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THE TECHNICAL SKILL OF A DANCER IS THE HIGHEST FORM OF HIS
PERFORMANCE POTENTIAL

Abstract. The research is devoted to the problems of artistic and pedagogical
design as one of the highest forms of his performance potential. The technical skill of
a dancer considered as a method of creative practical activity of applicants for higher
education. The specifics of the development of technical skill of a dancer in applicants
for primary art education are determined.

Key words: technical skill, performance potential, artistic expression,
improvisation.

Every direction of dance art, performance technique and artistic expression have
a great importance. Potential (from Latin potentia - strength, power) can mean a set of
all possibilities, funds in different areas, industries means "spare" possibilities. The
qualities of people (human) that fundamentally affect the results of the activity which
they are involved in one or another sphere (spheres) of activity are human potential
(Semotyuk, 2011). Having these formulations, we can say that the highest form of
performance potential in choreography is performance skill which is one of the most
important component of training of children pupils students of choreographic groups
institutions and studios. Just a high level of performing skill makes the performance
bright and memorable, and every high qualified performer becomes in demand and
competitive on the labor market.

If you break into the performance skill of a dancer into its component parts, then
the base will be, first of all, individual abilities musicality technical knowledge and
skills, bright expressiveness and emotionality - all this together it is an integral
component of performance potential. Together it makes up professional equipment. If
we consider all the components, we find out that this equipment consists of the
possession of technical techniques, the ability to subordinate them to the task of
creating a plastic artistic image (sometimes it is called expressiveness, acting skill) and
the ability to work independently.
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Everything can be achieved only as a result of consistent and systematic
educational work. In order to adequately meet the requirements of the time, the
performance of the dance must, first of all, be competent, correct, free, relaxed and
artistic highly. Only during the process of systematic training and upbringing, the
performer acquires technical literacy and expressiveness becomes stronger and more
flexible in mastering the material and his movements acquire harmony and
completeness.

Aesthetic and technical requirements for the performing skills of dancers have
been developing over many centuries. Performing skill, based on traditions, was
created in accordance with the requirements of its time. No matter what innovations
are brought to choreography at times, no matter what modern directions and techniques
appear on the stage, classical exercises is still the main core of professional executive
training, on the base of which other dance techniques are developed.

Understanding the physical capabilities of one's body, which classical dance
provides, promotes self-confidence, prevents the appearance of various psychological
complexes, and promotes the expression of one's individuality. It allows revealing all
sides of creativity, helps the dancer to express his perception of the world, to make
sense of the world and himself in the world. Open your performance potential. "We
express life in dance. We want the viewer look at each of our numbers, feel the soul of
the people, their habits, customs, aspirations; we look for the aesthetics and the
plasticity that corresponds to modernity." Smirnov in his Art of the Ballet Master,
referring to the words of I. Moiseev, tells us about the possibilities (Smirnov, 1986).
"Mainly, the modern choreography is based precisely on the searching a new funds of
artistic expression, on experiments that open up new ways of artistic embodiment. The
famous Spanish dancer and choreographer Emilio Greco said in an interview for the
film "The Real and the Future Body": "I have always been interested the moment of
transformation of the body which can be brought, as a kind of metamorphosis, when
the body ceases to be a body. How to know the simplicity and complexity of it?"
(Nikitin, 2006 p.6). The phenomenon of modern choreography is the absence of
mandatory movements and poses, its main goal is the formation and disclosure of the
individuality and special features of each dancer.

On the edge of the 20th and 21st centuries improvisation as a performing practice
came to the fore in dance. The word improvisation in translation from Latin means
suddenness. In the works of scientists, improvisation is understood as "a type and dance
system of modern choreography" (Plahotniuk, 2010, p. 98). Already in the 1980s and
1990s pp. improvisation becomes one of the key components of dance productions and
choreographic systems. Improvisational methods are constantly used as a means of
creating and staging certain choreographic compositions, by that becoming integral
components of the choreographic process and dance, becoming a source of movement
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expansion. Scientific researchers and practicing teachers consider improvisation as a
way to increase the general level of dance ability of the performer (Berezova, 1981).
This regard, improvisation can be interpreted as a method of finding new choreographic
vocabulary, a means of developing a unique choreographic language, etc. Therefore,
Improvisation can and should be used in the educational process as a comprehensive
means of developing a dancer, because it is precisely in improvisation that a child,
student, or student is liberated, because she (he) have not to imitate the dance of others,
which is often very difficult. It was noticed that it is easier to arouse the interest of a
child, pupil, student in dance precisely during improvisation.

Having formulated and analyzed definition of the concept of "improvisation", it
Is possible to imagine it as an expression of the dichotomy “tradition-innovation™, in
the content of which improvisation is a component of creative activity that
accompanies the process of creating an artistic work - from the formation of the idea
to its execution, for the viewer. Improvisation can be imagined as a three-level
subsystem in the system of human activity. At the institutional level, it is represented
as a subsystem of human activity; on the functional level - activity in the subsystem
proceeds according to the laws of creativity; at the social level, this phenomenon is
dialectically connected with tradition, with experience, acts as a study, as a type of
public creativity, as well as an independent genre, in which the analyzed phenomenon
Is most fully expressed.

Improvisation is called "real dance" or "spontaneous choreography", the ability
to profitably use one's body and its capabilities, space, interaction with dance partners,
sports and acrobatic technique. Improvisation is the most important direction of
choreographic thinking, the organization of dance form, the specifics of dance
performance, presenting as the principle of creating a choreographic image or a
choreographic work.

Sports and acrobatic technique becomes the improvement of performance skills.
The use of acrobatic elements in choreographic art is due to the constant technical and
artistic development of modern dance (Plahotniuk, 2010).

The process of creation requires new solutions with the emergence of new
modern artistic images, the growth of skill, psychophysical training of dancers of the
new generation. The issue of education and organization of the educational process in
choreography, the formation of performance skills attracts the attention of many
scientists and researchers and remains relevant today. In this regard, the fundamental
works of N.V. are particularly valuable for us. Sheremetyevska "Dance on stage”, B.M.
Sobinov "Dancing Gymnast", V.P. Korkin "Acrobatics', G.O. Berezov
"Choreographic work with preschoolers”, O.l. Chepalov's "Choreology", extremely
important from a methodological and practical point of view are the book
"Fundamentals of classical dance” by A. Ya. Vaganova and V.Yu. Nikitin "Partner
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training", “An innovative approach to the professional training of ballet masters of
modern dance”.

Modern choreography makes it possible to expand the range of dance
movements, to improve the vocabulary of sports and acrobatic movements, it gives the
opportunity to create a new kind of art, individuality and improvisation. The process
of development of choreographic art changes under the influence of free improvisation,
which is a connecting link between experience, performance skill and style, which are
formed under the influence of innovation. «Modern choreography expands the
amplitude of dance movements, improves the vocabulary with sports and acrobatic
movements, forming a new type of art, formed under the influence of socio-political,
philosophical, technological, stylistic characteristics of the culture of the 20th
century...»(Plahotniuk, 2010). All this «...discovered improvisation and individuality
in dance, and also stabilized its synthesized structure» (Sharinov,2010).

The process of development of choreographic art changes under the influence of
free improvisation, which is a connecting link between experience, performance skill
and style, which are formed under the influence of innovation. The ability to freely
master performance skills with the help of sports and acrobatic techniques gives the
opportunity to create new directions in choreography. New opportunities in the
pedagogical process. Acrobatics has become an integral part of the technical training
of a dancer. With its help, a more perfect movement culture of the performer is
cultivated, expressiveness of movements is enhanced, body flexibility, coordination
abilities are developed, all physical data of the performer are developed, sports and
physical training is improved (Corkin, 1983).

Performing skill is a certain component that includes the dancer's technique, his
technicality, his performing skill as a dancer and as an actor, the highest form of
performing potential. Each component can be developed in a dancer without the other,
but in this case it cannot be said about the performer that he possesses performance
skill. Any technically correctly performed movement should contain not only a
scheme, but also expressive meaningful dancing, and the dance, in turn, should convey
the emotions and expressiveness of the dancer. Each dancer, going on stage, must know
exactly what role he has to show the audience, because you cannot go out dancing
"Hopak™ with the mood of a Ukrainian round dance, the idea of the production will not
be revealed in the sense in which the choreographer wanted to convey to the audience.
Even if the number is technically performed brilliantly, but there are no emotions on
the stage, expressive colors, this number will be considered a failure, it will simply not
be interesting to the audience, accordingly, it will not be understood.

Having considered the main forms and methods of work to improve the
performance skills of children, pupils, students of the choreographic team by means of
mastering the skills of sports and acrobatic techniques, it can be noted that the main
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form of choreography classes is, of course, the lesson. It is during the lesson that the
main technical and artistic components of performing skills are formed. At the same
time, classical dance as a system of plastic expressiveness has a special role in the
technical and artistic training of a member of a choreographic collective. Classical
dance is in the entire of choreographic system. Preparation is the base, the first stage
in learning dance.

Having conducted research and experimental work on improving the
performance skills of children, pupils, students of the choreographic team, it can be
noted that the introduction of elements of sports and acrobatic techniques into the
structure of the class increases the performance skills of the performers. By acquiring
the experience of plastic interpretation of music, students master not only various
motor skills and abilities, but also the experience of creative interpretation of music,
its emotional and physical expressiveness. In each generation, over time, new trends
appear, which are determined by the time. New technology, innovations in pedagogy,
scientific and technical progress, all this changes the generalization of the term and
practical experience of mastery, executive potential.

References

1. Berezova, G. O. (1989). Khoreohrafichna robota z doshkil'nyatamy. 2nd ed.
Kyiv: Musical Ukraine,

2. Corkin, V. P. (1983). Akrobatyka.  Fizkultura 'y  sport.
https://www.phantastike.com/sport/akrobatika/html/

3. Plahotniuk, O. (2010). Vykorystannya akrobatychnykh elementiv v suchasniy
Khoreohrafiyi. Visnyk Mizhnarodnoho Slov"yans'koho universytetu : zb. nauk.
prats Kharkiv: 2010. issue No. 2, Volume XIII. P. 96-101.

4, Smirnov V. G. (1986). «Mystetstvo baletmeystera», posibnyk dlya studentiv.
http://elib.nakkkim.edu.ua/bitstream/handle/123456789/1617/%D0%A1%D0%
BC%D0%B8%D1%80%D0%BD%D0%BE%D0%B2

5. Semotyuk O. (Ed.) (2011). Suchasnyy slovnyk inozemnykh sliv. Kyyiv : Ranok

6. Sharykov D. I. (2010). Teoriya, istoriya ta praktyka suchasnoyi khoreohrafiyi:
Monohrafiya. Kyyiv: KyMU

7. Nikitin V., 2006 Innovatsiynyy pidkhid do profesiynoho navchannya
baletmeysteriv suchasnoho tantsyu. Monohrafiya.
http://library.lgaki.info:404/2017/Huxutina%20B_MuoBannonHbI#%20moaxo1
%20.pdf


http://www.phantastike.com/sport/akrobatika/html/
http://elib.nakkkim.edu.ua/bitstream/handle/123456789/1617/%D0%A1%D0%25

Apcenis TEP3I

/3 «llis0ennoykpaincoKull HAYioHAILHUL Ne0a202IYHUL YHIgepcumenm iMeti
K. JI. Yuuncorkoeeo,

Harania BIJIOBA

/3 «llis0ennoykpaincoKull HAYioHAILHUL Ne0a202IYHUL YHIgepcumen iMeti
K.J[. Yuuncoroezo;

TAHIIOBAJIBHA IMITPOBI3ALIA SIK CKJIAJJOBA CYUYACHOI
XOPEOT'PA®IYHOI JIEKCUKHU

['oBopsAuM MpO JIEKCHKY cydacHOl xopeorpadii y MOpiBHSAHHI 13 3 KIACHUYHOIO
xopeorpadi€ro, CydyacHe MHCTEITBO TAaHIIO - II€ HE KOHKPETHHH TaHIIOBAJIbHUIM
HaIpsIMOK, SIKUM HE JI03BOJISIE BUWTH 32 PaMKU CBOTO JKaHPY, a IUIACTHKA, sIKa Ja€
CBOOOJy TMONIYKY Ta BTUIEHHIO 0Opa3iB, XyIOXHIX 11eid came B pycil. CydacHa
xopeorpagiss K BUKOHABCBKHM HalpsM € HalOUIbII MOMYJSIPHUM ISl MOJIOAUX
xopeorpadiB ChOTOACHHSA, TOMY IO BIH Iepeadayae HECTaHAApTHICTh Ta
OpUTIHAJBHICTh KOMIIO3UIIIA CIEHIYHUX TBOPIB, CHpPHSIE PO3BUTKY KpPEATHBHOIO
MUCJIEHHS, 1110 € MIIIHUM MOTEHI[1aJIOM TBOPYOT'O0 CAMOBHUPAXKEHHSI OCOOUCTOCTI.

Teoperukun cyudacHoi xopeorpadii (Y. ®opcaiir K. Ileitr, O. Haxapin)
BBAXXAIOTh, 110 JOCITTU PE3yibTaTy MONIYKY BHpa3HOi XxopeorpadiyHOi JIEKCUKUA Y
cydacHii xopeorpadii MOXKHA dYepe3 BHUKOPUCTAHHS METOAY TaHI[IOBAJILHOT
iMnpoBsizanii. O3HaueHU METOJl, pPO3BUBAE XYAOXKHIO YsBY, (aHTazito, Hamae
MOKJIUBICTh 30araTUTH TUIACTUKY TAHIIOBAIBHOI JIGKCHKH, CIIEHIYHY MOBY CY4acHOI
xopeorpadii, 110 3yMOBIIOE TPOSB TBOPUOCTI 1 KPEATUBHOCTI aBTOPA-TIOCTAHOBHHKA,
BHUKOHABIIIB 1 [UIS1aY1B.

AmMepukaHChKui xopeorpad Ta po3poOHUK TEXHIKK TaHIIOBAJILHOT IMIIPOBI3aIlii
VY. ®opcaiiT 3a3Hayae, MO0 IMIPOBI3AIlS € MOYATKOM cydacHOi xopeorpadi, a ii
CTBOPEHHSI MMOXOUTh Bl 30BHIIIHBOI CTUMYJISALII, IKa BUPOOJIsie BUPAKEHHS €MOLIN
y MHCTEITBI, Ta BUpa)ka€ iX 3CEpEeIHHU HA30BHI, BIAMOBIAHO 1O HAKOMUYEHOTO
JIOCBIJy Ta HABUYOK. TaHIfOBaJbHA IMIIPOBI3AIliS JIOMOMOKE BHPA3UTU Ta JOJATH
MPUPOIHOCTI pyXam, IO € MPUTAMAHHHUM JIEKCHIIl Cy4acHOI Xopeorpadii.

TaHuoBaJIbHA IMIPOBI3aIlisl y TMeEpeKiIaAl 3 aHMIHCBKOI € TPOoIecoM
CIIOHTAaHHOTO CTBOpPEeHHS pyXy. lle BiIbHaA, HECTPYKTypOBaHA, MCHIN TEXHIYHA,
iMITyTbcuBHA (popMa pyxy, sSIKa Yepriac HaTXHEHHS 3 MOBCAKIACHHUX TAHITFOBAJILHUX
MPaKTUK Ta BIUIMBIB. BOHa € TEXHIKOIO PyXy, fSKa 37aTHa BUKJIMKATH ApaMaTHYHI
PO3AYMHU 3MICTY JIEKCUKH. TaHIFOBAJIbHA IMITPOBI3allis MOJIATA€ HE TUIBKU Y CTBOPEHHI
HOBUX PYyXiB, ajle TAKOX BU3HAUYAETHCS SK BU3BOJICHHS Tija BiJ 3BUYHUX PYXOBHX
mozeneit. (lonaoepr 2014).

TaHmroBasIbHA IMIPOBIi3allisl — 1€ MPOIeC MI3HAHHS CBOTO Tijia Yyepe3 JUXaHHs,
PYXH Ta €MOIIi1; MPOIIeC CTBOPEHHS HOBUX PYXI1B, MOITYK HOBUX IMUISIX1B, JOCIIKEHHS



pocTopy. IMIIPORBI3YIOUM, TAHIIIBHUK MOKE PO3KPUTH CBIl MOTEHITial, 3BUIbHUTH CBOT
eMolIii Ta JOBIPUTHUCS BIAUYTTAM CBOTO Tija. IMIpoBi3yBaTH MOXHa yCBIAOMIICHO Ta
HEYCBIIOMJICHOIO. [[71s1 TaHIIBHUKIB, SIKI XOUyTh MOKPAIUTH BIACHI XopeorpadiuHi
HABUYKH TAHIIOBAHHS, Kpallle YCBIJOMJIIOBATH Ta KOHTPOJIIOBATH KOXKEH CBIM pyX, 110
JIOTIOMOKE Kpallle BiluyBaTH CBOE Ti10. HeycBimomiieHa iMnpoBi3aiiis miaXoauTh 1 1Jis
THX, XTO TUIbKM MOYMHAE IMIIPOBI3YBATH, 1 JUIsl TUX, XTO OMIMHUBCS y MOIITYKaX YOTOCh
HOBOro. Koinu My BUMHUKAEMO AYMKH, TIJIO TOYUHAE BUIBHO PYXATHUCh, IO HAPOJIKYE
HOBI, aJie MPUPOAHI PYXH.

B TaHIfoBanpHii IMIpoBi3allii iICHy€e He3JIideHa KIJIbKICTh 1HCTPYMEHTIB IS
Mi3HAHHS MOJKJIMBOCTEM CBOro Tija Ta 30aradeHHsi XopeorpadgiyHoi JIEKCHUKH.
CtBopeHHs xopeorpadidHoi JIEKCUKH y cydacH1i Xopeorpadii MICTUTh TISIIbHICTb, SKa
€ CKJIQJHO YTBOPEHOIO: TAHIIOPUCTaM HEOOXIAHO MO€IHYBaTH (I3UYHI PyXH 3
KOTHITUBHUMM HaBUYKaMU. TEXHIKOIO CTBOPEHHS XOopeorpadiyHoi JIEKCUKH 3a
JIOTIOMOTOI0 TAHIIOBAJIBLHOT IMITPOBi3allii SIBJIsIE COOOI0 BUKOHABCHKE MUCTELTBO, IO
00’€THYE TLJIO Ta PO3YM.

BunatHuii i3painbcbkuii xopeorpad Oxan Haxapin y mporieci mouryky HOBUX
IJIACTUYHUX MOJKIIMBOCTEH TiJIa BUHAXOJIMB BIJACHUWA METOJ Yy TaHIIOBAIbHIN
IMIIpoBi3allii - MeTo1 «rarum». OCHOBHOIO METOIO Taru € PO3BUHEHHSI PyXJIMBOCTI Tija.
[HCTpyMEHTOM Takoi PyXJMBOCTI € MEPEMILIEHHS YSIBHOTO y IMPOCTOPl MPEIMETY,
MaHIIMyJIIOBAHHS YSBHUM MPEIMETOM, BHYTPIIHINA iMmmynbe (meiik). OctaHHIA
MIpEICTaBIISIE COOO00 BHYTPIIIHIN IMITYJIbC (IIEHK) — pyXH 3 HEHAIIPY>KEHUMH M’ S3aMH,
PYXH BiJl KICTOK.

Hampuknaz, nepeMiiieHHs ysIBHOTO TIPEIMETY — 1€ YSIBUTH, IPUITYCTUTH, 1110,
Ha TPYJHIA KIITHHI 3HAXOJUTHCS YSBHUM KyO, SKUM MH MOXEMO PyXaTH B PI3HHX
MJIOCKOCTAX Ta MEpeMIllyBaTh A0 IHIIMX YacTHH Tia. AOO IHIIUM TpeaMmeT, Ta
B3aEMOJIISITH 3 HUM: MEPEKOYYBaTH, MIAKUAYBATH, 30KUMAaTH MK YaCTUHAMH TLiIa.
CTtBOprOBaTH YMOBH JJI B3a€MO/I1 3 IPEIMETOM I 4ac TaHIIIO.

Crocobamu yTIOCKOHAJIEHHS METOJAY €: MaHIMyJIOBaHHS O/pa3y ACKiIbKoma
YSBHUMH TIPEJIMETaMHM, 3aMiHa ySIBHOTO MpEAMETY Ha peaibHui Tomo. Hampukian,
B35ITH 3BUYAWHMUI M 4 Ta BUKOHATH HACTYIIHI BIIPaBU:

* MIKUAATH M sS4, HE JAal04YM WOMY BIACTH HA IMJIOTY TaK JOBTO, SIKOMOTa
JIOBIIIE, TIPY IIOMY ITOCTIHHO MIHATH YaCTHUHU T, 1[0 HOTO MiAKUIAIOTh;

* YSIBUTH, 110 BU € TOW CaMHi M’ 514, SIKMI TIEPEMINIYETHCS B TIPOCTOP1 PI3HUMU
crocobamu, abo cpoOyBaTH MIAKWHYTH PEATBHHUN M’Si9 Ta HAMAaraTtucsi TOBTOPUTH
HOro pyxu;

* 30epiraTu M’si4 Ha BIAKPUTIN JOJIOHI, HE Jal0Ud MOMY BMACTH, 3HAXOIIUNCh B
0e3nepepBHOMY CHIpATILHOMY PYCi;

* 3KUMaTH M’ 49 MK YaCTUHAMHM Tijia MiJ 9ac IMIpoBi3allii, Ta MIyKaTyu pi3Hi
[UISIXY PYXY 3 IIUM OOMEXECHHSIM.
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Jlyis mokpaiieHHsT MOOUTFHOCTI HIT TaKOX MOYKHA BIPABU 3 BHUKOPHUCTAHHIM
M’si9a: MPOKOYYBAaTH MOr0 PI3HUMHU YaCTHHAMM CTOMHU MO MiA031, MAIOIOUN Pi3HI
TpaeKTOPii, BapilOI0YM BIAJAICHICTh Ta PO3MILICHHS M’S4a MO BiJHOIIEHHIO 70 Bac.
Tpeba Takox 3MiHIOBaTH PIBEHb 3TMHAHHS OMOPHOI HOTU. OTpUMaHHI BIIUYTTS CIiA
OTIM BUKOPHUCTOBYBATH IIiJ] Yyac iMIpoBizalii 0e3 nogaTtkopux npeameti. (Haxapin
2010)

BukopucTaHHS METOy Tard KOHIIGHTPYE yBary Ha TUTACTUYHUX MOJIMBOCTSIX
Tina. [lomyk HOBHX IIJIACTUYHUX MOXIIMBOCTEH 1 € TOJOBHMM Y CydacHId
xopeorpadiuHiii JeKCHIII.

TanmroBasibHa iMmpoBizaiis € ¢uiocodiero cydacHoi Xopeorpadii Ta
IHCTPYMEHTOM CTBOPEHHS XopeorpadiuyHoi JJeKCUKH. be3 TaHIIoBaJIbHOT IMITpOBi3allii
cyuyacHa xopeorpadis He OyJe MaTh BUPA3HOI TUIACTUYHOT JICKCUKH, sIKa BHUPAXKEHA,
MepII 3a BCE HE TEXHIYHUMU MOJIMBOCTSIMU, a CUMO1030M pO3yMy Ta Tija.

Deng BAOYI

Master's student

State institution «South Ukrainian National Pedagogical University
named after K. D. Ushynsky», Ukraine

Jen BAOI
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FORMATION OF SELF-ORGANIZATION SKILLS OF FUTURE
SPECIALISTS IN THE FIELD OF MUSICAL ARTm

Abstract. The work is devoted to the analysis of the content of self-organization
skills of future specialists in the field of musical art. Self-organization is considered as
an important quality of future specialists in the field of musical art, which should be
developed in the process of studying at a higher education institution. It has been
proven that self-organization skills are closely related to motivation and volitional
aspects.

Key words: self-organization, self-organization skills, professional training,
future specialists in the field of musical art.

®OPMYBAHHS HABUUOK CAMOOPI'AHI3AIIII MAWBYTHIX
OAXIBUIB Y I'AJ1Y31I MY3ZUUYHOI'O MUCTELITBA

Anomauia. Poboma npucesauyemucs ananizy 3mMicmy HABUYOK CAMOOPeaHizayii
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maubymuix — ¢haxieyie y eanyzi  my3uynoco mucmeymea. Camoopeanizayis
PO32NA0AEMbCA K  8ANCIUBA  AKICMb MAUOYMHIX (haxieyie y eany3i MY3UYHO2O
mMucmeymea, sKa MAaec po3eUSAMUCS y NPoyeci HA8UYAHHs 6 3aK1adi U0l 0C8IMU.
Jlogedeno, wjo HasUUKU camoopeanizayii micHo no8 a3ami 3 MOMUBAYIEIO i BOIbLOBUMU
acnekmamu.

Knwuosi cnoea: camoopeanizayis, Hasuuku camoopeawnizayii, @axoea
niozcomoska, Mauoymui gaxieyi y eanysi My3uuHo20 MUcCmeymad.

Self-organization is the ability of a person to organize his activities in such a way
as to fully realize his creative potential under the conditions of the relevant situation.
Self-organization skills are a basic need of the individual, a process of rational
organization, planning and ordering of one's own artistic and educational activities.
Self-organization is based on motivation. It is determined by the formation of the goal.
Self-organization skills are an education that is formed on the basis of independence
and rationality. Therefore, self-organization skills are extremely important for future
music professionals. Their formation should be embedded in the educational process
and directed by the initiative of higher education seekers.

Self-organization is studied from the point of view of psychology, philosophy
(as an acmeological strategy of self-development), sociology and pedagogy
(O. Demchenko, I. Donchenko, A. Marchenko, I. Prigozhin and others). In a general
sense, scientists consider self-organization as the formation and development of
"inside" managed subsystems, different in terms of activities and duration of existence
in time.

Self-organization of educational and professional activity is a holistic dynamic
formation of the personality, which is based on pedagogical reflection, professional
knowledge, self-management of one's own activities and is aimed at professional self-
improvement of the future teacher and effective professional activity. Improvement of
self-organizational skills occurs in stages and is determined by a number of external
and internal influencing factors (Myronchuk, 2015). It is reasonable to believe that the
skills of self-organization and building a personal project of students can and should
be formed in the process of their professional training in a higher education institution.
To achieve this goal, a set of methodical support should be developed. This provision
will contribute to the formation and development of life-creating competence of future
specialists (Mylenkova, 2010).

The training of a future specialist in the field of art education must take place
under the conditions of active self-organization of students. Control over the subject
that develops in the artistic space cannot be exercised by forceful pressure on it. The
Interaction between the student and the teacher should be focused on joint creativity.
This kind of interaction will contribute to the manifestation of internal sources of self-
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development and self-organization of the future teacher. Self-organization will be more
evident in students who are determined on the final result and quality of education. At
the same time, the results of the activity and the future specialist's attitude to them lead
to the development of the personality and its regulatory system. The importance of
actualizing self-organization for the formation of an interpretive culture is manifested
in the fact that it contributes to the integrity of students' behavior, their internal
organization and orderliness, consistency and structural stability of actions (Demir,
2015).

In order to form students' self-organization skills in the process of professional
training, it is necessary to actualize their positive motivation for learning outcomes. It
Is important to focus students' attention on realizing the importance and significance of
the future profession, imagining their place in it; encouragement to accumulate
professional knowledge and master a set of professional skills and abilities. Such a
positive motivational orientation makes students' activities more conscious and
controlled.

Independent work on a piece of music will also be more successful with the
conditions of formed self-organization skills. The awareness of how the performance
of this work will affect the student's performance skills, interest in the work, the
student's perception of it as a favorite (which also refers to the motivational factor) is
significantly reflected in the student's independence and self-organization.

The formation of self-organization of future specialists also overlaps with the
formation of strong-willed qualities. Accordingly, volitional practices, reflection, self-
regulation, and increased self-awareness are relevant for this.

Thus, self-organization is an important quality of future specialists in the field
of musical art, which should be developed in the process of studying at a higher
education institution. Self-organization skills are closely related to motivation and
willful practices.
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THIUBIJIYAJIbHO-BUKOHABCHKUIM CTUJIb CIHIBAKA TA HOI'O
BIIVIUB HA IHTEPIIPETAIIIIO BOKAJIBHOI'O PEIIEPTYAPY

AHoTaNis. ¥ cmammi pozensoaemvcs ghenomen ghopmysanus inousioyaibHo2o
BUKOHABCLKO20 Ccmuailo )y cnigaka. Memoro cmammi € ananiz ma y3a2anibHeHHs
HeoOXIOHUX NPogheCiliHuX 3HAHb MA HABUYOK OJis NOOAILULOL BCeOIYHOI IHmepnpemayii
MY3UYHUX MBOPI6 MA PO3BUHEHHS MBOPUOL IHOUBIOYATbHOCMII.

Kaw4oBi caoBa: [nousioyanvHo-6uKkoHascokull  cmuib,  iHOUBIOYAIbHI
81ACMUBOCMI, ITHMEPNPemayis 60KAIbHUX MBOPIB, BOKAIbHA IHOUBIOVANbHICD.

Abstract. The article examines the phenomenon of the formation of an
individual performing singer's style. The purpose of the article is to analyze and
summarize the necessary professional knowledge and skills for further comprehensive
interpretation of musical works and the development of artistic individuality.

Key words: Individual performing style, individual abilities,
interpretation of vocal works, vocal individuality

Y KOHTEKCTI Cy4YyaCHOTO BOKaJIbHO-BUKOHABCHKOTO MHUCTELTBA HAWOLIbII
aKTyaJIbHUM 1 IIKABUM JIJIs1 HAC € MUCTEIITBO CITIBaKa-IHTEPIPEeTaTopa, Moro 3/1aTHICTh
JIOCTOBIPHO BTUTIOBATH 1 JOHOCHUTH XYIOKHIO 1/ICF0 Ta CEHC MY3WYHOTO TBOpY,
NPUBHOCAYN CBOE CYO'€KTUBHE €MOIliiiHE TEpeKUBaHHS, TMOJaHE dYepe3 NpU3My
1HJIMB1AyaJIbHO-BUKOHABCHKUX OCOOJIMBOCTEH.

Tum caMuM GOpMYETHCS 1HAUBIAYATbHUN CTHIIb BUKOHABIIS, IKUM PO3YMIIOTh
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XapaKTEpHI JJIi HbOTO MPOSIBU TEMIIEPAMEHTY, XYIO0XKHBOTO MUCJIEHHS, BOJOIIHHS
CYKYITHICTIO BHPA3HHUX Ta BHKOHABCHKUX 3aC001B, XapaKTepoM 3BYKOBHUIOOYBaHHS,
HEMOBTOPHOIO MAaHEpPOIO CTBOPEHHS XYIOXXKHBbOTO oOpa3dy Ha creni. OcobiuBe
3HAUYEHHS Ma€ OCOOMCTE CTaBJICHHS apTUCTa JI0 BUKOHYBAaHOTO TBOPY, TakKe SiK,
acoIriamisi 3 YUMOCh OCOOMCTHUM, CITIB3BYUYHICTh 3 MOr0 1HAMBIIYaJIbHUM JIOCBIJIOM,
CyO'€KTUBHUMU NEPE)KUBAHHSIMU.

Sk BIIOMO, Y My3UYHOMY BUKOHABCTBI MPUUHSTO BBAXKATH, 1110 1HAUBIAYaJIbHO-
BUKOHABCHKHUI CTHJIb TIPOSBIISICTHCS SIK TIEBHUI PIBEHb TEXHIYHOI MaWCTEPHOCTI Ta
1HAMBIAyanbHe, CYyOBEKTUBHE IHTEPIPETYBAaHHS MY3UYHOrO TBOpY. Crnmparoyuch Ha
T€, 0 PO3TJISAaHHS BOKAJIBHOTO TBOPY BIIOYBAETHCS Y ABOX IUIOMIMHAX, B MY3UYHIN
Ta JITEpaTypHii, CiJ BpaxoBYyBaTH HACTymHe. Y TOM 4ac, K aHaji3 My3UYHOTO
(HOTHOTO) MaTepialy HOCUTh OUIbII OO'€KTUBHUN XapakTep, TaK sIK HOTHHUM aHaji3
MIANOPAIKOBAaHUHN  3arajlbHONPUMHATUM MapaMerpaMm (ikcauii Ta Kiacu@ikamii
HOTHOTO Marepiaidy: Takl SIK NpUMOMH BUKOHABCHKOI TEXHIKM (BiOpaTo, araxa,
HITPUXH), TEMIT Ta TPUBAIICTh 3By4aHHA Ta 1H. HaBnaku, jitepaTypHuid (IOETUYHUIN)
TEKCT, Ma€ MIUPIINI CIIEKTP TpaKTyBaHHA. ToMy TyT CJijl 3a3HaYUTH, IO TEKCTOBHI
(BepOanpHUI) piBEHb HECIPOMOXKHA TPAKTYBATHCS TMOBHICTIO 00'€KTHMBHO, OCKIJIBKH
MOKE aCOIIIOBATUCS KOXKHOTO CITiBaka 3 Jy»Ke€ OCOOMCTUMHM, €MOLIMHUMH 1 BKpan
cyO'€eKTUBHUMU ceHCcaMH. ToMy came 1 YaCTUHA IHTEPIPETYBATUMETHCS 3aBXKIAU T10-
pI3HOMY.

BusHauumMo HaWOUIBII 3HAYYINl, 3 HAWNIOTO NOIJSAAY, 1HAMBIAYaJbHI
BJIACTUBOCTI CIlIBaKa, 5Kl BIUIMBAIOTh HA MHOTr0 BHKOHABCHKO-IHTEpPIpPETALIHY
ISUTBHICTD.

[le, mo-nepme, XYIOOXKHSI MewmanvHicmp, sKa sBIL€ COO0I CYKYIHICTBH
KYJIbTYPHUX, XYAOKHBO-TICUXOJIOTIYHUX, €THYHUX, CBITOTJSIAHUX Ta BIKOBUX
(bakTopiB, 110 BUSBIATUMYTHCA B 1HIUBIIyaJIbHOMY CTHJII CITIBaKa, MPU 4OMY — SIK
CBIJIOMO, TaK 1 MiJCBIJIOMO.

My3uuna ma 3azanvHoKyabmypHa epyooeanicms. llepenbGavae 3HaHHS
0COOJIMBOCTEM XYJOXKHIX CTHJIIB Ta €MOX, BIIbHE OPIEHTYBAHHS B I1HIIMX BHUIAX
MUCTELTBA, 3JaTHICTh JO CUHTE3Y PI13HOI IHPOpMALli Y €UHY XYJ0KHIO KOHIEIIIO.

Temnepamenm. ba3yrouuch Ha kiacudikailii BUIIB TEMIIEPAMEHTY JIFOJUHU, B
1HMBITyaIbHOMY BUKOHABCHKOMY CTHJII MOKHA BHUJIUIATH TPU OCHOBHI BHKOHABCHKI
TAMA MY3WKaHTA: palliOHAJIbHUHN, €MOLIMHUA Ta I1HTENCKTyaJbHUMA. 3aJIeKHO Bij
BUKOHABCHKOTO THUITY, BiOYBAa€ThCS BUBYCHHS, OCBOEHHS MY3WYHOTO MaTepialy Ta
nojaibine BTUICHHS Ha ciueHi. [IpencTaBHUK KOXXKHOTO 3 THINB, 1€ POOUTUME Y
BJIACTUBIN Ta NpUTaMaHHIN HOMY XapaKTepHI MaHepI.

Bokanbno-mexniuna ocnawienicmy. PO3BUTOK T0JIOCOBOrO amapary Ha
HEOOX1THOMY TEXHIYHOMY PiBHI, 11 BUKOHAHHS BCI€l MATTPH XYA0KHBO- TEXHIYHUX
npuitomiB ((pimipyBaHHS 3BYKY, 31CTaBIICHHS aKIICHTIB, KyJIbTypa (pa3yBaHHS TOIIIO.).
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Cyeniunuit ma GUKOHABCLKO-CUCHIYHUII apmucmusm, SKAW Tmependavae
BOJIOAIHHS ~ 30BHIIIHIMM  O3HaKaMH TPOSIBY XYAOXKHIX  €MOIiHd, BMIHHAM
BUKOPHUCTOBYBATH KECT, MIMIKY, TTOTJISA]] TOIIO JIJIsl CTBOPSHHS BPa)KCHHSA Ha CIyXadyiB,
JIOHECEHHSI JI0 HUX CBOTO TBOPYOTrO 3aMHUCIy. TyT BapTO BiJ3HAYWTH, CICHIYHHIMA
apTUCTU3M Ma€ LUIECPSIMOBAHO BUXOBYBATHCS Y CITIBaKiB y mpolieci GopMyBaHHS B
HBOTO 3JaTHOCTI YHUKATH M'S30BHX 3aTHCKiIB, BOJOJITH IUIACTHKOIO CBOTO Tijlia Ta
iHIMMH 3ac00aMU  Xy10)KHBO-CYTECTHBHOTO BILTUBY Ha CBOIO ayIUTOPIIO.

BUCHOBKMUM: [uauBiayalbHO-BUKOHABYMH  CTWJIb  CIlIBaKa-My3WKaHTa
3QJICKUTH BiJ OaraTboX (akTOpiB Ta HABUYOK, s 3 SKUX € JIAHICTIO, TakKi SK
TeMIIEpaMEeHT, ajie OUIBIIICTh 3 SKUX IIJIJAEThCS PO3BUTKY Ta KOPHUTYBAHHIO.
3aBnaHHsIM (OpPMyBaHHS 1HJUBIAYaJIbHOTO-BUKOHABCHKOTO CTUIIIO € BHUSBJICHHS,
BU3HAUYCHHS PIBHS OBOJIOJIIHHS TPEAMETOM, 1 MOJANBIINNA PO3BUTOK, MOTIMOJICHHS,
PO3IIMPEHHS 3HaHb Ta HABUYOK.
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FEATURES OF THE ARTISTIC PERCEPTION OF PIANO WORKS IN ART
SCHOOL STUDENTS

Abstract. The work is devoted to the study of the specifics of the artistic
perception of piano works by students of art schools. The essence of perception as a
psychological process is defined. Establishing the meaning of the concept of "artistic
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perception™. The individual emotional nature of artistic perception is singled out. The

connection between artistic perception and the performance of piano works by students

Is highlighted. The peculiarities of the students' artistic perception are substantiated.
Key words: perception, artistic perception, piano piece.

OCOBJIMBOCTI XYJTOKHbOI'O CIIPUMMAHHS ®OPTEIIIAHHUX
TBOPIB Y YUHIB MUCTELIBKUX HIKIJI

Anomauin. Poboma npucesauyemvcsi 00CNi0NHCEHHIO Cneyu@iku Xy00HCHbO2O0
CNPULLMAHHS (DOpMENiaHHUX MBOPI68 YUHI8 MUCEYbKUX WKLL. Buznayeno cymuicmo
CNPUUMAHHA K NCUXOI02IYHO20 npoyecy. Bcmanoenenns 3nauenus noHamms
«XYOOJICHE  CHpUULMAaHHA». Buokpemneno  inougioyanvHy  emoyitiny  npupooy
XYOOXHCHBbO20 CNpUUMAaHHA. Buceimieno 36’430k XY00JCHbO20 CHPUUMAHHA 3
BUKOHAHHAM  popmeniannux  meopie  yunamu. QOOIpyHmogano  ocobaueocmi
XYO0HCHLO20 CHPUUMAHHSL YYHIG.

Knrwuoei cnosa: cnpuiivanns, xy00iCHE CHPUMAHHSL, (hopmeniaHHull meip.

Acrtistic perception is the basis of a person's understanding of works of art.
Through it, the idea and content of musical works is understood. Artistic perception of
musical works has an emotional and communicative nature. Among the features of
artistic perception, integrity, mental and emotional activity, and associativity should be
singled out. Artistic perception is the basis of interpretation. Therefore, the
development of artistic perception is necessary for teaching children to play music.
Piano training of students of art schools must necessarily include work on the
development of musical perception. The purpose of the work is to track the peculiarities
of the artistic perception of piano works by students of art schools.

L. Hryhorovska, G. Padalka, O. Rostovskyi, O. Sokolova and others studied
individual features of students' artistic perception. In psychological research,
perception is studied as cognition of actually existing objects and objective events; a
kind of mental activity aimed at the examination of reality and its reflection in
consciousness with the direct impact of received information on human senses. At the
same time, the perception of art is necessarily an artistic perception, which is
accompanied by the emergence of artistic images and associations. G. Padalka defines
"perception of art as the process and result of perception and awareness of information
contained in artistic images" (Padalka, 2008).

Artistic perception has an emotional nature. An emotional image in musical
activity is expressed through a combination of intonation, rhythmic, tempo, timbral,
dynamic, structural and other components of the musical fabric. Scientists emphasize
that artistic and emotional perception has a pronounced individualized character
(Sokolova 2019).
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Scientists define the features of artistic perception:

- integrity and simultaneous understanding of all components and sound
characteristics;

- mental and emotional activity of the subject of perception;

- emotional coloring, logical meaningfulness, associativeness;

- unity of emotional reaction with analytical-synthetic activity of consciousness;

- perception as the basis of the interpretive idea, the performance image of the
work (Sokolova, 2019).

The development of artistic perception in children has significant age
characteristics. Children who are not prepared to understand the language of music will
never be able to grasp its figurative content. they are characterized by a peculiar
selectivity, when unusual and difficult-to-understand images are rejected, deep insight
into the content of the work is ignored, and a superficial attitude to music is born.

The impact of art on children occurs on three interrelated levels. The first level
is related to the author's ideas about reality. At the second level, the author's ideas are
"appropriated” by the listener. After all, a composer is able to "infect" with his own
artistic influence. The third level is characterized by experiences and reflections on
what was heard, read, and seen. Here, the result of artistic influence seems to be
concretized, acquires special individual features. Thus, the specifics of the aesthetic
Impact of music on schoolchildren is that it evokes in them appropriate aesthetic
experiences, dynamic, saturated images and associations, encourages active mental
activity, and organizes the appropriate mood of their spiritual world (Biletska, 2019).

In the field of piano performance, giving figurative meaning and sound to even
purely technical textural moments (sequence of chords, passages, jumps, various
interval combinations, etc.) allows the performer to experience them as artistic and
meaningful units of music formation. The artistic and emotional perception of a
student-pianist orients and organizes the activity of his consciousness and motor
apparatus in the direction of creating a complete artistic and performing concept based
on the use of all the possibilities of the piano texture (Prihodko, 1997).

The artistic perception of a student-pianist is determined by the specificity of
musical information, its emotional and figurative content, and the peculiarities of the
musical text. It also depends on the age, emotional experience and psychological
adjustment, ability to reflect one's own feelings, intellectual processes of the student.
Peculiarities of students' artistic perception in the process of working on a piano piece
are related to:

- artistic and emotional experience of the individual;

- features of the piano texture in each specific piece of music;
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- the effectiveness of psychological adjustment to comprehend the sound palette
in the artistic unity of intonation-melodic, tempo-rhythmic, timbral-dynamic, genre-
style components;

- synthesis of perceptual (visual, auditory and motor-kinesthetic) sensations
(Sokolova, 2019).
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EXPERIENCE OF MUSICAL PERFORMING ACTIVITIES OF FUTURE
TEACHERS OF MUSICAL ART - VOCALISTS

Abstract. The work is devoted to the analysis of the formation of the experience
of musical performance of future teachers of musical art - vocalists. It has been proven
that the experience of music performance is a necessary aspect of the professional
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profile of future music teachers. Three components of musical performance experience
are outlined, which include the theoretical, practical and analytical block. The general
methods of forming the experience of musical performance activities of future music
teachers in the process of vocal training are outlined.

Key words: experience, musical and performing activity, experience of musical
and performing activity, future teachers of musical art, vocal training.

JIOCBIJIMY3UYHO BUKOHABCBHKOI JISIJIbBHOCTI MAWMBYTHIX
YUYUTEJIB MY3UYHOI'O MUCTELTBA - BOKAJIICTIB

Anomauia. Poboma npucesuyemovcsa ananizy Gopmysanus 00c8ioy My3UyHO-
BUKOHABCHLKOI OISLIbHOCMI MALLOYMHIX YUUmMenie My3uiuHo20 MUCMeymed — 60KANICMIs.
Jlogeodeno, wo 00c8i0 MY3UYHO-8UKOHABCLKOI OISANIbHOCMI € HeOOXIOHUM ACNEeKmOM
npoghecitinozco npoginio mauOymuix yyumenie my3uuHoeo mucmeymea. OKpecieHo
Mpu KOMROHEHMU MY3U4HO-8UKOHABCHKO20 00C8I0Y, SIKI 0XONIIOI0Mb MeopemuyHul,
npakmuynuil i ananimuynui 6aox. OKpecieno 3a2anvHi Memoou hopmysanus 00csioy
MY3UYHO-8UKOHABCHKOI OISIbHOCMI MAUOYMHIX YYUmMenie My3uuHo20 MUcmeymed 8
npoyeci 80KAIbHOI NIO20MOBKU.

Knrwouosi cnoea: 00ceio, mMy3uuHo-6UKOHABCHKA OISIbHICMb, 00CBI0 MY3UUHO-
BUKOHABCHLKOI OIfIbHOCMI, MAUOYMHI Yyuumeni My3UyHO20 MUcmeymed, BOKANbHA
nio2comosxa.

The formation of experience in musical performance plays an important role in
the formation of the professional profile of future music teachers. Performance is an
emotionally intense phenomenon that requires constant control of all constituent
components that a musician uses to reproduce musical material. Due to the fact that
concert activity requires perfect performance of the material, work on accumulating
relevant experience should be carried out constantly. VVocal performance activity
attracts the attention of many music teachers (V. Antoniuk, A. Bolgarskyi,

L. Vasylenko, N. Grebeniuk, A. Kozyr, A. Martyniuk, G. Padalka, etc.). The
methodological base of vocal training on the problem of methodical provision of vocal
performance was studied (D. Babich, E. Barvynska, I. Zaitseva, Y. Yelisovenko).

The experience of performing activities is important in the professional training
of future music teachers, because it is a necessary factor in the formation of the
personality of a musician-performer. The formation of experience in performing
activities indicates the specialist's readiness for music-pedagogical work. In general,
the experience of performing activity reflects the process of learning the content of a
musical work, the performer's psychological readiness for concert activity, his
analytical activity, and his own performing interpretation (Rebrova, 2013).
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Constituent components of the process of forming the experience of musical
performance activity are three blocks:

 the block of theoretical and performance mastering of a musical work
(elements: knowledge of a musical work (music-theoretical and performance analysis
of the work), mastering the musical text of the musical work (mastering the technology
of performance, mastering the artistic content of the work);

« the block of practical music-performance activity (elements: performance
activity in the educational process, mastering the psychological features of music-
performance activity, mastering the abilities and skills of analytical and corrective
activity); concert performances (realization of the artistic concept of a musical work in
sound, establishment of an emotional and psychological relationship with listeners);

» the block of studying the experience of musical and performing activities
(elements: mastering the basic principles of working with the teacher's work, mastering
the features of game technology, mastering the features of working on an artistic image,
studying the features of the concert activity of famous musicians, analysis of concert
performances, definition and analysis of interpretation options of works) (Totska,
2009).

Thus, a very important factor is the expansion of the performance experience of
vocal students due to the accumulation of knowledge, skills and abilities.

The analysis of music-pedagogical sources proved that the experience of music-
performance activity is an essential characteristic of the performer’s personality, which
Is achieved through qualitative mastering of music-theoretical knowledge, practical
skills and knowledge skills, performance of a musical piece and study of the
performance experience of famous musicians.

The basis of the method of forming the experience of musical and performing
activities is the interaction of methods of pedagogical influence on students. Teachers
create tasks that reflect all stages of mastering the performance of a musical piece.
Mandatory use of the educational repertoire, analysis of the performance experience of
outstanding musicians of the past and present; self-assessment of the quality of
performance, its correction with a gradual approach to the expected ideal of
performance. Independent analytical activity is also necessary; creative tasks;
individual classes on other forms of executive activity; concert performances of
students.

Thus, as a summary, we note that the experience of musical performance is
extremely important for future teachers of musical art, because their activity takes place
at the intersection of pedagogy and art. The experience of a vocalist's musical
performance is a complex multi-component formation. This experience must be
accumulated during the student's studies. For this, it is necessary to use special methods
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with an orientation towards analysis, creative tasks and increasing the number of
concert and competition videos.
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Beii ILHSAHb
3 «llis0ennoykpaincoKuli HayioHaIbHUL Neda2o2iuHuLl yHigepcumem
imeni K. J[. Yuuncorxoeor

MEXAHI3MU BHYTPIIIHbOAHCAMBJIEBOI MY3UYHOI
KOMYHIKAIIII

VY HayKOBUX CTYIISIX TEPMIH «KOMYHIKAI[isS» acOIiI0I0Th 3 aMEPUKAHCHKUM
comionorom Y. Kymi. Ha #oro nymky, «KOMyHIKalisi — II€ MPOCTOPOBO-4acOBa
nepesava BCix CuMBOJIIB po3ymy" [9; ¢. 18].

[. II'staunpka-Ilo3nHsAKOBa aKIEHTYeE yBary Ha «EBPUCTHUYHIN (yHKIIIT
KOMYHIKaIlii. sIK Ha BaroMOMY YHMHHHUKY (OPMYBAaHHS OCOOHMCTOCTI». 30Kpema,
KO.I'abepmac  migkpeciauB, IO  «KOMYHIKallis  MOXE  BHUCTyHmaTH  SK
3araJb,HOYTBOPIOBAJIEHA (pOopMa CITITKYBaHHSI, sIKE CIIPSIMOBAaHE HAa BU3HAYCHHS HOBUX
L1JIeH, a TaKOK Ha MOILIYK Hale(EeKTUBHIIINX 3aCO0IB iX JOCSITHEHHS. Y LbOMY pasi
KOMYHIKAIlisi Ma€ TBOPUMU XapakTep, 1 MOXKE BHUKJIMKATH TEBHUW CHUHEPTETUYHHIMA
edexT - mpoayKyBaTu HOBe 3HaHH:s» [10; €.186].

VY My3U4HOMY MHUCTEIITBI BUKOPHUCTOBYETHCS MOHATTS «MY3UYHA KOMYHIKAIIis.
BoHo 3'sBuiiocs B My3UKO3HABUOMY CEPEIOBUII B cepearHl XX CTOMTTS. Y 1ei yac
dbopMy€eThCS came TOHATTS MY3MYHOI KOMYHIKAIlli Ta WOTO OCHOBHI IOJIOKCHHS.
BusuenHto npo6iemMu My3U4HOI KOMYHIKAIli1 MPUCBSIYEHO Tpalli 6araThb0X BUIATHUX 1
cydyacHux Mmy3ukos3HaBuiB (I. Il'stHuneka-Iloznuskosa, B. IlaBmiuyk, H. IlaBmrok,
Habermas), a Tako HayKOB1 JOTCIIJIKEHHS] MOJIOJAUX HAayKOBIIB YKpainu ta Kurato
(K. dpwura, O. 3notauk, b. CroTa, [.bepmec, T.Kabnora, A. Jlamenko, C. PymsHiiesa,
UYens [[3s8b1H Ta 1H.). OcTaHH] ACCATUIITTS 10 MUTAHHS MY3UYHOI KOMYHIKaIi
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BUSIBJISIIOTH Jiefiajli OLIBIINN 1HTEpEC CydacH! Meaarord, My3UKaHTH, KYJIbTYpPOJIOTH,
MY3UKO3HaBIIl. YUYEeHI BUSBISIOTh KYJIBTYPOJIOTIUHI ACTIEKTH MY3WYHOT KOMYHIKAIIi,
BUBYAIOTh MICIIE MYy3WYHOI KOMYHIKAIlli B Teopii I1HTepHpeTarii 3 TOYKHA 30Dy
B3a€EMOBIJIHOCHH 1 B3a€MO/IIH Cy0'€KTIB My3UYHOTO MPOIIECY.

Ha ocHOBI KOMYHIKaTMBHOI MOl ApICTOTENs MY3UKO3HABISIMH OYJI0
chopMyITHLOBaHO MOJIETh My3WYHOT KOMYHIKAII1, ika iependadae take: «Komnozumop
«—— Buxonaseyv «—— Cnyxau». B aHcambni JaHKa «BHKOHABEIb» Iepeadavae
HasBHICTh ACKITbKOX My3UKaHTIB. OTXKe, y Il MOJIel My3UYHOI KOMYHIKallii BUHUKA€E
HEOOX1IHICTh PO3JUIMTH 11 B JyeTl Ha «BHKOHABEIb 1» 1 «BHKOHABEIb 2», a B
aHcamOmsX 3 OLTBIIOI0 KUIBKICTIO YYAaCHHUKIB — BIJIOBIIHO «BHUKOHABEIb 3» TOIIIO...
Tobt0, B KaMepHOMY aHCcamOJli MOJedb KOMYHIKAIllii MaTHUMe TaKuW BUIJISI:
«Komnozumop - (Buxonaseyv 1 <—— Buxonaseyv? «—— Bukxonaseywv3) - Cayxauy.
Taka HEOOXIHICTh BUHHKAE 3 TOTO, L0 Y BUIAJKY aHCaMOJIIO JaHKa «BUKOHABEIIb)
MOJIIAETECS HA KiIbKa KOMIIOHEHTIB, MIDK SKHMH TaKOX BiAOyBaeThCs
KOMyHIKaTUBHUM Tmpouec. Came weld Mpolec Y4YeHl Ha3Bajdd BHYTPILIHbO-
aHcaM0JIeBOI0 My3W4yHOIO KomyHikaiiero. Ha nmymky B. IlaBmiuyka Ta H.I[laBmioka
HEOOXITHO BBECTHM B HAYKOBHM OOIr MOHSTTS BHYTPIIIHHO-aHCAMOJIEBOI MY3WYHOL
KOMYHIKallii. ¥ curyalli, KOJM BUKOHAaBEllb -COJICT, KOMYHIKalligd BiA0OyBaeTbcs 3a
CTaHJAPTHOIO CXEMOIO «KOMIIO3UTOP-BUKOHABEIb-CIIyXaw». Y IIbOMY pa3i 3aBJIaHHS
BUKOHABI MOJISITAIOTh Y PO3KOAYBaHHI 17€i MY3UYHOTO TBOpY, A000pi 3acoOiB
BUPA3HOCTI I IEpeiadl KOMIIO3UTOPCHKOTO 3aIyMy CIIyXaueBi.

VY mporueci ancamMOIeBOro My3WKYBaHHSI Iepenadya My3WYHOTO 3aayMy TBOPY
CTae Jeuo CKIaaHimow. KOHTaKT MK yYacHUKaMH aHCAMOJII0 Ha3UBAETHCS
BHYTPIIIHHO-aHCAMOJIEBOI0 MY3MYHOIO KOMYHIKaIli€r0. TakuM YUHOM, B CTPYKTYypi
aHcaM0JieBOi My3WYHOI KOMYHIKallli ICHY€ BXE€ YOTHUPU KOMIIOHEHTU: KOMIIO3UTOP
BUKOHABIlI, BHUKOHAaBEI[b-BUKOHABEIb, BHKOHABII-CITyXay, BWKOHABIIi-CITyXad,
KOMITO3UTOP-CITyXad.

[Ilo6 mocsArTH €AHOCTI 3BY4YaHHS MDK yYaCHHKaMU aHCaMOJII0 MY3MKaHTU
MOBHMHHI BECh KOMIUIEKC MY3MYHHMX 3aC00IB TMPEJCTABISATH W BUKOPHUCTOBYBATH
MaKCUMAaJIbHO 1IEHTUYHO. AHCaMOJIICTH MalOTh PETYJIIOBATH CITIBBITHOIICHHS MMAPTIH,
BpPaxOBYBAaTH aKyCTUYHI OCOOJIMBOCTI 1HCTPYMEHTIB, JOTPUMYBATHUCh JUHAMIYHOTO
Oamancy. TakuMm 4yuHOM, aHcamOlieBa Tpa BIAPI3HAETHCA Bl COJBHOTO BHUKOHAHHS
HacamIiepes; TUM, IO 1 3arajJibHUM IU1aH, 1 BCl JeTall IHTepIpeTalii € pe3yiabTaToM
TBOPYOi (paHTa31i HE OJHOTO, a KUIbKOX BUKOHABIIIB 1 peaji3yt0ThCsl BOHU CIUIBHUMHU
3YCHJUISIMH YYacCHUKIB aHcamOmo. Pazom 3 TuM, TEXHIYHO TpaMOTHE aHcaMOJeBe
BUKOHAHHS Tependayae: CHHXPOHHE 3ByYaHHs BCIX MapTidl (€AHICTh TEMIY 1 PUTMY
MapTHEPIB); PIBHOBAKEHICTh Yy CHWJII 3BYYaHHS BCIX MapTid (€AHICTh IUHAMIKH);
Y3rOJI’)KEHICTh IITPUXIB yCiX MapTid (€IHICTh NPUHOMIB, (pa3yBaHHs).
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KOaia BOJIKOBA

KaHouoam neoazo2ivHux HayK

3 «llis0ennoykpaincoKkuii HayioHaNbHUL Nedazo2iYHullL YHigepcumem
imeni K. /1. YVuuuncoxozo»

3ACOBU T'APMOHIBAILIL ®13MYHOI MIATOTOBKU CTYJIEHTIB-
XOPEOI'PA®DIB

CydacHa cucTeMa HaBYaHHS CTYACHTIB IMeAarorivHo-xopeorpagpiyHoro
HANPSIMKY Tiepen0dadae OBOJIOAIHHS OCHOBHMMH YMIHHSIMH Ta 0a30BUMHU 3HAHHSMU Y
TaKUX HampsMKax xopeorpadii, sk KIaCUYHHUIA TaHEIb, HAPOIHO-CIICHIYHUIN TaHEIIb,
cydyacHa Xopeorpadis, CIOPTUBHUN OalbHUN Ta 1CTOPUKO-MIOOYTOBUU TaHEIIb.
[loctymaioTe abiTypi€eHTH 13 pIi3HUM piBHEM XopeorpadiyHoi MiJTOTOBKH,
HEJIOCKOHAJIMMH (hI3UIHUMHU 3AI0HOCTSAMHU Ta 3a3BHYail BOJOJIIOTH OJHUM 13 BHU/IIB
xopeorpadii. IliaroTyBat NEpIIOKYPCHUKIB JO HaBaHTAKEHb CHEIlaIbHUX
xopeorpaiyHUX TUCUUIUIIH, MOKPAUIUTH PYXOBI 3410HOCTI, KOMIUIEKCHO CIPHUSATH
MOJIMIIEHHIO TMOKA3HUKIB TaKUX (I3UYHUX SKOCTEH, SK THYYKICTb, IIar, CUJIOBa
BUTPUBAJICTh, KOOpAWHALIA, jgonomarae «l'IMHAacTHKa», 00 € JIONOMIKHOIO
xopeorpadiunoro nucuumiino y BH3.

Koxna xopeorpadiuyHa JUCHUIUIIHA Yy CHCTEMI TMIATOTOBKH CTYJEHTIB-
xopeorpadiB crnpsMoBaHa Ha (POPMYBaHHS Ta PO3BUTOK KOHKPETHHX SIKOCTEH,
nepeadayae ocobauBi BUMoru 1o ctynaeHTtiB BH3, Ta, Ha xanp (4acto y 3B’S3Ky 3
HEJIOCTATHICTIO BIJIBEICHUX T'OJIMH), HE IMOBHOIO MIPOIO OXOIUIKOE PO3BUTOK YCIX
AKOCTEU, HEOOXITHUX JJIs1 YCHIIIHOL JISJIbHOCTI TaHI[IBHUKA Ta MallOyTHBOTO yUUTENS
xopeorpadii.

barato BukiagadiB Ta BYEHUX TOPKAIMCH MNPOOJEMH MiABUILIECHHS SKOCTI,
OHOBJICHHSI Ta TapMOHI3allli HaBUYaJIbHO-BUXOBHOTO TMPOIECY Y BHUIIMX IIKOJaX
VYkpainu. «OHOBJIGHHSI HAIlIOTO CYCIUJIbCTBA BHUMAara€ Bij BMINOI IIKOJHU 3HAYHOTO
MIJIBUIICHHSI SKOCTI HABUYaJIbHO-BUXOBHOTO TIPOIIECY HA BCiX HOro HampsMKax.
JleMokpaTtu3allisi Ta ryMaHi3allisi BUIIO1 IIIKOJIM BU3HAYaIOTh OCHOBHUM CTpaTEeT1uyHUM
OpIEHTUD AISUTHHOCTI BCiX miApo3niiiB BH3 — BuxoBaHHs rapMoHiitHOI 0COOMCTOCTI
CTY/ICHTa, PO3BUTOK HOT0 TBOPYMX MOKIMBOCTEH» [1].

OanuM 13 3acO0iB  JOCSATHEHHS TapMOHIMHOTO PO3BUTKY CTYJIEHTIB
xopeorpadiuyHoro ¢gaxy pi3HOTO CTyNeHs (DI3UYHOI MiATOTOBICHOCTI — € BUKOHAHHS
CretiayibHO  po3po0JieHnX  (I3UYHUX BIIpaB, O3HAMOMIICHHS 3 BaXKIUBUMU
MPUHIMIIAMU aHATOMIi, O10MEXaHIKM Ta (i310JI0T1i pyXiB JIIOJACHKOTO Tia. PerynspHi
3aHATTS TIMHACTUKOIO, pOTpaMa SKOi HalllJIeHa Ha 3MIIHEHHS M’ 430BOi Ta KICTKOBO-
M’5130BO1 CUCTEMH, PO3BUTOK AMXAJIBHOIO anapary, MiABUIICHHS eTaCTUYHOCTI M'sI31B
Ta €()eKTUBHOCTI PyXiB, pO3yMIHHS CTYJACHTaMU (DYHKI1IOHYBaHHS OpraHi3my,
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CIIPUSIOTH HE TIJILKH 3MIIIHEHHIO 3/I0POB S, ajie i 1CTOTHO MiJBUINYIOTh €()eKTUBHICTh
BUKOHABCHKOI JTiSTTLHOCTI Ha JUCITUILTIHAX PI3HUX HANpsIMiB Xopeorpadii.

CJOBHHMKHM JAarOTh HACTYIHI BHU3HAUYCHHSA TEPMiHY «TrapMOHis»: «l apMoHis —
MOEHAHHS, 3J1ar0JKEHICTh, B3a€MHA BIJMOBIIHICTh SIKOCTEH (MPEIMETIB, SIBUII,
gacTuH uuioro)» [ 2, C. 111] . «I"'apmonis (rpeubk. harmonia — 3B’5130K, CTPYHKICTb,
BPIBHOBQ)XCHICTh, CIIBPO3MIPHICTb) — CIIBPO3MIPHICTh YaCTWUH, 3JIUTTS PI3HUX
KOMIIOHEHTIB 00’€KTa B €JWHE OpraHiuHe Iiie. Y TaBHBOTPEIbKid Qirocodii —
OpraHi30BaHICTh KOCMOCY, Y MPOTHIICKHICTh XaoCy. B iCTOpii €CTEeTHKU pO3TIsSAaeThCs
K CyTT€BA XapaKTepUCTUKa mpekpacHoroy [3, C. 277]

BianoBiaHo, 3asBJISIFOYN TIPO TAPMOHIMHY MIATOTOBKY CTYACHTIB-X0peorpadis,
MaeMO Ha YyBa3l HE TUIbKH (pI3UYHE HABAHTAKEHHS, a CYKYIHICTh (HDI3UYHOTO,
IHTEJIEKTyaJIbHOTO  (M3HABAJIILHOTO), EMOIINWHOTO, MOPAJIBLHOrO pO3BUTKY. [lix
TFapMOHIAHOKO MIJITOTOBKOKO CTYJIEHTIB 3a JIONOMOIOK TIMHACTUKH PO3YMIEMO
KOMIUICKCHUM TearoriyHiii BIUIMB Ha OCOOHUCTICTHh MalOyTHbOro (axiBis, IO
BKJTIOYAE:

® CHCTEMHE 3aCTOCYBaHHS CICIIIbHUX aJalTOBAaHUX TMHACTUYHUX BIIPaB, IO

OPU3BOJSATh JIO TIOKPAIICHHS TOKA3HMUKIB (I3MYHUX SKOCTeH (THYYKOCTI,

CUJIOBOT BUTPUBAJIOCTI, €JIACTUYHOCTI 3B'SI30K, PYXJUBOCTI Yy cCyriobax,

KOOpJIMHALIi pyXiB, IIBUIAKOCTI, CHPUTHOCTI, CTPUOYYOCTI, TOILIO);

® HaJaro/pKeHHsS KOOPAMHAIT pyXy Ta JUXaHHS;

® TIIJBUIIEHHS PiBHS MCUXO(DI3UYHUX SKOCTEH (BOJISI, yBara, nam'sTh);

® BKIIIOYEHHS Y MPOIEC TBOPUUX CHUJI CTY/ACHTIB, iX TyXOBHOTO MOTEHINATY MPH
CTBOPEHHI BHKJIaJ[aueM KOM(OPTHOTO CEPEIOBHUIIIA;

® BUBYCHHs OlOMexaHIKH Ta (i310J0T1i pyXiB JIFOJAWHHM, MM3HAHHSA aHATOMII TiJa,
aHai3 TUIECHO-PYXOBUX BIPaB Ta 3aCTOCYBaHHS TEOPETUYHUX 3HAHb MPHU

OCBOEHHI PYXIB.

3a3zHaueHe BceO1YHE BUXOBAHHS pO3BUBA€E MPOPECIitHO BaXKJIMBI (Pi3UUHI AKOCTI
CTYJEHTIB, QopMye mpodeciiiHi KOMIETEHTHOCTI, HaJa€ BIAYYTTS BJIACHOTO Tijia,
CIIpUsiE TAPMOHIMHOMY PO3BUTKY OCOOMCTOCTI, ONTUMAaJIbHO BIAMOBIJA€ BUMOTaM
xopeorpadiuyHoro (paxy 1 3aKOHOMIPHOCTSIM 30€piranHs 3/10POB’sl.

OTxe, BBAXKAEMO 3ay4eHHs CTYyACHTIB-XxopeorpadiB (0COOIMBO MEPIINX POKIB
HAaBUaHHSA) JI0 CHUCTEMAaTUYHUX 3aHATh PI3HOMAHITHUMH BHJIaMU CHEIlaTbHUX
rIMHACTUYHUX BIIPaB, /10 BUBYCHHS aHATOMIYHUX OCHOB, 0a30BHX MPHUHIUIIB PYyXY
JIIOJICBKOTO T11a, €PEKTUBHUM 1 I{IJIKOM BUIIPaBAaHUM 3ac000M rapMoHi3zanii pizuaHoi
MIArOTOBKY MailOyTHIX (axiBIiB xopeorpadiyHOro MUCTELTBA.
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Jlen CIIO€
113 «lligoennoykpaincokuii HAYIOHANIbHUL Ne0a202iYHULL YHIBepCUMem

imeni K. /1. Vuuuncoxozo»

®OPMYBAHHS NPO®ECIHHO-CYB’EKTHOI MO3ULIT MAHBYTHIX
MATICTPIB MY3UYHOT'O MUCTEITBA

CbOroJiIcHHA pPO3BUTKY OCBITH B YKpaiHI OpIEHTYE HA OCATHEHHS HOBHUX
LIHHOCTEH, M0 BIJOKPEMJIIOIOTh TyMaHi3alll0 [EJaroriyHoro mpouecy 1
MDKOCOOMCTICHUMHM ~ BIJHOCHMHAMH, TAaKOXX BMIHHSIM HECTaHJApPTHHUX PIIICHb,
aJanTyBaHHS B HOBUX yMOBaX. TOMY TOJOBHUM IMUTAaHHSAM BUIIOi IIKOJU BUCTYIIAE
MIArOTOBKA (paxiBIliB B OYy/b- SIKOi Tajly3i, B TOMY YHCJIi 1 B My3UYHOMY MHUCTEIITBI.

