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THE TECHNICAL SKILL OF A DANCER IS THE HIGHEST FORM OF HIS
PERFORMANCE POTENTIAL

Abstract. The research is devoted to the problems of artistic and pedagogical
design as one of the highest forms of his performance potential. The technical skill of
a dancer considered as a method of creative practical activity of applicants for higher
education. The specifics of the development of technical skill of a dancer in applicants
for primary art education are determined.

Key words: technical skill, performance potential, artistic expression,
improvisation.

Every direction of dance art, performance technique and artistic expression have
a great importance. Potential (from Latin potentia - strength, power) can mean a set of
all possibilities, funds in different areas, industries means "spare" possibilities. The
qualities of people (human) that fundamentally affect the results of the activity which
they are involved in one or another sphere (spheres) of activity are human potential
(Semotyuk, 2011). Having these formulations, we can say that the highest form of
performance potential in choreography is performance skill which is one of the most
important component of training of children pupils students of choreographic groups
institutions and studios. Just a high level of performing skill makes the performance
bright and memorable, and every high qualified performer becomes in demand and
competitive on the labor market.

If you break into the performance skill of a dancer into its component parts, then
the base will be, first of all, individual abilities musicality technical knowledge and
skills, bright expressiveness and emotionality - all this together it is an integral
component of performance potential. Together it makes up professional equipment. If
we consider all the components, we find out that this equipment consists of the
possession of technical techniques, the ability to subordinate them to the task of
creating a plastic artistic image (sometimes it is called expressiveness, acting skill) and
the ability to work independently.



Everything can be achieved only as a result of consistent and systematic
educational work. In order to adequately meet the requirements of the time, the
performance of the dance must, first of all, be competent, correct, free, relaxed and
artistic highly. Only during the process of systematic training and upbringing, the
performer acquires technical literacy and expressiveness becomes stronger and more
flexible in mastering the material and his movements acquire harmony and
completeness.

Aesthetic and technical requirements for the performing skills of dancers have
been developing over many centuries. Performing skill, based on traditions, was
created in accordance with the requirements of its time. No matter what innovations
are brought to choreography at times, no matter what modern directions and techniques
appear on the stage, classical exercises is still the main core of professional executive
training, on the base of which other dance techniques are developed.

Understanding the physical capabilities of one's body, which classical dance
provides, promotes self-confidence, prevents the appearance of various psychological
complexes, and promotes the expression of one's individuality. It allows revealing all
sides of creativity, helps the dancer to express his perception of the world, to make
sense of the world and himself in the world. Open your performance potential. *We
express life in dance. We want the viewer look at each of our numbers, feel the soul of
the people, their habits, customs, aspirations; we look for the aesthetics and the
plasticity that corresponds to modernity.” Smirnov in his Art of the Ballet Master,
referring to the words of I. Moiseev, tells us about the possibilities (Smirnov, 1986).
"Mainly, the modern choreography is based precisely on the searching a new funds of
artistic expression, on experiments that open up new ways of artistic embodiment. The
famous Spanish dancer and choreographer Emilio Greco said in an interview for the
film "The Real and the Future Body": "I have always been interested the moment of
transformation of the body which can be brought, as a kind of metamorphosis, when
the body ceases to be a body. How to know the simplicity and complexity of it?"
(Nikitin, 2006 p.6). The phenomenon of modern choreography is the absence of
mandatory movements and poses, its main goal is the formation and disclosure of the
individuality and special features of each dancer.

On the edge of the 20th and 21st centuries improvisation as a performing practice
came to the fore in dance. The word improvisation in translation from Latin means
suddenness. In the works of scientists, improvisation is understood as "a type and dance
system of modern choreography" (Plahotniuk, 2010, p. 98). Already in the 1980s and
1990s pp. improvisation becomes one of the key components of dance productions and
choreographic systems. Improvisational methods are constantly used as a means of
creating and staging certain choreographic compositions, by that becoming integral
components of the choreographic process and dance, becoming a source of movement



expansion. Scientific researchers and practicing teachers consider improvisation as a
way to increase the general level of dance ability of the performer (Berezova, 1981).
This regard, improvisation can be interpreted as a method of finding new choreographic
vocabulary, a means of developing a unique choreographic language, etc. Therefore,
improvisation can and should be used in the educational process as a comprehensive
means of developing a dancer, because it is precisely in improvisation that a child,
student, or student is liberated, because she (he) have not to imitate the dance of others,
which is often very difficult. It was noticed that it is easier to arouse the interest of a
child, pupil, student in dance precisely during improvisation.

Having formulated and analyzed definition of the concept of "improvisation”, it
Is possible to imagine it as an expression of the dichotomy "tradition-innovation™, in
the content of which improvisation is a component of creative activity that
accompanies the process of creating an artistic work - from the formation of the idea
to its execution, for the viewer. Improvisation can be imagined as a three-level
subsystem in the system of human activity. At the institutional level, it is represented
as a subsystem of human activity; on the functional level - activity in the subsystem
proceeds according to the laws of creativity; at the social level, this phenomenon is
dialectically connected with tradition, with experience, acts as a study, as a type of
public creativity, as well as an independent genre, in which the analyzed phenomenon
Is most fully expressed.

Improvisation is called "real dance" or "spontaneous choreography", the ability
to profitably use one's body and its capabilities, space, interaction with dance partners,
sports and acrobatic technique. Improvisation is the most important direction of
choreographic thinking, the organization of dance form, the specifics of dance
performance, presenting as the principle of creating a choreographic image or a
choreographic work.

Sports and acrobatic technique becomes the improvement of performance skills.
The use of acrobatic elements in choreographic art is due to the constant technical and
artistic development of modern dance (Plahotniuk, 2010).

The process of creation requires new solutions with the emergence of new
modern artistic images, the growth of skill, psychophysical training of dancers of the
new generation. The issue of education and organization of the educational process in
choreography, the formation of performance skills attracts the attention of many
scientists and researchers and remains relevant today. In this regard, the fundamental
works of N.V. are particularly valuable for us. Sheremetyevska "Dance on stage”, B.M.
Sobinov "Dancing Gymnast”, V.P. Korkin "Acrobatics', G.O. Berezov
"Choreographic work with preschoolers”, O.l1. Chepalov's "Choreology"”, extremely
important from a methodological and practical point of view are the book
"Fundamentals of classical dance" by A. Ya. Vaganova and V.Yu. Nikitin "Partner



training", “An innovative approach to the professional training of ballet masters of
modern dance”.

Modern choreography makes it possible to expand the range of dance
movements, to improve the vocabulary of sports and acrobatic movements, it gives the
opportunity to create a new kind of art, individuality and improvisation. The process
of development of choreographic art changes under the influence of free improvisation,
which is a connecting link between experience, performance skill and style, which are
formed under the influence of innovation. «Modern choreography expands the
amplitude of dance movements, improves the vocabulary with sports and acrobatic
movements, forming a new type of art, formed under the influence of socio-political,
philosophical, technological, stylistic characteristics of the culture of the 20th
century...»(Plahotniuk, 2010). All this «...discovered improvisation and individuality
in dance, and also stabilized its synthesized structure» (Sharinov,2010).

The process of development of choreographic art changes under the influence of
free improvisation, which is a connecting link between experience, performance skill
and style, which are formed under the influence of innovation. The ability to freely
master performance skills with the help of sports and acrobatic techniques gives the
opportunity to create new directions in choreography. New opportunities in the
pedagogical process. Acrobatics has become an integral part of the technical training
of a dancer. With its help, a more perfect movement culture of the performer is
cultivated, expressiveness of movements is enhanced, body flexibility, coordination
abilities are developed, all physical data of the performer are developed, sports and
physical training is improved (Corkin, 1983).

Performing skill is a certain component that includes the dancer's technique, his
technicality, his performing skill as a dancer and as an actor, the highest form of
performing potential. Each component can be developed in a dancer without the other,
but in this case it cannot be said about the performer that he possesses performance
skill. Any technically correctly performed movement should contain not only a
scheme, but also expressive meaningful dancing, and the dance, in turn, should convey
the emotions and expressiveness of the dancer. Each dancer, going on stage, must know
exactly what role he has to show the audience, because you cannot go out dancing
"Hopak" with the mood of a Ukrainian round dance, the idea of the production will not
be revealed in the sense in which the choreographer wanted to convey to the audience.
Even if the number is technically performed brilliantly, but there are no emotions on
the stage, expressive colors, this number will be considered a failure, it will simply not
be interesting to the audience, accordingly, it will not be understood.

Having considered the main forms and methods of work to improve the
performance skills of children, pupils, students of the choreographic team by means of
mastering the skills of sports and acrobatic techniques, it can be noted that the main
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form of choreography classes is, of course, the lesson. It is during the lesson that the
main technical and artistic components of performing skills are formed. At the same
time, classical dance as a system of plastic expressiveness has a special role in the
technical and artistic training of a member of a choreographic collective. Classical
dance is in the entire of choreographic system. Preparation is the base, the first stage
in learning dance.

Having conducted research and experimental work on improving the
performance skills of children, pupils, students of the choreographic team, it can be
noted that the introduction of elements of sports and acrobatic techniques into the
structure of the class increases the performance skills of the performers. By acquiring
the experience of plastic interpretation of music, students master not only various
motor skills and abilities, but also the experience of creative interpretation of music,
its emotional and physical expressiveness. In each generation, over time, new trends
appear, which are determined by the time. New technology, innovations in pedagogy,
scientific and technical progress, all this changes the generalization of the term and
practical experience of mastery, executive potential.
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TAHIIOBAJIBHA IMITPOBI3AIIISA SIK CKJIAJTOBA CYUYACHOI
XOPEOT'PA®IYHOI JIEKCUKHU

["'oBOpsiuM MO JIEKCUKY cydacHOi xopeorpadii y MOpiBHIHHI 13 3 KIACUYHOIO
xopeorpadi€ro, CydacHE MHUCTCHTBO TAHIIO - II€ HE KOHKPETHHM TaHIIOBAJIbHHMA
HANpPSIMOK, SKUW HE J03BOJISIE BUMTHU 32 PAMKU CBOTO >KaHPY, a IJIACTUKA, SKa Ja€
CBOOOJy TNOIIYKY Ta BTUICHHIO 00pa3iB, XyloxkHIX 11ed came B pyci. CydacHa
xopeorpadis SIK BUKOHABCHKMN HAaNpsM € HAWOUIbLI IMOMYJIAPHUM JJIs MOJIOJUX
xopeorpadiB ChOTOJCHHS, TOMY IO BIH Iepeadavyae HECTAaHAAPTHICTh Ta
OpPUTIHANBHICTh KOMIO3MIIN CLEHIYHUX TBOPIB, CIpPHUSE PO3BUTKY KpPEATHBHOIO
MUCJIEHHS, 110 € MIITHUM MOTEHIIIaJIOM TBOPYOTO CAMOBUPAKEHHS OCOOUCTOCTI.

Teoperuku cyuacnoi xopeorpadii (Y. @Popcaiit K. Ileitr, O. Haxapin)
BBAXKAIOTh, 1110 JIOCATTH PE3YyJbTaTy IMOIIYKY BHpPa3HOi XopeorpadiuHoi JEKCUKH y
cydacHii xopeorpadii MoOXHa dYepe3 BHUKOPUCTAHHS METOAY TaHIIOBAJIbHOI
iMnpoBizanii. O3HaueHUW METOJ, PO3BUBAE XYJOXKHIO ysBY, (aHTa3ilo, HaJae
MO>KJIUBICTh 30araTUTH TJIACTHUKY TaHIIOBAIBHOI JIEKCUKH, CIICHIYHY MOBY Cy4acHOI
xopeorpadii, 1110 3yMOBIIIO€ MTPOSIB TBOPUOCTI 1 KPEATUBHOCTI aBTOpPA-TIOCTAHOBHUKA,
BHUKOHABIIIB 1 IIA1a41B.

AMepuKkaHChKuii xopeorpad Ta po3poOHUK TEXHIKY TaHIFOBAJILHOT IMITPOBI3aIlii
VY. ®opcailT 3a3Havae, M0 IMMOPOBI3AIlis € MOYATKOM CydacHoi xopeorpadi, a ii
CTBOPEHHSI TTOXOUTh Bi/I 30BHIMIHBOI CTUMYJISAI, SIKa BUPOOJISiE BUPAKEHHS €MOIIii
y MHCTEITBI, Ta BUpaXa€ iX 3CEpPEAVHU HA30BHI, BIJIMOBIJIHO J0 HAKOMHWYEHOIO
JIOCBIJTy Ta HaBUYOK. TaHIIOBaJIbHA IMITPOBI3AIlIS JOMOMOXKE BHPA3UTU Ta J0OJATH
MPUPOIHOCTI pyXam, IO € IPUTAMaHHUM JIEKCHUIIl Cy4acHO1 Xxopeorpadii.

TanmoBasibHa IMIIPOBI3allisl y TEpeKiIaal 3 AaHTIINWCBKOI € TPOoIecoM
CIIOHTAaHHOTO CTBOpPEHHsS pyxy. lle BinbHaA, HECTPYKTypoBaHa, MEHII TEXHIYHA,
IMITyJIbcHBHA (Dopma pyxy, siKa yepria€ HATXHEHHS 3 MOBCSKICHHUX TaHIIOBaJIbLHUX
MPaKTUK Ta BIUIMBIB. BOHAa € TeXHIKOIO pyXy, SKa 37aTHa BUKIWKATH JpaMaTUYHI
PO3IyMH 3MICTY JICKCUKH. TaHIfOBaJIbHA IMIIPOBI3allis MOJISATAE HE TIJILKH Y CTBOPEHHI
HOBUX PYyXiB, ajle¢ TAKOK BH3HAYAETHCS SIK BU3BOJICHHS Tijla BiJ] 3BUYHUX PYyXOBUX
mogeneit. (I'onnbepr 2014).

TaHIroBagbHA IMITPOBi3allisl — II€ MPOIIEC MM3HAHHSA CBOTO T1JIa Yepe3 JTUXaHHS,
PYXH Ta eMOIIii; TPoIiec CTBOPEHHSI HOBUX PYXiB, MONIYK HOBUX IUISIX1B, JOCIIIKEHHS



npocTopy. IMIpoBi3yr0un, TAHI[IBHUK MOKE PO3KPUTHU CBIi OTEHIIIaM, 3BIILBHUTH CBOI
eMOIIIi Ta JOBIPUTHUCS BITUYTTSIM CBOTO Tila. IMIIpOBI3yBaTH MOXKHA YCBIJIOMJIEHO Ta
HEyCBiJIoMJIeHO!0. JJI1 TaHIIBHUKIB, SIKI XOUyTh MOKPAIIUTH BJIACHI Xopeorpadidyni
HABUYKU TAHI[IOBaHHS, KPaIlle YCB1IOMJIIOBATH Ta KOHTPOJIFOBATH KOXKEH CBIM pyX, 110
JIOTIOMO3KE Kpallle BiqdyBaTu CBO€E Ti10. HeycBimoMiieHa iMImpoBi3atiist miIxoIuTh 1 IS
THX, XTO TUTbKH MOYMHAE IMITPOBI3YBATH, 1 IJIs1 TUX, XTO OIIMHUBCS Y TONTYKaX YOTOCh
HOBOTO. KOJTM MM BUMHKAEMO JTYMKH, TiJIO0 TIOYMHAE BUTBHO PyXaTHUCh, IO HAPOKYE
HOBI, aJie MPUPOHI PyXH.

B TanmoBanpHii iMIIpoBi3allli iCHye He3M4eHa KUIbKICTh 1HCTPYMEHTIB JJIS
Mi3HAHHS MOXKJIMBOCTEH CBOro Tijla Ta 30aradeHHs XxopeorpadiyHoi JIEKCHKH.
CtBOpeHnHs xopeorpadiuHoi JEKCUKH y cydacH1i xopeorpadii MICTUTh AiSUIbHICTb, KA
€ CKJAJHO YTBOPEHOIO: TAHIIOPUCTAM HEOOXIMHO MO€AHYBATH (PI3WYHI pyXd 3
KOTHITUBHUMM HaBUYKaMH. TEXHIKOI CTBOPEHHS XopeorpadiuHoi JEKCHKU 3a
JIOTIOMOTOI0 TAHIIFOBAJIBHOI IMITPOBI3allii sIBJIsIE COO0I0 BUKOHABCHKE MHUCTEITBO, IO
00’€IHY€E TIJIO Ta PO3YM.

Bunatuuii i3painecbkuiit xopeorpad Oxan Haxapin y mporieci mouryky HOBUX
IJJACTUYHUX MOJKJIMBOCTEH TiIa BHMHAXOJWB BJACHMM METOJI y TaHIFOBAJIbHIN
IMITpoBi3alii - MeTo «rarn». OCHOBHOIO METOIO Taru € PO3BUHEHHS PYyXJIMBOCTI Tija.
[HCTpyMEHTOM TaKOi pyXJIMBOCTI € MEPEMILIEHHS YSBHOTO y MPOCTOPI MpPEAMETY,
MaHIMYJIIOBaHHS YSBHUM @PEIMETOM, BHYTPIIIHIA iMOydabc (melk). OcTaHHIM
MpeacTaBiise COO0I0 BHYTPILIHINA IMITYJIbC (ILIEUK) — PyXH 3 HEHAIIPY>KEHUMH M’ SI3aMH,
PYXH BIJI KICTOK.

Hampuknaz, nmepemileHHs1 yIBHOTO MPEAMETY — II€ YSBHUTH, IPUITYCTUTH, IO,
Ha TPYJHIA KIITHHI 3HAXOJUTHCSA YABHUN KyO, SSIKUM MU MOXEMO PyXaTH B PI3HUX
MJIOCKOCTSIX Ta TMEpPEeMINlyBaTH 0 IHIIMX 4YacTWUH Tijga. AOO 1HIIMN TpenMer, Ta
B3aEMOJISATHA 3 HUM: MEPEKOYYBATH, IIIKHIYBATH, 3aKMUMATH MiX YaCTHHAMHM Tina.
CtBOpIOBAaTH YMOBH JIJIs1 B3a€MO/Iii 3 MPEIMETOM IT1/1 Yac TaHIIIO.

CriocobamMu yJTOCKOHAJICHHS METOAY €: MaHINMyJIOBaHHS Ofpa3y ACKiIbKoMa
YSBHUMH TIPEIMETaMH, 3aMiHa YSBHOTO MpeaMeTy Ha pealibHuMi Tomo. Hanpukian,
B3SITH 3BUYAWHUNA M Y Ta BUKOHATH HACTYITHI BIPABH:

* MJKUJIATH M 4, HE JIal04d WOMY BIACTH HA MIAJIOTY TaK JOBrO, SIKOMOTa
JIOBIIIE, TIPH [IbOMY ITOCTIMHO MIHSATH YaCTHHHM T1JIa, IO MOTO i KU Jal0Th;

* YSBUTH, 0 BU € TON CaMUl M sS4, SIKUH MEPEMIITY€ETHCS B MPOCTOP1 PI3HUMHU
crocob6amu, abo crpoOyBaTH MIAKUHYTH PEaIbHUNA M’S4 Ta HaMaraTtucs MOBTOPUTH
HOro pyXu;

* 30epiraTy M’si4 Ha BIIKPUTIN J0JIOHI, HE JJal0Ud MOMY BIACTH, 3HAXOSIYUCH B
Oe3mepepBHOMY CITIpaTbHOMY PYCI;

* 3KUMATH M 49 MDK YaCTHUHAMHM Tijia i 4ac IMIpoBi3allii, Ta MIyKaTH pi3Hi
[UISIXY PYXY 3 IIAM OOMEKEHHSIM.
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JInst moKpaleHHs MOOUIBHOCTI HII' TaKOX MOKHA BIPABH 3 BUKOPHUCTAHHAM
M’si9a; TMPOKOYYBATH MOT0 PI3HUMU YaCTHHAMM CTOIM IO TiUI031, MaJIOUM Pi3HI
TPa€eKTOPli, BapirOOYM BIJAAICHICTh Ta PO3MIIMICHHS M’sS4a IO BITHOIIEHHIO JIO Bac.
Tpeba Takox 3MIHIOBATH PIBEHb 3TMHAHHS OMOPHOI HOTU. OTpUMaHHI BIAUYTTS CJIiJT
NOTIM BUKOPHCTOBYBATH TiJ Yac iMmpoBizaiii 6e3 goaaTkoBux npeametis. (Haxapin
2010)

BukopucTaHHS METOy rard KOHIICHTPYE yBary Ha IJIACTUYHUX MOKIUBOCTSIX
Tina. Ilomryk HOBHMX TUIACTUYHHUX MOXIMBOCTEH 1 € TOJOBHUM Yy CYydYacHId
xopeorpadiuHii JEKCHII.

TanmroBasibHa  iMmpoBizaiis € Qinocodiero cydacHoi xopeorpadii Ta
IHCTPYMEHTOM CTBOpPEHHsI XopeorpadiuHoi Jiekcuku. be3 TaHIo BaapHO1 IMIpoBi3amii
cydacHa xopeorpadis He Oyae MaTH BUPa3HOI IJIACTHYHOI JICKCUKH, sSKa BUPAKCHA,
MepII 32 BCE HE TEXHIYHUMU MOXKJIMBOCTAMH, 2 CUMO1030M pO3yMy Ta Tija.
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Master's student

State institution «South Ukrainian National Pedagogical University
named after K. D. Ushynsky», Ukraine
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FORMATION OF SELF-ORGANIZATION SKILLS OF FUTURE
SPECIALISTS IN THE FIELD OF MUSICAL ART

Abstract. The work is devoted to the analysis of the content of self-organization
skills of future specialists in the field of musical art. Self-organization is considered as
an important quality of future specialists in the field of musical art, which should be
developed in the process of studying at a higher education institution. It has been
proven that self-organization skills are closely related to motivation and volitional
aspects.

Key words: self-organization, self-organization skills, professional training,
future specialists in the field of musical art.

®OPMYBAHHSI HABUUOK CAMOOPI'AHI3AIII MAHUBYTHIX
PAXIBLHIB Y I'AJY3I MY3NYHOI'O MUCTELITBA

Anomauia. Poboma npuceésauyemuvcs anaizy 3micmy Ha8U4oK camoopeaHizayii
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mauoymuix — ¢axisyie y eany3i my3uuHoeo mucmeymsa. Camoopeanizayis
PO32NA0AEMbCAL K 8ANCIUBA  AKICMb MAUOYmMHIX ¢haxieyie y eany3i My3udHO20
mucmeymaea, sIKa MAe po3sU8AmMuUcs y npoyeci HA8UamHs 6 3aK1adl GUWOI OCBIMU.
Jlogedeno, wo Hasuuku camoop2anizayii micHO N08 'S3aHi 3 MOMUBAYIEIO | B0IbOBUMU
acnekmamu.

Kniouosi cnosa: camoopeawnizayis, Hasuuku camoopeauizayii, ¢haxosa
nioeomosKka, Maudymui gaxisyi y eanysi My3uuHo20 Mucmeymaad.

Self-organization is the ability of a person to organize his activities in such a way
as to fully realize his creative potential under the conditions of the relevant situation.
Self-organization skills are a basic need of the individual, a process of rational
organization, planning and ordering of one's own artistic and educational activities.
Self-organization is based on motivation. It is determined by the formation of the goal.
Self-organization skills are an education that is formed on the basis of independence
and rationality. Therefore, self-organization skills are extremely important for future
music professionals. Their formation should be embedded in the educational process
and directed by the initiative of higher education seekers.

Self-organization is studied from the point of view of psychology, philosophy
(as an acmeological strategy of self-development), sociology and pedagogy
(O. Demchenko, 1. Donchenko, A. Marchenko, I. Prigozhin and others). In a general
sense, scientists consider self-organization as the formation and development of
"inside" managed subsystems, different in terms of activities and duration of existence
in time.

Self-organization of educational and professional activity is a holistic dynamic
formation of the personality, which is based on pedagogical reflection, professional
knowledge, self-management of one's own activities and is aimed at professional self-
improvement of the future teacher and effective professional activity. Improvement of
self-organizational skills occurs in stages and is determined by a number of external
and internal influencing factors (Myronchuk, 2015). It is reasonable to believe that the
skills of self-organization and building a personal project of students can and should
be formed in the process of their professional training in a higher education institution.
To achieve this goal, a set of methodical support should be developed. This provision
will contribute to the formation and development of life-creating competence of future
specialists (Mylenkova, 2010).

The training of a future specialist in the field of art education must take place
under the conditions of active self-organization of students. Control over the subject
that develops in the artistic space cannot be exercised by forceful pressure on it. The
interaction between the student and the teacher should be focused on joint creativity.
This kind of interaction will contribute to the manifestation of internal sources of self-
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development and self-organization of the future teacher. Self-organization will be more
evident in students who are determined on the final result and quality of education. At
the same time, the results of the activity and the future specialist's attitude to them lead
to the development of the personality and its regulatory system. The importance of
actualizing self-organization for the formation of an interpretive culture is manifested
in the fact that it contributes to the integrity of students' behavior, their internal
organization and orderliness, consistency and structural stability of actions (Demir,
2015).

In order to form students' self-organization skills in the process of professional
training, it is necessary to actualize their positive motivation for learning outcomes. It
Is important to focus students' attention on realizing the importance and significance of
the future profession, imagining their place in it; encouragement to accumulate
professional knowledge and master a set of professional skills and abilities. Such a
positive motivational orientation makes students' activities more conscious and
controlled.

Independent work on a piece of music will also be more successful with the
conditions of formed self-organization skills. The awareness of how the performance
of this work will affect the student's performance skills, interest in the work, the
student's perception of it as a favorite (which also refers to the motivational factor) is
significantly reflected in the student's independence and self-organization.

The formation of self-organization of future specialists also overlaps with the
formation of strong-willed qualities. Accordingly, volitional practices, reflection, self-
regulation, and increased self-awareness are relevant for this.

Thus, self-organization is an important quality of future specialists in the field
of musical art, which should be developed in the process of studying at a higher
education institution. Self-organization skills are closely related to motivation and
willful practices.
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THIUBIIYAJIbBHO-BUKOHABCHKUH CTUJIb CIIIBAKA TA HOTO
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Abstract. The article examines the phenomenon of the formation of an
individual performing singer's style. The purpose of the article is to analyze and
summarize the necessary professional knowledge and skills for further comprehensive
interpretation of musical works and the development of artistic individuality.

Key words: Individual performing  style, individual abilities,
interpretation of vocal works, vocal individuality

Y KOHTEKCTI Cy4aCHOTO BOKaJIbHO-BUKOHABCHKOTO MHCTEITBA HAMOLIBII
aKTyaJIbHUM 1 I[IKaBUM JIJII HAC € MUCTEITBO CITiBaKa-1HTEPIpETaTopa, Horo 31aTHICTh
JOCTOBIPHO BTUIIOBATH 1 JTOHOCUTH XYIOXKHIO 171€l0 Ta CEHC  MY3WYHOIO TBOpY,
NPUBHOCSYM CBOE CYO'€KTHBHE €MOLIHE MEPEeKHBAHHS, IOJAaHE Yepe3 IMPU3MY
1HJIMB1yalIbHO-BUKOHABCHKUX OCOOJIMBOCTEH.

Tum camum QopMyeThbCs 1HIMBINYaIbHUI CTUIb BUKOHABLIS, IKUM PO3yMIiIOTh
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XapakTepHi JJI1 HbOTO MPOSBH TEMIIEPAMEHTY, XYA0KHBOTO MHCICHHS, BOJOHIHHS
CYKYITHICTIO BHPa3HUX Ta BUKOHABCBKHMX 3aC001B, XapakTEpOM 3BYKOBUAOOYBAHHS,
HEMIOBTOPHOIO MAaHEPOI0 CTBOPEHHS XYJOKHbOro o00pa3y Ha cueHl. OcoOuuBe
3HAYEHHS Ma€ OCOOMCTE CTaBJIEHHS apTUCTa J0 BUKOHYBAHOIO TBOpY, Take fK,
acorialnis 3 YMMOCh OCOOMCTUM, CIIB3BYYHICTh 3 HOTO 1HAMBIAYaTbHHM JOCBIIOM,
CyO'€eKTUBHUMU MEPEKUBAHHAMU.

Sk B11OMO, Y My3UYHOMY BUKOHABCTBI IPUIHATO BBAXKATH, 10 1HAUBIyaIbHO -
BUKOHABCHKHI CTHJIb TPOSIBISIETHCS AK MEBHUW PIBEHb TEXHIYHOI MANCTEpHOCTI Ta
1HAMBIAyallbHE, CYObEKTUBHE IHTEPIPETYBAHHA MY3MUHOTO TBOpY. Cnuparounch Ha
T€, 1110 PO3IJISIaHHS BOKAJIBLHOTO TBOPY BiI0OYBA€THCS y JIBOX IUIOIIMHAX, B MY3UYHIN
Ta JITEpAaTypHId, CIiJ BpaxoBYyBaTH HAacTymHE. Y TOH dYac, sIK aHaji3 MY3UYHOTO
(HOTHOTO0) MaTepialy HOCUTH OUTbII O0'€KTHMBHHM XapakTep, TaK K HOTHHUU aHAII3
MIANOPAJIKOBAHUM 3araJbHONPUUHATAM MapaMeTpaMm (Qikcamii Ta Kiacudikamii
HOTHOTO MaTepiajly: Taki SK NpUIOMH BUKOHABCbKOI TEeXHIKM (BiOpaTo, araka,
HITPUXM), TEMI Ta TPUBAJICTh 3By4aHHs Ta iH. HaBnaku, nitepaTypHuid (IOETUYHUIN)
TEKCT, MA€ MUPIIUNA CIEKTP TPAKTyBaHHA. TOMY TYyT CHi 3a3HAYUTH, 110 TEKCTOBUHN
(BepOanpHUIl) pIBEHb HECIIPOMOIKHA TPAKTYBATHUCS IMOBHICTIO 00'€KTHBHO, OCKIJIBKH
MOKE aCOILIIIOBATUCS KOXKHOTO CITiBaka 3 Jy>K€ OCOOMCTUMHU, EMOIIIWHUMHU 1 BKpaii
Cy0'eKTUBHUMH CE€HCaMH. TOMYy came IIsl YaCTHHA IHTepIPETYBATUMETHCS 3aBXKIH T10-
pI3HOMY.

