical
performance and general, which involves the implementation of pedagogical
technologies for classroom management. One of the differences of the European
artistic and educational space is the multiculturalism of classes. Musical activity has
different types in the context of art education. They work with students on perception
and understanding of music. This involves the cultivation of the ability to conscious
active listening to music. Making music is used to preserve and realize national identity
and tolerance through familiarization with the culture (music and dance) of different
peoples.

Considerable attention is also paid to the creation of music that meets the
requirements of the time. With the students, they practice composition and
improvisation, which is designed not only to educate a musician, but also to develop
the general creative abilities of students. This is especially evident in countries such as
Greece, Estonia, Latvia, Slovenia and others (Garcia, J.A. & Dogani, 2011).

A significant part of art education is implemented outside the classroom. Art
centers and studios are opened in schools, where concerts, festivals and classes are
held. In such studios, children are involved at will, but the managers pay attention to
getting children interested in art education.
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Various musical directions and styles are practiced in the studios. Often, some
students play in classical orchestras, and others in rock and pop groups. There are also
music listening studios where students are given the opportunity to listen to and
consciously perceive musical works. At the same time, formal education (school music
lessons and classes in art schools) are often connected with the activities of such
extracurricular studios through the organization of joint projects and events (Vugt,
2013).

In European countries, the state often regulates the development of art education.
In some countries (Denmark, Austria, Ireland, Belgium ect.), state organizations have
been established that are responsible for the progressive development of art education.
These organizations are designed to support initiatives of interaction between
education and culture. In Denmark, there is an agency that combines the activities of
the management of libraries, mass media, national cultural heritage and cinema, as well
as the Ministry of Culture and the Ministry of Education. The goal of this agency is to
unite the efforts of these industries to create relevant art projects focused on the artistic
and creative development of children and youth. In Ireland, the state regulates the
allocation of funds for the organization of festivals, competitions, concerts and other
artistic projects. In Austria, there is a state organization that organizes school students
to visit art events and institutions (Baladynska, 2017).

Conclusion. Art education in the countries of the European Union is of great
importance, it is given considerable attention by education, culture and state
representatives. This experience is positive. Trends in the development of art education
are based on the awareness of teachers, society and civil servants of the importance of
cultural and creative development of children and youth. It is important for other
countries to adopt this experience in order to stimulate the cultural and creative
formation of a new generation of citizens and, accordingly, to develop the state.
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THHOBAIIHHA KOMIOETEHTHICTh CYYACHOI'O BUNUTEJIS
MY3UYHOI'O MUCTEIITBA Y PO3PI3I MOI'O TOTOBHOCTI 10
IHHOBAIIIMHOI NEJATOI'TYHOI AISIJIBHOCTI

AKTyanbHICTh JIOCTI/DKCHHS CHPUYMHEHA THM, IO B CYYacHHMX YMOBax
pedopMyBaHHS OCBITH HE BUKJIMKAE CYMHIBIB HEOOX1IHICTh 1HHOBAIIMHUX MPOLIECIB Y
IIKOJI1, OpIEHTAII] BUUTENS-TIPAKTHKA HA TIPUHUHATTS, 3aCBOEHHS T4 BUKOPUCTAHHS Y
BJIACHIW TeNaroriyHii MisJIbHOCTI 1HHOBAIllM, HA TBOPYUHN XapaKTep MisUIBHOCTI, 110
3a0e3neuye caMmopeanizailiio Ta 0COOUCTICHUM, MpodeCiifHUI CaMOPO3BUTOK I1€/1arora.
3Bakaroud HAa aKTUBHE pPePOPMYBaHHS  MHCTEIBKO-OCBITHBOTO  IIPOCTOPY
aKTyalli3yeThCcsl 1 mpoOreMa 1HHOBATW3alli MpodeciiHoi ISNIBHOCTI BUYUTENS
MY3WYHOTO MHUCTEIITBA.

Merta JOCHIPKEHHSI MOJIAra€ y BHCBITJICHHI 1HHOBAIIMHOI KOMIETEHTHOCTI
CYy4aCHOTO BYHUTEJSI My3UYHOTO MUCTEITBA Y PO3pi3l aKTUBI3aIlli HOro 1HHOBAIIIHOT
MeJaroriyHol JiSIIbHOCTI.

AHamni3 HayKOBO-TIEArOT1YHMX JDKEpeNl OCTaHHIX POKIB JOBOJUTH, IO
TEOPETUYHI Ta METOJIOJIOTIUHI 3acayd BUBYCHHS (EHOMEHY 1HHOBAIIIHOI
KOMIIETEHTHOCTI MeJarora y 3arajJlbHoMy BUIJISIII BUM3HaueH1 B mpausx . [aBpui,
I. JlnukiBcwkoi,  B. Jlokyuaeoi,  O. IrmatoBuu, H. Knokap, €. Makaroms,
JI. Ilerpunenko, O. [lomumonoi, B. Ilozgusakosa, B. Cmacteonina, O. Illadpan,
I'. Xmenbauibkoro, A. XyTopchbKoro Ta iH.

CriopiHeHu npeaMeTy JOCTiIKeHHsI KOHCTPYKT — «IHHOBAIliiHA KyJIbTypa» —
TOCHDKYBaJIM  3apyOikHi 1  BiT4M3HsHI  jpociiguuku:  B. I'yces, T. JlaBii,
Jlx. Enmmreiin, A. Hikonaes, A. IloctpsikoB, b. Canrta, I'. Tepuksict, P. Illenton Ta
1HIIII.
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