[lepexin 10 e€Bpomei3alii OCBITHBOTO IMPOILIECY, BHHHUKAae MOTpeda B
YAOCKOHAJIEHHI MeToal 1 (opM HaByaHHs. ['0JOBHUM BuUCTynae — (QOpPMYBaHHIO
MEeBHUX 1HAUBIIYyaJIbHUX BIACTUBOCTEH OCOOUCTOCTI.

VY BuIIUX 3aKjagax OCBITH 3aCTOCOBYIOThCS Ta BJIOCKOHATIOIOTHCS MEAaroriyHi
TEXHOJIOT1i HaBYaHHS CTYJEHIB 3a TMPUYUH: «HEOOXITHOCTI BIPOBAKEHHS
OCOOHUCTICHO OPIEHTOBAHUX IIXO/IIB; 3aMIHUA BEpOAIBHOIO CIIOoco0y mepenayi 3HaHb
OlIBIII aKTUBHMMH 3aco0aMy HaBUYaHHS; HEOOXITHOCTI mependadyaTd MOXKIIMBI
pe3yNbTaTH HABYAJIHHOTO MPOIIECY Ta BMIHHS YHUKAaTH HETATUBHUX HACTIAKIBY»|].
Tomy B mpolieci HaBYaHHS BUCTYIAIOTh J1Ba aKTUBHUX MIIXONY, K1 COPHUSIIOTH TBOPYIi
HaIPaBJIEHOCTI 1 IHILIATUBHOCTI.

B teopii Bui0i ocBiTH npodeciiina mo3uilist po3TIisIa€ThCs K OHA 3 TOJIOBHUX
CKJIaJIOBHX KOMITeTeHTHOCTI crerianicta [1]. ToMy ojHi€l0o 3 OCHOBHUX 3aja4 B
CTAaHOBJICHHI TapMOHIYHO PO3BHHYTOI OCOOMCTOCTI € (opMyBaHHsS MpodeciiiHo-
Cy0’€KTHOI MO3UIII.

MaiiOyTHI MaricTpu My3U4HOTO MUCTEITBA MAIOTh MIEBHI OCOOMCTICHI SIKOCTI, a
caMe: CyO’€KTHICTb, 3/IaTHICTh 3HAXOJIUTH CEHC B OTPUMAHUX 3HAHHAX, BMIHHSX,
HAaBMYOK 1 YCBIJOMJIEHHO BKJIIOYATHCS B MPO(ECciiiHO — OCOOMCTICHUI PO3BUTOK 1
CaMOPO3BUTOK.

®opmyBaHHsA TpodeciiiHo — cy0’€eKTHOI MO3uIllT MailOyTHIX MaricTpiB Oyzae
YCHIIIHUM MpHU MPOBEACHHI TPhOX €TaliB HABYAJIBHOTO MPOIECY: MiArOTOBYOIO ,
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TisTbHICHOTO Ta olliHHOTO. dopMyBaHHS npodeciiiHo - cy0’€KTHOT MO3UIlT MaiOyTHIX
MAaricTpiB — «I¢ CAaMOBU3HAYCHHS Y€pPe3 OBOJIOAIHHS Oa30BUMH KOMIETEHTHOCTSIMH 1
npodeciitHo 0COOMCTICHUN PO3BUTOK JIJISl TOCSATHEHHS MpodeciiiHoi roToBHOCTIM[ 1].

[Ipy 1pOMY BeNMKa pOJb BHKJIANada, SKHA PO3KPHUBAE 1HAWBIAYaTbHICTH
MaMOyTHIX MaricTpiB, IO CIpHUs€ iX caMOpo3BUTKY. OJIHUM 13 BaxJIMBUX (AKTOPIB
BJIOCKOHAJICHHs MoJienl (hopMyBaHHs MpodeciiiHo-cy0’€KTHOT MO3UIIT € Y3TOIKESHHS
Ta HACTYIHICTh BUBYCHHS (YHIAMEHTAIBHUX Ta CHEI[aIbHUX AWCIHILIIH, B SKUX
MIEBHA POJIb HAJICKUTh HABYAJIHHO - METOAMYHIM KOMIUICKCAM JTUCIUILIIHA.
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®OPMYBAHHS ETHOKYJbTYPHOI KOMIIETEHTHOCTI B IPOIIECI
€BPOIHTEI'PAILIT

InTerpanis YkpaiHu y CBITOBY CHUIBHOTY NOTpeOye pajvKalbHUX 3MIH B
OCBITHi# rany3i. HeoOximHa Hackpi3Ha rymaHizailisi OCBITH, IIOCUIICHHS 0COOMCTICHOTO
BUMIpY B TIearoriuHii Hay1i 1 mpaktuili. OpieHTallis Ha JIIOJAUHY Ma€ CTaTH TOJIOBHOIO
MeToro 1 3mictoM cuctemu ocBiTH XXI cr. Ha mepmie miciie moTpiOHO MOCTaBUTH
JIOWHY 1 JIOJWHO3HABYI JUCHUILTIHK [2]. 3 mi€0 METOI0 OCBITa MOBHHHA CIPUSITH
YCB1JIOMJICHHIO JIFOJMHOIO BJIACHUX KOPEHIB, CBOI'O MICIISI y CBITi, 3aCBOEHHS KOXXHUM
1HIUBIJIOM €THOKYJIBTYPHU CHIIBHOTH K CIIOCOOY 11 OyTTS, 3 TUM, 11100 Y MailOyTHbOMY
BMITH BCTYIIUTH B JIAJIOT 3 IHIIMMHU KYJbTYpamH, BUIBHO pyXaTHCS y iXHbOMY
MPOCTOPI1 32 MPUHITUIIOM «31 3HAHHS 1 OBAaru BJIACHOT KyJIbTYPH MOYMHAETHCS TTOBara
70 1HIIUX KyJIbTyp, OakaHHS BUBUWUTH 3HAKW, CUMBOJIH, KOAM 1HIIOI CIUIBHOTH,
PO3YMITH 1X CTEPEOTUTN TIOBEIIHKH, OCOOIUBOCTI CBITOBITIYTTS Ta CBITOCTIPUAHSATTS
— OCHOBa TOJIEPAHTHOCTI 1 €mHOCTI». lle BipHUI TUIAX 10 (OpMYBaHHS KYyJIbTYpH
MDKETHIYHOTO CIHUIKYBaHHS, MJIlajory KyJbTyp, 0€3 YOro HEMOXJIMBE BUIbHE
MPOCYBAHHS Y CIIUIBHOMY €BPOINENCHKOMY Ta CBITOBOMY IIPOCTOPI.
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Maii0yTHe KOXHOI KaiHU 3aJIeKUTh BiJl JYXOBHOCTI 1 C(OPMOBAHOCTI
HaIllOHATBHOI CBIAOMOCTI KOXHOI ocoOmcTocTi. HOBI TeHAEHINT BHUCBITIIOIOTH
MIIXOW 0 PO3BUTKY OCOOMCTOCTI Ta BUXOBHOTO BIUIMBY Ha ii 3arajJbHOKYJIBTYPHUI
pPO3BUTOK. BTpoBa/Ke€HHS KOMIETEHTHICHO — OpPIEHTOBAHOTO HABUYAHHS MPUIISIE
Ounbllie yBaru 10 (popMyBaHHSI €THOKYJBTYPHOI KOMIIETEHTHOCTI, SIKA BUCTYMA€ K
IHTerpajbHa BJIACTUBICTh OCOOMCTOCTI, SIKA OILIHIOE HAIIIOHAIbHI CMHUCIIH, TYXOBHICTbD,
€THIYHI KapTUHHM CBITY, Ta TOJIOBHE — CTaBJICHHS 110 CIIEU(IKH IHOKYJIHTYPHOTO CBITY,
OCMUCIICHHS i MiJ] Yac AiSUIBHOCTI, B JAHOMY BUIAJKy MY3UYIHOI.

ETHOKYNbTYypHA KOMIIETEHTHICTh € €JIEMEHTOM HE JIMIIE MUCTEIbKOT OCBITU Ta
XyJI0’)KHbOI HAaMpaBJICHOCTI HABYAHHS, a 1 HOro OyJIeHHOI CBIJOMOCTI Ta MOBCAKACHHOT
noBeIHKM. ToMy BOHa Mae€ HAaCKpI3HUM XapakTep 1 OXOIumoe Bcl chepu
KUTTENSUIBHOCTI, TPOSBISAETHCA TNEPEBAXXHO Ha IMiJAcBiIoMoMy piBHL.  Cnia
YCBIIOMJIIOBAaTH, W10 €THOKYJbTYpHAa KOMIIETEHTHICTh a00 HEKOMIIETCHTHICTh
OCOOHUCTOCTI SICKPaBO 1 CYCHUIBHO 3HAUYILE MPOSIBISETHCS HA CTUKY KYJIbTYp, 1€
MOXYTh BHHHMKAaTH PI3HI KOHQIIKTHA, NOB’SI3aHI 3 PO3YMIHHSM, aJ€KBATHUM
COPUMHATTSAM TMPEAMETIB, SBHIL, MPOLECIB BIAMOBIAHOI KyabTypu. HeoOxigHO
nam’siTaTd, 10 Ha Tl 3HWKEHHS 3arajbHOi €THOKYJIBTYPHOI KOMIIETEHTHOCTI B
Cy4yaCHHUX I1HJYCTpiaJbHOMY CYCHIJIBCTBI  BHSBJSIOTHCS  SIBUIA  CYCIUJIBHOI
He3aTpeOyBaHocTi 1€l sikocTi [1]. ETHOKymbTypHa imeHTH]IKaIis B TaHWA dYac
3a3HAYAETHCS SIK OTOTOXKHEHHS, YIMOJIOHEHHS ceOe 3 4WIeHaMu JaHOl ETHIYHOI
CHUIBHOTH; IIPOLIEC CHIBCTABIICHHS 1 MOPIBHAHHA Cy0’€KTa IaHOI €THIYHOI CIIIJIBHOTH
3 cy0’€KTaMM JaHOI Ta IHIIUX COUTBHOT [1].

dopMyBaHHS €THOKYJIBTYPHOI KOMIIETEHTHOCTI 3yMOBIIIOETHCS MEPEOyI0BOIO
BHYTPIIIHBOI CYTHOCTI TeJarora B AYXOBHO-TIPAKTHYHIN AISUTBHOCTI, Oe3MepepBHUM
MOpaJIbHUM BHOOPOM Yy pe3yjIbTaTi 3aCBOEHHS IIIHHICHUX OpI€HTAIld €THOKYJIbTYPH,
ONTHUMAJIBHUM TPUPOJOBIAMNOBIIHUM PO3BUTKOM BCIX cdep O0coOHCTOCTI —
KOTHITUBHO1, MOPAJIbHO-BOJIOBOI, A1S7TbHICHO-MPAKTUYHO1, €MOIIIITHOT.

B ymoBax eBpoiHTerpaiii METOI0 BHILOI OCBITM Ma€ CTaTH YCBIJOMIICHICTb
JIOIMHOIO BJIACHUX KOPEHIB, CBOTO MICIS Yy CBIiTi, 3aCBOEHHSI KOXXHHUM 1HAMBIJIOM
€THOKYJIbTYPH CIUIBHOTH, KYJIbTYPH MIXKETHIYHOTO CITIJIKYBaHHS.
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AKTYAJIBHICTb 3ACTOCYBAHHS JUCTAHIIMHUX ®OPM
HABUYAHHS B CYUYACHI CUCTEMI OCBITH

BuxopuctanHs aucTaHIitHUX (GOpM HaBYAHHS — HEBIJl'€MHA YaCTHHA MPOLIECY
HABYaHHSA i Jy)Ke aKTyalbHa B JaHWH dac. IX 3HAUEHHS B JKWUTTI JIOAMHH JOCSATIIO
HOBUX BUCOT. CuTyallisl eniJeMioNIoriyHa B CBITI MPUBEJIA MPAKTUYHO 1O MOBHOIO
nepexoay N0 AUCTAHIIMHUX (OpM HaBYaHHsS. [OJIOBHUM NHUTaHHSIM BHUXOJIWTH
MUTaHHS BUOOPY TUIaTGopM OH-JaH poOoTH, siki Oyiu 6 Okl Ho1IbHI. HalO11b1
aKTyaJbHUMH 1 TPAKTUYHO IONUIBHHUMH BHUSBHIMCS Taki ruiargopmu: Mickrosoft
teams, Zoom, Moodle, Skype.

Jucraniiiini GopMy HaBYaHHS MarOTh KPiM HEAOJIKIB 1 0araTo MO3UTUBHUX
AKOCTEH, 1 mepil 3a Bce, nepegavya Oyap-sKoro o0cAry 1 BUay 1H(opmalli Ha NeBH1
BijicTaHl. [HauBiAyamizanis 1 AudepeHiiais HaBYaHHs, CTUMYJIIOBaHHS KOJIGKTUBHOI
TBOPYOCTI, PO3BUTOK CAMOCTIMHOCTI 1 KpEaTUBHOCTI KOKHOTO CTy/IeHTa. Benuka pob
MOTHBAIIT 1 MOO1JILHOCTI Ta THYYKOCT1 OCBITHBOT'O IPOIIECY.

Henoniku BigMivaloTbcsi B HE CPOPMOBAHOCTI METOAMYHOI 0Oazu  Jjst
BUKOPUCTAHHA JUCTAHIIHHUX (OPM, BIACYTHICTH CHUCTEMHOTO BUKOPUCTAaHHS 1
TEXHIYHHX MOMECHTIB.

AKTyaJIbHICTh ~ JTUCTAHIIIMHOTO HAaBYaHHS TIOB’Si3aHa 3 KOHIICHTPAIIIEIO
iH(MOpMaIIiHOT cepelld 1 CTBOPEHHSI CUCTEMH CaMOHABYaHHS 1 3arajlbHOTO OOMIHY
1H(pOpMaIITHUMU pecypcamu.

Cyuacui IHTepHer-pecypcu, Taki SK OJOTH, 4YaTH, COIlaIbHI MEpexi Yu
MporpamMu JUisl OHJIAWH-KOH(EPEHIIH, TPUCTOCOBYIOTHCS JIO MPOIECYy HaBYaHHS,
3HAaXOJATh 3aCTOCYBaHHS B PI3HOMAaHITHMX METOAMKaxXx 1 cucremMax ocBita [1].
HaromicTe cy4acHWil CTyIeHT — 1me oco0a, sika HAJICKUTh 0 HOBOTO, ITM(POBOTO
MOKOJIIHHS, JUIsl SIKOTO BUKOPUCTAaHHSA MOOUTbHUX 3aCO0IB Ta IHTEPHETY ISl POOOTH 1
HaBYAHHS € IIIJIKOM NPHPOJHIM. J(McTaHIIiHA OCBiTA — II€¢ METOOJIOTIS HaBYaHHS
BiJIbHA BlJ OOMEXEHb, IIOB’A3aHMX 3 MICLHEM 1 4YacoM. TakoXX BaXJIUBUM €
1HUBITyaJIbHAM TEMIT HAaBYaHHS 1 MOXKJIMBICTh HaBYATUCS B 3PYYHHX 1 KOMMDOPTHHUX
yMOBax [2]

JucraHiiiiina ocBiTa 3 BUKOPUCTAHHSIM [HTEpeHeT-TeXHOJOriN 1e raay3b, 110
JUHAMIYHO po3BUBa€ThCs. CroYaTKy OCHOBHA yBara mpuisiiacs METOIMII



30

HaBYaHHS, 3ajMIIaloYd Oe3 yBarM TEXHOJIOTIYHI NHUTaHHS. 3apa3 YHIBEPCUTETH
MparHyTh JI0 iHTErpallii CHCTeM JUCTAHIIIHHOT OCBITH. Pa3om 3 pO3BUTKOM TEXHOJIOT1i
3MIHIOETHCSI BUJI HaBYAJIBHUX MaTepiajiiB, BOHU CTAIOTh OUIbII MyJIbTUMEAIMHUMU U
IHTepaKTUBHUMHU.

Jlireparypa

1. Kapramona JI.A., boituenko O.A., lllepemer T.I. TexHOMOTI] Ta MPUHIIMUITN
JTHCTaHIiHOro HaByaHHA. - K., 2020.-77c¢.

2. OcHoBu aucraHIiiiiHoro Hapuauus / 3a pex.. B.M. Kyxapenko .- Xapkis: X1V,
2019.- 271c.

Jlins HI3AL3IOHDb

3000y6au 0py2020 (MazicmepcvbKo20) pieHs GUWOL 0ceimu

113 «llisoennoykpaincokuil HAYIOHANIbHUL Ne0a202iYHULL YHIBepCUmMem
imeni K. J[. Vuuncorxozoy.

Haykosuii kepiBHuk C. KinroeBa

Kanouoam ¢hinocoghcokux Hayxk, 0oyenm

13 «llisoennoykpaincokuil HAYIOHATbHUL Ne0a202iYHULL YHIeepcumem
imeni K. /1. YVuuncoxozor.

ECTETUYHA KYJbTYPA MAUBYTHIX ®AXIBIIB Y T'AJTY3I
MY3NYHOI'O MUCTELTBA B ITPOLHECI
BOKAJIBHOI IIATOTOBKUA

Anomauia. Y cmammi pozensnymi meopemuuHi i NpaKkmuyHi acnekmu
Gdopmysanus ecmemuyHoi Kyibmypu Mmaubymuix ¢paxieyie y eany3i My3uiHO20
Mucmeymaea 8 npoyeci B0KAIbHOI Ni020MOBKU,; PO3KPUMO NPUYUHU, KT 6NIUBAIOMb HA
pisenv cgopmosanocmi ecmemuunoi Kyabmypu. Poskpusacmuvcs nocnioosnicmo
emanie GopmysanHs ecmemuyHoi Kyaibmypu MauOymuix axieyie 6 KyibmypHO-
OCBIMHbOMY NPOCMOPI.

Abstract. The article examines the theoretical and practical aspects of the
formation of the aesthetic culture of future specialists in the field of musical art in the
process of vocal training; the reasons that affect the level of formation of aesthetic
culture are revealed. The sequence of stages of the formation of the aesthetic culture
of future specialists in the cultural and educational space is revealed

AKTyanbpHICTh TIPOOJIEMH PO3BUTKY KYJIBTYpU OCOOUCTOCTI MOCTA€E T'OJOBHOIO
MpoOJIEMOI0 ChOTOJICHHS 1 TIOB’si3aHa 3 MOTPEOOI0 B 3POCTaHHI TBOPYHUX, JYXOBHO -
MOpaJIbHUX, KYJIbTYPHUX OCOOMCTOCTEN. Y 3B'SI3KY 3 UM OCOOJIMBO BaXKJIMBUM CTAIOTh
3aBJIaHHs, MOB'A3aH1 3 (OPMYBaHHAM 3arajbHOi KyJIbTYPH CY4aCHUX MalOyTHIX
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¢daxiBiiB. Tomy 1 cTae TOJIOBHUM 3aBJaHHS — (POpPMYBaHHS E€CTETUYHOI KYJIbTYpH
MalOyTHIX (paxiBIIiB, IKa MOBUHHA PO3TISAATUCS B CHCTEMHOMY M1IXO/I.

AJjie JOCHiIKEHHSI OCTaHHIX POKIB BUSIBUIIH, IO 3arajibHUM PiBEHb €CTETUYHOI
KyJIbTYpH, a caMe€ KYyJbTYpH Cy4acHOI MOJOJ1 JOCUTh HU3bKUU. | mnpuunMHU
BUSBJISIIOTHCSA B 3POCTaHHI aHTUKYJIBTYPHUX SIBUIL, BIJICYTHICTh CUCTEMHOTO BILJIUBY
Ha OCOOHCTICTH, 1 B IIIJIOMY - TaAiHHS 3arajdbHOTO PIBHS KYJBTYpH ocoOucTocTi. Ile
MIIIITOBXYE HA OHOBJCHHS 1 MOJCPHI3AIII0 CHCTEMH €CTCTHYHOTO BHXOBaHHS
MaioOyTHIX (axiBuiB[3].

«My3U4YHO-eCTeTUYHA KYJIbTypa € YaCTUHOIO JYXOBHOI KYJIbTYPH JIIOJWHU 1
dhopMy€eThCS B pe3yJbTaTl Mi3HABAJIbHOI, I[IHHICHO-OPIEHTAIIHOI, KOMYHIKATHBHOT,
XYIOKHBOI Ta KyJIbTypoTBOpuoi misibHOCTI»[1, 34]. «Bona BigoOpaskae morisiau
JIOJMHUA Ha CYCHIJIbCTBO, Ha CBOE MICIIE B I[bOMY CYCHUIbCTBI 1 MPOSIBISETHCS Y
MOYYTTSAX JIFOJUHH Ta COLIIOKYJIBTYPHIN TIIbHOCTIN[1].

3aitydeHHs] MOJIOJI1 /IO 3arajbHOJIIOICHKUX, TyXOBHUX I[IHHOCTEH, B TOMY YHCII
PO3BUTOK Y HUX E€CTETHUYHOI KYJIbTypU MAa€ OCOOJIMBY 3HAUYIIICTh JUIsI MalOyTHIX
(axiBIiB y rajy3i My3WYHOTO MHCTEITBA, SIKI y MOJAJIbININ CBOiM mpodeciiiHiit
TUSIIBHOCT1 OyAYTh 371MCHIOBATH €CTETUYHE BUXOBAHHS JIITEW Ta YYHIBCHKOI MOJIO/I
yepes npodeciiiny Ta My3U4HO-TTPOCBITHUIILKY JAISTIbHICTD.

Ectetnuna kynbrypa MailOyTHIX (paxiBLIB y Tally3l MY3UYHOTO MHUCTELTBA
BU3HAYAETHCS 1 AK OCOOMCTICHA SAKICTh MeJarora-My3ukKaHTa, 1o (GopMyeTbcs B
MPOoIIeCi My3UYHOT Ta XYJI0KHbO-€CTETUYHOI JISITLHOCTI, SIK PO3BUTOK HOTO €MOIIIHHO-
I[IHHICHOTO CTaBJICHHS JO MY3UKH 1 XapaKTepU3yeThCSd HASBHICTIO MY3UYHOTO
MUCJIEHHS, YSIBU, @ TaKO0X YCIX KOMIIOHEHTIB MY3UYHO-E€CTETUYHOI CB1JOMOCTI
(ecTeTUYHUX TOYYTTIB, MOTpeO, IHTEPECiB, CMaKiB, 1J€aliB), 110 BUSBIAETHCS B
IIHHICHOMY  CTaBJ€HHI J0 MY3MKM 1 mpodeciiiHoi  My3MYHOECTETUYHOI
KOMIIETEHTHOCTI. [, TOJIOBHE, eCTeTHMYHa KyJIbTypa — II€¢ CTPWKHEBE YTBOPCHHS
OCOOMCTOCTI YYHTEJNs, CUCTEMHHUNU KOMIIOHEHT Horo mnpodeciiHoi KyJIbTypH, IO
3YMOBIIFOE HOTO TOTOBHICTH JIO OCBITHBOI JISJIBHOCTI BIATIOBITHO JO BHCOKHX
JTYXOBHUX IIHHOCTEH, T'yMaHICTUYHUX 17€aliB, SKI MPOSBISIOTHCS Y BUOIPKOBOMY
CTaBJICHH1 BUUTENs 110 mpodecii, MUCTENTBa, OCOOMCTOCTI BUXOBAHIIA 1 O CaMOTO
cebe. EcTreTnyHy KymnbTypy MOXHA pO3IIISAIATH SK CHCTEMY YCTaHOBOK 1 BiTHOCHH
0COOUCTOCTI 10 0cOoOMMBOCTEM Mpodecii nmeaarora-My3uKaHTa, 110 Bi0Opakae 3MiCT
1 CYTHICTb HOr0 MpodeCciiHOT TISTBHOCTI, SIKI BU3HAYAOTH ii 11111 1 32CO0U 1 PETYIIOI0Th
MOBEAIHKY 0cOOMCTOCTI B MpodeciiiHiil, XyJ0)KHbO-€CTETUYHIN Ta COLIOKYJIbTYpPHIM
aisutbHOCTI [2].

BuBueHHsl ecTeTHUHOI KyJIbTypu MaWOyTHIX (axiBIIB y raiay3i MY3HUYHOTO
MUCTEITBA, SIK TPOBIHUKA JIyXOBHOI KyJIbTypH CYCIIJIBCTBA CTa€ BCE OUIBII
aKTyaJbHOIO MPOOJIEMOI0 Cy4acHO! BHUILOI IIKOJIM, aJpKe peanizaiis mpodeciitHoro
MOTEHIIATy Mearora-My3ukanTa 6arato B YoMy 3aJIeKUTh BiJl TOTO, HACKIJIbKU
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nearoriyHui 3aKiiajl BUIO1 OCBITH OPIEHTYE MalOyTHHOTO (haxiBIls Ha 3aTBEPIYKEHHS
0COOHMCTOI BIAMOBITATHHOCTI 32 PE3YNIBTAT CBOET MY3WYHO-TIEIATOTIYHOT JisSUTHHOCTI,
Ha YCBIAOMJICHHS HHUM COLIANbHOI 3HAYYHIOCTI 1 IIHHOCTI mpodecii yuutens
MY3UIHOTO MHUCTEIITBA.

Jlireparypa

1. Muxaiimiok JI. IIpo cmiBBigHOIIEHHS KYyJIBTYpHOTO 1 XyaoxHbOro. Jliamor

KyJIbTyp: YKpaiHa y CBITOBOMY KOHTEKCTI. XyI0KHS OCBITa : 30. HayK. Ipallb.
JIeBiB : CBiT, 2002. Bum. 5. C. 355-358.

2. [Maganka I'. M. EcrernyHa KynbTypa MaWOyTHIX BYHMTENIB Ta YMOBH ii
dbopmyBanHs. Buma 1 cepeqans negaroriuyda ocsita. Kuis, 1991. Bun. 15. C.
56-61.

3. TBOpYa OCOOUCTICTh yUUTENsA: IPOOJIEMU TEOpii 1 MPAKTUKH : 30. HAyK. mp. /

Biam. 3a Buml. H. B. I'y3iit Ta i1, Kuis : HIITY, 2001. Bumn. 6. 295 c.

4, Mykhailiuk, L. (2002). Pro spivvidnoshennia kulturnoho i khudozhnoho. Dialoh
kultur: Ukraina u svitovomu konteksti [On the relationship between cultural and
artistic]. Khudozhnia osvita: zb. nauk. prats, 5, 355-358 (ukr).

5. Ovcharenko, N. A. (2016). Teoretyko-metodolohichni zasady profesiinoi
pidhotovky maibutnikh uchyteliv muzychnoho mystetstva do vokalno-
pedahohichnoi diialnosti [Theoretical and methodological principles of
vocational training of future music teachers for vocal and pedagogical activity].
Kryvyi Rih (ukr).

Liu MING

Graduate student

State institution «South Ukrainian National Pedagogical University
named after K. D. Ushynsky», Ukraine

Jliy MIHI'

3000y8auKa mpemvo2o (0C8ImMHbO-HAYKOB020) PIBHS 8UUOI OCBImMU
13 «llisoennoykpaincbkulli HAYIOHAILHUL Neda202iuHUIL YHIGepcumem
imeni K. J[. Yuuncorxozcor

FEATURES OF MUSICAL AND INTONATION SPEECH
OCOBJMBOCTI MY3UYHO-THTOHAIIMHOTI'O MOBJIEHHS

Speech intonation is the primary source of musical intonation. The Latin word
intonare is translated as the character of pronunciation. "Intonation - in the broad sense
of the word - is the embodiment of an artistic image in musical sounds. In the narrow
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sense - it is a melodic turn, independently expressive smallest part of a musical work
in its real sound" [2, p. 46].

The primary source for the formation of speech and musical intonation is the
ability of a person to convey his own emotional state by voice, to express the
peculiarities of interaction with the surrounding social environment, attitude to the
world around him. There are three aspects of intonation: communicative - intonation
informs whether the expression is complete or not, whether it contains a question or an
answer; emotional, because the intonation contains a certain emotion to influence the
listener, which reflects the emotional state and intentions of the speaker; informative,
because musical intonation is able to present the image of a person in a concise sound
form in the unity of his biological (gender, age, temperament, physical and
psychological state) and social characteristics (nationality, social status, historical era
in which he lives). Musical intonation is close in origin to speech and is understood as
a change in the sound of voice pitch. Intonation in music is similar to intonation in
speech in its semantic function and in some structural features, being a process of
changing the pitch of sounds that express emotions and are regulated in speech and
vocal music by the laws of breathing and vocal cords.

Earlier in linguistics, intonation was understood as a melodic pitch curve of
speech. Subsequent phonetic research led to the expansion of the concept. Intonation,
in the broad sense of the word, began to be understood as a real sound embodiment of
a speech utterance. The whole complex of sound changes in time, which form the
intonation, consists of the following components: pitch curve, change of timbre and
dynamics in time, a certain rhythm of sound changes or polyrhythm of different sides
of the intonation. The rhythmic side of intonation is manifested both in the total
duration of the elements of speech, in the tempo, and in the ratio of the durations of the
sounds of these elements to each other. The leading element in the intonation complex
Is the pitch curve [1, p. 266]. The reason for the appearance of such primary intonations
as laughter, cry, crying, breaths, moans, exclamations is the mental life of a person,
which is regulated by the mechanism of unconditional reflex activity and contributes
to the development of intonation and sound forms.

The carriers of the basic intonation information are the stationary part of the tone
in music and the vowel sound of the syllable in speech. It is customary to compare
music and speech, to say that a specific feature of musical sounds, unlike speech, is the
sustainability of the tone, the stability of the pitch during the sound. This indicates the
difference between musical and speech material at the phonetic level. In humans, the
singing voice does not always correspond to the speech voice: there is a high speech
voice during a low singing voice and vice versa.

This is caused by the different position of the larynx: singing with a high larynx
and speaking with a low larynx. The timbre of the speaking and singing voice also does
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not always coincide. Sometimes a beautiful singing voice is hidden behind an ugly
speaking voice, and an ugly singing voice can correspond to a beautiful speaking voice.
The singing voice fits freely into a certain part of the musical notation. The speaking
voice, which is not fixed by melody, consists of a large number of speech turns that do
not fit into a certain frame of musical notation. But the sounds that make up the musical
intonation have a precisely fixed pitch and rhythm. The perception of speech and music
involves not only the auditory analyzer, but also the articulatory apparatus. An
important role in the perception of intonation is played by hearing. musical presentation
of such language.
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Joy SHbMEM

3000y68auKa mpemvo2o (0C8IMHbO-HAYKOBO20) PIBHS BUWOI OCBIMU
/13 «lligoenHoykpaincbKuli HAYIOHAILHUL Neda202iuHULL YHIGepcumem
imeni K. J[. Yuuuncoxkozo»

KPUTEPI TA PIBHI OLIHKH C®OPMOBAHOCTI MY3UYHOI'O
THTEJEKTY Y MAUBYTHIX YUYUTEJIIB
MY3NUYHOI'O MUCTELTBA

[pyHTyr04KCh Ha BUCHOBKaX yKpaiHchkux yuenux (JI. Baiicapa, IO.Tpodimosa,
B. Pubanka, Il. T'onuapyka, O. CepreenkoBoi O. Cromspuyk, O.Koxanonoi, O.
[Taceka) My3WYHUN I1HTENEKT MOXKHA PO3TISIATH SIK YHIBEPCAIbHY 310HICTS,
XapaKTEpHYy JJIA BCIX JIIOJICH. AJie ICHY€E TyMKa, 1[0 HOCIEM MY3MYHOTO 1HTEJIEKTY €
TOM, XTO BOJIOJIIE€ TEOPIEIO TA ICTOPIEI0 MY3UKH, BUKOHABCHKUMH BMIHHSIMHU. O/HAK,
MPaKTHKa MOKa3ye, 10 HEPIIKO MY3HUKaHTH-aMaTOPH «3HAIOTHCS HA MY3HUII» HE TipIIe,
HIXK npodecioHanu. Ha Hamn morssia, NuTaHHS NOJSArae B pO3MaiTTi BUAIB MY3UYHOTO
1HTEJEeKTY. Y I[bOMY pa3l HEOOXITHO 3HAUTHU KPUTEPIH OIIHIOBAHHS PIBHS MY3UYHOTO
IHTEJIEKTY, KU Ou 00'€eqHYBaB MpPENCTaBHUKIB PI3HUX KYyJbTYp, LIO BOJOIIIOTH
PI3HHM PIBHEM IiJITOTOBJIEHOCTI 10 MY3WYHOI JisUTbHOCTI. Buxomsum 3 Toro, mio
IPOAYKTOM MY3WYHOI'O 1HTENEKTY € 1 CKJIaJleHa My3UKa KOMIIO3UTOPOM, 1
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IHTEpHpeTalisiT My3UYHOTO TBOPY, @ TaKOX CIPUUHATTS 1 PO3YMIHHA MY3UKH
CllyXayeM,- BUHHUKA€ MpOoTpeda 00 BUSIBICHHSA €IMHOTO KPUTEPIIO OIIHKUA PIBHS
chopMOBaHOCTI My3UYHOTO iHTENEeKTy. Ha Hamr morisa, MoBa B JaHOMY BHITAQJIKY
MOXKE€ WTH TPO MEXaHi3M CTBOpPEHHS 00pa3y MY3MYHOrO TBOPY B pIi3HHX cdepax
MY3UYHOI JisSTTbHOCTI: KOMITO3UTOPCHKIM, BUKOHABCHKIH, CIIyXallbKil.

Cnuparoudch Ha Teopito TmcuxiyHoro BimoOpaxkeHHsa O. CepreeHkoBoi,
O.Cromsapuyk, O. KoxanoBoi, O.[laceku BBaxaemMo 3a HEOOXiJIHE BUIUIUTH PiBHI
BiJI0OpaXKeHHS MY3UKHU B TIPOIEC] CHPUUHATTS 11 0COOUCTICTIO:

-IepuIui piBE€Hb - CEHCOPHHM, Ha SIKOMY 3I1HCHIOETHCS MEPBUHHA MOOYI0Ba
MY3UYHHMX 00pa3iB Ha OCHOBI iX UCIIPUHUHSATTS OpraHaMH MOYYTTiB;

-IpyTuii piBeHb - PIBEHb YABJIECHb, Ha SKOMY cliyXad a00 BHKOHABEIlh
HaMaraloTbCsl BHUSBUTH 3aKOHOMIPHOCTI OyAOBH TBOPY, PO3KPHUTH OCOOIHMBOCTI
MY3UYHOTO 00pa3y, YIBUTH 3MICT MY3UKH;

-TpeTidi piBEHb - KOTHITUBHMM, IO XapaKTepU3Y€TbCS IMOBHOIIHHUM
CHPUHHATTAM OCOOUCTICTIO MY3UYHOIO TBOPY 3 TOUYKHM 30pY 3BYKOBHUCOTHOCTI,
IHTEpBaIiB, PETICTPiB, TPUBAIOCTEH, TEMIIIB, TEMOPIB, (PaKTyp, TOLIO.

[{ikaBo BIJI3HAYMUTH MPO HASIBHICTH PO301KHOCTEN MI’K My3UUHUM CIIPUUHATTAM
CIyXayiB Ha KOXKHOMY 3 piBHIB. HaiicuibHile Taki po301KHOCTI MPOSBIISIIOTHCS HA
nepiomMy (CEHCOPHOMY piBHI), HA IPYroMy piBHI (YSIBJIE€HbB) LS PI3HULIS CKOPOUYETHCH,
ane 30epiraeTbcs. | TUIbKU HA TPETbOMY (KOTHITUBHOMY) PiBHI MOXJIMBE CTBOPEHHS
00'€KTUBHOTO MY3MYHOTO 00pa3y. KOrHITUBHUN piBEHb BIAPIZHSIETHCS OLIBIIOK0
nudepeHIialielo B MPOHUKHEHHI B CYTHICTh My3MYHOTO TBOpy. [IpmumHOoro Takoi
audepeHianli B MpoIeci HaMCaHHs, BUKOHAHHS 1 CIIyXaHHS MY3UKHU € caM MeXaH13M
CIPUMHATTS MY3HUYHOTO TBOPY, IO IPYHTYEThCS Ha 3aIy4eHHI B IIbOMY IPOIIECi
MY3WYHUX 3[[10HOCTE 0COOMCTOCTI: MYy3UYHOT'O CHPUUHSTTSI, 30pPOBO-CIYXO0-PyXOBUX
ySBJIEHb y PI3HUX KOMOIHAIIAX, MY3UYHOI NaM'ATi, My3UYHOTO MHCIICHHS Ta YSBH.
[TincymMoByr0UM BUILEBUKIIAJICHE, 3a3HAYUMO TaKe:

- My3UYHHUM I1HTEJIEKT YSBIsi€ COOOI0 HE3AICKHUM aBTOHOMHUW IHTEJNEKT, B
OCHOBI SIKOTO JIE)KUTh YHIBEpCaIbHa MOBA MY3UKU;

- OCHOBY MY3UYHOTO IHTEJIEKTY CTAHOBUTh YMIHHSI CIIPUIIMATH 1 CTBOPIOBATU
o0pa3 My3U9HOT'O TBOPY, SIKE IPYHTYETHCS Ha 3aJIy4€HHI B I[bOMY MPOIIECI MY3HUHUX
3MI0HOCTEH: MY3WYHOTO CIyXy, CEHCOPHO-TIEPIENTHBHUX, PEMpPE3CHTATUBHUX,
MHEMIYHHX, IMAKUHITUBHUX 1 PO3YMOBUX 3/110HOCTEH, 0013HAHOCTI B Talty3i icTopii Ta
Teopli My3UKH.

- pIBHI BiIOOpaK€HHS MY3UKH B pIi3HUX cdepax My3udHOI ISUTBHOCTI
(KOMTIO3UTOPCHKIN, BUKOHABCHKIN, CITyXaIlbKii 3BOISITHCS 10 TAKOTO: TIEPIITUHN PIBEHb
- CeHCOpHUM (mepBUMHHA MOOYJ0BAa MY3WYHUX O0OpasiB); APYruil piBE€Hb - PIBEHb
ySIBJIEHbB, (BUSBIIEHHS 3aKOHOMIPHOCTEN Oy/10BU TBOPY), TPETIi pPIBEHb - KOTHITUBHUI
(MOBHOLIIHHE CIPUMHATTSA My3UYHOTO TBOPY).
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Auana T'PIHYEHKO

Kanouoam neodazo2ivHux HayK

13 «llis0ennoykpaincvkuti HAYIOHAIbHUL Ne0a202iUHULL YHIBepCUmem iMeHi
K. J[. Yuuncoxoeo»

PO3BUTOK BUKOHABCHKO-CJYXOBOI YBATH MAUBYTHIX
®AXIBIIB B ITPOHECI HABYAHHA
I'PU HA ®OPTEIIIAHO

OnHUM 13 BaroMUX YMHHUKIB 3a0€3I1€YeHHsT BUKOHABCHKOI AISIJIBHOCTI ITlaHICTa
€ aKTHBI3allll BHUKOHAaBCHKO-CIYXOBOi yBaru. YBara, SIK CKJIaJ0Ba KOTHITUBHOI
JISUTBHOCT1 JIFOMHKM OPTaHi3ye pPO3yMOBHUHW Tpollec Ta POOUTh HWOTO JOIUIBHHUM 1
pe3ynbTaTUBHUM. Jl7ii My3WKaHTa KOHIICHTpAIlisl CIyXOBOI yBaru Ii¢ OCHOBa
BHUKOHABCHKO-1HTEPIIPETAIIITHOTO TIPOIIECY.

['010BHUM CErMEHTOM BHKOHABCHKO-CIIYXOBOI YBaru € IOHATTS «MYy3UYHUU
cyx». My3udHUN CIyX pa3oM 3 MpOoIecaMu CIPUNHATTSA, MUCICHHS Ta TaM STi
CTBOPIOIOTh KOMIUIEKC 3/10HOCTEH, $KI [T03BOJISIIOTH MY3HMKAHTY «OBOJIOJIBATH
MY3WYHOIO MOBOIO, CIICIIAIbHUMH HaBUKAMH, 110 TIPUTaMaHHI Tid 49U T My3U4YHIN
JISUTBHOCTI, CTBOPIOBATH JETAIbHUIN aHaji3 My3UUHOTO TBOPY Ta BiAUyBaTH
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emomiiiani Biaryk» (Komociebka, 2015). Vi pi3HOBHAM MY3HYHOIO CIOYXYy Y
My3UKaHTa MarOTh OyTH PO3BUHYTI, OCKUIbKH BOHHU MepeOyBalOTh y B3aEMOIT MIXK
co00I0 ¥ aKTHBI3YIOTBCS y BHKOHABCHKOMY TMIPOLIECI BIAMOBIAHO BHUPIMICHHIO
niaHiCTUYHUX 3aBlaHb. CaMe cilyXxoBa UyWHICTh BH3HAYa€ y MiaHicTa TeMOpalibHE
3ByKOBE 3a0apBJICHHS IHCTPYMEHTY, 3BYKOBY Au(EpeHIlaIiio, BOJOMIHHS
JTUHAMIYHUMU TpajarisiMu, padiHoBaHy IMeaai3allio TOoIIo.

[HIIa cki1agoBa 03HAYEHOTO MOHATTA — yBara. fIk ¢eHOMEeH NCUXOJOorii, yBara
BUABIIIETHCS y 30CEPEIKEHOCTI JIIOAMHU Ha npeameTi aisuibHocTi (ILlamap, 2007), mo
aKTyai3ye 3aCTOCYBaHHS JOBUIbHOI yBaru y TEAroriii. Y MY3WYHOMY pakKypci
MOHSTTS «yBara» IMOEIHYETbCS 3 MY3UYHOIO KaTEropi€l0 — «MY3UYHHM CIIyXOM).
BianoBigHO 10 My3MYHO-BHKOHABCHKOT MISUTBHOCTI BU3HAYAETHCS SIK «yCBIIOMJIEHA
30CEPEKEHICTh Ha XYJI0)KHbO-CMHUCIIOBUX €JEMEHTax MY3UYHOTO TBOPY B iX
B3a€EMOJIII ¥ IIUTICHOCTI», 110 3a0e3neuye, Ha AYMKY aBTOpa «OCATHEHHS XYI0XHBO-
3MICTOBHOI CYTHOCTI TBOPY», MOWIYK «XYIOKHbO-IOIUIBHUX 3aC001B BHPA3HOCTDY,
3MIACHEHHS «IOTOYHOTO KOHTPOJIO, ONEPATHBHOTO KOPUTYBAaHHS MY3WYHO-
BHKOHABCHKOTro pe3ynbraty» (CimBko, 2018). OTke, «BUKOHABCHKO-CIIyXOBa yBara
€ CBIIOMOIO MpO(DEeCIHHOI SKICTIO MY3HKaHTa Ha XYyJ0XHbO-CMHUCIIOBUX,
IHTOHAIIHHO-BUPA3HUX, CIIYXO-MOTOPHUX BHKOHABCHKUX 3aBJAHHSIX Ta IMYCKOBHUM
MEXaHI3MOM [l aKTHBI3allli CBIJOMOTO CIIyXOBOIO KOHTPOJIIO TiJ Yac Tpud Ha
dopremiaHo.

BaxnuBicTh (yHKLIOHYBaHHA O3HA4Y€HOI BUKOHABCHKOI SKOCTI MiaHICTa,
00yMOBITIO€ PO3POOKY METOIHMKH IIOA0 PO3BUTKY MY3UYHO-CIIyXOBOT YBaru B MpoIieci
HaBuYaHHA Tpu Ha (opremiaHo. Haitbuipm nomiapHUMU 3aco00aMu y 1IbOMY MUTaHHI
BBaKa€MO HACTYIIHI:

- TPUIOM 1HTOHAIIWHO-BUKOHABCHKOTO aHali3y: 30CEpPE/KCHHS yBaru Ha
BUSIBJICHHSI IHTOHAIIIITHOT BUPA3HOCTI MY3UYHOI MOBHU IUISIXOM aHaJi3y CTPYKTYpH Ta
(bakTypu My3UYHOTO TBOPY.

- NOpUiiOM MIJATEKCTYBaHHS: J00Ip CIOBECHOTO TEKCTY 10 MENOIIMHUX
IHTOHAIIM 3 METOIO BUSBJICHHS Ta MOTJUOJICHHS CMHUCIOBOI CYTHOCTI Y 3BYKOBOMY
BTUIeHHI. OCOOIMBY aKTyaJIbHICTh JaHUM MPUIOM Ma€e TBOpaxX BiICHCHKUX KIJIACHKIB.
Bnano migiOpaHe cioBO aKTHBI3y€ YSABY 1 CIyXOBE CHPUMHATTA BUKOHABI, IO
HEOJIMIHHO TO3UTHBHO IMO3HAYAETHCS HAa BIAMOBIAHOMY 3BYKOBUI00YBaHHI M AKICHIH
apTHUKYJIAILIT MaHicTa.

- IPUIOM «CIIyXOBOi MEPCHEKTUBW»: PO3MOJII CIyXOBOI YBaru MiX pPi3HUMHU
mpomapamMu  My3udHoi  (akTypu. BusBieHHs roiioBHOTO IUIaHy (Menoii),
rapMOHIWHOI OCHOBU (06acoBoi JiHiIT), (POHOBOTO HAaBAaHTAXXEHHS — CTHUMYJIIOE 3BYKO-
CIIyXOBl1 YSBJICHHS MY3WKaHTa Ta TMOKpAIly€e CIyXO-TeMOpaJbHE CHPUUHATTS W
TeMOpasibHe 3By4YaHHs MIaHICTUYHOTO BTIJICHHS MY3UYHOTO TBOPY.
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TakuMm 4yMHOM, PIBEHb CIYXOBOi aKTHBI3aIlli OOYMOBIIIOE SKICTh IHTOHAIIHHOT
BHPa3HOCTI, CMUCJIOBOTO (ppa3yBaHHs, CTUIHOBOI NeAalizallii, TeMOpanibHO-3BYKOBOTO
3a0apBlieHHS y BTUIGHHI My3W4HOro oOpa3y Ha QopTemiaHo. YMiHHA
30CEpeKYBAaTUCA Ta YTPUMYBaTH CIyXOBY aKTHBHICTh [I03BOJIIE MY3UKaHTY
OTEpPYBAaTH CIyXOBHUMH VSIBICHHSIMH, KOHTPOJIOBATH Ta KOPETYBaTH BIIACHY TpYy.
OTxe, pO3BUHEHHSI CITyXOBO1 YBaru BiI0yBa€eThCS y MPOIIECi HABUAHHS, 1110 3a0e3meuye
HaIpaloBaHHs npodeciiHuX yMIHb Ta HABUYOK IMaHICTA.
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Ma LIN
13 «llis0ennoykpaincoKuil HayioHaIbHUL Nedazo2iuHull yHigepcumem

imeni K J[. Yiuuncokocon,

HPUHLOUII MOAEJTIOBAHHA Y METOJIUII ®OPMYBAHHA
CUCTEMHOIO YABJEHHA ITPO HAHIOHAJIBHY MY3UYHY
KYJbTYPY B MAWMBYTHIX YUUTEJIIB
MY3NYHOI'O MUCTELTBA

[{imicHe cucTeMHE YSBIICHHS BUMTENSI MUCTEITBA TPO PIJHY HAIIOHAIBbHY
MY3U4YHY KyJbTYpy Ta MY3UYHI KyJbTYpPH IHIIUX HApOAIB CBITY — 1€ HEOOX1AHHIA
KOMITOHEHT KOMIIETEHTHOCTI MPEACTaBHUKA JAHOTO MEAarorivHoro (axy.

[{imicHe cucTeMHE ySIBICHHS 0COOMCTOCTI PO HAlLlIOHAJIBHY MY3UUYHY KYJIBTYpPY
€ MOXJIMBHUM JIMIIE TNPU YMOBI, IO camMa My3H4YHa KyJbTypa BIIOOPa)Ka€ThCS Y
CBIJIOMOCTI SIK CHCTEMHO LUIICHHH TpeameT. MalloiMOBIpHO, 10 HEOOXITHHHN IS
npodeciiHol AISUIBHOCTI CHUCTEMHUM o00pa3 My3WYHOI KyJIbTYpU YTBOPUTHCS B
CBIJOMOCTI BYMTEJS MHCTEUTBA «aBTOMAaTHYHO» B TIPOIECI OHTOTEHE3y HOro
ocobuctocti. OTke, MOTPIOHO BHUXOAMTH 3 TOro, 110 (HOPMYBaHHS CHUCTEMHOIO
VSBJICHHS TIPO MY3MUYHY KYJIbTypy MOTpeOye MpOAyMaHOi METOIWKH TMiATOTOBKH
(axiBig y 3aKiagax neJaroriyHoi OCBITH.
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B ocHoBy MeTonuku (OpMyBaHHS CHCTEMHOIO YSIBJICHHS MPO HAILIOHAJIBHY
MY3UYHY KYJIbTYpy B MaOYTHIX YYUTEIIB My3UYHOT'O MUCTEITBA JOIJIBHO MOKJIACTH
JCKIJbKa MiIX0IIB, @ caMe: CUCTEMHHM, NIAIbHICHUH 1 repMeHeBTUYHUN. CHCTEMHUIA
MIIX1 € caMUM OYEeBHIHHUM 1 BCEOXOIUTIOIOYUM. BiH peamizyeThecs, Mo mepiie, B
TEOPETUYHOMY TPAKTYBaHH1 YSBJIEHHS IMPO MHUCTEUBKY KYJIbTYpY SK CKIJIQJHOTO
MICUXO0JIOTTIYHOTO (peHOMEHY. 3TriJIHO 3 IIUM IMJAXOJO0M, IIJTICHO-CUCTEMHE YSBIICHHS
po KyJIbTYpPy € IeTepOr€HHUM KOMILUIEKCOM, JO0 CKJIaay SIKOTO BXOMSTh: TE3aypyc
XYZO0XKHIX 00pa3iB, eMIIpUYHI MUCTEIbKI 3HAHHSA, TEOPETUYHI 3HAHHSI TTPO MUCTELITBO,
1HTEpecH Ta LIHHOCTI 0COOUCTOCTI.

[To-gpyre, cucTeMHHI MiIXiA MPOSIBIAETHCA y TOCHITHUIIBKOMY CTaBJICHHI /10
caMoro sIBHIIAa KyJbTypH. g TOTO, 100 MpeCTaBUTH B CUCTEMHIM LUIICHOCTI 1I€
HAJCKJIAaJHE SBUIIE, L0 XapaKTEPU3YEThCS BEIMYE3HOI KUIBKICTIO PI3HOPITHUX
KOMITOHEHTIB, ONTUMAJIBHUM, SKIIO HE €MHO MOXJIHMBHUM, € 3BEPHEHHS J0 METOMY
MojentoBanHHsA. Jlo CTPYKTypw 3alpONOHOBAaHOI MOENI HaI[lOHAJIBHOI MY3WYHOI
KYJbTYPH BXOJSITh: TE€3aypyC OKPEMHUX pENpPe3eHTATUBHUX apTe(akTiB (3BYKOBI
oOpa3u apredakTiB CEIIHCHKOTO 1 MICBKOIO MY3WYHOTO (OJIBKIOPY, PUTYaIbHOI
MY3UKH, TBOPIB MPOQECIHHUX KOMIIO3UTOPIB); T€3aypyC BI3yalbHUX Ta CIYXOBHUX
00pa3iB HalOLIBII MOMIMPEHUX MY3UYHHUX THCTPYMEHTIB; 00pa3u Ta iHdopmaIlis oo
pEnpe3eHTaTUBHUX I[EPCOH; TEOPETUYHI Ta EeMITpPUYHI 3HAHHS  TOJIOBHUX
BJIACTUBOCTEH 1 3aKOHOMIPHOCTEHN XYI05KHI MOBH, MPUHIIUIIIB MOETUKH (OJIBKIOPY Ta
MpoQeciiHOro HallOHATBHOTO MHUCTEUTBA; 3HAHHS MO0 CHEU(IYHUX IHCTUTYTIB
MY3UYHOI KyJbTYpH; TPYHTOBHE 3HAHHS IIOAO KAHPOBO-CTHUJIHOBOI CHCTEMH
XYI0KHBOI IPAKTUKHU.

OcraHHI!l KOMIIOHEHT € OCOOJIMBO BaXJIMBUM Yy JaHid moxeni. Tpaauiiiiina
MHUCTEIbKa TMeAarorika npualisia 1 IpoJ0BXKYE ChOTOAHI MPUAUISATH BEIUKY yBary
JTAHOMY aCTEKTY MY3U4YHOI KyJIbTypH. 30KpeMa, 3anpornoHoBana Jl. KabaneBcbkum y
ApYriil MOJOBUHI MHMHYJIOTO CTOJITTSI METOAMKAa MY3MYHOIO BHUXOBAHHS 3poOuia
My3W4H1 >KaHpU (PYHIAaMEHTOM 1 3MICTOBUM IIEHTPOM TMpEAMETYy «My3ukay. [lpu
MEeBHUX 3/100yTKaxX, JaHa METOJMKA HEBUIIPABIAHO CIPOIIYE KAPTHHY MY3WYHOI
KyabTypu. CbOroJIHI BOHA HE BIJNOBIAAE€ aKTyaJbHUM MOTpedaM MYy3WYHOI OCBITH,
0c00sMBO (haxoBOT OCBITH MailOyTHIX BUMTENIB MY3M4YHOro MuctenrBa. CydacHui
BUUTENIb MA€ PO3YMITH 3arajibHi MPUHIUIHN YCTPOI MY3HUYHOI MPAKTUKUA B KOXKHIN
KyJbTypl (QyHKLIOHAIBHI MEPEAYMOBH, CTPATHU(IKALIII0, TUIOBI IUIAXU PO3BUTKY).
Tako>x BiH Ma€ OyTH MATOTOBIECHUM JI0 KOMITAPATUBHOTO aHAJi3y P13HUX KYJIBTYD, 10
BUSIBIICHHS CIEIIM(IYHUX BIACTUBOCTEH iX KAHPOBO-CTUIHOBHX CHCTEM.

TakoMy 3aBIaHHIO Ma€ TMOCTYKUTH PO3POOJEHU B AUCEPTALIMHOMY
JAOCTI/DKEHHI METOJl 3aCTOCYBaHHS HAOYHO-TIPOCTOPOBUX MOJENEH MYy3WIHOI
KyJIbTYpH, SIKI PENpe3eHTYIOTh pI3HI 3a 00csAroM, (QYHKLISIMU, JOKaIi3alll€l0 B
YMOBHOMY ITPOCTOP1 KyJIbTYPHOI MPAKTUKH KJIacu apTe(akTiB Ta apTeakIiii My3U4HOi
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npakTuku. J[aHuii MeTon nependavyae rpyHTOBHE TEOPETUYHE 1 IPAKTHYHE 3aCBOECHHS
MOJIEITI PiTHOT JJISl CTYICHTIB MYy3UYHOI KYJIbTYpPH, IIEHTPOM SKOi CIYT'y€ >KaHPOBO-
CTHJIhOBA CHCTEMA, 3 TIOMAJBIINM BHKOPUCTAHHAM TaKOi MOJEN B SKOCTI
YHIBEpCAJIIBHOTO 1HCTpYMEHTa Yy (OpPMYBaHHI IUIICHO-CUCTEMHUX YSBJICHb IIPO
MY3UYHI KyJIbTYpU HApOJIiB CBITY.

®an ®PEU
/13 «llis0ennoykpaincoKuii HAYyioHATbHUL Nedazo2iuHulLl YyHigepcumem
imeni K. J[. Vuuncoxozco.

A0 BUSHAYEHHA NIEJAT'OI'TYHUX ITPUHIIUIIIB ®OPMYBAHHA
ETHO-CTUWJIbOBUX BUKOHABCHKHUX YMIHb MAUBYTHIX
YUYUTEJIB MY3UYHOI'O MUCTEILITBA

Anomauin: Y cmammi euceimieHo 6axciugi acnekmu npooniemu ¢opmyeaHus
eMHO-CMUNbOBUX BUKOHABCLKUX YMIHb MAUOYMHIX YUUMENi8 My3UUHO20 MUCMEYMBd.
OxpecneHo memooonociuni 3acadu 00CNiOHCeHHsT npobiemu, Bi0N0BIOHO 00 SAKUX
BUZHAYEHO CHeyianbHi nedacociyHi NPUHYUNU QOPMYSaAHHSI 8 CMYOeHMi6-NiaHiCmis
eMHO-CMUTLOBUX BUKOHABCLKUX YMIHb.

Knwuosi cnoea: nedacociuni  npunyunu,  mMemooonocis,  XYO0UCHbO-
2epMeHe8muUYHUL Ni0XI0, KOHYEeNnyYis, yuumeini My3uyH020 MUcmeymed

®opMyBaHHS BUKOHAaBCHKUX YMIHb MailOyTHIX yYWTEJIB MHUCTELTBA € CTAJIO)
MpoOJIEMOI0 OCBITHBOI raiy3l, sika JaBHO BUKJIMKAE MUJIBHUN 1HTEpPEC B OcCepeaKax
MeJIaroriyHoi CIUIBHOTH — SIK HAYKOBI[IB, TaK 1 MPakTUKIB. TuM He MeHI, y pyci
ChOTOJICHHUX 1HTErpalifHuX TEHJEHIIM, [0 O0a3yloThCs Ha BU3HAHHI ETHIYHOI
caMOOYTHOCTI BCiX HApO/IIB CBITY, B OCBITHHOMY IIPOCTOPI MOCTAE IPOOIIeMa BUXOBAHHS
B YUYHIB TOJIEPAHTHOTO CTaBJICHHS /10 PI3HOOAPBHOI «IMAITPU» €THIYHUX KYJIBTYPHHUX
IIHHOCTEH. Y MeXaxX mpeAMeTy My3UYHE MUCTEIITBO 03HAYEHUH aCTIEKT MPOOIEMU MOXKE
BUPINIYBAaTUCS Yepe3 aKTUBHE O3HAWOMIICHHS YYHIB 3 MY3MUYHHUMH TBOPAMH PI3HUX
HAIIOHAJIBHUX KYJBTYP 1 PO3YMIHHS 0COOIMBOCTEN MY3UYHOI MOBH Kp13b IPU3MY €THO-
CTWIbOBUX apxeTumniB. [locTaBieHe 3aBnaHHg moTpedye Bil MalOyTHHOTO BUYUTEIS
MY3UYHOTO MHCTEITBA HE TIIBKKA BOJIOJIHHS E€THO-CTHJIBOBUMH BHKOHABCHKUMHU
YMIHHSIM, a ¥ 37JaTHOCTI JI0 TIEIaroTi9HOTO P03’ ICHEHHSI 0COOIUBOT €THO-CTUITICTUYHOT
CEMaHTUKH KOHKPETHOTO MY3UYHOT'O TBODPY.

3 menmaroriyHoi TOYKU 30pY, (OPMYBAaHHS €THO-CTUJIICTUYHMX BUKOHABCHKHUX
YMiHb y MallOyTHIX YYUTEIN1B My3UYHOTO MUCTEITBA HE MOXE B1I0yBaTUCSA CTUXIHHO 1
BUITAJIKOBO, a TOTPeOye creniaabHO po3po0IeHOi cTpaTerii Ta METOJMKHU HaBYaHHS. Y
3aKJajax BHUIOI MEeJAaroriyHoi OCBITH Il Mpoliec BiAOYBAEThCA Ha TEOPETUKO-
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METOOJIOT1YHIA OCHOBI, JO CKJIaay SIKOi BXOAATH 1 MEAaroriyHi MPUHIUIH, SK1
OpPIEHTYIOTh HABUaHHS Ha YJAOCKOHAJCHHS BHKOHABCHKMX Ta TIEAaroriyHoO-
IHTEpIPETALIMHUX YMiHb.

[luTaHHs BU3HAYEHHS 3MICTY IM€JIAroriYHUX MPHUHIUINB Ta IXHBOI POJI Y
dhopMyBaHHS BUKOHABCHKHUX yMIHb MaWOYTHIX YYHUTENIIB MY3WYHOTO MHCTEITBA
BucBiTMOBaIu HaykoBIli: O. bypcbka, B. byp3anosa, H. 3rypceka, . Minbirteiis,
H. Mosranboga, 1. [TackoBcekuii, O. dekere, O. lllepbinina ta iH. Cepen KUTaHChKUX
JOCIITHUKIB 0O3HaueHe nuTanHs BuB4Yanu: Ban bine, Beit Cimin, Jlins Xyarins, JIy Yew,
Xanp Jle Ta iH.

[Ipote 3’scyBaHHS METOOJIOTIYHOTO MOTEHINIANY CHEIliadbHUX IMeIaroriaHuX
NPUHIIUIIB, IO PEryJIOI0Th MPOoIecH (OPMYBaHHS E€THO-CTUIHLOBUX BUKOHABCHKUX
yMiHb MallOyTHIX YYHMTENIB MYy3MYHOTO MHCTEITBAa Hapasi BCE 1€ € HEJOCTaTHHO
PO3KPUTHUMHU.

Mertor cTaTTi € BHCBITJIICHHS JIOTIKH PO3pOOOK CHElialbHUX MEAaroriyHuxX
MPUHIUIIB (POPMYBAHHS €THO-CTUJILOBUX BUKOHABCHKUX YMIHb MalOyTHIX yUHUTENB
MY3UYHOTO MUCTEITBA.

Ornsa HayKOBUX JDKEpEN 3acBiIUYe€, 110 MPUHIMI € BarOMUM KOMIIOHEHTOM
METOJI0JIOTIYHOT 0a3u HAyKOBOTO JOCHIDKCHHS, Sika BOMpae KOHIICMIIiI0, TEOpito
MATAHHSA, TX0IM Ta METOAM Mi3HAHHS, Ha TJI1 IKUX 31HCHIOETHCS X1]] PO3BIJIOK.

Po3po06sitoun KOHLEMIIED HAIIOTO JOCIII)KEHHS, BUXOJUMO 3 PO3YMIHHSI, 110
BUKOHABChKa MAaNCTEPHICTh BHKJaJladya MYy3WKH, Ma€ 0a3yBaTuCAd Ha YCBIAOMJICHHI
(GyHIaMEHTaJIbHOI  3HAYYLIOCTI E€THIYHUX KOPEHIB HAI[lOHAIbHOI  MY3UYHOI
MEHTaJBHOCTI Ta BHU3HAYAJIBHOI POJII E€THO-CTUJILOBHX AapXETHUIIB y MY3UYHOMY
mucrtenti. JlaHa koHrenilisi BUOYAOBY€EThCA Ha MIACTaBl MEBHUX MY3HKOJIOTTYHHX
KOHIICTIIIIH.

3 oy Ha TE, IO PO3YMIHHS «CMHUCIOYTBOPIOIOYUX» (DYHKIIH eTHO-
CTWJIHOBUX MY3WYHO-BUKOHABCHKMX TIPUMOMIB 1 XYIOKHbO-0Opa3HHX 3ac00iB
BUPA3HOCTI B TBOpaXx MY3WYHOTO MHUCTEITBA, MOTPEOYIOTh OCOOIMBOTO
IHCTpYMEHTApII0 Ta CIeMiaJbHUX HABUUYOK JICKOJYBaHHs, yO0adyaemMo JOMIBHICTH 1
e(eKTUBHICTh 3aC00IB  XYyJ0XKHBO-TEPMEHEBTUYHOTO TMIAXOAYy. 3TIAHO 3 YHUM,
TEOPETHYHUN KOHTEHT METOMOJIOTii BHOYJIOBYETHCS HaA 3arajbHUX ITOJOKECHHSIX
¢b1nocopcbKOT TUCIUIITIHA — TEPMEHEBTUKHU.

B 0o0rpyHTyBaHH1 03HAQYE€HOTO BUXIJHOI TOYKOI € T€, 110 Te€PMEHEBTHKA, SIK
BUEHHS PO TIYMAYCHHSI CMHUCIIB OY/b-SKOTO TEKCTY, IEPBUHHO MaJyia CTUCI 3B’ SI3KH
3 TIEeJIaroTikoi0. 3a TBEP/KCHHSAM ICTOPHKIB, B @aHTHYHHX IIIKOJIAX BUYMTEI IOBHUHHI
Oymu 3aiiMaTHCs 3 YIHSIMU TEPMEHEBTHUKOIO TEKCTIB — TIYMAUY€HHSIM «TEMHHX» MICIIb
y Tekctax ['omepa it ['eciofa. ¥ HayKOBHX KoJIaX BJKE € YCTAJICHOIO JyYMKa PO TOCUTh
BaroMi MiJICTaBu ISl BUSHAYEHHS T€PMEHEBTUKU B SKOCTI METOJO0JIOTYHOI OCHOBH
negaroriyaux Hayk (B. 3arBssuncekuid, A. 3akiposa, JI. [laciunuk, [. Cynima,
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JI. Xopy»ka Ta 1H.), y ToMy uncii i muctenbkoi negaroriku (O. Onekcrok, O. TlonaTaiiko,
O. Pebpoga, C. I1Iuu Ta in.). [leprmm aprymeHTOM HayKOBII BUCYBAIOTh T€, 110 METOIH
T€pPMEHEBTHUKH JI03BOJISIIOTh BU3HAUYUTHCS 3 IEPIIIOUEPTOBUM MTUTAHHSM, SIKE BUHUKAE TTi]
4ac OCATHEHHS CMUCJIOBOTO KOHTEHTY MY3UYHOIO TBOPY — IO 3K CJIiJ] yOayaT B TBOP1
muctenTBa? 3a XyJA0>KHbO-TEPMEHEBTHUUHUM IiJXOJOM CMHUCJIOBHI KOHTEHT TBOPY
MO>KHA PO3TIISIATH KPi3b PU3MY:

- peatiil iCTOPUYHOI eMOXH;

- KyJBTYpPHOI TPaJuIIii;

- 0COOMCTICHOT KOHIIEMIIiT aBTOpa TBOPY;

- KOHTEKCTYaJIbHUX CMUCIIIB TBOPY;

- [UTaHb Cy4acCHOI ETOXH.

[lo-npyre, BaXXJIMBUM € T€, M0 T€PMEHEBTHKA, 3 OJHOTO OOKY OpIEHTYE Ha
TIyMadeHHs] KOHKPETHO-ICTOPHYHOTO 3MICTY TBOPY K MPOAYKTY EBHOI KyJIbTypH. 3
1HIIOTO OOKY, 1€ BYUEHHS PO PO3YMIHHA Ta IHTEPIPETALIIO TEKCTIB COPSIMOBYE «... Ha
[UTICHUN, KOHIENTYalbHO-(IIOCODCHKUNA, HEEeMIIPUYHUM TMIAX1A 10 TBOPY»
(CrenanoBa, 2016). llle omHi€l0 BaKJIIMBOIO apryMEHTAIIIEI0 € Te, M0 3 apceHaly
TepMEHEBTUKH MOKHA B3ATH MOTY>KHUN METO/IOJIOTTYHUI IHCTPYMEHT — IHTEpPIpETAILilo,
AK JI1€BHMI 3aci0 pO3yMiHHS Ta BIATBOPEHHS HE3PO3yMUIMX a00 MPUXOBAHUX CMHUCIIIB
TBODY.