BusHaunmo HailOUTbIl 3HA4ylll, 3 HAWIOrO MOMVISAY, 1HAUBIIyallbHI
BJIACTUBOCTI CIIIBaKa, SIKI BIUIMBalOTh HA HOr0 BUKOHABCHKO-1HTEpIpETALIHY
TUSJTBHICTD.

Ile, no-nepue, XyJOXHS MeHmanvHicms, sKa SBIIE€ COOOI CYKYIHICTb
KYJIbTYPHUX, XYJIOXHBO-TICUXOJIOTIYHUX, €TUYHHX, CBITOIVIAJHUX Ta BIKOBHUX
(bakTopiB, 10 BUSABISATUMYTHCS B 1HIWBIIyaJIbHOMY CTHJII CIiBaka, MPH 4YOMY — SIK
CBIJIOMO, TaK 1 MiJICBIJIOMO.

My3uuna ma 3azanvHoKynibmypHa epyooeanicms. llepenOauvae 3HaHHS
0COOJIMBOCTEN XYAOXHIX CTHJIIB Ta €MOX, BUJIbHE OPIEHTYBAaHHA B IHIIUX BUIAX
MUCTELTBA, 31aTHICTh O CHHTE3Y Pi3HOI IH(POpMaIli y €IUHY XyI0KHIO KOHLETILIIO.

Temnepamenm. bazytouuch Ha Kinacudikailii BUIB TEMIIEPAMEHTY JIFOAUHH, B
1HAUBITyaJIbHOMY BUKOHABCHKOMY CTHJII MOKHA BUIUIMTH TPU OCHOBHI BUKOHABCHKI
TUMK MY3UKaHTA: palliOHAJIbHUM, €MOIIWHUM Ta I1HTENEKTyalbHHM. 3ajeKHO Bij
BUKOHABCHKOT'O THITY, BiIOyBAa€ThCsS BUBUYCHHS, OCBOEHHS MY3MYHOTO MaTepialy Ta
MOJaJbIlie BTUICHHA Ha cIieHl. [IpeacTaBHUK KOXKHOTO 3 THINB, II€ POOHUTHUME Yy
BJIACTUBIN Ta TIPUTaMaHHIN oMY XapaKTepHii MaHepi.

Bokanbno-mexniuna ocnawjenicms. PO3BUTOK TOJOCOBOIO amapary Ha
HEOOX1THOMY TEXHIYHOMY PIiBHI, JIJIs BAKOHAHHS BCI€T NATITPU XYJ0KHbO - TEXHIYHUX
npuiiomiB ((piTipyBaHHS 3BYKY, 31ICTABJICHHS aKIIEHTIB, KyJIbTypa Qpa3dyBaHHS TOLIO. ).
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CuyeHiunuil ma 6UKOHABCLKO-CUCHIUHUI apmucmusm, SKui Tependadae
BOJIOJIIHHS ~ 30BHINIHIMM  O3HaKaMH TIPOSIBY  XYJOXKHIX  €MOIlH, BMIHHSIM
BUKOPHUCTOBYBATH JKECT, MIMIKY, MOTJISI] TOLIO JIJIsi CTBOPCHHS BpaKEHHS Ha CIIyXadiB,
JIOHECEHHS JI0 HUX CBOIO TBOPYOTO 3aMHCIy. TyT BapTO BiJI3HAYUTH, CICHIYHUN
apTHUCTU3M Mae IIECIIPIMOBAHO BUXOBYBATHUCA Y CHIBaKiB y mporieci GopMyBaHHS B
HBOTO 37aTHOCTI YHHKATH M'SI30BUX 3aTHICKIB, BOJIOJITH TUTACTUKOIO CBOTO Tija Ta
IHIMMEU 3ac00aMK  XYJ0’KHBO-CYT€CTHBHOTO BIUTMBY Ha CBOIO ayAUTOPIIO.

BUCHOBKMU: [aauBigyadbHO-BUKOHABUMK  CTHJIb  CITiBaKa-My3WKaHTa
3QJICKUTH BiJ OaraThoX (akTOpiB Ta HABUYOK, P 3 SKUX € JaHICTIO, Takl SK
TEMIIEPAMEHT, aje OUIBLIICTh 3 SIKUX MIJJA€TbCSI PO3BUTKY Ta KOPUTYBAHHIO.
3aBnaHHAM (OpPMYBaHHS 1HJIUBIIYaJIbHOTO-BUKOHABCHKOTO CTHUJIIO € BHSBIICHHS,
BU3HAYCHHS PIBHS OBOJIOAIHHS MPEIMETOM, 1 TIOJMAJBIINK PO3BUTOK, MOTINOICHHS,
PO3IIMPEHHS 3HaHb Ta HABUYOK.
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FEATURES OF THE ARTISTIC PERCEPTION OF PIANO WORKS IN ART
SCHOOL STUDENTS

Abstract. The work is devoted to the study of the specifics of the artistic
perception of piano works by students of art schools. The essence of perception as a
psychological process is defined. Establishing the meaning of the concept of "artistic
perception™. The individual emotional nature of artistic perception is singled out. The
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connection between artistic perception and the performance of piano works by students
Is highlighted. The peculiarities of the students' artistic perception are substantiated.
Key words: perception, artistic perception, piano piece.

OCOBJIMBOCTI XYJOKHbOT'O CHIPUMMAHHS ®OPTEINIAHHUX
TBOPIB Y YUHIB MUCTEIBKUX HIKIJI

Anomauin. Poooma npuceauyemvcs 00CHiONHCeHHIO cheyupiKu Xy00HCHbO2O0
CNPUUMAHHSA (POPMENIAHHUX MBOPI6 YUHI8 MUCMeybKUX wKil. Busnaueno cymmuicmo
CNPUUMAHHA 5K NCUXOA02IYHO20 npoyecy. Bcmano@nenus 3HaueHHs NOHAMMA
«XYOOJICHE — CHpUUMAHHAY. Buokpemneno iHOUGIOyanbHy  eMOYIlHY — NPUpOOy
XYOOXHCHbO20 ~CHPUUIMAHHA. BucsimieHo 38’830k XYOO0JCHbO20 CHPULMAHHA 3
BUKOHAHHAM  ¢popmenianHux meopie yuuamu. QOOIPYHMOBAHO  0COOIUBOCHII
XYO0IHCHO20 CAPUUMAHHSL YUHIB.

Knrwouoei cnoea: cnputimanus, Xy00HCHE CNPUUMAHHSA, (PopmenianHuil maip.

Artistic perception is the basis of a person's understanding of works of art.
Through it, the idea and content of musical works is understood. Artistic perception of
musical works has an emotional and communicative nature. Among the features of
artistic perception, integrity, mental and emotional activity, and associativity should be
singled out. Artistic perception is the basis of interpretation. Therefore, the
development of artistic perception is necessary for teaching children to play music.
Piano training of students of art schools must necessarily include work on the
development of musical perception. The purpose of the work is to track the peculiarities
of the artistic perception of piano works by students of art schools.

L. Hryhorovska, G. Padalka, O. Rostovskyi, O. Sokolova and others studied
individual features of students' artistic perception. In psychological research,
perception is studied as cognition of actually existing objects and objective events; a
kind of mental activity aimed at the examination of reality and its reflection in
consciousness with the direct impact of received information on human senses. At the
same time, the perception of art is necessarily an artistic perception, which is
accompanied by the emergence of artistic images and associations. G. Padalka defines
"perception of art as the process and result of perception and awareness of information
contained in artistic images" (Padalka, 2008).

Artistic perception has an emotional nature. An emotional image in musical
activity is expressed through a combination of intonation, rhythmic, tempo, timbral,
dynamic, structural and other components of the musical fabric. Scientists emphasize
that artistic and emotional perception has a pronounced individualized character
(Sokolova 2019).

Scientists define the features of artistic perception:
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- integrity and simultaneous understanding of all components and sound
characteristics;

- mental and emotional activity of the subject of perception;

- emotional coloring, logical meaningfulness, associativeness;

- unity of emotional reaction with analytical-synthetic activity of consciousness;

- perception as the basis of the interpretive idea, the performance image of the
work (Sokolova, 2019).

The development of artistic perception in children has significant age
characteristics. Children who are not prepared to understand the language of music will
never be able to grasp its figurative content. they are characterized by a peculiar
selectivity, when unusual and difficult-to-understand images are rejected, deep insight
into the content of the work is ignored, and a superficial attitude to music is born.

The impact of art on children occurs on three interrelated levels. The first level
is related to the author's ideas about reality. At the second level, the author's ideas are
"appropriated” by the listener. After all, a composer is able to "infect" with his own
artistic influence. The third level is characterized by experiences and reflections on
what was heard, read, and seen. Here, the result of artistic influence seems to be
concretized, acquires special individual features. Thus, the specifics of the aesthetic
impact of music on schoolchildren is that it evokes in them appropriate aesthetic
experiences, dynamic, saturated images and associations, encourages active mental
activity, and organizes the appropriate mood of their spiritual world (Biletska, 2019).

In the field of piano performance, giving figurative meaning and sound to even
purely technical textural moments (sequence of chords, passages, jumps, various
interval combinations, etc.) allows the performer to experience them as artistic and
meaningful units of music formation. The artistic and emotional perception of a
student-pianist orients and organizes the activity of his consciousness and motor
apparatus in the direction of creating a complete artistic and performing concept based
on the use of all the possibilities of the piano texture (Prihodko, 1997).

The artistic perception of a student-pianist is determined by the specificity of
musical information, its emotional and figurative content, and the peculiarities of the
musical text. It also depends on the age, emotional experience and psychological
adjustment, ability to reflect one's own feelings, intellectual processes of the student.
Peculiarities of students' artistic perception in the process of working on a piano piece
are related to:

- artistic and emotional experience of the individual;

- features of the piano texture in each specific piece of music;

- the effectiveness of psychological adjustment to comprehend the sound palette
in the artistic unity of intonation-melodic, tempo-rhythmic, timbral-dynamic, genre-
style components;
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- synthesis of perceptual (visual, auditory and motor-kinesthetic) sensations
(Sokolova, 2019).
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EXPERIENCE OF MUSICAL PERFORMING ACTIVITIES OF FUTURE
TEACHERS OF MUSICAL ART - VOCALISTS

Abstract. The work is devoted to the analysis of the formation of the experience
of musical performance of future teachers of musical art - vocalists. It has been proven
that the experience of music performance is a necessary aspect of the professional
profile of future music teachers. Three components of musical performance experience
are outlined, which include the theoretical, practical and analytical block. The general
methods of forming the experience of musical performance activities of future music
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teachers in the process of vocal training are outlined.
Key words: experience, musical and performing activity, experience of musical
and performing activity, future teachers of musical art, vocal training.

JTOCBIJI MY3UYHO BUKOHABCBKOI JISAJIbHOCTI MAWMBYTHIX
YUUTEJIB MY3UYHOI'O MUCTEITBA - BOKAJIICTIB

Anomauin. Poboma npucesauyemovca ananizy opmyeanus 00c8ioy My3uyHOo-
BUKOHABCHLKOI QISIbHOCII MAUOYMHIX YUUmenie My3uiHo20 MUCmeymea — 860KAiCmia.
Jlogeodeno, wo 00c6i0 My3utUHO-BUKOHABCHKOI OUSILHOCMI € HeOOXiOHUM ACNeKmoMm
npoghecitino2o npoghinio manubymuix yuumenie my3uunozo mucmeymea. OKpecieHo
Mmpu KOMNOHEHMU MY3UYHO-BUKOHABCLKO20 00CBI0Y, AKI OXONIIOIMb MeopemuyHull,
npakmuynuil i anarimuynuti 610k. OKpecieno 3a2aivbHi Memoou Gopmy8anHs 00C8ioy
MY3UYHO-8UKOHABCHKOI OIANbHOCMI MAUOYMHIX YYUmMenie My3udHo20 MUCmeymsd 6
npoyeci 80KANbHOI NiO20MOBKU.

Knrwouoei crosa: 00cgio, My3uuHo-6UKOHABCHKA OISILHICMb, 00C8I0 MY3UUYHO-
BUKOHABCLKOI OISIbHOCMI, MAUOYMHI yyumeni MY3UYHO20 MUCMeEYMEd, BOKAIbHA
nio2omosxKa.

The formation of experience in musical performance plays an important role in
the formation of the professional profile of future music teachers. Performance is an
emotionally intense phenomenon that requires constant control of all constituent
components that a musician uses to reproduce musical material. Due to the fact that
concert activity requires perfect performance of the material, work on accumulating
relevant experience should be carried out constantly. Vocal performance activity
attracts the attention of many music teachers (V. Antoniuk, A. Bolgarskyi,
L. Vasylenko, N. Grebeniuk, A. Kozyr, A. Martyniuk, G. Padalka, etc.). The
methodological base of vocal training on the problem of methodical provision of vocal
performance was studied (D. Babich, E. Barvynska, I. Zaitseva, Y. Yelisovenko).

The experience of performing activities is important in the professional training
of future music teachers, because it is a necessary factor in the formation of the
personality of a musician-performer. The formation of experience in performing
activities indicates the specialist's readiness for music-pedagogical work. In general,
the experience of performing activity reflects the process of learning the content of a
musical work, the performer's psychological readiness for concert activity, his
analytical activity, and his own performing interpretation (Rebrova, 2013).

Constituent components of the process of forming the experience of musical
performance activity are three blocks:

» the block of theoretical and performance mastering of a musical work
(elements: knowledge of a musical work (music-theoretical and performance analysis
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of the work), mastering the musical text of the musical work (mastering the technology
of performance, mastering the artistic content of the work);

* the block of practical music-performance activity (elements: performance
activity in the educational process, mastering the psychological features of music-
performance activity, mastering the abilities and skills of analytical and corrective
activity); concert performances (realization of the artistic concept of a musical work in
sound, establishment of an emotional and psychological relationship with listeners);

« the block of studying the experience of musical and performing activities
(elements: mastering the basic principles of working with the teacher's work, mastering
the features of game technology, mastering the features of working on an artistic image,
studying the features of the concert activity of famous musicians, analysis of concert
performances, definition and analysis of interpretation options of works) (Totska,
2009).

Thus, a very important factor is the expansion of the performance experience of
vocal students due to the accumulation of knowledge, skills and abilities.

The analysis of music-pedagogical sources proved that the experience of music-
performance activity is an essential characteristic of the performer's personality, which
Is achieved through qualitative mastering of music-theoretical knowledge, practical
skills and knowledge skills, performance of a musical piece and study of the
performance experience of famous musicians.

The basis of the method of forming the experience of musical and performing
activities is the interaction of methods of pedagogical influence on students. Teachers
create tasks that reflect all stages of mastering the performance of a musical piece.
Mandatory use of the educational repertoire, analysis of the performance experience of
outstanding musicians of the past and present; self-assessment of the quality of
performance, its correction with a gradual approach to the expected ideal of
performance. Independent analytical activity is also necessary; creative tasks;
individual classes on other forms of executive activity; concert performances of
students.

Thus, as a summary, we note that the experience of musical performance is
extremely important for future teachers of musical art, because their activity takes place
at the intersection of pedagogy and art. The experience of a vocalist's musical
performance is a complex multi-component formation. This experience must be
accumulated during the student's studies. For this, it is necessary to use special methods
with an orientation towards analysis, creative tasks and increasing the number of
concert and competition videos.
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Beii IIISIHb
13 «lligoennoyKkpaincokuii HAYiOHAIbHUL Ne0a202IYHUL YHIBepCUmem
imeni K. /. Yuuncorxozo»

MEXAHI3MHU BHYTPIIHbOAHCAMBJIEBOI MY3HYHOI
KOMYHIKAIIIT

VYV HayKoBHX CTYyHIsIX TEPMIH «KOMYHIKAIis» aCOLIIOITh 3 aMEPUKAHCHKUM
comiomorom Y. Kymi. Ha #oro aymky, «KOMyHIKaiisg — II€¢ HPOCTOPOBO-4acOBa
nepeaava BCix CUMBOJIB po3ymy" [9; ¢. 18].

[. II'staunpka-Ilo3nHAKOBA akKIEHTye yBary Ha «EBPUCTUYHIA (QYHKINT
KOMYyHIKaIii. sSK Ha BaroMOMy YWHHUKY (OpMYyBaHHS OCOOMCTOCTI». 30Kpema,
KO.I'abepmac  migkpecnuB, 10  «KOMYHIKAIii  MOX€  BHCTyNaTd  SK
3araJbHOYTBOPIOBaJIbHA (pOpMa CHUIKYBaHHS, SIKE CIIPSIMOBAHE HAa BU3HAYEHHS HOBUX
L1JIeH, a TaKOXK Ha MOIIYK Hale(eKTUBHIIIMX 3acO01B iX JOCATHEHHS. Y IbOMY pasi
KOMYHIKaIlisi Ma€ TBOPYMH XapakTep, 1 MOXK€ BUKIMKATH MEBHUM CUHEPTeTUYHUUN
eeKT - IpoayKyBaTH HOBE 3HaHHs» [10; €.186].

Y My3U9HOMY MUCTEITBI BAKOPUCTOBYETHCS MOHATTS «My3UYHA KOMYHIKAIis)».
BoHo 3'sBuiiocs B My3MKO3HaBUOMY CEPEIOBUII B ceperHi XX CTOMTTA. Y el yac
dbopMy€eThCSL caMe TOHATTA MY3WYHOI KOMYHIKallli Ta HOTO OCHOBHI IMOJIOKEHHS.
BuBuenH0 npo6ieMu My3UdHOT KOMYHIKaIlIi TPUCBSYEHO Tpalll 6ararboX BUJATHUX 1
cyuyacHux my3uko3HaBiliB (I. I1'staunbka-Ilozmuskosa, B.IlaBmiuyk, H. IlaBmiok,
Habermas), a Takox HayKOB1 JOTCIIKEHHS] MOJIOJIUX HAYKOBIIIB Ykpainu Ta Kutato
(K. Opura, O. 3notHuk, b. Ciora, I.bepmec, T.Ka6noBa, A. Jlamenko, C. PymsiHiieBa,
Yenp L[3sHBIH Ta 1H.). OcTaHHI ACCATUIITTS 0 NMHUTAHHS MY3MYHOI KOMYHIKAIIii
BUSIBJISIFOTD Jiefjai OUTbIIUM IHTEPEC Cy4YacHI MeJarord, My3uKaHTH, KyJIbTypOJIOrH,
MY3UKO3HaBIl. YYEHI BUSBJSIOTh KYJbTYpOJIOTIUHI aCEKTH MY3MYHOT KOMYHIKaIii,
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BUBYAIOTh MICIIC MY3MYHOI KOMYHIKaIli B Teopii I1HTeprpeTalii 3 TOYKH 30Dy
B3a€EMOBITHOCHH 1 B3aEMO/IIN Cy0'€KTIB My3UYHOTO TIPOIIECY.

Ha ocHOBI KOMYHIKaTMBHOI MOAENI ApICTOTENS MY3HKO3HABISIMU OYyIi0
chopMyITLOBAHO MOJIEITE MY3UYHOI KOMYHIKaIIii, sika ependadae Take: « Komnozumop
«—— Buxonaseyp «—— Cuyxau». B aHcamOm J1aHKa «BHKOHAaBEIb» Ilepeadavac
HasIBHICTb ICKIJILKOX MY3UKaHTIB. OTXXe, y 1[Il MOJIeJl My3UYHO1 KOMYHIKallli BAHHKAE
HEOOXITHICTh PO3AUMTH ii B AyeTi Ha «BHKOHaBeIlb 1» 1 «BUKOHABEIb 2», a B
aHcaMOJIAX 3 OUIBIIOI KIJBKICTIO YYaCHUKIB — BIJMOBIIHO «BUKOHABEIh 3» TOIIO...
To6to, B KamepHomy aHcamOnai MOJAETh KOMYHIKAaIli MaTUME TaKWid BUTIISA:
«Komnoszumop - (Buxonaseyv 1 <—— Buxonaseyv? «—— Buxonaseyv3) - Cuyxauy.
Taka HE0OX1HICTh BUHUKAE 3 TOTO, 1110 Y BUIAJKY aHCAMOJIIO JIaHKa «BUKOHABEI[b)
MOJUIAETECS HAa KUIbKA KOMIIOHEHTIB, MDK SKHUMH TakKOX BigOyBaeThCs
KOMyHIKaTuBHUM mporec. Came 1ed mpolec YydYeHi Ha3Bajdd BHYTPIIIHBO-
aHcaM0JIeBOI0 MYy3uW4HOIO KoMmyHikauieo. Ha nymky B. IlaBmiuyka Ta H.llaBmroka
HEOOXITHO BBECTH B HAYKOBHU OOII MOHSATTS BHYTPIIIHbO-aHCAMOJIEBOI MY3UYHOI
KOMyHiKarlii. ¥ cuTyarlii, KoJii BUKOHABEI[b -COJIICT, KOMYHIKaIlid BiIOYyBa€ThCS 3a
CTaHJAPTHOIO CXEMOIO «KOMITO3UTOP-BUKOHABEIIb-CITyXau». Y IbOMY pa3i 3aBIaHHS
BUKOHABI[S TOJIATAIOTh Y PO3KOJIYBaHHI 1JIei My3WYHOTO TBOpY, M000pi 3aco0iB
BHUPA3HOCTI JUIsl Iiepeadi KOMIO3UTOPCHKOTO 33lyMy CITyXayeBi.

VY mporeci aHCaMOJIEBOTO MY3MKYBaHHS Tepenada MY3HYHOTO 33aJlyMy TBOPY
cTae Jeuo ckiaaHimor. KOHTakT MIDK yYacHHMKaMH aHCaMOJII0 Ha3UBAETHCS
BHYTPIIIHbO-aHCAMOJIEBOI0 MY3MYHOIO KOMYHIKAIl€0. TakKuM YMHOM, B CTPYKTYpIl
aHcaMOJIeBOi MY3MYHOI KOMYHIKAIlli ICHYE BXKE€ YOTHPU KOMIIOHEHTHU: KOMIIO3UTOP
BHKOHABI[l, BHKOHABCI[b-BUKOHABEIlb, BHUKOHABIII-CIyXa4, BHWKOHABIlI-CTyXad,
KOMIIO3UTOP-CITyXad.

[Ilo6 mocsarTM €AHOCTI 3BY4YaHHS MDK YYaCHUKAMH aHCAMOJII0 MYy3WKAHTH
MMOBHHHI BECh KOMIUIEKC MY3WYHUX 3ac00iB TPEACTABISATH H BHKOPHUCTOBYBATH
MaKCUMAaJIbHO 1IEHTUYHO. AHCaMOJIICTH MalOTh PETYJIIOBATH CIIBBIAHOLIEHHS NapTiid,
BPaxOBYBAaTH aKyCTHYHI OCOOJMBOCTI 1HCTPYMEHTIB, JOTPUMYBATUCh TUHAMIYHOTO
Oanancy. TakuM 4ynMHOM, aHcaMOyeBa Ipa BIAPIZHAETHCSA BiJl COJBHOTO BUKOHAHHS
HacaMIiepei TUM, 10 1 3arajbHUM IJ1aH, 1 BC1 JeTall IHTepIpeTallii € pe3yabTaToM
TBOPUOi aHTa31i HE OJTHOTO, & KUIbKOX BUKOHABIIIB 1 PEai3yl0ThCS BOHH CHUIBHUMHU
3YCHJUIAMHM YYaCHHUKIB aHcaMOir0. PazoM 3 TWM, TEXHIYHO TrpaMOTHE aHCaMOJeBe
BUKOHAHHS Tiepen0avyae: CHHXPOHHE 3BY4YaHHS BCIX MapTid (€AHICTh TEMITy 1 pUTMY
MapTHEPiB); PIBHOBAXEHICTh y CHJII 3BYy4aHHS BCIX MapTid (€AHICTh JAWMHAMIKH);
Y3TOJDKEHICTh IITPUXIB YCIX MapTiil (€AHICTH MPHUIOMIB, (hpa3yBaHHS).
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KOuais BOJIKOBA

KaHOuoam neoa2ocidyHux HayK

3 «Ilis0ennoykpaincvKuil HAYiOHATLHUL Neda202iYHUL YHIgepcumem
imeni K. J[. Viuuncoxozon

3ACOBU TAPMOHIBALIL ®I3UYHOI HIATOTOBKU CTYJEHTIB-
XOPEOI'PA®DIB

CyuacHa cucTeMa HaBYaHHS CTYJCHTIB IEJaroridyHo-xopeorpagpiqyHoro
HaIpsMKY mependavdac OBOJOMIHHSI OCHOBHUMH YMIHHSIMH Ta 0a30BUMHU 3HAHHSAMH Y
TaKUX HarpsiMkax xopeorpadii, K KIACUYHUN TaHEIlb, HAPOJIHO-CIEHIYHUIN TaHellb,
cyyacHa Xxopeorpadis, CHOPTUBHUI OaJbHHI Ta 1CTOPUKO-TIOOYTOBHUI TaHEIlb.
[ToctynatoTh aOITypi€eHTH 13 PpI3HUM PIBHEM XopeorpadiyHoi IMiJArOTOBKH,
HEJIOCKOHAJIUMH (PI3MYHUMU 3/1I0HOCTAMM Ta 3a3BHYail BOJIOMIIOTH OJHUM 13 BUJIIB
xopeorpadii. IliaroTyBaTM MNEPIIOKYPCHUKIB JI0 HaBaHTaXEHb CHEIlaJbHUX
xopeorpayHuX AUCIUIUIIH, MOKPAIIUTA PYyXOBI 3A10HOCTI, KOMIIJIEKCHO CIPHSITH
MOJIMIIEHHIO TOKA3HUKIB TakuX (I3UYHUX SKOCTEH, SIK THYYKICTh, Iar, CHUJIOBa
BUTPUBAIICTh, KOOpJMHAIISA, jgornoMarae «[iMHacTHKa», IO € JOMOMIXKHOIO
xopeorpadiuHoro aucuumuiinow y BH3.

Koxna xopeorpadgiyHa AUCHUIUIIHA y CHCTEMI MIATOTOBKH CTYJICHTIB-
xopeorpadiB crnpsMoBaHa Ha (OpPMYBaHHS Ta PO3BUTOK KOHKPETHHX SIKOCTEH,
nependavyae ocodMBi BUMOTH 10 cTyneHTiB BH3, Ta, Ha xanp (4acto y 3B’s3KY 3
HEJJOCTATHICTIO BIJIBEJICHUX TOJMH), HE MOBHOI MIPOI0 OXOIUTIOE PO3BUTOK YCIX
AKOCTEM, HEOOX1THUX ISl YCIILIHOI TIsTTbHOCTI TAHIIBHUKA Ta MAOYTHBOTO YUUTEIS
xopeorpadii.

bararo Buknaga4iB Ta BUEHHMX TOPKAJIUCSA MPOOJIEMH MiABUIIECHHS SKOCTI,
OHOBJICHHS Ta TapMOHi3allli HaBYaJIbHO-BUXOBHOTO TMPOIIECY Y BHUIIUX MIKOJIAX
VYkpainu. «OHOBJIEHHS HAIIOTO CYCIUJIBCTBA BUMAra€ BijJ BHUIOi IIKOJU 3HAYHOTO
MIJBUIICHHS SKOCTI HaBYaJbHO-BUXOBHOI'O MpOIECY Ha BCIX HOT0 HaIpsMKax.
JleMokpaTtu3allisi Ta rymMaHi3allis BUILIOT IKOJW BU3HAYAIOTh OCHOBHUM CTpaTeriyHui
OpIEHTHUP AISUIBHOCTI BCiX miapo3ainiB BH3 — BuxoBaHHS rapMoOHIITHOI 0COOMCTOCTI
CTYJIEHTa, PO3BUTOK MOr0 TBOPUUX MOXKIUBOCTEW» [1].

OpauMm 13  3ac00iB  JOCATHEHHS TAapMOHIWHOTO PO3BUTKY CTY/CHTIB
xopeorpadiuyHoro ¢daxy pi3HOro cTymneHs (Hi3UYHOI MATOTOBIEHOCTI — € BUKOHAHHS
CHeriagbHO  POo3po0sieHnx  (PI3UYHUX BIpaB, O3HAHOMIICHHS 3 BaXXJIMBUMU
IMPUHIIAIIAMHU aHAaTOMIi, GloMexaHiKHu Ta (1310JI0Tii PyXiB JIOJCHKOTO TiIa. PerynsapHi
3aHATTS TIMHACTHKOIO, Tporpama sIKOi HalllJIeHa Ha 3MIIHEHHS M S30BOi Ta KICTKOBO -
M’SI30BOi CUCTEMHU, PO3BUTOK AUXAJIBHOTO anapary, IiJIBUILEHHS eJIaCTUYHOCTI M's31B
Ta eQEKTUBHOCTI PYXiB, PO3YMIHHS CTyJE€HTaMU (YHKIIIOHYBaHHS OpraHizMy,
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CHPHUSIOTH HE TUIBKY 3MILIHEHHIO 3JI0POB’s, ajie M ICTOTHO MIABUIIYIOTh €()EKTUBHICTh
BUKOHABCHKOI JISJILHOCTI HAa TUCHMILTIHAX PI3HUX HAIPsAMIB Xopeorpadii.

