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Jlis mokpalieHHsT MOOUIBHOCTI HIT' TaKOK MOYKHA BIIPaBU 3 BUKOPUCTAHHSIM
M’s9a: TMPOKOYYBATH MOro Pi3HUMM YacTMHAMHU CTOMH TO IMiJIJI031, MaJIIOIOYH Pi3HI
TpaeKTOPii, BapilOI0YM BIIJAIICHICTh Ta PO3MIIICHHS M s4ya MO BIJHOILIEHHIO J0 Bac.
Tpeba Takox 3MIHIOBATH PiBEHb 3rHHAHHA OMOPHOI HOTH. OTpUMaHH1 BIAUYTTS CIIiJ
MOTIM BUKOPHUCTOBYBATH MiJ Yac iMIpoBizarii 6e3 nogarkoBux npeametis. (Haxapin
2010)

BukoprcTaHHS METO/y Tard KOHIIGHTPYE yBary Ha IUIACTHYHUX MOXKIIUBOCTSIX
tina. Ilomryk HOBUX IUIACTUYHHUX MOXKIMBOCTEH 1 € TOJOBHUM Yy CydyacHii
xopeorpadiuHii JIEKCHIII.

TanmroBanpHa iMmpoBizamist €  ¢utocodiero cydacHoi xopeorpadii Ta
IHCTPYMEHTOM CTBOpPEHHS Xopeorpadiunoi tekcuku. be3 TaHIroBaIbHOI IMITPOBi3allii
cyyacHa xopeorpadis He OyJe MaTH BHPA3HOI IUIACTUYHOI JIEKCUKH, KA BUpPAXKEHA,
HEpI 32 BCE HE TEXHIYHUMHU MOKIIMBOCTAMH, @ CUMO1030M pO3yMy Ta Tija.
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13 «Ilis0enHoyKpaincbKuli HaYioHAIbHUL Ne0a2o2iuHULl YHigepcumem
imeni K. J[. Yuuncokoeoy

FORMATION OF SELF-ORGANIZATION SKILLS OF FUTURE
SPECIALISTS IN THE FIELD OF MUSICAL ARTm

Abstract. The work is devoted to the analysis of the content of self-organization
skills of future specialists in the field of musical art. Self-organization is considered as
an important quality of future specialists in the field of musical art, which should be
developed in the process of studying at a higher education institution. It has been
proven that self-organization skills are closely related to motivation and volitional
aspects.

Key words: self-organization, self-organization skills, professional training,
future specialists in the field of musical art.

®OPMYBAHHS HABUYOK CAMOOPT AHI3ZAIIII MAWMBYTHIX
OAXIBHUIB Y I'AJY3I MY3UYHOI'O MUCTEITBA

Anomauia. Poboma npucesauyemvcs ananizy 3micmy HA8UHOK CaMOOpeanizayii
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maunoymuix — ¢haxieyie 'y eanys my3uunoeo mucmeymea. CamoopeaHizayisn
PO32NA0AEMBCAL K 8ANCIUBA SAKICMb MAUOYMHIX haxieyie y 2eany3i My3udHO20
mucmeymea, sIKka MAae po3sUEAMuUcs y Npoyeci HAGYAHHS 6 3aKAA0l 8UWOI OCBIMU.
Jlogeoeno, wjo Haguuxku camoopeanizayii micHO N08 sI3aHi 3 MOMUBAYIEIO [ 80IbOGUMU
acnekmamu.

Kniowuosi cnosa: camoopeanizayis, Hasuuku camoopeawizayii, gaxosa
nio2comoska, Mauoymui gaxieyi y eanysi My3uuHo20 mMucmeymasa.

Self-organization is the ability of a person to organize his activities in such a way
as to fully realize his creative potential under the conditions of the relevant situation.
Self-organization skills are a basic need of the individual, a process of rational
organization, planning and ordering of one's own artistic and educational activities.
Self-organization is based on motivation. It is determined by the formation of the goal.
Self-organization skills are an education that is formed on the basis of independence
and rationality. Therefore, self-organization skills are extremely important for future
music professionals. Their formation should be embedded in the educational process
and directed by the initiative of higher education seekers.

Self-organization is studied from the point of view of psychology, philosophy
(as an acmeological strategy of self-development), sociology and pedagogy
(O. Demchenko, I. Donchenko, A. Marchenko, I. Prigozhin and others). In a general
sense, scientists consider self-organization as the formation and development of
"inside" managed subsystems, different in terms of activities and duration of existence
in time.