VY KOHTEKCTI HaIIOTro AOCIIHKEHHS Iepe10adaeMo, 0 PO3KPUTTS «3aTEMHEHUX)
CMHCIIIB TBOPY YMOKJIHUBIIOETHCSI CaMe€ HYepe3 PO3KPUTTS CMHCICYTBOPIOBAIHLHOTO
MOTEHITIaTy €THO-CTHJILOBUX apXETHUIIB Y My3UYHOMY MUCTEITBI. [ TMOMHHE PO3yMIHHS
€THO-CTUJILOBUX apXETHIIIB € MIJICTABOIO VISl YCBIJOMIICHOTO CIIPUITHATTS, PO3YMIHHS
Ta aJeKBATHOI IHTEpIpeTallii 3MICTOBOIO HAMOBHEHHS Ta CMHUCJIOBOTO KOHTEHTY
MY3WYHOTO TBOPY. 3a3HAa4YEH1 OCHOBOTMOJIOXKHI aCIIEKTH METOI0JIOTIYHOI 0a3u JaHOTO
JOCIIKEHHS!  JO3BOJISIIOTh  BU3HAUUTH  cHelU(IKy MeJaroriyHuX MPUHLHUIIB
(bopMyBaHHS ETHO-CTHJIICTUYHUX BUKOHABCHKMX YMIHb y MalOyTHIX Y4MTEIB
MY3UYHOTO MUCTEIITBA.

[lepen yciM BaXJIMBO 3a3HAYUTH, IO TEPMIH «IIPUHIUID, WIETHCS BiA
JATHHCBKOTO  CJIoBa  PrinCipium —  «moyaToK, OCHOBa», SKE O3HAYae:
«1) TlepmonoyaTok; Te, IO JEKUTh B OCHOBI MEBHOI Teopii HAayKu. 2) BHyTpimiHe
MEpEKOHAaHHS JIFOJMHU;, OCHOBHE MpPaBWIO MOBEAIHKU. 3) OCHOBHAa OCOOJIUBICTH Yy
OynoBi yoro-ueOyap» (Mopo3os, Illkapamnyta, 2000, c. 461). IIoHATTS «OPUHITUTD» €
3araJbHO-HaYKOBOIO KaTE€TOpIEIO, IKE 3a3BUUYall PO3YMIIOTH SIK «...TBEPKEHHS HOPM,
MpaBuJI, IO BigoOpaxaloTh OCHOBY, CYTHICTh SIBUINA, iX PO3BUTOK, BITHOCHUHHU MIX
BHYTPIIIHIMU CKJIQJOBUMHU Ta 30BHIIHIM cBitom» ([imyx, 2015, c.29). V nHaymi
CYKYITHICTh METOJOJOTIYHUX MNPUHIUIIB PO3IJISAAETHCA B SIKOCTI «...SApa CTHIIIO
HayKOBOT'O MHCJICHHS, KOHKPETHO-1CTOPUYHOTO CIIOCO0Y 1ICHYBaHHS HOPM HAyKOBOT'O
JOCIIKEHHS, IO BIANOBIIa€ HAyKOBiN KapTuHI cBITY» (/[{oOponpaBoBa, binoyc,
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Komap, 2009). ToOto, y HayKOBUX JOCIIDKCHHSIX METOJOJIOTIYHI TPUHIIHITHA
«...BUKOHYIOTb POJIb PETYJISATUBIB, SKUMHU KEPYIOThCS BUCHI /IS JTOCATHEHHS ITUICH
cBO€1 HayKOBOI AisuibHOCTI» (PatHikoB, 2012, ¢. 106)

VYV neparoriyHii Hayli «IPUHIUIDY PO3YMIIOTH SIK «...BUXITHE IOJIOKEHHS,
MPOBIJTHY 1/I€10, MEPIIOPSIHE MPABHIO SKOICh JISUIBHOCTI, IO BUKOHYE (DYHKIIIIO
OOTpYHTYBaHHS 3MICTY M€l JiSJIBHOCTI a00 MPHUIHKCY IOJI0 MOPSIAKY M crocoly ii
smiicaeHHs» (Pymauiibka, 2002, c. 80). Y TakoMy KOHTEKCTi, oOaymMaHa cHUCTeMa
MPUHIINIIB MOBUHHA BUKOHYBAaTH (YHKIIII: «...KEpPIBHUIITBA, YCTAHOBKH J0 MEBHHUX
Iii1, HACTAaHOBU JIATH MEBHUM YMHOM 13 ypaxyBaHHsAM oOcTtaBun» (Pedposa, 2012, c.
62)

VpaxoByroun, 1m0 po3poOKa cCheriaJbHUX TMeAaroriyHuX  MPUHITUIIB
KOPEJIOETBCS  PO3POOJICHUMH  METOOJOTIYHUMHU — MIIXOJaMUd Ta  KOHIEHIIIEIO
JOCTIIKEHHS, NependadyaeMo, 110 B MEXax JAaHOTO JOCHIKEHHS METOJI0JIOTTYHOTO
CEHCYy Ha0yBalOTh MPUHIUIIH:

- MeAaroriyHoi CTUMYJISILII MOTHMBHO-IHTCHIIIOHAJIBHOT 0a3u 3100yBadiB

OCBITH 10 ONTaHYBaHHS €THO-CTHJIbOBUMH YMIHHSIMU;

- KYJBTYpPOBIJIOBITHOT CEHCUOETHFHOCTI My3UYHOTO TEKCTY, 1110 aKI[EHTY€E Ha
CMUCJIOYTBOPIOY1H (PYHKIIIT €THO-CTUIILOBUX KOHCTPYKTIB MY3HYHOTO TBOPY.

- eWJIETUYHOrO0 PO3YMIHHS apXETUIIOBOI MPOTOIHTOHAIi, 10 3a0e3medye
XYA0XKHBO-00pa3He BIATBOPEHHS! MY3UUHOT'O TBOPY;

- CeMIOTHUYHO-KOHTEKCTYaJIbHOTO JCKOAYBAHHS MY3WYHHX AapXETHIIIB, IO
3a0e3nedye  aJEKBATHICTh IHTEpPOpPETallii IHTEJIEKTyalbHUX CMUCIIB
MY3U4HOT'O TBOpY;

Jns  po3yMiHHS METOAOJIOTIYHOTO ITOTEHIlialy O3HAUYCHHMX IIeJaroriyHux
MIPUHITUIIIB BaXXJIMBO YPaxOBYBaTH, 10 OCTaHH1, B3aEMOJIOTIOBHIOIOUHN Ta 30araqyrouu
OJIHE OJTHOTO, CKJIQJIal0Th KOTEPEHTHY €IHICTb, 110 Ma€ 3a0e3MeuyBaTy ONTUMI3AIIII0
OpraHi3aiiifHO-OCBITHBOTO MpoLeCcy 3 (POPMYBaHHS €THO-CTUIBOBUX BHUKOHABCHKUX
YMiHb B CTYJICHTIB-MIAHICTIB, IK MAOYTHIX YYUTENIB My3UUHOTO MUCTELITBA.

Pe3ynbTaTi TEOPETUYHOTO aHANTI3y HAYKOBUX JOCIIIKEHb y Taly31 MeIaroriku
JO3BOJIAIOTh PO3MJISAATH TE€IaroTi9Hl MPUHIAIKA B SKOCTI MOTYXKHOI IIJCTaBH JIS
BU3HAYCHHS METOJUYHOTO apceHaly (OPMyBaHHS €THO-CTHJIHOBHUX BHKOHABCHKHX
yMiHb MalOyTHIX YYMTEIIB MY3MYHOTO MHUCTENTBA, Ha 10 W OyayTh CHpsIMOBaHI
HACTYIIHI Hallll PO3BIAKH.
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HaykoBuii kepiBHuk O. I'opoxkaHkina

KaHouoam neoazociuHux HayK, 00yeHm

13 «llisoennoyxkpaincokuil HayioHAIbHUL Neda2o2iuHuUlLl YHIBepCcumem
imeni K. J[. Yuuncoxoeor

JAEAKI METOAWYHI 3ACA/IU PO3BUTKY MY3NUYHO-CTUJIBOBUX
VABJIEHb MAMBYTHIX ®AXIBIIIB Y TAJTY31 MY3UUYHOI'O
MMUCTEITBA B IIPOIIECI ®OPTEINIAHHOI IJITOTOBKU

My3U4YHO-ICTOPHYHI Ta TEOPETUYHl JUCUMIUIIHA JONOMAaraiTbh MaiOyTHIM
(axiBLSIMH B raixy3i My3UYHOTO MHUCTELITBA B ONIAHYBaHHI 3HAHb PO XYAO0KHI SIBUIIA
1 CTUII, 10 B MOJANBIIOMY CHpusie epeKTUBHOMY Iepediry OCBITHBOTO IMPOIIECY Ha
NPAKTUYHUX 3aHATTIX 3 MY3UYHO-IHCTPYMEHTAJIbHOI, BOKAJIbHOI Ta JTUPHUTEHTCHKO-
X0poBoi miaroroBku. Cinij 3ayBaXXuTH, 10 JIaJIEKO HE 3aBXIM PEeTelbHA yBara 3 OOKy
BUKJIAJA4iB HaIllJIeHa Ha PpoOOTYy IIOJA0 PO3YyMiHHS 3100yBayaMu OCOOIMBOCTEH
1HTepHpeTalii TBOPIB PI3HUX CTUIIIB Ta €M0X, TOAL K YCBIAOMIIEHHS CTUIII0, MY3UYHO-
CTWJIbOB1 YSIBIEHHS Ta BMIHHS HOro mnepeiard € OJHUMHU 3 HAUBaXIMBIIIMX Ta
HEOOXI1THUX O3HaK BUKOHABCHKOI MaliCTEPHOCTI MallOyTHIX (haxiBIIiB.
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BBakaeMo, 1110 My3U4YHO-CTUJIBOBUMHU YSIBIEHHSIMHU MailOyTHIX (haxiBIliB y ramaysi
MY3UYHOTO MUCTEUTBA € 0COOIUBI YMBOPEHHS 8 MY3UUHO-ECMEemU4HIl C8I00MOCHII
ocobucmocmi 3000y68a4i8, sKi 3yMOBIIOIOMb GUHUKHEHHSI NeBHUX XYOOICHIX 00pa3ie
nio0 8NIUBOM CMUTLOBO2O POIMAIMMS MY3UYHUX MBOPI8 | 00CBI0Y iXx inmepnpemayii
ma ycei0OMIeHHS.

MoskHa NpUMYCTUTH, 10 €(PEKTUBHHM PO3BUTOK JOCHIKYBAHOTO (heHOMEHa
B110yBaTUMETHCS IMOETAITHO, 30KpeMa B yMOBax (popTermiaHHO1 i ATOTOBKHU.

3aBOaHHSAMU nepuio2o emany  (O3HAUOMIIO8ANbHO20) € 3AIY4YEHHS [0
aJCKBaTHOTO  CHPUUHATTA  (OpTEMmaHHOI MY3HWKH, TOTJIHOJEHHS  MYy3U4YHO-
TEOPETUYHUX 3HaHb, PO3IIUPEHHS MY3HYHO-CIyXOBOTO IOCBiy, O3HAHOMIIECHHS 3i
3MICTOBHMMH O3HakaMu (hopTerniaHHuX CTUIIB (1J1es1, TeMa, 0Opa3Ha cucTema TOIIIO).
Ha pganomy erami gopeyHUM MoOke€ OyTH BUKOPHUCTAHHS TaKUX METOJIB: nidbopy
penepmyapy,  HOACHIOBAIbHO-IIIOCMPAMUBHO20,  PEeNpOOYKMUBHO20,  8i3yanizayii
MY3UYHO20 CIUTIO.

llosacuiosanvro-intocmpamusnuti  mMemoo € TOBIJOMIIEHHSAM BUKIIJIa4yeM
KOHKpETHOI 1H(popmarlii moA0 My3WYHO-CTUIILOBUX OCOOJMBOCTEN (POPTENIaHHOTO
TBOpY. Bizyanizayis my3zuunoeo cmunto 'y QopremniaHHOMY BUKOHABCTBI MOXe OyTH
MOB’si3aHa HE TUIbKK 3 KOHKPETHUM CJIIOBOM-00pa3oM. J[OIIIbHO BHUKOPUCTOBYBATU
MOETUYHI OITyCH, B3IpIll 0O0pa30TBOPYMX BHUIIB TBOPYOCTI (MAaJIFOHOK, >KHBOIIHC,
rpadika ToI1o), 0 YOCOOIIOI0Th CTUIICTUYHI OCOOJIMBOCTI KOHKPETHOTO TBOPY.

Cnin 3BepHYTH yBary, IO MOSICHIOBAJILHO-UIIOCTPATUBHUN METOJ 1 METOJ
Bi3yasizailii My3U4HOTrO 00pa3y TICHO MO€JHAHI 3 penpodykmusHum. DopreniaHHa
MirOTOBKa 0araro B 4OMYy € camMe pENpOayKTUBHUM mporecoM. bepyTbes Ha
030pO€HHS HasBHI B apCceHalll BUKJAJaya MY3MYHO-CTUJIICTMUYHI 3HaHHS. BoHu
MOBTOPIOIOTHCA (TOOTO PENPOAYKYIOThCS) MallOyTHIMU (DaxiBISIMU, OMAHOBYIOTHCS.
BuBuaeTbCcsd MO3UTHMBHUM II€NArOrIYHUM 1 BHUKOHABCHLKHMM JOCBIJ BHKJIAJAdiB, IO
CIIOHYKa€e 3700yBauiB pPO3BUBATU MY3UYHO-CTHUJIBOBI YSBJIEHHS, 30KpemMa dYepes
MPAKTUKH YCIIIIHUX KOHIIEPTHUX BUCTYIIB.

[llono penepmyapnozo niobopy, TO CAiJ 3a3HAYUTH, IO PENepTyap — OCHOBA
TBOPYOCTI MaOYTHIX (paxiBLIB y raiy3i My3U4HOro MuctenTBa. Ha ocHOBI rpaMOTHO
MiII0paHOro  penepTyapy HAKOMUYYIOThCS TEOPETUYHI 3HAHHS, PO3BUBAIOTHCS
(dbopTemaHHO-BUKOHABCHKI BMIHHS Ta HAaBHYKH. [BOpPH TOBHWHHI OYTH IIKaBUMH,
cpusTH (GOPMYBAaHHIO 1HTEpECY J0 BIOCKOHAJEHHS (hOPTEmaHHOI MalCTepHOCTI,
MO3UTUBHO MOTHBYBaTH JO (OpPMyBaHHS BHKOHABCHKUX HaBHYOK. BuKOHaHHS
dopreniaHHUX TBOPIB 13 MO3UIINA TPAMOTHOCTI Y CTWJIICTUYHOMY BIJIHOIICHHI
CHOPUATUME BUHUKHEHHIO MO3UTUBHOTO €MOIINWHOTO CTaHy B MaiOyTHIX (axiBLiB,
€CTeTUYHOMY 3aJIOBOJICHHIO BiJl (DOPTEMIaHHOTO BHUKOHABCTBA, IO IMO3UTHUBHO
BIUTMBATHME Ha TIPOIIEC PO3BUTKY MY3UYHO-CTHILOBUX YSABJIEHB 3/100yBaviB.
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3aBIaHHIM Opy2020 emany (AHALIMU4HO20) €: aHali3 3100yBadamMu Crieriuiku
BTIJICHHS] PI3HUX CTWUJIIB; aHaJi3 aTpUOYTUBHUX O3HAK CTWIIB (>KaHPOBE BTIJICHHS,
dbopMma TBOpY, pi3HI «MOBHI» 3aC00U I OCOOIMBOCTI KOMIIO3UTOPCHKOT TEXHIKH TOIIIO).
OCHOBHI METO/IM JTAHOT'O €TaITY: Memoo IHMOHAYIUHO-CMUILOBO2O OCACHEHHS 1 Memoo
MY3UYHO-CIMUILOBOI eKCnepmu3u.

Meton inmoHayitiHoO-cmuib06020 OCAcHeHHs HAUUICHUHW Ha 3a0e3nedyeHHs
IIIJTICHOCTI TIPOIECIB OCMHCIICHHS MaWOyTHIMH (axiBISIMH CTHUJIBLOBOI 1HTOHAIIIT
¢dopTeniaHHUX TBOPIB Ta CIIOCOO1B i 3ByKOBOT'O O(OPMIICHHS.

[Ilo6 yHukHyTH TeBHOI (opmamizaliii mija Jac iHTeprperarnii ¢opTeniaHHuX
TBOPIB Pi3HUX CTUJIIB, HCOOXITHUM HE CTIJILKM 30BHIIIHIN CTaHIAPTHUHN MPOSB MEBHOT
XapaKTepHOI apTUKYJISIi, MaHEPHOCTI, CKIJIbKH TIJIMOOKE PO3YMIHHS Ta BIIUYTTS
3100yBaYaMH 1HTOHAIIMHO-CMHUCIIOBOIO 3MICTY TOrO YH 1HIIOTO XYIOKHbO-
CTUJILOBOrO HampsiMy. KpiM TOro HeoOXITHO Mam’siTaTd, L0 IPOIEC MY3HUYHO-
BUKOHABCHKOT TBOPUOCTI € HE TUIBKH aKTOM YTUICHHS 33 {yMy KOMIIO3UTOPA, a i aKTOM
CTBOPEHHS BJIACHOI iIHTepnpeTarii. [Ipu npboMy 3100yBau-BUKOHABEIb TOBUHEH YMITH
MOEHYBATU i/l Yac IHTEPIPETAIiiHOT JISTIBHOCTI aBTOPCHKUU 3aAyM 1 BiacHi
ysiBiaeHHs. Bci mi aii HEMOXKJIMBI 3a BIJCYTHOCTI TOTOBHOCTI OCOOHMCTOCTI J10
BUKOHAHHS MY3UYHO-TBOPUUX JIiii. JlaHy YMOBY MOKJIMBO peajli3yBaTH 3a IOOMOTOI0
BU3HAUEHHS 1 PO3YMIHHS CTHJIBOBOI YCTaHOBKHM TMiJ Yac MY3UUHO-CIULLOBOL
excnepmu3u. Taka eKcnepTH3a € OCHOBHMM MEXaHI3MOM 1HTEPIPETaTOPChKOI
peanizauii CTUJII0, SKK MOOLTI3ye MCUXIKY MallOyTHIX (axiBUIB M010 (GOPMYBAHHS
BHYTPIIIHBOTO CIIYXOBOr0 00pa3y Ta Kepye MpOLIECOM BHKOHABCHKOI 1HTEpHpETallii,
HAJAIITOBYIOYM HAa €IUHY CTUJIHLOBY XBUJIO CTPYKTYPH OCOOHMCTOCTI — €MOIIiiHY,
1HTEJICKTyaJIbHY, BOJIOBY.

3aBIaHHIM mMpemvboco emany (IHmepnpemayitiHo2co) € 3aly4eHHs MahOyTHIX
(haxiBLIB O TBOPUOIO MNPOLECY BUKOHAHHS (POPTENiaHHUX TBOPIB PI3HUX CTUIHOBUX
HaIpsiMiB, O3HAMOMJIEHHS 3 aTpUOYTUBHUMM O3HaKaMHU CTWIIB (TUIIOBHUM BapiaHT
KOMITO3MIIIITHOTO PIIIeHHS, 3aC00U XY0KHBOI BUPA3HOCTI, HAUOUIBIII THII30BaHI B
JaHOMY CTWiIl Tomo). Ha TBopye OCSATHEHHS My3WYHUX CTWIIB HAJAIITOBYBATHME
BUKOPUCTAHHS METOJIB. NOPIGHANIbHO20 AHANI3)Y IHMepnpemayii 1 Kopucy8auHs
CYX080i OisLIbHOCII.

@OpMyBaHHIO MY3UYHO-CTHJIBOBUX YsBJIEHb MaWOyTHIX (haxiBLIB Yy Taiy3i
MY3UYHOTO MUCTEITBA CIPUSIE HASIBHICTh C(OOPMOBAHUX Y HHUX 3/IaTHOCTI IO OIIHKH
PI3HMX MY3WYHHUX SIBHII Ta YMIHHS KPUTHYHO CTaBUTHCS JO  CBOTO
IHTEPIPETATOPCHKOTO BTIICHHS MY3UYHOTO 00pasy. /[ yCBiIOMIICHHS XyI0KHBOTO
pIBHS BJIACHOI pOOOTH HEOOX1JHA HASBHICTb MOXIIMBOCTI «MOOAYUTH» CBOE
BUKOHAHHS 31 CTOPOHU, MOPIBHIATH HOTO 3 BAKOHAHHSIM 1HIIMX 3/100yBayiB YU MOKA30M
BUKJaJa4ya. Takl BUIU XYJIOKHBO-TII3HABAIILHUX 3aBIaHb, SIK AHANI3 1 NOPIGHSAHHS
JNEKUIbKOX PI3HUX IHmepnpemayiti 0AHOTO (OPTEMIaHHOTO TBOPY, 31CTABJICHHS
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BJIACHOTO BUKOHAHHS 3 BUKOHAHHSM IHINHUX, MOPIBHSHHS CAMOOIIIHKM BHUKOHAHHS 3
OLIIHKOIO BHKJaJa4ya CIIOHYKaTUMYTh MaiiOyTHIX (haxiBIiB JO CaMOCTIHHOTO aHAJi3y
IHTEPIPETATOPCHKUX ~ PIllIEHb, YCBIJIOMJICHOT OIIIHKH, TOSICHEHHS JIOMYHICHUX
MOMHUJIOK 1 TE€XHIYHHUX HeIodiKiB. OIIHOYHO-aHATITUYHA isJIbHICTh 3/100yBadiB 3
NOJAIBIINM  KOPUSYBAHHAM CIYX080i OislbHOCMI € O3HAKOK C(OpMOBAHOCTI
IHTEPIIPETaTOPCHKMX HABUYOK Ta YMiHb, PO3BHHEHOCTI XY/I0KHBO-T1arHOCTUIHHUX
3M10HOCTEH 1 My3UYHO-CTUIILOBUX YSBJICHbD.

OTxe, pO3BUTOK MY3HMUHO-CTUJILOBHX YSBICHb MaOyTHIX (paxiBLIB y Traiy3i
MUCTEIBKOT OCBITH € 1 METOI0 TMi3HaHHA QopTemiaHHOI MY3HKH, 1 3aco0om ii
po3yMiHHA. Timpkd 3a YMOBH TpamMOTHOI, 3 METOAMYHOI TOYKH 30py, Ta
IIJIECIIPSIMOBAHOT  BUKJIQJAIbKOT poOOTH, 3100yBadli MOXXYTh HAOJM3UTUCS 0
ICTHHHOTO YCBIJIOMJICHHSI CTWJIIO, IO CTBOPUTH TMEPEIYMOBH [JIsi KOPEKTHOI
iHTepnpeTalii popTeniaHHUX TBOPIB.

Aabona ITTHTI

3000y8auKa Opy2020 (Ma2icmepcvko2o) piHs 6uujoi oceimu

/13 «llig0ennoyKkpaincbKull HAYiOHAIbHUL Ne0a202iuHULL YHigepcumem
imeni K. /1. Yuuuncokoeor

Haykosuii kepiBuuk H. batok

KaHouoam neoazo2iunux HayK, OOYeHm

13 «llisoennoyxkpaincokuil HAYioHANIbHUL Neda2o2iuHuULl YHIBepcUumem
imeni K. J[. Yuuncorxoeor

AKTHUBI3ALIA YBAT'H HIVIITKIB Y ITPOOECI
BOKAJIbHO-XOPOBOI POBOTH HA YPOKAX
MY3NYHOI'O MUCTELTBA

Anomauia. Po3zensanymo numauHs axmueizayii yeaeu nionimkie y npoyeci
Haeuanus cnigy. Iliokpeciena ponv emoyiuHoi CKIa0080i HA YPOKAX MY3UUHO2O
mucmeymaa. Ilpudineno ysacy poni opamopcvko2o MIiHHA GYumesi 0 6MPUMAHHSL
yeaau y npoyeci 0KaiIbHO-X0p08oi pobomu. 3pobaeHo aKkyenm Ha AKOCMI CRPUUMAHHS
ma weuOKOCmi 8UBUEeHHs NIONIMKAMU MY3UYHUX MEOPI8 uepe3 Npu3my HOCULEHHS
yeazu nioyac ypoKie MY3UUYHO20 MUCMEYMed, 30KpemMda 3aly4eHHs eMOYIUHO20
acnexkmy siKk CK1a0080i npoyecy HA8UaHHS.

Knwuoei cnosa: ysaca, 60KanibHO-XOpOoBUll Cnig, YUHI-NIONIMKU, eMOYIUHUU
CMaH, My3udnHe MUCmeymeo, opamopcvke MUCmeymeao.
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ACTIVATION OF THE ATTENTION OF TEENAGERS
IN THE PROCESS OF VOCAL AND
CHORAL WORK IN MUSIC LESSONS

Abstract. The question of activating the attention of teenagers in the process of
learning to sing is considered. The role of the emotional component in music lessons
Is emphasized. Attention is paid to the role of the teacher's oratorical skills to maintain
attention in the process of vocal and choral work. Emphasis is placed on the quality of
perception and speed of learning of musical works by teenagers through the prism of
increased attention during music lessons, in particular the involvement of the
emotional aspect as a component of the learning process.

Key words: attention, vocal and choral singing, teenage students, emotional
condition, musical art, public speaking.

BaxxnmuBuMmu 3aBIaHHSIMU IS BUMTENIB, [0 BHHUKAIOTH y TPOIECI HaBYaHHS
MIJUTITKIB ChOTOJIHI, € BUKOPUCTAaHHS €(PEKTUBHUX METOJIB aKTHBI3AIlll yBaru Jyis
AKicHOro yuboBoro nporecy. Ilepea BukiagayuaMy My3U4HOIO MHUCTELITBA MTOCTAIOTh
MUTaHHSA, SIK caMe MPUBEPHYTH Ta BTPUMATH yBary y4HiB, SKUM YHHOM BIUIMBATH Ha
1HTEpeC /10 BOKaJIbHO-XOPOBOi poOoTH. KoMIeTeHTHi cremiaiicT Cboro/iHi MOBUHHI
HEe 0OMEXyBaTHUCh (DOpMaIbHUMHU 3HAHHSIMH Y BOKAJIBHO-XOPOBIN crmpaBi, a OyTH
o0i3HaH1 y cdepax aKTOPCHKOIrO MHCTENTBA, IMCUXOJOrli, PUTOPUKH TOMLIO.
O. CraxeBu4 HaroJionryBaB, «Benuki cmiBakd Oyl HEONpHIATHI JO MEJArorigyHoi
nisbHOCTI. BoHM 100pe 3Hanu CBiM BIaCHUI rojioc 1 0COOIMBOCTI CBOT'O OpraHi3My.
Opnak JUisi HABYAaHHS IHIIMX CIHIBaKiB IILOTO JIOCBIAY HEMOCTaTHRO». J[lami BiH
nosicHioBaB, «CydacHUN BOKAJILHUI Mearor MOBUHEH MaTH IMUPOKI 3HAHHS ¥ YMIHHS
AK y cpepi poOOTH rOJIOCOBOTO anapary, Tak i B Taimy3i cyMmibkHUX Hayk» (O. CtaxeBuu
2013:176). Bytu y cBoili mpodecii He JIHIIe TEOPETUKAMH, a i TPaKTUKAMH, 110 TBOPYO
BMIIOTh BUSIBUTH IHTE€pPEC Ta MPUBEPHYTHU YBAry MiAJITKIB 10 CBOTO MPEAMETY B HAIll
Jac HaA3BUYANHO BaXKIJIMBO.

Ax Bimomo, mpodecis BUMTENS MY3WYHOTO MHUCTEUTBA AyXKe Pi3HOOI4YHA, 00
BOauae KOMILJIEKC 3HaHb Ta BMIHb 0araThboX 1HIIMX CHELIAIBHOCTEH: ClliBaka, akTopa,
NcUXoJsora, oparopa, xopmeicrepa. OpraHizoByrOUM BOKaJIbHO-XOPOBY po0OOTYy 3
KOJIEKTUBOM YYHIB-TIJUIITKIB BaXXJIMBO aKTUBI3YBaTH YBary Ha MpOLECi BUBYCHHS
MY3UYHHMX TBOpIB Ta 3aCBOEHHI HOTHOTO Marepially He NEpEeBTOMIIOIOYM Ta He
1030aBJISIFOYH 1HTEPECY /10 MPOIIECY HaBUaHHS, 1[0 BUMArae Bij rejarora pizHuX Gopm
BIUTMBY HAa €MOLIHE CIIPUNHSATTS YYHIB.

AKTyaJnbHUM € IMTaHHS aKTHBI3allli yBaru Ta ii mojaablie BTPUMAHHS 1] 4yac
(dbopMyBaHHS BOKaJIbHO-XOPOBUX YMIHb B YYHIB-TMIJIITKIB, TaK SK 1€ MPOIEC €
CKJIAJIHUM 1 JoBrorpuBanum. Ile moB’s3aHo 3 GaraTtbMa (pakTopaMu, a came: ICHXO0-
¢b1310J10T1s TTITKIB, BOJIOAIHHS CIIIBOYUM TOJ0COM, (DOPMYBaHHS TeMOpPY TroJiocy,
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BOJIOJIIHHS TIOYYTTSIM aHCaMOJIt0, MOJOJAaHHSAM TEXHIYHUX TPYAHOILIB MPU CHIBl Y
Xopi.

[lonstra «yBara» sBisge co0OI0 TICHXIYHY [ISUIBHICTH JIOAWHU. Bona
IPOSIBISIETHCS Y BMIHHI 30CEpEKYBaTUCh HA 00’ €KTax abo sBUIIAX, 0 BUKIMKAIOTh
y JIOJUHI 1HTepec. Pe3ynbTaToM Takoi KOHLIEHTpallli € aKIIeHT Ha OKPEMMX SIBULIAX
abo mpeaMeTax 4M AisiX Ta abcTparyBaHHs B IHIINX. Y BaXXHICTb JIFOJAMHU 30BHIITHBO
MOMITHa Yy CKOHIICHTPOBAaHOMY TOIJISAI, 1031, CXBAaJbHUX pyXaxX YW JOLLUIBHUX
KOMEHTapAX TOro, 0 Bi0yBaeThCs y AaHui yac. OcOOIMBICTIO YBaru € Te, 10 1€ He
OPOAYKT IiSUIBHOCTI, a JOTMOMDKHHUM TMpolec MiSUTbHOCTI, SKUM 3HAYHO MOJIMIIYE
pe3yJabTaTh HaBYaHHS JIFOJIMHH, 11 CBITOCTIPUMHSTTSI.

[TpoGiemMatukoro, sfKa pO3KpHBaJa BaXKJIUBICTh YBaru SIK ICHXOJIOTTYHOTO
nporiecy 3aiimanmcs  O. Yxtomcekuit, [I. bpon6enra, 1. IlaBmoB, M. Jlanre,
C. PyGinmreitn, JI. Burorcekuii, O. JleoutneB, [I. Enbkonin, C. SkoOcoH.
Bupi3Hsitoun BUAM yBarv, 3a3HauMMo, 10 OCOOJMBE MICLE 3ailMae MICISIOBUIbHA
yBara (nonsrts 0yno Beenene M. @. JloOpuninum). [Ipu upomy Bul yBaru AisIbHICTh
JIIOAVHU TakK 11 3a4apoBYe€ Ta 3aXOIUIIOE, 110 3HUKAE BOJILOBA CTOPOHA IIPOLIECY, YBary
HE TMOTPIOHO BTPUMYBATH 3yCWUIsM. BoHa HaWlKOpHCHIIIA JJIs TUTIHOI Tpari Ta
HaBYaHHS.

Boanouac, BumatHuii memaror K. YIIMHCBKHM 3a3HauyaB, «YBara € THUMH
ABEpUMA, yepe3 sIKI MPOXOJUTh BCE, L0 BXOAUTH y AYIIY JIOJUHH 13 30BHIIIHBOTO
cBiTY». BiH mimkpecitoBas, 110 «yBara — ojHa 3 o3Hak Boui» (b.AnanbeB 1969:5). 3
OI0 POOMMO BHCHOBOK IIPO TEPIIOYEProBICTh yBaru y MpoLEecl HaBYaHHS.
[lenaroriuna mMalcTepHICTh B aKTHBI3allll yBarv 3aj€KUTh TAaKOX BiJ MOBJICHHEBOT
KynbTypu nefgarora. OpaTopchbke MUCTEITBO KEpiBHUKA Mae HeaOWsKe 3HAYCHHS Ha
ypokax my3uuHoro mucrentsa. [Ipodecop 1. CtaxoB 3a3HauaB, 1110 MOBHA KyJIbTypa
0COOMCTOCTI Tejarora Mae BIUIMB Ha B3a€EMOIIOPO3YMIHHS 3 Y4YHSAMHU. BuxoBHMI
MPOIIEC 3aJICKUTh BiJl CTWIIO CIIJIKYBaHHS, HOTO BUPA3HOCTI. 3BIJICH MOXHA 3pOOUTH
HACTYMHI1 BUCHOBKH:

1. BaxnuBuM € 3araqbHUid TOH PO3MOBU 3 YUYHAMHU-TUIITKAMU AJIs
CTBOPEHHSI I0OPO3UWINBOI aTMOc(hepH y KOJIEKTHUBI;

2. KepiBHUK TOBHHEH TOBOPUTU TIpaMOTHO Oe3 jgedopmalii MOBH
(kKapKa/CypiKHK);

3. OOupatu 3pydyHUM IS CHPUHHATTS TEMII MOBH, JOTPUMYBATHUCH
CMUCJIOBUX Tay3, PETyJIIOBaTH I'YYHICTh BUMOBH B 3aJI€KHOCTI BiJl ayAUTOPIi Ta 3MICTY
CKa3aHOTO;

4. MoBa kepiBHMKaA MOBUHHA OyTH €MOIIHO 3a0apBIICHOIO JJIs MOCUJICHHS
BIUTMBY Ha ayJAUTOPIIO CIIyXayiB;

S. JlopedHOo BMiTH BUKOPHUCTOBYBATH MIMIKY Ta KECTHUKYJISIIIIO;

6. Bononitu HaBUYKaMu CaMOKOHTPOJIIO Ta caMOaHai3y;
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7. bytu BneBHEHMM Yy CBOiX CcCJIOBaX, JOCTOBIpHOCTI iH(opmaIllii, 10
TOBOPHTH;
8. BuuTens moBuHEH MpaItoBaTH HaJl MOBJICHEBUMH HEIOJTIKAMHU, SIKIIO TaKi

IpUCYTHI (IIENeNsABICTh, HEUITKICTh JMKIII, HOCOBUU MPU3BYK, MPOOJEMHU BHMOBH
MIEBHUX JIITEP);

Q. BuuTens My3u4HOTO MUCTEITBA TAKOXK Mae 0OUpaTH TEMAaTUKY PO3MOBH,
AKa € ETUYHOIO Ta I[IKaBOIO YUHSIM.

10. IITaHOGAMBO CTaBUTHUCH JIO CIAyXadyiB, I[IHYBAaTH iX 4Yac Ta yBary. «OparTop
Ma€ BHUEPMaTH TEMY, a He TepmiHHs ciayxauiBy (Bincton Yepuisuib).

[lominmuT PUTOPUKY BUYUTEIIO MOXKYTh JIOMOMOITH MIAPYYHUKU 3
opatopcbkoro muctenta C. A6pamosuya, JI.Marmpko, B.Monmgosana, I'. Carau ta
IHIIMX aBTOPIB, 110 BUKWILIM APYKOM HanpukiHil XX - moyatky XXI cT.

Mu 3BepTae yBary Ha Te, 10 pU PoOOTI 3 yBarorw y4HiB, CJI1J BpaXOBYBaTH iX
BIK. Y JJaHOMY BUIAJKYy, MH PO3IJISIIA€EMO MIUIITKOBUH BIK, a OTXKE, BIKOBHI Jl1alla30H
3 10 mo 19 pokiB — 3a BuzHaueHHsaM Opranizamii O0'ennanux Hamiit. st miboro
nepiojly XapakTepHUMHU € KHUIyda €Hepris, OypxJiMBa >kara 0 HOBHX 3HaHb, aje
Opakye TakUX SIKOCTEN SIK 30CEPEIKEHICTh Ta CKOHIIEHTPOBAHICTb, SIK1 € BaXXJIMBUMU
CKJIaJIOBUMH yBaru. 3BiJICH PO3yMIEMO, 1110 aKTUBI3allisl YBaru BUMarae 3yCuib SIK BiJl
BUUTENS MYy3UYHOIO MUCTELTBA, TAK 1 B1J YUHIB-TIJTITKIB.

Crnig HarojJOCUTH Ha TOMY, IO 00’eM yBaru - 1e oOcar iH(opMmanii, sKun
JI0JIMHA MOXKE CIPUIMATH 1 TPUMAaTH OJTHOYACHO Y (POKYCI CBIAOMOCTI. Y BCIX YYHIB-
MIJUTITKIB Pi3HA 31aTHICTh BTPUMYBATH yBary 1 1€ 3aJIeKUTh BiJl 6aratbox (paxTopis,
MMOYMHAIOYH BiJ] CTaHY 3/I0POB’S, 3aKIHUYIOYM €MOIITHIM CTaHOM Y JaHUH Yac. AJe 3
VIEBHEHICTIO MOKHA CTBEPDKYBATH, IO aKTHBI3AIllsl yBaru Ha ypoKax MYy3UYHOTO
MHUCTEITBA — 1€ ABOCTOPOHHIN mpoiiec. 3 0JIHOro 00Ky, 3aliMar0YuCh My3UKOIO Tpeda
aKIICHTYBaTH YyBary Ha OBOJIOJIIHHI HOTHOI TPaMOTO, CIIyXaTh Kpall 3pa3Ku
MY3WYHUX IIEAEBPIB, a 3 1HIOIONO, My3WKa BYHMTh OyTH YyBaXHUM JI0 3BYKIB, iX
TPUBAJIOCT1, BUCOTHOCTI, MOCIIJOBHOCTI, TY4YHOCTi. AKTUBI3allisl yBaru y MiUITKIB y
Ipoleci BOKaJIbHO-XOPOBOI pOOOTHM HAa ypOKax MY3MYHOTO MMCTELTBAa PO3BUBAE
nam’siTb, CTBOPIOE HOBI HEHPOHI 3B’SI3KM, IMOKpAIIy€ CIyX Ta CIIBOYl HABUYKH,
3HAMOMUTH 3 IHIIUMHU KYJIbTypaMU Ta MOBaMH, CIIPUSE BPIBHOBAKECHHIO €MOIIIITHOTO
ctany mijunTKiB. Sk 3a3HauaB b. Temnos, «My3uka-1ie Hacammiepe1 IUBSIX A0 Mi3HAHHS
CBITY JIIOJICBKHUX MOYYTTIB. [1030aBieHa CBOro €MOIIHHOTO 3MICTY MYy3HKa MEepecTae
oytu mucrenrsom» (b. Temmor 1985:334).

Ha croromHimHii neHb, YpOKA MY3UYHOTO MUCTENTBA MOJIATAIOTH HE JHUIIE Y
MEXaHIYHOMY BIJTBOPEHHI BUBYEHOIO MaTepialy, a MalTh 32 METy BHUXOBAaHHSI
TBOPYOi OCOOMCTOCTI, 3/1aTHOI CAMOCTIHHO JyMaTd, HECTAHJIAPTHO MIJAXOJUTU [0
iHTepnpeTanii My3UYHUX TBOpPIB, PO3BUBATH y €001 KyJbT aKTHBHOCTI. [[1s 11b0TO
BUYUTEJIb IOBUHEH NMPUAUIATH yBary He JIMIIe KOJIEKTUBY YUHIB-TIJIITKIB 3arajioM, a
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BMITH BHOKPEMHUTH OCOOMCTICTH CITiBaKa, MIJKPECIUTH IMEBHI YCHIXH KOXHOTO
BHUKOHABIIA Ta OT0 BaYKJIMBY POJIb JUIS KOJICKTUBY.

Ha namry mymKy, akTuBi3allisi yBaru miJliTKiB Y IpoIeci BOKAIbHO-XOPOBOT
poOOTH Ha YPOKaxX My3UIHOTO MUCTEIITBA CIIPHSIE:

1. [TinBumeHHIO Mi3HABAIBHOT (PYHKIIII, 10 3a0e3Ieuye 1HTEICKTyaIbHUN
PO3BUTOK ITiIJTITKIB,;

2. [TocunenHro iHTEpECY JO BOKATHHO-XOPOBOTO CIIBY 1 CBOIX MpodeciiHnx
yYMiHb;

3. [ToxpareHHI0 poOOTH TICUX0-EMOIIHHUX MPOTIECIB M T TKIB,;

4. [TigcuneHHto IKOCTI BUBUEHOTO HOTHOTO MaTepially Ta iIHTepIpeTaiiHol

CKJIaIOBOI Ha YpOKax My3UYHOTO MHUCTEIITBA;

5. [TominiieHHI0 B3a€MOBIIHOCUHU KEPIBHHUKA 1 KOJIEKTUBY Ha OCHOBI
aKTHUBI3AIlli yBary Ta 3aIiKaBJICHOCTI 0 CIUIBHOI 1sUIbHOCTI.

OTxe, 32 TOMOMOTOI0 YBaru MU MOKEMO 30CEPEIUTHUCS Ha OJHOMY IEBHOMY
npeaMeTi. YBara mae BHOIPKOBHM XapakTep 1 BiJl HbOTO 3aJEXKHTh €(PEKTUBHICTb
30CEPEIKEHHSI Ta CKOHILIEHTPOBAHOCTI, @ OTXKE SKICTh CIPUMUHATTA 1H(dOpMarii 3
HABKOJIMIIIHBOTO CEPEOBUILA.

YBara Ha ypokax MY3MYHOTO MHCTENTBA AUCHUIUIIHYE MIUITKIB OyTH
CKOHIIEHTPOBAaHUMHU Ha IMi3HABAIILHOMY TIPOLIEC], BUUTH BITUYBATH/OQUUTH/IYTH TYT 1
3apa3, CIOHYKa€ /10 AaKTUBHOCTI YYAaCHHMKIB XOPOBOIO KOJIEKTHUBY Ta CIpHUSE
YCBIJOMJICHHIO KOKHUM YYHEM OCOOHMCTOI BIANOBILAAIBHOCTI 3a pe3yjibTaT TBOPYOL
TISUTBHOCTI, MIOYMHAE CIPUMMAaTH ce0e LIHHOO JAHKOIO €IMHOTO CIIBOYOT0 OpPraHi3My,
SIKAM 1 IOBUHEH OYTH XOP.

VYrpaBniHHS yBarorw y4HiB-TIUTITKIB € CKJIaIHUM MTPOIIecoM, 00 po3CIiiByBaHHS
Ta BUKOHAHHS B)X€ BUBYEHOTO MaTepiany sl cucTeMaTu3allli OyBae M1abJOHHUM Ta
OJIHOMaHITHUM, TOMY Tpeba BHOCUTH €(eKT «HOBU3HMW». {1151 boro Tpebda mparnyTu
YHUKAaTH MOHOTOHHOCTI Ta Nepen0avyyBaHOCT1 Y XO/I1 3aHSTh.

Cnocobu akTuBi3alii yBaru NiUIiTKIB y IpoLEci BOKaJIbHO-XOPOBOi poOOTH Ha
ypOKaxX My3MYHOTO MUCTEIITBA MOXKYTh OyTH HACTYITHUMH:

1. 3MmiHa coco0iB 3BYKOBEICHHS MPU PO3CIIBI XOpY: JIeraTo, CTakaTo, HOH
JIeraTto, Mapkaro;

2. 3MiHa JUHAMIKH TIPU PO3CIIBI XOPY, HEJOMYCKaHHS OJHOMAHITHOCTI
3BY4YaHHS.

3. [TonepenHiii BCTYII 3 ONMKUCAHHAM 1CTOPIi TBOPY UM ONMKC OKpEeMHUX (HaKTIiB

3 61orpadii KoMmo3uTopa JJIs 3alliKaBICHHS My3UYHUM TBOPOM;
4, Benenns mianory 3 Xopom, CIiB 4eprye€ThCS PO3MOBHUMH TMOSICHEHHSIM
JUTSL KpaIoro po3ydyBaHHs MMapTii;
5. BusiBneHHs: KEpiBHUKOM OKPIM BJIACHOTO BHCOKOTO CIIBOYOTO PIBHS(UITKOT
JUKIi, YUCTOi 1HTOHAIlli, MPaBUIBHOTO BOKAJIBHOTO JWXAHHS), TaKOX
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AKTOPCHKOTO XUCTY (PKMBa MiMiKa Ta JKECTH) JUIsl €MOIIMHOT 3aIliKaBJIEHOCT! Y4YHIB-
I JTITKIB;

6. BMiHHS KepiBHUKA BCTaHOBJIIOBATH TBOPUY aTMOc(epy, /1€ KOKHA MapTis
Xopy (compaHo/anbTH/TeHOpH/0acH) € MOBHOIIIHHUMHM Ta PIBHO3HAYHUMU apTUCTAMU;

7. CmiB TBOpiB a kanena. [ns ¢dopMyBaHHS HABUYOK TaKOTO CIIBY MO>KHA
OpaTH 70 onpaioBaHHI 00pOOKH YKpaiHCHKUX HAPOJIHUX MICEHb TAKMX KOMIIO3UTOPIB
gk M. JleontoBuu, C. Opdees, JI. Pepyupkuii, K. Crenenko;

8. [lepioguyHe ONMWTYBaHHSA YYHIB-IIJJIITKIB IPO BJIACHE CTaBJICHHS 0
MY3UYHOTO TBOPY;

Q. PizHomaHITHHMII peniepTyap, sIKUi BIAMOBITA€ BIKY Ta BOKaJbHUM BMIHHSIM
YVYHIB-TIJTITKIB.

10. Ilenmaror-xepiBHHK MOBHHEH OyTH aKTUBHOIO TBOPYOIO OCOOHUCTICTIO Is
B31PIIEBOT0 MPUKIAAY JJIsS YIHIB-IIJITITKIB Ta 3a]y4aTd BOKAJIIbHO-XOPOBUH KOJIEKTHB
SAKUM KEPYE JI0 CIICHIYHUX BUCTYIIIB.

OTxe, My3HKa, 110 BIATBOPIOETHCS CITIBAKOM, MOXE BUKOHYBATHUCh MTACUBHO YU
aktuBHO. lle 3anexxuth BiJ aKkTHUBI3allli yBaru Ha 1HTOHYBaHHi, T€MIl, T'YYHOCTI,
aHcaMOJIEeBOCTI, YITKOCTI JUKIIT Ta 3aMUCIECHHSIM HaJl CEHCOM MpocImiBaHoro. To0To
aKTUBI3AIlisl yBaru BMHKAa€ TPOIECH CAMOKOHTPOIIO Ta CAMOPETYNALii TMia Yac
BOKaJIbHO-XOPOBOTO TpOIieCy, POOUTH MOro OUIbIl SKICHUM Ta BUpa3HUM. Takum
YUHOM, KEPIBHUK Ha YpOKaxX My3UYHOTO MHUCTEITBA MOBUHEH MPAarHyTd BTPUMYBATH
yBary y4HiB BIIPOJIOBXK YChOT'O 3aHSTTS Ta BUaCHO NIEPEMHUKATH yBary Ha MoTpedyrouu
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3MICT I KOMITIOHEHTHA CTPYKTYPA XYJOXKXHbO-OBPA3HOI'O
MUCJEHHA MAMBYTHIX ®AXIBIIB Y T'AJTY3I
MY3NYHOI'O MUCTELTBA

My3uka — XyJ10)KHbO-00pa3He i1 eMOLliiiHE SBUILE, KOTPE PO3rOPTAETHCS B Yacl,
110 3aBJskK Teopii b. Acad’eBa crano akcioMatnyHuM. JJi IHTEpIIpeTalii My3UYHUX
TBOPIB, SK BiJJI3EpKaJICHHS KOMIIO3UTOPCHKOIO 3aayMy, MallOyTHhOMY (haxiBIIeBl
HEJOCTaTHBbO IX MpoaHalli3yBaTH, YCBIJOMUTHU, 3PO3YMITH iX CMHUCIOBUNA KOMILIEKC.
HeoOxiaHUM € XyJJ0’)KHBbO-00pa3He OCMUCIIEHHS BJIACHOI BUKOHABCHKOI KOHIIETIIII].

[TuTanHs, OB’ sI3aH1 3 XapaKTEPUCTUKOIO Xy10KHBOT0 00pa3y Ta (opMyBaHHIM
XYJ0°)KHbO-00pa3HOTr0 MUCJIEHHS OCOOMCTOCTI, IO CIPUKWMAE MY3HUYHE MUCTEUTBO,
3aiiManucs 1 MpOoJOBKYIOTh BUBUATH Takl JociiaHuku, sk K. bapanosceka, H. baTiok,
T. I'pinuenko, H. Kpupomies, O. Ilatanaiiko, E. Ileuepcrka, O. PygHuiibka,
M. Ilenenscbka, O. IllosokoBa Ta iH. Sk 3a3HauyalOTh HAYKOBIII — 1€ CTPYKTypa
XYJ0KHBOI CBIZIOMOCTI OCOOMCTOCTI, CIOCIO 1 POCTIP XYA0KHBOTO OCBOEHHSI CBITY,
ICHYBaHHS Ta CIJIKYBaHHS B MUCTEIITBI MY3HUKHU.

AHani3 HayKOBOi JITepaTypu JaB 3MOTY JINTH BUCHOBKY, IO XYyIOXHBO-
oOpa3He MHCIEHHS MaWOyTHIX (axiBUIB Yy ramgy3l My3WYHOTO MHCTEUTBA — II€
CKJIQJHUN EMOULIMHUN MpOUEeC MI3HAHHSA Ta OLIHKKM MY3UYHUX TBOPIB, L0 Mae€
CUHTETUYHHUM XapakTep 1 CKJIAIA€ThCsl 3 aHAIITHYHUX Ta €MOLINHO-EKCIPECUBHUX
CTPYKTYpHUX €JIEMEHTIB.

[lepuenTUBHO-EMOLIIITHUIT KOMIIOHEHT Tmependavyae eMOI[IHHE CTaBJICHHS 0
1HTeprnpeTalii My3MYHUX TBOpPIB, BHPA3HICTh €MOLIMHOI peakuii, chOpMOBAHICTb
CIIyXOBHUX YSIBJI€Hb 1 CIyXOBOIO KOHTPOJIIO, a TaKOX 3AaTHICTh 0 €MOLIHHOT
pediiekcii Ta onepyBaHHS XyA0KHIMH YSIBICHHSIMU 1 acoIliallisiMu.

XapaKkTEepUCTUKOIO XYAOKHbO-BUKOHABCHKUX yMiHb MaiOyTHIX (axiBIIB Y
rajy3i MY3WYHOTO MHCTEITBA, YCBIJIOMJICHOCTI BHUKOHAHHS IHTEPIPETAIIHIX
3aBAaHb CJij] BBAXKaTH KOMIUJIEKC TMEPIICTINii, HAIlIJICHUI Ha 30€peKeHHS 1 TepepoOKy
My3U4HOI 1H(opmarii. JlaHuil KOMIIEKC CKIAaeTbes 3 MPOLIECy 3amaM’ ITOBYBaHHS
Ta BIATBOPEHHS XYJ0XXKHBbO-1IHTEpIpeTaliiiHoi ingopMmaii. [Ipu npomy BaxxIuBUM €
KOMILJIEKC TIEpepOoOKH JTaHOo1 1H(POpMallii, OCKIIbKHA MYy3UKa BIIPI3HIETHCS LIJIUM
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psaaoM crenudiyHUX BIJIMIHHOCTEH IIOAO TIyMaudeHHS MYy3MYHOTO TEKCTY, 30Kpema
MOBa HJie PO piBEHb PO3BUHEHOCTI MY3HUYHOTO CIYXY, My3UYHO-PUTMIYHOT 310HOCTI,
€MOLIIHOT YyHHOCTI, My3UYHOI IIaM’ATi, My3U4HO]1 ysIBU MailOyTHIX (haxiBIliB TOLIO.

Y 3araJibHOMy CEHCl, NEpLUENTUBHO-EMOUIMHUN KOMIIOHEHT XYJI0KHBO-
00pa3HOr0 MUCJICHHS — 11€ BUPAKEHHS €MOLIIH 1 MOYYTTIB BUKOHABCHKUMH 3ac00aMu
(pyXOBO-TEXHIYHUMH Ta 1HTOHAILIMTHO-BUPA3HUMHU), K1 € B TOMY YH 1HIIOMY 00Cs31 y
BUKOHABCHKOMY «0araxki» KOXHOTO MalOyTHhOro (axiBilgd B Talxy3l My3UYHOTO
MUCTEIITBA.

KoruiTuBHO-aHAMITUUHUIA KOMIIOHEHT XapaKTepU3YeThCS  C(HOPMOBAHICTIO
(haxoBUX MY3WYHHUX Ta IHTEPHNPETAIHHUX 3HAHBb y MPOIECT BUBYCHHS, 3aCBOEHHS 1
PO3YyMIHHS XYJI0)KHBO-MOBHO1, 00pa3HOi CTPYKTYPU MY3UYHUX TBOPIB, PO3BUHEHICTIO
XYyJI0’KHbO-T13HABAIBHUX 310HOCTENH MallOyTHIX (paxiBIiB 1 3JJaTHOCTI JI0 aHAJI3y U
OLIIHKM MY3UYHHX TBOPIB, CTYIIEHEM XYJI0’KHBOI €pyInLIii Ta IHPOPMOBAHOCTI B raiys3i
MY3UYHOTO MUCTEIITBA.

Jlana ckiagoBa XyAO0XHBO-OOPa3HOTO MUCJEHHS IHTErpye: 0OararorpaHHICTb
XYIAO0KHBOTO 00pa3y My3WYHOIO TBOPY, HOro TPUMIPHIA MPOCTIp, 110 BUHUKAE Ha
NEPETHHI aBTOPChKOI, BUKOHABCHKOI Ta CIyXallbKOi 1HTEpIpEeTalli, CTBOPIOIOYH
«TPAHCTEKCT» — XYJIO0KHbO-KOTHITUBHY CTPYKTYpYy TBOPY; PO3YMIHHS MEHTaJIbHHUX
TPAAMIIII TOrO YM 1HIIOTO My3UYHO-ICTOPUYHOTO MEPIOAY, HOro XyA0KHBO1 KyJIbTYPH
nuisixoM (opmMyBaHHST 00pa3HOI XYJOKHbO-IHTOHAIIMHOI penpe3eHTallii MeBHOro
MY3UYHOT'O CTHJIIO0 200 KOMIIO3UTOPCHKOI IIKOJIM; PO3BUTOK MY3MYHOTO MHCIJIEHHS 1
COPUMHATTS SK CKJIAJOBUX CHEHU(PIYHOI MY3WYHO-BUKOHABCHKOI  XYJIOKHBOI
KOTHITUBHOCTI; (hOpMYBaHHS BJIACHOTO 1HAWBIIYaJbHOTO CTHJIKO BUKOHAHHS SK
MOKJIUBOCTI CaMOBHMPAXXEHHSI HAa OCHOBI OCOOMCTICHOTO XYJOXHbO-KOTHITHBHOTO
JIOCBITTY.

XyAOKHBO-THTEPNPETAUIMHUA KOMIIOHEHT XYJI0KHBO-OOPA3HOTO MHMCIICHHS
BIJII3EPKAIIIOE TIparHeHHA MaiOyTHIX (axiBI[IB 10 TBOPUYOTO CAMOBHUPAXEHHS B
IHTEepHIpeTaLiiHIf TISTFHOCTI uepe3 BepOanizallito XyJO0KHIX YMOBHUBO/IIB, TPOSB
IHTEpHPETaLIHOI CaMOCTIHOCTI Ta BIMOBIAHOCTI «IEPeKiIay» 00pa3HOro 3MICTY
MY3UYHOT'O TBOPY 3 Xy/I0KHBOI MOBH Ha BepOaibHy. /JlaHul KOMIIOHEHT XapaKTepu3ye
piBEHb BOJIOJIIHHA 3100yBadaMHM MY3UYHO-BUKOHABCHKMMHU BMIHHSIMHU 1 HaBHYKaMH,
0 JI03BOJISIE BUPINIYBaTH CKJIQJHI TBOpPYl 3aBJIaHHs, 30KpeMa — BHM3HayaTd 1
TPAHCIIIOBAaTH E€MOLIMHUI Ta XyJI0KHBO-OOpa3HUIl 3MICT MYy3UYHUX TBOPIB Yepe3
NOIIYK ONTHUMAJIBbHOTO OanaHcy MK MY3UYHO-OOpa3HUM MHUCJIEHHSIM 1 HOro
a/JIeKBaTHO-TBOPYUM TEXHIYHMM YTUICHHSM, YJOCKOHAJEHHS XYyI0KHbO-TEXHIYHOI
KOOpJIMHAITIT, TOTOBHICTh BAUKOHABCHKOTO amapary /10 peajizallii Xy/10:KH0-00pa3HoTro
MPOEKTY 1HTEPIPETAIlii My3HIHOTO TBOPY.

OT1xe, Xy10)KHbO-00pa3He MHUCIIEHHS MallOyTHIX (DaxiBIIiB y Tajly31 My3U4HOIO
MUCTENTBAa — L€ MPOLEC IHTErPAIbHOTO 1HTEIEKTYalIbHO-UYYTTEBOTO y3arajbHEHOTO
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Mi3HAHHS, BIJJ3EPKAJICHHS Ta OLIIHKM SBUII Y chpepi My3UMIHOTO BUKOHABCTBA. [laHwmii
(dbeHomMeH (GOPMYETHCS B TMPOIEC BUKOHABCHKOT MIATOTOBKK HA TPYHTI JIOT1YHOI Ta
€MOIIIHOT CKJIAJOBUX Il Yac CTBOPEHHS XYAOXXHBO-BHKOHABCHKOI 1HTEpIIpeTalii,
TOMY HOTO CTPYKTYPHHUMH KOMIIOHEHTaMH CIIiJ] YBa)KaTH: TEPIENTHBHO-EMOIIHHUH,
KOTHITUBHO-aHATITUYHUH 1 XyJI0KHBO-1HTEPIIPETALlITHUI.

Ban II3BIHIOAHb

3000y8auKa Opy2020 (Mazicmepcbko20) pieHsa 8UWOI 0Cc8imu

113 «llisoennoykpaincokuii HaYioHAILHUL Ne0a202iYHULL YHIBepCUmMem
imeni K. J[. Yuuncorxoeor

HayxkoBnii kepiBHuk 1. JleBunibka

Kauouoam neoazo2iuHux HayK, OOYeHm

/13 «lligoennHoykpaincbKuli HAYIOHAILHUL Ne0a202iUHULL YHIGepcumem
imeni K. /1. Yuuncoxozon

PO3BUTOK TBOPYOI YSIBU MAWBYTHIX ®AXIBIIIB Y F'AJTY3I
MY3NYHOI'O MUCTELTBA

AHnomauyia. Asmopom po3enA0aAEMbC NUMAHHA PO3GUMKY MEOPUOi VAeuU
MauoymHix gaxieyie y eany3i My3uuH0o20 Mucmeymea 6 npoyeci hopmeniaHHoi
niocomosku. Jlogeoeno, wo epexmusHuil po36UMOK MeEOpPYOoI YU MauOYmHix
Qaxisyie y eany3i My3uuHO20 MUCEYMBA 30IUCHIOEMbCS HA OCHOBL OiSLIbHOCMI
00pA3H020 MUCHEHHA Mma 3a O00NOMO20HK CHeYialbHO Op2aHi308aHOI pobomu, sKa
nepeobayae  GUKOPUCMAHHA — MBOPYUO-NOUWLYKOBUX U  AHANIMUKO-CUHINEMUYHUX
nputiomis.

Kniowuosi cnoea: meopua ysaea, memoou po3sumky meopuoi yasu, (opmu
Ppobomu 3 My3UUHUMU MEBOPAMU, YLTICHE XYOOHNCHE YBNEHHAL.

DEVELOPMENT OF CREATIVE IMAGINATION OF FUTURE
SPECIALISTS IN THE FIELD OF MUSICAL ART

Abstract. The author deals with the development of creative imagination of
future specialists in the field of musical art in the process of piano training. It has been
proved that the effective development of the creative imagination of future specialists
in the field of musical art is carried out on the basis of the activity of imaginative
thinking and with the help of specially organized work that involves the use of creative-
research and analytical-synthetic techniques.

Keywords: creative imagination, methods of developing creative imagination,
forms of working with musical works, holistic artistic representation.
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Bcebiynuii po3BUTOK JIIOAMHU — MPOBiJHA METa Cy4acHOi OCBITH YKpaiHW,
srigHo 3akoHy VYkpainu «IIpo ocity». barata TBOopua ysiBa, KOTpa OpraHigyHO
MOB’SI3y€THCS 3 yCiMa NMCUXIYHUMU MPOIIECAMU — XapaKTepHa CKJIaJoBa rapMOHINHOT
ocoOucTOCTI. IHIIIATUBHICT, OPUTIHAJIBHICTh, BHUHAXIJIUBICTh, Oa)kaHHSI Ta
TOTOBHICTh TBOPUTH — HEMOBHUM TIepesiK puc, o GopMyroThcs Ha 6a3uci ysBu. Lle
BU3HAYAJIbHI IITPUXHU JI0 MOPTPETY JIOAUHU MaOyTHBOTO, SIKa Ma€ TiIHO 3YCTPITH
BUKJIIMKH CYYaCHOCTI, PO3CY/UIMBO TMIAIATH 10 PO3B’SI3aHHS MpoOJeM SK Ha
0COOMCTICHOMY, TakK 1 Ha 3araiabHoaepkaBHOMY piBHI (Konneniiss HoBoi ykpainchkoi
IITKOJIH ).

3anopykor0 po30yIOBH Ta PO3KBITY HAIIOi JIep>KaBU € BUXOBAHHS TBOPYOI
MOJIOAI, TOTEHIla]l SIKOI Ma€ CHOPSIMOBYBATHUCS Ha PO3B’SA3aHHS COILIAIbHHUX,
MOJIITUYHUX Ta EKOHOMIYHUX MP00JieM, TOOTO Ha IUISIX porpecy. PO3BUTOK TBOPUOCTI
— CKJIaJIOBa YaCTHHA BCIX JIAHOK CYy4YacHOI OCBITH. TBOPYICTh HEMOXKJIMBA O€3 YsIBH,
TOMY BHUPIIIECHHS MOCTABJICHOTO 3aBJaHHS 3HAYHOIO MIpOIO 3aJIEKUTh Bl CTBOPECHHS
CIPHUATIMBUX YMOB JIJISI PO3BUTKY TBOPUOI YSBH SIK ITiJT YaC HABYAHHS, TaK 1 11032 HHUM,
PO3IIMPEHHSI CIEKTPY 3aBllaHb JUIsl aKTUBI3allli JaHOTO MCUXIYHOTO mporecy. I B
3aKiaaax OCBITH, W y ciM’i Mae OyTH TO3UTUBHHUI ICUXOJIOTTYHMM KIIMAT JUIs
camopeanizaiii, PO3KPUTTS KOXHUM CBOIX 3/10HOCTEH, BJIACHOTO KpPEaTUBHOIO
MOTEHIIIAITY.

[TocTiitHe 3a1ikaBICHHS BYCHUX TUTAHHSIMA PO3BUTKY YSIBU OOYMOBIICHHHA THUM,
0 B JKUTTI JIOJWHA BOHA Ma€ HAI3BUYANHO BaXXJIWBE 3Ha4YeHHSI. PoOotn
JI. banauwkoi, B. Bynara, A. Jlenucroka, 3. HoBnsiHcwkoi, 1. Pozera, SI. YeGoToBo1
MPUCBAYEH] PI3HOOIYHOMY BUCBITICHHIO 03HAYEHOT MPOOIIEMHU.

CydacHOI0 MYy3WYHOIO MEAarorikor HaKOMUYeHO 0arato HayKOBUX 3HaHb, SKi
0e3mocepelHb0 M OMOCEPEAKOBAHO CTOCYIOTHCS THUTaHb PO3BHUTKY XYIOXKHBO-
TBOpPUOi ysBU CTyAeHTiB-My3ukaHTiB (B. byrenko, 1. I'punuyk, A. Kosup,
O. Onekcwok, O. Otuy, I'. ITaganka, O. Pocrochkuii, O. Pyguuinpka, T. CtpaTtan-
Aprumkoga, I'. [lleBuenko, O. [llomokosa Ta iH.).

[TutanHsa posi ysSBH, TBOPUOTO MHUCIEHHS B MPOIECI IHTEpPIIPETAIlli My3HUYHUX
TBOPIB PO3KPHMBAIOTHCA B JOCHIKCHHSAX BITUYM3HSIHUX HayKoBIIB €. bomiHoi,
O. bypcekoi, O. I'opoenko, C. I'pozan, €. I'ypenko, H. 3rypcekoi, O. JlsmieHko,
B. Mockanenko, E. Iledepcbkoi, C. XBOIIHAHCHKOT Ta iH. ABTOpU PO3IJIAAIOThH
BUKOHABCHKUM Mpolec y MIaJIeKTUYHINM €IHOCTI TaKMX KOMIIOHEHTIB SIK TBOpYE
MUCJICHHS, TBOpYA YsBa, CIIyXOBE YSBIICHHS 1HTEPIpPETATOpa; 3BYKOBUI MPooOpas;
BUKOHABChKE BTUIEHHS MY3UYHOTO TBOPY. Tako CiiJl BIAMITUTH, IO ysIBa BXOAMUTH
710 CTPYKTYPH MY3UUHHX 3[1I0HOCTEH TOPSAJT 3 TAKUMHU KATETOPISIMHU SIK TTIOIYTTSI PUTMY,
CITyX, My3W4Ha IaM’STh TOIIIO.

Omxe, mpoOiieMa PO3BUTKY YSIBH € IMPEIMETOM BHBYCHHS IITMPOKOTO KOJIA
TYMaHITapHUX HayK, 30KkpeMa (inocodii, meaaroriku, CUXoJIorii, aKe came JTI0IuHA
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SIK METacucTeMa — y T0JIi 30pY 1X TOCTIKSHHS.

PosristHemo, 110 caMe BKIIaatoTh BUCHI Y BU3HAUCHHS IMOHSATTS YSIBH.

HaBenemo Cl10BHHKOBUM BapiaHT I[bOTO TEPMiHY: «YsiBa ((haHTa3is) — MCUXIYHA
JUSITBHICTB, SIKA MOJISATa€e y CTBOPEHHI B IyMKax o0pa3iB Ta CUTYyaIlli, B IIJIOMY HIKOJH
pealibHO He OaueHuX 1 He nepekutux JoauHoo» (Illamap, 2004, c. 560).

Cepen peitu 6aratb0X BU3HaYEHb 3yCTPIYa€EMO TakKi.

«YsiBa — NICUX1YHUM (1HTEIEKTyaIbHUM) MPOIIeC CTBOPECHHS 00pa3iB MpPEIMETIB,
CUTYyaIllid, 0OCTaBUH IIJISIXOM YCTAaHOBJICHHS HOBHUX 3B’S3KiB MK BIJOMUMHU 00pa3zaMu
ta 3HaHHIMU» (Bapiit, 2007, c. 315). A. JleHUCIOK po3risiaae ysBy sK 3acid BUXOIY
JIOMHU 3a Mexi peaibHoro cBity (Jlenucrok, 2005). 3BepraeTbcs yBara Ha ii
MoaiOHICTh 10 OOpa3HOTO MUCJICHHS, JOMOBHIOIOYHM HOTO, ysBa CTaE 0Oa3ucoM
moackkoi TBopuocTi (bina, 2002).