CnoBHUKM [1al0OTh HACTYINHI BU3HAUYEHHS TEPMIHY «TrapMoOHIsD»: «['apMoHis —
MOEHAHHS, 3JIarO/PKCHICTh, B3a€MHA BIJMOBITHICTh SKOCTEH (MPEIMETIB, SBHII,
gactul 1isoro)» [ 2, C. 111] . «["apmonis (rpempk. harmonia — 3B’S130K, CTPYHKICTb,
BPIBHOB@)XEHICTh, CHIBPO3MIPHICT) — CHIBPO3MIPHICTh YAaCTHUH, 3IUTTS PI3HUX
KOMIIOHEHTIB 00’€KTa B €IMHE OpraHiyHe Mise. Y AaBHBOTPEUbKiil ¢imocodii —
OpraHi30BaHICTh KOCMOCY, Y TPOTHIISKHICTE Xa0cy. B icTOpii eCTeTHKH PO3TIAAAETHCS
K CyTT€BA XapaKTepUCTHKa mpekpacHoro» [3, C. 277]

BianosiziHo, 3asBISIIOYHM MIPO TAPMOHINHY MIATOTOBKY CTYACHTIB-X0peorpadis,
MaeMO Ha yBa3l HE TUIbKKM (I3UYHE HABAHTAXXEHHS, a CYKYIHICTh (PI3MYHOTrO,
IHTEJIEKTYaJIbHOTO  (Mi3HABAJIBHOTO), EMOIIITHOTO, MOpPaJIbHOTO po3BHUTKY. [lin
TFapMOHIMHOIO TMIATOTOBKOIO CTYAEHTIB 32 JOIMOMOIOK TIMHACTHUKUA PO3YMIEMO
KOMIUIEKCHUM TeAaroriyHuid BIUIMB HAa OCOOHMCTICTh MalOyTHHOTrO (paxiBiis, IO
BKJTIOUAE:

® CHCTEMHE 3aCTOCYBAHHS CIELIaJbHUX a/JallTOBAaHUX I'MHACTUYHUX BIIPaB, 10

MPU3BOJSTh JO TOKPAIEHHS TMOKAa3HUKIB (I3UYHUX SAKOCTeH (THYYKOCTI,

CUJIOBOT BUTPHUBAJIOCTI, €JIACTUYHOCTI 3B'I30K, PYXJHUBOCTI Yy cCyriodax,

KOOpJIMHALIi pyXiB, IBUJKOCTI, CHPUTHOCTI, CTPUOYYOCTI, TOLLIO);

® HaJIaro/HKCHHS KOOPJMHAI] pyXy Ta AUXaHHS;

® TIIJBUIIEHHS PIBHA NMCUXO(I3UYHUX SIKOCTEH (BOJISA, yBara, naM'satb);

® BKJIIOYEHHS Y MPOILIEC TBOPUUX CUJ CTYJEHTIB, IX JyXOBHOI'O MOTEHLIATY IpU
CTBOpEHHI BHKJIa/1adeM KOM(OPTHOTO CEPEOBHIIA;

® BUBYCHHs OloMexaHIkM Ta (Pi310J10Tii pyXiB JIIOJAWHHM, MMI3HAHHS aHATOMII Tija,
aHaJli3 TIIECHO-PYXOBUX BIIpaB Ta 3aCTOCYBaHHS TEOPETUYHHMX 3HAHb MPH

OCBOEHHI PYXIB.

3a3HayeHe BceOIUHE BUXOBAaHHS PO3BUBAE MPOQPECIHHO BaXKIIMBI (PI3UYHI SIKOCTI
CTYIEHTIB, (popMmye mnpodeciiiHi KOMIETEHTHOCTI, HaJa€ BIAYYTTS BJIACHOIO Tija,
CIIpUsi€ TapPMOHIMHOMY PO3BUTKY OCOOHMCTOCTI, ONTUMAJIBHO BIJIMOBIIA€ BHUMOTaM
xopeorpadiuyHoro (axy 1 3aKOHOMIPHOCTSIM 30€piraHHs 3/10pPOB’sl.

OTxe, BBAXKAEMO 3aTy4CHHS CTY/IEHTIB-X0peorpadiB (0COOIMBO MEPIINX POKIB
HAaBUaHHA) [0 CHUCTEMAaTHYHHX 3aHATh PI3HOMAHITHUMHU BHJIAMH CHEIllaJIbHUX
riIMHACTUYHUX BIPAaB, 10 BUBUEHHS aHATOMIYHUX OCHOB, 0a30BUX NPUHLUIIB PyXy
JIIOJICHKOTO Tij1a, €PEKTUBHUM 1 I[IJIKOM BUIIPABJIAHUM 3aC000M rapMoHi3ailii ¢pi3u4Ho1
MirOTOBKY MaOyTHIX (paxiBIliB XopeorpadiuyHOro MUCTEITBA.
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len CIIO€
13 «lligoennoykpaincokuti HAYIOHATbHUL Ne0A202IYHUL YHIBEPCUmMem
imeni K. J[. Viuuncoxozoy

®OPMYBAHHS NPO®ECIMHO-CYBF’EKTHOI MO3UIII MAHBYTHIX
MATICTPIB MY3NYHOI'O MUCTEIITBA

CbOroJIcHHs PO3BUTKY OCBITH B YKpaiHI OpIEHTYE Ha OCATHEHHS HOBHX
LIHHOCTEH, 110 BIAOKPEMJIIOIOTh TyMaHi3alil0 MeJarorivHoro mpouecy 1
MIDDKOCOOMCTICHUMU ~ BIJIHOCMHAMH, TAaKOXX BMIHHSM HECTAHJAPTHUX PILICHb,
aJlanTyBaHHS B HOBUX yMOBax. TOMy TOJIOBHUM MHUTAHHSM BHIIOI IIKOJIH BUCTYIAE
MiAroTOBKa (PaxiBIliB B Oy/lb- AKOI rajgy3i, B TOMY YHCIIi 1 B My3UYHOMY MHUCTEIITBI.

[lepexin 1m0 eBpomeizamii OCBITHBOTO IMPOIECY, BHUHHMKae ToTpeda B
yAOCKOHaNIeHHI MeTol 1 (Gopm HaBuaHHs. ['0JOBHUM BHUCTyNae — (OpPMYBaHHIO
MEeBHUX 1HAUBITyaJIbHUX BJIACTUBOCTEH OCOOMCTOCTI.

VY BUIIMX 3aKJIa/laX OCBITH 3aCTOCOBYIOThCS Ta BJOCKOHATIOIOTHCS MeAaroriyi
TEXHOJIOT1i HaBYaHHS CTYACHIB 3a TMPUYUH: «HEOOXIAHOCTI BIPOBAKEHHS
OCOOHMCTICHO OPIEHTOBAHUX MiAXO/IB; 3aMIHM BEpOAIIbHOTO CMOCO0Y Mepenayl 3HaHb
OlMBII AKTMBHUMM 3aco0aMHM HaBYaHHS, HEOOXITHOCTI mepeadadaTH MOKIIHBI
pEe3yNbTaTH HABYAJIBHOTO MPOIECY Ta BMIHHS YHUKATH HETATUBHUX HACIIIKIBY|[].
Tomy B polieci HaBYaHHS BUCTYIIAIOTh JBa aKTUBHUX MMIXOTY, SIK1 CIPHUSIOTH TBOPUiH
HAIPaBJICHOCTI 1 1HIIIATUBHOCTI.

B Teopii BuIoi ocBiTH npodeciiina mo3ullisi po3riasIaeThCs K OJTHA 3 TOJIOBHUX
CKJIaJIOBUX KOMIETEHTHOCTI cmeriaiicta [1]. ToMy oaHi€0o 3 OCHOBHUX 3aaad B
CTAaHOBJICHHI TapMOHIYHO PO3BUHYTOI OCOOUCTOCTI € (opmyBaHHS MpodeciiiHo-
Cy0’€KTHOI O3MIII].

MaiibyTHi MaricTpu My3U4HOT'O MUCTEITBA MaIOTh [I€BHI OCOOUCTICHI SIKOCTI, @
came: CyO’€KTHICTb, 3/IaTHICTh 3HAXOJWTH CEHC B OTPUMAHUX 3HAHHSX, BMIHHSX,
HAaBMYOK 1 YCBIJIOMJIEHHO BKJIIOUaTHCA B TPO(ECciiiHO — OCOOUCTICHUN PO3BUTOK 1
CaMOPO3BUTOK.

®opmyBaHHs NpodeciiiHo — cy0’€KTHOI MO3UIT MailOyTHIX MaricTpiB Oyne
YCHIIIHUM MpU TPOBEICHHI TPHOX €TaliB HaBYAJIbHOIO MPOILECY: MiArOTOBYOIO ,
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TISUTbHICHOTO Ta OLIHHOTO. @opMyBaHHS IPO(PECIITHO - cy0’ €KTHOI MO3MUIIIT MAOYTHIX
MAricTpiB — «1l€ CAaMOBU3HAUYEHHS Yepe3 OBOJIOIIHHS 0A30BUMU KOMITETEHTHOCTSIMH 1
npodeciiHO 0COOUCTICHUN PO3BUTOK JJIS IOCATHEHHs MpodeciiiHoi ToToBHOCTIM|[ 1].

[Ipy uboMy BelMKa poJib BHUKIAJaya, SKUM PO3KPUBAE 1HAMBIAYaTbHICTD
MalOyTHIX MaricTpis, O crpusie ix camopo3BUTKy. OIHUM 13 BaxJHUBHX (aKTOPIB
BJIOCKOHAJICHHS MOzeli (opMyBaHHS MPodeciitHO-Cy0’eKTHOT MO3HIIIT € Y3TOKCHHS
Ta HACTYIHICTh BUBYCHHS (DyHIaMEHTAIbHUX Ta CIEMIAIbHUX IUCITUILTIH, B SKUX
MIEBHA POJIb HAJIS)KUTh HABYAIILHO - METOJUIHUM KOMIUICKCAM JUCITUTUTIHH.
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®OPMYBAHHS ETHOKYJbTYPHOI KOMIIETEHTHOCTI B
MPOILIECI €EBPOIHTEIPAIIII

[nTerpamis YkpaiHu y CBITOBY CHUIBHOTY NOTpeOye paJMKalIbHUX 3MIH B
OCBITHI# raiy3i. HeoOxigHa HacKpi3HA rymMaHi3aIlisi OCBITH, TOCHJICHHSI OCOOMCTICHOTO
BUMIPY B MeIaroriuHii Hay1i 1 npaktuili. OpieHTallis Ha JTIOJUHY Ma€ CTaTH TOJIOBHOIO
MeToro 1 3micToM cucteMu ocBiTH XXI ct. Ha mepmie miciie moTpiOHO MOCTaBUTH
JIOJIUHY 1 JIOJWHO3HABY1 TUCHMILTIHY [2]. 3 MMi€I0 METO OCBITa IMOBHHHA CIPHUSITH
YCB1JIOMJICHHIO JIIFOJIMHOIO BJIACHUX KOPEHIB, CBOT'O MICIIS Y CBITi, 3aCBOEHHS KOXXHUM
1HAMBIJIOM €THOKYJIBTYPH CIIUTBHOTH K CIIOCO0Y ii OyTTs, 3 TUM, 100 Y MailOyTHEOMY
BMITH BCTYNUTH B Jlajor 3 IHIIMMHU KYJbTypaMmH, BUIBHO PYXaTUCS Y IXHbOMY
MPOCTOPI1 3a MPUHIIUIIOM «31 3HAHHS 1 TOBAard BIACHOT KyJIbTypH MOYNHAETHCS TOBara
70 1HIIMX KyJIbTyp, Oa)kaHHS BUBYMTH 3HAKH, CHMBOJIM, KOAM IHIIOI CHIIBHOTH,
PO3YMITH 1X CTEPEOTHITH TTOBEIIHKH, OCOOIMBOCTI CBITOBIIUYTTS T4 CBITOCTIPUNHSATTS
— OCHOBa TOJIEPAHTHOCTI 1 €qHOCTI». Lle BipHUI nUIAX 10 (GOpMyBaHHS KYyJIbTypHU
MDKETHIYHOTO CIUIKYBaHHS, JJ1aJoTy KYyJbTyp, 0€3 4Y0ro HEMOXIJIMBE BIJIbHE
MPOCYBaHHS Y CHIJIBHOMY €BPONEHCHKOMY Ta CBITOBOMY MPOCTOPI.
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MaiiOyTHe KOXHOI KaiHM 3aJIeXUTh BlJ JyXOBHOCTI 1 C(OPMOBAHOCTI
HAI[IOHAJIBHOI CBIJOMOCTI KOHOI ocoOuctocti. HoBl TeHAeHII BUCBITIIOIOTH
MXOU IO PO3BUTKY OCOOMCTOCTI Ta BUXOBHOT'O BIUIMBY Ha 11 3arajibHOKYJIBTYPHUIN
pPO3BUTOK. BrpoBa/pkeHHS KOMIETEHTHICHO — OPIEHTOBAHOTO HABYAHHS MPUIISE
Outbie yBaru A0 (OpPMYBaHHS €THOKYJIBTYPHOI KOMIIETEHTHOCTI, sIKA BUCTYIA€E SIK
1HTerpagbHa BIACTHBICTH OCOOMCTOCTI, sIKA OIIHIOE HAIIOHAbLHI CMHCIIH, TyXOBHICTD,
€THIYHI KapTHUHU CBITY, Ta TOJIOBHE — CTaBJICHHSA /10 CNIeIM (1K IHOKYIBTYPHOTO CBITY,
OCMUCJICHHS i MiJ] 9ac AISUTbHOCTI, B JAHOMY BUMAJKY MY3UYHOI.

ETHOKYNbTYypHA KOMIIETEHTHICTh € €JIEMEHTOM HE JIUIIE MUCTEIBKOT OCBITH Ta
XYJI0’)KHBO1 HAIIPaBJICHOCT1 HABYaHHS, a 1 Horo OYJICHHOI CB1JOMOCTI Ta MOBCSIKICHHOT
NoBeIIHKKM. ToMy BOHa Ma€ HACKpI3HUM XapakTep 1 OXOIUIoe Bcl cdepu
KUTTEMSUTBHOCTI, TPOSIBISIETHCS  TIEPEBAXHO Ha TiacBimomMomy piBHI.  Clifg
YCBIIOMJIIOBATH, 1110 €THOKYJIbTYpHAa KOMIIETEHTHICTh a00 HEKOMIIETEHTHICTh
OCOOHMCTOCTI SICKpPAaBO 1 CYCHIJIBHO 3HAuyllle HPOSIBISIETbCS HA CTUKY KYJIbTYp, /€
MOXYTh BHMHHMKATH pi3HI KOH(MIIKTH, MOB’S3aHI 3 PO3YMIHHSAM, aJ€KBaTHUM
COPUMHATTAM TPEIMETIB, SBUII, IMPOIECIB BIANOBIAHOI KynbTypu. HeobximHo
nam’siTaTd, 10 Ha TJI 3HIKEHHS 3arajbHOI €THOKYJbTYPHOI KOMIIETEHTHOCTI B
Cy4yaCHHUX IHAYCTPIQJIbHOMY CYCIUIBCTBI  BHUSBISIIOTHCS  SIBUIA  CYCHLIBHOI
He3arpeOyBaHocTi wi€i gkocti [1]. ETHokynbTypHa ineHTUdikalis B JaHUWA Yac
3a3HAYAETHCS SIK OTOTOXKHEHHSI, YMOAIOHEHHs cebOe 3 4JIeHaMHu JaHOi EeTHIYHOI
CHUIBHOTH; TIPOLIEC CIIBCTABIEHHS 1 OPIBHIHHS Cy0’ €KTa JaHOI €THIYHOI CIIIBHOTH
3 cy0’€KTaMu JAaHOI Ta IHIIMX CHUTBHOT [1].

®opmyBaHHS €THOKYJIBTYPHOI KOMIIETEHTHOCTI 3YMOBIIIOETHCS MepedyI0BOIO
BHYTPIIIHBOI CYTHOCTI TIeAarora B AYXOBHO-TIPAKTUYHIN AISUTBHOCTI, Oe3mepepBHUM
MOpPaJIbHUM BHOOPOM Y pe3yJIbTaTi 3aCBOEHHSA I[IHHICHUX OPIEHTAIlIl €THOKYJIBTYPH,
ONTUMAJIILHUM TPHUPOJAOBIAMOBIIHUM PO3BUTKOM BCIX cdep ocobucrocti —
KOTHITUBHO1, MOPaJIbHO-BOJILOBOT, ISNIbHICHO-TIPAKTUYHO1, EMOIIMHOI.

B ymoBax eBpoiHTerpailii METOI BHILOI OCBITM Ma€ CTAaTU YCBIJIOMJIEHICTh
JIIOJIMHOIO BJIACHUX KOPEHIB, CBOTO MICIl Y CBITi, 3aCBOEHHSI KOXHHUM 1HJMBIJIOM
€THOKYJIbTYPH CIIJIBHOTH, KYJbTYPH MIKETHIYHOTO CIIJIKYBaHHS.
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AKTYAJIBHICTb 3ACTOCYBAHHSA JUCTAHIIMHUX ®OPM
HABYAHHS B CYUACHIA CUCTEMI OCBITU

Bukopucrannsa quctanmiiftaux ¢GopM HaBYaHHS — HEBI €MHA YacTHHA TPOIIECY
HaBYaHH# 1 JyXe aKTyalbHa B JaHMi yac. IX 3HaYeHHSA B KMTTI JIOAUHH JOCSITIO
HOBUX BHUCOT. CHUTyallisl €MmiJIeMioJoTi4yHa B CBITI MPUBENA MPAKTUYHO IO MOBHOTO
nepexoay 10 IUCTaHUIMHMX (OpM HaBYaHHS. [ OJIOBHUM THUTAaHHAM BUXOIUTH
MUTaHHs BUOOPY M1aT(opM OH-JIaliH poOOTH, 5Kl Oyau 06 Otk HouIbHI. HalOlabim
aKTyaJIbHUMHU 1 NMPAaKTHYHO JOIUILHUMH BusiBWIHCA Taki mardopmu: Mickrosoft
teams, Zoom, Moodle, Skype.

Jucraniiitni opMu HaBUaHHS MalOTh KPiM HEAOJIKIB 1 OaraTo MO3UTHBHUX
AKOCTEH, 1 TIepIll 3a Bce, mepenayda 0ynb-sSKoro oocsary i1 BuAy iH(popMallii Ha TEBHI
BijcTaHl. [nauBiayanizaiis 1 nudepenitiaiis HaB4aHHs, CTUMYJIIOBAaHHS KOJIEKTUBHOT
TBOPYOCTI, PO3BUTOK CAMOCTIMHOCTI 1 KpEaTUBHOCTI KOXKHOTO CcTyAeHTa. Benuka posb
MOTHBAIIii 1 MOO1JILHOCTI Ta THYYKOCT1 OCBITHBOT'O MPOIIECY.

Henoniku BigMiuaroThcs B HE C(HOPMOBAHOCTI METOJMYHOI Oa3u  Jjist
BUKOPUCTAaHHSA JHUCTAHLIMHUX (QOpPM, BIJICYTHICTh CHUCTEMHOIO BUKOPHCTAHHS 1
TEXHIYHUX MOMEHTIB.

AKTyaJIbHICTh ~ JUCTAHIIIMHOTO HABYaHHS TIOB’S3aHA 3 KOHIICHTPAIIIEIO
iH(dOopMaIliiiHOT ceper 1 CTBOPEHHS CHUCTEMH CaMOHAaBYAaHHS 1 3arajibHOTO0 OOMIHY
1H(hOpMaIITHUMU pecypcamu.

Cydacui IntepHer-pecypcu, Taki sk OJOTH, 4YaTH, COIIAJIbHI MEpEeXl YHu
MporpamMu I OHJIaH-KOH(EpEeHIIid, MPUCTOCOBYIOTHCS JO TPOIECY HaBUYaHHS,
3HAXOJATh 3aCTOCYBaHHS B pPI3HOMAHITHMX METOJMKAX 1 CHCTeMax oOcCBiTH [1].
HaTtomicTh cyudacHuil CTyIOeHT — 1e oco0a, sika HAJEeKUTh J0 HOBOTO, IU(POBOTO
MTOKOJIIHHS, JJISI IKOTO BUKOPUCTaHHS MOOUTHHUX 3aC00IB Ta IHTEPHETY AJI pOOOTH 1
HaBUYaHHA € IUIKOM MpUpoaHiM. JIMCTaHIiiiHA OCBiTa — II€ METOOJIOTiS HaBYAHHS
BiJIbHA BiJ OOMEXKEHb, IOB’SI3aHHUX 3 MICHEM 1 dYacoM. TakoX BaKJIMBUM €
1HUBITyaIbHUA TEMIT HAaBYaHHS 1 MOMJIMBICTh HABYATHUCS B 3pYYHHUX 1 KOM(POPTHUX
yMoOBax [2]

JucraHiiiiiHa OcBiTa 3 BUKOPUCTAHHSAM [HTEpEHET-TEXHOJIOTIH 1€ Taly3b, 110
IUHAMIYHO po3BHUBaeThcs. (CrnoyaTKy OCHOBHA YyBara MpUAUIIIACS METOIUIl
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HAaBUYaHHSA, 3aJMIIAI0YM 0€3 yBaru TEXHOJOTIYHI MHUTAaHHS. 3apa3 YHIBEPCUTETH
par”HyTh J0 IHTETpallii CHCTEM JIUCTAHIIIHHOT OCBITH. Pa30M 3 pO3BUTKOM TEXHOJIOT1i
3MIHIOETBCS BHJI HABYAIBHUX MaTepiajiiB, BOHH CTalOTh OUIbII MYJIbTUMEIIMHUMU T
IHTepaKTUBHUMH.
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ECTETUYHA KYJbTYPA MAUBYTHIX ®AXIBIIB Y I'AJTY3I
MY3UYHOI'O MUCTELTBA B ITIPOIIECI
BOKAJIBHOI MIITOTOBKH

Anomauia. Y cmammi posensanymi meopemuyHi 1 NpPAKMuyHi AcCneKkmu
Gopmysanus ecmemudHoi Kyibmypu mauOymuix axieyie y eany3i My3udH020
Mucmeymaa 8 npoyeci 6OKAIbHOI Ni020MOBKU, PO3KPUNMO NPUYUHU, SKI 6NIIUBAIOMb HA
pisenv copmosarnocmi ecmemuunoi Kyremypu. Poszkpueaemuvcs nocnioosnicmo
emanis GopmyeanHs ecmemudHol Kyiemypu MmatuOymuix Gaxieyie 6 KyaibmypHo-
OCBIMHbOMY NPOCMOPI.

Abstract. The article examines the theoretical and practical aspects of the
formation of the aesthetic culture of future specialists in the field of musical art in the
process of vocal training; the reasons that affect the level of formation of aesthetic
culture are revealed. The sequence of stages of the formation of the aesthetic culture
of future specialists in the cultural and educational space is revealed

AKTyalIbHICTh MPOOJIEMH PO3BUTKY KYJIBTYpH OCOOHMCTOCTI IOCTA€ T'OJIOBHOIO
po0JIEMOI0 CHOTOJIEHHS 1 TIOB’s3aHa 3 NOTPEOOIO0 B 3pOCTaHHI TBOPUYMUX, AYXOBHO-
MOPAJIbHUX, KYJIbTYPHUX OCOOUCTOCTEN. Y 3B'A3KY 3 IIUM OCOOJIMBO BAXKJIMBUM CTAIOTh
3aBJaHHs, MOB's3aHl 3 (OPMYBAHHSM 3arajbHOi KYJIbTYpU CYYaCHUX MaHOYTHIX



31

¢axiBuiB. ToMy 1 cTae roJOBHUM 3aBAaHHS — (POPMYBaHHS €CTETHYHOI KYJIbTYpHU
MaiOyTHIX (haxiBIliB, KA MOBUHHA PO3TJISIATHUCS B CHCTEMHOMY IT1IXOI1.

Anie 1OCIHIJKEHHSI OCTaHHIX POKIB BUSIBUIIH, 1110 3arajbHUN PIBE€Hb €CTETUYHOI
KyJIbTYpH, @ caMe€ KYJIbTypU CY4YacCHOI MOJOJl JOCUTh HU3bKHMHA. | mpuunHU
BUSIBJISIIOTBCS B 3POCTaHHI aHTUKYJIBTYPHUX SIBUII, BIJCYTHICTh CHCTEMHOTO BILTABY
Ha OCOOMCTICTH, 1 B IIIOMY - MaJIiHHS 3arajlbHOTO PIiBHS KyJIbTYpH ocoOucTocTi. Lle
MiIITOBXYE Ha OHOBJCHHS 1 MOJEPHI3aIlil0 CHUCTEMH E€CTETHYHOTO BHXOBAaHHS
MaitOyTHIX (axiBiiB[3].

«My3HYHO-ECTETUYHA KYJIbTypa € YaCTHHOI JYXOBHOI KYJbTYPH JIOJUHU 1
(hopMy€ETBCST B Pe3yibTaTl IMi3HABAJIBHOI, IIHHICHO-OPIEHTAIIHHOT, KOMYHIKATHBHOT,
XYyJI0)KHBOI Ta KyJbTYpoTBOpuoOi misuibHOCTI»[1, 34]. «Bona BimoOpakae morisau
JIOAVMHA Ha CYCIJIBCTBO, HA CBOE€ MICIIE B LOMY CYCHUIBCTBI 1 MPOSIBISIETHCA Y
MOYYTTSX JIFOJIMHU Ta COLIOKYIBTYPHIN AisTbHOCTIM [1].

3aitydeHHs MOJIO/I1 10 3arajibHOJIIOJICBKUX, TyXOBHUX L[IHHOCTEH, B TOMY YHCIII
PO3BUTOK Y HUX €CTETHYHOI KYJIbTYpH Ma€ OCOOJMBY 3HAUYIIICTh JJIsi MalOyTHIX
¢daxiBIiB y ramy3l My3WYHOIO MHCTENTBA, SIKI y MOJANbINii CBOIM mpodeciitHiit
TUSITBHOCTI OyAyTh 3A1MCHIOBATH €CTETHYHE BUXOBAHHS JITCH Ta YYHIBCHKOI MOJIO/II
gyepes nmpodeciiiHy Ta My3UIHO-TIPOCBITHUIIBKY MiSUTbHICTD.

Ectetnuna xynbTypa mMaiOyTHIX (axiBLIB y ramgy3l My3UYHOTO MHUCTELTBA
BU3HAYAETHCS 1 SIK OCOOMCTICHA SKICTh Meaarora-mMy3ukaHTta, 1o (opmMyeTbcs B
MPOIIEC] MY3UYHOT Ta XY/I0KHBO-€CTETUUHOI A1STIbHOCTI, SIK PO3BUTOK HOTO €MOI[IHHO-
IIHHICHOTO CTaBJICHHS JI0 MY3HMKH 1 XapaKTEPU3YEThCS HASBHICTIO MY3WYHOI'O
MUCJIEHHS, YABH, a TaKOX YCIX KOMIIOHEHTIB MY3UYHO-ECTETHYHOI CBIJOMOCTI
(€CTETHYHUX TIOUYTTIB, MOTPeO, IHTEPECiB, CMakiB, i7eajiB), IO BHUSBISIETHCS B
I[IHHICHOMY  CTaBJICHHI JI0 MY3UKH 1 TpodeciiiHOi  My3WYHOECTETHUYHOT
KOMIIETEHTHOCTI. [, TOJIOBHE, €CTeTHMYHAa KyJIbTypa — II€ CTPUIKHEBE YTBOPCHHS
OCOOMCTOCT1 YYMTENsl, CUCTEMHHI KOMIIOHEHT Horo mnpodeciiiHoi KyiabTypH, IIO
3YMOBIJIIOE MOT0 TOTOBHICTH JO OCBITHBOI iSUTBHOCTI BIJATMOBIIHO JO BHUCOKHUX
JTYXOBHUX LIHHOCTEH, T'YMaHICTUUHHUX 1JI€a]iB, SKI MPOSBISAIOTHCS Y BHOIPKOBOMY
CTaBJICHHI BYMUTENS 10 Mpodecii, MUCTEITBA, OCOOMCTOCTI BUXOBAHIIS 1 10 CaMOTO
cebe. EcTeTnuny KynbTypy MOKHaA pO3IISIATA K CUCTEMY YCTAHOBOK 1 BITHOCHH
0CcoOHUCTOCTI 10 0cOOIMBOCTEH TIpodecii megarora-My3uKkaHTa, o BigoOpakae 3MiCT
1 CYyTHICTB HOTO PO eCiiHOT TISTHHOCTI, SIKI BU3HAYAIOTH 1i 11 1 3aCO0H 1 pET YIIIOI0Th
MOBEJIIHKY OCOOUCTOCTI B MpOodeciiHif, XyT0KHbO-ECTETUYHINA Ta COIIOKYJIBTYPHIM
TISTBHOCTI [2].

