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CueHniunuit ma GUKOHABCLKO-CUCHIYHUII apmucmu3sm, SKAW Tependoadae
BOJIOJIIHHS ~ 30BHINIHIMH  O3HAaKaMHd MPOSBY  XYJAOXKHIX  €MOIlid, BMIHHSIM
BUKOPHCTOBYBATH JKECT, MIMIKY, TIOTJISI/T TOIIIO JIJIsi CTBOPEHHS BPaKCHHS HA CITyXadiB,
JOHECEHHSI 10 HUX CBOTO TBOPYOTO 3aMHUCITy. TyT BapTO BiI3HAUWUTH, CIICHIYHHIMA
apTHUCTU3M Ma€ IUIECIPSIMOBAHO BUXOBYBATHUCS Y CITIBaKiB y mpoiieci GopMyBaHHS B
HBOTO 3/IaTHOCTI YHHWKATH M'S30BUX 3aTHCKIB, BOJIOJITH IUIACTHKOIO CBOTO TiJIa Ta
IHITMMHU 3ac00aMM XYI0’KHBO-CYT€CTHBHOT'O BIUIMBY Ha CBOIO ayJUTOPIIO.

BUCHOBKMWM: [nauBigyanbHO-BUKOHABUMNA  CTWJIb  CIIBaKa-My3WKaHTa
3aNeXUTh Bl OaraThoXx (PakTOpiB Ta HABUYOK, DS 3 SKUX € JAHICTIO, TakKi SK
TEMIIEPAMEHT, aje OUIBIIICTh 3 SAKUX MIJAA€TbCA PO3BUTKY Ta KOPUT'YBAHHIO.
3aBnaHHsAM (OpPMYyBaHHS 1HJMBIyaJIbHOTO-BUKOHABCHKOIO CTUJIIO € BHUSBJICHHS,
BHU3HAUEHHS PIBHSA OBOJIOJIHHS MPEAMETOM, 1 NOJANbIINN PO3BUTOK, MOTIMOICHHS,
PO3LIMPEHHSI 3HaHb Ta HABUYOK.
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Harionansauit negaroriunuii yHisepcuteT iM. MLIL. [Iparomanosa, Kuis.

2. CrapoBoritoBa, E.E. (2010). BukonaBchka inTepnpertaiiss HaBuaibHo-
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FEATURES OF THE ARTISTIC PERCEPTION OF PIANO WORKS IN ART
SCHOOL STUDENTS

Abstract. The work is devoted to the study of the specifics of the artistic
perception of piano works by students of art schools. The essence of perception as a
psychological process is defined. Establishing the meaning of the concept of "artistic
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perception™. The individual emotional nature of artistic perception is singled out. The

connection between artistic perception and the performance of piano works by students

Is highlighted. The peculiarities of the students' artistic perception are substantiated.
Key words: perception, artistic perception, piano piece.

OCOBJMBOCTI XYJIOKHbOI'O CIIPUMMAHHSA ®OPTEIIAHHUX
TBOPIB Y YUHIB MUCTELBKHUX HIKIJI

Anomauin. Poboma npuceauyemvcsi 00CNi0HCEHHIO CReyudiKu Xy00HCHbO2O
CNPULIMAHHS (DOPMENIAHHUX MBOPI8 YUHI8 MUCMeYbKUX WKLl Busnaueno cymuicmo
CHPULLMAHHA SIK NCUXO0TI02TYH020 npoyecy. Bcmanoenenus 3nauents nonsimms
«XYOOJCHE  CHpUUMAHHAY. Buokpemneno inousioyanvHy emoyituHy  npupooy
XY002#CHb020 CHpUMaHHs. Buceimneno 36’s30K XY00JdHCHbO20 CHPUUMAHHA 3
BUKOHAHHAM  popmenianHux meopie yuHamu. OOIPYHMOBAHO  0COOAUBOCHI
XYOOHCHO2O CHPULLMAHHS YYHIG.

Kniouosi cnoea: cnputivanis, Xy00iCHE CRPUUMAHHS, (POpMeniaHHui meip.