AHanizytouu poOOTH, SIKI IPUCBAYEHI BUBUCHHIO (peHOMEHY ysBH, I. Illumosa
BHOKPEMJIIOE TakKi XapakKTepHI 0COOIMBOCTI AaHOro mporuecy. [lo-nepie, ysiBa — 1e
OadeHHsT IUTICHOTO 00pa3zy, KOMIIOHEHTH SIKOTO TMOEIHYIOThCS 3MICTOBHO, a HE
dbopmanibro (Iummosa, 2008, c. 11). [Ipyra Bi1acTHBICTH MOJISTa€ B CaMOCTIHHOMY
CTBOPEHHI, B «TBOPYOMY XapakTepi» ysBu. [lo-Tpere, ysBa sk >KMBHUI MpOIIEC,
OyAyeThCsl opa3y HAaHOBO, a HE SIK TIOBTOPEHHS 3aCBOEHOTO. I, HapemTi, aBTOpKa Oepe
710 yBaru MpoCTOPOBO-YACOBI KOOPAWHATH, CTBEPKYIOUH, IO ysBa — MPOIIEC, KU
MOCTYIOBO PO3rOPTAETHCS B 4Yacl Ta MPOCTOP1 (AHAJIOTIYHO A0 MY3UWKH YU TaHIIIO)
(IMumoga, 2008). Ot1xe, ydABa € OpPraHiyHOI YaCTHMHOIO (PYHKIIOHYBaHHS NCUXIKU
JIOIUHM, 11 HEMOXKJIMBO IITYYHO 130JIFOBATH BiJ] PELITH MCUXIYHUX MPOLECIB 1 SIBUIL.
VsBa Mae cHoibHI 3B’S3KA 3 TIaM SITTIO, MUCJCHHSIM, YBarow, CIHPHHHSATTSM,
BIIYYTTSMH, €MOIIHOIO CPeporo.

Crin 3a3Ha4MTH, IO pOOOTA YSIBU Y BC1i1 OaraTorpaHHOCTI 11 B3a€MO/I1i 3 IHILIUMHU
MICUXIYHUMH TIPOIIECaMH TIPU3BOJIUTH 10 CTBOPCHHS IEBHHMX YsBIICHb. OdYeBUAHA
MOXi/iHA ysiBH — emnaTisi. OCTaHHS 1a€ 3MOTY «IIPUMIPSITH» Ha ce0e MOYyTTA, TyMKH,
HacTpiil inmoro. JI. bamanbka nepekoHaHa, M0 B3a€EMOPO3YMIHHS JIFOJIEH MOKITUBE
JIUIIIE TOJI1, KOJIU BOHU MOXKYTh YSBUTH cebe Ha micli iHmoro (bananbka, 1969, c. 4).
Lle crocyeThcss He nuIIe OE3MOCEPEAHBOTO CIUIKYBAHHS, @ W OMOCEPEIKOBAHOTO,
HaIpUKJIaJ, COPUMHATTS TBOpPiB MucTelTBa. Came ysiBa BIiJIrpae Ba)IJIUBY pOJb Y
TOMY, IO CyXad, riasgad abo yuTad mpu 3yCcTpiyl 3 MpEeKpacHUM depe3 AlanoriyHe
OTIOCEPEIKOBAHE CIIJIKYBAaHHS 3 aBTOPOM CTa€ CITIBTBOPIIEM.

OTxe, My3U4uHa ysiBa — II€ €JIEMEHT MY3UYHO-TBOPYOI JISIILHOCTI, CTemiaibHa
3Mi0HICTh /10 CTBOPEHHS HOBHX MY3WYHHMX OOpa3iB IIJISXOM TEpenparbOByBaHHS
HAsiBHOTO 3MICTy TMPAaKTHUYHOTO, 1HTEJIEKTYyaJbHOTO Ta €MOLIHHOrO0 JOCBITY
ocobucrocTi. Po6oTa ysBU 3a51€KUTh B1Jl KUTBKOCTI Ta IKOCTI Bpa)K€Hb, YUM OLIbIII Ta
PI3HOMaHITHI Bpa)K€HHSI BUHUKAIOTh y CB1JIOMOCTI JIFOJIMHU, TUM OaraTIlie CTa€ ysBa.
HalixapakTepHilow puUcoI0 TBOPYOi YABH ii € BaplaTUBHICTb, 3aBISKH YOMY
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MY3UYHHI TBIP CIPUIMAETHCS a00 BUKOHYETHCS KOXKHOTO pasy Mo-1HIIOMY.

[HnuBinyanbHUN XapakTep rpu Ha GpopTemniaHo A03BOJIsiE€ €PEKTUBHO PO3BUBATH
TBOpYY YSBY Ha OCHOBI MAisNIBHOCTI 0Opa3Horo mmucieHHs. [locTymoBicTh Takoro
npolecy mnependadae MOCTIIOBHICTh 11 PO3BUTKY y MalOyTHIX (axiBIiB B raiysi
MY3UYHOTO MHCTEHTBAa. MOXEMO BHOKPEMHUTH HACTYIHI €Talmd PO3BUTKY TBOPUOI
ySIBU.

I eran. Oprasxizaiiiss HaBUYAJIBHO-TIPAKTUYHOI ISUIBHOCTI 3/100yBaviB Ha OCHOBI
pobotu 3 XynokHiM o6pazoM. TyT BaXJIMBUM € BUKOHAHHS MY3MYHUX TBOPIB 3
PI3HUMH €MOIIIHHUMHU 3a0apBJIICHHAMH, CTBOPEHHS IMIPOBI3AIIHUX MOOYAOB,
penaryBaHHs IT€C, X 1IHTepIpeTalis (BepoajibHa, My3UYHO-IHTOHAI[IHA TOIIO).

I eran. Po3mmupeHHs BIACHOTO BUKOHABCHKOTO JIOCBIy, 3aJIy4€HHS
BIJIMOBIJIHUX 3HaHb. Ha IbOMy eTami XapakTEepHUM € aKTMBHA y4acTh MaWOyTHiX
(axiBIIiB y KOHIIEPTHUX BHUCTYIaX, KOHKypcax, (hecTUBAIAX, iX aHami3. Jjig HagaHHsS
CTyJI€HTaM BIANOBIIHUX 3HAaHb IMEper10ayeHO BHUBYEHHS HAYKOBOI JITEpaTypH,
MPHUCBSIYCHOT TOCHTIIKEHHIO 0COOTMBOCTENH MY3MYHOTO BUKOHABCTBA.

III eTan. YcBigoMIieHHsI 3HaUY€HHS BJIACHOTO «S1», HEMOBTOPHOCTI BHYTPILIHIX
ocobucticHux mno3uiiid. Jlana pobora cHpsMOBaHa Ha CaMOCTIMHUN TMONIYK
BUKOHABCHKOTO BTUIEHHS XYyJIOKHBOTO 00pa3y, BIOCKOHAJICHHA AapTUCTHYHUX
SIKOCTEH, T IKPECICHHS OpUTIHATBHOCTI BUKOHaHHS (Binniuyk, 2009).

XapakTepHuM I 3a3HaYCHHX €TaIliB € BUKOPUCTAaHHS METOTy TBOPUOTO YPOKY,
110 JIO3BOJISIE AKTUBI3YBAaTH HEOOXI/IHI MCUX14HI MPOIECH.

['onoBHUMU 3aBHAHHSMU TBOPUYOTO YPOKY MOKHA BBa)KATH CTHUMYJIOBaHHS
BHKOHABCHKOI JISJIBHOCTI, BHSBJICHHS HOBOTO Yy BIZOMOMY, TOOTO ITOCHJICHHS
MOIIYKOBOI, CIyXOBOi aKTUBHOCTI; CTBOPEHHSI aTMOC(EpPH CaMOCTIHHOI MOCTAaHOBKU
npobyieM, a caMe€ — YCBIJOMJIEHHS 1 3aCBO€HHS MY3WYHOIO MaTepiajny uepe3
3alUTaHHs, aKTUBIi3allil0 OOpa3HOTO MUCJIEHHS;, aHalli3 MpoOJeMHU 1HTepIpeTaii 3
PI3HMX TOYOK 30py 1 Ha IIiii OCHOBI BHWSIBJICHHS 3arajlbHUX CTUJILOBUX PUC;
(dhopMyBaHHS BMIHHS ITPOTHO3YBATH PE3yIbTaTH BUKOHABCHKOI JIISITBHOCTI, CIIyXOBUH
CaMOKOHTPOJIb; BUCBITJIICHHS TBOPY SIK LIIHHICHOTO SIBUIIIA KYJIbTYpH; 3a0€3MICUCHHSI Ha
3aHATTSAX aTMocdepH CIIBTBOPYOCTI, KOJMM B i€papxii IIHHOCTEHW MPOBIIHOIO €
ocobuctictb (Crout Detideit, 2017).

Jlnst po3BUTKY TBOpYOi YsBM 3400yBayiB BHIIOI OCBITH y TPaKTHUIII
(dopTeniaHHOTO HaBYaHHS JOCUTh €()EKTUBHO MOXE BUKOPHCTOBYBATHUCS METOJ
(okanbHUX 00’ €KTIB, CYyTHICTh SIKOTO MOJISATA€ B TOMY, IO YACTUHA OJTHOTO TOJIOBHOTO
00’€KTa BUMYIIICHO TOB’A3y€ThCS 3 THITUMHU 00’ €KTaMHU, SIK1 BUITAIKOBO TIOTPAIUJIHN B
30HY yBaru. Lle 103BoJIsiE pO3rIAaTH 3 HOBOI TOYKU 30pY TOJIOBHUI 00’ €KT, a TAKOX
J1a€ 3MOTY YMOBHO BHIMTH 3a MEXI1 3BUUaWHUX YSABJICHH PO HHOT0. MeTo hokaapHuX
00’€ekTiB niependavae 0e3iy KOMOIHALIN 32 paXyHOK PO3IMIUPEHHS 30HU JTOCHIIKEHHS
HOBHUX siBUII. Hanpukiiaa, MoXHa B35TH He3HAHOMUN My3UYHUI TBIp Ta MmiaidpaTu 10
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HBOTO JIeK1JIbKa Ha3B. [10TiM iX 3amucaTu Ta BUKOHATH MYy3UYHUNA MaTepiall BIMOBIIHO
10 oOpanux BapiaHTiB. [Ipu KO)KHOMY BUKOHAHHI BaXKJIMBO aHATI3yBaTH 3MIHU 3aC001B
my3u4aHoi BupasHocTi (Croit Deiideit, 2017).

VY KOHTEKCTI 3a3HayeHOi MPOOJEMHU JOIIIBHO TaKOXK BUKOPUCTOBYBATH TakKi
3aBJ/IaHHS, @ CaMe: BUKOHATH I'OJIOBHI (D)parMeHTH My3HUYHOTO TBOPY, BAKOPUCTOBYIOUU
Opyu  I[bOMY NPUHAOM 1HTOHAIIMHOTO TEPEOUIBIIICHHS, BIATBOPUTH ITOBHICTIO
KOMITO3HIIIIO 32 PO3pOOJCHUMH PI3HUMHU PEIaKTOPCHKUMH BapiaHTaMU; TOPIBHSIHHS
MY3UYHHX 00pa3iB.

BukopucTtaHHs TakuxX CHOEMIAIbHUX 3aBAaHb Ha 3aHATTAX 3 MY3UYHO-
IHCTpYMEHTAJIbHOI MATOTOBKH, Ha HAIly JYMKYy, Ma€ TMOTEHIAJ I0JI0 aKTUBI3allii
CIyxoBOi (aHTa3li CTyACHTIB, MOCWJICHHS iX acOIllaTUBHUX Bpa)K€Hb, MOOYIOBHU
OpHUTIHATBHOI TPAKTOBKH MY3WYHUX TBOPIB Ta IX BUKOHAHHSI.

Jlo0ip My3WYHUX TBOPIB 3 TOYKH 30PY XYIOKHBOTO, TBOPYOTO PO3BUTKY
CTYJICHTIB MOXJIMBO 3/IIMCHIOBATH BIJAMOBIJHO TMEAAroriyHOi JOIIBHOCTI, IO
3a0e3mneduye SICKPaBiCTh 0OPa3HOTO CIIPUIHATTS U BIITBOPCHHS MY3UKH, ITOCTYTIOBE Ta
MIOCJIIIOBHE YCKJIAAHEHHS 3aB/IaHb, IHAUBIAYAIbHUHN T1X1]], SIKUHA BPAXOBY€E XapaKTep
3M10HOCTEH 1 moTped koxkHOoTo miaHicTa (Croit detideit, 2017).

Takum 9MHOM, PO3BUTOK TBOPYOI YSBH CTYJEHTIB Ha IHINBITyaTbHUX 3aHATTIX
3 (QopremniaHo BiIOYyBa€TbCS HA OCHOBI JISUIBHOCTI OOpa3HOr0 MUCJIEHHS Ta 3a
JIOTIOMOT'OI0 CIEIiajIbHO OpraHi30BaHOi pOOOTH 3 aKIIEHTOM Ha TBOPYO-TIONTYKOBUX ¢
aHATITUKO-CUHTETUYHUX MPUIOMaXx.
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Maprapura MOJIOKOE€IOBA

3000y8auKa Opy202o (Mazicmepcvko2o) pieHs uwoi oceimu

3 «llis0ennoykpaincoKkuil HayioHanbHUli nedazo2iYHuil yHigepcumem
imeni K. J[. Yuuncorxoeor

HayxkosBnii kepiBHuk 1. JleBunibka

Kauouoam neoazo2iuHux HayK, OOYeHm

113 «llisoennoykpaincokuii HAYIOHANIbLHUL Ne0a202iYHUL YHIBepCUMEem
imeni K. J[. Yuuncorxoeor

®OPMYBAHHS IMITPOBI3ALIIMHUX YMIHb
MAMWBYTHIX YUUTEJIB MY3UYHOI'O MUCTEIITBA B
HPOLECI I'PU HA ®OPTEIIIAHO

Anomauia. Pozensanymo ocnogHi acnekmu (hopmy8aHHs iMnpoGI3ayitiHux YMiHb
MauOYymuix yuumenie MY3UYHO20 MUCmMeymea 6 npoyeci HAGYAHHA 2pu HaA
gopmeniano. Po3kpumo cymuicmv nouame  «iMnpoGizayiny,  «nedazociuHa
imnposizayisy.  Ilpoananizosano  Oeski  ymMosu  e@deKmusHo2o  (opmy8aHHs.
00CNI0IAHCYBAHO2O (heHOMeHA.

Knwuoei cnoea: imnpogizayis, nedazoziuna iMnposizayis, IiMNpoOSIi3ayiliHi
VMIHHS, HABYAHHA 2pU HA (HOpmMeniano, BUKOHABCHLKI VYMIHHA, MAUOYMHI Guumei
MY3UYHO20 MUCmeymed.

FORMATION OF IMPROVISATION SKILLS OF FUTURE
TEACHERS OF MUSIC ARTS IN THE PROCESS OF LEARNING TO PLAY
THE PIANO

Abstract. The main aspects of the formation of improvisational skills of future
music teachers in the process of learning to play the piano are considered. The essence
of the concept’s «improvisationy, «pedagogical improvisationy is revealed. Some
conditions for the effective formation of the studied phenomenon are analyzed.

Key words: improvisation, pedagogical improvisation learning to play the
piano, improvisation skills, performance skills.

CyuacHe CyCIiJTbCTBO PO3BUBAETHCS Ta 3MIHIOETHCS HAWIIBUAIIUMHU TEMITaMHU.
Hoctyn no iHGOpMAaIiTHUX JKEpen T03BOJISIE€ JIOIMHI MOCTIHHO BIOCKOHATIOBATU
BJIACHI BMIHHS Ta HaBUYKU. BUSABHUTH CBOi KUTTEBI OPIEHTUPH, PO3KPUTU BIACHUU
MOTEHL1aJl, 3HAaUTH HAaTXHEHHS y ChOTOJHINIHBOMY JKHMTTI — JIy’K€ HEMpocTa 3ajadva.
Oco0:11BOi aKTyanbHOCTI 116 Ha0yBa€ B KOHTEKCTI MIATOTOBKM MalOyTHIX yYUTEINIB
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MY3UYHOTO MHCTELTBA, OCKUIBKHM [IJI1 HMX Ba)XJIMBO HE TUIbKM 3allIKaBUTH YYHIB
MY3UKOIO, ajle ¥ HaJaTu iM MOMITOBX A0 TBOpPYOCTI. | came immpoBizaiis MOxe
aKTyaTi3yBaTH PO3KPHUTTS MMEBHUX 3/1I0HOCTEH 0COOMCTOCTI, BIAKPHUTTS CBOTO «S1».

VY mporieci HaB4aHHS T'PU HA MY3UYHOMY 1HCTPYMEHTI, 30KpeMa Ha ¢opTemniaHo,
HeaOusKuM 3100yTKOM s MaiOyTHIX YuuTeliB € iMmIpoBizamiiiHi BMminHA. IX
c(hOpPMOBAHICTh HaJla€ 3HAYHOI MEpEeBard BUMTENIO Ta J03BOJIAE PO3KPUTH TBOPUI
3M110HOCT1 YUHIB.

[Tpo6ema iMIIpoBi3allii po3risgacTbes y 0araTb0X BITYM3HIHUX Ta 3apyODKHUX
HayKOBHX poOoTax. [i mocmimkyBamu Taki Bueni sk H. Bepmreitn, H. Iysiii,
A. Kypnsuan, B. JlicoBmii, A. Macnoy, P. CrepuGepr Ta iH.; B aclieKTi BUKOHABCHKO1
maricreprocti — T. bepkman, A. bonrapcekuit, JI. ['natiok, C. ['opGenko, 3. Jlamax,
B. losxkenko, O. Kopentok, T. Maptuntok, H. Onanacenko, €. IOueBny,
B. Pesenuyk, O. Illep6inina Ta iH1mmIi.

Tak, iMmpoBi3alisi - I[€ «HECHOAIBaHWN, PANTOBHM PI3HOBUJA XYAOXKHBOT
TBOPYOCTI, NpPH SKOMY TBOPEHHS BIJOYBA€TbCSl Yy TIpoLECl BHKOHaHHS, Oe€3
norepeaHboi miaroroBkn» (Exnmkinoneais CydacHoi Ykpainu, 2011).

Y My3u4HOMY BUKOHABCTBI MUTaHHs iMIipoBizamii BuB4ana I. [Ienuciok. Bona
BBaXKae€, 10 IMIPOBI3alligl — II€ MPOSIB TBOPYOCTI HA XOAY, TOOTO panToBUU Ta
Herepen0ayeHnid. ABTOpPKa CIYIIHO HAaroJiollye, II0 B MY3MYHOMY MHUCTELTBI
IMITPOBI3allisl Ma€ CKIATHUN 1 XBUICTIOAIOHUN XapakTep, 00 HEPO3PUBHO IMOB’sI3aHA 3
PO3BUTKOM JTIFOJIMHH, 3 TpaHCHOPMAIIiEr0 0COOMCTOCTI B cycnuibeTBi ([enucrok, 2020,
c. 33).

Y KOHTEKCTI MIArOTOBKM MaWOyTHIX YYWUTENIB MY3UYHOTO MUCTEITBA
HEMOXJIMBO HE CKa3aTH MPO TEAaroriyHy iMMpoBizaiio. Sk BioMo, meaaroriyHa
IMITPOBI3aIlisl aKTyalli3ye NpoQeciiny MisUIbHICTh BUUTENS OyIb-sIKO1 CHEIiadbHOCTI,
10 BUSBJIAETHCS 1 Y MIBUJIKIN TTepeOya0B1 YPOKY, 1 B THYYKOCTI Ta KPEaTUBHOCTI MPHU
BHKJIagaHHI MaTepiany. OcoONMMBICTIO TIearoriyHoil IMIPOBi3allii caMme y MiAroTOBIN
MaiOyTHIX yYUTEIIB MY3UYHOTO MUCTELTBA BUCTYNAE MPOSIB TBOPYOrO MiJIXO1Y Ha
Bcix eramax HaByaHHsA. CyrosiocHi 3 aymkoto I. TommauoBoi Tta O. MactepHoi
(TonmmauoBa & Mactepna, 2017, c. 188). Bonu BBaxkarTh, IO «IeIaroriyHa
IMIIpOBI3allisl — 1€ KOMIIOHEHT MEeAaroriyHoi MISUIbHOCTI, B SIKOMY BUSIBISIOTHCS
MO>KJIMBOCTI TEJIarora €KCIpoOMTOM MPUUMATH ONTUMAJIbHI PIIICHHS, Ta 32 PaXyHOK
SAKOTO peaii3yeTbCsl MO3UTUBHUN BIUIMB HAa OKPEMOIo y4dHsS abo Trpymny YYHIB»
(TonmavoBa & Macrtepna, 2017, c. 188). Ilpu 11boMy aBTOpH BHOKPEMITIOIOTH TakKi
BUJIM MEIarorigyHo1 iIMITPOBI3aIlii:

1) miboBa, KOJM BiJOYBAE€THCSA YCYHEHHS MPOTHPIYh MK METOK YPOKY i
HECIOAIBAaHUMU BIIXUJICHHIMH B1JI 3a1aHOI TEMU;

2) 3MICTOBa, KOJW BHHHUKAIOTH MPOTHPIYYS MK TONEPEIHIM 3MIiCTOM Ta
JIOTIOBHEHHSIM;
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3) MeTOIMYHA, KOJHM BHPIIIYIOTHCS IPOTUPIYYS MK OOpPaHOI METOIHUKOIO
mejjarora Ta TBOPYMMH JIOTTIOBHEHHSIMU.

4) KOMYHIKaTUBHA, KOJHM YCYBAaIOTBhCS CYNEPEYHOCTI MOBHHMH 3ac00aMu
(TonmauoBa, Mactepna, 2017, c. 188).

O. bamkip BBaxae, 110 IMIPOBI3AIliS YEpIa€ CBOE HATXHEHHS Y HapOJIHUX
TpaauIlisfX, NP LOMY BOHA € TPOSBOM EKCIPOMTY, TOOTO HemepeadadyBaHUM
BIIF'YKOM Ha TOJII0 YU €MOIIiI0, [0 MPOSBISETHCS Y CTBOPEHHI XYyI0KHBOTO TBOPY
(bamkip, 2010, c. 10). Ane B memaroriii iMIOpOBi3allisi BUCTYIAE SIK IOEIHAHHS
CTEPEOTHUITHOTO, 3arOTOBJIEHOT0, TaK 1 IHTYITUBHOTO, TBOpYOro. Lle moenHanHs 1 nae
Ty €(pEeKTHBHICTh KIHIIEBOIO PE3yJbTaTy B OCBITHhO-BUXOBHOMY Tporieci (bamkip,
2020, c. 37).

VY ¢opmyBaHHI IMOPOBI3aLIMHUX YMIHb 1]l YaC HaBYAHHS I'PU Ha (opTemniaHo
BEJIMKY pOJb Bijirpae mnpakTuka Ta MaicrepHicte. Hemapma O. KosocoBchka
(Konocoecbka, 2014, c¢. 131) BBaxkae, 1m0 HEOOXiHO 0OaraTo Yacy MNPHILISATH
TEeMaTUYHOMY MaTepiairy, TapMOHIYHIN OCHOBI, MOAYJISAIII, @ TAKOXK BU3HAYAE OCHOBH,
AK1 JIONOMOXYTh CTYJIEHTaM B CBOill JisIbHOCTI. JlJis IIbOTO, HA JTYMKY aBTOPKH,
HEOOX1/1H1:

1. My3u4Ha npakThKa Ta JOCBIJ — BUKOHAHHS PI3HOCTUILOBUX TBOPIB.

2. AHai3 — yMiHHS CITyXaTH, aHalli3yBaTH, BIIUyBaTH.

3. BayTpiniHe BIAUYTTS — NOMEPEIHE YSABICHHS TOTO, 110 0yJ1€ TOTIM CTBOPEHO.
O. KonocoBchkka TyT MAKPECIIIOE POJIb CIIBY, K JOMOMIXKHOTO IHCTPYMEHTY.

4. Cnyx — yMIHHS JO00MpaTh MY3MYHHUA Mareplajg 3a CIyXOM, a TaKOX
TPAHCIIOHYBATH MOTO B PI3HUX TOHAIBHOCTSIX.

5. TBOpiHHSA — BUTANaTH UIOCHh BJIACHE, HANPUKIIAJ, MY3UYHHN (PparMeHT 3
JOTPUMAHHSM TapMOHIi Ta pUTMY, aje MPHU IbOMY «IIPUKPACUTUY» OCHOBHY MEJIOIII0
MeTi3MaMu TOLIO.

6. ImmpoBizamis — g cebe, mnsg myOmikw, MO0 BiMYYTH BIATYK HA CBOE
TBOPIHHS.

7. KonexTuBHa IMMpPOBI3allii — BMIHHS CJIyXaTd Ta JOMOBHIOBAaTH I1HIIMX,
BiquyTTs cBOOOIM BUKOHaHHs y ancamb0ui (KomocoBerka, 2014, c. 132).

Tpeba HaronocuTH, 10 MiJ Yac HaBYAHHS y MallOyTHIX YYUTENIB MY3HUYHOTO
MUCTEIITBA BUHUKAE MPpoOeMa 0araToBEeKTOPHOTO MOEIHAHHS TEOPETUYHUX 3HAHD 3
MPaKTUYHUMHU BMIHHSIMHU Ta HaBUYKaMu. [HOA1 MOXKHA MOOAYUTH, IO JAesKl CTYJAECHTH
BHBYAIOTh OCBITHI KOMIIOHEHTH (pOpMabHO. AJie IHCTpYMEHTAJIbHA MiATOTOBKA, KPIM
chOpMOBaHMX BHUKOHABCHKMX YyMIHb 1 HaBUYOK, MOTpeOye akTyamizaiilo Ta
MPE3EHTALlII0 MIUPOKOT0 CIIEKTpa eMOoLiii 1 mouyTTiB. Ha iboMy Takok HaroJoumymTh
O. Lypunosa Ta B. bynrakona, siki 3a3Ha4aioTh, 10 CaMe MO3UTUBHUN €MOIIIIHUIMA
CTaH TpU HaBYaHHI T'pU Ha (QopTemiaHO MO3BOJUTH YHHKHYTH HYJBIH, CTpaxy,
JIOTIOMO3KE TABUIIUTH MOTHBAIIHHUN PIBEHb, BUSBUTH 1HIAWBIAYaTbHICTb.
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Cnuparounch Ha JOCBiI aBTOPIB, BHOKPEMHUMO YMOBH IIOAO0 €(EKTUBHOCTI
dbopMyBaHHS IMIPOBI3aLIMHUX YMiHb, a caMe: OpraHizaiis rpu Ha QopTemiaHo 3
CUCTEMHHM MHCJICHHSIM Ta KOMIUIEKCHUM aHaTi30M MY3MYHUX TBOPIB; aKTyali3allis
MO3UTUBHUX €MOI[IH Ha MOYaTKOBOMY PiBHI; MPOSB 1HIIIATUBU Ta PO3BUTOK TBOPUUX
HaBu4ok ctyaeHTiB (Llypunosa & Bynrakosa, 2018, c. 5).

OTxe, Ha ChOTOJTHIIIHINA JIEHb 3/IaTHICTh IMITPOBI3YBaTH Ta BUKOPUCTOBYBATH 11€
BMIHHS € ITOKa3HUKOM TTpodecioHalizMy 1 BUCOKOT MaCTEpHOCTI MaOyTHIX YUUTEITIB
MY3UYHOTO MUCTeNTBa. OMaHOBYIOUM MHUCTEITBOM IMIIPOBi3allii, 3700yBadi MalOTh
3MOTY PO3KPUTH HE TUIBKHM BJIACHUI TBOpPYMI MOTEHIIal, a ¥ peaizyBaTH MOro B
ManOyTHiM npodeciitHiil AisTEHOCTI.
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JESAKI ACOEKTH ®OPMYBAHHS OPTAHIBAIIIMHUX YMIHb
MAWMBYTHIX KEPIBHUKIB XOPOBUX KOJIEKTUBIB

Anomauia. Y cmammi pozenadaemscs npodiema Qopmysants OpeanizayitiHux
VMIHb MAUOYMHIX KepIBHUKIE XOposux Kojaekmusie. Bucseimiioemvcs cneyugika
npogecii xoposozo oupuzcenma. Poszensoaromvca mpaouyitini ma cyuachi memoouxu
(P opmy6anHs 00CI0HCYBAHO2O (DEHOMEHY: CUHEKIMUKA, 2PA, «KMO3KOBUL UIMYPMN.

Kniouogi cnosa: kepigHuk Xxopogo2o Koiexmugy, npoo.1eMHO-ROULYKOBULL Memoo
HAGYAHHA, MO3KOGUU WMYPM, CUHEKINUKA, POTb08A 2PA, KOMYHIKAYIA.

SOME ASPECTS OF FORMING THE ORGANIZATIONAL SKILLS OF
FUTURE LEADERS OF CHOIR GROUPS

Abstract. The article examines the problem of forming the organizational skills of
future leaders of choral groups. The specifics of the choral conductor's profession are
highlighted. Traditional and modern methods of formation of the studied phenomenon are
considered: synectics, game, «brainstormingy.

Key words: leader of the choir, problem-based learning method, brainstorming,
synectics, role play, communication.

CyuacHi TpaHcdopmarii B cucTemi BHINOI MNpodeciiiHol OCBITH YKpaiHu
CIIPSIMOBaH1 Ha CTBOPEHHSI YMOB JIJIsl MIATOTOBKYU CIELIAIICTIB BIAMOBIIHO A0 BUMOT 1
notped cyvacHocti. Lle 3ymMoBiIeHO, Hacammepena, MparHEHHSM Haloi JIepKaBU
IHTErpyBaTUCh B €BPONENCHKUNA OCBITHIN MPOCTIP.

HoBa mapagurma BUIoi ocBiTH i, 30KpeMa, (axoBoi MiArTOTOBKU Mail0yTHHOTO
nejarora-My3uKaHTa MPUAUISE BEJIMKY YBary MiJABUIICHHIO 1HTEIEKTYaJlbHOTO
MOTEHLIay Hallil, MOCUJIEHHS KYJbTYpPOJIOT1UHOI CIIPSMOBAHOCTI HABYaHHS MOJIOJOTO
MOKOJIIHHSI Ta Moro peaizalii, IHAUBITyati3ailii, T'yMaHi3ailii, iHTerpaiiii, HapoJHOCTI.
Crparerist po3BUTKY MHCTEIBKOI OCBITM CBOTOJICHHS TOB’si3aHa 13 BHECEHHSIM
IHHOBAIIMHUX MEPETBOPEHB 10 ii 3MICTY i Ma€ IpyHTYBATHCh Ha BUPIIIEHH] 3aBIaHb
I0JI0 SAKICHOI TIATOTOBKH TPO(ECIitHO KOMIETEHTHOTO IMearora-My3uKaHTa, o
noTpedy€e yTOCKOHAJICHHS MUCTEIBKO-TEXHOJIOTTYHUX NUIIXiB i1 peamizarii (byip,
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2006, c. 32).

Y CBITJI BHUIIE3a3HAYEHOTO MOCTAE HEOOXITHICTh yIOCKOHAJICHHS MMIATOTOBKU
MalOyTHIX (axiBIiB y 3aKjaJax BUINOI OCBITH 3 ypaxyBaHHSM TOro, 1o (axoBa
MiArOTOBKA, 30KpeMa TUPUTEHTChKA Ta BOKAJIBHO-XOPOBA, € OCHOBOIO iX MOAAIIBIION
MY3UYHO-TICJIarOT1YHOI  JisibHOCTI. Ile 3yMOBIIO€  HEOOXIAHICTH  PO3POOKH
METOAUYHOTO 3a0e3mnedyeHHss 3700yBadiB y pycim  HaOyTrs HUMH  (axoBol
KOMIIETEHTHOCTi, = MUTOMOIO  CKJIQJIOBOIO  sIKOi ~ BOaudaeTbcs  CPOPMOBAHICTD
OprasizaliiiHuX yMiHb.

Tak, BUBYEHHSIM MMUTAHHS TIPO CTAHOBJIEHHSI OCOOMCTOCTI XOPOBOT'O IUPUTEHTA
3BEpTaJIM yBary y CBOiX HayKoBuX po3Biakax A. €ropos, I'. €pxxemcbkuit, K. [irpos,
K. ITtrmg, C. Kozaukos, B. Minin, K. OnbxoB Ta iH.

KepyBatn mogpmu — 3aBHaHHs BKpad cCkiaagHe. My3WYHHM KOJIEKTUBOM
KepyBaTH III¢ CKJIQIHIIIe, a/p)Ke KOJKHA PETIETHUIlIST Ma€ HaJaBaTH ydaCHUKaM TBOPUYOTO
MpOLIECY PaAICTh MY3UYHOTO «BIAKPUTTS», Xall HaBITh HeBeNUKOro. KepiBHUK
XOpPOBOTO KOJICKTUBY 3000B’S3aHUN BOJIOJITH — YMIHHSIM OIIEPATUBHO BUPIIIYBATH
KOHKPETHI 3aBJaHHS SK BOKaJIbHO-XOPOBOTO BHUKOHABCTBa (Jady, aHcamoOIo,
iHTeprpeTanii TBOpIB), TakK 1 aJaMIHICTPATUBHO-OpPraHi3alliiHUMU BMIHHAMH 1
HaBHYKaMH, $KI B TMEpIly 4Yepry MepeadavyaroTh HasBHICTb KOMYHIKATUBHUX
3ni0HocTe. Sk BiIOMO, HaWBAXKIIMBIIIUMU TICUXOJIOTIYHUMU SKOCTSIMU KEpiBHHKA
XOpPOBOTO KOJICKTUBY € BMIHHS CIUIKYBaTHCS 3 JIFOJbMH, BMIHHS HaJaropKyBaTH
J1J7I0B1, TBOPYl B3aEMUHU 3 KOJIEKTUBOM Ta BUKOPUCTOBYBATH 111 BMIHHS y peai3anii
CBOIX XYJI0KHIX HaMipiB.

[lepen KepiBHUKOM 3aBXJIH CTOITh CKJIagHE 3aBJaHHA — ITJIKOPUTH
PI3HOMAaHITHICTh BUKOHABCHKUX TEMIIEPAMEHTIB 1 COPSAMYBATH TBOPYl IMITYJIbCH B
€IMHE PYCJI0, 1[0 YaCTO MOB’S3aHO 3 BUHUKHEHHSIM KOH(JIIKTHUX CUTYallii.

VY KOHTEKCT1 BUIIE3a3HAYCHOrO I[IKaBUM BHUAA€ThCA nociikeHHs H. Byip.
Hocniguung 3a3Havyae, MO0 A0 JAUPUTEHTIB-TUKTATOPIB CYYaCHUKH BIJIHOCHIIU
BENMKOro iTanicbkoro aupureHTa A. Tockanini. J[o Takux e TUKTATOPIB HAJIEkKAB 1
B1JIOMUI HIMEIbKUN KOMMO3UTOp W nupurent . Manep, skuii He TomyckaB 3 OOKY
MY3UKaHTIB KOJIHOTO MPOSIBY TBOPYOI 1HIINIATUBU. AJI€ )X JUPUTECHTH JEMOKPATHUHUX
MO3ULIINA TOBIPSIOTH KOJEKTUBY, JOIYCKAIOYM CIIBPOOITHUIITBO Ta TBOPYY 1HIIIATUBY.
Jlo TakuX AEMOKpaTUYHUX TUPUTEeHTIB Hanexanu A. Hikim ta B. @ypreenrnep (byip,
2006, c. 15).

OTxe, XOpOBUM KOJIEKTHBOM MOYKHA KEpyBaTH BHUXOISYU SK 3 aBTOPUTAPHHUX,
JTUKTATOPCHKUX MPUHITUITIB, TaK 1 KoyeriaabHuX. [lepedpazoByroun BUCITIB BIJOMOTO
YKPaiHCHKOTO XOPOBOTO TUPUTEHTAa A. ABJI€BCHKOTO, MOYKHA CKA3aTH IO «B i/1eali —
XOp Ma€ OyTH OJUCKYYHM CIiBPO3MOBHHKOM aupureHTa» (byib, 2006, c. 15). [iiicHo,
MapuTeT MOTUBALIN Yy TIPOLIEC] CHIBHOI XY0KHbOI IHTEpIIpeTallii, SKa 3HaXOAUThCS
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1] KOHTPOJIEM JUPUIEHTA, € 3allOPYKOI0 YCIIIIHOIO XOPOBOTO BUKOHABCTBA, KOJIH
MIPOBIJTHUM CTa€ HE MPUHIUI «PO3ALISAH 1 BOJIOIAPIO», a «00’ €AHYH Ta CIIPSIMOBYI».
3a BMIJIOTO KEPIBHUIITBA TUPHUTEHT 1 XOPOBUI KOJIEKTUB CTAIOTh KOMaH/I0I0
OJIHOJTYMIIIB, TOMY OJHI€I0 3 OCHOBHHUX MPOOJIEM BUXOBAHHS OCOOMCTOCTI IUPUTESHTA-
XopMeicTepa Ha cydacHOMY eTarll € (OpMyBaHHS Y HUX BOJIbOBOTO MIOYATKY Ta
BIIEBHEHOCTI B 001, 8 TAKOX MPOSIBY AKTUBHO-EMOIIIITHOTO BUPAXKEHHS BIACHOTO «S».
[TapagokcanbHICTh TTpodecii KepiBHUKA XOPY IMOJISTae B TOMY, 1110 BiH HE Mae
MOJKJIMBOCTI YIPABIIIHHS BIIACHUM «XOPOBUM 1HCTPYMEHTOM», TOMAl SIK OYIb-sIKUH
BUKOHABELb-1HCTPYMEHTAJIICT 3 TIEPUINX JHIB HaBYaHHA MepeOyBae B J11ao31 31 CBOIM
MOCTIHHUM MY3UYHHUM «HapTHEpoM». [Ipoliec peasibHOTO YIIpaBiIiHHSI XOPOBUM
KOJIEKTUBOM 37100yBay OTPUMYE JIMIIE HAa 3aHATTIX 3 XOPOBOTO KJIACYy Ta 1HKOJIU B
IpoLeCl MPOXOKEHHsSI BUPOOHUYOI MPAaKTUKH. TakuM YMHOM, BUHHMKAaEe moTpeda y
PO3BUTKY OCOOJIMBOI SIKOCTI BHYTPILIHBOTO CIYXY, L0 JO3BOJISI€ BIATBOPIOBATU
3BYYaHHs XOpYy IiJI 4ac 3aHsATh Yy KJacl XOPOBOI'0 UPUTYBaHHS; BEJIUKOTO 00CSTy
CaMOCTIIHO1 pOOOTH 3 HAKOIIUYEHHS CIIYXALbKOTO JOCBITY CIPUUHATTS XOPOBOi
My3UKH; TPUCYTHOCTI HAa IHIIMX XOPOBUX pPENETULIAX, BKIOYAIOYUM METOJU
nauctanniiaoro Hapuanus (Tomy3os, 2010, c. 20).

Posrisitnemo MeToau, ikl MOXYTh CIIPUSITH (POPMYBAHHIO OpraHi3alifHuX yMiHb
y MaiOyTHIX KEpiBHHUKIB XOpOBUX KOJIGKTHBIB. Ha Hamy aymky, mnpoOGiieMHO-
MOIIYKOBUI METOJ] HaBYAHHSA € HAWOUIbII pe3ylbTaTUBHHUM IIiJI Yac HAaBYAHHA Yy
3aKjiaJax BHUIIOI OCBITH, OCKUIBKHM, IMEpII 3a BCE, CIPSIMOBAHUI HAa CHOHYKaHHS
1HTEpecy 0 XOPOBOi JITEpaTypu, MOTHUBAIIll JO BUBYEHHS HOBUX MY3UYHHUX TBOPIB.
Tyt cyronocHi 3 gymkoro C. KymikoBoi, 10 Takuid METOJ HaBYaHHS MPU3BOJAUTH J0
MONIYKY HEOOX1HUX 3acO0IB XYAO0XKHBOI BUPA3HOCTI Yepe3 PO3YMIHHS MY3UYHOTO
3MICTYy XOpOBOi MapTUTYpH, a TAKOX 3a JOMOMOTOI €KCKYpCy B CYMiIXHI BUIU
MUCTEITBA — JITEpaTypy, MOE31t0, )KUBOIIKC, ICTOPIIO0 CBITOBOI KYJIbTYpH, T€ATP, KIHO
(Kynikosa, 2021, c. 126).

Cnupatounch Ha gociimxeHHss C. KymnikoBoi, BBaxaemMo, 110 AJsl pO3BUTKY Y
CTylIeHTiB (¢aHTa3ll, ysIBU, IHTEIEKTyalbHOTO Ta XYyJIO0XHBOTO MHUCIEHHS
BUKOPUCTOBYIOTHCA TPAJIUIIMHI Ta Cy4dacHI METOJIUKH, Cepel SKUX HaWOUIbII
e(peKTUBHUMU € CHHEKTHKA, I'pa, «MO3KOBHUH IITYpM» TOIIO. 3aCTOCYyBaHHS Teopil
CUHEKTHKM mependadyae pPO3BUTOK BCIX BHJAIB aHAIOTM (IpsiMi, CUMBOJIIYHI,
ocobucticHl). KomruiekcHe BUKOPUCTaHHS CHMBOJIYHUX aHAJOTIM, acoriaiii Ta
CUHEKTETUYHUX 00pa3iB ponomarae (GOpMyBaHHIO yMiHb OAuUTH 3BYK, UyTH KOJIIp,
BiquyBaTH MYy3HUKY B pyci Tomo (Kymikosa, 2021, c. 126).

EdextuBHuMu 3apekoMenayBasiu cede Takox posboBi irpu. Hampukian, «Cyn
HaJ CIIIBOM», J€ pOJb OOBHHYBAuEHOTO, 3aXMCHUKA, TPOKYpOpa, CBIAKIB Ta
MPUCSHKHUX BUKOHYIOTH CTYJICHTH, & KOOPAWHYIOYA POJIh HANEKUTH JUPUTEHTY. Y Tpi
«IlepeBTUIEHHS» CTYJEHT M1/l YaC BUKOHAHHS OJTHIET 1 Ti€1 K BIPABU IEMOHCTPYE Pi3H1
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TUMH KepiBHUKA. ['pa-daHTaszis Ha TeMy «SAKOU s 3MIT TOTOBOPHUTH 3...» PO3BUBAE HE
TiIIBKK 00pa3Hy cepy MUCTICHHS, a i HabmmXkae 37100yBaviB A0 CTHJIICTUYHO BIPHOTO
TpPaKTyBaHHS TBOPIB, sIKi BABYAIOTHCS T4 BUKOHYIOTHCS HA 3aHATTIX 3 XOPOBOTO KJIacy
a6o xopoBoro nupuryBaHHs. CTyAeHTaM CTapliMX pOKIB HaBYaHHSI MOXKHA
3aMpONOHYBATH TPy «JMPUTEHTCHKUI MOEIMHOK», MiJl Yac SKOi MOTPIOHO 3HAWTU
BUpIIICHHS miepen0auyyBaHUX KOH(IIKTHUX cuUTyalli. [ cTBOpeHHS BHYTPIIIHBOI
CKapOHMYKHU 1HTOHAIM, PyXiB, MOIJISAAIB MOXJIMBI BapiaHTU pPI3HOI XapaKTEepHOI
BUMOBH TEKCTY, TTOCMIIIIKKA a00 pyXy 3 PI3HUM CMHCIIOBUM 3HadYeHHsIM Tomo (bymb,
2006, c. 17).

3acTOCyBaHHA METOAY «MO3KOBHM INTYpM»  aKTyami3ye MPUHHATTS
3no0yBauyaMu Oy/b-SIKMX, HaBITh HaWMapaJoKCaJIbHINIMX TMPOIMO3MINNA TiJ Yac
BUPIIIEHHS TIEBHUX MUTaHb. MOXJIMBICTh MaTH MPABO HA MOMWIKY 3HIMAE €MOIIiI0
CcTpaxy 3poOUTH 11 1 po3Kpinady€e MUCIEHHS CTYACHTA, YABY, CTBOPIOE MO3UTUBHUM
eMOIIHUI HacTpild. I, IK HACHIIOK, BUPIIIY€e KOH(IIKTHI CUTYyalli, [0 MalOTh MICLIE
i yac penerumiiaoro npouecy (Tomy3os, 2010).

TakuM 4YWHOM, Ha OCHOBI BCHOTO BHIIEBUKJIAJICHOIO MOXEMO 3POOUTH
BHCHOBOK, III0 MaiOyTHIN KEPIBHUK XOPOBOTO KOJEKTHWBY MOBHHEH MaTH HACTYIIHI
chopMOBaH1 OCOOUCTICHI SIKOCTI Ta >KUTTEBI IIHHOCTI: 1) MOpajabHICTh — JyXOBHA
3pUIICTh, TTOBAra J10 JII0/ACH, BIAMOBIAAIBHICTD, TOYYTTS KOJIEKTUBI3MY; 2) IHTEJIEKT —
MIParHeHHs 10 HOBOTO, INIMOOKI 3HAHHS B PI3HUX raly3sX MUCTELTBA, PalllOHAIbHICTb,
JIOT1YHICTh, BMIHHS OINAHOBYBAaTH Ta CUCTEMATH3yBaTH 1H(OpMaIliio, 37aTHICTH [0
KPUTHYHOTO aHaji3y Ta TBOPYOro TOIIYKy; 3) BOJS —IJICCIPIMOBAHICTb,
CaMOBOJIOAIHHS, CAMOCTIHHICTbD, HE3aI€KHICTh, TOTOBHICTB 10 3MIHH BH1B JISJIBHOCTI
y 3B 53Ky 3 oOcTaBuHAMU; 4) EMOIIMHICTh —CITIBIIEPEIKUBAHHS, ONITUMI3M, BUTPUMKA,
KOMYHIKaTUBHA KPEATUBHICTh; 5) MOYYTTS CLIEHH — apTUCTU3M Ta BHUCOKA CIEHIYHA
KynbTypa; 6) mpodeciiiHa KOMICTCHTHICTH — MY3UKaJIbHICTh, PO3BUHEHUIA
rapMOHIAHUN, MOTIPOHIYHUI Ta TEMOPOBUN CITyX, CTIMKE MOYYTTS PUTMY, My3H4YHA
naMm’siTh; TieJlaroriyia 00/1apoBaHICTh, XyIOKHINA CMaK Ta MOYYTTS CTUJIIO; 3/1aTHICTh
70 KOHIIEHTpAIlli BHYTPIIIHbOI €Heprii, MBUIAKICTh pEaKIlli, MCUXOMOTOPHA
KOOPJIMHAITIST; BMIHHSI HAJIaro/[KyBaTH MapTHEPCHKI BITHOCUHH, COIlaJbHA AaKTUBHICTh
TOIILIO.
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®OPMYBAHHS CHEHIYHOI KYJIbTYPU MAVBYTHIX YYUTEJIIB
MY3NUYHOI'O MUCTELTBA 3ACOBAMUA
ECTPAJJHOI'O BOKAJY

Anomauia. Y cmammi po3zenadacmvcsi NUMAHHA (DOPMYBAHHA CYUEHIUHOT
KyIbmypu ManuOymHix ydumenie My3U4HO20 MUCMeymea 3acodamu ecmpaoH020
goxany. Ha ocnosi ananizy naykogoi aimepamypu agmop 6U3HAYAE CYEHIUHY KYAbmypy
K 0COOUCMICHY AKICMb 8UKOHABYSL, WO 3a0e3neyye peanizayiio Xy00HCHb02O 3MICIY
MY3UYHO20 MBOPY 8 NPOoYeci U020 BUKOHAHHSA HA CYEHI 3 MemOoI0 GUPIULIeHHs 3a80aHHS
3anyuenHs 00 MUCmMeymea Macogo2o 2usa0aud.

Knwuoei cnoea: matibymuiv yuumenb My3udH020 MUCMeymed, eCmpaoHuli
BOKAJI, CYEHIYHA KYIbMYpad, MemoOUudHi OPIEHMUPU.

FORMATION OF STAGE CULTURE OF FUTURE TEACHERS OF
MUSICAL ART BY MEANS OF POPULAR VOCAL

Abstract. In the article, the author examines the issue of forming the stage
culture of future music teachers by means of pop vocals. Based on the analysis of
scientific literature, the author defines stage culture as a personal quality of the
performer, which ensures the realization of the artistic content of the work of art in the
process of its performance on stage in order to solve the task of attracting a mass
audience to art.

Keywords: future teacher of musical art, pop vocals, stage culture, methodical
guidelines.

BaxnuBoro ckiamoBor ($axoBOr0 CTAaHOBJIEHHS MaWOyTHHOTO BUMUTEIS
MY3UYHOTO MUCTEITBA € BOKaJhbHO-BUKOHABCHKA MIATOTOBKA — HAMOUIBIN CKIIaaHA 1
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OaratoyHKIllOHaJIbHA.  30Kpema, BoHa nmependadae  (GopMyBaHHS  BMIHb
JEMOHCTPYBaTH YYHSIM MY3U4YHI TBOPH y BIIaCHOMY BHUKOHaHHI. Tox, mopsa i3
BMIHHSIMHU XYyJIO)KHBOTO Ta TEXHIYHO JOCKOHAJIOTO BiITBOPEHHS XYIOXKHIX 00pa3iB
MY3UKH, BUHUTENb Ma€ BOJOJITA CUEHIYHOI KyJIbTYpPOIO, IO OXOIUIIOE KOMILIEKC
€CTeTUYHUX BHMIPIB IOBEIIHKM, BUKOHABCHKOI MaWCTEPHOCTI, IHTEpIpETaIliiiHuX
yMiHb TOIIO.

OcraHHIM 4YacoM Bce OUIBIIOI TOMyJspu3alii cepell CTYACHTChKOI MOJIOi
HaOyBae ecTpaaHuil BoKad. Sk HaWOUIbII JEMOKPAaTUYHHMI PI3HOBUJ BOKaJIHHOTO
BUKOHABCTBA, €CTPAJHUN BOKAJl 3aiiMae 3HaYyHE MICIE Y MY3WYHIN KyJbTypl HaIIol
KpaiHu Ta Bce OUTbII NMPUBAOIIOE MOJIOAb. OIHAK, TPAKTUKA €CTPAJHOIO CIIBY JOCUTH
4acTO HEJOCTaTHhO BPAXOBYE Kpallll TPAAMIIl MY3WYHOI KYyJIbTYpH, BOKAJIHHOTO
BUKOHaBCTBAa. Hepiako 31 CHEHU CHOCTEpIraloTbCs BUMNAAKHM HE E€CTETUYHOTO
BIITBOPEHHSI MYy3WYHHX 00pa3iB, II0 MOKE HETaTHBHO MO3HAYUTHUCA HA MYy3UYHOMY
BUXOBaHHI 0cOOUCTOCTI. TOX, BaXJIMBUM 3aBJaHHSIM MaWOyTHBLOIO BYHUTENS
MY3UYHOTO MUCTEITBA, SIK TPAHCIATOPA MIHHOCTEH KyIbTypH, € (OPMYBaHHS B YUHIB
€CTETUYHOIO0 CMaKy, PpO3YMIHHS XYJIO0XKHIX OCOOJMBOCTEH €CTpajHOro BOKAIY,
30KpeMa 1 MPUKIAIOM BJIIACHOTO BHUKOHAHHS KpAaIlUX 3pa3KiB CydacHOI eCcTpaaHoi
my3uku (bpunina, 2008).

Jocmimxennss BueHux-nenaroris (A. bonrapcekuii, Yxoy CsosHbp Ta iH.),
ncuxosoriB (JI. boukapwos, 1. Kanmukos, I'. Illmer Ta 1H.) AOBOASITH, 110 CydacHa
BOKAJIbHA My3MKa aKTHBHO BIUIMBAa€ Ha (OpPMYBaHHS OCOOMCTOCTI, ii CBIJOMOCTI,
MHUCIICHHS, BITYYTTIB.

AHamni3 HayKOBO-TIEJAroTivyHOi JIITEpaTypyd 3acBiAYMB, 110 BOKaJIbHA
mpoOjemMaTuka y TMIATOTOBII MalOYTHBOTO BUMTENS MY3UYHOTO MHCTEITBA
OpelcTaBieHa 3 pPI3HUX TOYOK 30py, 30kpema meroamuHoi (O. baxeHosa,
K. bapsinceka, B. €EmenbsiHoB, €. [IpoBopoBa Ta iH.), TexHosoriuHoi (Bei JlimiH,
H. I'pebentok, B. €menbsinoB, A. MenaOeHi Ta iH.), iHTeprpeTaniinoi (By ['yominr,
I'. ITanuenko, O. UypikoBa-Kymnip Ta 1H.), comiokynbtypHoi (B. bpumina,
A. CokonoBa, Yxan fubdheH Ta 1H.), TBOpUYO-caMOpo3BUBaIbHOI (A. Bacuinena,
Ban Xanbxy Ta 1H.), Xynoxxabo-apTuctu4Hoi (FO. €micoBenko, O. €poleHko Ta iH).

OcTaHHIM 4YacoM aKTyali3ylOTbCS JOCIHIJKEHHS, MPUCBSYEHI MpodiieMam
cyuyacHoro ectpaanoro BukoHaBcTBa (C. ['mupina, B. Kpyrmsaxos, O. Cmerana Ta iH.),
BoKasbHOI KynbTypu (T. Tkauenko, Ban L[3sHb11y Ta 1H.).

OTxe, MPOBITHOIO METOIO HABYAHHS €CTPAAHOTO BOKAITY B 3aKJIa 1 BUIIIOI OCBITH
€ (¢GopMyBaHHS KyJIbTypH BHUKOHAHHS, a TaKOXX TOTOBHOCTI CHpHHMaTH Ta
TPAHCIIOBATU XYAOXKHI 00pa3u MYy3WYHUX TBOPIB. Y KOHTEKCTI II€l METH OyXke
BYXJIMBOT'O 3HAYEHHS Ma€ 3aBJIaHHs OBOJIOJIIHHS CTYICHTAMH CIICHIYHOIO KYJIbTYPOIO,
dKa Tependadae CyKyNHICTh MOBEAIHKOBHX 3aXOMIB Ta IMCHUXOJOTIYHHX YCTaHOBOK
BHUKOHABIIS, IO COPUSIFOTH peai3allii OCHOBHOTO 3aBJaHHS BUCTYITY Ha CIICHI —
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3ady4eHHs J0 MUCTELTBA MAacOBOTO Tisijgada. li BaXIMBICTh BH3HAYAEThCS
cnenu(iko0 ecTpaaHol MICHI, JIe 3a KOPOTKUW IMepioJ 3BydaHHs Tpeba mepenaTd
HACTpii, PO3KPUTH XapakTep, MOBHOIIHHO BHUpa3uTH 00pa3. lle BucyBae mocuth
CEp03H1 BUMOTH JI0 BUKOHABIIS, a/Ke Oyb-siKa MICHSA K KOHUEPTHUN HOMEP Mae
NEBHY XYA0KHbO-00pa3Hy JApaMaTrypriio, 1o noTpedye onpartoBaHHs ii CIIEHIYHOTO
Ta HaBITh XOpeorpadiuHoro acmnekTiB BriieHHs (ABaieBcbkuii & "amanosa, 1996).

Omxe, myOnIYHUN BUCTYIT Ha €CTpajl — pe3ysIbTaT HaMPyKEHOI TBOPUOI Ipail,
y SIKOMY aKTyaJi3yIOThCSl Pi3HI BIACTUBOCTI OCOOMCTOCTI BUKOHABIIS, BOJIS, IHTENEKT,
rmOrHa eMolid, TBopda (aHTazis. BimmoBimHo, y mporieci HaBYaHHS €CTPaJHOTO
BOKaJTy MalOyTH1 BUMTE MY3UYHOTO MHUCTEIITBA MAalOTh 3aCBOITH HEOOX1/IHI 3HAHHS
11010 TIOBEIHKK Ha CIIEH1, KOMYHIKaIlii 3 myOJiKoI0 y TpoIieci BUKOHAHHS, 3 METOIO
HaMOLIBII MOBHOLIIHHOTO BIUTMBY Ha ciyxada (lopontok, 2007; Uepnikosa, 2005).

Ha >xanp, y mpakTuIili BUKJIQJaHHS €CTPATHOTO BOKAIY MEJarord HaldacTile
CTaBJISITH Y MPIOPUTET JIUIIIE TIOCTAHOBKY T'OJIOCY, PO3BUTOK BOKAJILHOT TEXHIKH, ajie HE
3BEPTAIOTh JOCTATHHOI yBaru Ha OJHY 3 BOXKJIMBHX CKJIQJIOBUX HaBYAHHS €CTPATHOTO
BOKAJIy — CIIEHIYHE BTUICHHS €CTPaJHO-BOKAJILHOTO HOMEpPY, IO BUSBISETHCA Y
CTUXIMHOCTI,  HEOPraHI30BaHOCTI, METOAWYHIA  HEYCBIJOMJICHOCTI  IPOIECY
(¢hopMyBaHHS TOTOBHOCTI BHUKOHABIA JIO CIIEHIYHOTO BUCTYNY, SIKUH MOBUHEH OyTH
aJICKBaTHAM 3MICTy TBOPY, €CTCTHYHO BHUBIPCHHM, CIPSIMOBAHWM Ha TOBHOIIHHY
XYJ0KHIO KOMYHIKALIIIO 31 CIIyXadyeM.

JInst BUpILIEHHSI 03HA4Y€HOI MpoOiaeMu OyJo 3A1MCHEHO JOCIHIIKEHHS, METOIO
AKOr0 OyJO TEOpEeTHYHE Ta METOJWYHE OOIPYHTYBaHHsS MpoOsieMH (GopMyBaHHS
CIEHIYHOI KyJAbTypu MaWOyTHIX YUYUTETIB MY3UYHOTO MHCTEITBA 3aco0amu
€CTPaJIHOTO BOKAITY.

Tak, creHiyHa KyJbTypa BHKOHABIS € MPEIMETOM JOCTIDKCHHS Y
MHUCTEITBO3HABCTBI, MICUXOJIOT1i XyI0XKHbOI AISITLHOCTI, TIEAroriii My3U4HOi OCBITH
TOIIO. AHAJI3 HAYKOBO-METOJUYHOI JIITEPATypH J1aB MOKIIUBICTb 3pDOOUTH BHCHOBOK,
[0 TIOHSATTSI «CIICHIYHA KYJBTYPa» PO3YMIETHCA SIK OCOOMCTICHA SIKICTh BHKOHABIIA,
o 3abe3neuye peanizalfiio XyJ0KHbOTO 3MICTy TBOPY MHCTENTBA Yy MpoIlieci HOro
BUKOHAHHS Ha CIEHI 3 METOI0 BHUPIIICHHS 3aBAaHHS 3aly4€HHsS 0 MUCTEITBA
macoBoro risnava (Bacunescrka-Ckyma, 2021).

Ha payMKy HayKkoBIB, CIEHIYHa KyJIbTypa € KOMIUIEKCOM OCOOHUCTICHO
3HAUYIINX SKOCTEH, $IKI BUSBISIOTHCS B TIPOIECI TBOPUOI MY3UYHO-BHKOHABUOT
JISTBHOCT1 1 CTIIPUSIOTH PO3KPUTTIO CTYIICHS OMAHYBAHHS BUKOHABIIEM XYJIO0XHBO-
o0Opa3HOTO 3MICTYy MY3WYHOTO TBOPY, IO € OO0’€KTOM CYCHIJIBHOI MYy3WYHOI
CB1JJOMOCTI.

Jlo 0COOMCTICHO 3HAuyIIUX SKOCTEH BIJTHOCATHCS TICUXOJOTIYHI SIKOCTI
0COOHUCTOCTI Ta 1i MOBEATHKOBI XapaKTEPUCTUKH, SIKI COPUSAIOTH YCIMIIIHOCTI CHEHIYHO1
HisUTbHOCTI BUKOHABIS ecTpagHoro Bokany (I'en L[3inxen, 2014).
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Jlo BaXJIMBHX [ICHUXOJIOTIYHHUX SIKOCTEH BOKaJIICTa-BUKOHABIL B Traiysi
€CTPaJIHOTO MHCTENTBA HaJeKaTh: EMOIINHICTh, BHUCOKAa CaMOOIIIHKA; HAsSBHICTh
CaMOKOHTPOJIIO Ta CAMOPETYIISAIIIT; pO3BUHEHA TBOpUA ysIBa, 3AATHICTH 110 (paHTa3ii.

[ToBeaiHKOBI1 XapaKTEePUCTUKHU BUKOHABI[I-BOKAJIICTA OB’ A3aH1 3
O0COOJIMBOCTSIMU MOTO MOBEIIHKH, K1 BUSBJISIOTHCSA Ha CIieHI. BOHU BiIPI3HSAIOTHCSA
BIJIHOCHOIO CTIMKICTIO 1 CTaJIICTIO MPOSIBY 1 PO3TJIAIAIOTECS K CXUJIBHICTH JIIOJIMHU
NOBOJUTHCH TEBHMM YHHOM Y pI3HOMaHITHUX cuTyamisx. Jlo mMo3uTHBHHX
MOBEIIHKOBHUX XapaKTEPUCTUK HAICKATH:

— PO3BUHEHI KOMYHIKaTHBHI SKOCTI;

— 3JaTHICTh IIBUJIKOI aJanTaliii 70 CUTYallii, 1[0 3MIHIOETHCS,;

— 3[aTHICTh JO HACHIAyBaHHS BHCOKMM 3pa3KaM €CTPaJHO-BOKAIbHOTO
BUKOHABCTBA;

— HasIBHICTh BUPAKEHOI MOTHBAIIIT BUCTYIATH TTepe]] MyOITiKO¥O;

— CXHJIBHICTB JIO IMITPOBI3aIlii;

— BOJIOJIIHHS KOMILIEKCOM CIICHIYHHMX MPOIECIB Y CYKYITHOCTI PYyXIB, JKECTY,
mimiku Tomio (Bacuneschka-Ckyma, 2021).

JlaH1 KOMIIOHEHTU CLIEHIYHOI KYJbTYpH, Ha Hally JYMKY, MOXYTb YCIIIIIHO
dbopmyBaTucs TiJl Yac akTyami3aiii HAaCTYIMHMX METOJWYHHUX OPIEHTHUPIB 3aHSTh
€CTPaTHUM BOKAJIOM:

— TIPUIIEIJICHHS MalOyTHHOMY BYHMTEII0 MY3MYHOTO MHCTENTBA 3arajibHOi Ta
XYJI0KHBOI KYJIBTYpH, BUXOBAHHS COIIaJIbHO OPIEHTOBAHOI CBIJIOMOCTI, €TUYHOCTI Y
MMOBEIIHIII;

— PO3BUTOK MOTHBALIWHUX SKOCTEH OCOOMCTOCTI, MOB’A3aHUX 13 (POPMYBAHHIM
MIParHeHHs 10 CIICHIYHOTO BUCTYIIY;

— CBIJIOME€ CTaBJIEHHS J0 pOOOTHU HAJ €CTPaJHUM BOKAJIHHHUM TBOPOM 3 METOIO
BUIKPUTTS HOT0 €CTETUYHOI Ta Mi3HABAJIbHOI IIIHHOCTI,

— OBOJIOJIIHHS apCEHAJIOM XYJO0KHBO-BHPA3HUX 3acO0IB BJIACHOTO TOJIOCY, IO
COpHSiE aJIeKBaTHOMY IHTOHALIMHO-OOpa3HOMY BIATBOPEHHIO BIAMOBIAHO [0
XapaKTepy, )KaHPY Ta CTUII0 My3UIHOTO TBOPY;

— OINAHyBaHHSA JOUUIBHUX CYNPOBOJKYIOUMX CIIB pyXiB, MIMIKH, >KECTIB,
3YMOBJICHUX XY/10’KHbO-BUKOHABCHKMMHU 3aBJIaHHSIMH KOHKPETHOTO TBOPY;

— PO3BHUTOK 3AaTHOCTI INIMOOKO MEPEKUBATU MY3HUKY, III0 BUKOHYETHCS, HA OCHOBI
B32€EMOIIOB’3aHOTO OMAHYBAaHHS €MOLIMHO-EKCIPECUBHOI Ta XYJI0KHbO-€CTETUYHOI
CTOpIH;

— 3A1iicCHeHHS McuX0(13UYHOI Ta eMOIIHHO-BOJILOBOI MIATOTOBKH JI0 BUCTYIILY;

— (hopmyBaHHS MparHeHHs CIJIKYBaHH 31 CIyXadyeM 1 BIUIMBY Ha cllyXaya,

— MOCJIIJIOBHE MPOXOXKEHHS HEOOX1THUX €TariB CLIEHIYHOTO BTUIEHHS My3UYHOTO
TBOPY TOIIIO.
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OTxe, Ha OCHOBI BCHOT'O BHIIEBHKIAJEHOTO, MOXXEMO 3pPOOWTH HACTYIIHI
BUCHOBKUA. B 1imoMy oprasizaimisi ecTpagHO-BOKaJIbHOI iSUIBHOCTI MaHOyTHIX
YUUTENIB MY3UYHOTO MHUCTEITBA MOBUHHA 3IHCHIOBATUCS 3 YpaxXyBaHHSIM TaKUX
¢dakTopiB: 1) KOMIJIEKCHOTO MiAXO0IY J0 PO3BUTKY MY3HUYHO-BUKOHABCHKUX HABUYOK,
0 WIyTh BiJl CHHTETUYHOI MPUPOIU €CTPAJHOTO MHCTEITBA Ta BUCTYMAIOTh B
OpraHiYHOMY TIOEJHAHHI CIEIladbHOI BOKAJIBHOI («TEXHIYHOI») MiATOTOBKH,
3araJJbHOMY3UYHOTO PO3BUTKY, AaKTOPCBKHX Ta XopeorpadiuHuX, IUIACTHYHUX
HABUYOK; 2) cUCTeMaTu4YHa poboTa 3 (hOpMyBaHHSI BUKOHABCHKOTO JOCBily, HABUYOK
CIICHIYHOT MOBEAIHKH; MOTHBAIIE€IO JO CIIBOYOi JISJIBHOCTI; MPOIECIB CIEHIYHOTO
CaMOKOHTPOJIO; 3) €TamHICTh Yy MITICHOMY TMpOIECi OBOJIOMIHHS CIICHIYHOIO
KyJIbTYpOIO  €CTPagHOro cCmiBy, 4) peTelbHUN BIAOIp  XYI0XKHBO-I[IHHOTO,
PI3HOMaHITHOTO CITIBAIIbKOTO pernepTyapy, aJeKBaTHOIO BIKOBUM OCOOJHMBOCTSIM Ta
1HIWBI1AyaJbHUM 3/11I0HOCTSIM BUKOHABIIIB.
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METOAU ®OPMYBAHHA XYJOKHbO-KOMYI'HIKATUBHUX YMIHb
MAHWBYTHBOI'O BUMTEJISI MY3UYHOI'O MUCTEIITBA
B IIPOLIECI ®OPTENNIAHHOI NIJITOTOBKH

Ha cydacHomy erami pO3BUTKY CYCHUIHCTBA 3HAYHUN 1HTEPEC HAYKOBIIIB
BUKJIMKAIOTh TUTAHHSA, MTOB’53aH1 3 (POPMYBAHHIM XYA0XKHBO-KOMYHIKaTUBHUX YMIHb
MalOyTHIX YYHUTENiB MY3UYHOTO MuctenrBa. OmHaK, CIOCTEPIra€MO HEIOCTATHIO
yBary JOCHITHHUKIB 0 PO3pOOKH Ta BIPOBAIKECHHS METOAMK, Kl TPYHTYIOTHCS HA
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3100yTKax yKpaiHChKOi (opTemiaHHOi MY3WKH. A BIITaK, BBaXa€EMO 3a HEOOXIIHE
3BEPHYTHCS 10 PO3KPUTTS METOMIB (GOPMYBaHHS XYHAOXKHBO-KOMYHIKaTUBHUX YMiHb
MaHOyTHIX YUUTEJIB My3UYHOTO MUCTEITBA Y Mpolieci (opTeniaHHOT MiArOTOBKHY.