BuBueHHs ecTeTH4yHOI KyJIbTypu MalOyTHIX (axiBIiB y raigy3l MY3UYHOTO
MUCTENTBa, SIK MPOBIJHUKA IyXOBHOI KYyJIbTYpH CYCHUIbCTBA CTa€ BCe OUIBII
aKTyaJIbHOIO TPOOJIEMOIO Cy4acHOI BHUIOI MIKOJHM, aJpKe peamisallis npodeciiHoro
MOTEHLIaJy MeJarora-My3ukanta 0arato B 4OMY 3aJIeKUTh BiJl TOTO, HACKUIbKU



32

NeJaroriyHui 3aKiiaj] BUILIOT OCBITH OPIEHTYE MalOyTHHOTO (haxiBLS HA 3aTBEPHKEHHS
0COOHUCTOI BIAMOBIIATBLHOCTI 32 PE3ybTaT CBOEI MY3WYHO-IIE€IarOT14HOI IsUTHHOCTI,
Ha YCBIJIOMJICHHS HHMM COIlIaJIbHOiI 3HAUYyIIOCTI 1 IIIHHOCTI mpodecii yduTess
MY3UYHOTO MUCTEIITBA.
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FEATURES OF MUSICAL AND INTONATION SPEECH
OCOBJIMBOCTI MY3UYHO-IHTOHAIIIMHOT' O MOBJIEHHSI

Speech intonation is the primary source of musical intonation. The Latin word
intonare is translated as the character of pronunciation. "Intonation - in the broad sense
of the word - is the embodiment of an artistic image in musical sounds. In the narrow
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sense - it is a melodic turn, independently expressive smallest part of a musical work
in its real sound” [2, p. 46].

The primary source for the formation of speech and musical intonation is the
ability of a person to convey his own emotional state by voice, to express the
peculiarities of interaction with the surrounding social environment, attitude to the
world around him. There are three aspects of intonation: communicative - intonation
informs whether the expression is complete or not, whether it contains a question or an
answer; emotional, because the intonation contains a certain emotion to influence the
listener, which reflects the emotional state and intentions of the speaker; informative,
because musical intonation is able to present the image of a person in a concise sound
form in the unity of his biological (gender, age, temperament, physical and
psychological state) and social characteristics (nationality, social status, historical era
in which he lives). Musical intonation is close in origin to speech and is understood as
a change in the sound of voice pitch. Intonation in music is similar to intonation in
speech in its semantic function and in some structural features, being a process of
changing the pitch of sounds that express emotions and are regulated in speech and
vocal music by the laws of breathing and vocal cords.

Earlier in linguistics, intonation was understood as a melodic pitch curve of
speech. Subsequent phonetic research led to the expansion of the concept. Intonation,
in the broad sense of the word, began to be understood as a real sound embodiment of
a speech utterance. The whole complex of sound changes in time, which form the
intonation, consists of the following components: pitch curve, change of timbre and
dynamics in time, a certain rhythm of sound changes or polyrhythm of different sides
of the intonation. The rhythmic side of intonation is manifested both in the total
duration of the elements of speech, in the tempo, and in the ratio of the durations of the
sounds of these elements to each other. The leading element in the intonation complex
Is the pitch curve [1, p. 266]. The reason for the appearance of such primary intonations
as laughter, cry, crying, breaths, moans, exclamations is the mental life of a person,
which is regulated by the mechanism of unconditional reflex activity and contributes
to the development of intonation and sound forms.

The carriers of the basic intonation information are the stationary part of the tone
in music and the vowel sound of the syllable in speech. It is customary to compare
music and speech, to say that a specific feature of musical sounds, unlike speech, is the
sustainability of the tone, the stability of the pitch during the sound. This indicates the
difference between musical and speech material at the phonetic level. In humans, the
singing voice does not always correspond to the speech voice: there is a high speech
voice during a low singing voice and vice versa.

This is caused by the different position of the larynx: singing with a high larynx
and speaking with a low larynx. The timbre of the speaking and singing voice also does
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not always coincide. Sometimes a beautiful singing voice is hidden behind an ugly
speaking voice, and an ugly singing voice can correspond to a beautiful speaking voice.
The singing voice fits freely into a certain part of the musical notation. The speaking
voice, which is not fixed by melody, consists of a large number of speech turns that do
not fit into a certain frame of musical notation. But the sounds that make up the musical
intonation have a precisely fixed pitch and rhythm. The perception of speech and music
involves not only the auditory analyzer, but also the articulatory apparatus. An
important role in the perception of intonation is played by hearing. musical presentation
of such language.
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Joy SHbMEM

3000y8auKa mpemvo20 (0C8IMHbO-HAYKOB020) PIBHS BUWOL 0CBImU
/3 «lligoennoyKkpaincoKuil HAYIOHAILHUL Neda202iuHUll YHIgepcumem
imeni K. J[. Yuuncokozeor

KPUTEPII TA PIBHI OLIHKA C®OPMOBAHOCTI MY3UYHOI'O
THTEJEKTY Y MAUBYTHIX YUYUTEJIIB
MY3UYHOI'O MUCTELTBA

[pyHTyI0UKCH Ha BUCHOBKAX yKpainchkux yuenux (JI. Baiicapa, 0. Tpodimona,
B. Pubanka, II. I'onuapyka, O. CepreenkoBoi O. Cromspuyk, O.Koxanonoi, O.
[laceka) My3W4YHMI IHTENEKT MOKHA pO3TJISAaTH SK YHIBEpCaldbHYy 3/10HICTD,
XapaKTepHy JIs BCIX JIOAeH. AJie ICHYE IyMKa, [0 HOCIEM MY3UYHOTO 1HTEJIEKTY €
TOM, XTO BOJIOJII€ TEOPIEIO Ta ICTOPIEI0 MY3MKH, BUKOHABCHKUMHU BMIHHSAMU. OJHAK,
MPAKTHKA MTOKA3YeE, 110 HEPIJIKO My3UKaHTHU-aMaTOPH «3HAIOTHCS Ha My3HULII» HE Tiplie,
HDXK npodecioHany. Ha Hatn moruisl, muTaHHs MOJsTae B pO3MAiTTI BUIIB My3UYHOTO
1HTEJIeKTY. Y 1IbOMY pa3i HEOOXITHO 3HANTH KPUTEPid OIIHIOBAHHS PIBHS MY3UYHOTO
IHTENIEeKTY, SIKUM OM 00'€HYBaB MPEICTABHUKIB PI3HUX KYJIBTYpP, IO BOJIOJIIOThH
PI3HUM pIBHEM MiArOTOBJIEHOCTI A0 MY3WYHOI AisuIbHOCTI. Buxonsuum 3 TOro, mio
OPOAYKTOM MY3MYHOTO IHTENEKTY € 1 CKJIaJieHa My3WKa KOMIIO3UTOPOM, 1
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IHTEepHOpeTaniss My3UYHOTO TBOPY, & TAaKOX CHPUMHATTA 1 PO3YMIHHS MY3HUKH
CllyXaueM,- BUHMKA€E MpoTpeda 1010 BUSBIEHHS €JUHOTO KPUTEPIIO OI[IHKHU PIBHSA
c(hOpMOBAHOCTI MY3MYHOIO iHTeNeKTy. Ha Haim morsisij, MoBa B JaHOMY BUIAAKY
MOXKE€ WTH MPO MEXaHi3M CTBOpPEHHs o0pa3y MY3HYHOI'O TBOPY B pPI3HHX cdepax
MY3UYHOI JAiSUTBHOCTI: KOMITO3UTOPCHKIM, BUKOHABCHKIH, CITyXaIbKii.

Cnuparounch Ha Teopilo mncuxiyHoro BimoOpaxkenHs . CepreeHKoBOi,
O.Cromsapuyk, O. Koxanoroi, O.[lacekn BBakaeMo 3a HEOOXigHE BHAUIATH PiBHI
BiTOOpa)KeHHS MY3UKHU B TIPOIEC] CIIPUNAHATTS 11 0COOUCTICTIO:

-MepUIui piBEHb - CEHCOPHMI, HA SIKOMY 3/1MCHIOETHCS TEPBUHHA MOOY/10Ba
MY3UYHUX 00pa3iB Ha OCHOBI IX UCIIPUHHSATTSI OpraHaMU MOYYTTIB;

-IpyTuid piBEHb - pIBEHb YsBJICHb, HA SKOMY cCiyxad abo0 BHKOHaBellb
HAMararThCsl BUSIBUTH 3aKOHOMIPHOCTI OyJOBH TBOpPY, PO3KPUTH OCOOJIMBOCTI
MY3UYHOT'0 00pa3y, YSABUTH 3MICT MY3UKH;

-TpeTii piBE€Hb - KOTHITUBHUM, [0 XapaKTEPHU3yeETbCS IMOBHOLIHHUM
COPUMHATTSAM OCOOMCTICTIO MY3UYHOTO TBOPY 3 TOYKH 30pY 3BYKOBUCOTHOCTI,
IHTEpBaIIB, PETICTPiB, TPUBAIOCTEH, TEMITIB, TEMOPIB, (HaKTyp, TOLIO.

[{ixaBo BiJI3HAYUTHU MPO HASABHICTH PO3OIKHOCTEN MI>K My3UUYHUM CIIPUUHSTTSIM
CllyXadiB Ha KOKHOMY 3 piBHIB. HaiicuibHilie Taki po301KHOCTI MPOSBISIIOTHCS HA
nepuomMy (CEHCOPHOMY PiBH1), Ha APYroMy piBHI (YSIBJIEHB) LSl PI3HULIA CKOPOUYETHCS,
ane 30epiraeThcs. | TIIBKM HAa TPETHOMY (KOTHITUBHOMY) Pi1BHI MOKJIMBE CTBOPEHHS
00'€eKTUBHOr0 My3u4HOro oOpa3y. KOrHITMBHUN pIBEHb BIAPIZHAETHCA OLIBIIOO
audepeHIialie0 B MPOHUKHEHHI B CYTHICTh MY3MYHOro TBOpY. IIpuumHOIO Takoi
nudepeHItialii B mpolieci HaluCcaHHs, BAKOHAHHS 1 CITyXaHHSI My3HKH € CaM MEXaHi3M
CHPUHHATTS MY3UYHOTO TBOPY, IO I'PYHTYEThCS Ha 3aJy4€HHI B I[bOMY IpOILIECi
MY3WYHUX 3710HOCTENH 0COOMCTOCTI: My3UYHOTO CIIPUHHSATTSI, 30POBO-CIIYX0O-PYXOBUX
VSBJIEHb Y PI3HUX KOMOIHAIISAX, MY3UYHOI MaM'sTi, My3UYHOTO MHUCJICHHS Ta YSBHU.
[TincymMOByrOUM BUIIIEBUKIIAACHE, 3a3HAUNMO TaKe:

- My3UYHUW IHTEJEKT YSBISE COOOK HE3aJeKHUI aBTOHOMHHUW 1HTEJIEKT, B
OCHOBI SIKOTO JISKUTh YHIBEpCaIbHa MOBA MY3HKHU;

- OCHOBY MY3WYHOTO IHTEJIEKTY CTAaHOBUTH YMIHHS CIIPUIMATH 1 CTBOPIOBATH
o0pa3 My3U4HOTO TBOPY, SIKE ITPYHTY€EThCS Ha 3aJIyY€HHI B IIbOMY MPOIIEC] My3UIHUX
3M10HOCTEH: MY3HYHOTO CIIyXy, CEHCOPHO-TIEPLENTUBHUX, PENpPE3eHTaTUBHUX,
MHEMIYHHX, IMAKUHITUBHUX 1 pO3yMOBHUX 3/110HOCTEH, 0013HAHOCTI B rayty3i icTopii Ta
TEOp1i My3UKH.

- PIBHI BIJOOpaXCHHS MY3WKM B PI3HHUX cdepax My3UdHOI JiSTIBHOCTI
(KOMITO3UTOPCHKIM, BAUKOHABCHKIM, CITyXallbKii 3BOASTHCS 10 TAKOTO: MEPUIN PIBEHb
- CEHCOpHHUH (mepBHHHA MOOYyI0Ba My3MYHUX OOpa3iB), NPyruil piBEHb - PIBEHb
VSIBJICHB, (BUSIBJICHHS 3aKOHOMIPHOCTEH Oy0BH TBOPY), TPETIii PiBEHb - KOTHITUBHUMA
(TTOBHOIIIHHE CTIPUHHATTS My3UYHOTO TBODPY).
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Asia 'PIHUYEHKO

Kauouoam neodazo2ivHux HayK

113 «lligoennoykpaincoKuil HAYIOHAILHUL Ne0A202iYHULL YHIGepcumem
imeni K. /[ Yuuncorxoeor

PO3BUTOK BUKOHABCBKO-CJIYXOBOI YBATH MAMBYTHIX
OAXIBIIB B ITPOLHECI HABYAHHA
I'PH HA ®OPTEIIIAHO

OpnHuM 13 BaroMux YMHHMKIB 3a0€3ME€YeHHS] BUKOHABCHKOI JISUIbHOCTI MiaHicTa
€ aKTHUBI3allil BUKOHABCHKO-CIYXOBOi yBaru. YBara, fIK CKJaJOBa KOTHITUBHOI
JUSJIBHOCTI JIFOJIMHU OpPraHi3ye pO3YMOBHH TpolleC Ta pOOUTh HMOro JOIIIBHUM 1
pe3ynbTaTUBHUM. /[l My3MKaHTa KOHIIGHTpAIlisl CIyXOBOi yBaru II€¢ OCHOBa
BHUKOHABCHKO-1HTEPIPETALIIIMHOTO TPOIIECY.

['0T0OBHUM CErMEHTOM BHKOHABCBHKO-CIIyXOBOI YBAaru € MOHATTS «MY3WYHUUN
ciayx». My3udHHil cayx pa3oM 3 MpolecamMu CIPUIHATTS, MUCJICHHS Ta Iam ATi
CTBOPIOIOTh KOMIUIEKC 3J10HOCTEH, $SKI JI03BOJISIIOTH MY3UKAHTY «OBOJIOAIBATH
MY3WYHOIO MOBOIO, CIEI1aJJbHUMU HAaBUKaMU, IO MPUTAMaHHI Till 4 Ti My3U4YHIN
JISUTBHOCTI, CTBOPIOBAaTH JI€TAaJbHUM aHalll3 MY3WYHOTO TBOPY Ta BIIYyBaTH
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emomiitnuii Biaryk» (KomociBeeka, 2015). Yci pi3HOBUAM MYy3WYHOIO CIyXy y
My3UKaHTa MalTb OYTH PO3BHHYTI, OCKUIBKM BOHM IepeOyBarOTh y B3a€MOIi MIXK
co000 ¥ aKTHBI3YIOTBCS y BHUKOHABCHKOMY TMPOIIECi BIAMOBIJIHO BUPIIICHHIO
nmiaHICTUYHUX 3aBlaHb. Came cilyxoBa UyHHICTh BH3HAYa€ y IMiaHiCcTa TeMOpajibHe
3BYKOBE 3a0apBJICHHS IHCTPYMEHTY, 3BYKOBY nu(epeHIiamito, BOJOMAIHHS
AMHAMIYHUMU TpajalisaMy, padiHoBaHy mnegami3alio Tomlo.

[HIIa CKITa0Ba 03HAYEHOTO MOHATTA — yBara. Ik ()eHoMeH ncuxoJorii, yBara
BUSBIIIETHCS Y 30CEPEKEHOCTI JIIOAUHU Ha mpeameTi aismpHocTi (amap, 2007), mo
aKkTyasi3ye 3aCTOCYBaHHsS JIOBUIBHOI yBarm Yy TeAarorimi. Y My3HW4YHOMY pakypci
MOHATTSl «yBaray IMOEIHYEThCA 3 MY3UYHOIO KaTETOPIEID — «MY3UYHUM CIIyXOM.
BianoBigHo 10 My3WYHO-BHUKOHABCHKOI JISJILHOCTI BU3HAYAETHCS K «YCB1JIOMJICHA
30CEPEKCHICTh Ha XYAOXHBO-CMHCIOBHX €JEMEHTaX MY3UYHOTO TBOpYy B iX
B3a€MOJIII ¥ LUTICHOCTI», 10 3a0e3Meuye, Ha JYMKY aBTOpa «OCSTHEHHS XYIOKHbO -
3MICTOBHOI CYTHOCTI TBOPY», HOIIYK «XYI0KHbO-IOLIIBHUX 3aCO0IB BUPA3HOCTI»,
3MIACHEHHS «IMOTOYHOTO KOHTPOJO, OIEPaTUBHOTO KOPWUTYBAHHA MY3UYHO-
BUKOHABCHKOTO pe3ynbrary» (CnuBko, 2018). OTxe, «BUKOHABCHKO-CIYXOBa YBara
€ CBIIOMOIO TPO(dECIHOI AKICTIO MYy3WKaHTa Ha  XYAO0XKHBO-CMHCIIOBUX,
IHTOHAIITHO-BUPA3HUX, CIIyXO-MOTOPHUX BHUKOHABCHKHUX 3aBIaHHSAX Ta IyCKOBUM
MEXaHI3MOM [IJIsl aKTHBI3allli CBIJOMOTO CJIYyXOBOI'O KOHTPOJIO MiJ 4Yac Tpu Ha
dbopTteniaHo.

BaxnuBicTh (yHKIIOHYBaHHS O3HAYEHOI BUKOHABCHKOI SIKOCTI IIIAHICTA,
00yMOBITIO€ PO3POOKY METOIMKH III0JI0 PO3BUTKY MY3UYHO-CITYXOBO1 YBart B Ipo1eci
HaBUYaHHS Tpu Ha Qopremniano. Halbiapm goniasHUMU 3ac00aMu y 1IbOMY MHUTaHHI
BBa)Ka€MO HACTYIIHI:

- TPUIOM 1HTOHAIIHO-BUKOHABCHKOTO aHAJI3y: 30CEPEKEHHS yBaru Ha
BUSIBJICHHS IHTOHAIIIHHOT BUPA3HOCTI MY3UYHOI MOBH IIUISIXOM aHAJI3y CTPYKTYpH Ta
(bakTypu My3U4HOI'O TBODY.

- NpUiOM MIATEKCTYBaHHA: J00Ip CIOBECHOTO TEKCTY 10 MENIOAINHUX
IHTOHAIIM 3 METOIO BUSBJICHHS Ta IMOIVIMOJICHHS CMHUCIIOBOI CYTHOCTI Y 3BYKOBOMY
BTUIeHHI. OCOOIHMBY aKTyabHICTh JAHWUW MPUHAOM Ma€ TBOPAX BIICHCHKUX KIIACHKIB.
Bnano migiOpaHe cioBO aKTHUBI3yE ysIBY 1 CIyXOBE CIPUWHATTS BUKOHABIIS, IIIO
HEOIMIHHO TIO3UTHUBHO MO3HAYAETHCS HA BIAMOBIAHOMY 3BYKOBU00YBaHHI i SKICHIM
apTHUKYJIAIIT MaHicTa.

- IPUIOM «CITyXOBOI MEPCIEKTUBU»: PO3MOJLT CIYXOBOI YBaru MiX PI3HUMHU
mpoiiapaMu  My3u4dHOi  (akTypu. BusBieHHS TOJIOBHOro IulaHy (MeNnoii),
rapMoHiliHOT ocHOBHU (0acoBoi JiiHIT), (JOHOBOTO HABAaHTAKEHHS — CTUMYJIIOE 3BYKO-
CIIyXOB1 YSBIICHHS MYy3MKaHTa Ta TMOKpAIly€e CIyXO-TeMOpajdbHE CHPUUHSATTS U
TeMOpasbHe 3By4aHHS MIaHICTUYHOTO BTIIEHHS MYy3UYHOTO TBOPY.
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TakuM 4YMHOM, PIBEHb CIIYXOBO1 aKTHBI3allli OOYMOBIIOE SIKICTh 1HTOHALIMHOT
BHUPA3HOCT1, CMUCJIOBOTO (hpa3yBaHHs, CTUJIbOBOI e ai3allii, TeMOpaabHO-3BYKOBOTO
3a0apBJICHHS Yy BTUIGHHI My3W4HOro obpasy Ha ¢opTemniaHo. YMiHHSA
30CEpE/KyBaTUCAd Ta YTPUMYBAaTH CIyXOBY aKTHUBHICTb JO3BOJISIE MY3UKAHTY
OTEpPYBAaTU CIYXOBHUMH YSBICHHSIMH, KOHTPOJIIOBATH Ta KOPETyBaTH BJIACHY TpYy.
OTxe, pO3BUHEHHSI CITyXOBO1 YBaru BiI0YBa€ThCS y MPOIEC] HABYAHHS, 110 3a0e3meuye
HaIpaLOBaHHs NMPOQECifHNX YMIHb Ta HABUYOK MiaHICTA.
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/3 «llig0ennoyKkpaincoKuil HAYIOHAILHUL Neda202iYHUll YHIgepcumem
imeni K. J[. Yuuncorxoeor

HPUHLIUII MOAEJIOBAHHA Y METOAUII ®OPMYBAHHAA
CUCTEMHOI'O YABJEHHA ITPO HALHIOHAJIBHY MY3U4YHY
KYJbTYPY B MAMBYTHIX YUUTEJIIB
MY3UYHOI'O MUCTELTBA

[{imicHe cucTeMHE ySBICHHS BYHTENsS MHUCTELTBA MPO PiJHY HaIlOHAJILHY
MY3W4YHY KYyJIbTYpY Ta My3U4HI KyJbTYypU IHIIWX HApPOIB CBITY — II€ HEOOX1THHIA
KOMITOHEHT KOMIIETEHTHOCTI MPEICTaBHUKA JAHOTO MEeAarorivHoro (axy.

[{imicHe cucTeMHe ySBIEHHS 0COOMCTOCTI PO HALllOHAIbHY MY3UYHY KYJIBTYPY
€ MOXJIMBUM JIMIIE NPU YMOBI, IO camMa My3W4yHa KyJlbTypa BiIOOpa)Ka€ThCs y
CBIZJOMOCT] SIK CHCTEMHO IUIICHUH TpeameT. ManoiMoBipHO, 10 HEOOXITHMNA i
npodeciiHoi IATBPHOCTI CUCTEMHHMH 00pa3 My3WYHOI KYyJIbTypU YTBOPUTHCS B
CBIZJOMOCTI BUHUTENII MHUCTELTBA «aBTOMAaTHYHO» B TIPOIECI OHTOreHe3y MOro
ocobucrocti. OTxe, MOTPIOHO BUXOJUTH 3 TOTO, IO (POPMYBAHHS CHCTEMHOTO
YSBJIEHHS NP0 MY3UYHY KyJIbTYypy MOTpeOye MpPOIyMaHOI METOJMKH IiATOTOBKU
(haxiBIls y 3aKJIaJiax MeJaroriuyHoi OCBITH.
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B ocHOBY MmeTtomuku (hopMyBaHHS CHCTEMHOTO YSIBJICHHS MPO HaIliOHAIBHY
MY3UYHY KYyJIbTYpPY B MAOYTHIX YUUTEIIB My3UYHOTO MUCTEITBA JAOLIIBHO MOKJIACTH
JEeKUIbKa MiIXO/1B, a caMe: CUCTEMHUM, TISUIbHICHUN 1 repMeHeBTUYHUN. CUCTEMHUMA
HiIX1J € caMMM OYEBHJIHMM 1 BCEOXOIUTIOOYMM. BiH peanidyerbcs, mo mepiie, B
TEOPETUYHOMY TPAKTyBaHHI YSBICHHS PO MHCTEIBKY KYyJIbTYpy SK CKJIQJHOTO
MICUXOJIOTIYHOTO (heHOMEHY. 3TIHO 3 IUM IMiIXO0JIOM, IUTICHO-CHUCTEMHE YSBIICHHSI
PO KYJIBTYPY € TETEPOreHHUM KOMIUIEKCOM, JI0 CKJIaay SIKOTO BXOMASTh: Te3aypyc
XYZO0XKHIX 00pa3iB, eMIIIPUYHI MUCTELIbKI 3HAHHS, TEOPETUYHI 3HAHHS PO MUCTELTBO,
1HTepecH Ta MIHHOCTI 0COOMCTOCTI.

[To-npyre, cucTeMHUM TIAX1A MPOSIBISETHCS Y JOCIHIIHUIIBKOMY CTaBJIEHHI 10
caMoro siBHINA KyJabTypH. Jljis Toro, mo0 mpeacTaBUTH B CUCTEMHIM IIJIICHOCTI IIe
HAJCKIIQAHE SBUIE, IO XapaKTePU3YEThCS BEIMUYE3HOI KITBKICTIO PI3HOPITHUX
KOMITOHEHTIB, ONITUMAJIbHUM, SKIIO HE €IMHO MOXJIMBUM, € 3BEPHCHHS 10 METOIY
MojentoBaHHsA. Jl0 CTpYKTypu 3ampOrOHOBAHOI MOJEN1 HallOHAJIBHOI MY3UYHOI
KYJbTYpPU BXOJSATh: TE3aypyC OKPEMHUX perpe3eHTaTUBHUX apTedakTiB (3BYKOBI
oOpa3u apTeakTiB CEISTHCHKOIO 1 MICBKOTO MY3WYHOTO (OJIBKIOPY, PUTYaIbHOT
MY3UKH, TBOPIB NPO(DECIHUX KOMIIO3UTOPIB); T€3aypyC BI3yaJIbHHX Ta CIyXOBUX
o0pa3iB HaWOIBII TOMIUPEHUX MY3UYHUX IHCTPYMEHTIB; 00pa3u Ta iHdopmMallis mo10
perpe3eHTaTUBHUX TMEPCOH; TEOPETHYHI Ta EMIIPUYHI 3HAHHS  TOJIOBHUX
BJIACTUBOCTEH 1 3aKOHOMIPHOCTEH Xy10KH1 MOBH, IPUHLIUITIB MOETUKHU (POJILKIIOPY Ta
npo@eciiiHOro HallOHAJIBHOIO MHUCTELTBA; 3HAHHS LI0JI0 CHEUU(IYHUX 1HCTUTYTIB
MY3W4YHOT KYyJBTYPH; TPYHTOBHE 3HAHHS MO0 >KAHPOBO-CTUIHOBOI CHCTEMH
XYA0XKHBOI MPAKTUKH.

OcraHHIiI KOMIIOHEHT € OCOOJIMBO BaKJIIMBUM Yy AaHid moxemi. Tpamuiiiiina
MUCTEIIbKa Tearorika mpUAUaia 1 MPOIOBKY€E CHOTOAHI MPUAUISITH BEIUKY yBary
JAHOMY acTeKTy MY3M4YHOI KyJIbTypu. 30KpeMa, 3amporoHoBana [[. KabaneBcbkum y
ApYriil MOJIOBUHI MUHYJIOTO CTONITTSI METOJMKAa MY3UYHOTO BHXOBaHHS 3poOuia
My3W4H1 XaHpU (YHAAMEHTOM 1 3MICTOBUM LIEHTPOM MpeaAMeTy «Mmy3uka». [lpu
MEeBHUX 3700yTKax, JaHa METOJMKAa HEBUIIPABIAAHO CIPOIIYE KapTHHY MYy3WIHOI
KynbTypu. ChOTOJHI BOHA HE BIJIMOBITAE aKTyaJbHUM MOTpedaM MYy3WYHOI OCBITH,
0co0MBO (paxoBOi OCBITU MaMOYTHIX BYUTENIB My3udyHOTO Muctenrtsa. CydacHUH
BUUTEIh MA€ PO3YMITU 3arajbHI MPUHIIUAINA YCTPOI MY3UYHOI NMPAKTUKU B KOXKHIN
KyIbTypl ((pyHKITIOHATBHI MEPETyMOBH, CTpaTH(IKAIliI0, TUMOBI MIJISXH PO3BUTKY).
Takoxx BiH Ma€ OyTH MIATOTOBJICHUM JI0 KOMITAPATUBHOTO aHAI3y PI3HUX KYJIBTYDP, 110
BUSIBJICHHSI CTICIIM(PIYHUX BIACTUBOCTEH 1X dKAHPOBO-CTHIILOBUX CUCTEM.

TakoMy 3aBJaHHIO Ma€ TIOCIY>KUTH pPO3pOOJIEHU B JucepTalliiHOMY
JOCTIHKEHHI METOJI 3aCTOCYBaHHS HAOYHO-TIPOCTOPOBUX MOJIENCH MYy3UYHOI
KyJIbTYpH, SKI PENPE3eHTYIOTH Pi3HI 3a 00csAroM, (QYHKIISMH, JOKATI3aI[€0 B
YMOBHOMY TIPOCTOP1 KYJbTYPHOI IPAKTUKH KJIacH apTedaKTiB Ta apTeakilii My3udHO1
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npakTuKy. Jlanuit MeTo mepeadadae TPyHTOBHE TEOPETHYHE 1 TPAKTHYHE 3aCBOEHHS
MOJIeNl PigHOI ATt CTYJASHTIB MY3WYHOI KYJIBTYPH, IIEHTPOM SKOi CIyTy€E KaHPOBO -
CTHJIbOBA CHCTE€Ma, 3 TOJNaJbIIUM BHUKOPUCTAHHAM TaKOi MOJENl B SIKOCTI
YHIBEPCAJIBHOTO 1HCTpYMEHTa y (OpPMyBaHHI IUIICHO-CUCTEMHUX YSBJICHb IPO
MY3U4HI KYJIbTYPH HapOIiB CBITY.

®an PEN
13 «lligoennoykpaincokuti HAYIOHANTbHUL Ne0A202IYHUL YHIBEPCUMem
imeni K. J[. Yuuncorxoeor

A0 BUBHAYEHHSA HHEJAT'OI'TYHUX ITPUHIUIIIB ®OPMYBAHHA
ETHO-CTUWJIHbOBUX BUKOHABCHKHUX YMIHb MAWBYTHIX
YUUTEJIB MY3UYHOI'O MUCTELTBA

Anomauia: Y cmammi uceimieno 6axciusi acnekmu npooiemu popmyeans
eMHO-CMUILOBUX BUKOHABCLKUX YMIHb MAUOYMHIX YUUmenie My3uuHo20 MUcmeymed.
Okpecneno memooono2iuHi 3acadu O0CHIONHCEeHHS NpooOaeMu, ION0BIOHO 00 SKUX
BU3HAYEHO CNEeYIabHI Nedaco2iuHi NPUHYunu @opmy8anHs 6 cmyOeHmie-niaHicmis
EeMHO-CMUIbOBUX BUKOHABCHKUX YMIHb.