Self-organization of educational and professional activity is a holistic dynamic
formation of the personality, which is based on pedagogical reflection, professional
knowledge, self-management of one's own activities and is aimed at professional self-
improvement of the future teacher and effective professional activity. Improvement of
self-organizational skills occurs in stages and is determined by a number of external
and internal influencing factors (Myronchuk, 2015). It is reasonable to believe that the
skills of self-organization and building a personal project of students can and should
be formed in the process of their professional training in a higher education institution.
To achieve this goal, a set of methodical support should be developed. This provision
will contribute to the formation and development of life-creating competence of future
specialists (Mylenkova, 2010).

The training of a future specialist in the field of art education must take place
under the conditions of active self-organization of students. Control over the subject
that develops in the artistic space cannot be exercised by forceful pressure on it. The
interaction between the student and the teacher should be focused on joint creativity.
This kind of interaction will contribute to the manifestation of internal sources of self-
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development and self-organization of the future teacher. Self-organization will be more
evident in students who are determined on the final result and quality of education. At
the same time, the results of the activity and the future specialist's attitude to them lead
to the development of the personality and its regulatory system. The importance of
actualizing self-organization for the formation of an interpretive culture is manifested
in the fact that it contributes to the integrity of students' behavior, their internal
organization and orderliness, consistency and structural stability of actions (Demir,
2015).

In order to form students' self-organization skills in the process of professional
training, it is necessary to actualize their positive motivation for learning outcomes. It
Is important to focus students' attention on realizing the importance and significance of
the future profession, imagining their place in it; encouragement to accumulate
professional knowledge and master a set of professional skills and abilities. Such a
positive motivational orientation makes students' activities more conscious and
controlled.

Independent work on a piece of music will also be more successful with the
conditions of formed self-organization skills. The awareness of how the performance
of this work will affect the student's performance skills, interest in the work, the
student's perception of it as a favorite (which also refers to the motivational factor) is
significantly reflected in the student's independence and self-organization.

The formation of self-organization of future specialists also overlaps with the
formation of strong-willed qualities. Accordingly, volitional practices, reflection, self-
regulation, and increased self-awareness are relevant for this.

Thus, self-organization is an important quality of future specialists in the field
of musical art, which should be developed in the process of studying at a higher
education institution. Self-organization skills are closely related to motivation and
willful practices.
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THIUBITY AJIbHO-BUKOHABCBHKHUI CTUJIb CITIBAKA TA HOTI'O
BII/IUB HA IHTEPIIPETALIIO BOKAJIBHOI'O PEIIEPTYAPY

AHoTaNisg. ¥ cmammi pozensaoacmuvcs penomen popmyeanHs iHOUBIOyaibHO20
BUKOHABCLKO20 Cmualo y cnieaka. Memoio cmammi € auanis ma y3a2anbHeHHs
HeoOXIOHUX NpogheCiiHUX 3HAHb MA HABUYOK OJIs1 NOOANbLUOL 8CeOIUHOI iHmepnpemayii
MY3UYHUX MBOPI6 MA PO3BUHEHHS MBOPUOI IHOUBIOYATbHOCHII.

KawouoBi cioBa:  [HOusiOyanvHO-6UKOHABCHKULL  CMULbL,  IHOUBIOYAIbHI
61ACMUBOCTI, IHMEPNpemayis 80KAIbHUX MBEOPIE, BOKANbHA THOUBIOYAILHICb.

Abstract. The article examines the phenomenon of the formation of an
individual performing singer's style. The purpose of the article is to analyze and
summarize the necessary professional knowledge and skills for further comprehensive
interpretation of musical works and the development of artistic individuality.

Key words: Individual performing style, individual abilities,
interpretation of vocal works, vocal individuality

Y KOHTEKCTI Cy4aCHOTO BOKaJbHO-BUKOHABCHKOI'O MHUCTELTBA HAMOUIbII
aKTyaJbHUM 1 LIKABUM JJISl HAC € MUCTELITBO CITIBaKa-1HTEPIPETaTOpa, HOro 3AaTHICTb
JOCTOBIPHO BTUIIOBAaTH 1 JIOHOCHUTH XYIOXKHIO 17I€I0 Ta CEHC MY3UYHOTO TBOpY,
NPUBHOCAYU CBOE CYO'€KTHUBHE €MOIIHE IMepeXUBaHHs, MOJaHe 4epe3 MPU3MY
1HIUBITyaJIbHO-BUKOHABCHKUX OCOOJIMBOCTEH.

Tum camum (HopMyeThes THANBITYATIBHUM CTUIbL BUKOHABIS, SKUM PO3YMIIOTh