3 METOI0 CTUMYJIIOBAHHSI 1HTEpEeCY MalOyTHIX yYUTENIB My3UYHOT'O MUCTEIITBA
710 BUKOHABCHKOI JIS7IbHOCTI HAa OCHOBI Mi3HAHHS (DOPTEMIaHHUX TBOPIB YKPATHCHKHUX
KOMITO3UTOPIB Ta YCBIJOMJICHHSI MOTPEOM B CAaMOBHUPAKCHHI B MpoIleci Mi3HaHHS
yKpaiHChKOro (POpTenmiaHHOTO MHCTENTBA MPOMOHYEMO BUKOPUCTOBYBATH TakKi
METOIIM, fK: JEMOHCTpallisi BHUKOHABCHKHX TBOPIB (IO3BOJIE 3alaTH OPIEHTHUPH
BHKOHABCHKOTO TOIIYKY JJIsl CTY/ICHTIB-MY3UKAaHTiB, HAOYHO BIATBOPUTHU 00pa3, sIKOTO
HEOOXITHO JOCATTH), €CKI3HE BHUBUCHHS MY3WYHUX TBOPIB (YMOXKJIMBIIIOE ITITICHE
OXOIUJIEHHS 3700yBauaMHu BHIIOI OCBITH 00pa3HO-XYI0XKHBOTO 3MICTy TBOpy 03
JETAIbHOTO  OMpPAIIOBAHHA TEXHIKM BUKOHAHHS Ta KOHLEPTHO-BUKOHABCHKOI
TOTOBHOCT1), XYJOKHE O3HAWOMIJIEHHA 3 (OpTENIaHHUMHU TBOpPaMH YKpaiHCHKUX
KOMITO3UTOPIB (IPOMOHYE MPOCTYXOBYBATH ay/110-3alMCH BUKOHAHHS 1HTEPIIPETAIliil
(dopTeniaHHUX TBOPIB Y BUKOHAHHI MPOBIIHUX YKPAIHCHKUX MIaHICTIB) Ta EMOIIHHO-
BOJIbOB1 XapaKTEPUCTUKHU (J]a€ 3MOTy BIOCKOHAJIUTH CIEHIYHO-BOJHOBI HABUYKH,
MOJIIMIINATHA KOHUEPTHY, EMOI[IHHO-BOJIbOBY IMIATOTOBKY CTY/ICHTIB).

OT1xe, 3a3HaUCHI BUIIIE METOU NiepeadavaroTh PopMyBaHHS CTIMKOTO IHTEPECY
710 BUKOHABCBHKOI A1SUIBHOCTI, YCBIJIOMJIEHHS IOTPEOU B CAMOBHUPAXXEHHI Ta PO3BUTOK
MO3UTUBHOTO CTaBJEHHS 10 OOpaHoi mpodecii BUMUTENS] MY3UYHOI'O MHCTELTBA
LUISIXOM Mi3HaHHS (pOpTeniaHHUX TBOPIB BUJATHUX YKPAaiHCHbKUX KOMIIO3UTOPIB.

3am1si pO3MIMPEHHST JOCBITY CaMOCTIMHOI MY3WYHO-TIOIIYKOBOi AiSTBHOCTI,
(hopMyBaHHS LIHHICHHX Opi€HTalid y cdepl My3UKH, a TaKOX PO3BUTKY TBOPUHX
3M110HOCTEN BBaXAEMO 3a JIOIIJIbHE BUKOPUCTOBYBATH TaKl METOH, SIK: POJIbOBA Tpa
«My3nuHuil penakTop» (03BOJISE€ aKTyali3yBaTH 3B’SI30K TEOPETUKO-TPAKTUYHOTO
JIOCBIAYy  CTYJEHTIB, TOTJIMOMTH  yMIHHS  aHajJi3yBaTH,  Yy3arajbHIOBAaTH,
CUCTEMAaTU3yBaTH, pPOOUTH BHUCHOBKH, CAMOCTIMHO YXBaJlOBaTH pILIEHHS B
HECTAHJIAPTHUX BUKOHABCHKUX CUTYAIIIsIX ), JICKIIS-KOHIEPT (COpUsi€ YIOCKOHAICHHIO
BUKOHABCHKUX 1 apTUCTUYHUX 3I0HOCTEW CTYAEHTIB, OTPUMAHHIO ICHUXOJOTTYHOI
TOTOBHOCTI Ta €CTPAJHOIO CIOKOIO, YIEBHEHOCTI Y BJIACHUX BHKOHABCHKO-TBOPUYUX
MOJKJIMBOCTSX ), METOJ CKJIaJlaHHs peleH31il (CIpsMOBaHUI Ha OTPUMAaHHS HABHUYOK
CaMOCTIHHOTO  OLIHIOBaHHS MalOyTHIMM BUMTEISIMH MY3MYHOTO MHCTELTBA
MPaBUIILHOCTI BIATBOPEHHS KOHIICTIIIT XYyA0KHBO1 IHTEpIpETallii TBOPY).

OTxe, y pe3ynbTaTli y3arajdbHEHHsS HAyKOBOi JIITEpaTypu 3 AOCHIIKYBaHOI
po0JIeMH Ta MPAKTUYHOTO JOCBIY MOKEMO JIWTH BUCHOBKY, III0O O3HA4YE€HI METOIN
JAal0Th 3MOr'y 1HTEHCU(DIKYBaTH HAIllOHAIbHY CaMOCBIIOMICTb CTY/EHTIB, PO3BUBATU
TBOPYY CAMOCTIMHICTbH CTY/AEHTIB SIK OCHOBHOI NepelyMOBU (POPMYBaHHS XYI0KHbO-
KOMYHIKaTUBHUX YMIHb MallOyTHIX YYHUTENIB MY3HMYHOTO MHUCTENTBAa B MPOIIECI
BUBYCHHS YKPaiHCHKOT (hOPTEMIaHHOT MY3HKHU.
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®OPMYBAHHS XYJ0XHbO-ECTETUYHOI KYJbTYPHU 3/I0OBYBAUIB
BUIOI NEJATOI'TYHOI OCBITH B KOHTEKCTI
€BPOIIEHCHKOI'O BUBOPY

Anomauia. Cmamms cmocyemuvcs akmyaibHoi npodiemu ni02omoeKu Ho8020
NOKONIHHA MAUOYMHIX yyumeinis, 30Kpema (QOpMyBaHHs IX XYOOH*CHbO-eCMemudHoi
KYIbmypu 6 KOHMEKCMI €8PONelcbKko20 6UubOOpPY VKPAiHCbKOI ma KUumatcbKoi
neoacociunoi oceimu. Poszensidaemvca 3micm  NOHAMM  X)YO0HCHbO-ECMEeMUYHOL
KyIbmypu, ocooausocmi ii oopmyeants 6 ymoeax iHhopmayitino2o cycnitbcmea ma
enobanizayii. Buznaueno 38'a3ku Odamozo sAeuwa 3 ecmemuyHol K)JIbHypoio,
XY0024CHbO-ECMEeMUYHUM 00CB8I00M, 3MICIMOM BUXOBHOI pOOOMU 8 3aKIA0AX 3A2AIbHOL
cepeonvoi oceimu (33CO). Illpedocmasneno cmpykmypy XyOOd*CHbO-eCMemuiHoi
KYIbMYpU, GIO3HAYEHO ii 6nAU8 Ha npo@eciinuti ma O0COOUCMICHUL PO36UMOK
MatlOymHix yuumenie.

Knrouoegi cnosa: xyoosicnvo-ecmemuyna Kynemypa, ingpopmayitine cycniibCmeo
ma 2n06anizayis, Cy4acHi WKoIApI, ni020mosKa MaubymHuix y4umerie.

[IpoGnema nigBUILIEHHS AKOCTI MIATOTOBKYA MalOyTHIX YUUTENIB, Yy TOMY YHCII
(dbopMyBaHHS X XYJ0KHbO-ECTETUYHOI KYJIBTYpPH, € aKTyaJIbHOIO B 0araThoX KpaiHax,
30kpema B Ykpaini Tta Kwurai. Jlna Bupimends naHoi npoOieMu ypsiau Kpaid
BUKOPHCTOBYIOTh [O3HTUBHHIA OCBiJ €BPONEHCHKMX OCBITHIX cucteM. MaeThes mpo
0araToro Xya0>kHbO-€CTETUYHO CBITOTJISAY, SIKUH € BaKIIMBUM YUNHHUKOM T€1aroriyHoi
maiicreprocTi» (Xomiu, 2015), BHCOKY JTyXOBHICTb, BIAMOBIIHI (haxoBi
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KOMITETEHTHOCTI, XY/I0’KHbO-€CTETUYHI 3HAHHS 1 YMIHHS, MUCTEIbKI YIOJ00aHHs,
XYI0)KHBO-€CTETUYHUN  JIOCBI Ta HAJICKHY MOTHBAIIIO JO HEIEPEPBHOTO
podeciitHOTO CaMOBIOCKOHAICHHS.

XyA0KHBO-€CTETUYHA KYJBTYpa € CKJIAJ0BOIO YACTHHOIO €CTETUYHOI KYJIBTYPHU.
€BpONeENCchKi yueHl po3rIsAaloTh €CTETUYHY KYJIbTYPY SK CYKYIHICTh TyXOBHHX Ta
MaTepialibHUX I[IHHOCTEW BIACTUBUX MEBHOMY CYCHIJIBCTBY Ta MOTO MpeICTaBHUKAM.
(M. I'ony6eBa, B. Kupunenko, C. Muponoinbcbka, O. Onimenko, O. Pyanuiibka,
I. Ps6enp, JI. Xomiu, O. [lInerraep ta iH.). XyA0)KHbO-ECTETUYHA KYJIbTYpa B TAHOMY
KOHTEKCTI € «HOCIEM II€BHOI CHUCTEMH COI[IaJIbHUX Ta OCOOMCTHUX I[IHHOCTEH, SKI,
CBOEIO YEPToI0, CTAHOBIIATH 3MICT BuxoBaHHs». (Kupunenko, ['omy6esa, Psbers, 20009.
C. 32). Bona Bu3Hauae xapakTep 1 piBeHb ydyacTi 1HAuBiAyyMa abo IEBHOI IpyIu
JOJIed y CHUCTEMI €CTeTHMYHHUX IIHHOCTEH Ta XyHOXHIX Oyiar, TpUHHATHUX Ta
(YHKIIOHYIOYUX Y CYCIIUIBCTBI.

XyHn0KHBO-ECTETUYHA KYJIbTypa HAOyBA€ThCA Y PE3yIbTaTi XyI0KHBO-
€CTETUYHE BUXOBAHHS — YACTHHM 3araJIbHOTO «BUXOBHOTO MPOIIECY, Ta 0€3MOCEPETHBO
crpsiMoBaHa Ha (popMyBaHHS 3JJaTHOCTI CIIPUHMATH 1 MEPETBOPIOBATH JINCHICTH 3a
3aKOHaAMM Kpacu B yciX cdepax misimbHOCTI moauam» (M. ®imyna, 2007, c. 315).
XyI0KHBO-ECTETUUHA KYJIbTypa BHUABISETbCS B PO3YMIHHI Ta OIIHIOBAHHI
MIPEKPACHOT0 Y JKUTTI, Y HATXHEHHOI Ipalli, TBOPYOCTI, Y CIIJIKYBAHHI 3 MUCTELITBOM,
3IaTHOCTI HACOJIOJKYBAaTHUCSl MpPEeKpacHUM. Aujie, MO0 «IOBHOI[IHHO CHIpUMMAaTH 1
PO3YMITH MpeKpacHe, Tpeda BIAMOBIAHI 3HAHHS, CHUCTEMY XYAO0KHBO-€CTECTUYHHUX
ySIBJICHb, TMOTJISAIB, TIEPEKOHaHb, 1A€aliB, SK OCHOBH €CTETHYHHMX JyXOBHHUX
inHoctei» (Kupunenko, I'onmyoesa, Psiders, 2009, c. 32).

€Bporneiichbka MPaKTHKa IOBOJIUTD, 110 XY/I0)KHBO-ECTETUYHA KYJIbTYpa YUUTEIS
TICHO TIOB'S3aHO 3 MWOro 3arajibHOK KYJbTYpPOIO, OCOOHUCTUMH YIOJA0OaHHSIMU,
notpebaMu Ta JUHAMIKOIO MpodeciiHOro po3BUTKY. BoHa cTocyeThcs iepapxii
JTyXOBHUX I[IHHOCTEW OCOOMCTOCTI, SIK MeAaroriyHoro (axiBisg Ta TPOMaJsHUHA, JIE
OCOOUCTICHE Ta CYCIUJIbHE IHTETPYIOUNCS, 3aiMaOTh BUCOKY IIHHICHY mo3uiito. 1106
TrapMOHIMHO BKJIFOYUTHCS B CY4aCHHUI CKIIQIHUI Ta CyNepewIMBUIN CBIT, HEOCTATHBO
nuiie 7o0pe BUKOHYBATH CBOI MPodeciitHi 000B'sI3kH. Xy10KHO-€CTETUYHA KYJIbTYpa
BIJIITpa€ IHTETPYIOUY, TApMOHI3YI0UY, CIIOHYKAIOYy POJIb Y )KUTTEAISUIBHOCT] YUUTETI,
CIIpHUSIE TOMY, 1100 CTABJICHHS 10 HABKOJUIIHBOI IIMCHOCT1 OYyJIO OLIBII CBIJOMUM Ta
rIMOOKUM, 1100 3aBXKJIM TMO-HOBOMY CIPUMMAaBCS CBIT Ta CYCHUIBCTBO, 00
3MILIHIOBABCA CBITOTJISI/ T CBOEYACHO OYJIM MEPErJIIHYTH JAesiKI 0COOMCTI IEPEKOHAHHS
(O. boiimip3aeBa).

CdopmoBaHa Xy0’)KHbO-ECTETUIHA KYJbTypa MAOYTHBOTO YUNUTEIST BUKITHKAE
Yy HBOTO TICBHI XY0KHBO-CCTETUYHI MIEPEIKUBAHHS. 3 MOPATbHO-TICHXOJIOT19HOT TOUYKH
30py 1l MEpeKUBAHHS PO3MISIIAIOTH SIK IIHHICHY PEaKilil0 Ha BJIACHY JISUIbHICTD,
JOJICbKI CTOCYHKH, MUCTELIbKI BUTBOpP1, KapTUHU NpUpoAH Toio. HasBHICTE Takux
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NepeXKuBaHb CBIIYUTH PO MEBHUN PiBEHb OBOJIOMIHHS MalOyTHIM (haxiBIeM JaHOIO
KyJIbTYypOIO, SKa Maibke 3aBXIu TIOB'SI3aHO 3 TPArHEHHSM JI0 CaMOOCBITH,
CaMOBJIOCKOHAJICHHSI, caMmopearizarlii, pediekcii Tomro.

VY nOpakTuil €BponerChKUX KpaiH HaOyTTsS XyHOKHbO-€CTETUYHMX 3HAHb 1
yMiHb, HAKOMHUYEHHS XYyI0XHBO-E€CTETUYHOTO JOCBIYy € BaXKJIMBUMHU aCIEKTaMU
MITOTOBKA MaWOyTHIX Y4YUTENIB. Y JaHOMY KOHTEKCTI CIiJ MiJAKPECIUTH, IO
MEXaH13M OBOJIOJIIHHSA XYJ0’KHbO-ECTETUYHOIO KYJIBTYPOIO IPYHTY€EThCS Ha OpraHI4HO1
€THOCTI MpodeciiftHO-TIeIaroriYHOl MIATOTOBKU Ta HEMEPEPBHOTO PO3BUTKY UYTTEBO-
emorriitHoi cdepu maiOyTHboro (axiBiy. Llg egHICT, TOCTaE SK MOKAa3HUK HOTO
TOTOBHOCTI JI0 XYAOXHBO-ECTETHYHOI POOOTH 3 CYJaCHUMH MIKOJISIpPAaMH B yMOBax
HOBOT'O COIIOKYJIbTYPHOTO CEpPEOBUINA, TPUBHECEHOTO PO3BUTKOM 1H(POPMAIIIHHOTO
CycnuibcTBa Ta rioOanmizaiii. 3 I1€I0 METOI OCOOJIMBO BAaXKIMBO PO3BHUBATH,
KOPHUT'YBaTH, BIIHOBJIIOBATH HasIBHI XYI0’)KHbO-ECTETUYH1 3HAHHS 1 yMIHHS, IPUBOIUTH
iX y BIAMOBIAHICT, O MIHJIMBUX YMOB PEJIHHOTO >KUTTS Ta IEJaroriyHoi Iparil.
BigHOBIIEHHA Ta KOpPUTYBaHHS 3HaHb 3AIMCHIOETBCA Yy BUIVISAL CXOJKEHHS Bij
eJIeMEHTapHUX PIiBHIB J0 TBOpYOro MHUCIEeHHS. [Iporec mepeMukaHHS Ha TBOpYE
MHUCJICHHS 00OYMOBJICHO HOTO [I1aJIEGKTUKOIO: 3 OJHOTO OOKy, pyX BiJ BIAOMOTO 10
HEB1JIOMOT0, 10 HOBOT'O 3HAHHS; 3 1HIIOTO — 3aKPIIUIEHHS paHillle BUPOOJIECHUX 3HAHD,
KOHCTaTallis Ta penpoJyKyBaHHS iX, MONIYK Ha IIi€l OCHOBI HOBOi ()axoBoi,
KyJIbTYPOJIOTTYHOI, MUCTEIbKOI 1HPOpMAILIii Ta OBOJIOIIHHS HEIO.

Ha nymKy cydacHHX y4YEHUX, Yy CTPYKTYPY XYIOKHBO-ECTCTUYHOI KYJIbTYPH
BXOJWTH HU3KA CKJIAJOBHX, OJIHI 3 IKUX HAJICXKATh A0 310HOCTEH JIOAWHHU, 1HII — 10
il 3HaHb Ta yMiHb, & TPETI MOKHA BUAUIMTU JIUIIE 32 OLIBII MHUPOKUM KYJIbTYPHUM
KOHTeKCTOM. OCHOBHUMH 3 HUX €: 1) CEHCOpHa CHPUUHSATIUBICTH JO XYHOXKHIX 1
€CTETHUYHHUX [IHHOCTEH, HAKOMTMYEHHS Xy10KHO-€CTETUYHOTO JIOCBIlY, Y TOMY YHUCITI,
yepe3 Oes3mocepenHid KOHTAKT 3 BUTBOPAMH MHCTEITBA, a TaKOX 4Yepe3 BIIACHY
XYJI0°KHIO TBOPYICTh; 2) 3HaHHA 3 Tally31 ICTOPIi Ta TEOPii OKPEMHUX BHU/I1B MUCTEUTB, 3
rayry3i €CTETUKH, MUCTCIITBO3HABCTBA Ta IHIMUX HAYK, SKi 3aiMalOThCSI MUCTEIITBOM;
3) iHTepHami3allisi MHUCTEITBA Ta PO3MOBCIO/DKEHHSA Horo; 4) ecTeTUdYHA
BUHAXIJJIMBICTh, KA TOJISITAa€ HE Yy HACIIAYBaJIbHIN (IMITAIliiHINA) aKTUBHOCTI, a B
YMIHHI ~ KOPUCTYBAaTHCS  BJIACHHM  XYyJIOXHBO-€CTETMUYHHUM  JOCBIIOM  Ta
YIOCKOHAIIIOBATH MOTO MPOTIroM ycboro xkuTTs (O. boitmip3aesa).

VY eBponeiicbkux kpainax 6araro yuuteniB 33CO onHOYAaCHO OEpyTh y4acTh y
XYJ0)KHbO-€CTETUYHOMY TIpOLIECT SIK HOCIM KyJIbTypH, MNPOBIIHUKU MPOQECIiiHO
3HAUUMHX SKOCTEH, TaK 1 SIK CYyO0'€KTH, AKTHMBHO MEpPETBOPIOIOYU MEJAroriyHy
TisITbHICT Ta caMoro cebe. CoIllOKYyJIbTYpHI YMOBH MOXYTh IPUCKOpPIOBATH a00
YHOBUTHHIOBATH MPOGECIMHUI PO3BUTOK OCOOMCTOCTI YUHTEINS 3aJ€KHO BiJi HU3KU
(dakTopiB: OHOMKETYy BUIBHOTO Yacy; KOJEKTMBHOI CHUCTEMH I[IHHOCTEH Ta CTHIIIO
TISTBHOCTI TIEIaroT1YHUX KOJEKTHBIB; CTaHy HaBYaJIbHO-MaTepiaabHOI 06a3u Ta 1i
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pecypcHOro 3a0e3NeueHHs; HasBHOCTI MOJIMBOCTEH MJis TBOpPYOi POOOTH Ta
CaMOOCBITH; OpPTaHI3alliifHO-TICUXOJIOT1YHOI THYYKOCTI KEpIBHMIITBA HABYAJIBHOTO
3aKJ1ay TOLIO.

VY Hamr yac 0CHOBOIO NPO(ECIHOr0 PO3BUTKY MaliOyTHBOTO YUUTENSl BUCTYIIAE
HOro BMOTHBOBAHICTh, (paxoBa CHPSMOBAHICTh, IO BHUPAXKEHO Yy TpodeciiHmX
yCTAaHOBKax Ta IiHHICHUX opieHTanisx. CdopMoBaHa MO3WTHMBHA YCTaHOBKA Ha
nearoriyny mpodeciro, opieHTaIllsd Ha Xy10’)KHbO-€CTETHYHI IIIHHOCTI 6arato y 4yomy
BH3HAYAIOTh PO3BUTOK OcoOMCTOCTI ManOyTHhOro daxisit. IIpomec mpodeciitHoro
CTaHOBJICHHS aKTyali3yeTbcs Ha OyAb-AKOMY €Talll HaBYaHHS, a TaKOX B IEpioj
MeAaroriyHoi MPaKTUKH B MPOLECI BUKOHAHHSA PI3HUX NpoQeciiiHuX poieH, npu
CTBOPEHHI PI3HOMAHITHUX OCBITHIX CHUTYyaIllid Tomo. ToMy ChOT0J/IHI, B YaC PO3BUTKY
1H(hOpMAIIHHOTO CyCHUIbCTBA Ta TioOaiizalli, K MOKa3ye JOCBI €BPONEHCHKHUX
KpaiH, BIOPOBAHKCHHS XYJI0KHHO-€CTETUYHOI KYyJIbTYpH Yy TMporec mpodeciiHoi
MITOTOBKH MailOyTHBOTO yUUTENS CTAE OCOOIUBO 3HAYUMUM.

Takum uywHOM, (GopMyBaHHA Yy 3100yBayiB BHIINOI MEIArori4HOI OCBITH
XYA0KHbO-€CTETUIHOT KyJIbTYpH B KOHTEKCT1 €BPOTIEHCHKOTO BUOOPY, a caMe — HaOyTTsI
BIJIMOBIIHUX (PaXOBUX KOMIETEHTHOCTEH, KyJIbTYpO3HABUMX 3HAHb Ta YyMiHb,
€CTEeTUYHMX MOTJISAIB, MUCTEIIBKUX YIOA00aHb, TBOPUOTO MOTEHIIIATY, JOCTATHHOTO
XYJ0)KHbO-€CTETUYHOTO  JIOCBIy, a TaKoXX MOTHBAIll /O HEMNepepBHOTO
CaMOBJIOCKOHAJICHHS — € HE0OXiHa YMOBA JIJIsl 3/IIMCHEHH] Y IePCIEKTUB1 €(heKTUBHOI
OCBITHBOI JISJTIBHOCTI 3 CY4aCHUMU IIKOJISIPaMU Y HOBUX COLIIOKYJIBTYPHHX YMOBAX.
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CKJIAAOBI TOTOBHOCTI J1O
XY T0KHBO-THTEPTIPETAIIIAHOL JISJIBHOCTI
MAWBYTHIX BUKJIAJAYIB BOKAJTY

Y X0/l TEOPETUIHOTO OTJISTY JPKEpell, Ha Tl YTOUHEHOTO BU3HAUCHHS TOHATTS
«TOTOBHICTh 10 XYJOXHBO-IHTEPIPETAIIAHOT iSUIBHOCTI», BUSIBICHO CHEIUDIKY
dbopMyBaHHS y CTYACHTIB-BOKAJICTIB, SIK MalOyTHIX BHKJIaJadiB BOKally, TaKoOi
HE0oOX1THOT (axoBOi SIKOCTI, SK TOTOBHICTh JO XYJIOKHbO-IHTE€PIIPETAIIiHOT
TISJTBHOCTI.

VY HayKOBHX NOCHIPKCHHSIX 1HTEpIIpPETAIlis PO3YMIEThCA SIK MPOBIIHUN METO
TePMEHEBTUYHOTO PO3YMIHHS TEKCTIB. Po3rismaroun IHTEPHpETalliio K CKJIaJaHe
MOETHAHHS TICUXIYHUX A (CIPUMHSATTS, PO3YMIHHSA Ta BHPAXKEHHS), BBAXKAEMO 32
JOLIJIBHE 3ayBa)KUTH, IO XYJ0KHbO-IHTEpIPETAalliiiHa IISJIbHICTh BUKJIaJaya BOKAIY
Mae OyayBaTHCS Ha CHEIlaibHUX BMIHHSX 1 HaBuWukax. lle 103BoJiss€ BUOKPEMUTH
CKJIaJIOB1 aCMEKTH TOTOBHOCTI MaMOyTHIX BHUKJIaJadiB BOKaJy N0 HEi, a came:
MOMUBAUTIHUTL, XYOOHCHbO-NEPUENMUBHUTL, KOZHIMUBHO-KPEaAMUGHUIL, MEOpPUO-
6UKOHABCHLKUL.

[1ix yac 0OpaHHS MOTUBALIITHOTO KOMIIOHEHTY, BUX1HOIO TOYKOIO € PO3YMIHHS
MOTHBALIi, K CKJIAIHOI PETyJSTUBHOI CHCTEMH, SIKa «...OpraHi3y€e IsJIbHOCTI 3
peainizaiiii neBHoro MotuBy» (JleBuenko, 2011). Ha namy nymky, MoTHBaIlis — 1e
OCHOBOIOJIOXKHA CKJaJ0oBa Tmporecy (OpMyBaHHS TOTOBHOCTI JO XYJOKHBO-
IHTEepIpEeTalifHOl MiSUIBHOCTI B MaWOYTHIX BHKJIaAadiB BoKamy. Buxomsuum 3
YCTJICHOTO TOTJISAYy Ha (EHOMEH «MOTHBAI» SK BaXJIMBOI OCOOMCTICHOT
XapaKTEPUCTUKU JIFOJWHM, 3ayBOXKYEMO Ha ii (PYHKI[IT BIUTUBY Ha 1HTEJIEKTYaJbHY Ta
TBOPYO-TIPOJYKTUBHY AaKTUBHICTh CyO’€KTa MisIbHOCTI B oOpaHiii HuUM cdepi
(coumianbHii, mnpodeciiHiii  Tomo). IlemaroriyHoro  yMOBOIO  (OpMYyBaHHS
MOTHBAIITHOTO KOMIIOHEHTY € TIEJAaroriyHe CTUMYJIOBaHHS 0 YIOCKOHAJCHHS
XYZ0KHBO-IHTEPIPETALIHHUX YMIHb Ta HAaBUYOK.
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Hacrymnna cnenudivyna ckiiagoBa roTOBHOCTI MaOyTHIX BUKJIaJa4iB BOKAITY J0
XYZ0KHBO-IHTEPIPETAI[IHOT AISUTBHOCTI — 1€ 37aTHICTh 0 XyI0KHbOI MepLEIIIii, AKa
BIJIMIOBIA€ 32 PIBEHb €MOIIHO-YYTTEBOTO CIIPUIHSATTS BCIX CKJIaIOBUX BOKaJIbHOTO
TBOPY (IMMOETUYHOTO TEKCTY, BOKAJIBHOI MENO/Ii Ta IHCTPYMEHTAIBHOTO CYNPOBOY),
HOTo 1HTOHAIINHO-00pPa3HOTO 3MICTY, 3aC001B MY3WYHOI Ta MOETUYHOI BUPA3HOCTI.
Posrnsanaroun cmiB, K MOTYXKHUK 3aci0 OOMiHY €MOIlISIMH, TTOYYTTSIMH, TyMKaMu H
NepeKUBAaHHSIMU, BBaKaeMO 3a HeoOxigHEe (OPMYBaTH y CTYJEHTIB-BOKAIICTIB
CHeliaibHl YMIHHSI €MIIATUYHOTO YCBIJOMIICHHS sI MY3MYHO-TIOETUYHHUX TEKCTIB, 5K
BaroMoi MiJICTaBU ISl XyA0KHBO-1HTEPIPETALIIHOIT AISUTBHOCTI BOKAIIICTIB.

Bulip XyHZ0XHBO-TIEPIIENITUBHOTO KOMIIOHEHTY TPYHTYEThCSI Ha PO3YMIHHI
crietu(piKu CIPUUHATTS BOKaJIBHOTO TBOPY. SK Oyab-sKWUW TBIp MHCTEITBA, BIH €
MOYAaTKOBO PO3pAaXOBaHWM Ha BIAUYTTS HOro MY3MYHO-TIOETUYHOIO 3MICTY Ta
XYyJI0’)KHbO-€CTEeTUUHMUX BiIacTUBOCTEH. [legaroriynoro yMmoBOIO OnTHUMI3allli MpoIecy
(GbopMyBaHHS 1BOr0 KOMIIOHEHTY € CTHUMYJIIOBaHHS CTYJEHTIB-BOKAIICTIB [0
pedrekcii BIaCHUX eMOLIMHO-TTOYYTTEBUX PEAKL1N MPU BU3HAYCHH] 3MICTY i CMHCITY
MY3WYHUX Ta TOETUYHHUX 3aC001B XY05KHbOI BUPAa3HOCTI TBOPIB.

KorniTuBHa CKJ1ajoBa TOTOBHOCTI JI0 XYAO0XKHBO-THTEPHPETALIMHOI JiSTTLHOCTI
BIIMOBIZIA€ 3a 3aTHICTh CTYJICHTIB-BOKAJIICTIB IO PO3YMIHHS BOKAJIBHOTO TBOPY SIK
XYI0KHBO-3HAKOBOTO TEKCTy, YTBOPEHOTO HAa IPYHTI CHHTE3y MOB MY3MYHOTO Ta
MOETUYHOr0 MucTeuTB. Ha OyMKy HayKOBIIB, CYTHICTb PO3YMIHHS MICTUTBCS Yy
«...CHIBBIIHOLIEHH1 00’€KTY J0 MEBHOTO KJIacy B¥K€ BIAOMHX 00’€KTIB, Y PO3KPHUTTI
noOy/0oBH TpEAMETY, BCTAHOBJICHHI HOTO0 TpHU3HAUEHHS, a TaKOX MPUYMH, IO
CTMOHYKYBaJIM TOSBY JaHoro siBuina» (Bemnukoscbkuii, 2006). Posrnsnaroun
«PO3YMIHHS» SIK TPYHTOBHY 3/aTHICTh JIFOJAWHH 10 PO3YMOBOI MEPEPOOKU CIIPUHHSATOT
iH(popmarli, ydeHi ybayaroTb B HbOMY Ba)KJIMBY IMIJICTaBy JJisi aOMSKOI AiISUIBHOCTI.
[lenaroriyHor0 yMOBOIO [JIsi ONTUMAJIBHOTO (POpMYyBaHHSI KOTHITMBHOI CKJIQOBOL
03HAauYe€HOro Hamu ()EHOMEHY BHU3HAHO CIIPSMOBAHICTH JISJIBHOCTI BHUKJIagaya Ha
aKTHBI3alllI0 KOTHITUBHUX TPOIECIB, TAKUX SIK aHAJ3 MY3UYHO-TIOETUYHOTO TEKCTY,
nudepeHItialis BUSIBICHUX CMUCIOYTBOPIOIOYUX €JIEMEHTIB TBOPY, iX y3arajbHEHHS
Ta CUHTE3, CTBOPEHHS BIIACHOTO 1HTEJIEKTYaJIbHOTO KOHIIETITY TBOPY — BUKOHABCHKOTO
3aIyMy.

Oco01MBO BaXXJIMBOIO CKJIAJOBOIO TOTOBHOCTI MalOyTHIX BHKJIAaJadiB BOKAJY
710 XyJOXKHBO-THTEPIPETAIIHHOT JiSTIFHOCTI € TBOPYO-BUKOHABCHKA, siKa 3a0e3medye
3aci0 BTUIEHHS «...B MY3MYHOMY 3BYYaHHI HOBOTO «IIPOYHUTAHHS» TBOPY»
(Mockanenko, 2018). Came mij yac TBOPUOTro BUKOHAHHS TBOPY BiJI0YBa€ThCs
«...y3araJIbHeHHS 3ayMy KOMIIO3UTOpa B XYI0XKHBO-CYyO’€KTUBHOMY BUKOHAHHI,
YIOCKOHAJICHHST BHUKOHABCHKMX YyMiHb Ta HAaBHYOK BHKOHABCHKOTO CaMOaHAIIi3y»
(JIssmenko, 2001). Ha Hamry aymKy, CTBOpPEHHSI 0COOJIMBOI aTMochepu OCBITHHOTO
CepelloBHUIla, sKa 3a0e3nevyBaia O pO3BUTOK MOUIUPEHOrO CHEKTPY XYyI0KHBO-
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IHTEepIpeTalifHIX YMIHb CTYJICGHTA-BOKAJICTa 3a/JI1 BTUICHHS HHM BJIACHOTO
XYI0’KHBO-BHKOHABCHKOTO 33JyMY, € BOXKJIMBOIO MEIaroTivyHOI0 YMOBOIO YCITIIITHOTO
(dhopMyBaHHS 03HAYEHOTO KOMIIOHEHTY.

TakuM 4YHMHOM, Ha eTami TEOPETHYHOTO BUBYCHHS MPOOJIEMH HAIIOTO
JTOCIIDKEHHST CKJIaJIoB1 (pOpMYBaHHS TOTOBHOCTI 70 XYAOXKHBO-THTEPHpETAIliiHO1
TISJBHOCTI MalWOyTHIX BHKJIAIa4yiB BOKAJy BHCBITIICHO B KOHTEKCTI OCHOBHHX
MIOJIO’KEHb MUCTEIHKOT TICUXOJIOT11, MECTEITLKOI MEAAroTiKM, Kpi3h MPU3MY BOKaJIBHO-
CIICHIYHOTO BHUKOHaBcTBa. I[IpencraBneni HampsMu (opMyBaHHA y CTYICHTIB-
BOKAJICTIB TOTOBHOCTI 70 XYJIOKHbO-IHTEPIPETALIHHOI AISUTBHOCTI JI03BOJISIFOTH
ONITUMI3YBaTH OCBITHIN mporiec (paxoBoi MiArOTOBKY MaiflOyTHIX BUKJIA1adiB BOKAIY.
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Harans TETMAHEILD
/13 «llis0ennoyKkpaincoKuli HayiOHANbHUL Ne0a2o2iuHULL YHigepcumem
imeni K. J[. Yuuncorxoeor

CBITOI'JIAAHI KOOPAUHATHU TA ®YHKINIOHAJIBHA POJIb
ECTETHYHOI'O BUXOBAHHA MOJIOAI HA CYHACHOMY ETAIII
PO3BUTKY MUCTELLKOI OCBITH

Bemyn.  CydacHuid — eranm IEMOKPAaTUYHOTO  €BPOIEUCBKOIO  PO3BUTKY
YKpaTHCHKOTO CYCIJICTBA CIPSMOBAHO Ha PO3B’SI3aHHS aKTyalbHHX MPOOIEM
CTaHOBJICHHSI OCOOHMCTOCTI Ta (OpMyBaHHS ii CYCHUJIIBHOI CBIJIOMOCTI, 3JaTHOCTI
CIpHUiiMaTH, PO3YMITH Ta MPUMHOXYBATH IIHHOCTI JTyXOBHOI KYyJbTypH, TOOTO — Ha
(dbopMyBaHHS LIUTICHOTO CBITOTJISAY. Y TXHHOMY BHUPIIIEHHI CYTTEBE MICIE HAJECKUTh
MUTAHHIM, OB’ I3aHUM 13 3QTy4EHHSIM MOJIO/1 J0 CBITY MPEKPACHOT0, HAOYTTSAM HEIO
JIOCBIJly TBOPYOIO OCBOEHHS Ta BUKOPUCTAHHS €CTECTUYHUX I[IHHOCTEW. 3BiJicH
MPIOPUTETHOTO XapakTepy HaOyBalOTh 3aBAaHHS €EKTUBHOI OpraHi3alii eCTeTUYHOTO
BUXOBaHHSA MOJIOJl, BUKOPUCTAHHS HA MpaKTULl HaWBaXIuBIKX (GopMm 1 3aco0liB
BIUIMBY Ha 1i €CTETUYHY CBIAOMICTh 1 MHOBEMIHKY. AKMYanvbHiCmb OO0CHiONCEHHS.
MOCWITFOETHCST KOHIICHTPAINE0 JTOCTITHUIIPKOT yBarun BYEHUX (MUTIIIB, TEaroris,
(axiBIiB 3 METOAOJOTIi MUCTEIILKOI OCBITH) Ha MOTEHITIAIl €KCTPAmOsIii


http://www.gumer.info/bibliotek_Buks/Psihol/velich/index.php

83

«KJIaCUYHO1» MPOOJIEMATUKH €CTETUKHU, 30KpeMa — CTPYKTYPH €CTETUYHO1 CBIAOMOCTI
— Y KOHTEKCT MpoOJIeMHU BUXOBAaHHS MOJIO/I1 3aC00aMU MHUCTEIITBA.

Mema Hayxo6oi po3eioku TIONATAE Y BUCBITICHHI CBITOTJISIHOTO (I[IHHICHOTO)
3Ha4YCHHS Ta QYHKIIIHHOT pOJIi €CTETUYHOTO BUXOBAHHS MOJIOJII Y PO3pi31 CTAHOBJICHHS
MHUCTEIBKOI OCBITH B YKpaiHi.

Ananiz naykosoco @ondy 3 TpOOJEMATHKHA €CTETHYHOTO BHXOBAHHS MOJIOII
HaJa€ HaM TMIJCTaB TOBOPUTH MPO HE3racaruy akTyalbHICTh BUPIIICHHS MpoOieM
€CTETUYHOTO BHXOBAHHA B KOHTEKCTI PO3BUTKY JYXOBHOCTI OCOOMCTOCTI Ta
dbopmyBanns ii citormsany (3. I'imrepc, O. Onekciok, O. Pynuunbka, I'. Caray,
I'. [lleBuenxo, K. KO3Bak Ta iH.).

Buknao ocnosnoco mamepiany po3nounHaemo 3 ¢ikcaiii Toro ¢akTy, 10 B
Cy4yaCHUX HayKOBO-IIEJAArOTIYHUX JOCHKEHHSX BCE YacTillle aKTyalli3yeThCs
npo0iieMaTHKa BpaxXyBaHHs CBITOTJIATHOTO MOTEHIIIAy €CTETUKH I (POPMYBaHHS SIK
npodeciitHoi mo3ullii sik BunTesst Mmy3udHoro muctentsa (JIi Wxyxya, Jlsn 13e), Tak 1
MOT0 BUXOBAHI(IB — YYHIB CY4aCHOI IIKOJIH.

SIx B1IOMO, BUXOBHUUM MOTEHIlia]l MUCTEITBA 3YMOBJIEHUN THUM, IO MUCTEITBO
BIITBOPIOE CBIT Y HOT'O CMHUCIIOKUTTEBUX BUMIpaXx, CBIT K I[IHHICTD 1 CBIT IIHHOCTEH,
BHUCTYIAIOUH, TAKUM YMHOM, (POPMOIO aKyMyJISIii JOCBiAY, HOTO CaMOBU3HAYCHHSIM
(B. byrenko, I'. ITaganka, I'. llleBuenko Ta iH.).

Ha nymky B. Bbyrenka, JI. Macon, JI. Mupononbscbkoi, O. PeGpoBoi,
O. PynHu1bKO1, Ha3BaH1 MPOIECH 3A1MCHIOIOTHCS Y XYI0)KHBOMY 00pa3i, aHaji3 SKoro
€ OJIHIEI0 3 TMPIOPUTETHHUX TMPOOJIEM METOMOJOTII E€CTETUYHOTO BHXOBaHHS U
MHUCTEIBKOI OCBITH, 110 y CBOIO Yepry Moke OyTH TpaHCHOpPMOBaHA Y CTPYKTYpPY
€CTETUYHOTO BUXOBaHHS. BiampairoBaHHs XyJI0XKHBOTO 00pa3zy y BIAMOBITHOMY
KOHTEKCTI1 BIJIKPUBA€E MOKJIMBICTD MIEPEOPIEHTAIII] Y MJIOMIUHY MOX1AHUX MPOOIIEM, 110
NMoB’si3aHl K 3 (OPMOTBOPUYUMM (XYJOXKHICTb, XYHOXKHE), TaK 1 3MICTOBHUMH
XapaKTEepUCTUKAMU MUCTENTBA (IyMaHi3M, aHTUTYMaHI3M).

CydacHa MHCTEIIbKa OCBITa CTYJIEHTCHKOT MOJIO/II TAKOXK MA€ CBOi OCOOJIMBOCTI.
EcteTtnune BuxoBaHHsS 3100yBadiB BHUIOI MHCTEIHKOT (MHCTEIHKO-TIEAAroTiuHO1)
OCBITM MOXHAa TMOTIYMAayuTH B PI3HUX KOHTEKCTaX, SK-OT: HANpsAM CYCHUIbHOI
JISTBHOCTI, CIPSMOBAHUM Ha 3MIIIHEHHS B3a€MO3B’SI3Ky €CTETUYHOTO CTABJICHHS
CTYJIEHTIB 1O IIMCHOCTI 3 HaMBaXJIMBIIMMHU (pOpMaMu CYCHIUJIBHOI CBIJOMOCTI Ta
dbopMyBaHHS y HHUX HAyKOBOTO CBITOTJIAY, MOpPaJIbHO-MPABOBOI CB1IOMOCTI,
XYI0KHBO-€CTETUYHOTO JIOCBIY; YMOBY (YHKI[IOHYBAaHHSI IIIHHOCTEH XYyAO0XKHBOI
KyJIbTypH, TIUOOKOTO CHOpUMMAaHHS Ta PO3YMIHHS CTYJIEHTAaMHU TBOPIB XYAOXKHBOI
JiTEpaTypu, My3UKH, 00pa30TBOPYOro, TEATPATBLHOTO Ta 1HIIMX BUIIB MHUCTEITBA;
croci0 HaOyTTS CTYACHTCHKOI MOJOJII0 HEOOXITHOro MpodeciiHOro I0CBiaY,
PO3BUTKY MNpo(deciiHux sKoCTe (JAyXOBHUX, ICUXOJOTIYHUX, KOMYHIKAQTUBHHX,
Mi3HaBaJIbHUX, OPTraHI3aTOPCHKUX, KPEATUBHHUX ), 311MCHEHHS TPOQPECIHHOT TISITbHOCTI
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3 ypaxyBaHHSIM BUMOTI €CTETUYHOI KYJbTYpU CYCILUIBCTBA; OCHOBY camopeai3allii
CTYJIGHTCHKOI MOJIO/I 3a 3aKOHAMH KpacH, BUSBJIICHHS C€CTCTHYHOI aKTHBHOCTI Ta
€CTETUYHOTO CTaBJICHHS 1O HABKOJUIIMHBOI MIMCHOCTI ¥ MHUCTEITBA, PO3BUTKY
€CTeTUYHUX 1HTEpeciB, MOTped, YsABJICHb, 3HAaHb, MOHATh, YMIHb Ta CIOCO0IB
€CTETHYHOI A1SUTHHOCTI.
3BEepHEHHS /10 HAyKOBUX JIKEpEN JI03BOJIAE CTBEPIKYBaTH, IO CydyacHe
PO3yMIHHS €CTETUYHOTO BUXOBAHHS OPTaHIYHO OB’ sI3aHE 3 €CTETUYHUM CTaBJICHHSIM
710 CBITY: JI0 JIFOJICH, 10 IPUPOIH, TPEAMETHOTO CEPEIOBHUINA, IO PEATHHOT COIlIaTbHO-
ICTOpUUHOI A1iiCHOCTI. BUeH1 HaroJouIyI0Th, 110 €CTETUYHE BITHOILIEHHS SBJIsIE€ COO0I0
€ TMHHUIA BUTIAIOK JIFOJCHKOT IIUTICHOCTI, KOJIM Pi3H1 SIKOCTI JIFOJJUHU IIFOTh TAPMOHIHO
(O. bypos, M. KantycTin, JI. Cronosuu, B. MaptunoB Ta iH.). CienudiuHicTh
€CTETUYHOTO BUXOBAHHS MOJIATAE B TOMY, 1110 BOHO aKTHBI3Y€ BCl AYXOBHI U (i3UuHI
3110HOCTI JIFOAUHH, POPMYE IUITICHICTH 11 MUCJIEHHS (00pa3HOTO i JIOT1YHOTO0),
KyJbTYpPY MOYYTTIB, €CTETUUHUX NepexkuBanb (€. KsaTkoBcbkuit, FO. [lerpoBa Ta iH.).
[TimcyMOBYOUYH MOKEMO 3pOOUTH 8UCHOBOK TIPO TE, IO PE3YIHTATOM JOIIIHHO
30pTraHi30BaHOI0 €CTETUYHOTO BUXOBAHHS MOJIO/II MAa€ CTaTU MOTO OpraHIuYHUI
€CTEeTUYHHMI PO3BUTOK, 1] IKUM PO3YMIEMO MPOLEC MOCTIMHUX AKICHUX, Y€ OLTbII
YCKJIAQAHEHUX 3MIH y CTaBJIEHHI J0 JIMCHOCTI MW MHUCTENTBa SK pe3yJbTaT
[IJISCTIPSMOBAHUX TEJaroriYHUX BIUIMBIB IIKOJIM, CIM’1 Ta 1HIITUX COILIaIbHUX
IHCTUTYTIB Ha MOJIOAY JIFOJUHY, IO 31MCHIOETHCS B €THOCTI OCBITH, CAMOOCBITH 1
CaMOBUXOBaHHSI.
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Cyn I1I3UH

3000y8auKa mpemvo2o (0C8IMHbO-HAYKOB020) PIBHS BUOI 0C8IMU
/13 «llie0ennoyKkpaincoKuti HAYiOHANbHULL Neda202iuHULL YHIGepCcUumem
imeni K. /]. Yuuuncokocor

AKMEOJIOT TYHUH IIIXIJ SIK METOJIOJIOTTYHE T PYHTSI
®OPMYBAHHS OCHOB IHCTPYMEHTAJIbHO-BUKOHABCBKOI
3PIJIOCTI MAUBYTHIX ®AXIBIIIB Y TAJIY3I ®OPTEIIIAHHOI'O

MUCTELTBA

Anomauyia. Y cmammi nopyweno npoobremy UKOPUCMAHHA HOBIMHIX
MemoO0N02IYHUX NIOX00I8 Y KOHMEKCMI Ni020MOSKU MAtlOymHIiX (axieyis y eanys3i
Gdopmenianno2o mucmeymea y neoacoliyHux 3axnadax euwjoi oceimu. Pozxpumo
3HAYeHHSI AKMeOJI02IYHO20 NiOX00y 5K OCHO8U (POPMYBAHHA [HCMPYMEHMANbHO-
BUKOHABCLKOL 3piocmi 3000)8auie UWOI 0c8imu, BUABIEHO 3MICM (DeHOMEHI8
«aKkmeonozisay, «nioxioy. Busznaueno cymuicme nowamms «iHCMPYMEHMAIbHO-
BUKOHABCHLKA 3PLNicmb MatlOYMHIX (haxieyis y eany3i popmenianHo2o Mucmeymaay.

Knrwouoei cnosa: akmeono2iunuii nioxio, akmeono2iuni NPUHYUnu, akmeono2iuti
MexHON02ll, IHCMPYMEHMAbHO-8UKOHABCHLKA 3PIiCMb, NPOPEeCiOHANIZM.

THE ACMEOLOGICAL APPROACH AS A METHODOLOGICAL
BASIS FOR THE FORMATION OF THE FOUNDATIONS OF
INSTRUMENTAL AND PERFORMING MATURITY OF FUTURE
SPECIALISTS IN THE FIELD OF PIANO ART

Abstract. The article raises the problem of using the latest methodological
approaches in the context of training future specialists in the field of piano art in
pedagogical institutions of higher education. The significance of the acmeological
approach as the basis for the formation of instrumental and executive maturity of
higher education students is revealed, the content of the phenomena «acmeology»,
«approachy 1s revealed. The essence of the concept of «instrumental and performance
maturity of future specialists in the field of piano arz» is determined.

Keywords: acmeological approach, acmeological principles, acmeological
technologies, instrumental and executive maturity, professionalism.

VY 3B’s3Ky 13 3aroCTpEHHSM NPOOJEeMU MiJABUIIEHHS SIKOCTI BHUIOI MY3UYHO-
nenaroriyHoi ocBiTd Kutaro, Ykpainu Ta 1HIIUX KpaiH, akTUBI3yBajgach podoTa 11010
3aCTOCYBaHHS B OCBITHBOMY TMIPOIECI 3aKJIaJliB BHINOi OCBITH I1HHOBAIIWHUX
TEXHOJIOT1H, METOJOJOTIYHUX IMAXO0MIB, TAKUX SK: aKMEOJOTTYHHH, aKCIOJOTTYHUH,
AHTPOIOIEHTPUYHUN, PEPICKCUBHUNA, CUHEPTeTUYHUHN, IHKIIFO3UBHUMN,
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PaKCEOJOTTYHHH TOIIIO, IO € MOTY>XKHUM MIATPYHTSAM B 11 BUpIIIeHI. Y 3B 3Ky 3 IIUM
JOCTIKEHHS 13 3aCTOCYBAaHHSAM AaKMEOJIOTIYHOTO MiAXOAy B MPAKTUKY HisIbHOCTI
muctenbkux GaxynsteTiB 3BO € akTyansHUMU.

Akmeolioriss — 1€ IHTErpaTMBHO-KOMIUJIEKCHA  HayKa, SKa  BHBYAE
3aKOHOMIPHOCTI Ta TEXHOJIOT1i PO3BUTKY MpodecioHaai3My 1 TBOPUOCTI, III0 BUHUKJIIA
Ha MEXI MPUPOJHUYUX, CYCHUIBHUX 1 TyMaHITapHUX AucuuIuliH. L[s Hayka BuUB4Yae
(heHOMEHOJIOT'110, 3aKOHOMIPHOCTI 1 MEXaHI3MH PO3BUTKY JIIOJWHU HA CTyMeHi il
npodeciitnoi 3pisocti (CrnoBHHK.Ua). MeTOO aKMeOoJIorii € BIOCKOHAJICHHS JIFOUHH,
HAJAaHHA 11 JONOMOTH y JOCATHEHHI BEPIIUH y (PI3UYHOMY, TYXOBHO-MOPATbHOMY Ta
npodeciinomy po3Butky (Omiitauk, 2012). TIpoGmemoro akMeosorii Ta CyTHOCTI
aKMeoJIoTigyHOTo Tiaxony 3aiimanucs B. AHtoHoB, B. becnmanbko, A. Jlepkau, H.
Ky3bmina, I'. JIax, M. TapTakoBcbkuit Ta 1H.

3a CBOEIO MPUPOJIOI0 METOJOJOTIYHUM MIIX1J — II€ CHUCTEeMa MPHUHIMIIB Ta
METO/1B Mi3HAaHHA: (PUTOCOPCHKUX, KOHKPETHO HAYKOBUX, K1 IPYHTYIOThHCS HA IEBHUX
TEOPETUYHHUX IIOJIOKEHHAX, KOHIEMIAX, mapaaurmax (Omiitauk, 2012, c. 12).
BaxxnuBoro 0co0IMBICTIO OY/1b-IKOTO METOI0JIOTTYHOTO MAXOAY € CIPSIMOBAHICTh Ha
OTPUMAaHHS TO3UTUBHOTO PE3yJIbTaTy, IO MOXKE MaTHh NPAKTUYHE 3aCTOCYBaHHS
(Omiitauk, 2012, c. 12). Buutenb-akMeosnor BoJo/Ii€ pi3HOOIYHUMHU 1HHOBAIIHHUMU
CTpATEriIMH Ta aKTUBHUMHU TEXHOJOTISIMHU aKTyalli3alii Mi3HaBaJbHOI AISUIbHOCTI TUX,
XTO HABYAETHCS.

[Ipo CyTHICTh TOTO UM IHIIOTO MIJIX01y MOXKHA KOHCTATyBaTH JIMILIE TOA1, KOJIH
oOrpyHTOBaH1 Hor0o puHIUNKH. OCHOBHUMH MPUHITUTIAMHA aKMEOJIOTIYHOTO MiAXOMY €:
MPUHITUIT PO3BUTKY, IO PO3YMIEThCSA SK OpPIEHTAIllS TUIBKM Ha MPOTPECUBHUM
HaIMpsSMOK y PO3BUTKY OCOOMCTOCTI; BUBUCHHS JIIOJMHHU SK 1HAWBIJIA, OCOOMCTOCTI,
cy0’ekTa AISUTBHOCTI 1 I1HIMBIAYyalbHOCTI, TOOTO B KOHTEKCTI Horo mpodeciitHoi
TUAJIBHOCTI, a TaKOX TMPUHIIMIN: AaKTUBHOCTI, OpI€HTAIli Ha CaMOPO3BUTOK,
CaMOBJOCKaHAJIEHHs, MPAarHEHHS A0 caMoOakTyai3alii, FTyMaHi3My (CIpsAMOBaHHI Ha
IHTEpECH JIFOIUHHU, 11 IPOrPECUBHUI OCOOUCTICHUIM 1 TPOPECIHHUN PO3BUTOK).

3 OCHOBHUX KaTeropiii akMeoJOTIYHOTO MIAX0AY € MpodecioHaIi3M MisIbHOCTI,
3pumicth. s mpodecioHana XapakTepHi: cyO’e€KTHICTh, chopmoBaHa mpodeciiiHa
CaMOCBIJIOMICTh, CAMOE€(PEKTUBHICTH, MpodeciiiHa MOTUBALIIS, aJIEKBaTHA CAMOOIIIHKA,
po3BuHeHa camoperysiis (CinoBHuk.ua). ToOTO, 3acCTOCYBaHHS aKMEOJIOTIYHOIO
M1IX0y OB’ SI3aHO 13 JOCSITHEHHSIM JIFOJAUHU MPOQPECIHHOT 3p1IOCTI.

VY KOHTEKCTI MATOTOBKM MailOyTHIX (haxiBIiB y ramxy3i My3U4HOTO MUCTEITBA,
IHCTPYMEHTAJIbHO-BUKOHABCHKY 3p1TICTh BU3HAYAEMO SIK IHTETPAJIbHE YTBOPEHHS, 1110
CHPSMOBAHO Ha INIMOOKE PO3YMIHHSI CEHCY 1 3MICTY MY3UYHOTO TBOpPY, aJIeKBaTHHX
aBTOpchkoi koHIenii. Kpim 1poro, chopmoBaHicTh o03HaAYeHOTO (eHOMEHA
BI/IMIYA€THCA BHUCOKHM PIBHEM XYJI0KHbO-MY3UYHOI IHTEpIpeTalii Ta YCHIIIHOIO
caMoakTyaJli3ali€ro B mapaaurmi (popreniaHHOro BUKOHABCTBA.


https://slovnyk.ua/index.php?swrd=%D0%BD%D0%B0%D1%83%D0%BA%D0%B0
https://slovnyk.ua/index.php?swrd=%D1%8F%D0%BA%D0%B0
https://slovnyk.ua/index.php?swrd=%D0%B2%D0%B8%D0%B2%D1%87%D0%B0%D1%82%D0%B8
https://slovnyk.ua/index.php?swrd=%D1%82%D0%B5%D1%85%D0%BD%D0%BE%D0%BB%D0%BE%D0%B3%D1%96%D1%8F
https://slovnyk.ua/index.php?swrd=%D1%82%D0%B5%D1%85%D0%BD%D0%BE%D0%BB%D0%BE%D0%B3%D1%96%D1%8F
https://slovnyk.ua/index.php?swrd=%D0%BF%D1%80%D0%BE%D1%84%D0%B5%D1%81%D1%96%D0%BE%D0%BD%D0%B0%D0%BB%D1%96%D0%B7%D0%BC
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3 BUIIIEHABEIEHOT'O0 MOXXEMO KOHCTATyBaTH, 1110 MalOyTHIN ¢axiBelnb y ramysi
MY3UYHOTO MHUCTEITBA, IKUH MparHe CTaTh KOMIETEHTHUM TpodecioHaaoM, TOBUHEH
BOJIOJIITH IMTUPOKUM CITIEKTPOM aKMEOJIOTITYHHUX TEXHOJIOT1H, Cepe/l SKUX: JTUIaKTHIHI
Irpy, aKMEOJIOTIYHE MOJCIIOBAaHHS MY3UYHO-TIpodecifHOl  MisUTBHOCTI, Tpa-
MOJICJIIOBAHHS, METOJ] IPOEKTIB, TPEHIHTH, TEXHOJOrli pPO3BUBAJIBHOTO Ta

0COOMCTICHO-30PIEHTOBAHOI'0 HaBYaHHs, CTBOpeHHs iHTenekT-kaptu (Mind Map),
TEXHOJIOT1S ONTUMI3aIll eMOIIIMHOI CTIMKOCTI, TEXHOJIOT1s HaBYaHHS JOPOCIUX TOIIIO.

Y  SKOCTI METOAMYHOTO MIAIPYHTS  (POPMYBaHHS  IHCTPYMEHTAJIBHO-
BHKOHABCHKOI 3p1710cTI MalOyTHIX (axiBI[IB y ramxy3i My3W4HOIO MUCTEITBA MOXKHA
BUOKPEMHTH Taki: cTyAis «My3uuHa BiTalbHSA», MHUCbMOBUN aHAaNi3 1HTEpIpeTalii

MY3WYHUX TBOPIB BUJATHUX MY3UKAHTIB, BeJICHHS pe(dIECKCUBHOTO IIOJCHHUKA,
poiiboBa Trpa («My3uyHa MOJOPOXK KpaiHAMM»), HAMMMCAHHS TBOPYMX 3aBAaHb («Miit
yIr00JIeHUH TiaHicTy, «l1ean BUKIagada-akMeosoray TOIo).

OTXe, BUKOPUCTAHHS AaKMEOJIOTIYHOIO MIAXOAY B KOHTEKCTI (POPMYBAHHS
OCHOB IHCTPYMEHTAJIbHO-BUKOHABCHKOI 3pIJIOCTI MaWOyTHIX (HaxiBIIB Yy Tay3i
(dopTeniaHHOTO MUCTEITBA CIpUsIE aKTHUBI3allli CTAHOBJICHHS 03HAYEHOTO (PEHOMEHY,
akTyami3auii 1 onTUMI3alil Ipouecy JOCATHEHHS MpOo(deCciitHOro «akMe» B KOHTEKCTI
(dopTeniaHHO-TIEAaroriYHOi MaliCTEpHOCTI.
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repertoire selection and its impact on students' emotionality and artistic taste is
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MUCTELBKUX IIKOJIAX YKPATHU
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Singing in a choir is an important component of artistic education in Ukraine.
The choir helps in involving students in musical choral culture; instilling interest and
love for music, in particular, Ukrainian folk music; formation, development and
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improvement of the initial skills of choral singing; development of musical and
figurative thinking and aesthetic taste; practical assimilation of means of musical
expressiveness; development of emotional performance of choral and vocal works,
study and performance of works of choral heritage; encouragement to get choral
education in the future. The content of the choir master's activity combines the
acquisition of knowledge, skills, experience and interest in the students' choral work.

Choir performance creates wide creative opportunities for the spiritual
enrichment of a student, for the comprehensive disclosure of his personality and the
formation of musical interest. In school choirs, children acquire musical performance
skills, which give them the opportunity to express themselves creatively in art. Through
choral activities, the child is involved in musical culture, and collective singing is a
wonderful psychological, moral and aesthetic environment for the development of
schoolchildren's interest in music for the formation of their best human qualities. D.
Aspelund, E. Bondar, E. Pecherska, G. Struve, B. Yavorsky and other famous
researchers emphasized the priority of vocal and choral work in the process of
development of human musical culture.

The basis of the content of vocal and choral work in art schools is work on vocal
sound creation and sound management. One of the main tasks of vocal education is the
formation of the "singability" of students. Attention is paid to such aspects as: singing
attitude, breathing, sound formation and sound management, diction and purity of
intonation. The singing setup creates favorable conditions for expressive singing,
ensures a comfortable position of the body, head, and correct articulation during
singing. Breathing and sound production depend on it. The ability or inability to
breathe affects the quality of the sound, the purity of intonation, and other
characteristics of the choral sound. There are three types of singing breathing: thoracic,
diaphragmatic and thoracic-diaphragmatic.

Choir performance, which fosters co-creation, empathy, imagination, and
creative thinking in children, develops under the influence of three factors:

1) repertoire, its artistic value, content;

2) the conductor-choirmaster is the main mentor who shapes the spiritual world
of the students;

3) the team as a formative environment in the performance process.

When choosing the repertoire for different groups of the choir, the principle of
the unity of education and training should always be taken into account. It is necessary
to observe the main pedagogical principles of learning: systematicity, sequence from
simple to complex. The repertoire of the choir should be diverse in nature, include
works of the most diverse styles, eras and genres, it should satisfy the spiritual needs
and interests of children, touch their feelings and experiences.
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In his professional activity, the choir master must pay attention to the stages of
development of choral sound, to the methods that are used depending on the stage of
development, to the artistic and technical techniques of education. The choirmaster
should act as an erudite musician of a broad profile. The activity of the choir master
should be directed at mastering the mastery of choral singing by students in order to
use it as an effective means of musical and aesthetic education.

Conclusion. The content of choir master activities in art schools of Ukraine
includes general pedagogical, organizational work, work on the repertoire, and artistic
and interpretive work on the work. All activities of the choirmaster at the art school are
aimed at the general creative and musical development of students by means of choral
performance.
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PO3BUTOK YMIHB JI’KA3OBOI IMITPOBI3ALIII Y
MAHWBYTHIX BUKJIAJAYIB ®OPTEIIAHO
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The formation of jazz improvisation skills is an important factor in the creative
development of a student in a piano class. Involvement of students in jazz
improvisation will ensure the realization of their own creative abilities; contribute to
the development of artistic thinking, broadening of the artistic horizons, and
improvement of instrumental and performing skills. The future piano teacher's
development of jazz improvisation skills contributes to the mastery of effective
methods and techniques of organizing the educational process, focused on the
formation of interest in jazz art, the development of musical abilities and creative
activity. All this makes the problem of developing jazz improvisation skills extremely
relevant in the context of professional training of future music teachers.

Improvisation (France — improvisation, Italian — improvisazione, Latin —
Improvisus — unexpected, sudden) is a type of artistic creativity in which creation
occurs in the process of performance, without prior preparation. Improvisation occurs
in music, literature, theater, and dance. Improvisation in music is carried out if the
musician has compositional and performing abilities. Improvisation is the opposite of
performing music recorded in sheet music (Denysiuk, 2015).

Learning to play the piano is an important component of the instrumental and
performing training of a future music teacher, during which the student's artistic and
aesthetic development takes place, his creative abilities are nurtured, and musical and
performing competence is formed (Oleksyuk, 2009). One of the priority directions of
piano training is also the mastery of an artistic repertoire of various genres and styles,
in particular, the study of jazz works.

In the process of formation and development of jazz, the piano played a
significant role. Thanks to talented pianists, their improvisations, the search for new
possibilities and ways of using this instrument in jazz art has become irreplaceable.
With the appearance of various jazz styles and directions, functional changes in playing
the piano also occurred. Initially, it was used as a harmonic and rhythmic instrument,
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but with the advent of swing, the percussive nature of performance gave way to melodic
playing, which became dominant in modern jazz (Pavlenko, 2017).

It is worth noting that during the study and performance of jazz works, students
may experience certain technical difficulties, especially with accompaniment. This is
due to the fact that there are certain conventions in the notation of jazz works. In
particular, it is impossible to indicate in detail various jazz rhythmic and performance
techniques in the notes. In addition, when performing jazz pieces, it is important to
adhere to the style of the piece, to have various types of accompaniment textures, and
to be able to create a full-fledged, interesting accompaniment in the process of solo and
ensemble music making.

For a deeper understanding of texture types, the future music teacher needs to
orient himself in the genre-stylistic features of solo piano jazz styles. Yes, there is a
certain generalized classification of piano jazz styles (Polyansky, 2015):

« genre styles (ragtime, blues-piano, boogie-woogie, Harlem piano-style);

« technological styles (stride piano, stomp piano, trumpet piano style, "tied
hands" style);

« individual solo jazz piano styles.

In jazz music, improvisation is not only a variation of a well-known motif, as it
was before the popularization of jazz. Jazz improvisation has a completely original
linear structure, which is carried out on the harmonic skeleton of the theme (a given
sequence of chord clusters), repeated many times. Therefore, it can be seen that mostly
jazz improvisations are characterized by autoquotes, which the performer skilfully
uses. Almost all jazz pieces are built according to the formative invariant “theme -
improvisation - theme". In a broad sense, improvisational freedom is a consequence of
the experience gained by a musician, which is expressed in the acquisition of one or
another technical skill. Therefore, having absorbed all the best from the past centuries,
the freedom of a modern performer in the instrumental and performance process is,
first of all, an apt combination of technique, creativity and self-regulation of action,
which is demonstrated by the technique of improvisation (Denisyuk, 2015).

Conclusion. Improvisation is a type of artistic, musical and performing activity,
in which creation occurs in the process of performance, without prior preparation. Jazz
improvisation requires the formation of certain skills in future music teachers: to follow
the style of the work, to have various types of textures, to be able to create a full-
fledged, interesting accompaniment, to have the principles of improvisational
development of a musical theme.
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Art education has a unique role in the formation of society. Art education is a
factor in the development of culture and realization of the creative potential of children
and youth. In European countries, the issue of cultural and national diversity of the
artistic space occupies a significant place. With the help of art education, children are
introduced to intercultural interaction, they are introduced to various national cultural
features. It is also important to develop creativity by means of art education. The
modern world requires people to be creative, that is, to find solutions to problems
quickly and not in a patterned way. Stimulation of creative potential provides a
resource for technical progress. The introduction of various types of arts into the
educational system is important in the countries of the European Union. Scientists from
Europe (L. Bresler, K. Whitby, M. Kohl, S. Keuchel, G. Taggart, etc.) and Ukraine (V.
Volynets, G. Nikolai, G. Padalka and others) pay great attention to art education.

The purpose of this work: to investigate the main trends in the development of
art education in Europe in the 21st century.