Kniwwuosi cnosa: neoacociuni  npuHyunu,  Memooonois,  XyOOHCHbO-
2epMeHe8MUYHULL Ni0Xi0, KOHYeNnyis, y4umeni My3utHo20 MUCmeymaed

@®opMyBaHHSI BUKOHABCHKMX YMiHb MailOyTHIX YYHMTEIIB MHUCTELTBA € CTaJIOO
MpoOJIEMOI0 OCBITHBOI Traiy3i, sika JaBHO BUKIIMKAE MUIBHUNA 1HTEpEC B OcCepeakax
MearoriyHoi CHUTBHOTH — SIK HAYKOBIIB, Tak 1 MpakTUKIB. TWUM He MeHII, y pycii
ChOTOJICHHUX IHTETPAIlIfHUX TEHJEHINH, M0 O0a3yloThCs Ha BU3HAHHI ETHIYHOI
caMOOYTHOCTI BCIX HApO/IiB CBITY, B OCBITHHOMY ITPOCTOPI IMOCTA€E MPOoOIEMa BUXOBAHHS
B YYHIB TOJIEPAHTHOTO CTaBJICHHA /IO PI3HOOAPBHOI «HAITPU» E€THIYHUX KYJIBTYPHHUX
IIHHOCTEH. Y MeXaxX mpeMeTy My3udHe MUCTEIITBO O3HAYCHUI aCTIEKT MTPOOJIEMU MOXKE
BUPILIYBATUCS 4Yepe3 AKTHBHE O3HAMOMIIEHHS YYHIB 3 MY3WYHMMHU TBOpPaMH Pi3HUX
HAI[IOHAIBHUX KYJIBTYP 1 PO3YMIHHS OCOOJIMBOCTEN MY3HMYHOI MOBH KpPi3b MPU3MY €THO-
cTuiaboBUX apxetumiB. [locraBneHe 3aBAaHHA MNOTpeOye BiJ MaHOyTHHOIO BUYUTENS
MY3UYHOTO MHCTEUTBA HE TUIBKM BOJIOAIHHS €THO-CTUJIHOBUMH BHKOHABCHKUMHU
YMIHHSIM, a ¥ 37aTHOCTI JI0 MEJarori9yHoro po3’siCHEHHS 0COOJIMBOT €THO-CTUIICTUYHOT
CEMaHTUKU KOHKPETHOTO MY3UYHOTO TBOPY.

3 memaroriyHoi TOYKUA 30pY, (OPMYBAaHHS €THO-CTHJIICTUYHUX BHUKOHABCHKHUX
yMiHb y MaHOYTHIX yUWUTENNIB My3UYHOT'O MUCTEITBA HE MOXKE BIJIOYBATHUCS CTUXIHHO i
BUIIA/IKOBO, @ IOTpeOye CreliaabHO po3po0JIEHOI CTpaTerii Ta METOJIMKA HaBYaHHS. Y
3aKJiaiax BHILOI MEJaroridyHol OCBITH 1€ Tpolec BIAOYBA€TbCS Ha TEOPETHKO-
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METOJOJIOTIUHIA OCHOBI, 1O CKJaay SKOI BXOJATh 1 MEJAroridyHi NPUHUUIH, SK1
OpPIEHTYIOTh ~HAaBUaHHS Ha YJOCKOHAJEHHS BUKOHABCBKUX Ta MeEJaroriyHo-
IHTEPIIPETAIIMHUX YMIHb.

[luTanHs BU3HAYEHHS 3MICTY IE€AAroriyHUX TPUHIMIIB Ta iXHBOI pom Y
dbopMyBaHHA BHUKOHABCBKMX YMIHb MaHOyTHIX YYMTENiB MY3UMYHOTO MHCTEITBA
BucBiTmioBaiM HaykoBii: O. Bypcbka, B. bypzanosa, H. 3rypceka, S. Minbmiteiis,
H. Mogramsoga, . [TsackoBeskuii, O. ®ekere, O. lep6inina Ta iH. Cepen KUTAMCHKUX
JOCTITHUKIB O3HaYeHe TuTaHHs BuB4aian: Ban binb, Beit Cimin, Jline Xyarins, JIy YeH,
Xanb Jle Ta iH.

[Ipore 3’sicyBaHHS METOMOJIOTIYHOTO TOTEHIIATY CHEIAIbHUX IeIaroriyHux
NPUHIUIIB, 10 PETYJIOITh Mpoliecu (HOpMYBaHHS E€THO-CTUILOBUX BHUKOHABCHKUX
yMiHb MalOyTHIX YYHTENIB MY3WYHOTO MHCTENTBA Hapa3l BCE W€ € HEJOCTATHBO
PO3KPUTHMHU.

MeTor cTaTTi € BUCBITJIEHHS JIOTIKM PO3POOOK CHEIIaJbHHUX I€1aroriyHux
MPUHLMIIB (POPMYBaHHS €THO-CTUJIBOBUX BHUKOHABCHKMX YMIHb MaillOyTHIX Y4YWTEIB
MY3UYHOTO MUCTELTBA.

Ornsa HayKOBHUX JIKEPEN 3acBIAUYE, 110 MPHUHLMII € BarOMUM KOMIIOHEHTOM
METOJI0JIOTIYHOT 0a3u HAyKOBOTO JIOCIIKEHHS, sSKa BOMpAE KOHIICHIIIO, TEOPito
MUATAHHS, TX0IU Ta METOIY TI3HAHHSI, HA TJI1 AKUX 3IHCHIOETHCS X1]1 PO3BIIOK.

Po3po0iisitoun KOHIEIIEK HAIIOTO TOCTIKEHHS, BUXOJIUMO 3 PO3YyMiHHS, 1110
BUKOHABChbKA MAaiCTEpHICTh BUKJIaJadya MY3HKH, Mae 0a3yBaTHCA HA YCBIJIOMJIEHHI
(yHIAMEHTAJIBHOI ~ 3HAYYLIOCTI €THIYHUX KOPEHIB HALIOHAJIBHOI  MY3WYHOI
MEHTaJbHOCTI Ta BHU3HAYAJIBHOI POJII €THO-CTHJIbOBUX apPXETHUINB Yy MY3UYHOMY
MucTtenTBi. JlaHa KoHIuemniisi BUOYOBYEThCS Ha MIJCTaBl MEBHUX MY3UKOJIOTTUHUX
KOHIICTIIIIH.

3 ommAmy Ha Te, MO PO3YMIHHS «CMHCIOYTBOPIOIOUMX» (YHKIIIH €THO-
CTWJIbOBUX MY3HMYHO-BUKOHABCHKUX MPUHOMIB 1 XYyJOXHBO-00pa3HUX 3aco0iB
BUPA3HOCTI B TBOpax MY3WYHOTO MUCTEUTBA, MOTPEOyIOTh  OCOOJIUBOTO
IHCTPYMEHTApII0 Ta CHellalbHUX HABUYOK JEKOAYBAHHS, yOa4yaeEMO JOUUIBHICTD 1
e(eKTHBHICTh 3aCO0IB XYy/I0KHBO-TEPMEHEBTHUYHOTO TMIAXOAYy. 3TIIHO 3 4YHUM,
TEOPETUYHUN KOHTEHT METOA0JOrl BHOYIOBYETHCS HA 3arajJlbHUX IMOJIOKEHHAX
¢bimocopchbKOT TUCIUIUTIHA — TEPMEHEBTHKHU.

B oOrpyHTyBaHHI 03HAYE€HOTO BHXIJTHOIO TOYKOIO € TE€, IO TePMEHEBTUKA, 5K
BUYEHHS IIPO TIIyMAy€HHSI CMUCIIB OYIb-IKOTO TEKCTY, IEPBUHHO MaJla CTUCII 3B’ SI3KU
3 MEAarorikoro. 3a TBEP/KEHHSM ICTOPUKIB, B aHTUYHMUX IIKOJAX BYUTENl MOBUHHI
Oymu 3aiiMaTuCs 3 YYHIMH T'€PMEHEBTUKOIO TEKCTIB — TIIyMAUEHHSIM «TEMHHUX» MICIb
y Tekctax ['omepa i ['eciofa. Y HayKOBUX KOJIaX BXKE € yCTaJICHOIO AyMKa PO JOCUTh
BaroMi ITJICTaBU Ui BH3HAYCHHS TEPMCHEBTHKH B SKOCTI METOJIOJIOTTYHOI OCHOBH
nemaroriunux Hayk (B. 3arBssunchkuii, A. 3akipoBa, JI. [Maciunuk, [. Cymima,
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JI. Xopyxa Ta 1H.), y ToMy uncii i mucrenbkoi nenaroriku (O. Onekcrok, O. Tlonaraiiko,
O. Pebposa, C. l1Iuu Ta iH.). [lepmmm aprymMeHTOM HayKOBII BUCYBAIOTh T€, 1110 METOIU
TepPMEHEBTUKHU JI03BOJISIFOTH BU3HAYUTHUCS 3 TIEPUIOYEPTOBUM ITUTAHHSM, SIKE BAHUKAE IT1]]
4ac OCSTHEHHS! CMUCJIOBOTO KOHTEHTY MY3UYHOI'O TBOPY — IIIO K CJIiji yOauaTu B TBOPI
muctenTBa? 3a XyIOXKHbO-TEPMEHEBTUUHUM IMIAXOJOM CMHUCIOBHIA KOHTEHT TBOPY
MOYKHA PO3IIISIATH KPi3b MPU3MY:

- peaii ICTOPUYHOI eTIoXU;

- KYJBTYPHOI TpaJUIIIi;

- 0COOMCTICHOI KOHIIETIIIIi aBTOpa TBOPY;

- KOHTEKCTYaJIbHUX CMUCIIIB TBOPY;

- [UTaHb CyYacCHOI CTOXH.

[To-npyre, BaXiIMBUM € Te, IO TEPMEHEBTHKA, 3 OJHOrO OOKY OpIEHTYE Ha
TIIyMa4eHHS! KOHKPETHO-ICTOPUYHOTO 3MICTY TBOPY SK MPOJIYKTY MEBHOI KyJIbTypH. 3
HILIOTrO OOKY, LI€ BYEHHS IIPO PO3YMIHHS Ta IHTEPIIPETALIIO TEKCTIB CIIPIMOBYE «... Ha
LUTICHUHM, KOHLENTYalbHO-PUIOCODCHKUNA, HEEeMIIPUYHUNA MIAXIT 10  TBOPY»
(CremanoBa, 2016). Ille omHi€0 BaKJIMBOIO apryMEHTAIlIEI0 € Te, IO 3 apCeHay
TepPMEHEBTUKH MO>KHA B3STH IMOTYKHHI METOJIOJIOTIYHUHN IHCTPYMEHT — IHTEpIIPETAILito,
AK JEBHM 3aci0 PO3yMIHHS Ta BIATBOPEHHS HE3PO3YMUIMX a0O0 MPUXOBAHUX CMUCIIIB
TBOPY.

VY KOHTEKCTI HAILIOro JOCIIHKEHHS niepeadayaeMo, 10 PO3KPUTTS «3aTEMHEHUX)
CMHCIIB TBOPY YMOXIIMBIIOETBCA CaME Yepe3 PO3KPUTTS CMHCICYTBOPIOBAJIHLHOTO
MOTEHLIAJTy €THO-CTUJIbOBUX apXETHUIIIB Y My3UUHOMY MHUCTETBI. [ TMOMHHE pO3yMIHHS
€THO-CTUIILOBUX APXETHIIIB € IMICTABOIO VISl YCBIIOMIIEHOTO CIIPUMHSTTSI, PO3yMIHHS
Ta aJICKBaTHO1 I1HTEpIpeTallii 3MICTOBOIO HAMOBHEHHS Ta CMHCIIOBOTO KOHTEHTY
MY3WYHOTO TBOPY. 3a3HAU€HI OCHOBOIIOJIOKHI aCTIEKTH METOI0JIOTIYHOT 6a3u TaHOTO
JOCTIKEHHST  JIO3BOJISIIOTh  BU3HAYUTH  cHenudiKy TeAaroriyHux PHUHIIMITIB
(OpMyBaHHS €THO-CTWJIICTUYHUX BHMKOHABCHKMX YMIHb y MAaWOyTHIX YYHUTENIB
MY3UYHOTO MUCTEIITBA.

[lepen yciM BaXIMBO 3a3HAYMTH, IO TEPMIH «IPUHIHUIY, HIACTHCS BiA
JaTHHCHKOTO  CJIOBa  Principium —  «mo4aTtok, OCHOBa», SKE&  O3Hayae:
«1) IepmiomnoyaTok; Te, 110 JEKUTh B OCHOBI NEBHOI Teopii Hayku. 2) BHyTpimiHe
MePEeKOHAHHS JIIOJIMHUA;, OCHOBHE MpaBWio MOBeAiHKH. 3) OCHOBHa OCOOJMBICTH Y
OynoBi yoro-HeOyap» (Mopo3zos, llIkapamnyra, 2000, c. 461). [ToHATTS «IPUHIAID €
3arajbHO-HAYKOBOIO KAaTEropi€lo, IKE 3a3BUYail pO3yMIIOTh SIK «...TBEPKEHHS HOPM,
paBuJl, 1O B1AOOpaxkarTh OCHOBY, CYTHICTh SIBHIIA, iX PO3BUTOK, BITHOCHHHU MiX
BHYTPIIIHIMM CKJIQJJOBUMHU Ta 30BHIIIHIM cBiToM» (Himyx, 2015, ¢.29). V nHaymi
CYKYITHICTh METOJAOJOTIUYHUX MPHUHIMIIB PO3TJISAAETHCS B AKOCTI «...dapa CTHIIIO
HAyKOBOTO MUCJIEHHS, KOHKPETHO-ICTOPHYHOTO CIIOCO0Y ICHYBaHHSI HOPM HayKOBOTO
JOCITIKEHHS, 110 BIAMOBiAae HaykoBiii kapTuHi cBiTY» (JloOGponpaBoBa, binoyc,
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Komap, 2009). ToOTo, y HayKOBUX JOCHIIKEHHSX METOAOJIOTIYHI MPUHIUIIN
«...BUKOHYIOTb POJIb PETYJISTUBIB, SKUMU KEPYIOTbCS BUEHI JUIsl TOCATHEHHS I1JIeH
cBO€i HaykoBoi JisutbHOCTI» (PaTHiKOB, 2012, ¢. 106)

VY nenaroriyHiii Haylll «IPUHIUID PO3YMIIOTh SK «...BHUXIJHE IOJIOKEHHS,
MPOBIHY 17€10, MEPIIOPATHE MPABUIO SIKOICh TISUTBHOCTI, IO BUKOHYE (DYHKIIIIO
OOTIPYHTYBAaHHS 3MICTY M€l iSUTBHOCTI a00 MPUMIHCY IIOAO MOPSAKY M crmocoly i
smiicaeHHs» (Pymauieka, 2002, c. 80). ¥ TakoMy KOHTEKCTi, 00JgyMaHa CHCTeMa
MIPUHITUIIIB TIOBHHHA BUKOHYBAaTH (DYHKIIIi: «...KEPIBHUIITBA, YCTAHOBKHU JIO TIEBHUX
T, HACTAaHOBH JIISITH TIEBHUM YMHOM 13 ypaxyBaHHsAM oOctaBuH» (Pebpora, 2012, c.
62)

VYpaxoByrouu, 1m0 po3poOKa cCHelialbHUX TeAaroriyHux  MPUHIIMIIB
KOPEIIOEThCS  PO3POOJICHUMH  METOAOJOTIYHUMHU — MIiAXOJaMU Ta  KOHIICTIIIEI0
JOCHIKEHHS, TiependadaeMo, 1Mo B MEXaX JaHOTO JOCTIIKEHHS METOI0JIOTTYHOTO
CEHCY Ha0yBalOTh IPUHIIUIIN:

- MEeNaroriyHoi CTUMYJISIIT MOTHBHO-IHTEHI[IOHAJIIbBHOI 0a3u 3100yBayiB

OCBITH IO OTIAaHYBAaHHS €THO-CTUIILOBUMHU YMIHHSIMU;

- KYJBTYpOBIJIIIOBITHOT CEHCUOETHHOCTI MYy3UYHOTO TEKCTY, IO aKIIEHTY€E Ha
CMUCJIOYTBOPIOUii QYHKIIIT €THO-CTUIILOBUX KOHCTPYKTIB My3UYHOTO TBODPY.

- EWJIEeTUYHOrO0 PO3YMIHHS apXEeTUINOBOI MPOTOIHTOHAIl, MIO 3abe3neuye
XYJI0°)KHbO-00pa3He BIATBOPEHHS MY3UYHOTO TBOPY;

- CEeMIOTMYHO-KOHTEKCTYaJbHOTO JACKOMyBaHHSI MY3WYHHX apXETHUIIiB, IO
3a0e3nedye aJEKBATHICTb IHTEpHpEeTalli 1HTEJEKTyaJbHUX CMUCIIB
MY3UYHOTO TBOPY;

Jns po3yMiHHS METOJIOJIOTIYHOTO IMOTEHINaNy O3HAYCHUX IeJaroriyHuX
MIPUHITUIIIB BAKIIMBO YPAaXOBYBATH, [0 OCTaHH1, B3aEMOJIOTIOBHIOIOUHM Ta 30araqyroqu
OJIHE OJTHOTO, CKJIaJIal0Th KOTEPEHTHY €JIHICTh, 110 Ma€ 3a0e3MedyBaT ONMTUMI3alliio
OpraHi3aIiifHo-0CBITHHOTO TpoIecy 3 (GOpMyBaHHS €THO-CTHJIHOBUX BUKOHABCHKHX
YMiHb B CTY/ICHTIB-TIIAHICTIB, IK MAaHOYTHIX YYUTEIIB My3UYHOTO MUCTEIITBA.

Pe3ynbpTaTi TEOPETUYHOTO aHaJi3y HAYKOBUX JOCIIKEHb Y Taly3l MeIaroriku
JI03BOJISIIOTH PO3TIISAATH TIEAAroTivHI MPUHIMINA B SIKOCTI MOTY>KHOI IMiJICTaBH JIJIst
BU3HAYCHHS METOJUYHOr0 apceHany (OpPMYBaHHS €THO-CTUILOBUX BHUKOHABCHKUX
yMiHb MalOYTHIX YYHUTENIIB MY3UYHOTO MHCTENTBA, HA M0 W OyAyTh CHpSMOBaHI
HACTYTIHI Hallll PO3BIJIKH.
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3000y8auKa 0py202o (Macicmepcbkoco) pieHs U0 oceimu

13 «lligoennoyKkpaincokuii HAYIOHAbHULL Ne0a202IYHULL YHIGEpCUmMem
imeni K. J[. Yuuncorxoeor

Haykosuii kepiBHuKk O. I'opoxkaHkiHa

KaHOuoam neoacocidyHux HaykK, OOYeHm

13 «llig0ennoykpaincokuil HAYiOHAIbHUL Ne0A202IYHULL YHIBEepCUMem
imeni K. J[. Viuuncokoeor

JAEAKI METOJANYHI 3ACAJIX PO3BUTKY MY3NYHO-CTUJIbOBUX
VABJEHDb MAWMBYTHIX ®AXIBIIB Y T'AJY3I MY3UYHOI'O
MMUCTEILTBA B IPOILIECI ®OPTEIIAHHOI NIJITOTOBKH

My3U4HO-ICTOPUYHI Ta TEOPETHUYHI IUCUMIUIIHA JOMOMAararmTh MalOyTHIM
(daxiBLUAMH B rajly3l My3U4HOI'O MUCTELITBA B ONIaHYBaHH1 3HAHb MPO XYJ0KHI sIBUIIA
1 CTWII, 10 B TIOJAJTIBIIIOMY CIpHsie e(peKTUBHOMY TMepediry oCBITHROTO MPOIECy Ha
OPAKTUYHUX 3aHATTAX 3 MY3MYHO-IHCTPYMEHTAJIbHOI, BOKAJIBHOI Ta TUPUTEHTCHKO-
X0poBoi miAroToBku. CIIiJl 3ayBaXkKUTH, IO TAJIEKO HE 3aBXKIM peTelbHA yBara 3 00Ky
BUKJIQJIaviB HalllJIeHa Ha poOOTYy IWIOA0 PO3YyMiHHA 3J00yBadamMu OCOOJIMBOCTEH
1HTepIpeTallii TBOPIB PI3HUX CTUJIIB Ta €MOX, TOA1 SIK YCBITOMJICHHS CTUJIIO, My3UYHO -
CTHJIbOBI YSIBJICHHS Ta BMIHHA HOTO TMEpelaTd € OAHMMH 3 HaWBaXJIMBIIIUX Ta
HEOOX1THUX O3HAK BUKOHABCHKOT MAalCTEPHOCTI MalOyTHIX (haxiBIIiB.
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BBaxaemo, 1110 My3U4YHO-CTUIILOBUMU YSBICHHSIMHU MalOyTHIX (paxiBIiB y raiys3i
MY3UYHOT'O MUCTEITBA € 0COOAUBI YMBOPEHHS 8 MY3UUHO-eCIEeMUYHIL C8I00MOCM
ocobucmocmi 3000y8auis, sIKi 3yMOGNIOIOMb GUHUKHEHHS NEeBHUX XYOOJICHIX 00pasie
nio 8NAUBOM CMUTLOBO20 POIMAIMMA MY3UYHUX MEOPI6 | 00cBidy ix inmepnpemayii
ma ycei0OMAeHH L.

MoskHa TpuUnmycTUTH, MO €()EKTUBHUN PO3BUTOK JOCIIKYBAHOTO (heHOMEHa
BiI0YBaTUMETHCS TIOETAITHO, 30KpeMa B yMOBax (popTeniaHHO1 MiATOTOBKH.

3aBHaHHAMU nepuio2o emany  (O3HAUOMIIO8ANbHO20) € 3aNy4YEHHS [0
aJIeKBaTHOTO  COPUMHATTS  (opTemiaHHOT My3UKH, MOTJMOJEHHS  MY3U4YHO-
TEOPETUYHUX 3HAHb, PO3IIMPEHHS MY3MYHO-CIyXOBOTO JIOCBITy, O3HAHOMJICHHS 31
3MICTOBHMMH O3Hakamu ¢GopTemiaHHuX CTHIIB (iaes, Tema, oOpa3Ha cucTeMa TOIIO).
Ha nmanomy erami gopedHuM MoOXxe OyTH BUKOPHUCTAHHS TaKUX METOIIB: nidOopy
penepmyapy, NOSACHIO8ANbHO-LIIOCMPAMUBHO20, PEeNpOOYKMUBHO20,  GI3yani3ayii
MY3UYHO20 CIUTIO.

llosacurosanvro-intocmpamusHutl.  Memoo € TIOBIJOMJICHHSIM BHUKJIaJayeM
KOHKpETHOI 1HGopMaIlii 1010 My3UYHO-CTHIBOBHX OCOOJHBOCTEH (DOPTEIIaHHOTO
TBOPY. Bizyanizayia mysuunoco cmunio y GOpTENiaHHOMY BHUKOHABCTBI MOXke OyTH
MOB’si3aHa HE TUIbKM 3 KOHKPETHUM CJIOBOM-00pa3oMm. JlOliJIbHO BUKOPUCTOBYBATU
MOETUYHI OIyCH, B3ipLl 00pa30TBOPYMX BHUAIB TBOPUOCTI (MaJIOHOK, XUBOIIUC,
rpadika ToI10), 110 YOCOOTIOTh CTUIIICTUYHI 0COOJIMBOCTI KOHKPETHOTO TBODPY.

Cnil 3BEepHYTH yBary, IO MOSICHIOBAJILHO-UTIOCTPATUBHUNA METOJ 1 METOJ
Bi3yasizailii My3U4HOro o0Opa3y TICHO MO€JHaHI 3 penpodykmusHum. DopreniaHHa
MIATOTOBKa 0araro B YOMYy € CaM€ PENpOAyKTHMBHUM TMporiecoM. bepyTbcs Ha
030pO€HHST HasiBHI B apCeHall BUKJIAJa4ya MY3WYHO-CTHJIICTHYHI 3HAaHHS. BoHu
MOBTOPIOIOTHCA (TOOTO PENpPOAYKYIOThCS) MallOyTHIMU (haxiBLUSAMH, OTAaHOBYIOTHCS.
BuBuaeThCd MO3UTUBHUN MEJAroriyHWil 1 BUKOHABCHLKMM OCBIJI BHK/IAgadyiB, IO
CHIOHYKae 3700yBayiB pPO3BUBATH MY3UYHO-CTHJIbOBI YSIBJIEHHS, 30KpeMa uepes
MPAKTUKH YCIIIIHUX KOHUEPTHUX BUCTYIIIB.

[llono penepmyapnozo niobopy, TO Clija 3a3HAYUTH, 10 pENepTyap — OCHOBA
TBOPYOCTI MalOyTHIX (DaxiBIlB y raixy3i My3Ud4HOTO MUCTENTBA. Ha OCHOBI rpaMOTHO
MiII0OpaHoOTo penepTyapy HaKOMHUYYIOTHCS TEOPETHYHI 3HAHHS, PO3BUBAIOTHCS
(dopTeniaHHO-BUKOHABCHKI BMIHHS Ta HABUYKW. TBOpPH TMOBUHHI OyTH IIKaBUMHU,
cnpusaTH (PopMyBaHHIO 1HTEpPECY J0 BIOCKOHAICHHS (PopTemiaHHOT MaiCTepHOCTI,
MO3UTUBHO MOTUBYBAaTU JO0 (OpPMYyBaHHS BHUKOHABCHKUX HABUYOK. BuKoHaHHS
dbopTeniaHHUX TBOPIB 13 MO3HWIIM TPAMOTHOCTI Yy CTHUJIICTUYHOMY BiJHOIIICHHI
CIPUSATUME BUHUKHEHHIO MO3UTHBHOIO €MOILIIMHOrO CTaHy B MalOyTHIX (axiBIIiB,
€CTETUYHOMY 3aJI0BOJICHHIO BiJ (OPTEMiaHHOTO BHUKOHABCTBA, IO TMO3UTHUBHO
BIUTMBATUME Ha MPOIIEC PO3BUTKY MYy3UYHO-CTHUIHOBUX YSBJICHB 3/100yBaviB.
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3aBIaHHSIM O0py2020 emany (AHAliMu4yHo2o) €: aHaii3 3700yBadyaMu crienu@iku
BTUICHHSI PI3HUX CTHWIIIB; aHali3 aTpUOYTUBHUX O3HAK CTWIIB (KaHPOBE BTUICHHS,
dhopma TBOPY, pi3HI «KMOBHI» 3aCO0H 1 0COOJIMBOCTI KOMIIO3UTOPCHKOI TEXHIKH TOIIIO).
OCHOBHI METOJIU JAHOTO €TaNy: Memoo iHMOHAYIUHO-CIMUTbOBO2O0 OCACHEHHS 1 Memoo
MY3UYHO-CMUILOBOI eKCnepmu3u.

Meton inmoHnayitino-cmunb08020 oOCACHeHHs HAUICHWNA Ha 3a0e3NedeHHs
IIITICHOCTI TIPOIIECIB OCMHUCJCHHS MalOyTHIMH (axiBISIMH CTHJIHOBOI 1HTOHAIIIT
dbopTreniaHHUX TBOPIB Ta COCO0IB i1 3ByKOBOTO O(OPMIICHHS.

[Ilo6 yHUKHYTH TMeBHOI (opmaizamii mija 4yac iHTeprperarii GopremaHHux
TBOPIB PI3HUX CTHJIIB, HEOOX1IHUW HE CTIJIbKU 30BHIIIHIA CTaHJAPTHHUM MPOSB MEBHOT
XapaKTEepHOI apTUKYJIALIl, MAaHEPHOCTI, CKUJIbKM TJIMOOKE PO3yMiHHS Ta BIAUYTTS
3no0yBayaMH  1HTOHAI[ITHO-CMHUCJIOBOTO 3MICTY TOTO YM 1HIIOTO XYIOKHBO-
CTUJILOBOTO HampsiMy. KpiM TOro HeEoOXiHO mHaM’ATaTH, IO MPOIEC MY3UYHO-
BUKOHABCHKOI TBOPUYOCTI € HE TUIBKUA aKTOM YTUICHHS 33]yMy KOMIIO3UTOPA, a i aKTOM
CTBOpPEHHSI BJIacHOI iHTepnperauli. [Tpy nboMy 3100yBay-BUKOHABEIL TOBUHEH YMITH
MOEJHYBATH IiJl Yac I1HTEPHPETALINHOl ISTTBHOCTI aBTOPCHKUU 3aayM 1 BIACHI
ysBieHHs. Bei mi aii HEMOXKIIMBI 32 BIJCYTHOCTI TOTOBHOCTI OCOOMCTOCTI J10
BUKOHAHHS My3UYHO-TBOpUUX JiH. [laHy yMOBY MOKIIMBO peajizyBaTu 3a JI0MOMOTOI0
BU3HAUEHHS 1 PO3YMIHHSA CTHJIBOBOI YCTAHOBKM IIiJ Yac MY3UUHO-CIUTbOBOT
excnepmu3u. Taka ekclepTu3a € OCHOBHUM MEXaHI3MOM IHTEPHPETATOPCHKOT
peanizauli CTUIIO, SIKUA MOOLTI3Y€e NICUXIKY MallOyTHIX (axiBUiB 010 (popMyBaHHs
BHYTPIIIHBOI'O CIIYXOBOI'O 00pa3y Ta Kepye MpOLIECOM BHUKOHABCHKOI 1HTEpIpeTalli,
HAJAIITOBYIOYM HA €JUHY CTUJIbOBY XBHJIIO CTPYKTYPH OCOOMCTOCTI — €MOLIHHY,
1HTEJIEKTyaJIbHY, BOJIOBY.