Artistic perception is the basis of a person's understanding of works of art.
Through it, the idea and content of musical works is understood. Artistic perception of
musical works has an emotional and communicative nature. Among the features of
artistic perception, integrity, mental and emotional activity, and associativity should be
singled out. Artistic perception is the basis of interpretation. Therefore, the
development of artistic perception is necessary for teaching children to play music.
Piano training of students of art schools must necessarily include work on the
development of musical perception. The purpose of the work is to track the peculiarities
of the artistic perception of piano works by students of art schools.

L. Hryhorovska, G. Padalka, O. Rostovskyi, O. Sokolova and others studied
individual features of students' artistic perception. In psychological research,
perception is studied as cognition of actually existing objects and objective events; a
kind of mental activity aimed at the examination of reality and its reflection in
consciousness with the direct impact of received information on human senses. At the
same time, the perception of art is necessarily an artistic perception, which is
accompanied by the emergence of artistic images and associations. G. Padalka defines
"perception of art as the process and result of perception and awareness of information
contained in artistic images” (Padalka, 2008).

Artistic perception has an emotional nature. An emotional image in musical
activity is expressed through a combination of intonation, rhythmic, tempo, timbral,
dynamic, structural and other components of the musical fabric. Scientists emphasize
that artistic and emotional perception has a pronounced individualized character
(Sokolova 2019).
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Scientists define the features of artistic perception:

- integrity and simultaneous understanding of all components and sound
characteristics;

- mental and emotional activity of the subject of perception;

- emotional coloring, logical meaningfulness, associativeness;

- unity of emotional reaction with analytical-synthetic activity of consciousness;

- perception as the basis of the interpretive idea, the performance image of the
work (Sokolova, 2019).

The development of artistic perception in children has significant age
characteristics. Children who are not prepared to understand the language of music will
never be able to grasp its figurative content. they are characterized by a peculiar
selectivity, when unusual and difficult-to-understand images are rejected, deep insight
into the content of the work is ignored, and a superficial attitude to music is born.

The impact of art on children occurs on three interrelated levels. The first level
Is related to the author's ideas about reality. At the second level, the author's ideas are
"appropriated” by the listener. After all, a composer is able to "infect" with his own
artistic influence. The third level is characterized by experiences and reflections on
what was heard, read, and seen. Here, the result of artistic influence seems to be
concretized, acquires special individual features. Thus, the specifics of the aesthetic
impact of music on schoolchildren is that it evokes in them appropriate aesthetic
experiences, dynamic, saturated images and associations, encourages active mental
activity, and organizes the appropriate mood of their spiritual world (Biletska, 2019).

In the field of piano performance, giving figurative meaning and sound to even
purely technical textural moments (sequence of chords, passages, jumps, various
interval combinations, etc.) allows the performer to experience them as artistic and
meaningful units of music formation. The artistic and emotional perception of a
student-pianist orients and organizes the activity of his consciousness and motor
apparatus in the direction of creating a complete artistic and performing concept based
on the use of all the possibilities of the piano texture (Prihodko, 1997).

The artistic perception of a student-pianist is determined by the specificity of
musical information, its emotional and figurative content, and the peculiarities of the
musical text. It also depends on the age, emotional experience and psychological
adjustment, ability to reflect one's own feelings, intellectual processes of the student.
Peculiarities of students' artistic perception in the process of working on a piano piece
are related to:

- artistic and emotional experience of the individual;

- features of the piano texture in each specific piece of music;
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- the effectiveness of psychological adjustment to comprehend the sound palette
In the artistic unity of intonation-melodic, tempo-rhythmic, timbral-dynamic, genre-
style components;

- synthesis of perceptual (visual, auditory and motor-kinesthetic) sensations
(Sokolova, 2019).
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EXPERIENCE OF MUSICAL PERFORMING ACTIVITIES OF FUTURE
TEACHERS OF MUSICAL ART - VOCALISTS

Abstract. The work is devoted to the analysis of the formation of the experience
of musical performance of future teachers of musical art - vocalists. It has been proven
that the experience of music performance is a necessary aspect of the professional