Art education in Europe is considered from two perspectives: based on musical
performance and general, which involves the implementation of pedagogical
technologies for classroom management. One of the differences of the European
artistic and educational space is the multiculturalism of classes. Musical activity has
different types in the context of art education. They work with students on perception
and understanding of music. This involves the cultivation of the ability to conscious
active listening to music. Making music is used to preserve and realize national identity
and tolerance through familiarization with the culture (music and dance) of different
peoples.

Considerable attention is also paid to the creation of music that meets the
requirements of the time. With the students, they practice composition and
improvisation, which is designed not only to educate a musician, but also to develop
the general creative abilities of students. This is especially evident in countries such as
Greece, Estonia, Latvia, Slovenia and others (Garcia, J.A. & Dogani, 2011).

A significant part of art education is implemented outside the classroom. Art
centers and studios are opened in schools, where concerts, festivals and classes are
held. In such studios, children are involved at will, but the managers pay attention to
getting children interested in art education.
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Various musical directions and styles are practiced in the studios. Often, some
students play in classical orchestras, and others in rock and pop groups. There are also
music listening studios where students are given the opportunity to listen to and
consciously perceive musical works. At the same time, formal education (school music
lessons and classes in art schools) are often connected with the activities of such
extracurricular studios through the organization of joint projects and events (Vugt,
2013).

In European countries, the state often regulates the development of art education.
In some countries (Denmark, Austria, Ireland, Belgium ect.), state organizations have
been established that are responsible for the progressive development of art education.
These organizations are designed to support initiatives of interaction between
education and culture. In Denmark, there is an agency that combines the activities of
the management of libraries, mass media, national cultural heritage and cinema, as well
as the Ministry of Culture and the Ministry of Education. The goal of this agency is to
unite the efforts of these industries to create relevant art projects focused on the artistic
and creative development of children and youth. In Ireland, the state regulates the
allocation of funds for the organization of festivals, competitions, concerts and other
artistic projects. In Austria, there is a state organization that organizes school students
to visit art events and institutions (Baladynska, 2017).

Conclusion. Art education in the countries of the European Union is of great
importance, it is given considerable attention by education, culture and state
representatives. This experience is positive. Trends in the development of art education
are based on the awareness of teachers, society and civil servants of the importance of
cultural and creative development of children and youth. It is important for other
countries to adopt this experience in order to stimulate the cultural and creative
formation of a new generation of citizens and, accordingly, to develop the state.
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THHOBAIINHA KOMIOETEHTHICTh CYYACHOI'O BUUTEJIS
MY3UYHOTI'O MUCTEITBA ¥ PO3PI3I MOI'O TOTOBHOCTI JIO
THHOBAIIIMHOI NEJATOI'TYHOI JISIJIbBHOCTI

AKTyanpHICTh JOCTIDKCHHS CIPUYMHEHA THUM, IO B CYYaCHHX YMOBax
pedopMyBaHHS OCBITH HE BUKJIHUKAE CYMHIBIB HCOOX1THICTh IHHOBAIIIMHUX MPOIIECIB Y
IIKOJT1, OplEHTAIll BUUTENS-TIPAKTUKA HA MPUNUHATTS, 3aCBOCHHS Ta BUKOPUCTAHHS Y
BJIACHIM MeNaroriyHiid MisNIbHOCTI 1HHOBAIllM, HA TBOPYMM XapaKTep MisUIbHOCTI, 0
3abe3mneuye caMmopeatizalliio Ta 0COOMCTICHUM, TpodeciiiHuii cCaMOPO3BUTOK TEarora.
3Bakaroud Ha aKTHBHE pedopMyBaHHS  MHCTEI[LKO-OCBITHBOTO  MPOCTOPY
aKTyali3yeTbcsi 1 mpoOjeMa 1HHOBaTW3allli NPOQeciiHOl MiISUTBHOCTI BUMTEIS
MY3UYHOTO MUCTEITBA.

Mera nOCHIDKEHHSI TIOJSITa€ 'y BUCBITJIICHHI 1HHOBAIIMHOI KOMITETEHTHOCTI
Cy4aCHOTO BUYUTEJSI My3MYHOTO MUCTEIITBA y PO3pi3i aKTHBI3aIlll MOTO 1HHOBAIIMHOT
MeJaroriyHol JisSIIbHOCTI.

AHani3 HayKOBO-TIEJAroriyHUX JKEpesl OCTaHHIX pOKIB JOBOJIUTH, IO
TEOPETUYHI Ta METOJOJIOTIYHI 3acaad BUBYEHHS (EHOMEHY I1HHOBAIIWHOI
KOMITETCHTHOCTI TIe/larora y 3arajlbHOMY BHTJISAI BHW3HadeHi B mparsax . ["aBpwmn,
I. InuKiBCBHKOT, B. lokyuaeBoi, O. IrnaroBuy, H. Kinoxkap, €. Makaros,
JI. Ilerpunenko, O. ITogumonoi, B. Ilo3maskoBa, B. Cnactebonina, O. Iladpan,
I'. XMenbHULIBKOTO, A. XyTOPCHKOTO Ta iH.

CnopigHeHuil npeaMeTy JOCTIIKEHHS! KOHCTPYKT — «IHHOBAIlliiHa KYJIbTypa» —
TOCHDKYBaJIM  3apyOiKHI 1  BiTuM3HsAHI  gociuignuku: B. I'yceB, T. JlaBidn,
JIx. Emmreitn, A. Hikomaes, A. IloctpsikoB, b. Canra, I'. Tepnksict, P. IllenTon Ta
1HIIII.

Ha nymky I. KonoBanbuyka, iIHHOBaIllfHA KOMIIETEHTHICTh ME€arora CTpyKTypHO
MOBMHHA OXOIUIIOBATH 30BHIIIHI (MeTa, 3aco0u, 00’€KT, CyO’€KT, pe3yjbTaT) 1
BHYTpIIIHI (MOTHBALlis, 3MICT, OIepallii) KOMIIOHEHTH 3JIMCHEHHS I1HHOBAIINHOT
nismbHOCTI. CyMapHUM 3MICT 3HaHb, YMiHb, HABUYOK, [0 BXOMSTh 0 CKJIATy
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1HHOBAI[IHOT KOMIIETEHTHOCTI Te/larora, MaroTh 3a0€3MeUnTH ePEeKTHUBHE 3T1CHEHHS
HUM yciX (yHKIOIM 1HHOBALIWHOT JiSUTBHOCTI (THOCTMYHOi, TMPOTHOCTUYHOI,
MPOEKTYBaJIbHOI, KOHCTPYKTHBHOI, KOMYHIKaTUBHOI, OpraHizaTopchkoi). ToOTo, sK
0COOMCTICHE HOBOYTBOPEHHSI 1HHOBAIlIHA KOMIIETEHTHICTh € PE3yJIbTaTOM CHHTE3Y
0a30BOi TOTOBHOCTI JI0 1HHOBAIIMHOI MISUIBHOCTI MW CyO’€KTHOTO JOCBILY il
3niicHeHHs. [IposiBiisieThes 1HHOBAIlIMTHA KOMIETEHTHICTh Mejarora B OHOBJICHUX,
Oinpm edexkTHBHUX dopMmax, crocodax, MeTojax M, BIAMOBIIHO, SKICHO HOBHX
pe3ynbTaTax OCBITHROI (JAMIAKTHUYHOI, BHXOBHOI, PO3BHUBAIBHOI) MIiSTILHOCTI, SKi
OTpUMaHi BHACIIOK peai3ariii iHHoBaii [2].

Ha gymky I. J[3100eHKO, KpUTEpisIMH OILIIHKH 1HHOBAIIIHOI KOMIIETEHTHOCTI
CYy4aCHOT'O BUMTEJS BUMTENS] MOXKHA HA3BaTH: 1HAWBITyallbHa TOTOBHICTH /10 MPOSBY
KOMIIETEHTHOCTI B CTAaHJAPTHUX 1 HECTAHAAPTHUX CUTYAIlISX; MOTHUBAIITHO-IIIHHICHE
CTaBJICHHS [0 1HHOBAIlM; pIBEHb AJANTHUBHOCTI JI0 HOBUX COLIAIBHUX YMOB 1
CydacHUM BHUMOTaM mnpodecii; BOJIOIIHHSI CHUCTEMOIO TEOPETUYHUX 1 MPaKTHUYHHUX
3HaHb, KOMIUIEKCOM YMiHb; JOCB1Jl IPOSBY KOMIIETEHTHOCTI B pEalbHUX CUTYaIIsX
MEJaroriyHoro Mpouecy; 3JaTHICTb TBOPYO BHPIINIYBATH MNPOQEciiiHl 3aBIaHHS,
BOJIOJIIHHA CYYaCHUMH TMEJaroriYyHUMU TEXHOJIOTISIMU; PIBEHb YCBI1JIOMJIEHOCTI
MeJJaroroM CBOiX 3HAaHb, YMiHb, HABUYOK, MOXIJIMBOCTEH, HEOOXITHUX IS
KBaJIi(pikOBaHOTO 3IMCHEHHS 1HHOBAIIMHOI MISUTBHOCTI; camopediieKkcis 1 KOpeKIIis
BJIACHOI 1IHHOBAIMHOI qisTbHOCTI [1].

VY BJacHOMY BH3HAQYE€HHI CYTHOCTI I1HHOBAI[IHHOI KOMIIETEHTHOCTI BUYWTENS
MY3WYHOTO MHCTEITBA MU IMOKIATAEMOCh Ha HAYKOBY IYMKY OCHOBOIIOJIOKHUKA
Teopli «TEXHOJoTi3alii» Ta «iHHOBaTH3aIlli» cydacHoi ocBiTH [. JIMUYKIBCBHKOI.
HaykoBuiisi TiaymMauuTh I1HHOBAIIWHY TMENAroriyHy MJisIBbHICT SK 3aCHOBAHY Ha
OCMHCJICHHI TPAKTUYHOTO TMEJaroriyHoro JOCBiAY IJIECTIPSMOBAHY I€IaroriyHy
JISTbHICTh, OPIEHTOBAHY HAa 3MIHY ¥ PO3BUTOK HAaBYAJIbHO-BUXOBHOIO MPOLECY 3
METOIO JOCSTHEHHSI BUIIMX PE3YNbTATIB, OJCpKaHHS HOBOTO 3HaHHS, (pOopMyBaHHS
SIKICHO 1HIIIOI MeJIarori4Hol MPakTUKH [3].

Cnuparourch Ha 11€ poOMMO BUCHOBOK Ta BU3HAYAEMO 1HHOBALIIMHY MEeJaroriyHy
TISUTBHICTh  CY4aCHOTO  BUMTENIS ~ MY3MYHOTO  MHCTENTBA TaKUM  YUHOM:
[IJIECIPSIMOBAHA, CIICIIAJIBHO 30pTaHi3oBaHa IEIaroriyHa MisUTBbHICTh  YUUTEIS
My3UYHOTO MHCTEITBA, 10 3acHOBaHa Ha pediekcii BIACHOTO MY3UYHO-
MeJaroriyHoro  JOCBiAY; 30pIEHTOBaHA HA TIO3UTHUBHI 3PYIIEHHS MUCTEIHKO-
OCBITHBOTO TIPOIIECY, PO3BUTOK ECTECTUYHOI'O CEPEIOBMINA 3aKjIady OCBITH, Ma€ Ha
MeTi (POPMYBaHHSI €CTETHMYHOI KYJbTYPH YYHIB, (POPMYBaHHS iXHbOI'O €CTETUYHOTO
CBITOTJISITY, MUCTEI[bKOI KOMITIETEHTHOCTI.
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Xaun XYUTIOHb
/13 «llis0ennoykpaincoKuil HayioHaIbHUL Nedazo2iuHull yHigepcumem
imen1 K. /. Ymmacbkoroy

®OPMYBAHHJ XYJIO)KHbOI'O CMAKY MAHUBYTHbBOI'O YUUTEJISA
MY3UYHOI'O MUCTEITBA B KOHTEKCTI €EBPOITEMCHKOI
IHTETPAIIII MUCTEIIBKOI OCBITHU

Anomauyia. Cmamms npuceaueHa aKmyanibHoi npooOnemi  ni08UUeHHs
NPOOYKMUBHOCMI 3A2ATIbHOI MY3UYHOI ocgimu YKpainu 3a 00nomozor GopmyearHs
XYOOHCHbO20 CMAKY MAUOYMHIX Yyuumenie My3uyHo2o mucmeymea. Pozkpuma
CYMHICMb A8UWA XYOOHCHLO2O CMAKY, BANCIUBICMb U020 (POPMYBAHHS Y MAUOYVMHIX
yuumenie 0amo20 Npo@ino 8 KOHMeEKCmi €8pOonelcbKoi inmezpayii yKpaiHcbKoi
Mucmeywvkoi ocgimu 8 ymosax IH@opmayilinoco cycniitbcmea ma 2100anizauyii.
IIpedcmaeneno 0cHOBHI CKIAO0BI XYO0HCHLOO CMAKY MAUOYMHIX YUUmMenie My3uuHo2o
Mucmeymea ma nPUHYUNU tio2o )opmyeanHs 8 npoyeci haxoeoi niocomosKu.
Knwuoei cnosa: xyoooicuiti cmax, Maubymui yuumeni MY3UYHO2O MUCMEYMEA,
€sponelicbka inmezpayis Mmucmeyvkoi oceimu, iHopmayiine Cycniibcmeo ma
anodanizayis.

VY Hail yac B yMOBax poO3BHUTKY 1H(OpMAIitHOTO CyCHiJIbCTBA Ta Tiio0amizaiii
(GakTUYHO 3HATO yci OOMEXKEHHS, 110 PErVIaMEHTYIOTh SIKICTh MY3MYHO-ECTETUYHOI
MPOJIYKIIi, IKY LJI0000BO TPAHCIIOIOTH 32C00M MacoBO1 1H(popMaliii, (GOpMyrOUH TiM
CaMHUM XYJIOXKHI 17iealll Ta CMaKu CyCHuIbCTBA. HalO1abIl ypas3anBow MO0 IIBOTO
npolecy BHUSBWJIAcS MoOJIOADKHA ayautopid. FOHOMY MOKOJIHHIO OyKBajbHO
HaB'SI3yeTbCsl 0€3J711Y MY3MYHUX TBOPIB HEPIJIKO CYMHIBHOI XYJO0KHBOI SIKOCTI Ta
HU3BKOTO PiBHSI BUKOHABCHKOI KylbTypH. Lleif YMHHUK € OJIHI€I0 3 OCHOBHUX MPUYHH
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HEPO3YMIHHS Ta 3HEBAKJIMBOTO CTABJICHHS MOJIOJI JI0 CEPHO3HOTO MHCTELTBA 1, SIK
paBUIIO, BEJE 10 TOTATHHOTO 3aXOIJICHHS! CYyYaCHUMHU BIsTHHSIMU MY3UYHUX CTUJIIB Ta
’KaHPIB, y SIKAX MPOBIIHI MO3UIIT 3aiiMae Tak 3BaHa «MacoBa KyJIbTypay.

Y 3BS3Ky 3 UM, mMpobOiieMa BHUXOBAHHS BUMOTJIMBOTO XYI0KHBOTO CMAaKy
IIKOJIAPIB € HAA3BMYAMHO BAXKIMBUM 3aBJAHHAM 3aralbHOi MY3MYHOi OCBiTH. i
HEBIIKJIAJHE PIIIEHHS BUKJIMKAHE HEOOXITHICTIO 3aJIy4Ye€HHS HOBOI'O IOKOJIHHS IO
BHCOKHUX 3Pa3KiB My3WYHOI KyJIbTYpH Ta MiABUILEHHS CMAaKOBOTO KPUTEPIIO B OLIIHKAaX
XYJI0)KHbO-CTUJILOBUX ~ SBUI, 10 PO3KPUBAIOTH CBIT JYXOBHMX I[IHHOCTEH,
CBITOTJISITHUX OPIEHTUPIB Ta MOPAJIBHUX 1J1€aJTIB KUTTS.

JloCBil pO3BUHYTHX €BPOMEUCHKUX KpaiH JOBOAUTH, 110 (POPMYyBaHHS FapHOTO
XYJ0O)KHBOTO CMaKy Cy4YaCHUX IIKOJSPIB 0araTo y YoMy 3alieKUTh BijJ] HAasABHOCTI
TAaKOTO CMaKy Yy MPaKTUKYIOUUX YUYUTENIB My3UYHOTO MHUCTEIITBA 3aKJIaJiB 3aralbHOI
cepentboi ocBiTH (33CO) Ta BUSABIAETHCA 4Yepe3 iX XYIO0KHI MOTpeOU, €CTETUYHI
11eany Ta XyAO0XKHbO-€CTETHUYHI CY/PKEHHS B MpOIECl CHUIKYBaHHS 3 YYHAMH Y
nepeliry ypokiB Ta Iij 4ac 1mo3aypoyHoi TBopuoi pobotu. Ha sxaib, criocTepexeHHs
MOKa3yIl0Th, 110 CEPe/l YKPATHCHKUX YUYUTENIB, € YnMallo (PaxiBIliB, XyJAOXKHIA CMaK
AKUX HE 3aBXIW BIJNOBIJIA€ OYiKyBaHOI sKOCTi. Tomy mnpobGiema ¢dhopMyBaHHS
HaJIC)KHOTO XYJO0KHBOTO CMaKy 3/100yBayiB OCBITU Yy HAIll Yac € aKTyaJbHOIO IS
npodeCcifHUX MUCTELBKUX 3aKJIaiB YKpaiHu.

OpnHak, SKIO B TPaJUWLIMHOI MY3WYHO-TIEJArOriYHIA Hayul mpodiema
BHUXOBAHHS XyJ0KHBOI'O CMAKy IIKOJSPIB JOCUThH IIUPOKO Ta JOKJIATHO pO3pO0IIeHa,
TO MUTAHHA (POPMYBaHHA XyJN0XHbOro cMmaky yuuteniB 33CO, 30kpema, yUUTEIIB
MY3UYHOTO MHCTEITBA, 3JaTHUX IMMO3WTUBHO BIUIMBATH Ha (OPMYBAHHS IIHHICHUX
Opi€HTAIlil 1 MOPATBPHUX SIKOCTEH YUHIB, JOCI TOCTIKEHA HEJOCTATHRO.

3riJIHO BIAMOBIIHUX HAYKOBUX POOIT, XyJA0KHINA CMaK — 1€ IEPEAYCIM «yMIHHS
aHani3yBaTu mucteurBo». (Xapakrepuctuka, 2002). Bin ¢opmyeTbes nuiiie «4depe3
CHUIKYBaHHS 13 CBITOM MHCTEITBA 1 3HAYHOIO MIPOI0 BU3HAYAETHCS XYI0KHBOIO
OCBiITOIO, TOOTO 3HAHHSAM ICTOpii MHCTEITBA, 3HAHOMCTBOM 3 JITEpaTypHO-
XYIOKHBOIO KpHUTHKOIO». (Tam camo). XyHOoXKHIM CMakoM TaKOX Ha3UBaIOTh
3/1aTHICTb JIIOJIMHU «BU3HAYATU €CTETUYHY I[IHHICTh XY 0’KHIX TBOPiB, BUCJIOBIIIOBATH
CBOE CTaBJICHHA J0 HHX, CIPHUIMAaTH, aHali3yBaTH, OI[IHIOBATH, PO3BHUBAIOYM CBOI
TBOPYI 3/1I0HOCTI 1 BUKOPUCTOBYIOUH iX y CBOil AisuibHOCTI». (bamManiBcrka, 2004).
Pi3H1 1ymMKu, epeXKUBaHHSA, 1[0 «BUHUKAIOTH M1J] Yac CIPUIIMaHHs XyI0KHIX TBOPIB,
3aKpIIUTIOIOTECS B XYJOKHbOMY CMaky BIJIOBIIHO /0 3aKOHOMIPHOCTEH, SKi
BU3HAYAIOTh JISUTBHICTH ocobucTocTi». (Tam camo). Po3BuHeHUI Xyq0XKHIM CMaK SIK
LUJTICHE SIBUIIIE, [0 IHTETPYE EMOIIMHO-UYTTEBUN Ta IHTEJICKTYyaIbHO-JIOTIYHUN PiBHI
CBIJIOMOCT1 OCOOMCTOCTI, CITY’)KHTh MPOTHUBATOI0, CBOEPIIHUM 3aXHCHIM Oap'epom Bif
0JIHOOOKOTO BIUJIMBY MAacoOBOI KYJbTYPH, OPIEHTUPOM B OCBOEHHI MHCTELTBA 1 SBUIIL
HABKOJIUIITHBOT AIMCHOCTI.

[TpoGiemi po3BUTKY Ta (OPMYBaHHIO XYJI0KHBOI'O CMAaKy HPUCBATUIN CBOT
JOCIIKEHHsT Oarato eBponeichbki Ta BiTuuM3HsAHUX yuyeHux (H. byano, Bombrep,
I. 3s310H, JI. JleBuyk, [Ix. JIokk, III. Monteck'e, B. [lanuenko, JI. bammManiBchbka,
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I. Kant, M. Kyueprok. XK.-XK. Pycco, TI'.CkoBopoma, A.Cwmit, H. TopueBchbka,
I. ®panko, ®. Xaruecon, P. Yopmita, A. llledtcodepi, . FOm 1a in.).

HasBHICTh BUMOTJIMBOTO CMaKy Y Cy4acHOTO YUUTEJs My3UUYHOI'O MUCTEITBA €
BaXXJIMBUM TOKa3HUKOM #oro ¢axoBoi kommeTeHTHOCTi. ToMmy (opmyBaHHS naHOl
AKOCTI Ma€ BaKJIMBE 3HAYCHHS Yy CTAHOBJICHHI OCOOMCTICHOI MO3UIi MailOyTHHOTO
YUUTENS MY3UYHOTO MHCTEITBA, Y MOOYJOBI CUCTEMH HOTO >KUTTEBUX IIHHOCTEH,
MOB'I3aHUX 3 YMIHHAM JU(EpeHIIiOBaHO CHpUMAaTH Ta OIIHIOBATH €CTETUYHI
00'€eKTH, OTPUMYBATH HACOJIOAY BiJl AIMCHO MPEKpacHOTo, HaOyBaTH Yy MEPCHEKTHUBI
JOCTAaTHIN Xy0KHbO-€CTETUYHHUM JOCBI/I, My3UUHO-€CTETUYHHUM JOCBI, Ta AUIUTUCA
HUM 3 YYHSIMH, 1X 6aTbKaMH Ta KOJIETaMH-YUUTEISMH, 1[0 BUKJIAAIOTh 1HII HaBYaJIbHI
JUCIUILIIHHA.

O. Pymaumpka y po6oTi «OCHOBH BUKJIQJAaHHS MHCTEIBKUAX THACIIATLIIH
MPEACTaBWIIA OCHOBHI CKJIaJ0Bl XYAOXXKHBOI'O CMaKy MaHOYTHBOIO YYHUTEI
MY3UYHOTO MHCTENTBa Ta Woro ¢opMmyBaHHS y Tmepediry (axoBoi MiArOTOBKH.
MeThest Mpo: PO3BHTOK YABM Ta XYMOXKHBOI MaM’STi, IO TOB'A3aHO 3 THYYKOIO
MICUXIKOI0O Ta «0ararcTBOM XyJOXKHIX 00pa3iB, CTBOPEHUX YSABOIO, BMIHHAM
HEOJHOPA30BO BIATBOPUTHU 1X»; OPUTTHAIBHICTH 00pa3HOr0 MUCIEHHs (axiBlsd, sKa
MIPUBHOCUTh HEMOBTOPHICTh XYAOXKHIX 0O0pa3iB; JIOCTaTHIO XYIOXHIO OCBIYEHICTb
YUUTENS, IO BUSIBJISIETHCS y 3HAHHI CTUJIIB, KaHPIiB, 3aC001B XYA0KHbOI BUPA3HOCTI
PI3HOMaHITHUX MUCTEUBKHUX (MY3UYHHUX ) TBOPIB; PO3YMIHHS METH 3arajibHOI My3UYHOI
OCBITH, XyJI0’)KHBO-€CTETUYHOTO BUXOBAHHS IIKOJSPIB Ta BAXJIUBOCTI BUKOPUCTAHHS
Ui LBOTO CKapOHUII CBITOBOIO Ta HAIlOHAJIBHOIO MY3WYHOI'O MUCTEITBA.
(Pymaumpka, 1998. C. 158). Vuena Takok BBaxkae, 1o y mporeci (GopMyBaHHs
XYyJI0’)KHBOTO CMaKy 3700yBadiB BUIOT MUCTEIIHKOT OCBITH BapTO BHIUIMTH HACTYIIHI
MIPUHITUIIN: «IIPUHIMI ypaxyBaHHS Crenu(iKd MHUCTENTBA 1 XYT0KHBO-ECTCTHYHOI
TISJIBHOCT1;  TPUHUMI — aKTUBI3alli  1HIMBIAYaJbHO-OCOOMCTICHMX  TBOPUYMX
MO>KJIMBOCTEH 1 3/1I0HOCTEH; MPUHIIUII CollialibHO-TIpodeciitHoi cripsimoBanoCTi». (Tam
caMo).

Takum yuHOM, (QOpMYyBaHHS XYJOKHBOIO CMaKy MaiOyTHBOTO YUYHUTEIS
MY3WYHOTO MUCTETBA B KOHTEKCT] €BPONEHCHKOI IHTErpallii YKpaiHChKOT MUCTEIBKOI
OCBITH Ha0yBa€ 0COOJIMBOTO 3HAYEHHS Ta BiI0YBA€ThCS y O€3MOCEPEAHROMY 3B S3KY 3
HOTO XYyMOXKHIMU TOTpeOaMU Ta €CTeTUYHUMHU 1/ieajaMu B mepediry ¢axoBoi
(My3U4HO-TIEJarOr1YHOI) MIAroTOBKHU. [Ipoliec BUHUKHEHHS 1UX MOTped U 171eatiB y
CBIZJOMOCTI yUYHUTENS peani3yeTbcs uepe3 XyAO0KHbO-ECTETUUHI CY/DKEHHS B IMpOLEC]
podeciitHOTO CHIKYBaHHS 3 Cy4aCHUMH IKOJISPaMH Ta 1HIIUMH JIFOIbMHU.
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DEVELOPMENT OF ARTISTIC AND ASSOCIATIVE THINKING OF
FUTURE PIANO TEACHERS

Abstract. The work is devoted to the study of the problem of the development of
artistic and associative thinking of future piano teachers. The essence of the concept
of "thinking" has been studied. The scientific category "association™ is considered in
the context of artistic and associative thinking. Artistic and associative thinking is
defined as a type of professional thinking of future piano teachers..

Key words: thinking, association, artistic and associative thinking, future piano
teachers.

PO3BUTOK XYJIOKHBO-ACOLIATUBHOI'O MUCJIEHHSI MAMBYTHIX
BUKJ/IAIAYIB ®OPTEIIIAHO

Anomauia. Poboma npuceauyemuvcsa 00CHiONCEHHIO NPoOAeMU PO3GUMKY
XYOOIHUCHbO-ACOYIAMUBHO20 ~ MUCTEHH — MAuOymuix — euxnadavie  gopmeniano.
Jlocniooiceno cymuicmo noHamms «mMucieHusy. Posensioaemvcsa naykosa kameeopis
«acoyiayisny 8 KOHMEKCMI X)YO0HCHbO-ACOYIAMUBHO20 MUCTEHHA. XYOOIUCHbO-
acoyiamuene MUCIIeHHSI BU3HAYAEMbCA K 8UO NPOPECItiHO20 MUCTIEHHS MAlOYMHIX
suKaIa0auie popmeniano.
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Knwwuosi cnosa: mucnenns, acoyiayis, Xy0odCHbO-ACOYIAMUBHE MUCTEHHS,
Maubymui eukiaoaui popmeniano.

Activities related to musical art are based on image. Artistic image is the basis
of musical art. Association, which is understood as a process of active imagination,
becomes necessary for understanding an artistic image. Association is very important
in the understanding of musical art. Artistic and associative thinking is thinking with
artistic images based on associations. The imagery of musical art allows us to talk not
only about the development of sensitivity and emotionality, but also about the
construction of relevant associations within the framework of a piano piece. Artistic
and associative thinking is the basis of interpretation, creativity and competence of a
piano teacher. Therefore, the development of artistic and associative thinking is very
important for future piano teachers.

Acrtistic image is one of the most important categories of art. It is the artistic
Image that embodies the specificity of art as an artistic, aesthetic and cultural activity.
Each type of art operates with specific means of creating an artistic image: word,
movement and plasticity, color and perspective, sound and rhythm, etc. Artistic image
in music is one of the most difficult concepts to define, as it lacks objectivity, any visual
concreteness, embodying mainly emotional information and aesthetic experiences,
moods and feelings. The main expressive means of music is sound, which is included
in a special system of modal (pitch-functional) and metro-rhythmic (temporal) ratios.
And also thanks to sound complexes built in a special way, music is able to reproduce
the real duration and power of aesthetic experience, the dynamics of thinking and
emotions (Zguurska, 2019).

The complexity of perceiving musical works lies in the fact that a musical image
Is an expression of immediate feelings, experiences, moods, which are conveyed in an
intonation-figurative form that cannot be embodied in words or translated into the
language of specific concepts. Effective professional perception of musical works must
be based on a special, unique type of thinking that will enable understanding of the
musical text.

Thinking is a mental process of reflecting objective reality, which is the highest
level of human cognition. Also, thinking is one of the most important functions of the
brain, which enables a person to imagine and express his relationship to real and
Imaginary objects, environmental phenomena, and evaluate the state of his organism
with the help of words and images (symbols). Thinking is an internal process during
which the transformation of information takes place, and at the structural level - the
formation of a new imaginary representation (Hrinchenko, Mamykina, 2021)

Artistic and associative thinking has features of synesthesia. It allows to correlate
images of different modalities of perception (auditory, visual, sensory) and to form
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valuable artistic associations - "basic elements” of new artistic objects. The peculiarity
of working on a musical work on the basis of artistic-associative thinking is determined
by the holistic perception of this work, awareness of its character, based on musical
and non-musical associations and differentiated means of musical expressiveness
(Rakhmanova, 2017).

Artistic and associative thinking of future piano teachers is formed and realized
in the process of music perception, performing activities, acquiring knowledge of
musical art, as well as thanks to creative musical activities. Artistic and associative
thinking helps future specialists to understand the patterns of development of a musical
Image, its expressive essence and content-image saturation of a piano piece, to
understand the role of the composer in the birth of music and the musical images
embedded in it, to create their own artistic and performing interpretation.
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THE PHENOMENON OF COMMUNICATION IN THE ENSEMBLE
PERFORMANCES OF MUSICAL WORKS

Abstract. The work is devoted to the study of the problem of communication in
the process of ensemble performance of musical works. The essence and content of
communication are considered. Communication in the context of music-pedagogical
activity is considered. The communicative nature of ensemble music-making has been
proven. The characteristics of ensemble music making and features of ensemble
communication are listed.

Key words: communication, ensemble, ensemble performance, musical piece.

®EHOMEH KOMYHIKAIIII BAHCAMBJEBOMY
BUKOHAHHI MY3UYHUX TBOPIB

Anomauin. Poooma npucesiuyemvbcs 00CaiodiceHHI0 npodiiemu KOMYHIKayii 8
npoyeci aHcamo1e8020 BUKOHAHHA MY3UUHUX MBOpi6. Posensinymo cymuicmo i smicm
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KOMYHIKQYIL.
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Communication is a complex process of exchanging information, establishing
contacts. This is interaction between people — verbal and non-verbal. Communication
IS very important in the art of music. It can be between people, or between a person
and a piece of music, or through a piece of music. The concept of “ensemble" is unity,
consonance. In an ensemble, one piece is performed by different people. At the heart
of ensemble performance is communication - establishing effective interpersonal
contacts between ensemble members. Communication is the basis of successful
ensemble performance. Thus, communication skills are necessary for high-quality
ensemble performance, and playing in an ensemble, in turn, develops communication
skills. This is important and relevant for both professional and personal development
of a musician.

In scientific studies, the term "communication" is defined as the spatio-temporal
transfer of all symbols of the mind. Later, scientists focused on the heuristic function
of communication as an important factor in personality formation. It is believed that
communication can also act as a process, a formative form of communication, in which
it is important to focus on the definition of new goals, primarily social, as well as on
the search for the most effective means of achieving them. In this case, communication
has a creative character, potentially heuristic and can cause a certain synergistic effect
- to produce new knowledge (Zhukova, 2021).

The essence of music-pedagogical communication is focused on understanding
the artistic "I" (term of V. Medushevsky) of a musical work, establishing a spiritual-
personal contact and dialogue with it. In the personal aspect of music-pedagogical
activity, there is multi-channel, multi-level communication: teacher-student
communication; communication with a musical work in various forms (listening,
performance); interpersonal communication of students or pupils in ensemble music
making (Melnyk, 2015).

Communication in the music ensemble class has one of the important meanings.
Communication between a teacher and a team is an incredibly complex process,
because in a conversation with young musicians, the teacher should reveal character
and personal traits that can either contribute to or hinder the creation of an atmosphere
of creative communication, which is necessary for joint and fruitful work. A teacher
with rich pedagogical experience should not only achieve the ideal sound of an artistic
creation by preparing it for concerts and competitions. After all, pedagogical
experience shows us that a well-prepared work does not yet indicate that the necessary
psychological climate has really been created in the classroom.

This is very important, because the ensemble is a complex communication
system. Scientists suggest considering the ensemble as a special type of musical
thinking. The communicative features of the ensemble are revealed in the list of its
essential characteristics:
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- functioning according to the principle of "one performer - one vote (one
party)”;

- limited number of participants;

- equal interaction of partners;

- balanced, harmonious nature of performance, which is a synthesis of
individual-personal and collective-common;

- lack of leadership; the collective nature of the artistic initiative;

- dialogic (polylogical) type of communication (Rymar, 2021).

The main features of ensemble communication are the models of friendly
conversation, group play, dramatic conflict, as well as the "solo - accompaniment”
communicative model adjacent to them. The specified structural principle of building
an ensemble score is directly related to the structure of a linguistic dialogue. Ensemble
communication is often likened to a friendly conversation.

So, we considered ensemble communication in the performance of musical
works. As a conclusion, we note that communication is the basis of ensemble music
making. Playing in an ensemble has a dialogic character. Communication permeates
the process of ensemble performance, and playing in an ensemble develops
communication skills.
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JIUBEPCU®IKAILISI MY3UUHOI OCBITH Y KOHTEKCTI IOLIYKY
E®EKTUBHUX HJISAXIB IHTETPALIL XYJTOXKHBOI'O TA
OCBITHBOT O ITOJIAA

[Towatok XXI cTOMTTS 03HaMEHYBaB HOBHI €Tall PO3YMIHHS CY4aCHOTO CTaHY
My3WYHOTO MHUCTEITBA, SKUH Oarato MOCTIIHWKIB BHU3HAYAIOTh SK «CHUTYaIlis
nepexoay». XapakTepHi 03HAKH 1I1€1 CUTYaIlll — «IIEPEBUPOOHUIITBOY MY3UKHU 3arajioMm
Ta MOOyTOBAa EKCIAHCIS «IOMCH», 30KpeMa, MOosiBa TaK 3BaHOI «MIKpO(OHHOI
KyJIbTYypU», HEUMOBIPHO WIMPOKI MOXJIMBOCTI THpa)XyBaHHS My3uku. Bce 11e
MPU3BOJUTH N0 KOH(IIIKTY MK 3araJbHUM BIUIMBOM 3aC00iB MacoBOi MYy3WYHOI
KOMYHIKAIlll Ha JIOAUHY Ta «ECTETUYHOI AaBTOHOMHICTIO My3uKW» (TepmiH T.
Anopno). I came TOMy My3HMKaHTH, MENAarorH, Jis4l MY3WYHOI OCBITH MOCTIMHO
HaMararThCsl 3HANTH NUISIXW BUXOAY 13 II€1 CUTYallli Ta 3pO3YMITH KOO Mae OyTH
napaaurmMa My3udHoi ocBiTH XXI cTomitra? SIK CKIaAeThCs B3a€EMOIIS MY3WIHOI
OCBITH Ta MY3WYHOTO MHCTEUTBA — LUX HAWBAXKIMBIIMIMX MIJACUCTEM XYJI0XKHBOI
KyJIbTYpH JIOCTBA?

B ymoBax rno6amizanii KyabTypH, CTPIMKOTO PO3BHUTKY MYJbTHKYJIBTYPHHUX
MPOIIECiB, TOIIYKIB Pe3yJIbTaTUBHUX IUIAXIB 1HTETpallii MUCTENBKOI Ta OCBITHBOI
rajry3i, HEOOX1IHUM Ta TIEPCIIEKTUBHUM € MOUTYK HOBOT apaJiuTMU My3UYHO1 OCBITH,
sKa IPYHTYEThCS Ha i7es1X heHoMeHosorii. OCHOBOIO (heHOMEHOJIOTTYHOTO MIXOMY €
HEMaTepiaTiCTUYHA OHTOJIOT1SI My3UYHOTO TBOPY, IO PO3KPHUBAETHCS B CYIKEHHSIX Ta
po3aymax, siKi BUIUIMBAIOTh O€3MOCEPEeTHBO 3 MY3MYHOTO TBOpY. Tomy mepexin 1o
MY3WYHOTO OYTTSI MOKJIMBHIA B JTFOAWHU JIUIIE 3 TIPOCTOPY MY3UYHOTO CBiTOMOCTI.

BaxxnuBy poJib y BHpIIIEHHI 3a3HAYEHHUX MPOOJEeM MY3HMYHOIO MHCTELTBA Ta
OCBITH Tpa€ auBepcHdiKaIlis OCBITHIX CUCTEM Ta KOHIENTYaJIbHUX MiaxosiB. Hikue
pO3TIIAAAIOThC  (paKTOPH, IO BH3HAYAIOTh HEOOXITHICTh AuBepcudikarii BHUIIOI
MY3WYHO-TIEIarOT19HOT OCBITH SIK HACJIJIOK i1 rio0asizartii.

OpHi€r0 3 TOJIOBHUX TEHACHIIIN, 1110 BUSABIISE CYTHICTh My3UYHOI OCBITH, € HOTO
rymanizamisg. llemaroriuHuii CEHC TOHSTTS «OCBITa», SK 1 HiMenbke «Bildungy,
KOPEHUTKCSA y CIIOB1 «00pa3». Bupas «ocBidueHa J0oIMHA» PO3YMIETHCSA SIK <JTIOJIMHA, B
sAKifi noMiHye o0pa3 MOACHKHil». VIMOBIPHO, CTAHOBIEHHS OCOGHMCTOCTI, iHAKIIE
KOKY4H - 00pa3y JII0JACHKOTO, BIIOYBAETHCS SIK 3 JJOIIOMOT'OI0 HOT0 THTENEKTYaIbHOTO
PO3BUTKY (TOOTO 3 ypaxyBaHHSM JOCBIY JIIOJUHU Y cepl 3HAHHS ), TaK 1 HA 3acagax
1oro 10cBiny y cdepi HOYyTTiB Ta €MOLIIi.
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Ha xanb, y XX CTOMITTI OCBiTa 3arajioM, 1 My3u4dHa 30Kpema, 0arato B 4OMy
BTpaTWjIa TaKy HEBIT'€MHY 11 YaCTHHY, K TYMaHICTHYHA CIIpsIMOBaHicTh. CTanocs 1ie,
MalyTh, y 3B'SI3KY 3 TUM, IO ONTUMI3allid HaBYaHHS OyJia OpiIEHTOBAHA B OCHOBHOMY
Ha PO3BUTOK cepr MUCICHHS 3a Mailke MOBHOI 3HeBaru cdeporo emoriil. Takum
YUHOM, B YMOBax TOTaJIbHOT HAYKOBOI CITelliaii3allii BTpadaaacs 3/1aTHICTh L1JIICHOTO
CIIPUUHATTS JMIMCHOCTI, TOJAI SK Yy MHMCTEHTBI BEeCh CBIT Yy CBOid IUIICHOCTI
POEKTYETHCA B JIIOJIUHY.

Hactynmauit  ¢akrop, mo BH3HA4Ya€ HEOOXIMHICTH AuBepcUdIKAIi BUIIOT
MY3UYHO-TIE/IarOT14HOI OCBITH, — II€ HACTYIHICTh. B icTOpMYHOMY IUIaH1 KaTeropis
«HACTYMHOCTI» B3a€MOIIOB'A3aHa 3 KaTeropiero «pehopMu», OCKIIbKH KOKEH HOBHIMA
eTan PO3BUTKY CUCTEMH OCBITH 3HAXOAWUTH PIIICHHS - IO 3 MONEPEIHbOrO JTOCBITY
BUKOPHCTOBYBATH Y HaBYaHHI HACTYITHUX MOKOIiHb. TOMY KaTeropisi «HaCTYIMHOCTI»
KOPEJIIOE 3 KaTeropiero «JauBepcudikaiiii», 1Mo BUPINIYE MUTAHHS B3a€MOJIII JIAHOK
HABYaJIbHOI CUCTEMHU B YMOBAX THYYKOI MOJIEJ OCBITH.

Pa3zoM 3 TUM, y CydyacHHMX yMOBaxX CIIOCTEPITa€ThCA TEHJCHIISl MOCIabJICHHS
B3a€MO/JIIi BCHOTO ICTOPHUYHOIO MACHBY MY3MYHOIO MHUCTEUTBAa Ta OCBITH. Llg
TEHJEHLIA Yy MY3UYHOMY €CTETMYHOMY BHUXOBaHHI 0Oararo B 4YOMY 3yMOBJIEHA
JIOMIHYBaHHSIM TOMOT'€HHOI 3aXiJIHOEBPOMEHChKOI POMAHTUYHOT KynbTypu XIX
CTOJIITTS SIK 3MICTOBHOI OCHOBHM OCBITH. [IpoTe, 3a yMOB 3arajibHOi rioOaizaiii
KyJIbTYpH, CTaIOTh aKTyaJIbHUMH MTPOOJIEMHU MYJIbTUKYJIBTYPHUX MPOIIECIB 3arajioMm, i
nocusieHHs mpobsemu «Cxin-3axig» 30Kkpema. A 1€, CBOEIH 4eproro, 3000B'si3ye
3BEpPHYTH yBary Ha aJbTCPHATHBHUHN TMIAXiA A0 BHU3HAYCHHS 3MICTYy MY3WIHOL
MEeJaroriyHoi ocBiTH. MOXHa TOBOPUTH TaKOX MPO ICHYHOYl KaHPOBO-CTHIJIHOBI
0oOMEXEHHSI B MY3WYHIM MEJaroriuyHiil OCBITi, 110, CBOEID YEProl0, aKTyali3ye 17ek0
MMOCWJICHHSI HAIIIOHAJILHOT KyJIbTYPHOT OCHOBU B OCBITHIN CHUCTEMI.

Takum yuHOM, CydacHa Mmapajurma My3U4HOI OCBITH Ma€ OyTH Opi€HTOBaHa Ha
MaKCUMaJbHO TIOBHY BIJIMOBIJHICTh 3MICTY OCBITH CY4YaCHOMY €Taily pO3BHUTKY
MY3WYHOTO MHUCTEIITBA.

Sofia BEGENA

Master's student

State institution «South Ukrainian National Pedagogical University
named after K. D. Ushynsky», Ukraine

CHOREOGRAPHIC ACTIVITY AS A UNIVERSAL MEANS OF
FORMATION AND DEVELOPMENT OF CREATIVE PERSONALITY

As the concepts of intelligence and creativity evolve, the idea that creativity is
not one of the components of intelligence, but a very special dimension of mental
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processes and behavior is increasingly being put forward. It is this understanding of the
phenomenon of creativity that allows us to explain its paramount importance for future
choreographers.

Today different concepts of creative personality are being developed. Thus, a
polymodal approach to this problem is expressed in the integral concepts of creativity
by Edward de Bono, in the principles of system thinking by William Rossom Ashby,
in the concepts of R. Dilts and G. Alder, in the concept of divergent thinking by J.
Guilford and others.

Edward de Bono (2005) wrote the book "Lateral Thinking"”, in which he
describes the difference between ordinary thinking and creative thinking. Edward de
Bono calls creative thinking lateral, and ordinary thinking vertical.

According to the concept of creativity by Robert Dilts, one of the founders of
neuro-linguistic programming, each of us has our own worldview based on internal
neuro-linguistic maps built by ourselves. These neurolinguistic maps - more than
reality itself - determine how we interpret the world, react to it and give meaning to our
own behavior and experiences. It is a widely known phenomenon that often the most
creative in a particular field are amateurs - people who do not have special education.
Their "unwashed" view allows them to show creativity.

The second basic assumption of Robert Diltz and his followers is that life and
consciousness are systemic processes. One of the principles of systems theory is called
the "law of necessary diversity". This principle plays a crucial role in the formation and
development of a creative personality during choreographic activity. According to the
law of necessary variety, choreographers have to constantly vary the actions and
processes that we use to achieve our creative goal.

Based on the tests of personality creativity developed by Joey Paul Gilford and
his colleagues, which contain information about speed, flexibility, originality,
curiosity, imagination, irrelevance, etc., we consider it possible to apply some of these
characteristics in our study as signs of students' creativity in dance.

Another important issue that we raise in our work is the question of the
conditions for the development of a creative personality during the choreographic and
educational process.

Firstly, for the development of creativity as an integral characteristic of the
personality, namely, for the work on the integration of knowledge, the development of
skills to manage knowledge in general, for reflection in its various forms as a means of
increasing creative resources, and finally, to the extent to which opportunities are
created for the development of various manifestations of creativity.

Secondly, to what extent the system of evaluation of the effectiveness of training
Is complex, integral in nature, and does not serve to unilaterally consolidate only
certain skills and abilities.
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Thirdly, to what extent and by what means a balance is achieved between
conditions that stimulate the development of internal self-motivation and external
supporting factors that contribute to the recognition of creative achievements already
in the years of study.

Fourthly, the extent to which the educational environment allows the formation
of contextual coordinate systems of creativity: reproduces the values and criteria of
professional, national culture, as well as provides opportunities for intercultural
dialogue and comparison.

The student's production activity at the Higher Educational Institutions of
Culture and Arts is implemented within the framework of studying a number of
disciplines "Composition and Staging of Dance”, "Production Workshop",
"Choreographer's Skill", etc. Acting as a special kind of artistic creativity, staging
activity creates such a subject-developmental environment in which the individual
creative abilities of the student are revealed, figurative, spatial, divergent kinesthetic
thinking develops. That is, choreographic activity is certainly a universal means of
forming and developing a creative personality.

Practice shows that in the first year the development of creative thinking of
students-choreographers is mainly accumulative in nature, in the second thinking
acquires the features of reproductive, from the third year the development of productive
thinking takes place. Choreographic tasks at each course become more complicated in
sequence from reproductive to creative, thereby developing students' creativity. In the
case of mastering knowledge while solving creative tasks, the use of this knowledge is
an important new formation, as new associative links arise between theoretical material
and the possibility of implementing a creative idea.

The activity of a student-choreographer is determined by the specifics of
choreography as an art form and is aimed at creating visible plastic images, so in the
educational activity should be manifested not only the property of creative thinking in
general (in its psychophysiological meaning), but also the properties of imaginative
and associative thinking. Therefore, the training of students in universities of culture
and arts is a special system, where the process of formation and development of
creative thinking and creative personality in general, acquires a purposeful controlled
character.
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Ma II3€

3000y8auKa mpemvo2o (0C8ImMHbO-HAYKOBO20) PIBHS 8UUOI 0C8ImMU
3 «Ilis0enHOyKpainCoKuli HaYiOHANIbHUL Ne0a202iuHULL YHIeepcumem
imeni K. /1. Yuuncoxozo»

TEMBPOJVUHAMIUHUMI CJIYX IK ®OPMOTBOPYMI 3ACOFIB
MY3UYHOI BUPA3ZHOCTI.

My3udHuil ciyx y HOTO MpOosiBI MO BITHOIICHHIO 10 TeMOpy Ta JAWHAMIKU
nefarorn Ta MY3WKO3HaBIl HA3UBAIOTh TEMOpPO-IMHAMIYHUM CiIyXoM. Bueni
BBAXKAIOTHh TeMOPO-IMHAMIYHUN CITyX — OJIHIEIO 3 HAUBUIIUX (opM (PyHKIIIOHYBaHHS
MY3UYHOTO CITyXy, 00 cama Horo npupojaa nepeadavae BUMIp KaTeropisiMu XyI05KHbO-
€CTETUYHOTO TOPSNIKY [2, ¢.189].. TeMOpo-auHaMiyHe CIIyXOBE CIPUIHSTTS BaXJIUBE
y BCIX BHJIaX MY3MYHOI MPAKTUKHU aje BIAMOBiJalibHA HOTO POJIb 3a3HAYAETHCS Y
MY3UYHOMY BHUKOHABCTBI. TemMOpo-IMHaMiuHI CJIyX OBl YSBJICHHS B MpPOIEC]
IHTeprnpeTanii My3WYHUX TBOPIB CHPUSAIOTH (POPMYBAHHIO BUKOHABCHKO-TEXHIYHOI
MaNCTEPHOCTI: «YMM TOHIIIE Yy€ MYy3UKAHT TEPETNBU HIOAHCIB Y 3ByKOBOMY CIEKTI,
YUM BHUTOHYEHIIAa MHOro 3JaTHICTh BHYTPIIIHBOCIYXOBOI'O YSBIICHHS BIJATIHKIB,
3BYKOBUX Tpajaiiid, TUM, BIANOBIAHO, TOCKOHAIIIIE BHUSBIAETbCS HOro rpay. I
HaBIaKH, «4YUM I[iKaBile, OaraTiie, pi3HOMaHITHIIIE BUKOHAHHS MY3WKaHTa, TUM
OunbIle TOKa3iB (MpUUOMYy HAMBaromilmx) Ha KOPUCTh PO3BUHEHOCTI HOro TeMOpo-
JAMHAMIYHOTO CityXy» [5, ¢. 9]..

Cnin 3a3HauuTH, 1O QopTemiaHo — I1HCTPYMEHT Haibararioro TemMOpo-
JUHAMIYHOTO TMOTeHIiany. Pecypcu nuHamiky, [Aiana3oHy, Menail JI03BOJISIOTH
CTBOPIOBATH PI3HOMAHITHI MajJhOBHUYO-KOJOPUCTUYHI edexTu, Ta OararobapBHY
3BYYHICTb B IIPOILIECI TPH HA POsUIL. AJie 3a3HAYMMO, 1110 MaHICT (Ha BIAMIHY, CKa)KIMO,
B1Jl BOKAJIICTA UM CKPUIIAJIs) HE BUTbHUI BIUIMHYTH Ha BKE B3STUN 3BYK, 3MIHUTH HOTO
Ha MOCWJICHHS 4r ociabieHHs. OgHak ,«IKIIo Y MaHicTa HeMae BJIaJH HaJl OKPEMHUM
3BYKOM, TO BiH Ma€ B CBOEMY PO3MOPSIKEHHI HEOOMEXKEHI MOKIIUBOCTI JIJIsl 3BYKOBHUX
BIITIHKIB SIK O TOPU3OHTaNI, Tak 1 MO BepTUKaii. HaBiTh ABa 3BYKU — OJIUH,
HACTYMHM 32 THIIMM, a00 OJMH HaJl IHILIUM — MOXYTb 3'SIBUTUCA Y PI3HUX TUHAMIYHUX
criBBigHomeHHAX» [1, ¢. 298 ].

AHani3yloud JOCBIJ TEJAroriB Ta MY3WKaHTIB MOXKHA 3TBEP/KYBaTH, IO
(dhopMyBaHHS TEeMOPAILHO-TMHAMIYHUX OCOOJIMBOCTEHN TEXHIKK MallOyTHHOTO BUUTEIS
MY3UYHOTO MHCTEITBAa MICTUTh y €001 Taki NpUHOMNOHN: (OPMYBAHHS UYHHOTO
MIaHICTUYHOTO TYyUIE, OCOOJIMBOrO JOTHUKY, SIKMH 3aCHOBAaHHMW HA TaKTUJIBHUX
BIIUYTTSAX; CBOOOJa BIJ M'S30BUX 3aTHCKIB, TapMOHIMHICTb 1 MPUPOJHICTH
MIaHICTUYHOTO anapaTy; HasBHICTb YITKOTO 3BYKOBOTO YsBIEHHS ab0 eTajioHa
3By4YaHHS, PO3BUTOK CIIyXOBOi yBaru, BMIHHS YyWHO BCIyXaTHUCS Y 3ByYaHHS
IHCTPYMEHTA; HasBHICTh JIOCBIAY My3WYHO-CIIyXOBUX YSIBJICHb IIPO 3BYYaHHS PI3HUX
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IHCTPYMEHTIB; CHPUMHATTS 3BYKOBOI'O SIBMINA, SKa BKJIIOYae: Oe3nocepeHe
CEHCOMOTOpPHE BIIUYYTTS 3BYKY, MIJICBIIOMHI 00pa3 CIPUMHATTA, PEIPOAYKTUBHE Ta
MPOYKTUBHE 00pa3He ySABICHHS, IO JT03BOJISIE 3A1MCHIOBATH 3 HUM JOBUIBHI TBOPYI
orepaliii i, HapeITi, 00pa3-MOHATTS, BUpaXKEHE 3HaKaMH CIIOBECHOT MOBI» [2, ¢.174 ].

Y Teopil My3uKH TeMOp 3a3BUYAN PO3TIAAAETHCA PA30M 3 BUCOTOIO, TYUHICTIO 1
TPUBAIICTIO 3BYKa SIK 1OTO0 0COOJIMBA XapaKTEPUCTUYHA BIACTUBICTh. 3a JIOMOMOTOIO
TaKOi BJIACTHBOCTI CIIyX PO3MEXKOBYE 3BYKH PI3HUX T0JIOCIB, IHCTPYMEHTIB 1 B3araii
pPI3HUX JDKeped 3ByYaHHS HaBITh B THUX BHUIIQJIKaX, KOJHM 1HII IXHI BJIACTHUBOCTI
171IeHTHYHI (TOOTO IIPU OJIHAKOBIM BUCOTHIN, TMHAMIYHINA 1 TPOCTOPOBIM MO3MIIIT).

C.Kgpama, JI. CrenmanoBa, po3risiisitoud TeMOpO-AMHAMIYHHUI CIyX BIAHOCSTH
HOro 10 KOMIOHEHTIB CTPYKTYpH nojidoHiyeoro cinyxy. CTpykTypa noiioHIYHOTO
CIlyXy Ha JIyMKy aBTOpa BKIIOUA€: «MEJOIWYHHHA, TapMOHIYHUN, TEeMOpPOBO
JUHAMIYHUHM CIYyX, MOYYTTSd METPOPUTMY, OUYTTS MY3UYHOI JIOTIKHU 1 3IaTHICTh JI0
«OXOIUIEHHST (POPMU», 3IATHICTD JI0 BHYTPIIITHHOTO YSBJICHHS CKJIATHUX y3aralbHEHUX
KOMILJIEKCIB, a TaKOX IEBHI crenu@iuyHi BIACTUBOCTI MaM STl Ta yBarmw». ABTOD
HaroJIOIIy€, 110 BCI Il KOMIIOHEHTH 3HAXOASATHCS MK COOO0 B aKTHBHIM BHYTPIIIHIM
B3a€MO/II1 Ta BUCTYIAIOTh 3arajoM sK €uHa 31i0HicTh [2, ¢.174 ].

B. IOpuak mpomoHye iHIIY CTPYKTYpY MY3HYHOTO CIyXy, SIK SIBHINA, IO
CKJIQIA€THCS 3 HU3KU B3a€MOTIOB SI3aHUX Ta B3a€MO3AJICKHUX KOMITOHEHTIB J0 SKHX
HapsAy 13 TEMOPO-AMHAMIYHUM CIIyXOM BXOJATh MEJTOJAMYHUN CITYX («3BYKOBUCOTHHM
CIIyX, YYTTS JIaJly Ta YyTTS METPOPUTMY, TapMOHIYHHM CIyX(«BIAUYyTTS (POHIUHOT
3a0apBIEHOCTI aKOPiB, COPUUHSITTS MHOXHWHHU 3BYKIB SIK OJIHOTO IIJIOTO, BITYYTTS
CTporo, aHcaMmOJif0 Ta (YHKI[IOHATBHUX 3B’SI3KIBY»), «apXiTEKTOHIYHUM CIIyX Ta
BIIUYTTS (DOPMU, TUHAMIYHUN CIIyX (BIAYYTTS BIJHOCHOI T'YYHOCTI), NOJI(OHIUHUN
CITyX SIK 3J]aTHICTh BHOKPEMITIOBATH T'OJIOCH Ta MiArosockm» [7 ¢.398].

Takum ynHOM, (POPTEMNIAHO — IHCTPYMEHT MOHOXPOMHHMM 1 MOKJIUBICTH MOBHOT
peanizaiii TeMOpalbHO-IMHAMIYHMX XapaKTEPUCTUK 3aJICKUTh BiJT BUKOHABCHKUX
yMiHb 1HTepnperaropa. OCHOBHMM MEXaHI3MOM TEeMOpPOYTBOPEHHSI CTa€ CIyXOBa
YCTaHOBKA, BUKOHABChKA BOJISL, 110 HAITIJICHA HA Ty YU 1HITY TEMOpPOBY OapBy, KOJIOPUT
a00 00pa30TBOPUY XapaKTEPUCTUKY. TaKy CIyXOBY BOJIIO BUKOHABEIlb HaOyBa€ Ha
OCHOBI CB1IOMOro a0O0 1HTYITUBHOTO 3/IACHEHHS I1HTEPIPETALINHOTO aHaji3y
daxtypu. Came MeToaMKa peaiizallii TeMOpaabHOIO 3MICTy MY3UYHOTO TBOPY Y
BUKOHABCHKIN chepi MalOYTHIX YUUTENIB My3UUHOTO MUCTENTBA YKpainu ta Kuraro
Hapasi aenaii Ouiblne moTpedyBaTuMe OUIBIIOT yBaru moa0 GopMyBaHHS 3a3HAYEHOTO
(dbeHomeny.
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JIO IPOBJIEMU TAHIIOBAJIBHO-IIOCTAHOBYOI POBOTHU ¥
OOPMATI MIO3UKJTY

Anomauia. Y cmammi eucsimiioemvcs npobdiema niocomosxku ¢haxisyis
Xopeozpaghiunoeo mucmeymea 00 MAHYKOBAILHO-NOCMAHOBYOL pobOmMU HA OCHOBI
JleKCUKUu 6anvHoi xopeozpaii' y chopmami sxcanpy miosuxi. Ilpudineno ysaey maxum
Genomenam, ax baremmelicmep i 1020 QYHKYIL, a MAKOHIC MY3UUHA OPAMAMYPRIsL.
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Aooice 3a0na  30iliCHeHHST NOCMAHOBYOL podOMU MAHYIOBANILHO20 XAPAKMepy
MauOymuim  ¢haxieysam cnio 0008’93K080 mMamu KOHKDEMHI 3HAHHA I HAGUUKU 3
Mucmeyvbkoi OisinbHocmi baremmencmepa, sIKi € OCHOBONOJIOHNCHUMU 8 SPAMOMHOMY 1
PayioHanbHOMY (hOpMYBaAHHI Ma 8I0MBOPEHHI XOPeocpaphiuHOi NOCMAHOBKU.

Knwuoei cnosa: manyroeanbHo-nocmanogua poboma, baremmeticmep,
Xopeozpagp-nocmaHo8HUK, MYy3UUHA OPaAMAmMypeisi

banermeiicrep (wim. ballettmeister — nmocranoBuuk Oanera, Bix ¢p. ballet —
Oaner i HiM. Meister — maiictep, 3HaBEIb, CIEIIATICT) — aBTOP, PEKUCEP-TTIOCTAHOBHUK
OayieTiB, KOHIIEPTHUX HOMEPIB, TAHIFOBAJIBHUHN CIICH 1 TaHIIIB B OIEpl Ta OIMEPETi,
JpaMaTU4YHIM BUCTaB1, MIO3HMKJI1, TBOPEIh TAaHIIOBAILHUX (HOPM 1 KEpIBHUK OajieTHOI
Tpynu. BaxnmBo 3ayBa>KUTH, 10 y CYy4aCHOMY PO3yMiHHI O3HAau€HE MOHATTS HA0YJI0
e OUTBII MIMPOKOTO 3HAYEHHS, OCKIUIBKH «XopeorpadiuHe MHUCTEUTBO Cy4acHOCTI
1HTerpoBane B 0e3nmu cdep JTHOACHKOro KUTTA Ta Pi3HI MHUCTelTBa. baneTmeicrepu,
OKpIM JISUIBHOCTI y CyTO XopeorpagiyHux ycTaHoBax (OaneTHi TeaTpu, aHcamoOIl
TaHLIO TOLIO), MPAIOIOTh B I1HIIMX BHUAAX Tearpy (ApaMaTHYHOMY, MY3UYHO-
JpaMaTUYHOMY, OIEpeTi TOIO), Y KiHeMaTorpadi, Ha ecTpajii, Ha TejaeOaueHH] TOIIO
(Tatapenko, 2014). ABTOpkKa [0Ja€, IO «CYYaCHICTh XapaKTECPHU3YEThCS
PO3IIMPEHHSIM Jl1ara3oHy 3aTpeOyBaHocTi OanmermericrepiB. Jlo Tux cdep, 1o
OCTaHHIM YacOM BCE€ aKTHUBHIIIE 3allydyaloTh XopeorpadiB-MOCTAHOBHUKIB, MOHA
BIJIHECTH 1 MacOB1 BUJIOBUIIIHI 3aX0J1 (KOHUEPTH, CBATA, (heCTUBAI, Mapaand TOIIIO)»
(Tam camo).

Takum 4MHOM, MOKEMO 3pOOUTH BUCHOBOK IPO T€, 1[0 MalOyTHIM (paxiBIIsiM
xopeorpahiyHOro MHUCTEIITBA HEOOXITHO BOJIOJITH 3HAHHSAMH MOOYI0BH KOMITO3HIIIT
TaHIII0, TIIMOOKO PO30HUpaATUCS B OCHOBAX JpaMaTyprii (K JITEpaTypHOro XapakTepy,
TaK 1 PEKUCEPCHKOT0) JJIsl OLIBII TOYHOTO MEPEeJaHHs 1IeHHOr0 CEHCY MOCTaHOBOK 1,
3BUYallHO, Math Oaratuii 3amac xopeorpadiuHoi JIeKCMKU. Benuky poJib
BIJIIrPaBaTUMYTh 1 HABUYKUA pOOOTH 3 BUKOHABIISIMU. AJIe Xopeorpad-nocTaHOBHUK
MOBUHEH BMITH YITKO 1 3p03yM1JIO MOSICHUTH, MTOKa3aTH 1 HAJAIITYBAaTH apTUCTIB Ha
MpaBUJILHUH JIaJI, 110 1 TOTIOMOE CTBOPUTH XOopeorpadiuauii oopas, a caMme IiJIbHE Ta
€IMHE BUPAXXECHHS MOYYTTIB 1 AYMOK JIIOJICBKOTO XapaKTepy B TaHIi, BIAMOBIAHO A0
3ayMKU. AJie K MucaB OJIMH 3 TeopeTukiB mucternTBa TaHio JK.JK. Hosep, mio
(’KMBOMHUCITIO UM OaieTMEHCTEpPy HE JIETIIIe CTBOPUTHU MTOEMY YU JpaMy Y KUBOIKCI YU
TaHIIl, HK TIOETY YM JipamMaTypry). TBOpY MUCTELTB y TaHIll HE MOKHA TUCATH HOTaMHU
J0TH, TOKU [IMMH HOraMu He Oyje kepyBatu rososa. (Hosep JK.JK, 1965)

TakuM 4YMHOM, MO>XHA 3pPOOUTU BHUCHOBOK, IO TUIBKU BOJIOAIIOYM BEJIUKUM
CHEKTPOM 3HaHb 1 HABMYOK B peaiizalii pi3HuX xopeorpadiuHux GopM MOCTaHOBKH,
xopeorpady-noCTaHOBHUKY BJIACTbCSI CTBOPUTHU SIKICHUI MOCTaBHOYMI mep(oMEHC.
VYKuBaOuUM 3araJbHONPUUHITHI TepMIH «OaneTMencTep-nmoCTaHOBHUK», MU
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pPO3IIIAIAEMO TaKui, OUIbII BY3bKWW, aCHEKT WOro IiSIbHOCTI, SK TaHI[IOBAJIBHO-
MMOCTaHOBYAa pPo0O0Ta, 1€ CTABIATHCS HE NIl OaJeTHI CHEKTaKIl, a emi30qudHl
TaHIIOBAJIbHI HOMEPH, MOEAHAHI €IMHUM 3aayMoM. O3HaUYeHE 32 CBOEIO0 KOHIICTIIIIEI0
npuTaMaHHe Oulbllle XopeorpadiuHii MiHIaTIOpi, TOOTO Majid Gopmi B OaleTHOMY
MUCTEITBI, SIKa BUPIZHSAETHCS YITKUM 3MICTOM 1 XapaKTEpHUM CIOKETOM, IO MOXKE
CIIYT'YBaTH SIK OKPEMHUM TaHIIEM, TaK 1 TAHISIMU, TOETHAHHUMHU CILIIBHUM 3MIiCTOM.

Y mporeci JoCHipKEHHS OyJO BHUPIIIEHO OUIBII JETalbHO PO3IJISTHYTH
MOCTaHOBYY POOOTY B XKaHPOBOMY (opMmaTi MIO3HKIY. A Iie mependadae akTHBHE
BUKOPWCTAHHS CTHIII3allii Ta CHHTETUYHE MMOETHAHHS 0araThOoX BUIIB MUCTEITBA, K1
TrapMOHINHO CITIBICHYIOTh 1 JJOMIOBHIOIOTh OJIMH OJHOTO, BUCTYIIAI0YH PIBHOIPABHUMU
3aco0amu JIJis TiepeaHHs eMOILIIMHOTO CTaHy, aTMOC(EpH, 1 HAUTOJOBHIIIE 3MICTY.

OCKIUJIBKY MIO3HKJI € )KaHPOM MY3UYHOI BUCTaBU ab0 (uIbMy, Jie XopeorpadiuHi
HOMEpH 1 cmiB, 00'€lHaHI €IMHUM 3ayMOM 1 CKJIaJal0Th OCHOBY JUIsi CTBOPEHHS
nephoMEeHCy, TO OJHHM 3 HAWMBaXUIMBIIIMX MOMEHTIB TiJ] Yac TaHI[IOBAIbHO-
MOCTaHOBYOi poOoTH Oyae came My3u4Ha Jpamatypris. Jns xopeorpada-
MOCTAaHOBHUKA MY3HMKa B I[bOMY >KaHpl IMOBMHHA CTaTH MPOBIIHUM MOTHBOM YCi€i
poboTH, dxa Oyje TmepeaaBaTH 1 BUpa)xaTH IMOYYTTSA TepoiB, iX AYHMIEBHUM CTaH 1
MIJIKPECIIOBATH JUHAMIYHI nepeliru noai. Asne ciija He 3a0yBaTu, 110 3a3BUYail B
MIO3UKIIl BUKOPHCTOBYIOTH IIOY-HOMEPH pO3BaXXaJlbHOro (opmaty, Ae iaes Ta
MIMOMHHUN CEHC MOYKE BUPAKATHCS Yepe3 MPU3My capKa3my, ipoHii Ta CaTUpPH.