3aBHaHHSAM mpembo2o emany (iHmepnpemayiiHo2o) € 3aIy9eHHS MalOyTHIX
(axiBIIiB O TBOPYOTO MPOIIECY BUKOHAHHS (POPTEMiaHHUX TBOPIB PI3HUX CTUIHLOBUX
HaIpsiMiB, O3HAWOMJIEHHS 3 aTPpUOYTMBHMMM O3HaKaMU CTUJIIB (TUIOBUN BapiaHT
KOMITO3UIIITHOTO PIIIEHHS, 3aCO0M XYyI0KHBOI BHPA3HOCTI, HAMOUIBII THUII30BaHI B
JaHOMY CTWJII Tomlo). Ha TBopYe OCATHEHHsS MY3MYHUX CTUJIIB HAJIAIITOBYBAaTUME
BHUKOPHUCTAHHS METOJIIB: MOPIGHANLHO20 AHANI3Y IHmMepnpemayii 1 Kopucy8auHs
CAYX0801 OISANbHOCMI.

dopMyBaHHIO MY3MYHO-CTHJIBOBHX YSABJICHb MalOyTHIX (axiBIiB y ramysi
MY3WYHOTO MHUCTEITBA CHPUSE HASABHICTh CHOPMOBAHMX y HUX 3AATHOCTI JO OI[IHKHU
PI3HMX MY3WYHUX SIBUL] Ta YMIHHS KPUTUYHO CTaBUTHUCS JI0 CBOTO
IHTEPNPETATOPCHKOTO BTUICHHS MYy3UYHOTO 00pa3y. s yCBIIOMIIEHHS XYI0KHBOTO
piBHS BjJacHOi poOOTH HEOOXigHA HASBHICTh MOXIMBOCTI «IOOAYUTH» CBOE
BUKOHAHHS 31 CTOPOHU, MMOPIBHATH MOTO 3 BUKOHAHHSAM 1HIITNX 3/100yBayiB 4 TOKA30M
BUKJIanaya. Taki BUIM XYAOKHBO-TII3HABAIBHUX 3aBllaHb, SIK AHANi3 1 NOPIGHAHHA
JEKUTBKOX PI3HUX iHmepnpemayiii OgHOTO (OPTEMIaHHOTO TBOPY, 31CTABICHHS
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BJIACHOTO BUKOHAHHS 3 BHKOHAHHSIM IHINWX, MOPIBHSHHS CAMOOIIIHKA BUKOHAHHS 3
OIIIHKOIO BHKJIa/Iauya CIIOHYKaTUMYyTh MalOyTHIX (paxiBIiB J0 CAMOCTIMHOTO aHaTi3y
IHTEPNPETATOPCHKUX  PIIIEHb, YCBIJIOMJICHOI OLIHKH, TOSCHEHHS JOMYIIEHUX
MOMHUJIOK 1 TEXHIYHUX HeNOJdiKiB. OIIHOYHO-aHAJNITUYHA IISJIBHICTH 37100yBadviB 3
NOJAJIBIIIUM  KOPUSYBAHHAM — CIYX080i OiANbHOCMI € O03HAaKoK Cc(HOPMOBAHOCTI
IHTEPIPETaTOPCHKUX HABUYOK Ta YMiHb, PO3BUHEHOCTI XYJI0KHBO-IIarHOCTUIHUX
316HOCTEH 1 My3UYHO-CTUJIHOBHX YSBIICHb.

OTxe, pO3BUTOK MY3WYHO-CTHJILOBUX YSIBICHb MallOyTHIX (axiBIB y raiysi
MUCTEIPKOi OCBITHU € 1 METOI Mi3HaHHSA ¢GOpPTEmiaHHOI MY3HMKH, 1 3acoboM ii
po3yminHs. TimpkM 3a YMOBU TPaMOTHOI, 3 METOAMYHOI TOYKHA 30py, Ta
IIJIECIIPSIMOBAHOI  BUKJIQAAIbKOi pOOOTH, 3/100yBadyl MOXYTh HAOJU3UTHUCS [0
ICTHHHOTO YCBIJJOMJICHHSI CTHJIFO, III0O CTBOPUTH TEPEAYMOBH IS KOPEKTHOI
1HTepnpeTaii popTeniaHHUX TBOPIB.

Anabona IITHTI

3000y8auKa 0py2020 (Maz2icmepcbko2o) pieHs 8UWOI 0c8imu

3 «Ilis0ennoykpaincoKuii HAYiOHAIbHUL Neda2o2iYHULL YHI8epcumem
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KaHOUOam neoa2ocivHux HayxK, OOYyeHm

113 «lligoennoyKkpaincoKkuii HAYIOHANIbHUL Ne0a202IYHUL YHIGepCUmMem
imeni K. /. Yuuncorxozo»

AKTUBI3ALIA YBAI'M HIIVIITKIB Y ITIPOLECI
BOKAJIbHO-XOPOBOI POBOTH HA YPOKAX
MY3UYHOI'O MUCTELTBA

Anomauin. Poszensnymo numanHs axmusizayii yeacu nionimkie y npoyeci
Hasuanus cnigy. Iliokpecnena ponb eMOYIliHOI CKIA0060i HA YPOKAX MY3UYHO20
mucmeymea. llpuodineno ygazy poni opamopcoko2o 6MiHHA e4umens 01 6MpPUMAHHSL
yeazu y npoyeci 60KaiIbHO-X0p0o8oi pobomu. 3po0O.aeHo akyenm Ha AKOCMI CHPUUMAHHS
ma weuoKoCmi GUBYEHHs NIOJIIMKAMU MY3UYHUX MBOPI8 depe3 NPpusmy HOCUNLEHHS.
yeazu niouac Ypokxie MY3UYHO20 MUCMEYMEd, 30KpemMa 3AalyYeHHA eMOYIUHO20
acnexkmy sk CK1a0080i npoyecy Hag4aHHsL.

Knrwuoei cnosa: ysaca, 60KaNbHO-XOPOBULL CHIB, VUHI-NIONIMKU, eMOYIUHUL
CMAaH, My3udHe MUucmeymeo, Opamopcbke MUucmeymeo.
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ACTIVATION OF THE ATTENTION OF TEENAGERS
IN THE PROCESS OF VOCAL AND
CHORAL WORK IN MUSIC LESSONS

Abstract. The question of activating the attention of teenagers in the process of
learning to sing is considered. The role of the emotional component in music lessons
Is emphasized. Attention is paid to the role of the teacher's oratorical skills to maintain
attention in the process of vocal and choral work. Emphasis is placed on the quality of
perception and speed of learning of musical works by teenagers through the prism of
increased attention during music lessons, in particular the involvement of the
emotional aspect as a component of the learning process.

Key words: attention, vocal and choral singing, teenage students, emotional
condition, musical art, public speaking.

BaxxnuBuMu 3aBIaHHSIMH 1)1 BUYMTEIIB, 110 BUHUKAIOTH Y MPOIECI HaBUAHHS
MIJUTITKIB ChOTO/AHI, € BUKOPUCTAHHS €(EKTUBHUX METOJIB aKTHUBI3allli yBaru ajis
AKICHOTO y4boBoro mnportiecy. [lepea BukiazayaMyu My3U4HOTO MUCTEIITBA TTOCTAIOTh
MUTaHHS, SIK caMe MPUBEPHYTU Ta BTPUMATH yBary y4HiB, SKUM YHHOM BIUIMBATH Ha
1HTEepecC A0 BOKaJIbHO-XOPOBOI po00oTH. KOMIIETeHTHI creIiaaicTy ChOroAH1 TOBHUHHI
HE OOMeXyBaTUCh (OPMAIbHUMH 3HAHHSIMHU Yy BOKAJIbHO-XOPOBIA crpaBi, a OyTH
o0i13HaHI y c@epax aKTOPChKOrO MHUCTEUTBA, IICHUXOJIOTi], PUTOPUKH TOLIO.
O. CraxeBuu HaronouryBaB, «Bemuki cmiBaku Oyjiv HeNpuaaTHI A0 MEJArorivHoi
nisbHOCTI. BoHU g00pe 3Hanu CBii BIACHUM T0JIOC 1 OCOOJIMBOCTI CBOI'O OpPraHi3My.
Opnak Juisi HaBYaHHS I1HIIMX CIIIBaKiB IOTO JOCBIAY HemocTaTHhO». Jlami BiH
nosicHioBaB, «Cy4acHUM BOKaJbHUHN MeIaror MOBUHEH MAaTH IIUPOKI 3HAHHS M YMIHHS
AK y chepi poOOTH roJIOCOBOTO anaparty, Tak i B rairy3i cymibkHUX Hayk» (O. CtaxeBuy
2013:176). bytu y cBoiit mpodecii He muIie TeopeTUKaMH, a i IpaKTUKaMH, 10 TBOPYO
BMIIOTh BUSIBUTH 1HTEpEC Ta MPUBEPHYTHU yBary MiJUIITKIB JO CBOTO MPEAMETY B HAIIl
Jac HaA3BUYATHO BaXKIJIMBO.

Ax Bigomo, mpodecis BUMTENS MY3WYHOTO MHUCTEUTBA JyK€ pi3HOOIYHA, 00
BOayae KOMIUICKC 3HAaHb Ta BMiHb OaraThOX 1HIIHMX CIEIIaJbHOCTEH: CITiBaka, akTopa,
IICUX0JIora, opaTtopa, xopmeicrepa. OpraHizoBylOUd BOKaJIbHO-XOPOBY pOOOTYy 3
KOJIEKTUBOM YYHIB-TIJIITKIB Ba)XJIMBO aKTHBI3YBAaTU yBary Ha MPOIECI BUBYCHHS
MY3UYHHMX TBOPIB Ta 3aCBOEHHI HOTHOTO Marepialy He MEePEeBTOMIIIOIOYM Ta He
M030aBJISIFOYH IHTEPECY 10 MPOIIeCy HaBYaHHS, 1110 BUMArae Bij nejarora pisHux gopm
BILJTUBY Ha €MOIIIHE CIPUHHATTS YYHIB.

AKTyaJIbHUM € TIMTaHHs aKTUBI13allli yBaru Ta ii mojaablie BTPUMaHHS II1]T Yac
(dbopMyBaHHS BOKaJbHO-XOPOBHX yMiHb B YYHIB-IIJUIITKIB, TaK SIK LIEd MpPOIEC €
CKJIaJIHUM 1 jpoBrorpuBaiuM. lle moB’s3aHo 3 OGararbMma (hakToOpamu, a came: ICHXO-
(1310JI0TisI MIAJITKIB, BOJOIHHS CIIIBOYUM TOJOCOM, (JOPMYBaHHS TEMOPY TOJIOCY,
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BOJIOJIIHHA MOYYTTSAM aHCaMOJIIO, MOJOJIAHHIM TEXHIYHUX TPYIHOUIIB MpHU CIIIBl Y
XOpl.

[TonarTss «yBara» sBisie Cco0OKW TCHUXIYHY JISUTBHICTH JIOJUHH. BoHa
NPOSBIISIETHCS Y BMIHHI 30C€pEIKyBaTUCh Ha 00’ €kTax abo SBUINAX, 10 BUKIUKAIOTh
y J0uH1 iHTepec. Pe3ynpTaToM Takoi KOHIICHTpAIll € aKIIeHT Ha OKPEMHUX SIBUIIAX
abo mpeaMeTax UM Jifx Ta abcTparyBaHHS B IHIINX. Y BAKHICTB JIFOJJUHU 30BHIIIHBO
MOMITHa y CKOHIIGHTPOBAHOMY TMOTJISAI, MO031, CXBAJBbHUX pyXaxX YU JOIUIBHUX
KOMEHTapsX TOTro, 110 BiAOyBaeThes y nanuit yac. OCOONIMBICTIO YBaru € Te, 110 11 He
IPOJYKT ISUTBHOCTI, a JOTMOMIKHHUN MpOIeC MISIIBHOCTI, KU 3HAYHO TMOJIIIIYE
pe3yJbTaTH HABYAHHS JIFOJIUHU, ii CBITOCIIPUITHATTSI.

[IpoOnemaTukor0, siKa PO3KpUBAJIa BAXKIUBICTH YBAaru SIK ICHXOJIOTIYHOIO
nporecy 3aimanucs O. Yxtomcekuit, [I. bponOenra, 1. [laBnoB, M. Jlanre,
C. PyGinmreitn, JI. Burorcekuii, O. JleontheB, [l. Eabkonin, C. SIkoOcoH.
BupizHsitoun BuJu yBaru, 3a3Ha4MMo, 110 OCOOJMBE Micle 3aiiMae MiCs0BIIbHA
yBara (mousTTs 0yno Beenene M. @. Jloopuninum). [Tpu ibomy Bu1 yBaru JisibHICTh
JIFOAVMHU TaK 11 3a4apOBY€E Ta 3aXOIUIIOE, [0 3HUKAE BOJIbOBA CTOPOHA IIPOLIECY, yBary
HE TOTPIOHO BTPUMYBATH 3yCWIUISIM. BoHa HallkOpHCHIIIA JUIsl TUTIHOI Mpari Ta
HaBYaHHS.

Boanouac, Bugatuuii negaror K. YIImMHCBKMM 3a3HadaB, «YBara € THMHU
JABEpUMa, 4Yepe3 sKl MPOXOAHUTh BCE, IO BXOJAWUTH Yy JYIIY JIIOJWHU 13 30BHILIHBOTO
cBITY». BiH miJKpecitoBaB, 110 «yBara — ojHa 3 o3Hak Boui» (b.AHanbeB 1969:5). 3
IbOr0 pOOMMO BHCHOBOK IIPO TIEPIIOYEPIrOBICTh yBark y IMpoOLECl HaBYaHHS.
[lenaroriyna MalCTEpHICTh B aKTUBI3AIlli yBaru 3ajJeXUTh TaKOX BIJ] MOBJIEHHEBOI
KyJnbTypHu negarora. Oparopcbke MUCTELTBO KEpiBHUKA Mae HeaOMsIKe 3HAUEHHs Ha
ypokax my3uuHoro mucrentna. [Ipodecop . CtaxoB 3a3HauaB, 1110 MOBHA KyJIbTypa
0COOMCTOCTI mejnarora Ma€ BIUIMB Ha B3a€EMOIIOPO3YMIHHS 3 y4YHSMHU. BuxoBHwMii
MPOLIEC 3aTEKUTh BIJ] CTUIIIO CIILJIKYBAaHHSI, HOrO BUPA3HOCTI. 3BIACH MOKHA 3pOOUTH
HACTYITHI BUCHOBKH:

1. BaxnuBuM € 3aragpHUid TOH PO3MOBU 3 YUYHSMHU-MIJIITKAMHU IS
CTBOPEHHSI I00pO3UUINBOT aTMOC(epr y KOJIEKTHBI;

2. KepiBHUK TIOBMHEH TOBOPUTH TpaMOTHO 0e3 nedopmariii MOBHU
(KapKa/CypiKUK);

3. OOupatu 3pydyHUN IS CHOPUUAHATTS TEMI MOBH, JIOTPUMYBATHCH
CMHUCIIOBHX May3, PeryJIFOBaTH I'y4YHICTh BAMOBH B 3aJICKHOCTI Bl ayAUTOPIi Ta 3MICTY
CKa3aHOT0;

4, Moga kepiBHMKA MOBUHHA OyTH €MOIIiiTHO 3a0apBIICHOO JJIsl TOCUJICHHS
BIUTMBY Ha ayJUTOPIIO CIIyXayiB;

S. JIOpedHO BMITH BUKOPHUCTOBYBATH MIMIKY Ta XKECTHKYJISIIIO;

6. BonoaiTi HaBUYKaMy CaMOKOHTPOJIIO Ta CaMOaHai3Yy;
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1. Bytu BneBHeHMM Yy CBOiX CJIOBaXx, JOCTOBIPHOCTI iH(opmMailii, M0
TOBOPUTH;
8. Buutens moBUHEH NpalfoBaTy HaJl MOBJICHEBUMH HEJIOJIIKAMHU, SKIIO TaKl

IpUCYTHI (IIENeNsBICTh, HEUITKICTh JMKIII, HOCOBUH MPHU3BYK, MPOOJIEMU BUMOBHU
MEBHUX JIITEP);

Q. BuuTens My3u4HOrO MUCTENTBA TAKOK Ma€ OOMPATH TEMATUKY PO3MOBH,
AKa € ETUYHOIO Ta LIKABOIO YUHSIM.

10. [IIaHOOJMBO CTaBUTHCH JO CIyXadiB, IIHYBaTH iX yac Ta yBary. «Oparop
Ma€e BUUEPIIaTH TEMY, a He TepITiHHSA ciyxadiBy (BincTton Uepuimisb).

[lominmuT pPUTOPUKY BUUTETIO MOXYTh JIOMOMOTTH TMIAPYYHUKH 3
oparopcekoro mucrenrsa C. A6pamoBuua, JI.Manwsko, B.Monnosana, I'. Carau ta
IHIIMX aBTOPIB, 10 BUMNLIA ApyKoM Hampukiaii XX - mouatky XXI cT.

Mu 3BepTae yBary Ha Te, 1110 IpH poOOTI 3 yBarow y4HiB, CJIi BpaXOBYBaTH 1X
BIK. Y JaHOMY BHUIAJIKy, MU PO3TJI1a€EMO MVIITKOBU BIK, @ OTXKE, BIKOBHI Jl1alia30H
3 10 mo 19 pokiB — 3a BuszHaueHHsM Opranizanii O0'eqnanux Hamiit. s nporo
Mepiojly XapakTepHUMHU € KUIlyda €Hepris, OypxJiMBa >kara 0 HOBUX 3HaHb, aje
Opakye TakuxX SKOCTEH K 30CEPEIKEHICTh Ta CKOHIIEHTPOBAHICTbD, K1 € BaKJIMBUMU
CKJIQJIOBUMU yBaru. 3BiJICK PO3YMIEMO, IO aKTHBI3AIlisl yBaru BUMarae 3yCUilb SIK BiJ
BUUTENS My3UYHOTO MUCTELTBA, TAK 1 B1J YUHIB-TIAJIITKIB.

Cnig HarojJoCUTH Ha TOMY, IO 00’eM yBaru - 1e oOcar iHpopMarli, SKul
JI0JIMHA MOKE CIPUKUMATH 1 TPUMATH OJTHOYACHO Y (POKYC1 CBIAOMOCTI. Y BCIX y4YHIB-
MIJUTITKIB Pi3HA 3[IaTHICTh BTPUMYBATH yBary 1 1€ 3aJIeKUTh B1J 0araTboX (hakTopis,
MMOYMHAIOYH BiJl CTaHy 3/I0pOB’sl, 3aKIHUYIOUN EMOIIHHUM CTAaHOM Y JaHu# 4ac. AJje 3
VIEBHEHICTIO MOYXHA CTBEP/KYBAaTH, [0 aKTUBI3AIlisl yBaru Ha ypoKax My3WYHOTO
MHUCTEIITBA — 1I¢ JIBOCTOPOHHIH MpoIiec. 3 0JHOro 00Ky, 3aliiMarIiCh MY3UKOIO Tpeba
aKIICHTYBaTH yBary Ha OBOJIOJIIHHI HOTHOIO T'PaMOTOIO, CIyXaTH Kpalll 3pa3Ku
MYy3WYHUX LIEAEBpPIB, @ 3 IHIIOrO, My3MKa BYUTh OyTH YBaXHUM JO 3BYKIB, iX
TPUBAJIOCTI, BUCOTHOCTI, MOCIIAOBHOCTI, TYYHOCTI. AKTHBI3allid yBaru y miJliTKIB Yy
MPOIECl BOKAJIBHO-XOPOBOI pOOOTHM HA YpPOKAaX MY3HMYHOTO MHUCTELTBAa PO3BUBAE
mam’siTb, CTBOPIOE HOBI HEWPOHI 3B’SI3KH, MOKpAIIye CIyX Ta CIIBOYl HABUYKH,
3HAMOMUTH 3 IHITUMU KYJIBTYpaMH Ta MOBaMHU, CIIPUSE BPIBHOBAXKEHHIO €MOIIIIHOTO
cTaHy mIiTKiB. Sk 3a3Ha4aB b. Termnos, «My3uka-1e Hacammnepe 1 MUISX 10 Mi3HAHHS
CBITY JIOACHKUX MOUyTTiB. [lo30aBieHa cBOro eMoLiiHOTO 3MICTY My3UKa IEpecTae
oytu mucterrrBom» (b. Termos 1985:334).

Ha croroanimHiil 1eHb, YPOKH MY3UYHOTO MUCTEITBA MOJSATAIOTh HE JIUIIE Y
MEXaHIYHOMY BIATBOPEHHI BHMBYEHOIO MaTepialy, a MalTh 3a METy BUXOBaHHS
TBOPYOi OCOOMCTOCTI, 3AaTHOI CaMOCTIHHO JyMaTH, HECTAaHAAPTHO MIAXOIUTH IO
iHTepnpeTanii My3U4HUX TBOPIB, PO3BUBATH y COO1 KyJIbT aKTUBHOCTI. JIJisi mbOTO
BUYHUTEJIb TOBUHEH MPUIUISITH yBary He JIMIIEe KOJEKTUBY YUHIB-TIJIITKIB 3arajioMm, a
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BMITH BHOKPEMHTH OCOOHWCTICTH CITIBaKa, MIJAKPECIUTH NEBHI YCHIXH KOXKHOTO
BUKOHABIIS Ta MOTO BaXKJIUBY POJIb JJIs1 KOJIEKTUBY.

Ha namy nymky, akTuBizallis yBaru MHiUTITKIB y MpoOleci BOKaJIbHO-XOPOBO1
po0OOTH Ha ypOKaxX My3MYHOTO MUCTEITBA CIIPUSIE:

1. [TinBumenHo mi3HaBaIbHOI (DYHKIIII, 10 3a0e3mneduye IHTeNeKTyaTbHUN
PO3BUTOK ITiIJTITKIB;

2. [TocunenHto iHTEpECY 10 BOKAILHO-XOPOBOTO CITIBY 1 CBOIX MpodeciitHux
YMIHb;

3. [TokpamienHo poOOTH TICUXO0-EMOIIMHKUX MPOIIECIB M TKIB,

4, [TizcuneHHo SKOCTI BUBYEHOTO HOTHOTO MaTepially Ta IHTepIpeTaliiitHol

CKJIa/I0BOI Ha ypOKaxX My3UYHOI'O MUCTELITBA;

S. [TonminmeHHI0 B3a€EMOBITHOCHMHMA KEpIBHUKA 1 KOJEKTHBY Ha OCHOBI
aKTHUBI3aIlli yBaru Ta 3aIlikaBJICHOCTI JO CMUIbHOI A1SUIBHOCTI.

OTxe, 32 JONOMOI'OI0 yBark MU MOXEMO 30CEPEIUTHUCS Ha OJTHOMY IEBHOMY
npeaMeTi. YBara Mae BUOIPKOBUM XapakTep 1 BiJl HbOTO 3aJ€KHUTh €(PEKTUBHICTH
30CEPE/KEHHST Ta CKOHIIEHTPOBAHOCTI, & OTXE SKICTh CHPUUHATTS 1H(oOpmaIi 3
HABKOJIMILIHBOTO CEpPEIOBUIIIA.

YBara Ha ypokax MY3WYHOTO MHCTENTBA JAUCIMIUIIHYE MIJJITKIB OyTH
CKOHLEHTPOBAHUMH Ha IMI3HABaJIbHOMY IPOIIEC], BUNThH BIIUYyBATH/OAQUUTH/UyTH TYT 1
3apa3, CIOHYKa€ J0 aKTHBHOCTI YYAacCHUKIB XOPOBOI'O KOJEKTUBY Ta CIpPHSE
YCBIJOMJICHHIO KOKHUM YYHEM OCOOMCTOI BIJNOBIJAJIBHOCTI 3a pe3yibTaT TBOPYOI
JISTbHOCTI, IOYMHAE CIIPUIMATH ce€0€ LIHHOIO JJAHKOIO €IMHOTO CITIBOYOT0 OpraHi3my,
SKUM 1 TOBUHEH OyTH XOP.

VYrpaBiiHHS yBaror y4HiB-MIJIITKIB € CKJIaHUM MPOIIECOM, 00 pO3CITiBYBaHHS
Ta BUKOHAHHS B)K€ BUBYEHOI'O MaTepialy JJis CUCTeMaTu3ailii OyBae 1MabJIOHHUM Ta
OJIHOMaHITHUM, TOMY Tpeba BHOCUTU €deKT «HOBU3HWY. [l 11boT0 Tpeba mparnyTu
YHUKAaTU MOHOTOHHOCTI Ta Nepe10auyBaHOCTI y XO/1 3aHSATh.

CrnocoOu akTuBi3alli yBaru miajiTKIB y MPoLeci BOKaJbHO-XOPOBOi pOOOTH Ha
ypOKax My3MYHOTO MUCTEITBA MOXYTh OyTH HACTYITHUMHU:

1. 3MiHa croco0iB 3BYKOBEJICHHS MPHU PO3CITIBI XOPy: JIeraTo, CTakaTo, HOH
JIeTaTo, MapKaTo;

2. 3MiHa JAUHAMIKH TPU PO3CIIBI XOpYy, HEAOMYCKAaHHS OJHOMAaHITHOCTI
3By4YaHHS.

3. [TontepeHiii BCTYN 3 ONMUCAHHAM 1CTOPIi TBOPY UM OMHUC OKpeMHuX (haKTiB
3 Oiorpadii KOMIO3UTOpa JJIS 3allIKaBJICHHS MYy3UYHUM TBOPOM;

4.  BeneHHs mianory 3 XOpoM, CITIiB YePTYEThCSI POSMOBHUMH TMOSICHEHHSIM

JUTSL KPAIoTo pO3ydyBaHHS MapTiii;
S. BusiBneHHsT KEepiBHUKOM OKpPIM BJIACHOTO BHCOKOTO CITIBOYOTO PiBHS
(wiTkOi JMKINIi, YHCTOi I1HTOHAII, MPaBUJIBHOTO BOKAJIBHOTO JIUXaHHS), TaKOX
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aKTOPCHKOTO XUCTY (KMBa MIMIKa Ta *E€CTH) Il €MOIIIITHOT 3aI[lKaBJIE€HOCTI Y4YHIB-
111 TKIB;

6. BMmiHHS KepiBHHKA BCTAaHOBIIOBATH TBOPUY aTMocdepy, e KOXKHA MapTis
Xopy (compaHo/abTH/TeHOpH/0acy) € MOBHOI[IHHUMHM Ta PIBHO3HAYHUMH apTHCTaMU;

7. CmiB TBOpIB a kamena. [{nst popmMyBaHHS HaBUYOK TaKOTO CIIBY MOKHA
OpaTu 10 omnpairoBaHHsI 00pOOKH YKPATHCHKHUX HAPOAHHX MICEHb TAKMX KOMITO3UTOPIB
gk M. JleontoBuu, C. Opdees, JI. PeByupkuii, K. Ctenenko;

8. [lepionuyHe ONMUTYBaHHS YYHIB-IIITKIB MPO BJIACHE CTABJICHHS 0
MY3UYHOTO TBOPY;

Q. PiznomaniTHUI penepTyap, IKUi BiANOBIIa€ BIKY Ta BOKATLHUM BMIHHSM
YYHIB-ITJIJTITKIB.

10. Tlemaror-kepiBHHMK MOBHHEH OyTH aKTHBHOIO TBOPUOIO OCOOUCTICTIO AJIst
B31PIIEBOr0 MPUKIALY JIJIsl YUHIB-MIJIITKIB Ta 3a71y4aTd BOKAJIbHO-XOPOBHUM KOJIEKTUB
AKUM KEpY€ 10 CLIEHIYHUX BUCTYIIB.

OTxe, My3HKa, 110 BIATBOPIOETHCS CIIBAKOM, MOKE BUKOHYBATUCh TTACHBHO UM
akTuBHO. lle 3ayiexuTh BiJ aKTHBI3AIll yBaru Ha IHTOHYBaHHI, TEMIIl, TYYHOCTI,
aHcaMOJIeBOCTI, YITKOCTI JMKIIII Ta 3aMUCIICHHSIM HaJl CEHCOM ITpocmiBaHoro. To0To
aKTHBI3alllsl yBaru BMHUKA€ TMPOIECHM CAMOKOHTPOIIO Ta CaMOPETyJAlii i dac
BOKaJIbHO-XOPOBOTO MPOILIECY, pOOUTH HMOro OUIBII SIKICHUM Ta BUpPa3HUM. Takum
YMHOM, KEPIBHHK Ha yPOKaX MY3WYHOT'O MHCTEIITBA TOBUHEH MPAarHyTH BTPUMYBATH
yBary y4HiB BIPOJOBXK YChOTO 3aHATTS Ta BYaCHO MMEPEMHUKATH yBary Ha MOTpeOyroun
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3 «Ilis0ennoykpaincvKuil HAYiOHATLHUL Neda202iYHUL YHIgepcumem
imeni K. J[. Viuuncoxozo»

HaykosBuii kepiBHuk Oxcana I'opoxaHkina

Kauouoam neoazo2ivHux HayK, OOyeHm

13 «lligoennoykpaincokuti HAYIOHATbHUL Ne0A202IYHUL YHIBEPCUMEem
imeni K. J[. Yuuncorxoeor

3MICT I KOMIIOHEHTHA CTPYKTYPA XYJOKXHbO-OBPA3HOI'O
MUCJEHHSA MAUBYTHIX ®AXIBIIB Y I'AJTY3I
MY3NYHOI'O MUCTELTBA

My3uka — XyJ105)kHbO-00pa3He i eMOLiHE SBUILE, KOTPE PO3rOPTAETHCS B Yaci,
110 3aBAsaku Teopii b. Acad’eBa ctano akcioMatnyHuM. JlJis IHTEpIpeTalii My3H4HUX
TBOPIB, K BIJJI3EPKAJIECHHS KOMIIO3UTOPCHKOrO 3aayMmy, MailOyTHbOMY (paxiBUEBI
HEJOCTATHBO iX MpOaHaNI3yBaTH, YCBIIOMUTH, 3PO3YMITH iX CMHUCIOBUI KOMILIEKC.
HeobximHuMm € Xya0KHb0-00pa3He OCMUCIICHHS BJACHOI BAKOHABCHKOI KOHIICTIIIII.

[TuTanHs, OB’ A3aH1 3 XapaKTEPUCTUKOIO XYA0KHBOTO 00pa3y Ta popMyBaHHAM
XYJI0’KHbO-00pa3HOTO0 MHCIJIEHHS OCOOHMCTOCTI, IO CIPUHMAae My3WYHE MUCTEITBO,
3aiiManucs 1 MPOJAOBXKYIOTh BUBYATH Taki nociaigHuki, sik K. bapanosceka, H. batiok,
T. I'pinuenko, H. Kpuomes, O. Ilatanaiiko, E. Ileuepcbka, O. Pyanuibka,
M. Illenenscrka, O. [IlonokoBa Ta iH. Sk 3a3HayalOTh HAYKOBII — II€ CTPYKTypa
XYJ0KHbOI CB1IOMOCTI OCOOHMCTOCTI, CMOCIO 1 MPOCTIP XYJA0KHBOI'O OCBOEHHSI CBITY,
ICHYBaHHS Ta CMUIKYBaHHS B MUCTELTBI My3UKH.

AHami3 HayKOBOI JITEpaTypu JaB 3MOTY JIMTH BHUCHOBKY, IO XYJIOXKHBO-
oOpa3He MHCIEHHS MalOyTHIX (axiBIIB y Tajly3l MY3UYHOIO MHCTEITBA — II€
CKJIJIHMA EMOIIIMHMA TIpoleC II3HAHHSA Ta OIIHKA MY3WYHUX TBOPIB, IO Ma€
CUHTETUYHUM XapakTep 1 CKIAAAEThCA 3 AHANITUYHHMX Ta €MOIIMHO-EKCIPECUBHUX
CTPYKTYPHHX €JICMEHTIB.

[lepuienTUBHO-EMOIIIMHUM KOMIIOHEHT IMependayae eMolliiiHe CTaBJICHHS 0
iHTepnpeTanii My3WYHUX TBOPIB, BUPA3HICTh E€MOIIMHOI peakIli, cGopMOBaHICTh
CIIYXOBHUX VSBJICHb 1 CIyXOBOIO KOHTPOJIO, a TaKOX 3JaTHICTh JI0 €MOIHHOT
peduiekcii Ta onepyBaHHs XyI0KHIMH YSIBICHHSIMH U aCOLIalliISIMH.

XapaKkTEepUCTUKOIO XYI0KHbO-BUKOHABCHKMX YMIHb MaillOyTHIX (axiBIIB Yy
rajgy3l My3UYHOTO MHMCTEITBA, YCBIJIOMJICHOCTI BHUKOHAHHS I1HTEpIpETaliiHuX
3aBJlaHb CJIiJI BBOKaTH KOMIUIEKC MEPIEMIli, HAIlIJICHUH Ha 30€peKEHHs 1 TEPepoOKy
My3U4HOi 1H(popMalii. JJaHui KOMILIEKC CKIIAIa€ThCs 3 MPOIIECY 3amam’ sITOBYBaHHS
Ta BIATBOPEHHS XYIOXKHBO-1HTEpHpeTaiiiaoi iHdopmarii. [Ipu 1ipomy BaxuBuUM €
KOMILJIEKC TIepepoOKu naHoi iH(opMallii, OCKIIbKA My3WKa BIIPI3HIETHCS IIJTUM
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pAaoM cnenupiyHUX BIAMIHHOCTEHN IIOJ0 TIYMAauy€HHS MY3UYHOIO TEKCTY, 30KpemMa
MOBA i€ TIPO PiBEHb PO3BUHEHOCTI MY3UYHOTO CIYXY, My3UYHO-PUTMIYHOT 310HOCTI,
E€MOIIIMHOT YyHHOCTI, My3WYHOI I1aM’ST1, My3U4YHOI YsIBHM MalOyTHIX (haxiBIiB TOIIIO.

VY 3aranpHOMYy CEHCl, NEpLUENTHUBHO-EMOIINHUI KOMIIOHEHT XYAO0>KHbO-
00pa3HOr0 MUCIIEHHS — 1€ BUPAXEHHS €MOIIii 1 MOYyTTIB BUKOHABCHKUMH 3aC00aMu
(pyXOBO-TEXHIYHMMH Ta IHTOHALIWHO-BUPA3HUMH), K1 € B TOMY YH 1HIIOMY 00CS31 y
BUKOHAaBCbKOMY «0araxi» KOXHOT0 MailOyTHhOro (axiBlisg B Taly3l MY3HYHOTO
MUCTEITBA.

KoruiTuBHO-aHAMITUUHUNA KOMIIOHEHT XapaKTEpHU3yeTbcs  C(HOPMOBAHICTIO
(haxoBUX My3WYHUX Ta IHTEPIPETAIIHUX 3HAaHb y MPOLIECI BUBUEHHS, 3aCBOEHHS 1
PO3YyMIHHS XYJI0’KHBO-MOBHO1, 00pa3HOi CTPYKTYPU MY3UYHUX TBOPIB, PO3BUHEHICTIO
XYyI0KHBO-TTI3HABAIBHUX 3A10HOCTEH MalOyTHIX (DaxiBIiB 1 3MaTHOCTI J0 aHATI3y
OLIIHKM MY3UYHHX TBOPIB, CTYIIEHEM XYJ0KHbOI €pyAuLii Ta 1HHOPMOBAHOCTI B raiys3i
MY3UYHOTO MUCTEIITBA.

Jlana ckiazoBa XyJI0KHbO-OOPAa3HOTO MUCIEHHS IHTErpye: OararorpaHHICTb
XYJ0’)KHBOTO 00pa3y MY3HUYHOI'O TBOPY, WOTO TPUMIPHIN TPOCTIp, 110 BUHUKAE HA
MEepPETUHI aBTOPCHKOi, BHMKOHABCHKOI Ta CIIyXallbKOi I1HTEpHpeTallii, CTBOPIOIOYHU
«TPAHCTEKCT» — XYHAOXKHbO-KOTHITHUBHY CTPYKTYPY TBOPY; PO3YMIHHS MEHTaJIbHUX
TPaAMIII TOrO UM IHIIOTO MY3UYHO-1ICTOPHUYHOTO NIEPI0TY, HOTO XYA0KHBOT KYJIbTYypH
nuisixoM (opmyBaHHS OOpa3HOI XYJ0KHbO-IHTOHALIMHOI penpe3eHTalli MeBHOro
MY3UYHOTO CTHJIIO 200 KOMITO3UTOPCHKOI IIKOJIM; PO3BUTOK MY3WYHOTO MUCITICHHS 1
COPUMHATTS K CKIAJAOBUX CHEHU(PIYHOI MY3UYHO-BUKOHABCHKOI XYIOKHbBOI
KOTHITUBHOCTI; ()OpMYBaHHsSI BJIACHOTO 1HJWBIAYaJdbHOTO CTHJIIO BUKOHAHHS SIK
MOKJIMBOCTI CaMOBUPAXKEHHSI Ha OCHOBI OCOOMCTICHOTO XYO>KHBO-KOTHITHBHOTO
JTOCBITTY.

XyH0KHBO-THTEPIPETAIIAHANA KOMIIOHEHT XYJ0’KHBO-O0PAa3HOTO MUCIICHHS
BIJII3EPKAIIIOE TPAarHeHHs MalOyTHIX (axiBIIB 10 TBOPYOTO CaMOBUPAXKECHHS B
IHTepHpeTallifHii AiSUIBHOCTI Yepe3 BepOalizallilo XyJO0XHIX YMOBHBOJIB, IPOSB
IHTepIpeTaIlIfHOI CAMOCTIMHOCT1 Ta BIAMOBIIHOCTI «IEPEKIaAy» OOpPa3HOro 3MICTY
MY3UYHOI'O TBOPY 3 Xy/I0’KHbOT MOBHU Ha BepOaibHy. [laHnii KOMIIOHEHT XapaKTepU3ye
PIBEHb BOJIOJIHHS 3700yBadyaMy MY3HUYHO-BHUKOHABCHKMMH BMIHHSIMU 1 HaBHUUYKaMH,
0 J03BOJISIE BUPINIYBATH CKJIQMHI TBOpPYl 3aBlaHHSA, 30KpeMa — BHU3HAYATH 1
TPAHCIIOBATH EMOILIMHMIA Ta XYJOKHBO-OOpa3HHM 3MICT MY3MYHUX TBOPIB 4depes
NOIIYK ONTUMAJIBbHOrO OajaHCy MK MYy3UYHO-OOpa3HUM MUCIEHHSIM 1 HOro
aJICKBaTHO-TBOPYMM TEXHIYHUM YTUICHHSAM, YJIOCKOHAJICHHS XYAO0XHBO-TEXHIYHOI
KOOpPAMHAIT, TOTOBHICTh BUKOHABCHKOTO arapary J10 peaiizallii Xy 10’)KHb0 -00pa3Horo
MPOEKTY IHTEPIPETAIlii My3UIHOTO TBOPY.

OTxe, XyA0XKHBO-00pa3He MUCJIEHHS Mall0yTHIX (haxiBI[iB y ranxy3i My3U4HOTO
MUCTENTBA — 1€ MPOLEC IHTErPaNbHOTO IHTENEKTYyalbHO-UYTTEBOIO y3arajlbHEHOTO
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MI3HaHHS, BIA3EPKAJICHHS Ta OL[IHKU SIBUI Y c(hepl My3MUHOrO BUKOHABCTBA. [lanuit
dheHoMeH (GopMyeThCsl B MPOLIECi BUKOHABCHKOI MIJATOTOBKM HA TPYHTI JIOT1YHOI Ta
€MOLIIMHOI CKJIaJ0BUX IiJl Yac CTBOPEHHS XYA0XKHbO-BUKOHABCHKOI 1HTEpIpeTallli,
TOMY HOT0 CTPYKTYpPHUMH KOMIIOHEHTaMH CJIiJ] YBa)XXaTH: MEPLENTUBHO-€MOLINHUM,
KOTHITUBHO-aHAITHYHUH 1 XyJJ0)KHbO-1HTEpPIIPETALIIITHUI.

Ban IBIHIOAHb

3000y8auxa Opy2020 (Ma2icmepcbko2o) pieHs 8uujoi oceimu

/3 «llig0ennoyKkpaincoKuii HAYIOHAILHUL Neda202iYHUL YHIgepcumem
imeni K. J[. Yuuncoxocor

HaykoBuii kepiBHuK 1. JleBunibka

KaHOUuOam neoazocivHux HayK, O0yeHm

113 «lligoennoykpaincokuil HAYioHaNbHUL Ne0a202TYHULL YHIBepcUumem
imeni K. /. Yuuncorxoeoy

PO3BUTOK TBOPUYOI YSIBU MAMBYTHIX ®AXIBIIB Y TAJTY3I
MY3NYHOI'O MUCTELTBA

Anomauia. Asmopom po3enadaemvcsi NUMAHHA PO3GUMKY MBOPYOL VAU
Mautoymuix axieyie y eanyzi My3uuHo20 mucmeymeda 8 npoyeci hopmeniannoi
niocomosku. JlosedeHo, wo epekmunull po36UMoK meopuoi Yaeu MAalOymHIx
Qaxisyie y eanysi MY3UYHO2O MUCMEYMBA 30IUCHIOEMbCS HA OCHOBI OiSLIbHOCMI
00pazHo20 MUCNeHHs: ma 3a OONOMO2010 CHeYidlbHO Op2aHi308aHOi pobomu, sKa
nepedbauae  BUKOPUCMAHHSA — MBOPUO-NOULYKOBUX U AHANIMUKO-CUHINEMUYHUX
NPULOMIB.

Knwuoei cnosa: meopua yssa, memoou po3sumky meopuoi ysasu, gopmu
pobomu 3 My3udHUMU MEOPAMU, YIICHE XYOOIHCHE VABNEHHS.

DEVELOPMENT OF CREATIVE IMAGINATION OF FUTURE
SPECIALISTS IN THE FIELD OF MUSICAL ART

Abstract. The author deals with the development of creative imagination of
future specialists in the field of musical art in the process of piano training. It has been
proved that the effective development of the creative imagination of future specialists
in the field of musical art is carried out on the basis of the activity of imaginative
thinking and with the help of specially organized work that involves the use of creative-
research and analytical-synthetic techniques.

Keywords: creative imagination, methods of developing creative imagination,
forms of working with musical works, holistic artistic representation.
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BceOiuHuii po3BUTOK JIIOJIMHUA — MPOBIJHA METa Cy4acHOI OCBITHM YKpaiHW,
3rifHo 3akoHy Ykpainu «IIpo ocBiTy». barara TBopua ysiBa, KOTpa OpraHidHO
OB’ SI3YETHCS 3 YCIMa MCUXIYHUMHU MPOIIECAMH — XapaKTepHa CKJIaJ0Ba rapMOHIMHOT
ocobucrocti. [HINMIATUBHICTh, OPHUTIHAJIBHICTh, BHHAXIJJIUBICTh, OaXaHHSI Ta
TOTOBHICTh TBOPHUTH — HETIOBHHM TEPEINTiK pucC, MmO GopMyroThes Ha 0aszuci ysasu. Lle
BU3HAUYAIbHI IITPUXU 10 TOPTPETY JIIOJAUHU MalOyTHBOTO, sIKA MA€ TIAHO 3YCTPITH
BUKJIMKM CYYacCHOCTI, PO3CYMJMBO MIJIATA [0 PO3B’S3aHHS MpoOJeM SK Ha
0CcoOMCTICHOMY, TaK 1 Ha 3araibHOAepkaBHOMY piBHI (Konnenmis HoBoi ykpaincbkoi
IITKOJIH).

3anopykoro po30yAOBH Ta PO3KBITY HaIIOl JIepKaBU € BUXOBAHHS TBOPYOI
MOJIOA1, TMOTEHI[al $KOI Ma€ CHpsIMOBYBAaTHCS Ha PO3B’S3aHHS COLIAJIBHUX,
MOJIITUYHUX Ta EKOHOMIYHUX MPo0JIeM, TOOTO Ha NUIAX porpecy. PO3BUTOK TBOPUOCTI
— CKJIaJI0OBa YaCTHHA BCIX JIAHOK CY4acHOi OCBITH. TBOpYICTh HEMOXJIMBA O€3 YSBH,
TOMY BUPIIIEHHS MTOCTABJICHOTO 3aBJaHHS 3HAYHOIO MIPOIO 3aJIeKUTh BiJI CTBOPEHHS
CIPHUATIMBUX YMOB JIJISl PO3BUTKY TBOPYOI ySIBH SIK ITiJT YaC HABYAHHS, TaK 1 11032 HUM,
PO3IIMPEHHS CIIEKTPY 3aBAaHb Ui aKTWBI3aIllli JAHOrO TMCUXI4HOTO mporecy. I B
3aKianax OCBITH, M y ciM’i Mae OyTH TMO3UTUBHHUM TICHUXOJOTIYHUN KIIMAT JJIst
caMopeaizaiii, PO3KPUTTS KOXHHUM CBOiX 3I0HOCTEH, BJIACHOTO KpPEaTHUBHOTO
MOTEHIIAITY.

[TocTiitHe 3a1ikaBICHHS] BUSHUX MUTAHHSIMH PO3BUTKY YSIBH 00OYMOBIICHUN THM,
0 B OKUTTI JIOJWHA BOHA Ma€ HAJI3BUYAWHO BaXIWBE 3HadYeHHSA. PoOotn
JI. banaupkoi, B. Bynara, A. Jlenucroka, 3. HoBnsiaebkoi, 1. Pozera, . UebotoBoi
MPUCBSYEH] PI3HOOIYHOMY BUCBITIICHHIO 03HAYEHOT MPOOIIEMH.

CydacHOI0 MY3WYHOIO I€JIaroTiKOI0 HAKOMUYEHO 0arato HayKOBHMX 3HaHb, SIKi
0e3rmocepeTHbO0 YK OIMOCEPEKOBAHO CTOCYIOThCS MHUTaHb PO3BUTKY XYHAOXKHBO-
TBOPYOi ysIBU  CTyleHTiB-My3ukaHTiB (B. byrenko, [ I'punuyk, A. Ko3swup,
O. Onekcrok, O. Otuu, I'. [Taganka, O. PocroBcbkuii, O. Pyguunwka, T. CTpartan-
Aptumikosa, ['. llleBuenko, O. [llonokoBa Ta iH.).

[TuTaHHs poidi ysBH, TBOPUOIO MHUCJICHHS B MPOLIECT 1HTEpIpeTalii My3HYHUX
TBOPIB PO3KPHBAIOTHCA B JOCIIDKCHHSIX BITYM3HAHUX HayKoBIiB €. bomiHofi,
O. Bypcbkoi, O. I'op6enko, C.I'pozan, €.I'ypenko, H. 3rypcekoi, O. Jlsmmenko,
B. Mockanenko, E. Iledepcbkoi, C. XBOIIHSHCHKOI Ta 1H. ABTOpPH pPO3TJISAIAIOTH
BUKOHABCHKHM MPOIEC Yy JIaJCKTUYHINA €IHOCTI TaKMX KOMITIOHEHTIB K TBOpYE
MUCJICHHS, TBOpYA YsIBa, CIIyXOBE YSBIICHHS 1HTEpIIpETaTOpa; 3BYKOBUH MpooOpas;
BUKOHABCHKE BTUICHHS MY3WYHOTO TBOPY. TakoX CIiJl BIAMITUTH, 1110 YsABa BXOIUTh
710 CTPYKTYPH MY3UYHUX 3/110HOCTEH MOPSI/L 3 TAKUMHU KATErOPisIMU SIK TIOYYTTS PUTMY,
CIIyX, My3W4Ha [aM’SITh TOIIIO.

Omxe, mpobiieMa pPO3BUTKY YSABH € TPEIMETOM BHBYCHHS IIMPOKOTO KOJia
TYMaHITapHUX HAYK, 30KpeMa (itocodii, me1aroriku, MCUXoJIoTii, apke caMme JTF0IuHA
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K MeracucTema — y Mol 30py iX JOCIIIKEHHS.

PosrisitHemo, 1110 came BKJIaJat0Th BYEH1 Y BU3HAYEHHS TIOHSTTS YSBH.

HaBeneMo ClIOBHUKOBHI BapiaHT LbOTO TEPMIHY: «YsiBa ((haHTa3is) — McuxivyHa
JUSIIBHICTB, SIKA TOJISITaE y CTBOPEHH1 B JYMKax o0pa3iB Ta CUTYyaIlil, B [IJIOMY HIKOJIH
peanbHO He OaveHuX 1 He nepexxuTux roanaoy» (Ilamap, 2004, c. 560).

Cepen pemtu 0araTbOX BU3HAUYEHDb 3yCTPIYAEMO TaKl.

«YsBa — ICUX1YHHUM (1IHTEIEKTYyaIbHUIA) IPOIIEC CTBOPEHHSI 00pa3iB MPEAMETIB,
CHUTYyaIlii, 00CTaBHH IUIIXOM yCTaHOBJICHHS HOBHUX 3B’A3KIB MIX BIIOMUMU 00pa3amMu
ta 3HaHHAME» (Bapiii, 2007, ¢. 315). A. JleHuCIoK po3risaae ysaBY K 3aci0 BUXOIY
TOIMHU 3a Mexl peanbHOro cBiTy (lenucrok, 2005). 3BepraeThcsi yBara Ha ii
NOJIOHICTE 70 OOpa3HOrO0 MMCIJICHHS, JIONIOBHIOIOYM HMOro, ysBa cTae 0a3ucom
mockkoi TBopuocTi (bina, 2002).

AHanizyrouu poOOTH, K1 IPUCBSYEHI BUBYEHHIO (heHOMeHy ysiBH, I. [llumosa
BHOKPEMJIIOE TaKl XapaKTepHi 0coOJMBOCTI JaHoro mpouecy. [lo-mepie, ysiBa — 1e
0adeHHs IUIICHOrO 00pa3y, KOMIOHEHTH SKOTO MOEIHYIOTHCA 3MICTOBHO, a HE
dopmanbro (Iummosa, 2008, c. 11). JIpyra BIacTUBICTh MOJIATAE B CAMOCTIHHOMY
CTBOPEHHI, B «TBOpUOMY XxapakTtepi» ysBu. [lo-Tpere, ysBa sk »KUBUU IMpoIIEC,
OyIyeTbcs IIOpa3y HAHOBO, a HE SIK TOBTOPEHHS 3aCBOEHOTO. [, HaperTi, aBTopka Oepe
710 yBaru mpOCTOPOBO-9acOBI KOOPJAMHATH, CTBEPIKYIOUH, IO ysBa — MPOIIEC, SIKHMA
MOCTYIIOBO PO3rOPTAETHCA B Yacl Ta MPOCTOP1 (AHAIOTIYHO 10 MY3UKH YU TaHIIIO)
(IMumosa, 2008). OTxe, ysiBa € OPraHiuHOI YaCTHHOK (DYHKI[IOHYBAaHHS ICHXIKH
JIOJIMHU, 11 HEMOXJIMBO IITYYHO 130JIF0BATH B1JI PEIUTH IICUXIYHUX MPOLECIB 1 SBHILI.
VsBa Mae CHOuUIbHI 3B’SI3KM 3 TIaM SITTIO, MHCJIEHHSM, YBarorw, CIPUUHSITTSIM,
BIITUYTTSAMH, €MOIIIHOIO c(heporo.

Cnin 3a3Ha4MTH, 1110 POOOTA YSIBH y BC1i OaraTorpaHHOCTI 11 B3a€EMO/IIi 3 IHITUMU
MICUXIYHUMH TIPOIIeCaMU TPU3BOAUTH JI0 CTBOPEHHSI NEBHUX YsBieHb. OueBuaHA
MoXiJiHa ysiBU — emnatisi. OCTaHHs JJa€ 3MOTY «IIPUMIPATH» Ha cede MoYyTTs, TyMKH,
HacTpiil iHmoro. JI. bamanpka nepekoHaHa, 1110 B3a€EMOPO3YMIHHS JIOJIEH MOKIIMBE
JIMIIIE TOJIi, KOJIM BOHH MOXKYTh YBHTH ceOe Ha micii iHmoro (bamanpka, 1969, c. 4).
Ile crocyeTbcsi He nuiie OE3MOCEPEAHBOrO CIUIKYBaHHS, a I OMOCEPEeIKOBAaHOTO,
HaIpUKJIaJ, CIPUAHATTA TBOpIB MHUCTenTBa. Came ysBa BIJITPa€ BAXKIUBY pPOJb Y
TOMY, IO CJIyXad, Misiad abo 4yuTad ImpH 3yCcTpidl 3 MPEKPACHUM Yepe3 MiajioTiuHe
OTOCEPEKOBAHE CIIJIKYBAaHHS 3 aBTOPOM CTAa€ CITIBTBOPIIEM.

OTxe, My3u4Ha ysBa — 1€ €JIEeMEHT My3UYHO-TBOPUOI JISIBHOCTI, ClielliajibHa
3M10HICTh /0 CTBOPEHHS HOBHUX MY3MYHHMX OOpa3iB IUISIXOM MepenparbOByBaHHS
HAsiBHOTO 3MICTYy MPAKTUYHOIO, IHTEJIEKTyaJlbHOTO Ta €MOILIMHOro J0CBiLy
ocobucrocTi. PoboTa ysiBU 3a1€KUTh Bi KUIBKOCTI Ta SIKOCTI BpaXX€Hb, YUM O1JIbIII Ta
PI3HOMaHITHI Bpa)XEHHSI BUHUKAIOTh Y CBIOMOCTI JIFOJMHH, TUM OaraTIiie CTae ysBa.
HaiixapakTepHilioo pucoro TBOpPYOi ysBU ii € BapiaTUBHICTh, 3aBISKH YOMY
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MY3UYHHNA TBIP CIIPUIMAETHCS 200 BUKOHYETHCSA KOXKHOTO pa3y MO-1HIIOMY.

[nauBiAYyansHUN XapakTep Tpy Ha PopTeniaHo 103BOJIsiE €PEKTUBHO PO3BUBATU
TBOpYY YSBY Ha OCHOBI JisJIBHOCTI oOpa3Horo MucjeHHs. [locTymoBicTh Takoro
nporiecy mnepeadadae IMOCTIOBHICTh i1 PO3BUTKY Yy MaWOyTHIX ¢axiBIiB B Tally3i
MY3UYHOTO MHCTEUTBAa. MOXXEMO BHOKPEMHUTH HACTYITHI €Taly PO3BUTKY TBOPUOI
VSIBU.

I eran. Oprani3aiiisi HaBYAIBHO-TIPAKTHUYHOI AISTILHOCTI 37100yBadiB Ha OCHOBI
pobotu 3 XymoxkHIM oOpa3zoMm. TyT BaXIMBHUM € BHUKOHAHHS MY3MYHUX TBOPIB 3
PI3HUMH E€MOIIIMHUMHU 3a0apBJCHHSIMH, CTBOPEHHS IMIPOBI3alifHUX MOOY/I0B,
penaryBaHHs I1°€C, iX 1HTeprnpeTalis (BepOaibHa, My3UUHO-1HTOHAIIHA TOIIIO).

I eran. PosmmpeHHs BIIACHOTO BUKOHABCHKOTO JIOCBidy, 3aJly4eHHS
BIIMOBIAHUX 3HaHb. Ha I[bOMy eTami XapakTepHUM € aKTHBHA y4acTh MalOyTHIX
(axiBLIB y KOHLEPTHUX BUCTYyNax, KOHKypcax, (pectuBaisx, ix anams. i1 HagaHHs
CTYJI€HTaM BIJINOBIJHUX 3HaHb IMependayeHO BHUBYEHHS HAYKOBOI JITEpaTypH,
MPHUCBIYCHOT TOCTIHKEHHIO 0COOIUBOCTEN MYy3UYHOTO BUKOHABCTBA.

III eTan. YcBigoMieHHs 3HaY€HHS BIACHOTO «S», HEMOBTOPHOCTI BHYTPIIIHIX
ocobucticHux mno3uiiil. Jlana po0OoTa cHopsMoBaHa Ha CaMOCTIMHUNA MONIYK
BUKOHABCHKOI'O BTUICHHS XYJO0XHBOTO 00pa3y, BIOCKOHAJICHHS apTHUCTHYHUX
AKOCTEM, MIJIKPECIEHHsI OpUTiHAIBLHOCTI BUKOHAHHS (BinHiuyk, 2009).

XapakTepHUM TS 3a3HAYCHHX €TalliB € BUKOPUCTAHHS METO/Iy TBOPYOTO YPOKY,
10 JI03BOJISIE AKTUBI3YBAaTH HEOOX1/IHI MCUX14HI MPOLIECH.

['0noBHMMHU 3aBIaHHSMU TBOPYOTO YPOKY MOXKHA BBaKATH CTUMYJIOBAHHS
BUKOHABCHKOI JISUTBHOCTI, BHUSIBIEHHS HOBOTO Yy BIJJOMOMY, TOOTO TOCHJICHHS
MONIYKOBOi, CIIyXOBOT aKTUBHOCTI1; CTBOPEHHSI aTMOC(HEpH CaMOCTIMHOI TOCTaHOBKHU
mpoOjeM, a camMe — YCBIJIOMJIEHHS 1 3aCBOEHHS MY3UYHOTO Marepiajay duepe3
3alUTaHHS, aKTHBI3AI[il0 0Opa3HOrO MUCJICHHS, aHalli3 MpOoOJIEMH IHTEpIpeTamii 3
PI3HMX TOYOK 30py 1 Ha I[ii OCHOBI BHSIBJICHHS 3arajbHUX CTHJIbOBUX PHC;
(hopMyBaHHS BMIHHS IPOTHO3YBAaTH PE3yJbTaTH BUKOHABCHKOI JISIIBHOCTI, CITyXOBHIA
CaMOKOHTPOJIb; BUCBITJIICHHS TBOPY SIK IIIHHICHOTO SIBUIIA KYJIbTYpH; 3a0€31eUeHHs Ha
3aHATTSAX aTMocdepu CHIBTBOPYOCTI, KOJW B l€papxii IMIHHOCTEH MPOBITHOIO €
ocobucricts (Croit ®etideit, 2017).