3ayBaXMMO, 1110 Y CTBOPEHHI MMOCTAHOBOK TAaKOTO IJIaHy MY3WYHHUI Martepiai
BiJIirpae MPOBIIHY POJIb, BiJ sIKOi Xxopeorpad Bxke BHOYIAOBYE 3MICT TaHIIOBAIBLHUX
€mi307[iB 1 BH3HA4Ya€ iX eMolliiiHe 3abapBiieHHsA. 3a3BUyYail TOJIOBHI Tepoi
XapaKTEPU3YIOThCS KOMIIO3UTOPOM 4Yepe3 My3W4Hl TeMu-JedTMoTuBH. Kpim 116010,
My3uyHa (akTypa YacTO MICTUTh XapaKTepHI IHTOHAUli W 1HOI 3acoou
KOMITO3UTOPCHKOI BUPA3HOCTI, SIKI MPUTAMaHHI 1HIIUM, JPYTOPSIAHUM TeposiM, abo
HaBITh COLIAJILHUM TpymaM. Y IIbOMY 3B’SI3Ky XOpeorpady-nocTaHOBHUKY HE BapTO
3a0yBaTy Mpo JICKCUYHE HAMIOBHEHHS XopeorpadiyHux HoMmepiB. OCKIIBKHA OUTBIIICTh
TaHITIOBAIBHUX €M130/1IB Y MIO3HMKJIl CTAHOBIIATh MACOBI CIICHH, TO JIJIs BiTHANACHHS 1
B1IOOpaKeHHA y XopeorpadiyHii JEKCUIll My3UYHUX XApaKTEPUCTUK TEPOiB, IXHIX
JeUT-IHTOHALIH, X MOJI()OHIYHOTO CMiBICHYBAaHHS, I[IKaBUM y BUKOPUCTaHHI OYJIyTh
Takl 3acO0U TaHIFOBAJIBHOI BUPA3HOCTI, SK: MJIACTUYHA TOTiOHIsI, 3MIHA MAJTFOHKIB,
MaHTOMIMa, BUJIJIEHHS XopeorpadiyHUMU €JIeMEHTaMU TEMIIOPUTMY, BUKOPUCTAHHS
’KECTIB Ta 1H.

BucHoBku. MaiioyTHiM (haxiBIsIM XOpeorpadiuHOro MUCTEUTBA CITiJT JETATLHO Ta
rIMOOKO BUBYATH HIOAHCHU 1 XapaKTEPUCTUKU PI3HUX >KAHPIB MOCTAHOBOK IS OUIBII
CYTTEBOTO PO3yMIHHS 1 BIITBOPEHHS TAPMOHIWHOI Ta SKICHOT TAaHITFOBAIEHO-TTOCTAHOBYO1
pob6oTu. OCKITBKM MIO3HMKJ, K JKaHp XopeorpadiyHOTO NEpPOMEHCY, € TOCUTh
HE3BUYHHM 1 JJOCTATHBO CKJIAAHUM (POPMATOM Y BIATBOPEHHI, BBAXKAIO BAKIMBUM JJISI
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KOXKHOTO (paxiBIsg-xopeorpada HaOyTTs AOCBIAY MOCTAHOBOK IMOIOHUX HOMEPIB IS
PO3IIMPEHHSI BJIACHOTO CIPUUHATTS O3HAYCHOTO MY3WYHO-TAHIIOBAIBHOTO JKaHPY.
Axe momaiOHUI TOCBIJ MICTUTh CHHTE3 TeaTpasizallii Ta peKUCypH, BUMAra€ BUCOKOTO
PIBHSI TEXHIYHOI TAHIFOBAIBHOT ITIITOTOBKH JJISl YCI1X BUKOHABIIIB MACOBUX HOMEDPIB 3 1X
HEOpJAMHAPHUM JICKCHYHMM HAIlOBHEHHSM, a TaKOXX BMIiHHS 0OIrpaTtd CHOKET i
nepeaBaTH 11810 TOCTAHOBKU 3 OMOPOI0 Ha MY3WYHY CKJIQJI0BY MIO3UKITY, HA HOTHY

HapTUTYPY.
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OCHOBHI HAITPAMKH IMIJITOTOBKU MAWMBYTHIX YUUTEJIIB
MY3UYHOI'O MUCTEITBA 10 3ACTOCYBAHHSA IHHOBAIIMHUX
METO/IB POBOTH 31 LIKOJISIPAMHA

[linroToBKa MaWOyTHIX Y4YWTENIB O€3MOcepeHbO IMOB’s3aHa 3 pedopmaMu
CepeHbOI OCBITH, SIKI OyJM 3amoyaTKoBaHi MiHICTEpPCTBOM OCBITH 1 HAyKH YKpaiHu
e y 2016 pori. KonnenTtyaiibHi 3M1HU y 3aralibHii cepeHiii OCBITI 0yJI0 BUCBITICHO
B 3akoHi «IIpo ocBity» Ta kouuemnmii «HoBa ykpaincbka mikona». OKpeclieHi B
O3HAYCHUX JTOKyMEHTAaX KOHTYpPH MaiOyTHBO! YKpaiHCBKOi IIKOJIM CHOHYKAaIOTh IO
IHCTUTYLIMHUX pedopM 1 3aKiaad BUILOI OCBITH, fKI 3alMaroThCs MpogeciiHO-
MEJaroriyHo0 MiATOTOBKOK MAaOYTHIX YUYHUTEIIB.

B mpormeci miaroroBku MaiOyTHIX Yy4YWMTENiB y BHINl, OCOOJMBa yBara
MPUIIISETHCS  O3HAWOMJIEHHIO  CTYJIGHTIB 3  IHHOBAIIMHUMHU  TEJAaroriyHUMH
TEXHOJIOT1SIMU, METOJAaMHU Ta CIenuiKo iX BUKOPUCTAHHS Oe3MocepeaHbo Mij] yac
npoBeleHHs ypokiB. OpHak, BapTO 3ayBaXKUTH, L0 I€H Mpolec BiIOYBAETHCS Y
BIJIPUBI BiJ] THX HOBOBBEJICHB, 5IK1 O€3110CEpeTHBO B1IOYBAIOTHCS B 3aKiIagax 3arajabHoi
CEpPeNHbOI OCBITH, IO HE Ja€ MalOyTHHROMY YYMTEIIO YITKOTO PO3YMIHHS IIIOJO
3aCTOCOBYBAaTM  IHHOBAIIMHMX  METOMIB, K JUJAKTUYHOTO  IHCTPYMEHTY
BIPOBAKEHHS OCBITHIX 3MiH B HOBIM YKPaiHCBHKIM IIKOJI.

KoHueniisi HOBOi yKpaiHChKOi IIKOJIM OPIEHTYE BUMTENIB Ha (POPMYBaHHS B
YUHIB KJIIOYOBHUX KOMIIETEHTHOCTEH i ®KUTTs. Came 3aBIsku c(hOpMOBAHUM
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KJIFOYOBUM KOMIIETEHTHOCTSAM OUIbIN €(heKTUBHO BiOYBAETHCS peaizallisi TBOPUOIo
MOTEeHLiamy ocobuctocTi. i Toro, mod BUOKPEMUTH OCHOBHI HAIIPSIMKH IiATOTOBKU
MaOyTHHOTO YYHUTENS MY3WYHOTO MHCTEITBA JO 3aCTOCYBaHHS 1HHOBAIIHUX
METOIB I 4Yac poOOTH 31 MIKOJISIpaMH, HEOOXIJHO PO3IVITHYTH OCOOJHUBOCTI
(hOopMyBaHHS JKUTTEBUX (KIIOYOBHUX) KOMIETEHTHOCTEM YUHIB Ha ypOKaxX My3UYHOTO
MUCTEITBA.

PosrisitHeMo JecsiTh KIHOYOBUX KOMIIETEHTHOCTEH, BU3HAYEHHX Y KOHIEMIT
HOBOi YKpaiHCBHKOI IIKOJH, CMIBBIAHOCAYH iX 3 HAaNpsSIMKaMH MiATOTOBKHA MalOyTHIX
VYHUTENIIB MY3WYHOTO MHCTEITBA, Ha SKI HEOOXIMHO OpIEHTYBATHCS B TIpoOIeci
03HAMOMJICHHS 3 IHHOBAI[IMHUMH METOJaMHU POOOTH 31 IIKOJISIPAMHU.

OTxe, mepHIMii HAMPSIMOK, 1€ O3HAMOMJIEHHS MalOyTHIX YYUTEIIB My3UYHOTO
MHUCTELTBA 3 KOMIUIEKCOM I1HHOBAIIIMHUX METOJMIB, SIKI CHPUSIIOTH €(PEKTUBHOMY
(hopMyBaHHIO yMIHb YYHIB CIHUIKYBaTUCS Jep:kaBHOIO MoBowo. lle mnepenbauae
dbopMyBaHHS ~ 3[aTHOCTI  YCHO  BHUCJIOBIIOBATH  JyMKH, TMOYYTTS  TICHA
MIPOCIyXOBYBaHHS MY3UYHOIO TBOpY, MPaBWIbHO (opmyiroBaTH (aKTH MiJ 4ac
BIIMOBIJIEH TPO TBOPYY MAISUIBHICTH KOMIIO3UTOPIB, TIYMAauyuWTH TE€BHI MY3WYHI
MOHSTTS, BAKOPUCTOBYBATH MOBHI1 3aC00aMU il 4ac PO3KPUTTS €MOIIITHO-00pa3HOTOo
3MICTYy MY3UYHOI'O TBOPY, IOTIOBHIOBATH CIIOBHUKOBHII 3amac y Ipoueci 00roBOpeHHs,
iHTeprpeTanii Ta a”alily MY3WYHOTO TBOpY. Bapro BiA3HA4uTH, W0 TpH
BUKOPUCTAHHI ~MaWOyTHIM  y4YUTEJIeM MY3UYHOTO MHCTEUTBA  BIJMOBIIHUX
IHHOBAlIMHUX METOMIB Il (POPMYBaHHS O3HAYEHOI KOMIIETEHTHOCTI, HEOOXI1JIHO
BpPaxOBYBAaTH 3aKOHOMIPHOCTI Ta MEAaroriyHi NPUHLIMUIHA MY3UYHOI OCBITH LIKOJISIPIB.
Sk 3a3nauae O. f. PocroBebkuil «IlenaroriyHuil BIUIMB yUUTENs 3aJ€KUTh B1I yMIHHS
3alliKaBUTH JITE€H  My3UKOIO, 00patu  JOUUIbHY  (QopMy  CHUIKYBaHHS
(O. 5. PoctoBchkuii, ¢ 566). Came TOMy, BaXJIMBO MalOyTHHOMY YYHTEIFO
JOTPUMYBATUCS TPUHIIUIIIB: XYJO0KHbO-TBOPUYOTO CHIJKYBaHHS Ha YpOIIl; CYO€EKT-
CyO€KTHOI B3a€MOJIii BUMTEN ¥ yYHIB Ta rapaHTyBaHHS TBOPUYOi CBOOOJM yUHIB Mijl
qac XyJA0XKHbOT IHTEpIpeTalli My3U4HOTO TBOPY.

Jpyruii HanmpsiMOK mnepeadadae MiAroTOBKY MaOyTHIX YYMTENIB MY3UYHOTO
MUCTEITBA JI0 3aCTOCYBaHHS IHHOBALlIMHUX METOIB ISt JOPMYBAHHS B YUHIB JIPyroi
KIIFOYOBOI KOMIIETEHTHOCTI, a came: «CHiIKyBaHHS 1HO3€MHUMU MOBaMm». 3 OISy
Ha Te, I[0 B MY3HMYHOMY MHUCTEITBI JOCHUTh OaraTo TEPMIiHIB MOXOJIUTH BiJ
¢dpanHIry3pkoi Ta ITamChKOI MOB, 1€ Tepeadavae 37aTHICTh YYHIB BOJIOJMITU
MOBJIEHHEBUM 3allaCOM 1HO3E€MHHUX CJiB, PO3YMITH Ta TIIyMAayUTH MY3W4HI TEPMIHHU,
1[0 MPUUHATI Y MY3UKAHTIB Ta CIIyXayiB YChOTo CBITY. PO3yMIHHS yUHSIMHU €T
«TaeMHOT MOBU» MY3WKAHTIB HE TUIbKH PO3IIMPIOE KYIbTYPHUN KPYTo3ip, a i cripuse
MDKKYJBTYPHOMY CIUIKYBAHHIO Y TPOCTOP1 MY3UYHOI'O MUCTEIITBA.

Tperiii  HampsMOK  chpsiMOBaHuWi  Ha  (OPMYBaHHS  MaTeMaTHYHOI
KOMIIETEHTHOCTI y4HiB. BapTo BimMITHUTH, 110 JaHa KOMIETEHTHTICTh Mependadae
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3/IaTHICTh YYHIB HE TUIbKH JI0 MATEMATUYHOTO CIIOCOOY MUCJIEHHS, a i1 10 JIOT1YHOTO,
AHATITUYHOTO 1 MPOCTOPOBOTO. BUHWKAaE MUTaHHS, IKUMHA METOJAMH 1 B POIIEC] SKOi
MY3UYHO-TBOPYOi TiSTBHOCTI MOXIUBO (OpMyBaTH MaTeMaTUYHY KOMIIETEHTHICTb
y4HiB? SIK rOTyBaTH A0 TaKOi AISTILHOCTI MaOYTHIX YUUTEIIB My3UYHOTO MUCTEITBA?
Tyt 3BepHemMocs ao crarti C. B. 'moBanpkoro, B sikiii aBTOp BIYYHO 3a3HAYaE, 1110
«MaTeMaTU4YHa KOMIIETEHTHICTh Ha YPOKax MUCTEITBA (OPMYETHCS Yepe3 31HCHEHHS
aHaJ13y My3WYHHUX TBOPIB, PO3YMIHHS JIOT1KHA XY0XKHBOT (DOPMHU, BU3HAUCHHS METPY,
3alliCy pPUTMYy, CTBOPEHHI CHEHIYHUX KOMMO3MIlM (IMOpoBi3aliif) TOIIO
(C. B. I'onoBaripkuit).

YeTBepTHil HAPSMOK MIATOTOBKH MaOyTHIX YYUTENIB My3UYHOTO MHUCTEIITBA,
MOJISITA€ Y 3aCTOCYBaHHI 1HHOBAIIMHMX METOJIB I (pOpMYyBaHHS KOMIIETEHTHOCTI
YUHIB Yy raiy3i IpUpoI03HAaBCTBA OJHAK 3aC00aMHM MY3HMYHOTO MUCTELTBA. 3aTHICTb
CIIOCTEpIraTd 3a MPUPOAOI0, 3a 1 3MIHAMH JyXe 100pe (opMyeThcs i Yac
COpHUIIMaHHS MY3WYHUX TBOPIB, 110 300pa)KylOTh Kpacy 1 MIHJMBICTb NPUPOJIH,
B1I00OpaxaroTh pi3HOMaHITHI NPUPOAHI sBUIIA «CX1J COHLSD), «METEIHULIION,
«JIOIIUK», «OypXJIHUBE MOpE» 1 T. 1. 3aBISKU YMIHHIO BUNTEINS CKOHLIEHTPYBATH yBary
YUHIB Ha CIIOCTEPEKEHHl, JOCHIKEHHI Ta BIATBOPEHHI XYJOXKHIX 00Opa3iB
HAaBKOJIMIIHBOTO  CepefoBHIAa  3aco0aMyd  MHUCTENTBa, BOHH  IMOYHHAIOTH
YCBIJOMJIFOBATH BAXKJIMBICTh TAPMOHIMHOI B3a€MOJII JIIOAUHU 3 MPUpOJI0t0. B yuHIB
3’ABIIE€TbCS OakaHHS 300pakaTH SBMINA IPUPOAM y BIACHIA XYH0KHbO-0Opa3Hii
1HTepHpeTallii, BUKOPUCTOBYIOUM PI3HOMAaHITHI 3aCO0M MY3MYHOI BUPA3HOCTI IS
BTUICHHS BJJACHUX TBOPYHX 11€H.

[T’ siTrit HanPSIMOK, 11€ OIMaHyBaHHS IHHOBAI[IMHUMHU METOJaMHU, SIK1 CIIOHYKaIOTh
VYHIB JI0 OBOJIOAIHHS 1H(OpMaIiiHO-IIMGPOBOIO KOMIETEHTHICTIO. Lle cTBOpeHHs
MY3WYHUX BIKTOPHUH, MiAOIp MY3MYHOIO MaTepiayly JUisi TEMaTUYHUX albOOMIB,
3/1aTHICTH 3J1MCHIOBATH TBOPUYO-TIOLIYKOBY AISUIBHICTB 1 0(DOpMITIOBATH 11 pe3ysibTaTu
y BUIJISA/II Bli€O-MartepiaiiB, My3UUHUX KIIMIB, BIPTYyaJbHUX MUCTEUBKHUX MOJA0POKEN
tomo. /s 1pboro MaiOyTHI y4YuTedl MY3WYHOTO MUCTEITBA TOBHUHHI BMITH
KOPHUCTYBATHCS ay/l10 Ta BIJIEO PEIAKTOPAMHU.

[ocTuit HaMPAMOK, CIPSIMOBY€E MaOYTHIX YYUTENTIB HA OBOJIOJAIHHS METOJJaMHU,
AK1 (OpMYIOTh B y4YHIB 3/1aTHICTb JIO: MOIIYKY Ta 3aCBOEHHS HOBUX 3HaHb B I[apUHI
MY3UYHOTO MUCTENTBA; €(EKTUBHOTO BUKOPUCTAHHS IHTEPHET PECYPCIB JIJISl MTI3HAHHS
Ta TBOPEHHS MHCTEUBKUX IMPOEKTIB, KPUTUYHOTO CTABJICHHS 10 OMNPAaIlbOBAHOI
iH(opMmallii y mpoI1ieci 3a10BOJICHHSI KYJbTYPHHUX MOTPeO; BU3HAYEHHS 1[1J1€i BIACHOTO
XYZ0KHBO-TBOPUOTO PO3BUTKY Ta TOTOBHICTH JIOCSTATH 3aINIAHOBAHHUX PE3YJIbTaTiB.
Bce e cipusie mparHeHHIO YYHIB IO CAaMOBJIOCKOHAJICHHS, PO3LIUPEHHS K XYA0XKHIX
1HTEpEeCIB TaK 1 BIACHOTO TBOPYOTO MOTEHI[IaNly, YCBIJOMIIEHHS TOTO, 1110 HaBYaTHUCS
MOTPIOHO MPOTATOM BCHOT'O JKHUTTS.
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Cpomuil HampsIMOK CHPSIMOBaHMW Ha (OpMyBaHHS B Y4YHIB 3JaTHOCTI 10
1HIIIaTUBY Ta MiANPUEMHUIITBA, 110 MPOSABISETHCS B YMIHHI T€HEpyBaTH HOBI 111ei Ta
BTLIIOBATH iX y *KUTTA. Sk 3a3Hauae C. B. ['onoBanpkuii 03HaueHa KOMIETEHTHICTh Ha
ypOKax MHUCTELTBA MPOSBISETHCS MiJl Yac «Ipall B KOMaH/1 JJIs OIIYKY BUPIIIEHHS
XYZOKHbO-TBOPUMX 3aBJlaHb, IMPE3EHTAllll BJACHUX TBOPIB, PO3B’SI3aHHS TBOPUYUX
3aBlaHb, yyacTi B MmucTeubkux 3axomax» (C. B. T'onoaupkwuii). Came Tomy,
MalOyTHIN y4UTEIb MY3UYHOTO MHUCTELTBA MAa€ BMITH OpraHi3yBaTu TaKy TBOPYO-
MOIIYKOBY AISUTbHICTH YUHIB, OYTH 3JaTHUM CIIBIPAIIOBATU 3 YYHSIMH IIPU CTBOPEHHI
PI3HOMAHITHHX MHUCTCIBKUX-TIPOEKTIB, BOJOJITA IHTCPAKTUBHUMH METOJIAMH, SIKi
J03BOJISIFOTH 3TYPTYBATH KOJIEKTHUB yYHIB HABKOJIO BUKOHAHHS TBOPUOTO MPEKTY.

Bocbmuii HampsiMok 1MoB’si3aHuil 3 (OpMyBaHHS B YYHIB I'POMAJSHCHKOI Ta
COLIAJIbHOI KOMMETEeHTHOCTI. [li yac BHMBUEHHS MICEHb YU MPOCIYXOBYBaHHS
MY3UYHHX TBOPIB, YUUTENb 3aBISIKA MUCTEITBY CJIOBA, CIUIKYIOUUCH 3 JITHbMH 37aTCH
BIUIMBATH HA >KUTTEBI LIIHHICHI OpIEHTAIlll MIIPOCTAIOUOro MOKOJIIHHSA, (opMyBaTH
BIIUYTTS HAIIOHAJIBHOI TIJHOCTI, BIJAMNOBIAAJIBHOCTI 3a JOJIO CBOTO Hapoay,
YCBIJOMJIEHHS CBO€1 MPUYETHOCTI JI0 COLIIOKYJBTYPHHX MPOLIECIB K1 BIJOYBAIOTHCS B
KpaiHi. Benuke 3HaueHHS Mae BjacHa TPOMAJSHChKA IMO3HIlS Ta I1HIMIATUBHICTH
MaliOyTHBOTO YUUTEISl My3UYHOTO MUCTELTBA, OCKIJIBKM CaMe BIH JIOJIy4Ya€ IMIKOJISPIB
70 y4yacTl B TIPOMAJCBKMX MHCTELBKHUX IPOEKTAX, MOKA3y€e MPUKIIAL aKTUBHOIO
y4acHUKa B OpraHi3allii KyJbTypHOTI'O )KUTTSI CBOTO CeJla YU MICTa.

JleB’siTUii HaNpPSIMOK MIJATOTOBKM MAaMOyTHIX YYHUTENIB MYy3UYHOTO MHCTELTBA
MOB’A3aHUM 3 ONMAHyBAaHHSIM I1HHOBAIIMHUX METOJMIB SIKI JO3BOJISIOTH (POpMYyBaTH
0013HaHICTh Y4HIB y cdepl KyJIbTypu Ta 3[aTHICTh IO CAMOBHPaXKEHHS B IIPOIIECi
MY3HYHO-TBOPYOI MiSUTBHOCTI. BapTo BiAMITUTH, IO JJaHA KJIFOYOBAa KOMIICTEHTHICTh
0e3nocepeHbO MOB’s13aHa 3 MPEIMETHUMH Ta MIKIIPEIMETHUMHU KOMIIETEHTHOCTSIMU
OCBITHBOI Taity31 «MucTtenTBo». st popMyBaHHS B yUHIB O3HAYEHOT KOMIIETEHTHOCTI
MaiOyTHIN y4HTellb Ma€ OBOJOJITH METOJAMH MPOBEACHHS CIyXaHHS MY3HKH,
3MIMCHEHHSI  XYJIOKHBO-TIEJJarOTIYHOrO0  aHalli3y MY3MYHOrO TBOpPY Ta MoOro
IHTepnpeTalii, METOJaMH HaBUYaHHA CIIBY, 30KpemMa (OpPMYBaHHS CHIBalbKUX
HAaBUYOK; 1IHHOBAI[ITHUMHM METOJIaMHU 3aCBO€HHSI MY3MUYHHUX 3HaHb TOLIO0. B mpoueci
PI3HUX BUAIB MY3UYHO-TBOPYOI MAISUIBHOCTI 3 YUYHSMH, yUWTENb BIUIMBAE€ Ha iX
EMOIIIHO-TIOYYTTEeBY cdepy, BUYNUTh KPUTUYHO OIIHIOBATH TBOPH pPI3HUX BH/IIB
MUCTENTBA, 3HAOMUTH 13 37100yTKaMU HAIllOHAJIBHOI KYJIbTYpH, BUXOBYE MOBAary A0
MY3WYHOT KYJIbTYpH PI3HUX KpaiH CBITY.

JlecsiTvii HaNpsIMOK MIATOTOBKM MalOyTHIX yYWTENIB MY3MYHOTO MHUCTELTBA
MOB’A3aHUM 13 3/IaTHICTIO 3aCTOCOBYBAaTH METOJIM, IO CHOHYKAlOTh Y4YHIB 0
CaMOCTIITHOTO TBOPEHHS XYyIO0XKHIX-00pa3iB, fKI 300pa)KylOTh KpacoTy MPUPOIH.
Takum yuHOM, BUXOBYIOUH B YUHIB MOBary /10 MPUPOAM Ta PO3YMiHHS, IO Bij TOTO,
K JIIOJICTBO Oy/Ie CTABUTHUCSA A0 HEl, 3aJIS)KUTh )KUTTS Ta 3I0POB’S1 KOKHOT JIFOTUHHU.
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Bapto BiAMITUTH, 110 ONaHyBaHHS MaWOyTHIMU YYHUTEISIMU 1HHOBAIlIMHUX
METO/IIB, IIO0 JO3BOJSIOTH Yy MOJAIbIIOMY (POPMYBATH KIIOYOBI KOMIETEHTHOCTI
YUHIB, B1/I0yBa€ThCS HE TUIBKH MMOETAMHO, a ¥ TPOHU3YE 3MICT O0araTbOxX 3arajbHUX Ta
crietiayibHUX ((paxoBUX) TUCIUILIIH.
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Xe II3IHI

3000y68a4Ka mpemvo2o (0C8ImMHbO-HAYKOB020) PIBHS BUWOI OCBIMU
/13 «llis0ennoykpaincoKuil HayioHaIbHUL nNedazo2iuHull yHigepcumem
imeni K. J[. Yuuncokozoy»

HEJAT'OI'TYHI TPUHIAIIA ®OPMYBAHHS XY 1O KHBO-
MNPOEKTYBAJBHOI'O JOCBIAY MAWBYTHIX YUUTEJIIB
MY3NUYHOI'O MUCTELTBA

Barome 3HaueHHs A58 METOAMKU (OPMYBAHHS XYAO0KHBO-TIPOEKTYBAIHLHOTO
JOCBiAYy MaWOyTHIX YYHTENl MY3HWYHOIO MHCTENTBAa B mporect (opTeniaHHol
MiITOTOBKYA Ma€ TEOPETUKO-METOI0JIOTIYHHMA TPYHT. Ha 0CHOBI BUBHAYCHUX HAYKOBHUX
MIIXOMIB, AKl Yy JOCHIPKCHHI MaJld KOHIENTyajdbHE 3HAuY€HHs, OyJ0 po3poOJeHO
po3poOKka Ta OOTPYHTYBAHHS METOIUYHHX MPUHIMNHA. Y CBOEMY AOCIIHKCHHI MU
BUXOJWIM 3 TO3MIIi TOro, IO OCBITHIM IpoIeci, SKIIO BIH CHPSIMOBaHUN Ha
dbopmyBaHHs TeBHUX mpodeciiiHuii abo cyro (axoBUX AKOCTEH, YMiHb,
KOMITETEHTHOCTEM MaOYyTHIX YUUTENIB My3UYHOTO MUCTEIITBA MOYKE IPYHTYBATHUCS SIK
Ha 3arajJjbHOBM3HAYCHMUX IMEJAroriYHUX TMPUHIUIAX, TaK 1 Ha METOJIWYHUX, a0o
JaCcTKOBHUX. Taka Ha3Ba I1HKOJM 3aCTOCOBYETHCS B HAyKOBHUX PpO3BiAKax Ta
TOCIIKEHHAX. SIKIO 10 3arajdbHUX MEJaroriYHuX MPHHIMIAX MY3UKaHTH HAyKOBIII
BIJIHOCSATh TaKH, SIK: IIJTICHOCTI, KyJIbTYPOBIAMOBIAHOCTI, €CTETUYHOI CIIPSIMOBAHOCTI,
inauBiayamzanii, peduekcii (I'.I[Taganka, 2008, c. 149), To BXe 10 CyTO AUIAKTHIHUX
MY3WYHUX TPUHITUIIB, IKi MaIOTh METOJAMYHY CIIPSIMOBAHICTh, BUYCHI BITHOCSTH TaKH,
o0 HajJeXxaTh caM€ BUJATHUM My3uKaHTaM-nenaroram. 3okpema, O.Onekcrok (O
Ounexkctrok, 2006) akTyaiisye 3HauyniicTh npuHiiie b.AcadneBa, a came: 1) KOHTpacT
y My3WIll Ta MY3MYHOMY BHXOBaHHI; 2) XYJOXHICTh (30araueHHs My3U4HOI
cBimomocTi); 3) immposizaitito (Tam came, c. 94).
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BignoBimHo 110  HAYKOBO-METOAMYHOTO  CTYIIIOBAaHHS  PI3HOMAHITHHUX
JOCTIIKEHb, 110 MPUCBAYEHI (OPMYBAHHIO PI3HOMAHITHUX SIBHII, SKOCTEH, YMiHb,
JOCBIAY Ta KOMIETEHTHOCTEH MaOyTHIX YUUTEIIB My3UYHOTO MHUCTEITBA 3BEPHEHO
yBary Ha JIesiki TEOPETHYHI MOJIOKEHHS:

» moBHa a00 4YacTKOBa  BIAMOBIIHICTE  METOJUIHHX/IUIAKTHUIHUX
MPUITHUIIIB HAYKOBHM TIAXO0JaM, 10 OOTPYHTOBYIOTHCS 337151 TOOYI0BU
METOAUYHOI CUCTEMU,

» TPaKTUKO-OPIEHTOBAaHUH XapaxkTep METOANYHUX/TUAAKTUIHUX
MPUHIININB, SKI CTAIOTh BEKTOPOM MOIIYKY €()EKTHBHUX 1HHOBAIIMHUX
MeJIarOT1YHIX YMOB Ta METO/IIB.

Tak ocTaHHIM YacoOM JOCIHITHUK 3aCTOCOBYIOTH TOJIMOIAIbHUM MiAX1M, SIKUN €
METOOJIOTIYHUM TPYHTOM 3aCTOCYBAHHS Pi3HUX MOJIYCIB CHPHUHATTS MY3WIHOTO
o0pa3y TBOpY; BIAMOBIHO JO HBOTO XAaCTOCOBYEThCA W MPUHLUI CHHECTE31l
cupuitasaTts (bait biab, 2014; Beii Cimin, 2017; Yxoy €, 2020 T1a iH.).

Y HamoMy JIOCHIDKEHHI TakKoX OOpaHO NPHUHIMIN  METOJUYHOIO

(YHKIIIOHYBaHHS, SIKI MU OOMpaH BIAMOBIIHO 10 OOIPYHTOBAaHUX HAYKOBHX ITIIXO/I1B.
Tak BIAMOBIAHO [0 KOMNEMEHMHICHO-IHMEHYIOHAIbHO20 niox0dy 00paHo
MPUHITUIN: CTUMYJIIOBAHHS 3aIliKaBJIEHOTO CTABJICHHS 10 HAOYTTS KOMIIETEHTHOCTI
npodeciitHoro cnpsmMyBaHHs (HOPTEMIAHHOI MIITOTOBKH; aKIIEHTYyaIlli yBaru Ha
MeJaroriyHoMy MOTeHLIanl (popTeniaHHOI MArOTOBKU. BinNoBiIHO A0 KocHimueHo-
pedghaexcitinoeo nioxody 6yn0 00OpaHO Taki MPUHIUIIN: OPIEHTALlISI HA XYI0KHBO-
IPOEKTYBAJIbHE MUCJICHHS B Ipoiieci popTeniaHnHol MiArOTOBKY; peduiekcli Ha0yTTs
BJIACHOTO JIOCBI/IY 3aCTOCYBaHHS (pOPTEMIaHHOI MIATOTOBKHU B XYy/10KHHO-OCBITHHOMY
nporieci. BIAMOBIHO 10 KOMYHIKAMUBHO-0p2aHi3ayitiH020 nioxody oOpaHO HACTYITHI
OPUHIMIN:  PO3IMIMPEHHS  XY/I0XHHO-KOMYHIKATUBHOTO  MOJs  (opTemiaHHOi
MiATOTOBKM  MaWOYTHBOTO  BYMTENS MY3WYHOTO  MHCTEITBA;  IOCIIiIOBHOTO
BIIPOBAXKEHHSI OpPTraHi3alliHUX 1HHOBaLIN y (opTeniaHHy MiAroTOBKY BiamoBinHo
JI0 MBOPUO-NPOEKMYBANILHO20 NIOX00Y 0OpaHO MPUHITUIIN: CTUMYJIOBAaHHS TBOPYOTO
MOITYKYy TIPOEKTYBAaHHS OCBITHHOTO TIPOIIECY Ha 3acajax IOJiXyJI0KHOCTI Ta
MOJTIMOJIAJILHOCTI; OITOpa Ha CAMOCTIHHICTh Ta OETAITHE OBOJIOIIHHS KOMIIETEHTHICTIO
XYJO)KHBOTO ~TIPOEKTYBAHHS OCBITHHOT'O TIPOILIECY HAa OCHOBI (popTemiaHHO1
MIATOTOBKH.
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Ysken LLIAOBEH

3000y8au 0py2020 (Mazicmepcvko20) pieHs GUWOL oceimu

/13 «llis0ennoykpaincoKuil HayioHaIbHUL nNedazo2iuHull yHigepcumem
imeni K. JI. Yuuuncoxoeon.

HaykoBuii kepiBHuk I'. Hikoai

00KMOp neodazo2ivHux Hayx, npoghecop

3 «llis0ennoykpaincoKuii HayioHaNbHUL Nedazo2iYHull YHigepcumem
imeni K. J1. Yuuncorxozon

’KAHPOBO-CTUJIbOBA OBI3HAHICTh MAMBYTHIX
DAXIBIHIB-BOKAJIICTIB AK ITPOBJIEMA
MY3UYHOI IEJATOI'IKH

VY My3uuHiil negaroriii mpobiieMa >KaHpOBO-CTHIILOBOI 0013HAHOCTI (haxiBIIiB
CTOIiTh JOCHUTh TOCTPO, XOUa HAYKOBE ii YCBIIOMJICHHS 3HAXOUTHCS HA TOYaTKOBOMY
eTami CBOTO BHPIIICHHS — €Tali MOHSATTEBO-TEPMIHOJIOTIYHOTO aHamizy. Y MepIry
Yepry O3HAUEHE CTOCYEThCSI MOHSTTSA O0I3HAHOCTI, SIKE, HE3Ba)Kalouuh Ha CTAOLIbHE
BUKOPUCTAHHA B PO3MOBHIM MPAaKTULl 1 TEOPETUYHUX PO3BIAKAX, HE Ma€ YITKO
BU3HAYCHUX MTapaMeETPiB.

TepmiH «0OI3HAHICTB» 3a3BUYall BUKOPUCTOBYETHCA Yy MACQIHILISIX TaKUX
MIOHSATD, SIK CHITUKJIONICIN3M, €PY/IUIIiS, KOMIIETCHTHICTh, OCBIUEHICTh. [IpoTe TouHOTrOo
BU3HAYEHHS! 0013HAHOCTI B CIIOBHUKOBIHM JIITEpaTypl MPaKTUYHO HE ICHYE, XO4ya € B
HasIBHOCTI 0arato TJymMadeHb MOXIJHOTO BiJl HhOTO MPUKMETHUKA. Tak, akaJieMiuHuI
Tiymaunuii  «CroBHHK ykpaiHncbkoi MoBu» (1970-1980) mosicHioe 3HaYEHHS
MPUKMETHUKA «OOI3HAHUI» TAaKUM YWHOM: 3HA€EThCS HA YOMY-HeOyAb, J00pe
O3HAMOMJICHHH 3 YUMOCH. Y HU3LI CHHOHIMIB MPOaHali3y€eMO, Y MEpILy 4epry, TEPMiH
«OCBIYEHICTHY.

[ToHATTS «OCBIYEHICTHY MOXOAUTH BiJl POJIOBOTO TEPMIHY «OCBiTa». Ha mymky
Cemena ['oHuapeHka OCBITa JIOAMHU CTAHOBUTH 11 JyXOBHE OOIWYYS, SKE
«CKJIAJIA€THCS 1] BIUIMBOM MOPATBHUX 1 JYXOBHUX IIHHOCTEH, IT0 € HaAOAHHIM HOTO
KYJBTYPHOTO KOJIa», IPH YOMY «TOJIOBHUM € He 00CAT 3HaHb, a TOETHAHHS OCTaHHIX 3
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OCOOUCTICHUMHU SIKOCTSIMU, BMIHHS CAMOCTIHHO PO3MOPSAIKATUCS CBOIMHU 3HAHHSMU
(T'onuapenxko, 1997: 241-242). Excrpanofisilis 03HAYEHOTO HAa TPAKTOBKY MOHSTTS
«OCBIYEHICTB» [I03BOJISIE CTBEPXKYBAaTH, IO CaM€ BOHA «CTBOPIOE 00pa3 JIIOAUHH,
HANPUKIIAJl, Y KOOpJIMHATAX CIIKYBAaHHS 3 IHIIUMHU, B YSIBJICHHSX PO HET Cepell KOJIET,
KoJ1a apy3iB Ta iH. (PeOposa & [Nans Illen, 2018: 92).

Crnip TakoX TOPIBHATH CEMAHTUKY MOHSTh «OCBIYEHICTH» 1 «TPAMOTHICTHY.
HaykoBIii 9acTo BU3HAYaOTh OCBIYEHICTh Yepe3 IPaMOTHICTh, 1110 Oyiia JOBEICHA J0
HEOOX1AHOr0 MakcUMyMy. OCBIYEHICTh CBIAUUTD PO HASIBHICTH MIMPOKOTO KPYTO30py
Ta 3aTHICTb MPO3UPATH CEHC THX YU 1HIIUX ()EHOMEHIB.

Mu po3yMieMO OCBIYEHICTh SIK 1HAMBIAYaJIbHO-OCOOMCTICHUN pe3ynbTar
nporiecy HaOyTTs OCBITH, IIIO TOJIATa€ B yMIHHI (haxiBIlsl BUPIIITyBaTH IpoOJieMH B
MeBHUX cdepax AISIHBHOCTI 3 OMOPOI0 Ha MOCSATHEHHS KYJbTYpH. Y IIbOMY 3B’S3KY
3raJlaéEMo TOHSATTS «KYJbTYpHa TI'PAMOTHICTH» Ta «(YHKI[IOHAJIbHA TPAMOTHICTBHY,
MPUYOMY M1l OCTAaHHBOIO CIIJ PO3YyMITH CHOCiO coIlianbHOI OpieHTAIlli 0COOMCTOCTI,
10 1HTETrPYE 3B’ SI30K OCBITH 3 JIIOJICHKOIO JISUIBHICTIO.

AHani3 HayKoBOi JIiTepaTypud 3acBITYUB, IO (PYHKI[IOHAJIbHA TPaAMOTHICTh
OXOIUTIOE, y TIEPIILY YepTy, HAOYTTS 3HaHb 1 BMIHb 31 cepu 0a30BUX KBamidikariii. 3
1HIoro OOKy, CJIIJT 3BEpHYTH yBary Ha ()OpMyBaHHS OCOOMCTICHUX SIKOCTEH, SIKI €
HEOOXITHUMHU IS YCHIIIHOTO (PYHKI[IOHYBaHHS B cCy4acHOMY 1H(OpMaIliiHOMY
cepenoBuill. OcTaHHs NO3ULIA HAIPSIMYy XapaKTepU3y€e CTaH OCBIYEHOCTI, OCKUIBKU
came BOHAa CTaHOBUTh (DYHAAMEHT MOJANbIIOT0 MPOQECITHOIO pO3BUTKY OCOOUCTOCTI.
3ayBaKUMoO, 1110 caMe 1HAMBIAYalbHI MapaMeTPU OCBIUYEHOCTI MallOyTHIX (axiBIIB y
rajiy3i My3u4HOTO MUCTELTBA BIAPI3HAIOTH X OJIMH BiJl OJTHOTO 3aBISKH CBOEPITHOTO
Habopy 3YH Ta gocBigy iX 3acTOCyBaHHS y IPOILIECI BIACHOI KUTTETISIILHOCTI, 1110
HEBIIBOPOTHO «BIUIMBAaE 1 Ha mpodeciiiHuil ¢dopmar mposBy Ta caMmopeanizauii
0COOUCTOCTI cepen iHIuX cy0’ekTiB mpodeciiinoi B3aemoii» (PedpoBa & I1ans Illen,
2018: 93).

[ToBepTatounce 10 MOHATTS 0013HAHOCTI Haraaaemo, o B ciuyHi 2018 poky
€pponeiicbkuii mapnameHnT 1 Paga €Bponeiickkoro Coro3y 3aTBepawim «PaMkoBy
porpaMy OHOBJICHHX KITFOUOBUX KOMIIETEHTHOCTEH AJI1 HABYAHHS MIPOTATOM KHUTTSD)
(ANNEX, Electronic resource). Cepen BHOKPEeMIICHHX BOCBMH  KITFOUOBHX
KOMIIETEHTHOCTEH OCTaHHS B OHOBJICHIN penakiii copMysiboBaHa TaKUM UYHUHOM:
«KOMIETEHTHICTh KYJIbTYpHOI 0013HaHOCTI Ta camoBupaxkeHHs» (Cultural awareness
and expression competence). OsnaueHa KOMIICTEHTHICTh IepeAdadae 3HAHHS
MICIIEBUX, HAI[IOHAJILHUX, €BPOMEHCHKUX Ta CBITOBUX KYJIBTYp, 30KpeMa MOB,
CHAAIIMHM, TPAIULINA, KyJIbTYpHUX MPOAYKTiB. OTXkKe, came KyJabTypHa 0013HaHICTb
noTpeOye Bix (haxiBIliB-BOKAIICTIB IPYHTOBHUX 3HAHB )KaHPOBO-CTUIILOBOT CICIU(IKH
MY3UKH PI3HUX KpaiH 1 3JaTHOCTI iX BHUKOPHUCTOBYBAaTH y BJAcCHId BHUKOHABCHKO-
[earoriydii JisyIbHOCTI.

3ayBa)xUMo, 110 KaTeropis CTUJII0 B MUCTELTBI MAa€ BEJIbMU IIMPOKE 3HAYEHHS.
Bce3aranbHICTh CTHJIBOBUX KPHUTEPIiB Mi3HAHHS W OI[IHKM MY3MYHOIO MHCTEITBA
J03BOJISIE€ 3/1ICHIOBAaTH MOMEHTAJIbHY CTUJIBOBY CTpaTH(]IKallil0 OKPEMHUX OITYCIB.
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HaykoBlil MOSCHIOIOTH O3HAUYE€HUM (PEHOMEH CHUHKPE3MCOM KaTeropiil 3arajibHOro,
0COOJIMBOTO Ta OIMHUYHOTO, 1110 i 3aKOHOMIPHO MPU3BOIAUTH J10 «p03(OKYCOBAHOCTI»
CaMOTO TOHATTS «CTHJIb». BBl BU3HAYEHO CTHIIb PO3KPUBAETHCS B MPEIUKATHBHIN
hopMi («CTHIIB KOT'0» 200 «CTUITb YOTO»).

Haromnocumo, 1o CTHIb B MY3HIll € OJIHOYACHO KAaTETOPi€l0 JIBOX PIBHIB — 1
HOYMEHAJIbHOTO  (MHUCJIEHHEBOTO), 1 (EeHOMEHAJIbHOrO  (SIBJICHHEBOTO). 3a
pe3ynbTaTaMu aHali3y HAyKOBOi JIiTEpaTypd MOXKHA CHUCTEMATHU3yBAaTH KOHTEKCTHU
nedIHIIINA CTUITIO: IK CHCTEMH CTIHKMX 03HAK MY3HUYHHUX SBUIIL, SIK IEPETHH 3MICTOBUX
1 opMaTbHUX O3HAK KOHKPETHOI'O0 MY3WYHOTO TBOpPY, SIK (akTop 00’€IHaHHS abo
pPO3MEKyBaHHS MY3WYHUX SIBUII, SK pIBHOBAry iHTerpamii i audepenmiamii, sk
OaraTopiBHEBH Ta i€papx1uyHui (PeHOMEH.

I3 mo3wutiit reremiBcbkoi ¢Gigocodii KaTeropii CTUIIO 1 )KaHPY MOKHA BBaXKaTH
JIOTTYHUMHU TPOTUIICKHOCTAMH, SKI MAlOTh TOPU30HT MEPEXOay OJIHI€l B 1HINY. I3
MO3UIIi JIaJEeKTUKH CYyO €KTUBHOTO (CTWIb) 1 OO0 €KTUBHOTO (3KaHp), MEPIIHii
CIOPSIMOBaHUM HAa CaMOYCBIJIOMOEHHS, a IPYruid sk 00’ €KTUBHHUM (DEHOMEHOM IparHe
camopearizarlii B coIliymi, TOOTO 3A1MCHEHHS KUTTEBOTO MpU3HAYCHHS My3uku. Came
TOMY MY3W4YHI KaHPU CTalOTh Kiacu(]ikaTopamu IUIOKIITANTY MY3HUYHHUX TBOPIB 1
(dhopM My3UKYBaHHS 32 iX COIIaIbHUMU (DYHKITISIMH.

Crae od4eBMIHUM, IO Yy MIATOTOBII MaWOyTHIX (axiBIIB-BOKATICTIB —
BUKOHABIIB 1 BHUKJIaJadiB — OOI3HAHICTh Y aHPOBO-CTUJIBOBUX OCOOJIMUBOCTAIX
MY3WYHUX TBOPIB BIJITPa€ BAXIUBY POJib. TOMY B HAIIMX MOJAJIBIINX PO3BIIKAX MU
OyZ1eMo MOTJIMOICHO PO3TISAATH MUTAHHS METOIOJIOTTYHUX MOKIIUBOCTEHN >KaHPOBO-
CTHUJILOBOTO MIIXOMY.

Jliteparypa
Available at: https://ec.europa.eu/education/sites/education/files/annex-
recommendation-key-competences-lifelong-learning.pdf Jlara TOCTYITY
10.12.2021

2. [Nonuapenko, Cemen. (1997). Vkpaincokuii nedacociunuii crosuux. Kuis:
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3. Pe6posa, O.€., [Tans len. (2018). XynoxHs OCBIYEHICTh MallOYTHIX YYUTENIB
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Xe TH

3000y8auKa mpemvo2o (0C8ImMHbO-HAYKOB020) PIBHS BUWOI OCBIMU
/13 «llis0ennoykpaincoKuil HAYyioHANbHUL Nedazo2iuHull yHigepcumem
imeni K. /1. Yuuncokoeo»

KPUTEPI OLIIHIOBAHHSI METOAUYHOI KOMIIETEHTHOCTI
MAHWBYTHIX BUKJIAJAYIB ®OPTEINIAHO B ITPOILIECI
AHCAMBJIEBOI'O MY3UKYBAHHAA

JlocmimxeHHss Oyb-aKoro (eHOMEHY, SKOCTi, KOMIETECHTHOCTI, YMiHb TOIIIO,
IO CKJaJa€ MPEAMET HayKOBO-MEAAroriyHuX JOCTiIKEHb EKCIEPUMEHTaIbHOTO
XxapakTepy 0OOB’S3KOBO BKJIIOUAE MPOLEAYPY OLIHIOBAHHS MOYaTKOBOTO PIBHS a0o
ctaHy iXx c@opMoBaHOCTI 'y  JOCHDKyBaHMX. Taka  mpoienypa  Mae
EKCIIEPUMEHTAJILHUN XapakTep, ajie IPYHTYEThCA HA TEOPETUYHO-TOCIITHULIBKUX
pO3BIJIKaX, SIKI CTABJISATh 3a METYy: a) BHU3HAYCHHS KOMIIOHEHTIB, TOOTO CTPYKTYpPY
JOCJIIIKYBAaHOTO (peHOMEHY; 0) KpuUTepii Ta MOKAa3HUKHU iX OI[IHIOBAHHS; B) J00Ip
METO/IB OI[IHIOBaHHSA, 1[0 BIAMNOBIJAIOTh BHU3HAYEHUM TOKa3HUKAM Ta MOXYTh
e()EeKTUBHO BUSIBUTU PIBEHb a00 CTYIEHb X CPOPMOBAHOCTI.

Hame nocmipkeHHS TPUCBAYEHO METOAMYHIN KOMIIETEHTHOCTI MaMOYyTHIX
BUKJAJa4iB QopremiaHo, aje BIAMNOBIAHO JO CETMEHTY IXHBOI aHcamOJIeBO-
BUKOHABCHKOI I ITOTOBKH.

AHcaMOJIEeBO-BUKOHABCbKAa IMIJATOTOBKA — BaKJIMBa CKJIAOOBa  IIJIICHOI
¢dopremianHOi MATOTOBKK 3/100yBauiB. BoHa CyNpoBOIKY€E pi3HI BUIU OCBITHBO-
BUKOHABCHKOTO TIporiecy. Tak, eJIeMeHTH aHCaMOJIeBOTO MYy3UKyBaHHS MICTAThCA U B
KOHIIEPTMENHCTEPChKOMY KJIaci, 1 B BOKAJIbHO-XOPOBIM MiATOTOBII. JIOMIHYBaJIbHUM
eTaroM 3 HaOyTTs BUKOHABCHKOI aHCAMOJIEBOI MIATOTOBKHM CTAa€ €Tall HaBYaHHS B
Marictparypi. Ha npomy etari akTpyaabHUM € He JIUIE OBOJIOIIHHS IPOI0 B aHCaMOTi,
a 1 MeToMYHa KOMIETEHTHICTh MO0 MOro BHKJIAJAaHHS 3700yBayaM pi3HUX PIBHIB
MY3WYHOT OCBITH, SIK [TO3AIIKUJIBHOI, TOYAaTKOBOI TPO(]IIbHOI, TaK 1 I0BY31BCHKOI.

Oco0nuBa yBara 3BepHeHa Ha gociipkeHHs JIto CsiHb, MPUCBSYEHE METOIUYHO-
CIpsIMOBAHOI caMopearizallii MaiOyTHIX yuuTesniB My3udHoro muctentsa (JIro Csup,
2019). [HdocnigHuis BKa3zye Ha 3HAYYIIICTh Yy (OpPTEMiaHHIN MiJrOTOBI[ TaKOTo
CEerMEeHTy, $K aHcaMmOJieBa IMIJArOTOBKa, 30Kpema sK pPi3HOBUI (HOpPTEmiaHHOTO
BukoHaBcTBa (JIto Csup, 2019, c. 47). PazoM 3 THM, METOIWYHO-CIPSIMOBaHA
caMmopeanizaiisi, aky gociipkye Jlto CaHb He TOPKAEThCS MUTAaHL AHCAMOJIEBOTO
BOKHAaBCTBA.

Hocnigauis H. Mo3sransoBa Bkasye Ha Tpu «audepeHIliioBaHl MiICUCTEMI
BUKOHABCHKOI MIATOTOBKH MalOYTHHOTO BYHUTENISI MY3WYHOTO MHUCTEITBA, JI0 SKUX
BKJIFOYA€  METOAMKO-TIPAKTHUYHY, KOHIICPTHO-BUKOHABCHKY Ta  aHCaMOJEBY
(MoszramsoBa, 2009, c. 252). Pazom 3 TuM, y TpeJCTaBICHOMY TOPOOKY TaKOX HE
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HABEJCHO aKIEHTY Ta B3a€EMO3B 130K aHCAMOJIEBOT MITOTOBKU Ta METOUYHOI.

OTxe, BU3HAYMBINM aKTyaJbHICTh METOAMYHOI KOMIETEHTHOCTI MalOyTHIX
BHKJIa/avuiB (hopTemiaHo 00 iXHBOT aHCaMOJIeBO-BUKOHABCHKOI MiATOTOBKH, OYJI0
pO3pO0OJIEHO KOMIIOHEHTHY CTPYKTYypy BH3HaueHOro (QeHoMeHy (MeTOIUYHOI
KOMITETEHTHOCTI) B KOHTEKCTI BUKJIa/IaHHSI HUMU aHCaMOJIEBOTO MY3UKYBaHHS.

Tax mnepmmii KoMmoHEeHT — «MeToaWYHA CHOPSMOBAHICTH aHCAMOJIEBOTO
HAaBUaHHS», OIIHIOBABCS [HMEHYIOHATbHO-MOMUBAYIUHUM Kpumepiem, 3 TaKAMH
MOKa3HWKAMH: CTYIIHb 3aI[lKaBJICHOCTI MpoOJeMaMu METOAUKH aHCaMOJIEBOTO
MY3UKYBaHHS y MeKax (popTerniaHHoi MiArOTOBKY; IIJIECIPIMOBaHICTh B OITAaHYBaHHS
METO/11B HABYaHHS aHCaMOJIeBOT0 My3UKyBaHHS. J[pyruii KoMroHeHT — «OpieHTallis B
penepTyapi 1l aHCaMOJIEBOTO MY3UKYBaHHS, OLIIHIOBABCS 3MICMOB0-NI3HABAILHUM
Kpumepiem, 1i02o0 TIOKa3HUKHU: HASBHICTh 3HAHb MIOAO Pi3HUX (PopM aHCaMOIEBOTO
MY3UKYBaHHS SIK CETMEHTY (hOpTemiaHHOT MIITOTOBKH; CTYIIHb OPIEHTALIl] B My3U4HO-
aHcaMmOJIeBOMY pemnepTyapi Ta WOro’ XaHpPOBO-CTHUJIBLOBHUX OCOOJIMBOCTAX. TpeTiit
KOMIIOHEHT — «AHcaMOJieBa B3a€MO/Iisl Ta KOMYHIKaTUBHI JUCIIO3UII1», OLIHIOBABCS
3a JIOMOMOTOI0 AHCAMOIeB0-KOMYHIKAMUBHO20 KpUmepiio; Woro MOKa3HUKaMH OyIIu:
CTYIiHb BOJIOJIHHS MI>KOCOOMCTICHUMHU KOMYHIKATUBHUMHU SKOCTSIMU (2CEPTUBHICTb,
eMIIaTisA, TOJEPAHTHICTH); Mipa BOJIOJIHHS XY0KHbO-KOMYHIKATUBHUMU pPECypCcCamu B
aHcaMOJICBOMY MY3UKYBaHHI (aQpTUCTUYHA B3a€EMOIA, XYJI0KHHO-BUKOHABChKa
MIATPUMKA, BMIHHSI BECTH XYJIOXKHIN aianor). YeTBepTHil KOMIIOHEHT —
«CHIBTBOPYICTh B XYJI0’)KHbO-00pa3Hiil BUKOHABCHKIN IHTEpIIpeTallii Ta il MEeTOANYHA
pediiekcis», OLIHIOBAaBCA 3a JOIOMOTOK METOAMYHO-TBOPUYOrO KpHTepito. Koro
MOKa3HUKaMHU OyJIH: SIKICTh XYJOXHBO-TEPMEHEBTUYHOTO aHai3y TBOPY IS
aHcaMOJICBOTO  MY3WKYBaHHS, HAsBHICTh TapMOHIAHOCTI  1HTepiopizaiii Ta
eKcTepiopizallli moa0 XyJ0KHBOI 1HTepIpeTalii oOpa3iB TBOPIB Juis aHcamOJis B
METOJMYHY IIOMKHY (KpUCTali3allisi METOJIMYHOTO CYIIPOBOIY IHTEpIIpETAIlii).

Jliteparypa:

1. JIro, Csaub.  (2019). [ledacociuni  ymosu  MemoOuuHO-CAPIMOBAHOT
camopeanizayii. MauOymuix yuumenié MY3UYHO20 MUCEYmMEd 8 CUCmeMi
gdopmeniannoi niocomosxu (duc. xana.nen. Hayk). Oneca. 3
«[liBneHHOYKpaiHChKMI HalllOHAJTIbHUHN MenaroriyHuid yHiepeuteT imeni K. /.
YIUHCBEKOTOY.

2. MosransoBa, H. T. (2009). Meronoyioriydi OCHOBU  YCIIIIHOCTI
IHCTPYMEHTAJIbHO-BUKOHABCHKOT MiJATOTOBKM MalOyTHHOTO BUYUTENS MY3UKH.
Hayxkosi npayi /Joneyvrozo nayionanbHo2o mexuiuno2o yHieepcumemy: Cepisi:
Ileoacocika, ncuxonocis i coyionocis, 5 (155), 250-255. Orpumano 3
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3000y8auKa mpemvo2o (0C8IMHbO-HAYKOBO20) PIBHSA 8UUOL 0CBIMU
13 «llig0ennoyKpaincoKuti HAYiOHANbHULL Neda202iyHUL YHieepcumem
imeni K. /]. Yuuuncokocor

BUKOHAHHA I'AM HA KCHJIO®OHI SIK 3ACIb TEXHIYHOI'O
PO3BUTKY MY3UKAHTA

Anomauyia. Poszensanymo npobiemy onamy8aHHs mMexXHIKOW 2pu HA KCULOGQOHI
VUHAMU-nOYamKieyamu. Po3xpumo 3nauenus 2am y mexnHidyHoMy po36Uumky 6UKOHAGYsL
HA 36VKOBUCOMHUX KAAGIUHUX YOAPHUX IHCmpymMenmax. Buseneno xomniekc yminb 1
HABUYOK YUYHI8 Y npoyeci pobomu Had OAHUM 8UOOM THCIMPYKMUBHO20 MAMEPIAy.

Kniwwuosi cnosa: cama, KcunogoH, 38yKOGUCOMHUL KAAGIUHUL YOApPHUL
IHCMpYMeHm, YueHb-noyamKieeyb, YMIHHS, HABUYKU, «KIA8IamypHa monozpagisny.

PLAYING SCALES ON THE XYLOPHONE AS A MEANS OF
TECHNICAL DEVELOPMENT OF A MUSICIAN

Abstract. The problem of mastering the technique of playing the xylophone by
beginner students is considered. The importance of scales in the technical development
of a performer on pitched keyboard percussion instruments is revealed. The complex
of abilities and skills of students in the process of working on this type of instructional
material was revealed.

Key words: scale, xylophone, pitch keyboard percussion instrument, beginner
pupil, ability, skills, «keyboard topography».

Opniero 3 OOrOBOPIOBAaHMX 1 JOCHIKYBAaHUX MPOOJIEM y MY3UKO3HABCTBI,
MY3WYHIN TEIaroriii, K BUSHUMU TEOPETUKAMH, TaK 1 BUKOHABISIMU-TIPAKTUKAMH, €
(dhopMyBaHHS BUKOHABChKOI MalicTepHOCTI yuHIB. Lle ckiaguuii mpolec, o BKIIIOYAE
JIBa B3a€EMO3JICKHUX MK COO0I0 KOMITOHEHTH — XY/I0’KHbO-TBOPUHUIA 1 TEXHIUYHUH, O€3
SAKUX HEMOKJIMBO JOCATTH JOCKOHAJIOTO BUKOHAHHS.

[Ipote, mepen TUM, SK YYEHb-TIOYATKIBEIb CTHKAETHCS 3 XYIOKHIMHU
3aBJIaHHSIMHU, 1[I0 CTOATH MEpPEe HUM MPH PO3YUyBaHHI Ta BUKOHAHHI MY3HYHUX TBOPIB,
oMy HEOOX1HO, B NEpIy 4Yepry, ONaHyBaTH NEBHUMM TEXHIYHUMHU YMIHHSIMU Ta
HaBuukamMu. Came 3a 1X [IONIOMOTOI0 MOJOAUM MY3UKAHT 3MOXE aJCKBaTHO
IHTEpIPETYBATH Ta BIATBOPIOBATU 33TyM KOMIIO3UTOPA. Y 3B’SI3KY 3 ITUM, (pOpMyBaHHS
TEXHIYHUX YyMiHb Ta HaBUYOK YYHIB-TIOYATKIBLIB MOTpedye OCOOIMBOI yBarw.
3a3HauMMoO, IO IXHHOMY OBOJIOJIHHIO, NEpII 3a BCE, CIPHUSE BUBYCHHS Ta
BIJIMIPAIIOBAHHS PI3HOMAHITHUX BUKOHABCHKUX BIPAB, K1 CTAHOBJISITH OCHOBY POOOTH
HaJ| IHCTPYKTUBHUM MaTepiajioM y crietiagbHoMy Kiaci. OJJHUM 13 TAKUX BH/IIB BIIPAB,
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110 HAJIa€ BXKJIMBE 3HAUYEHHS 11010 PO3BUTKY TEXHIKK T'PU HA My3UYHOMY IHCTPYMEHTI
BBA)XAETHCSI BUKOHAHHS TaM.

Taxk, }O. IOneBnu BU3HaUa€e «raMm» K «9aCTHHY 3BYKOPSIY B MEXaX OKTaBH,
Je CTyMeHl Jaay po3TallloBaHl IOCTITOBHO OJWH 3a OJIHUM Y BHUCXIJIHOMY a0o
HU3XigHOMY TIopsiaky» (FOuesuny, 2009, c. 48).

Sk Bimomo, y Tmpolieci HaBYaHHS Ha My3WYHOMY 1HCTPYMEHTI YUHIO HEOOX1THO
O3HAMOMUTHUCS 3 PI3HUMH BHAAMHU 1 cIoco0aMu BUKOHAHHS ram. CIiiJl 3a3Ha4UTH, 10
y kiaci ¢popTeniaHo, CKPUIIKH, TyXOBUX 1HCTPYMEHTIB ICHYIOTh BXK€ JaBHO YCTaJICHI
METOIU POOOTH HaJ| raMaMmH, SIKl MOCTIMHO 3aCTOCOBYIOTHCS BUKJIaJadyaMH IIiJl 4ac
3aHATh. AJIe CTOCOBHO YJapHUX 1HCTPYMEHTIB ICHYIOTb JICSIKI IPOTHUPITUS.

Buxosasuu 3 BracHOro 10cBiay OyJi0 BUSBIEHO, 10 POOOTI Ha/l IHCTPYKTUBHUM
MaTepiajioM IiJ] YaC HaBYaHHS I'PU Ha KCUIIO(OHI, 30KpemMa, HaJl raMamMu, MPUAUIIETHCS
HEJOCTATHBO yBaru. ¥ OUTbLIOCTI BUMAIKIB 1X BUBYEHHSI HOCUTh XaOTUYHUHN XapaKkTep
1 BIIOYBA€THCS TUIBKU MEpE] MPOBEACHHAM 3aX0/11B TIOTOYHOTO KOHTPOJIIO.

OxkpiM 1OTO, TEXHIUHI CKJIQJHOIII, SKI BUHUKAIOTh Yy MpoIleci poOOTH Hal
XYJOKHIM pernepTyapoM, 3AeOUTbIIOT0 BIMPAIbOBYIOTHCS HAa OCHOBI MaTepiaiy
MY3WYHUX TBOPIB yuHIB. TyT Tpeba 3a3HAYUTH, MO 3aCTOCYBaHHS TaKOrO0 METOJY
poOOTH OLIBII BUNPABIAHUN JIs YUHIB 3 IEBHOI BUKOHABCHKOIO MIJATOTOBKOIO, a Ha
MIOYaTKOBOMY €Tarl HaBYaHHS —— MOXE «BIATATHYTW» LIeW mpouec. | moB’s3aHo 1€ 3
TAM, MO0 YYHIO, SIKHA CTUKAEThCS 3 HOBUMH TEXHIYHUMH 3aBAAHHSAMHU JIHIIE Yy
MY3WUYHOMY TBOPI, JIOBEJIEThCS BUTPAYaTH OUIbILIE 3yCUJIb 1 Yacy AJI1 O3HAMOMIIEHHS 3
MIPUHITUTIIAMY X BUKOHAHHS, a MOTIM W Ha BUBYCHHS y TOMY BHTJISI, B SKOMY BOHU
npejacTaBieHi B koMmosuilii. CaMe ToMy BUBUYEHHS raM 1 PI3HOMaHITHUX TEXHIYHHX
BIIPaB, SIKI COPSIMOBaHI Ha OBOJIOJIHHSA MEBHUMHU NMPUHOMaMH I'PH HAa IHCTPYMEHTI,
BOaUarThCA €PEKTUBHUMH B TTOAANIBIIIN pOOOTI HA XYI0KHIM PEIIEPTYapOM.

VY 11bOMyY KOHTEKCT1 HEOOX1JTHO BUBHAYUTH, SIKUM CaM€ BUKOHABChKUM yYMIHHSIM
Ta HaBUYKaM CIIPUS€ ONAaHYBAaHHS raMaM{ YYHSMH Ha TIOYaTKOBOMY €Tarli HaBYaHHS
I'pY Ha yIapHUX IHCTpyMEHTax. B mepiry uepry, rpa ram JomoMarae y9Hr-T04aTKiBITFO
MPUCTOCYBATUCSI 10 TaK 3BaHOI «KJaBiaTypHOi Tomorpadii» 1HCTpyMEHTA.
He3Baxatoun Ha Te, 10 TOHSTTS «KJIaBiaTypHa Tomorpadis» oTpuMalia MIUPOKe
PO3MOBCIO/DKCHHS Cepe]l YYEHUX — MPOBITHUX TEOPETUKIB-MY3UKAHTIB Ta BUKOHABIIIB,
came CJIOBO «Tomorpadis» TICHO MOB’s3aHe 3 reojie3i€l0. Y BEIUKOMY TIyMauHOMY
CJIOBHHMKY CY4YaCHOT YKPaTHChKOi MOBH «Tomorpadis» TPaKTyEThCs SIK «OTUC MICIS Ta
PO3MIIIIEHHSI OKPEMUX AUITHOK a00 OpraHiB CTOCOBHO OJWH OaHOro» (Bemukwmii
TJAYMAuHUWA CIIOBHUK Cy4YacHOI yKpaiHChbKOoi MoBH). Came 3 1i€i Mo3ullli, HAa Halry
JYMKY, CJI1JI pO3TJIsi/IaTy KJaBlaTypy IHCTPYMEHTA.

HeoOximHO 3a3HauMTH, 1[0 PO3TAllyBaHHA IUIACTHH 3BYKOBHCOTHOTO
KJIaBILIHOTO y/IapHOTO IHCTPYMEHTY, 1X IIMPUHA Ta JOBXHUHA, MOXKYTh BapilOBaTUCS y
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3QJIKHOCTI BiJl BULy IHCTPYMEHTY, HOT0 Jlana3oHy 1 HaBiTh MOJIEIII, 1[0 BPEIITI-PelIT,
MO’K€ BIUTMHYTH Ha SKICTh BUKOHAHHS HaBITh MPOQECIiTHIX My3UKaHTIB.

Taxk, I'. bpeiiep, BigoMuii amepruKkaHCbKHI BUKOHABEIb XX CTONITTS, B IHTEPB 10
3 P. Eiizom 3ragye BUIAJIOK, SIKMH CTaBCS Ha OJHOMY 3 KOHIIEPTIB, Ji€¢ IXHHOMY
KOJIEKTUBY MPHUUIIIOCS IpaTH HAa MEKCHMKAHCHbKiA MapuMOl, po3TallyBaHHs IJIaCTHH
SKO1 BIAPI3HSIIOCA BiJ aMEpUKAHCHKUX aHAIOTIB: «OIHOTO pa3y HAc 3ampOCHIIH
norpatu y Micti bpancBiky. [[ns BHCTymy opraHizaTopu MIiATOTYBaldH JEKUIbKa
MEKCHKAHChbKUX MapuMO 1 3alpoNoOHYyBalu 3irpaTd Ha HUX. Mu Oynu 30€HTEXeH,
OCKUTBKH BCE OYJI0 Jy’Ke HE3PO3YMLIIO Ta 3aILUTyTaHO, I TOTO0, 00 3HANTH HeOOXiIHI
HOTHU Ha iHCTpyMeHTI» (Eyles, 1989, c. 43).

AHanoriyHa cutyarlisi Mo>keé BUHUKHYTH, SIKIIIO YYHIO 3allPOTIOHYBATH IIiJ] Yac
IpU Ha JBOPSAHOMY KCHJIO(QOHI MEpEedTH Ha YOTUPHUPAIHY KOHCTpyKuito. Cuin
aKIEHTYBAaTH yBary, IO YOTHPHUPSIHA KOHCTPYKIIS Hapa3l B)KE BTpaTuja CBOIO
MOMYJISIPHICTH 1 HE BUKOPUCTOBYETHCS Y MEJArOTI4HIN Ta BUKOHABCHKIN MTpakTULll. AJe
B cepeanHi XX CTOJITTA BUKOHAaBIIO Tpeda OyJi0 ONAaHOBYBaTH YMIHHSIMH Ta
HaBMYKaMH T'pu Ha 000x 13 HUX. L{ikaBuUM € Te, 110 «KJIaBlaTypHa Tonorpadis» mux
IHCTpYMEHTIB KapAWHAJIBLHO BIIpI3HAIACSd HE TUIBKM OJHA BiJ OJHOI, ajie ¥ cama
KOHCTPYKIliSI YOTHUPUPSIHOTO 1HCTPYMEHTY, BKJIIOYAIOUM PO3TAllyBaHHS, IIUPUHY,
JOBKHUHY TUTACTHH Ta iX KUIbKICTB 10 1950 poky He Mana equHoro cranaapry. Lle Oymo
MOB’S13aHO 3 TUM, 110 OYJI0 BIJICYTHE IPOMHUCIIOBE BUPOOHHUIITBO IHCTPYMEHTY 1 KOXKEH
3 HUX BUTOTOBJISIBCA 200 CAMOCTIMHO MY3UKAHTOM, 400 IEBHUM MalCTPOM.

3 ornsAy Ha Te, O «KJIaBlaTypHa Tomorpadis» 3BYKOBUCOTHUX KJIABIIIHUX
yAapHUX 1HCTPYMEHTIB MOKE€ MaTH CBOi OCOOJIMBOCTI, CaM€ BHUKOHAHHSI TaM MOXeE
CHPUATU IPUCKOPEHOMY 3BUKAHHIO J0 HEi.

Cnin 3a3HaunTH, 10 OyJb-sSKa TramMa Mae€ CBIM YHIKAJIbHUNA «penbedy.
JIBopsAIHUI KCUTO()OH CKOHCTPYHOBAaHUM TAKUM YHMHOM, 1110 [JIACTUHU MPU BUKOHAHHI
ramy J0-Makop, 3HaXOASAThCA Ha TJIOCKIM MOBEPXHI 1 BIJMOBIAHO PYKH MYy3UKaHTa
PYXaroThCs MO MPSIMOJIIHIMHIN TpaekTopii. AJle, sIK TIIbKA BUKOHABEIb CTUKAETHCA 3
TUM, 1[0 HOMY JIOBOJUTHCS BUKOHYBATH TaMmy 3 OEMOJIAIMHU Ta Ji€3aMu, penbed ramu
BUJI03MIHIOEThCS. Lle, B cBOIO uepry, norpedye BiJl My3UKaHTa IEBHOTO KOPET'yBaHHS,
3B’S13aHOTO 3 MEPEMIIIECHHSM PYK 3 HIPKHBOTO PSIy TUIACTUH HA BEPXHIO, a TAKOXK 3MIHU
MOJIOKEHHS TIAJIOK Y TIpolieci rpu. Y 3B’A3KY 3 IIUM, MPU BUKOHAHHI TaMH 3 PI3HUM
«penbeoM» yUeHb He TIIIBKU MPUCTOCOBYETHCS 10 KOKHOTO 3 HUX, aje i MOCTYIOBO
OBOJIO/IIBA€ aBTOMATH30BaHNMH HAaBUYKAMH HEOOX1JHUX BUKOHABCHKUX M.

BukoHaHHSI TaM TakoXX CIPHSE 3aKPIIUICHHIO Ta PO3BUTKY KOOpPIWHAIIITHIX
HAaBHYOK. Y TpoIecl iX BUKOHAHHS Ha KCHJIO(OHI BUKOPHCTOBYIOTHCS BEPTHUKAIIbHI
pyXyd PYK, IO TMOB’s3aHI 13 3aMaxoM 1 Oe3MocepeHhO yAapoM TIO TIUIACTHHI
THCTPYMEHTA, a TAKOXK TOPU3OHTAIBHI PyXHU — MEPEX1JT 3 OJTHOT «KJIABIIII) HA 1HIITY.
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OxpiM 1IOTO, PO3yUyBaHHS Ta BUKOHAHHS raM Ha MOYaTKOBOMY €Tarll BUKOHYE
e OAHY BaxUIMBY (DYHKIIIO, a came, (OPMYIOTh 3HAHHS Y4YHS IPO MaXOpPHHM Ta
MIHOPDHHUH J1aJl, TOHATHHOCTI Ta IX CITIBBITHOIICHHS, @ TAKOXX HAJAIOTH YSIBY IIPO
CTPYKTYPY P13HHUX BHJIIB I'aM.

Y mpomeci pob6OTH HaJA ramMaMy Ha 3BYKOBHUCOTHHMX KIIABINITHUX YAapHUX
IHCTpYMEHTax, 30KpeMa, Ha KCWIO0(OHI, BHKJIagady HEOOXITHO MO3HAUUTH KOJIO
3apnaHb. CepeJ] OCHOBHUX MOKHAa BHOKPEMHUTH TaKi: JOTPUMAHHS METPOPUTMIYHOI
TOYHOCTI BUKOHAHHS, PIBHOCTI 3BYYaHHs, MEBHOI JWHAMIKH, apTUKYJIALII, TEMITY,
aruTikaTypu TOMIO.

OTxe, BUKOHAHHS TaM Ha MY3MYHHUX 1HCTPYMEHTaX, 30KpeMa, Ha KCUJI0(OoHI, €
BaYKJIMBOIO CKJIAJIOBOIO TEXHIYHOT'O PO3BUTKY MY3UKaHTA, 3aB/ISIKU SIKUM MOHA TaKOXK
HABUUTHUCS OpPIEHTYBATHUCS y Oy/I0BI1 KJIaBIaTypH, BAOCKOHAIUTH KOOPAUHALIIO PYXIB,
PO3BUHYTH METPOPUTMIUHI Ta CIYyXOB1 311I0HOCTI TO110. PO3yuyBaHHS raM HE TOBUHHO
B1I0YBAaTHCS TUIBKH JIJIS1 MOHITOPUHTY HABYAJIbHUX PE3YyJIbTATIB YUHIB MiJ Yac 3aX0/I1B
MMOTOYHOTO KOHTPOJIIO, iX BIANPAI[IOBAHHS MAa€ 3alHITH BaXXJIMBE MICIE Y IIOJACHHIM
cucTeMi NMpodeciiiHoi MArOTOBKH My3HuKaHTa. KokHOMY BUKIIagaudy Kiacy yJapHHUX
IHCTPYMEHTIB CJIiJ] OIBII peTeIbHINIe MIXOAUTH caMe 0 METOAUKH POOOTH HaJ
TakKUM BHUJOM IHCTPYKTHBHOI'O Martepiaiy, $Ka, Y CBOI uepry, IOBHHHA OyTH
CTPYKTYpPOBAHOIO Ta €EKTUBHOIO JIJIsI TEXHIYHOTO PO3BUTKY KOKHOTO YUHS.
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CYIIPOBOJY 1 JIarHOCTUYHOTO 1HCTPYMEHTAPIIO 33151 €KCIIEPUMEHTANIBHOI MEPEBIPKU
roro edpexkTuBHOCTI. HeoOXiIHOWO MpoIeAypOI0 Ha IIbOMY IIIAXY CTA€ J1arHOCTHKA
CTyNEeHIO Cc(POPMOBAHOCTI XYA0KHBO-IUJIAKTUYHOT KOMIIETEHTHOCTI MalOyTHIX
BUKJIaayiB  Bokaly. Haromocumo, 1m0  XYJOXHIM  CKJIQJHUK  O3HA4YEHOI
KOMITIETEHTHOCTI CTOCYEThCS 3/IaTHOCTI CTBOPIOBATH SICKpaBl XYJOXHI oO0Opasu
3aco0aMu BOKaJly, a TUJAKTUYHUN — 3aCBOEHHS TEXHOJOTIYHUX aCTEKTIB OMaHyBaHHS
BOKally Ta HAOYTTA 3JaTHOCTI CTBOPIOBATH METOJUYHHI KOHTEHT BOKAaJIbHOI
MIATOTOBKY 337151 BAKOPUCTAHHS Y BIACHIHM TEIaroTivyHii MisyTbHOCTI.

Po3poOka MiarHOCTUYHOrO 1HCTPYMEHTApil0 IWI0JI0 BU3HAYEHHS CTYIEHS
c(hOpMOBAHOCTI XYAOKHBO-IUJIAKTUYHOT KOMIIETEHTHOCTI MalMOyTHIX BHKJIaJadiB
BOKaJly TICHO KOPEIIOETHCS 3 11 CTPYKTYpOIO Ta 3aBJAaHHSMU OCBITHBOTO IPOIIECY.
3ayBaXUMO, IO MiJl Yac ONMaHyBaHHS BOKAJIbHOI TEXHIKM CIiJ 3BEpTaTU yBary Ha
CHIBaIbKy MOCTaBy, (POPMyBaTH HABUUKU JUXAHHS, 3ByKOYBOPEHHS, 3BYKOBEICHHS Ta
IUKIiF0. BaXXIMBUM acmekTOM XyI0KHBO-AMJAKTUYHOI KOMIIETEHTHOCTI BBa)Ka€MO
CHIBALIbKY YCTAHOBKY $IK BHYTPILIHIO NMCHXO(1310JI0TTYHY TOTOBHICTh BOKAJIICTA IO
XYJ10°)KHbO-BUKOHABCHKOT0 aKkTy. CriBalbKa yCTAaHOBKA MA€ 30BHIIIHI MPOSBH (MpsMa
MOCTaBa, MOJOKEHHS PYK, HIT, TOJIOBU, POTA, IIEJEeNHU, MiMiIKa 00JIMYYsi, BUpPA3 OYEH,
M’S130Ba PO3KYTICTh), a TAKOX BKJIIOYAE ONTUMAIbHUMN MCUXIYHUN CTaH (BOKAJIbHO-
TBOPUYOT'O CHIOKOIO), BIJIMOBIHI YSIBJICHHS MPO SIKICTh 3BYKY 1 BOKQJIIBHO-TIJIECHI CXEMH,
CTaH IIiJ Yac CIIBYy M SKOTO TIIHEOIHHS, TOpTaHi, S3WKa, HAJAIITOBAHICT, Ha
BHYTPIIIHII HAacTpiH, BIAMOBIIHUIM eMOIIHHOMY 3MICTY XyA0KHBOT'0 00pasa ToIlo.

JliarHOCTHKa SIKOCTI BOKAQJBHOTO JHXaHHS CTOCYIOTbCS, B IIEpIIy 4Yepry,
HaBUYOK JIETKOTO, OE3IIyMHOIro BAMXY dYepe3 Hic abo komOiHoBaHoro. He cmifg
MIJHIMATHU TIedl Ta Kirouunil. [ToTpiOHO HanmpanboByBaTH HABUYKH IITMOOKOTO BAMXY,
KOJIM HIDKHI pedpa po3CyBalOThCsl B CTOPOHHU, a KUBIT BUCTynae Buepen. [licns Bauxy
MOTPIOHO 3aTpUMaTH TMOBITPS 1 TUIBKA TOTIM POOUTH BHUAMX, 3A1HMCHIOBATH
KOHTPOJIbOBaHE, IJIAaBHE CIIBOYE JWXAHHS, BiAUyBarouu Jiadparmy, 371HCHIOIOYH
orepTe CIiBOY€e 3BYKOBHI00yBaHHSI.

CTOCOBHO 3BYKOYBOPEHHS 1 3BYKOBEJCHHS 3ayBa)XUMO, IO Ha 3aHITTAX
MOBMHHI NIEpeBakaTH M siKa Mojayva 3BYKY, a B pPOTOIJIOTLI — MOJOKEHHS MO31XaHHS.
OcklJIbKM TTepeyMOBY SIKICHOI (pOoHaIlll, 110 nependayae OKPYriaui, MPOTSKHUN CIIiB
TOJJIOCHUX Yy CIIBOYOMY KYIOJ, CTaHOBJSATh BIAYYTTS MIAHECEHOTO M SKOTO
M1JHEO1HHS, BUCOKOI CITIBOYOT MO3HULIIT 3BYKY 1 CITIB IEPEXITHUX HOT Y BUCOKIHN MO3MIII1,
iX HasBHICTb T€X CJIIJ] YpaxOBYBATH M1J 4ac pO3pOOJIEHHS JIarHOCTUYHOIO arnapary.
VY 1npomy 3B’sI3Ky HE cJiijl 3a0yBaTH 1 MPO JUKI(IO, [0 TOBUHHA BIJIPI3HATUCH YITKOIO
BUMOBOIO MIPUTOJIOCHUX 1 OyTH OJIM3BKOIO 10 TBEPAOTO Heba Ta BEpXHiX 3yOiB.

Po3pobka [1arHOCTUYHOTO I1HCTPYMEHTapil0 3aJi1 OLIHIOBAaHHS CTaHy
c(hOpMOBAHOCTI XYAO0KHBO-TUJIAKTUYHOT KOMIIETEHTHOCTI MalOyTHIX BHKJIaJadiB
BOKaJy nepedavaiia BU3HAYCHHS BIMOBIIHUX KPUTEPIiB Ta MOKA3HUKIB. 3 OTJISATY Ha
KOMIIOHEHTHUN CKJIaJl JOCIIKYBAaHOTO (eHoMeHy (CBITOTJISITHO-MOTHUBAIINHUMA,
BOKaJbHO-AUIAKTUYHUHN, TMPOIYKTUBHO-TIPOTHOCTUYHUI KOMIIOHEHTH) 1 Te, IO
KpUTEpii € 11eaTbHUMU 3pa3KaMu, 3 SKUMHU MOPIBHIOETCA MOro peanbHUl CTaH, MU
BUPIZHSAEMO XYJ0KHbO-MOTHBALIMHUM, KOTHITUBHO-IPAKCEOJOTIYHUNA 1 TBOPYO-
CaMOIIPOEKTYBAJIbHUM KpUTEPli, 32 JOIMOMOrOK SKMX MOKHAa BHM3HA4aTH CTYTEHb
BIJIMOBITHOCTI HAsIBHOTO PiBHA C(POPMOBAHOCTI XyAOKHBO-TUTAKTHIHOT
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KOMIIETEHTHOCTI MaiOyTHIX BHKJIaJayiB BOKally eTanoHy. lloka3HuUKH MICTATDH
XapaKTEPUCTUKU HAWBAXKIIMBIIIMX AacClEeKTIB O3HAYEHUX HamMu KputepiiB. OTxe,
OIIIHIOBAHHS PIBHA C(HOPMOBAHOCTI  XYAOKHBO-IUJIAKTUYHOI KOMIIETEHTHOCTI
MaOyTHIX BUKJIaJIauiB BOKaIy BiJIOYBA€THCS 1 3a MPOSBOM BIJIMOBIAHUX MTOKA3HUKIB,
SIK1 KOPEIIOIOTHCS 31 3MICTOM i1 KOMITOHEHTIB.

3a pesynbTaTaMu aHAJIITUKO-CHHTETMYHUX PO3BIIOK CTYHiHb C(HOPMOBAHOCTI
CBITOIJISITHO-MOTHUBAI[ITHOTO KOMIIOHEHTY XYIO0KHbO-TUIAKTUYHOI KOMIETEHTHOCTI
MalOyTHIX BUKJIQJa4diB BOKAITY OIIHIOETHCS 32 CBITOTJISTHO-MOTUBAIIIHHUM KPUTEPIEM
3TIH0O 3 TakUMH TIOKa3HUKaMHU: Mipa CHOPMOBAHOCTI XYAO0KHBO-IIIHHICHUX
OpI€HTAIllH; HASBHICTb MOTPEOM YCBIIOMJICHHS MOXIJIMBOCTEM 1 MEX IMI3HAHHA
CBITOTJITHO-TCOPETUYHNX OCHOB BOKAQJIBHOI TEIArOTIKH; Mipa BMOTHBOBAHOCTI 10
3aCBOEHHS Xy10°KHbO-TUJAKTUYHOTO KOHTEHTY BOKAJIbHOT IMiITOTOBKH.

[ToxazHukamu c(OPMOBAHOCTI BOKANBHO-TUAAKTHUYHOTO KOMIIOHEHTY 3a
KOTHITUBHO-TIPAKCEOJIOTTYHUM KPHUTEPIEM BUCTYNAIOTh Mipa XYAOKHbO-IUIAKTUYHOL
(’KaHPOBO-CTHJILOBOI Ta TEXHOJIOTTYHOI) TPAMOTHOCTI y c(epl BOKaIbHOI EAAroriku,
CTYIHb ONEPATUBHOCTI Ta BAaplaTUBHOCTI Yy BHU3HAYEHHI BOKAJIBHO-TEXHIYHUX 1
TUAAKTUYHUX TMPUAOMIB, a TaKOX 3JaTHICTh JIO XYJ0XKHBO-TUIAKTUYHOTO
MOJIETIOBAHHS.

Cryniab  c¢(OpMOBAaHOCTI  HPOAYKTHUBHO-IPOTHOCTUYHOTO  KOMIIOHEHTY
XYJI0KHbO-TUIAKTHIHOI KOMIIETCHTHOCT1 MaOyTHIX BHKJIaJa4iB BOKAIy OILIIHIOETHCS
32 TBOPYO-CAMOIPOEKTYBAILHUM KPUTEPIEM 3T1THO 3 TAKUMHM MMOKA3HUKAMH: BMIHHS
JIOCKOHAJIO PpO3pOOJIATA 1 BIPOBAKYBATU JUAAKTUYHI MaTepiaid 3  (HaxoBo
OpPIEHTOBAaHUX JUCUMUIUIIH, Mipa 3JaTHOCTI JI0 Pe3yJbTaTUBHOI ampoOarii BIACHHUX
IUAAKTUYHUX MaTepialiiB y cepefoBUIll 3700yBauyiB-BOKAIICTIB, CIPOMOXKHICTh 10
CaMONPOEKTYBAHHS  BJIACHOI  TPAEKTOPIi  JOCATHEHHS  XYIOKHbO-TUAAKTUYHOL
JIOCKOHAJIOCTI y c(pepi BOKAIBHO-TIEAArOr14HO TISUTHHOCTI.

JllarHOCTUYHUN  1HCTpYMEHTapiil  JOCHIKEHHS MpoOseMu  (POopMyBaHHS
XYJI0KHbO-TUJAKTHYHOI KOMIIETCGHTHOCTI MaMOYyTHIX BHWKJIaJa4yiB BOKaJly MICTHUTh
TaKOX HU3KY CHEIlaJbHO MiAIOpaHWX  METOMdIB, 30KpeMa: aHKETyBaHHS,
CaMOOLIIHIOBAHHSI, CIOCTEPEKEHHS, TBOPYO-IHTEpIIPETAIIiHI 1 CaMOKOpPEKIIIiHI
3aBJJaHHSI, €KCIIEPTHE OI[IHIOBAHHS, MaTEMAaTHU4HI METOAM JOCHIJKEHHS s
CTATUCTHYHOI 0OPOOKM Pe3ynbTaTiB TOWIO. [X JOKIagHuUii omuc Gy/e 3aIpOHOHOBAHO
y Hallllif HaCTynH1M myOsiKalii.

Aus IIEH

3000y8a1 mpemvoco (0C8imMHbO-HAYKOB020) PiBHs BUOI 0C8ImMU

/13 «lligoennoykpaincbKuti HAYIOHAILHUL Ne0a202IYHULL YHIGepcumen
imeni K. J[. Yuuncokozo»

MNPOBJEMA ®OPMYBAHHS MIXKKYJIbTYPHOI KOMIETEHTHOCTI
MAMWBYTHIX BUKJIAJAYIB BOKAJIY BHAYKOBOMY OCBITHBOMY
IHPOCTOPI

[Ipo6iema popMyBaHHSI MIKKYJIBTYPHOI KOMIIETEHTHOCTI JITEH Ta MOJO/II
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aKTyaJlI3y€ThCsl ChOTOJIHI B HAyKOBOMY IpocTopl YKpainu ¥ Kuraro 3 ornsay Ha
CYNEPEYHOCTI MK Ti00am3aifiHIMi  TEHJEHIISIMUA PO3BUTKY MIKHAPOJIHOTO
CIIBTOBApPHUCTBA, 1[0 MAa€ HaMip HIBEIIOBATH HaIllOHAIBHI KyJIbTYpPH, Ta MOTPEOOIO
30eperTy i NpUMHOXXHUTH HaI[IOHANIbH1 KYJIbTYpHI HaJi0aHHs. Y [1ano31 KyasTyp «CXin
— 3axigy», 30KpeMa B HOro OCBITHBOMY CEKTOpP1, MIKKYJIbTYpHa KOMIIETEHTHICTh HOTO
VYaCHHKIB Tpa€ Baromy poab. (OcoOmmBOro 3HaYeHHS HaOyBae HaOyTTH
MDKKYJIBTYPHOI KOMIETEHTHOCTI MalOyTHIMHU BHUKJIagadamMu Bokaimy 3 Kwurtaro, siki
HaBYAIOThCSl B YKPAiHCBKMX BHMIIAX. [3 oIHOro OOKy, OnaHyBaHHS KUTalCBKUMHU
3100yBayaMM €BPONEHCHKOTO BOKAJBHOT'O MHUCTEITBA 3 HEOOXIAHICTIO Tepeadadae
(dhopMyBaHHS Y HUX MIKKYJIBTYPHOI KOMIIETEHTHOCTI, a 3 APYroro 00Ky B Jiao31 ABOX
KYJIBTYp 3JIUIIAE€THCS MICLE AJIs 30€peXEHHSI €THOKYJIBTYPHUX CIIBOYUX TPAIULIN.
OcCKUJIbKM KO>KHA Hallis BOJIOJIIE€ BIACHUM KYJbTYPHHM CIIaJIKOM, 30KpEMa, TI0CBIJIOM
BUXOBaHHS JITEed Ta MOJOJI, 10 Oepe MoyaTtok y (DOJBKIOpI W y3arajlbHIOETHCS B
€THOIENArorili, camMeé BOHHU CTalOTh MIATPYHTSAM (QOPMYBaHHS E€THOKYJBTYPHOI
KOMIIETEHTHOCTI SIK YACTUHU MIKKYJIbTYPHOI KOMIIETEHTHOCTI MallOyTHIX BUKJIa/1ayiB
BoKaiy. Tomy po3risa npodsemu (GopMyBaHHS O3HAYEHOro (pEHOMEHY B Ipoliecl
BOKaJIbHOI NIATOTOBKH CaMe Ha 4aci.

VY CB1IOMJIEHHS! BaXJIMBOCTI MPOOJIEMH MIKKYJIBTYPHOI MIATOTOBKH MalOyTHIX
neaaroris, 103BoJsie K. FOp’eBiii BHOKpEMUTH B OCBITHBOMY IPOCTOP1 Y KpaiHU HUBKY
CYNIEPEUHOCTEH, cepel] SKUX BHUPI3ZHAEMO CYNEPEUYHICTh «MDK KYyJIbTYpPHUM
PI3HOMAHITTSIM HAaceJIeHHs Y KpaiHu Ta HEIOCTATHHOIO YBAaror Cy4yacHOi HalllOHAJIbHO1
CHUCTEMH OCBITH JIO MPOOJIEMH IMATOTOBKH MOJIOJIOTO MOKOJIHHS JI0 KUTTEIISIIBHOCTI
B YMOBaX €THOKYJbTYPHO cTpokatoro cycmniibetBay (FOp’eBa, 2016: 7). Ha
COIlaJIbHO-TIEJarOTIYHOMY ~ PIBHI  JOCHIAHUI  BIJ3HA4Ya€ CYMNEPEUHICTh  MIXK
CYCIUIBHUM 3allUTOM Ha MeJarorivyHi KajapH, sKi 34aTHi 70 €(heKTUBHOI MpodeciiHol
JISTIBHOCTI B YMOBax €THOKYJBTYPHOIO PI3HOMAHITTS CYy4acHOTO CYCHIJIbCTBA, Ta
B1JICYTHICTIO BIJIMIOBITHUX OCBITHIX CTpaTETiil (TaM caMo).

Y  KOHTEKCTI  BUpilIeHHS  mpobiieMu  (HOpMyBaHHS  MIKKYJIBTYPHOL
KOMIIETEHTHOCTI MaiOyTHIX BHUKJIaJadiB BOKaJly HArajga€Mo, IIOMIJ MOHSATTIM
«ETHIYHA KyJNbTypa» 3a3BUYall pO3YyMIIOTh CYKYIHICTh €THIYHO CHEHU(PIYHUX
€JIEMEHTIB, 5Kl BUKOHYIOTh €THOIU(EPELIOBANIbHY Ta €THOIHTErpyBajJbHY (DYHKIIII.
3anponoHOBaHU HAaMHM HAYKOBHH JIUCKYPC CTOCOBHO (POPMYBAaHHSI MIKKYJbTYPHOI
KOMIIETEHTHOCTI MalOyTHIX BMKJIaJadiB BOKaJy 3 HEOOXIJHICTIO BKJIIOYA€ MUTAHHS
HaIllOHATBHOI 1JEHTUYHOCTI W MeHtambHOCTI. Cmimom 3a P. Jlemuykom mif
MEHTAJIBHICTIO Y MeTa(13MYHOMY CEHC1 PO3YyMIEMO CBITOIJISIHI YCTAHOBKH, KAPTUHY
CBITY, 110 € BJIACTUBOIO JJIsl IEBHOTO Hapoy. HaykoBelb CTBEpIKy€: MEHTAJIBHICTD €
KATeropi€l0 CHIPUTYATICTUYHOIO «AK AyX/Oyllla KOJEKTHUBHOTO Cy0O’ekTa —
Hapoxay/Hamii» (demuyk, 2018: 412). ¥V Toit ke yac MEHTAJIITET K OKPEMHI acleKT
MEHTAJILHOCTI BTLIIOETHCA (TOOTO € TIJIECHOI KATETOPI€I0) «Yepe3 CHOoCiO JKUTTH,
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«colianbHu radbiTyCc» OKpeMux 1HIuUBIAYyMiB» (Tam camo). HaykoBelb CTBEpIKYE,
110 MEHTAJILHICTH € CPOPMOBAHOIO YEPE3 ApXETUITH/TIATEPHH, @ MEHTAIITET HATOMICTh
€ 3YMOBIICHUM MpaKTUKAMW/PENpPE3CHTALISIMA. YC1 Halli MIPKYBaHHS «CTalOTh
YUHHUMH JIMIIE TOJMi, KOJIM MU MPUMMAEMO PIIIEHHS MiSTH Ha iX mifcTaBi. SIKIIO
MEHTAJIBHICTh — II€ MaTpHIl/cXeMa, TO MEHTAMTET — aTUTION/IHTCHIIIHHICTEY (TaM
caMmo).

Jlns po3yMiHHS MiCHsl KaTeropii MEHTaJIbHOCTI Y JOCHIKEHHI MpoOJIeMH
dbopMyBaHHS MIKKYJIBTYpPHOI KOMIETEHTHOCTI MalOyTHIX BHKIIAJadiB BOKAIy CIIiJ
3BEpHYTHCH III€ J0 OJHOTO MOJIOKEHHS, c(HOpMYyIbOBaHOTO y nucepraii P. Jlemuyka,
SAKUN BBA)KAE€ «MEHTAIBHICTH 32 CMHUCJIOBY MATPUIIIO IEBHOTO HAPOAY, 1110
«CTPYKTYPYETHCSL 3aBIIKH CHUMBOJIaM, oOpa3aM, meTadopam, siKi Cy0’€KT MLISIXOM
pednekcii TpaHcpopMye y CBIA BHYTPIINIHIA CBIT Ta pealizye y KyJIbTYPHOMY
KOHTEKCTI ¥ tocBini icHyBaHHs» ([Jemuyk, 2018: 412).

HacamMkiHenp HarojaocuMo Ha B3a€MO3AJIEKHOCTI (PEHOMEHIB MEHTAJIBHOCTI i
1IEHTUYHOCTI, JIE€ MEHTAJIbHICTh BKJIIOYAE CaMOYCBIJIOMJICHHS, MEHTAITET —
CaMOBHUPAXXEHHS, a 1JIECHTUYHICTh KOPEIIOETHCS 3 IEPEKOHAHHSIMU Ta CITIBBIIHOCUTHCS
3 paHillle YCBIJOMJICHUMH 1ji€eajlaMi W MOJIEISIMU TOBEIHKH, BJIACHE BHUCTYIAIOUU
00’ €KTUBAITIEI0 MEHTAIBHOCTI.

Ha nmnponmoBxkeHHS HayKoBOro  JHMCKYpPCY 3BEpHEMOCH JO  PO3BIJIOK
O. KoBasieHka, SKUH y CTPYKTypl MIKKYJIbTYPHOI KOMIIETEHTHOCTI BOaudae
KOMITOHEHTH (COLIOKYIbTYPHUN, KOMYHIKaTUBHUH, TTHTBICTUYHUHN 1 ICUXOJIOTTYHHI),
3a JOTIOMOTOI0 SIKMX I1HJIMBIJ MOXK€ YCIHIIIHO CIUJIKYBaTUCh 1 B3a€EMOJISITH 3
NpeCTaBHUKAaMU pisHOMaHITHUX KynbTyp (KoBanenko, 2021: 121-129)

VY HayKOBOMY OCBITHBOMY MpPOCTOpI MPUBEPTAE YBary OpHUTiHAJIbHA 17es
€. XavarpsH 1OI0 HEOOXiAHOCTI (HOPMYBATH MIKKYJIbTYPHY JUCKYPCHBHY
KOMIICTEHTHICTh. JOCTIHUIIA BH3a4a€ OCTAHHIO SK IHTETpATHBHE YTBOPCHHS, IO
XapaKTEepPU3y€e€TbCSI ~ OCOOMCTICHUMHU  SIKOCTAMH,  SIKI ~ pEali3yloThCi  4epe3
YMOTHBOBAHICTh CTOCOBHO MIDKHApOJHOI CIIIBMpalll, 4Yepee3 CIPSMOBaHICTh Ha
TOJIEPAHTHICTb ~MDKKYJIBTYPHOI KOMYHIKallii, mepeadadawTtb pedaeKCUBHICTh
CTOCOBHO Iepediry MIKKYJIBTYPHOI KOMYHIKalli Ta ii pe3yapTaTiB (XauarpsH, 2020).
Ha nmymky HaykuHI MiDKKYJbTypHA AMCKYpPCHBHA KOMIIETCHTHICTh TaKOX BKJIFOYAE
CUCTEMHI 3HaHHS 13 cepu npodeciitHOro i I1JI0BOrO IUCKYPCY, TUCKYPCUBHI YMIHHS
1 HABMYKHU YCHOTO Ta MMCEMHOTO MOBJICHHS, SIK1 PEaTi3yIOThCsl Y MpoIieci mpodeciiftHo-
J1TOBOT B3a€MO/IIT 3 areHTaMu iHIIUX KyabTyp (Xauarpsa, 2020: 183).

Haragaemo 1yMKy HOCTiTHUKIB 1100 BUPIIIIEHHS TBOX OCHOBHUX TIPOOIIEM, SIKi
BUHMKAIOTh IT1]1 YaC MIKKYJIBTYPHOI B3a€MO/I11 3100yBayuiB-My3UKaHTIB: MO-TIEpIIIE, K
30eperTy BiacHy KyJIbTypHY 1ICHTUYHICTb, a MO-IPYTe — SIK 3aCBOITH IIHHOCT1 4Y»O1
KynabTypu (Ban binbOinb, & Hikomnai, 2021). YkpaiHChKiI JOCIITHUKH MPOMOHYIOThH
BUPILIEHHSI O3HAYEHOI MPOOJIEMHU Yepe3 YOTUPHU OCHOBHI CTparterii opMyBaHHS
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MDKKYJIBTYPHOI ~ KOMIIETEHTHOCTI ~ OCOOMCTOCTI:  aCHUMUIAIIIO,  Cemaparlio,
Maprinaiizaiito ta inrerpamiro (Camorinenko, 2013: 87).

Ha mamy nymky, HaiOuUTbIn e€(EeKTHBHOIO 3 MEpPEpaxOBaHUX CTPATETi MOXKe
Oytu iHTerpailis. Came BOHa MPOIMOHYE MalOYTHIM BUKJIaauyaM BOKAITy 30€peKEHHSI
BJIACHOI KYJIbTYPHOT 1IGHTUYHOCTI MOPSI/T 3 OJTHOYACHUM TMPUBIACHEHHSIM KYJIbTYPHHUX
IIHHOCTEH I1HmMUX Cy0’eKkTiB KOMyHiKkamii. Haromocumo, 1m0 mNpUBIaCHEHHS
IHOKYJIBTYpHUX IIHHOCTEH BHMara€ ULUIECOPSAMOBAHUX 3YyCWJIb MO0  IX
YCBIAOMJICHHS, @ HE SIK Y BHUNAJAKY IHTYiTUBHOI I1HKYJBTypallii B MexaxX piJHOI
KYJbTYpH..
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/13 «lligoennoykpaincokuii HAYIOHANIbHUL Ne0a202iYHULL YHIieepcumem
imeni K. /1. YVuuuncoxozo»

PO3BUTOK XOPEOT' PA®IYHUX 3/IIBHOCTEN TOIKLIbHUKIB:
HAYKOBHUH JUCKYPC

Anomauia. Y cmammi npe3eHmo8aro pe3yibmamu aHanizy UupoxKo2o Koid
HAYKOBUX Odicepeil, SIKI C8I0Yamb Npo aKmyaibHiCmb npooaeMu po3sumky 30ibHocmel
oimetl OOWIKIILHO20 BIKY 8 NCUXOJI020-Nedaz2ociunux oocnioxcennsx. Illokazano
ICHYBAHHS PIBHOMAHIMHUX NI0X00I8 00 BUPIULEHHS NUMAHbL W00 NPUPOOU 30I0HOCMEl
[ Waxie ix po3eumky y pI3HUX 6U0ax OISLIbHOCMI, 30KpeMd — XOpeocpahiuHili.
3anpononosano KOMROHEHMHY CMPYKMYpPY XOpeozpagiunux 30ibHocmel.

Knirouoei cnosa: xopeozpaghiuni 30i6nocmi, 0imu 0OWKINbHO20 8IKY, PO36UMOK,
KOMNOHEHMHA CMPYKmypa

HaykoBuii QucCKypc 3acBIIUMB, IO MPOOJIEeMH PO3BUTKY 3/11I0HOCTEH MaroTh
pi3HI  acmekTH po3rany: (GigocodChKui, COLIOKYIbTYPHUM, TENaroTriuyHuMu,
TICUXOJIOTIYHUN, MY3UKO3HABUMMA, XOPEOJOTIYHUN TOII0. BaKIMBOIO TEOPETHUYHOIO
OCHOBOIO HAIIIOTO JOCTIKEHHS BBAYKAEMO TEOPII0 PO3BUTKY TBOPUYUX 3M10HOCTEH, IKY
PO3pOOJISIOTh YHCIICHHI HAyKOBIl 3 pi3HUX kpaid (JI. Burorcekuii, B. Kpytenpkuii,
I'. Koctiok, O. JleontweB, C. PyOGinmreitn, K. Pomxepc, C. Toppenc Tta iH.),
BU3HAYaO4YM 03HAYeHUM (DEHOMEH SIK IICUX1YH1 BJIACTUBOCTI 1HJIUBIJA, 1110 PETYIIOI0Th
Horo nocsirHeHHs a00 BJIACTHBOCTI, IO PEATI3yIOTh OKpeMi MCHXIuHI (QyHKLIT 1
BHUSBIIIIOTECS B YCITIITHOCTI 3aCBOEHHS 1 peamizamii AisiabHOCTI Tomno. [luTanHs
TBOPYHMX 3/110HOCTEH (IX CYyTHOCTI, KOMIIOHEHTHOI CTPYKTYpPH, KPUTEPIiB J11arHOCTHKH,
MeToaiB 1 mpuiiomiB (opmyBanHs) HasBHI y pobortax I. bexa, B. Momsixo,
. I'indopna, A. Macnoy, JI. Tomcona Ta iH.).

JloTHYHUM [0 HAIIOTO JOCTIIKEHHS € TeOPish PO3BUTKY MY3UYHUX 3110HOCTEH
Ta KOHIIEIIIS B3aEMO3aJIeXKHOCTI 3110HO0CcTeH Ta 00aapoBaHocTi b. Terora (Temos,
1985 a). Came b. TemoB 3aknagae GyHIaMEHT TOCHIIIKEHb 3A10HOCTEH, B SKHX X
PO3BUTOK 3aJICKHUTh BIJI OCOOJMBOCTEH KOHKPETHOI MJiSJIBHOCTI, a OCOOMCTICHA
npupoja 3A10HOCTEH BIAXOAUTh HAa JPYyrUM IUIaH. Y I[bOMY 3B 3Ky HayKOBEIlb
HA3MBaB 3/1I0HOCTSAMU JIMIIIE T1 1HAWBITyallbHI 0COOIMBOCTI, SIK1 CIIPUSIFOTh YCHIIIHOCTI
neBHoOi AisutbHOCTI (Terutos, 1985 6: 16). Bin cTBepaKyBaB, 110 PO3BUTOK €
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aTprOYTUBHOIO XapaKTEPUCTUKOIO 3M10HOCTEH, 1 BBaKaB aOCYpAHUM TOHSTTS
«310HICTB, IO He po3BHUBaeThCs» (Terutos, 1985 6: 305).

Ha nymky K. IlnatonoBa, y cTpyKTypl OCOOMCTOCTI € JIBa METAKOMIIOHEHTH —
3M10HOCTI 1 XapakTep, SAKl 3a BEPTUKAILIIO OXOIUTIOIOTH BCi i piBHI — Bijl 010JI0T1YHO
BU3HAUYCHMX, 1€PAPXIYHO HIDKYMX, JO COLIAIbHO 3yMOBJIeHUX, Bulux ([lmaToHoB,
1986: 102). HaykoBerb TakoX JOTPUMYETHCS AISUTHHICHOT KOHIIEMIIIT 100 PO3BUTKY
3n16HOCTEH

HaykoBuii IMCKypCc CTOCOBHO PO3BHTKY 3/I0HOCTEH IiTEH MOMIKITLHOTO BIKY
no3Bosisie  3rajatu  Aymky Csitnanu Haymenko: «JliarHOCTyBaHHS MY3UYHUX
3M10HOCTEM OXOIUII0E pi3HI chepu MCUXIKW JUTHHH (E€MOIIHHY, NCHUXOMOTOPHY,
KiHeCTeTHuHy, ciayxoBy)» (Haymenko, 2015: 15). Omxke, MOXXHA MPUITYCTUTH, IO
PO3BUTOK XoOpeorpadiuHuX 3/110HOCTEH CHUPAETHCS Ha BPOJKEHI KIHECTETUYHO-
MICUXO0-MOTOPHO-EMOIIIMHI BIACTUBOCTI IUTHHHU.

Ha nymky Onenum Maprtunenko xopeorpadiyHi 3710HOCTI SK 1HAMBIAYaIbHI
OCOOJIMBOCTI, 3aBISKH SIKUM MOXJIMBI  YCIIIIHE 3aCBOEHHS W BUKOHAHHS
xopeorpadiuyHoi JISTIBHOCTI, MalTh TaKy KOMIIOHEHTHY CTPYKTypy: aHaTOMO-
(b1310JI0TIYHI  J1aHl, MY3WUYHO-PUTMIYHI JaHli, apTUCTUYHI JaHl, MOTHBAaLIIHO-
ocobucticHi ocoomuBocti (Maptunenko, 2020). 3 ormoporo Ha MPUHIUIH Kiacudikarii
My3nuHuX 3710HocTedt b.TermoBa Ta C.HaymeHko BBaka€emMo, IO IUIOKIITAJIT
xopeorpadiuyHuX 3710HOCTEH CKIIaIa€ThCA 3:

o aHaTOMO-()1310JIOTTYHHUX IPEIUCTIO3UIIIH (mponopitii Tija,
IHAUBITYyAIbHUX XapaKTEPUCTHK IMMOCTaBU, BUBOPITHOCTI Ta30CTETHOBUX CYIJIOOIB 1
CTOI, THYYKOCTI Tija, BUCOTH MIAHOMY CTOIH, JIETKOCTI TaHLIOBAJIBLHOIO KPOKY,
MOJIITHOCTI CTPUOKIB, CTYIEHSI KOOPAUHALIT pyXiB);

o BIIUYTTS MY3UYHOTO TEMIMO-PUTMY (BIAUYTTS TEMIy MY3HUYHOTO
CYNpOBOAY, 3AaTHICTh PyXOBOTO BIITBOPEHHS MY3UYHHX PUTMO-(HOPMYJ, 3110HICTH
710 TUTACTUYHOTO BIATBOPEHHSI My3UYHUX 00pa3iB);

o eMolliiiHa Bpa3auBICTh (3ATHICTh BIIUYBATH 1 INIACTUYHO BIATBOPIOBATH
€MOIIIIiHY BUPa3HICTh Xopeorpadiunux oOpasiB);

o apTUCTUYHI 311I0HOCTI (pyXJMBa MIMIKa, BUpa3Ha MAHTOMIMIKa, YyTTS
MO3H, 3AAaTHICTh JO XYAOXKHBO-OOPA3HOrO0 MEPEBTIIEHHS Ta IJIACTUYHO-PYXOBOI
IMITpOBi3aIlii).

Haromocumo, 1o ycninrHuii po3BUTOK XopeorpadidyHuX 3A10HOCTENH MOKIIMBHMA
JUIIIE 332 YMOBU CITPSIMOBAHOCTI OCOOHMCTOCTI Ha XOpeorpadiuHy AisSIbHICTh, TOOTO
c(hOpPMOBAHICTh BIJMOBITHUX MOTUBAIIMHO-IIIHHICHIX OPIEHTUPIB, CTAJIOTO IHTEPECY
10 XopeorpadiyHOrO0 MHUCTEITBA, SHEPriHHOCTI, HASIBHOCTI BOJHOBHUX SIKOCTCH, SKi
3a0e3MeuyI0Th BUCOKY MPaIie3IaTHICTh 1 CTPECOBIATIOPHICTb.
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THE PHENOMENON OF ARTISTIC POLYLOGUE IN THE PROJECTION
OF EUROPEAN INTEGRATION ORIENTATION OF
MUSICAL ARTS EDUCATION

Abstract. The research is devoted to the study of the phenomenon of artistic
dialogue as a form of communication in the process of musical and artistic (creative,
analytical, interpretive, performing) activity and, at the same time, a phenomenon, the
realization of the communicative potential of which contributes to solving the problems
caused by the deployment of European integration processes in the field of music and
art education.

Key words: the phenomenon of artistic polylogue, European integration
orientation, musical and artistic education

®EHOMEH XYJOXHbOI'O MOJILIOI'Y B MTPOEKIIII
E€BPOIHTEIPATMHOI CIIPSIMOBAHOCTI
MY3UYHO-MUCTEIBKOI OCBITH

Annomauia. JlocniodcenHs npucesuene GUBUEHHIO (EHOMEHY XYOOHCHbO2O
noninocy 5K opmu CRIIKY8AHHA 8 Npoyeci My3UyHO-MUCMeYybKoi (meopHoi,
AHANIMUyHoi, IHmMepnpemayiiuHoi, BUKOHABCLKOI) OisIbHOCMI mMd, 00HOYACHO,
(eHomeny, peanizayis KOMYHIKAMUBHO20 HOMEHYIANY SK020 CHPUSE BUDIUEHHIO
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3a80aHb, 3YMOBIEHUX PO32OPMAHHAM EBPOTHMESPAYIUHUX NPOYECI8 ) 2any3i MY3UYHO-
MucmeywvKoi oceimu

Kniouosi cnosa: ¢henomen  xyoookcnvozco  noainozy,  €8poinmecpayiuna
CHPAMOBAHICMb, MY3UUHO-MUCNEYbKA 0C8Ima

The study of the peculiarities and forms of communication in the process of
musical activity is a topical issue in the light of European integration processes in
modern art education.
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The purpose of the study is to determine the features and functions of artistic
dialogue in the field of music and art education.

Research method: theoretical analysis of literary sources in the fields of
philosophy, art history and music pedagogy.

The theoretical analysis proved that the study of the problem of the development
of art education in the context of European integration is devoted to the works of
Lazarevska, Krul, Nivelt, Troelnikova and others. Scientists note that among the main
tasks of such development is to find ways to ensure individual creative development of
students against the background of globalization processes. Scientists define artistic
polylogue as a phenomenon that has the appropriate potential. In particular, in the
works of Bokotei, Sova, Zhang Jianan, Zhang Yanfeng, Yan Li, Jeffrey Boers, Imre
Tarr, it is proved that the artistic polylogue has the ability to provide individualization
and creative and developmental orientation of the music and educational process in the
context of the development of the latter in multicultural and multiartistic vectors.

Conclusions. In general, the study has shown that the polylogue as a
phenomenon is defined within the concept of discourse as a form of the latter, the
peculiarity of which is the integration of the subjective views of the participants of
communication into a single vision or algorithm of action, while preserving the unique
features of each view.

Artistic dialogue is a form of communication that unfolds at different levels of
communication in the field of art:

- during the analysis of an artistic text (verbal, literary, pictorial, musical, etc.)
as a form of discourse analysis

- as a process of inter-artistic integration - intermedial artistic dialogue;

- as a form of artistic communication between the authors of a work of art, its
performers, critics and listeners.

The multilevel nature of the artistic dialogue determines its multifunctionality,
which is manifested in the ability to promote

- the formation of an interpretive concept of the artistic text, which represents
the diversity and uniqueness of the subjective opinions of each of the participants in
the creative analysis;

- mutual enrichment of art forms, genres, styles in musical art;

- finding effective artistic and communicative forms of joint musical activity.

One of the important functions of artistic dialogue in art education is to
contribute to solving the main tasks caused by European integration processes,
including

- ensuring multicultural integration, in particular, mutual exchange of artistic
experience in the process of musical activity;

- promoting personal self-realization and individual creative development by
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integrating the methodology of artistic dialogue into the process of training specialists
in music and art education.
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HayxoBuii kepiBHuk 1. XmeseBcbka

KaHouoam neoazocidHux HayKk

113 «llisoennoykpaincokuii HAYIOHANTbHUL Ne0a202iYHULL YHIBepCUmMem
imeni K. /1. YVuuuncoxozo»

DOYHKIIOHAJBHICTH KPEATUBHOCTI K (pPaX0BO-3H
a4yII0IAKOCTi MAHOYTHIX My3UKAHTIB-iHCTPYMEHTAJIICTIB

Anomauyia. Cmammsa npucesaueHa 6UBYEHHIO NpoOaeMU DYHKYIOHYBAHHSA
KpeamusHoCmi MAuOYmHix My3UKAHMIG-IHCMPYMEHMAlicmie y KOHmeKcmi ¢haxoeo2o
pO36UmMKy 32a0aunux ¢haxieyie. 3acmocysanus Memoody meopemudHo20 aHali3y
Jimepamyprux o0dicepesl 3 2aiy3eli NCUXon02ii ma My3UuyHoi neodazociku 003601UN0
BUSHAYUUMU WO OCOOIUBO20 3HAYEHHS 6 Npoyeci (Paxo020 pPO3GUMKY MAtOYMHIX
MY3UKAHMIB-IHCMPYMEHMANICMI8  HAOY8aromv  MOMUBAYIUHA,  2HOCEOJI02IUHA,
NPOCHOCMUYHA MA OISIbHICHA QYHKYIT KpeamugHOCMi.

Kniowuosi cnoea : (QyHKIIOHATIBHA KpPEATUBHICTh, MalOYTHI MYy3HUKaHTH,
MY3UKaHTU-THCTPYMEHTATICTH, KPEATUBHICTh MY3UKAHTIB

AKTYanbHICTh JIOCHI/DKCHHS 3yMOBJICHA HEOOXIIHICTIO IIJABHUIICHHS PIBHIO
KOHKYPEHTOCTIPOMOXKHOCTI Ha PHHKY Mpaii MaOyTHIX (axiBI[iB My3UYHOI OCBITH,
30KpeMa, MaOyTHIX My3UKaHTIB-IHCTPYMEHTAJIICTIB, B YMOBaX 1HTErpaiii YKpaiHu J10
€BPOIEUCHKOTO OCBITHHOTO MpocTopy. O3HaueHi peaii CTBOPIOIOTH MIACTAaBU MJIs
BUPOOJIEHHS HOBUX CTAHJAPTIB Ta BUMOT 0 MIATOTOBKHU (paxiBLiB My3UYHOI OCBITH.
3okpeMa, MiABUIIEHHS 1i €PEeKTUBHOCTI B Hampsmi (HOPMYBaHHS KpeamusHOCHI
MalOyTHIX MY3WKAHTIB-IHCTPYMEHTAJICTIB 3 OMJISAY Ha (YHKI[IOHAJIBHICTh JaHOI
SIKOCT1 CTOCOBHO 3a0€3IeUeHHsI BIIMOBIAHUX 3aTHOCTEN MaiiOyTHiX (axiBiiiB. Cepen
TaKMX CIPOMOXKHICTh 3aCTOCOBYBAaTH TBOpYl MIiAXOAM B MalOyTHINH ¢daxoBiit
JISTBHOCT1  3aJ11 BUpIIIEHHS NpodeciiHMX 3aBAaHb 13 KOMIIETEHTHICHOTO Ta
TBOPYOI'0 PO3BUTKY 3700yBayiB, a TAKOXK BIACHOTO MPOQECIHHOTO Ta 0COOUCTICHOTO
CaMOPO3BUTKY TSl 3a0e3edeHHs (haxoBOT0 1 TBOPUOTO 3POCTAHHSI MMPOTITOM >KHUTTSL.

Mema oocnidocenns MONATaE y BU3HAYEHHI OCHOBHUX (PYHKIIH KpEaTUBHOCTI
MalOyTHIX MY3MKaHTIB-IHCTPYMEHTAIICTIB SIK (PaxoBO-3HAUYIIOT SKOCTI 3rajaHuX
(baxiBuiB.

3a1J1 JOCSITHEHHST METH JIOCIIIJKEHHSI OYB 3aCTOCOBAaHUMN Memo0 TEOPETUIHOTO
aHaII3y JITEPATYpPHUX JKEPEIT 3 TaTy3el TICUXOJIOTIi Ta My3UYHOT Me1aroTiKu.
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Ananiz Hayxkoeux Oogicepen. 3MIMCHEHUM aHalli3 JO3BOJMUB 3’SCyBaTH, IO 3
TOTJISITY TICUXOJIOT11 3/1aTHICTh (haxiBIIs MPOSBIIATH KPEaTUBHICTD Y MPOIIECT My3UYHOT
JISUTBHOCT1 3a0€3Meuy€eThCsl PO3BUHEHICTIO B HHOTO JUBEPrEHTHOTO Ta OOpa3HOTo
TUITIB MUCJICHHS, a TaKOX, BHUCOKOIO Mipor iHTepecy 1m0 aisuibHOCTI (I. Apiasa,
B. KyrenoBa-bpenyn).

Y My3UYHO-TIEArOriYHMX JOCHIDKEHHSIX TMIIKPECIIOEThCS  3HAYYIIICTh
KpeaTUBHOCTI 3 OTVISITY Ha 11 MOTeHIIian 3a0e3euyBaTH 31HCHEHHS Ha TBOPYOMY PiBHI
my3uuHo-nienaroriyaoro (I'ypansauk, Mensuuk, Mimmenko, TBepaoxiio, Opuiiiok,
[IleByeHko) Ta MY3WYHO-BHKOHABChKOro BHUMIIB JisuibHOCTI (barpiii, Biacenko,
MackoBud), 30KpeMa, B TpoOIeci aHCaMOJIEBOTO MY3MKYBaHHS y CKJIai
IHCTpyMeHTaNbHOTO OpkecTpy (Boe€BomaiH), a TakoX y Tmpoieci 1HAUBIAYaTbHOI
MY3UYHO-IHCTPYMEHTAIbHOI BUKOHABCHKOT TMIJATOTOBKH, 30KpeMa, 3 ONaHyBaHHSA
MaMCTEPHICTIO MY3UYHOTO BUKOHAHHS Ha TpoMOoH1 (bappert, [nrnum).

Bucrnoexu. 3a pe3ynbratMu MPOBEACHOTO JTOCHIDKEHHS OYJ0 BHU3HAYEHO, IO
KpEaTUBHICTh MalOyTHIX MY3MKaHTIB-IHCTPYMEHTAJIICTIB K (paXxOBO-3HAUYIA SKICTh
BUKOHY€ HACTYIHI (PYHKIII:

— Momusayiliny, SiKa BIANOBIAa€ 3a CPOPMOBAHICTH CTAJIOr0 IHTEpeCy Ta
I[IHHICHOTO CTaBJICHHS MalOyTHHOrOo (haxiBIs JI0 MY3UYHOI JUIBHOCTI Ta
MIParHeHHsl 3aCTOCOBYBAaTH TBOPYI METOAM 1 MIAXOAU Y MPOIECI OMaHyBaHHS
BHKOHABCHKOIO MAaHCTEPHICTIO Ta METOJAMYHOIO KOMITIETEHTHICTIO.

— 2Hoceono2iuny, MO 3a0e3Meuye 3AaTHICTh OMAHOBYBATH HOBI 3HAHHS 3 Taly3i
My3UYHOTO  MHCTEITBA  Ta, 30KpeMa, MY3UYHO-IHCTPYMEHTAIHHOTO
BUKOHABCTBA, 3aCTOCOBYIOUM HECTAHAAPTHI MIXO0U Ta OPUTIHAIBHI METOIH.

— nmpocHocmuyHy, TIOB’SI3aHYy 13 3JaTHICTIO AaKTWUBI30BYBAaTH JIUBEPrEeHTHE
MUCJIEHHSl 3aJU1sl nepeAdauyeHHs MOXKJIMBHX BaplaHTIB pe3yJbTaTy MY3HYHO-
HABYaJbHOI Ta MY3MYHO-BUKOHABCBHKOI MISUIBHOCTI Ta KOPUTYBaHHSA i Ha
OCHOBI TaKOT'0 3HAHHS,

— OiANbHICHY, SIKAa BIATOBIAA€ 3a CIPOMOXKHICH 3aCTOCOBYBATH TBOPUUN MMiJIXiJ
33/ BHUPIIIEHHS 3aBJaHb, [0 BUHUKAIOTH O€3MecCepelHb0 y BaplaTUBHHX
YMOBaX My3MYHO-BUKOHABCHKOTO Ta MY3UYHO-TIEAArOr'19HOTO MPAKCUCY.
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/13 «llis0ennoykpaincoKuil HaYyioHANbHUL Nedazo2iuHuLl yHigepcumem
imeni K. JI. Vuuuncokozeor

HaykoBuii kepiBauk I. XmesieBcbka

Kauouoam neoacocivHux HayK

/13 «llis0ennoykpaincoKuii HAYyioHATbHUL Nedazo2iuHuLl yHigepcumem
imeni K. J[. Yuuncokoeoy

CyuacHi TexHiKH po00TH HA/I BAKOHABCHKOKIHTEPNPETALi€I0 BOKAJIbHHUX
TBOPiB
3aXiIHO-€BPONEICbKUX KOMIIO3UTOPIB

Annomauia. J[ocniodxcenns npucesayeHio SUGUEHHIO OEesIKUX CYYACHUX MEXHIK
poOOmuU HA BOKATLHO-8UKOHABCHLKOIO IHMEPNPEemMayicio meopis 3axiOH0-€6PONEUCLKUX
KomMnosumopis.  Ycmauoéneno, wo 8 AKOCMI  MAKUX — Neoa2o2u-HaykKosyi
PEKOMEHOVIOMb 3ACMOCO8)8AMU KOMNIEKCHI MemoOUdH-ne0aco02iuii MexHIKuU, SKI
iHmezpyroms y codi Memoou IpYyHMOBHO20 AHANI3Y KOHYENMyalbHUX ma ecmemuyHux
OCHO8 XYO00IHCHbO2O CIULIO0 MA CYYACHI NIOX00U 00 BOKANIbHOI NIO20MOBKUL.

Knirowuosi cnoea: cyyacni mexniku pooomu, 6UKOHABCbKA IHMepnpemayis,

B8OKANbHI MBOPU
CydacHuil eTar po3BUTKY MUCTEIIBKOT OCBITH XapaKTePU3y€EThCS aKTUBI3AIIIEIO

€BPOIHTErPAIlIMHUX IPOIIECIB, MO0 3YMOBIIIOE HEOOXITHICTh YHECEHHS BiJIMOBIIHUX
YIOCKOHAJIEHb JI0 MiITOTOBKHU (haxiBIliB, y TOMY UKCI1, (axXiBI[iB My3UYHO-MUCTEIIBKOT
OCBITU. 30KpemMa, 0COOJIMBOI yBaru notpelye 3aBJaHHs 13 30€pEKEHHS Ta PO3BUTKY
KyJIbTYPHUX TpaJMIliii B yMOBax rioOaiizaiii Ta MUKKYJIbTYypHOI iHTerpauii. Cepen
TaKMX XYJO0KHI TpaaMIii 1HTeprpeTanli BOKaJbHUX TBOPIB 3aXiJIHO-€BPONEUCHKUX
KOMIIO3UTOPIB, $KI CTaHOBJSATH OCHOBY perepTyapy Bokaiicta. OrnaHyBaHHS
BIJIMOBIIHUMH BOKAJIbHO-BUKOHABCHKUMHU BMIHHSIMU € BQ)KJIMBUM 3aBJIaHHSAM, 3]s
BHKOHAHHS SIKOTO JOIIIJILHO 3aCTOCOBYBAaTH €(EKTHBHI 1HHOBAIliiHI METOJIU Ta
cremiaibHl TexHIKM. OcoOMMBOI aKTyaldbHOCTI Take 3aBAaHHS HaOyBae Ha Tl
iCHyBaHHS YCKJIQJHCHb, M0 BUHUKAIOTh Yy KHTAWCBKUX CTYACHTIB Yy TIpoIeci
OMAaHYBaHHS yMIHHSAMH BHUKOHAaHHS BOKaJbHHUX TBOPIB 3aXiJHO-€BPOIECHCHKUX
KOMIIO3UTOPIB 4Uepe3 psl crnerudiuHuX BiIMIHHOCTEH Yy BOKaJbHO-BUKOHABCHKHMX
Tpaauiisx €sponu Ta Kurato.

VY cBITIII 3a3HAYEHOT0 B IKOCTI METH JIOCIIKEHHsI 0YJI0 BUBHAYEHE TEOPETUUHE
BHUBYCHHS JICSIKUX CyYaCHHUX TEXHIK pOOOTH HaJl BAKOHABCHKOIO 1HTEPIPETAIII€I0
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BOKaJIbHUX TBOPIB 3aX1JTHO-€BPOINEHCHKUX KOMIIO3UTOPIB B YMOBAX MIKKYJIbTYPHOI
1HTerparii.
3acTocyBaHHS METOIy TEOPETUYHOTO aHAI3Y JITepaTypHHUX JKEPes JO3BOIHIIO
3’CyBaTH, 110 HAYKOBISIMU NPUIUICHO YBary MUTAHHIO 1HTEPHpETallii BOKaJIbHUX
TBOPIB 3aXiHO-€Bponerchkux komno3utopis (O. ['opOenko, JI.JIoboxa, 1. [llep6ina),
30KpeMa B KOHTEKCTI MiJICHJICHHS METOJMYHOI CKJIAJ0BOI JAHOTO MPOIIECY B YMOBaX
MibKKyIbTypHOI iHTerparii (J.Corbett, K. Meehan, N. Penner). Okpemy yBary
MPUAUICHO TUTAHHIO BOKAIBHOI MITOTOBKHU CTY/IEHTIB 13 KuTaro y KOHTEKCTI
dbopMyBaHHS X yMiHb BIATBOPEHHS aBTEHTUYHOI BUKOHABCHKOI 1HTEPIIPETAIlil TBOPIB
€BPOIEUCHKUX KOMITO3UTOPIB pi3HUX enoX (CyH Ausun, Hao Xe, Yxoy JIi, Yxy JlinH).
3nificHeHnii aHaji3 TI0Ka3aB, IO OCOOJHMBICTIO Tpoliecy pPoOOTH Haj
IHTEpIPETAII€I0 BOKAJbHUX TBOPIB  3aXiJIHO-EBPOINEUCHKUX KOMIIO3UTOPIB €
HEOOXIJTHICTh YpaxyBaHHS apTUKYJSIIAHOI Ta BOKAJIbHOMO3MIINHOI creuudiku
BUKOHAHHS, a TAKOX OCOOJMBOCTEH JAMXAHHS, 3yMOBJICHUX XYIOKHBO-CTUIHOBUMH,
CBITOTJIATHUMH,  KYJIbTYpHO-CTHIYHUMUYHHHUKAMUA. 3115 3a0e3MeYeHHS
BIIMOBIIHOTO  PIBHS  KYJIbTYpM BOKAJIbHOTO BHUKOHAHHS Ta aBTEHTUYHOCTI
1HTepHpeTalii Mneaaroru-HayKoBIll MPOMOHYIOTh 3aCTOCOBYBaHHSI KOMIUIEKCHOTO
I1JIXOIY 10 BOKAJIBHOI MIATOTOBKH, SIK1 IHTETPYIOTh Y COOI:
> IPYHTOBHHMI aHaNli3 KOHIICITyaJbHUX Ta ECTCTUYHHX OCHOB XYIOXKHBOTO
CTHIIIO, ICHYIOUUX TPAAMILIII BUKOHAHHS, IpaMaTyprii Ta KOHTEKCTY TBOPY, HOTO
3HAYEHHA B 3arajbHIi JpamaTyprii onepu (AKIIO TBIp € €mi30J0M ONEPHOI
BHUCTaBH);

Cy4YacHi IiJIXO0/H JI0 BOKAJIBHOI MIATOTOBKH, J1€BICTh SKUX 3a0€3MEUYEThCIyBAror 10

COMAaTHYHHUX MPOIIECiB Ta pedeKcis BIacHUX (i3MYHHUX Ta ncuxosoridyaux craHis (K.
Linklater)
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/13 «llis0ennoykpaincoKuil HAYyioHATbHUL Nedazo2iuHuLl yHigepcumem
imeni K. J[. Yuuncokoeoy

XyA05KHBO-KOMYHIKATHBHUH MOTEHIIAJ CEMIOTUYHOT0AHAI3Y
xopeorpagivHoOro TeKkcry

Anomauia. /locnioxcenus npucesiuere npodiemi 30ilUCHeHHs MEOPU020 AHAI3Y
Xopeozpaghiuno2o mexkcmy siK npoyecy i0eHmu@ikayii 3HaK08020 3MiCmy eleMeHmIi8
XopeozpagiuHoi Moy, 0eK00Y8aHHs U020 3HAUEHHS ma 2eHepayii, Ha Yill OCHOE,
XYOOHCHIX CMUCTIB, A MAKOHC BUBHUEHHIO NOMEHYIATY MAKO20 aHANI3) W00 CNPUSHHSL
npoyecy XyOOdCHbOI KOMYHIKAUIi Mixc asmopamu Xxopeocpagiunoco meopy,
BUKOHABYAMU MA 2NA0AUAMU.

Knwuoei cnosa: Xyo00icHb0-KOMYHIKAMUGHUN NOMEHUIAT, CEMIOMUYHUIL
ananiz, xopeozpagpiunuii mexkcm

Mera nocnikeHHs Toyisiraja y BH3HAYEHHI OCOOIMBOCTEH mporecy 3A1HCHEHHS
CEMIOTHYHOI'0 aHalli3y XOopeorpadiyHoOro TEKCTy, AKI CHOPUSIOTH peajizalii Horo
Xy10)KHBO-KOMYHIKQaTUBHOTO TTOTCHITiaTY.

Y Xxomi JOCHIIKEHHS 3aCTOCOBYBAaBCS METOJl TEOPETUYHOTO  aHaji3y
JTEepaTypHUX JKEpE 3 Taity3ei pinocodii Ta MUCTETBO3ZHABCTBA.

AHami3 niTepaTypHUX JDKepell. 3MIMCHeHM aHalli3 ToKaszaB, 1Mo MpobiemMa
CMHUCJIOYTBOPCHHS HA OCHOBI BHMBYCHHSI 3HAKOBHX BIIACTHBOCTECH TICBHUX SBHIII,
okpeciena y mpaisix Coccropa, Jlokka, [Tipca, BBaxka€eTbCs aKTyaJIbHOIO HA CYy4YaCHOMY
eTari PO3BUTKY HAyKOBOI JYMKH, MPO IO CBIAYUTH IHTEPEC IO 3TaJlaHOi TEMHU,
BUSIBJICHUHM y nociimkeHHsx JImutpenka, Jlotmana, bapra, bemyuui, bonikacti,
Yannna Ta iHIIUX HAYKOBIIIB;
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3HauYHUM € JOpOOOK, MPUCBSIYEHUIN BUBYEHHIO MOKJIMBOCTEH 300pakajibHO1
CEMIOTUKH, Yy MEXKax fAKOI pO3IIISIAaeThCcsl MpoOieMa 1HTepIpeTanii XyZOXKHIX
BJIACTUBOCTEH JIESKCHYHUX OJJUHHIIb MUCTELbKOI MOBH (y TOMY YHCIIi, XOpeorpadiaHoi)
K TIEBHUX CMMCIIOBUX KOJIIB, 30KpeMa, y mpausx YcneHcwkoro, [lluna, bannepman,
bnanapiy, Haon, ['mypuecky, Cansesi, CoHHECOHA Ta THIIUX.

BucHoBku. VY 1i1oMy TpOBEIEHE MOCHIKEHHS IM0Ka3al0, IO 3aCTOCYBaHHS
CEMIOTMYHOI'O aHaJli3y B Mpoliecl IHTepHpeTarii XxopeorpaiyHoro TEKCTY CIpHUsE
KpaloMy yCBIJJOMJICHHIO MOTO CMHUCIIB Ta MIABUINCHHIO BUPA3HOCTI BUKOHABCHKOT
1HTepIpeTallii, ajke xopeorpadist € MUCTELITBOM, B OCHOBI SIKOTO MPOILIEC TPAHCIIALI]
iHbopMallii 3a JOMOMOTOI0 KIHECTEeTUYHUX 3HaKiB. byno BcTaHOBiIEHO, IO
0COOJIMBICTIO 3/IIICHEHHS TAKOTO aHaII3y € BUCOKA Mipa BapiaTUBHOCTI KOHOTAIIIH, 1110
1IeHTUDIKYIOTHCS, Y 3B’ 513Ky 3 YUM JIOULIBHUM BU3HAYEHO:

* 3aCTOCOBYBATH TPAJULIIHI METOAN CEMIOTUYHOTO aHaNI3y, 30KpeMa alroOpuTM
KOMYTallMHOTO TECTy, SKHWA BKIIOYA€ 3AIHCHEHHS CHUHTarMaTU4YHOrO Ta
napajgurmMatuyHoro BuaiB ananizy (baprt, Yannnep);

*3aCTOCOBYBATH iCHYIOUl MeToau repmeHeBTHuHOro (IloHTapa) Ta cTuIBLOBOTO
(Mroucrepbepr) ananizy;

* CIUpaTUCs B MPOLIECI aHaNI3y Ha ICHYIOYl CUCTEMHU JIEKOJYBAaHHS €JIEMEHTIB
HEBepOaNbHOI JIEKCUKH, 30KpEMA, CUCTEMY TUIECHOTO BUPAKEHHS eMollii [lenbcapra
Ta CUCTEMY TPaHCIEHACHTHUX METOIIB aHami3y pyxy Pynonbda Jlabana.
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