Jlist  pO3BUTKY TBOpUYOi ysBU 3700yBayiB BHINOI OCBITH Y TMPaKTHUII
dbopTemiaHHOTO HaBYaHHS JOCUTh €()EKTUBHO MOXKE BUKOPHUCTOBYBATHUCS METOJ]
(okanbHUX 00’ €KTIB, CYTHICTb SIKOTO MOJISITa€ B TOMY, [0 YaCTHHA OJJHOTO TOJIOBHOTO
00’€KTa BUMYILIEHO MOB’SI3YETHCS 3 IHIIUMU 00’ €KTaMU, SIK1 BUMAKOBO MOTPANKIIU B
30Hy yBaru. Lle 103BoJIsi€ po3riiagaTi 3 HOBOi TOYKHU 30pYy F'OJIOBHHM 00’ €KT, @ TAKOXK
J1a€ 3MOTY YMOBHO BUHTH 32 MEX1 3BHYAWHUX YSABJICHb PO HHOTO. MeTo hoKaTbHUX
00’€ekTiB mepeadOavae 6e314 KoMOIHAIIH 32 PaXYHOK PO3IMIUPEHHS 30HU JOCI1HKCHHS
HOBUX siBUI. Hampukiasn, MokHa B3sSTH HE3HAWMOMUN My3WYHUHN TBIp Ta miaiOpaTH 10
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HBOTO JIeKUJIbKa Ha3B. [loTiM iX 3anmucaTu Ta BAUKOHATH MY3WYHUNA MaTepiajil BIAMOBIAHO
110 00panux BapiaHTiB. [Ipy KOKHOMY BUKOHAHHI BO)KJIMBO aHAII3yBaTH 3MiHHU 3aC001B
my3u4Hoi BupazHocTi (Croit Deitdeit, 2017).

Y KOHTEKCTI 3a3Ha4eHOi MpoOJIeMH JOUIILHO TaKOX BUKOPHUCTOBYBATH Taki
3aBJaHHS, a CaMe: BUKOHATH TOJIOBHI ()parMEHTH My3UIHOTO TBOPY, BUKOPHUCTOBYIOUH
Opu IbOMY TMPUHOM I1HTOHAIIWHOTO TEPeOUTbIICHHS; BIATBOPUTHA TOBHICTIO
KOMITO3HITIIO 32 PO3POOJICHUMH Pi3HUMHU PEIAKTOPCHKUMHU BapiaHTaMM; TIOPIBHIHHS
MY3UYHHUX 00pas3iB.

BukopuctaHHs Takux CHEIllalbHUX 3aBJaHb Ha 3aHATTIX 3 MY3UYHO-
IHCTPYMEHTAJILHOI IIJITOTOBKKM, HAa HAIly AYMKY, Ma€ MOTEHIA] IOJ0 aKTHBI3aIli
CIyxoBOi (haHTa3li CTYJIEHTIB, MOCHJICHHS iX AacOI[laTUBHHX BpPaX€Hb, MOOYIOBHU
OpHUTIHAIBHOI TPAKTOBKH MY3UYHHUX TBOPIB Ta IX BUKOHAHHSI.

Jo0ip My3W4HUX TBOPIB 3 TOYKU 30pYy XYyJIO0KHBOTO, TBOPYOIO PO3BUTKY
CTYJICHTIB MOJJIMBO 3J1ACHIOBATH BIJIMOBIHO TMEAAroriyHoi AOLUIBHOCTI, IO
3a0e3mnedye SICKpaBicTh 00Pa3HOTO CIPUHHATTS W BiITBOPEHHS MY3UKH, TTOCTYIIOBE Ta
MIOCJIIIOBHE YCKJIQJIHEHHS 3aBJlaHb, 1HIUBITyIbHUM MiIX1]], SIKHH BPaXOBY€ XapakTep
3ni6HOCTEH 1 moTped koxkHoro miaHicTa (Croit deitdeit, 2017).

Takum yuHOM, PO3BUTOK TBOPUOI YSIBU CTYJICHTIB Ha 1HIUBITyaIbHUX 3aHATTSIX
3 ¢opTeniaHo BiOYBAa€ThCS HAa OCHOBI JISUTBHOCTI OOpa3HOrO MHCJICHHS Ta 3a
JOTIOMOTOIO CTICTIaJIbBHO OPTaHi30BaHOi pOOOTH 3 aKIIEHTOM Ha TBOPYO -TIOIITYKOBUX M
AHATITUKO-CUHTCTHYHUX TTPUHOMaX.
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®OPMYBAHHS IMITPOBI3AIIMHUX YMIHb
MAWBYTHIX YUATEJIB MY3UYHOI'O MUCTEIITBA B
HPOLECI I'PU HA ®OPTEIIIAHO

Anomauia. Pozenanymo ocnosHi acnekmu ¢hopmyeants iMnposizayitiHux yMiHo
MaUOYmuix yuumenie MY3U4HO20 MUCmeymea 6 nNpoyeci HAGUAHHA 2pU Ha
gopmeniano. Poskpumo cymHuicmb NOHAMb  «IMHPOBI3AYIsL», «Neda2oliuHa
imnposizayiay. Ilpoananizosano  Oeaxi ymoeu  egekmusHoco  HopmyeanHs
00CNIOIAHCYBAHO20 (heHOoMeHa.

Kniowuosi cnoea: imnpogizayis, nedacociyna iMnposizayis, iMRpOSI3ayiuHi
VMIHHS, HABYAHHA 2pu HA (opmeniano, BUKOHABCLKI YMIHHA, MAUOYMHI Guumeni
MY3UYHO20 MUCeYmed.

FORMATION OF IMPROVISATION SKILLS OF FUTURE
TEACHERS OF MUSIC ARTS IN THE PROCESS OF LEARNING TO PLAY
THE PIANO

Abstract. The main aspects of the formation of improvisational skills of future
music teachers in the process of learning to play the piano are considered. The essence
of the concept’s «improvisation», «pedagogical improvisation» is revealed. Some
conditions for the effective formation of the studied phenomenon are analyzed.

Key words: improvisation, pedagogical improvisation learning to play the
piano, improvisation skills, performance skills.

CyuacHe CycniIbCTBO PO3BUBAETHCS Ta 3MIHIOETHCSI HANIIBUIIINMH TEMIIAMHU.
Hoctyn no iHpopMamiifHUX JHKEpeN J03BOJISE JIIOJIMHI MOCTIHHO BIOCKOHATIOBATH
BJIACHI BMIHHSI Ta HaBHYKHU. BUSABUTU CBOi MHUTTEBI OPIEHTUPHU, PO3KPUTH BIACHHIA
MOTEHIIIaJI, 3HAWTU HATXHEHHS Y CbOTOJHINIHBOMY KUTTI — AY’K€ HEMpocTa 3ajaya.
Oco0sMBOiI aKTyadbHOCTI 1€ Ha0yBa€ B KOHTEKCTI MIJTOTOBKM MaWOyTHIX Y4YHUTEIB
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MY3UYHOTO MHCTEITBA, OCKUIBKU JJIsl HUX BaXKJIMBO HE TIJIBKHU 3aI[lIKaBUTH YYHIB
MY3UKOIO, ajié ¥ HaJaTh iM TOIITOBX JIO0 TBOPUYOCTI. | came iMmpoBi3allis MoOxe
aKTyaJi3yBaTH PO3KPUTTS MEBHUX 3110HOCTEH OCOOMCTOCTI, BIAKPUTTS CBOTO «SI».

VY mporieci HaBYaHHS TPU HA My3WYHOMY 1HCTPYMEHTI, 30KpeMa Ha (opTreriaHo,
HeaOUAKUM 37100yTKOM Ul MaiOyTHIX yduTeNiB € iMHpoBizamiiimi BMminms. Ix
c(hOpMOBaHICTh HaJa€ 3HAYHOI MEpPEeBard BYHUTEIIO Ta JO3BOJISIE PO3KPUTH TBOPUI
316HOCTI y4HIB.

[Tpo6iema iMmpoBi3altii po3riasgaeTbes y 6araTboxX BITYM3HIHHUX Ta 3apyO1KHUX
HAyKOBMX poboTax. Ii mocmimkyBamu Taki Bueni sk H. Bepmreiin, H. Iysiii,
A. Kypnsann, B. JlicoBuit, A. Macnoy, P. CtepuOepr Ta iH.; B aCTIEKTI BUKOHaBCHKO1
maricrepHocti — T. bepkman, A. bonrapcekuii, JI. I'natiok, C. 'opbenko, 3. Jlamax,
B. loexkenko, O. Kopenwok, T.Maprunwok, H. Onanacenko, €. FOuesuu,
B. PeBenuyk, O. lllepOinina Ta iHmi.

Tak, iMIpoBi3aulis - L€ «HECHOJIBAHHWM, PANTOBHI PI3HOBHI XYI0KHbOI
TBOPYOCTI, MpPU SKOMY TBOPEHHS BIJOYBA€TbCSl y TMPOLECI BUKOHAHHA, O€3
nonepenuboi miarorokn» (Exnmuknonenis Cyuacnoi Ykpainu, 2011).

VY My3u4HOMY BMKOHABCTBI MUTaHHS immpoBi3aiii BuB4ana I. Jlenuciok. Bona
BBaXKae€, IO IMIIPOBI3aAIlS — II€ MPOSB TBOPUYOCTI HA XOAYy, TOOTO panTOBUU Ta
HernepenOayeHuid. ABTOpKa CIYIIHO HAaroJIomlye, 110 B MYy3UYHOMY MHMCTELTBI
IMITpOBI3allisl Ma€ CKJIaJAHUHN 1 XBIWICTOIIOHUM XapakTep, 00 HEPO3PUBHO MOB’s3aHA 3
PO3BUTKOM JIIOJIMHHU, 3 TpaHCPopMalliero 0coOUCTOCTI B cycniyibeTBl (Jlenucrok, 2020,
c. 33).

Y KOHTEKCTI MiJTOTOBKM MaWOyTHIX YUYUTENB MY3UYHOIO MHCTELTBA
HEMOXKJIMBO HE CKa3aTH MpO MeJaroridyHy iMmpoBizaiiito. Sk Bigomo, memarorigyHa
IMITpOBi3allisl akTyalizye npodeciiiHy AisIbHICTh BUUTENS OyIb-SKOi CIEIiadbHOCTI,
10 BUSIBIIAETHCA 1y MIBUAKIN epeOyI0Bl YPOKY, 1 B THYYKOCTI Ta KPEaTUBHOCTI MpU
BHUKJIaJaHH1 Matepiary. OcoOJMBICTIO MMEIAaroriyHoi IMIPOBi3allii came y MmiJAroToBIIl
MaiOyTHIX YYUTENIB My3MYHOIO MHUCTELTBA BHCTYIA€ MPOSIB TBOPYOTO MIAXOAY Ha
Bcix eramax HaByaHHs. CyrosocHi 3 aymkoro [. ToamawoBoi Ta O. MacrepHoi
(TommauoBa & Mactepna, 2017, c. 188). Bonum BBaxarTh, IO «IeJaroriyHa
IMITpOBi3allisi — 1€ KOMIOHEHT TMEeJaroriyHoi MisUTbHOCTI, B SKOMY BUSBIISIOTHCS
MO>KJIMBOCTI TIeZlarora eKCIIpoMTOM MPUMMATH ONTHUMAaJbHI PIIIEHHS, Ta 32 PaXyHOK
SKOTO peali3yeThCsl TMO3UTHBHMM BIUIUB HA OKPEMOTO Y4HsS a0 Tpymy Y4HIB»
(TommauoBa & Mactepna, 2017, c. 188). Ilpu npomMy aBTOpH BHOKPEMITIOIOTH TaKi
BU/JIM T1€IarOT19HOI IMITPOBI3aIlii:

1) inboBa, KOJM BiIOYBA€THCSA YCYHCHHS IPOTHUPIUYbL MK METOIO YPOKY i1
HECITOA1BAHUMU BIOXWICHHSIMH BiJ 3aaHOI TEMHU;

2) 3MICTOBa, KOJIM BWHHUKAIOTH MPOTUPIYYS MK IMOMEPEAHIM 3MICTOM Ta
JIOTIOBHEHHSIM;
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3) MeToaMYHa, KOJU BHPINIYIOTHCS TPOTHPIYYS MK OOpPaHOI METOAUKOIO
nejarora Ta TBOPUUMHU JTOTIOBHEHHSIMHU.

4) KOMYHIKaTUBHA, KOJHM YCYBAIOThCS CYIEPEYHOCTI MOBHUMH 3aco0aMu
(TonmauoBa, Mactepha, 2017, ¢. 188).

O. bamikip BBa)kae, 110 IMIIPOBI3alllsl YEpPHAE CBOE HATXHEHHS y HAPOJHHX
TPaAMINAX, TPU [IBOMY BOHA € MPOSBOM EKCIIPOMTY, TOOTO HemepeadadyyBaHUM
BIIF'YKOM Ha TIOJIIF0 Y €MOIIif0, 110 MPOSIBIIETHCS Y CTBOPEHHI Xy/I0KHBOTO TBOPY
(bamkip, 2010, c. 10). Ame B memaroriii iMIpoBi3allis BUCTyMAa€ SK TOETHAHHS
CTEPEOTHUITHOTO, 3aTOTOBJIEHOr0, TaK 1 IHTYITUBHOTO, TBOpYoro. Lle moenHanus 1 gae
Ty €(dEeKTHBHICTh KIHIIEBOTO PE3YJIbTaTy B OCBITHHO-BUXOBHOMY Tpoiieci (bamikip,
2020, c. 37).

Y (opmyBaHHI IMOPOBI3AIMHUX YMiHB i/ 4ac HAaBYaHHA T'PH Ha (OPTEMiaHO
BEJIMKY pOJIb Bijairpae mnpakTtuka Ta waiictepHictb. Hemapma O. KosocoBchka
(KonocoBceka, 2014, c. 131) BBaxkae, 1m0 HEOOXiJHO ©Oarato yacy HpUILISATH
TeMaTUYHOMY MaTepialy, TapMOHIYHIi OCHOBI, MOAYJIsAIII1, @ TAKOK BU3HAYA€E OCHOBH,
SK1 JIOTIOMOXYTh CTYAEHTaM B CBOiM MisUTbHOCTI. [ 1bOro, Ha JDYMKY aBTOPKH,
HEOOX1/IHI:

1. My3u4Ha npakTHKa Ta JOCB1Jl — BUKOHAHHS PI3HOCTUIILOBUX TBOPIB.

2. AHami3 — yMiHHS CITyXaTH, aHaJIi3yBaTH, BiT4yBaTH.

3. BHyTpimHe BiT9yTTS — ONEPEIHE YSIBICHHS TOTO, IO Oy/ie MOTIM CTBOPEHO.
O. KonocoBcbKa TYT HNIJKPECIIOE POJIb CIIBY, K JOMOMIXXHOTO IHCTPYMEHTY.

4. Cnyx — yMIHHS J00UpaTd MY3UYHUM Marepiall 3a CIyXOoM, a TaKoX
TPAHCTIOHYBATH MOTO B PI3HUX TOHAJILHOCTSIX.

5. TBOpiHHS — BUTaJIaTH WIOCHh BIACHE, HAMPUKIAN, MY3UYHHI (PparMeHT 3
JOTPUMAHHSAM TapMOHIi Ta PUTMY, aje MPHU bOMY «ITPUKPACUTH» OCHOBHY MEJIOIII0
MeTi3MaMu TOUIO.

6. Imoposizamis — s cebe, aiag myOsmikd, 1mo0 BiAYyTH BIATYK Ha CBOE
TBOPIHHS.

7. KonmekTrBHA i1MIIpOBi3allisi — BMIHHSA CIyXaTd Ta JOMOBHIOBATH IHILUX,
Bi4yTTs cBOOOIM BHMKOHAHHS y ancam0i1i (KosocoBebka, 2014, c. 132).

Tpeba HaroysocuTH, MO MM/l YaC HaBYAHHS Yy MAOYTHIX yYWUTEiB MY3UYHOTO
MUCTEIITBA BUHUKAE TIpoOieMa 0araTOBEKTOPHOTO MOEAHAHHS TEOPETUYHHUX 3HAHD 3
MPaKTUYHUMHU BMIHHSIMU Ta HaBHYKaMu. [HOI MOXHA TTOOAYUTH, 110 JESKI CTYIEHTH
BUBYAIOTh OCBITHI KOMIOHEHTH (hOpMabHO. AJle IHCTPYMEHTAJIbHA MiArOTOBKA, KPIM
chopMOBaHMX BHUKOHABCHKMX yMiHb 1 HaBHYOK, NOTpeldye akTyamizaiiio Ta
IPE3eHTAIllI0 IIUPOKOro CIEKTpa eMolliil 1 mouyTTiB. Ha 11boMy TakoK HaroJouyoTh
O. llypunoBa Tta B. bynrakosa, siki 3a3Ha4aroTh, MO0 caMe€ TO3UTUBHUN €MOIIMHUI
CTaH TPU HaBYaHHI TpU Ha (OPTEMiaHO MO3BOJUTH YHHKHYTH HYABIH, CTpaxy,
JIOTIOMOKE ~ MIABUIIMTA MOTUBAIIMHUA  pIBEHb, BUSBUTU 1HIWBIIYaJIbHICTb.
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Cnuparounch Ha [JOCBIJ aBTOpPIB, BHOKPEMHUMO YMOBHU UI0J10 €(EKTHUBHOCTI
dhopMyBaHHsS IMIPOBI3AIIIMHUX YMiHb, @ came: Opraizailis rpu Ha QopremniaHo 3
CUCTEMHUM MHUCJICHHSIM Ta KOMIUIEKCHUM aHAJII30M MY3UYHHX TBOPIB; aKTyasi3allis
MO3UTUBHUX €MOIIil Ha TTOYaTKOBOMY PIBHI; IIPOSIB 1HIIIATHBU Ta PO3BUTOK TBOPUYUX
HaBu4OK cryneHTiB (LlypuHoBa & Bynrakosa, 2018, c. 5).

OTxe, Ha CbOTOAHIIIHIN IEHb 31aTHICTh IMIIPOBI3YBaTH Ta BUKOPUCTOBYBATH 11€
BMIHHS € TOKa3HUKOM IpodecioHanizMy 1 BECOKOT MaliCTEPHOCTI MaOYTHIX yUHUTEINIB
MY3UYHOTO MHcTenTBa. OMaHOBYIOYM MUCTEITBOM IMIIPOBi3allii, 3100yBayui MaroTh
3MOTy PO3KpUTH HE TUIbKM BJIACHUN TBOPYMH MOTEHIAN, a ¥ peanizyBaTu HOro B
MaiOyTHI# npodeciiHiil TIsITBHOCTI.
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JESAKI ACIEKTH ®OPMYBAHHS OPTAHI3ALIMHUX YMIHb
MAWBYTHIX KEPIBHUKIB XOPOBUX KOJIEKTHUBIB

Anomayia. Y cmammi poszensoacmocsa npobnema )opmy8anHs opeaHizayitiHux
VMIHb MAUOYMHIX KepiBHUKI8 XOposux Kojaekmusie. Buceimnioemuvcs cneyughixa
npoghecii xoposozo oupucenma. Pozensadaromsbcsa mpaouyiini ma cy4acHi MemoouKu
Ghopmysants 00CIOHCYBAHO20 heHOMEHY: CUHEKMUKA, 2Pd, «MO3KOBUL UMYPM ).

Knrouoei cnosa: xepignux xopogozo KoieKmugy, npoo.1emMHO-NOULYKOBULL Memoo
HABYAHHS, MO3KOBULL WMYPM, CUHEKMUKA, POJIb08A 2Pa, KOMYHIKAYIAL.

SOME ASPECTS OF FORMING THE ORGANIZATIONAL SKILLS OF
FUTURE LEADERS OF CHOIR GROUPS

Abstract. The article examines the problem of forming the organizational skills of
future leaders of choral groups. The specifics of the choral conductor's profession are
highlighted. Traditional and modern methods of formation of the studied phenomenon are
considered: synectics, game, «brainstorming».

Key words: leader of the choir, problem-based learning method, brainstorming,
synectics, role play, communication.

CygacHi TpaHcdopMmarii B cucremi BHINOI mpodeciitHoi ocBiTH YKpaiHu
CIIPSIMOBaH1 Ha CTBOPEHHS YMOB JIJIsI MiATOTOBKY CHEIIaTICTIB BIJIMIOBIIHO IO BUMOT 1
noTped cydacHocti. Lle 3ymoBieHO, Hacamiepe], NPAarHEHHSM HaIIoi Jep KaBU
IHTErpyBaTUCh B €BPONEHCHKHI OCBITHIM MPOCTIP.

HoBa mapaaurma BUIIOi OCBITH i, 30KpeMa, (axoBOi MiIT0OTOBKH MalOyTHHOTO
nejarora-My3uKaHTa TPUIJISSE BEJIWKY YyBary MIABUIICHHIO 1HTEICKTYalbHOTO
MOTEHL1aJTy Hallii, TOCUJIEHHS KYJIbTYPOJIOTIYHOI CIIPSMOBAHOCTI HABYAHHS MOJIOJIOTO
MOKOJTIHHS Ta HOTO peaizaiii, IHauBIyai3ailii, r'yMaHi3allli, iHTerparitii, HapOoHOCTI.
Crpateriss pO3BUTKY MHUCTEUBKOI OCBITM CHOTOACHHS TMOB’Si3aHA 13 BHECEHHSIM
1HHOBAI[IMHUX MEPETBOPEHB JI0 ii 3MICTY ¥ Mae IPyHTYBaTUCh Ha BUPIIICHHI 3aBaHb
II0JI0 SIKICHOI MIATOTOBKM MPOQECiiiHO KOMIETEHTHOrO Meaarora-My3uKaHTa, IIO0
noTpedye yIOCKOHAJIICHHS MHUCTEIBKO-TEXHOJIOTIYHUX HUIAXiB ii peam3amii (byup,
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20006, c. 32).

VY CBITJI BUINE3a3HAYEHOTO MMOCTA€ HEOOXITHICTh YIOCKOHAJICGHHSI T1TOTOBKHU
MaOyTHIX (axiBIIB y 3aKjajax BHUIINOi OCBITH 3 ypaxyBaHHSM TOro, 1o ¢axoBa
MirOTOBKA, 30KpeMa JIUPUTEHTChbKA Ta BOKAJIbHO-XOPOBA, € OCHOBOIO iX MOJIAJIbIIO]
My3WYHO-TIeIaroriyaoi  gisutbHOCTI. Ile 3ymMOBIIOE HEOOXiMHICTH  PO3POOKH
METOJUYHOTO 3a0e3nedeHHs 3700yBauiB y pycii HaOyTTtss HuMU  (HaxoBoi
KOMIICTEHTHOCTi, = NMUTOMOIO  CKJIQJIOBOIO  sKOi  BOadaeThcs  Cc(POpPMOBAHICTH
OpraHi3amiifHuX yMiHb.

Tak, BUBYEHHSIM MUTAHHS PO CTAHOBJICHHSI OCOOUCTOCTI XOPOBOT'O IUPUTEHTA
3BEpTaJI yBary y CBOiX HayKOBUX po3Biakax A. €ropos, I'. €pxxemcokuid, K. ITirpos,
K. IItunsg, C. Ko3aukos, B. Minin, K. OnpxoB Ta 1H.

KepyBatn mroapMu — 3aBIaHHA BKpad CkiaagHe. My3WYHUM KOJIEKTUBOM
KEepyBaTH III€ CKJIAHIIIE, aJDKE KOKHA PETIETHUIlIS Ma€ HaTaBaTH YIaCHHUKAM TBOPUYOTO
MPOIECY PaaICTh MY3UYHOIO «BIAKPUTTS», Xall HaBITh HeBeaukoro. KepiBHHK
XOpPOBOr'0 KOJIEKTUBY 3000B’SI3aHMI BOJIOJITH — YMIHHSIM OINEPATUBHO BUPIIIYBaTH
KOHKPETHI 3aBJaHHS $K BOKaJIbHO-XOPOBOTO BHKOHABCTBa (Jaay, aHcamoOIIo,
iHTeprpeTanii TBOPIB), TaK 1 aaMIHICTPATUBHO-OPTaHI3allIMHUMU BMIHHAMH 1
HAaBUYKAMH, $IKI B TEpIIy 4Yepry IMependadaroTh HasABHICTh KOMYHIKATUBHUX
3ni0HocTe. SIK B1OMO, HAWBAXJIMBIIIUMU TICUXOJIOTIYHUMU SIKOCTSAMH KEpiBHUKA
XOpPOBOTO KOJIGKTHBY € BMIHHS CHUIKYBaTHCS 3 JIFOJbMH, BMIHHS HaJaro/KyBaTH
J1JI0B1, TBOPYl B3aEMHHHM 3 KOJIEKTHBOM Ta BUKOPHUCTOBYBATH 1[I BMIHHS y peasi3alii
CBOIX XYJI0XHIX HaMIpiB.

[lepen KepiBHUKOM 3aBXIU CTOITh CKJIagHE 3aBJaHHSI — MIAKOPUTH
PI3HOMaHITHICTh BUKOHABCHKMX TEMIIEPAMEHTIB 1 COPAMYBATH TBOpPYl IMIYJIbCHU B
€IMHE PYCIIO, 110 YaCTO MOB’A3aHO 3 BUHUKHEHHSIM KOH(MIIKTHUX CUTYaIIiH.

Y KOHTEKCTI BHINE3a3HAYCHOTO IIIKABUM BHUAAEThCA aociimkeHHs H. Byip.
Jocmianuis 3a3Havyae, M0 10 JUPUTEHTIB-AUKTATOPIB CYYaCHUKH BIIHOCHIIH
BEJIMKOrO ITajiicbkoro nupurenta A. TockaHiHi. JIo TakuX e TUKTAaTOPIB HaJexkaB 1
BIJIOMHI HIMEIbKUIM KOMITO3UTOp U nupureHT I'. Manep, sikuif He AomyckaB 3 OOKy
MY3UKaHTIB ’KOJIHOTO TIPOSIBY TBOPUOT 1HIIIATUBH. AJIE K TUPUTEHTU JEMOKPATHIH UX
MO3UIIIH JOBIPSIFOTH KOJIEKTUBY, OMYCKAIOYU CIIBPOOITHUIITBO Ta TBOPUY 1HIIIATHUBY.
Jlo Takux feMokpaTudHuX AupureHTiB Hanexanu A. Hikim ta B. @ypreenrnep (byup,
2006, c. 15).

OTXe, XOPOBUM KOJIEKTUBOM MOKHA KEpyBaTH BUXOJAYU SIK 3 aBTOPUTAPHHUX,
JTUKTAaTOPCHKUX MPUHITUIIB, TaK 1 KojeriabHuX. [lepedpa3oByroun BUCIIB BiJIOMOIO
YKpaiHCBhKOIO0 XOPOBOTO AUpUreHTa A. AB/I€EBCHKOI0, MO’KHA CKa3aTH IO «B 1]1€ajl —
XOp Ma€ OyTH OJUCKYYHM CIiBpO3MOBHHUKOM aupurentay (byis, 2006, c. 15). JliiicHo,
MapuTeT MOTHUBAIIINA Y TIPOIIEC] CIIBHOI XYA0KHBOI IHTEPIIPETAIlii, SIKa 3HAXOUTHCS
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miJ KOHTPOJIEM IUPHUTEHTA, € 3alOPYKOI0 YCIIIIHOTO XOPOBOTO BHKOHABCTBA, KOJHU
IPOBIIHUM CTa€ HE MPUHIIMI «PO3ALISAN 1 BOJIOJAPION», a «00’€AHYH Ta CIIPSIMOBYIN».

3a BMLJIOrO KEpIBHMIITBA JUPUTEHT 1 XOPOBUN KOJEKTHUB CTAIOTh KOMaHIOIO
OJIHOJTYMIIIB, TOMY OJIHIEIO 3 OCHOBHHX ITP00JIeM BUXOBaHHS 0COOUCTOCTI TUPUTEHTA -
XopMeiicTepa Ha CydyacHOMY eTari € (OpMyBaHHA y HUX BOJIBOBOTO MOYATKy Ta
BIIEBHEHOCTI B C001, @ TAKOX MPOSABY aKTUBHO-EMOIIHHOTO BUPAKEHHS BIACHOTO «S1».
[TapamokcanbHicTh Tpodecii KepiBHUKAa XOpy TMOJSITae B TOMY, LI0 BIH HE Mae
MOJKJIMBOCTI YIIPABIIHHS BIACHUM «XOPOBHM 1HCTPYMEHTOM», TOAl K OYIb-SKHii
BUKOHABEIIb-1HCTPYMEHTAJIICT 3 MEPIINUX JHIB HAaBYaHHS nepeOyBae B /Iiano3i 31 CBOIM
MOCTIHUM MY3UYHUM «mapTHepom». [Iporec peanbHOro yIpaBiiHHS XOPOBHM
KOJIEKTUBOM 3700yBad OTPUMYE JIMIIE Ha 3aHATTAX 3 XOPOBOTO Kjacy Ta 1HKOJHU B
MpoIIeci MPOXOKCHHS BUPOOHWUYOI MPAKTUKU. TakuM YHMHOM, BUHHUKAE MOTpeda y
PO3BUTKY OCOOJIUBOi $IKOCTI BHYTPILIHBOI'O CIIyXY, IO J03BOJISIE BIATBOPIOBATH
3BYy4YaHHs XOpy IMiJl 4Yac 3aHATh y Kjacl XOpPOBOIO JUPHUIYBaHHS; BEJIMKOrO 00CITY
CaMOCTIIHOT pOOOTH 3 HAKONMMYEHHS CIIyXalbKOTO JIOCBIAY CHPUUHATTS XOpPOBOL
MY3WKH; TPUCYTHOCTI Ha IHIIUX XOPOBUX PEMETHUIlIAX, BKIIOYAIOYHM METOIU
nucraHiiitHoro HaBuaHHs (Tomy3os, 2010, c. 20).

PosristHemo MeToiu, siKi MOKYTh CIIPUSATH OPMYBAHHIO OpraHi3aliitHIX YMiHb
y MaiOyTHIX KEpiBHUKIB XOpOBHMX KOJIEKTHBIB. Ha Hamy ayMmKy, mnpoOieMHO-
MONTYKOBHA METOJ] HaBYaHHS € HAHOUIBII Pe3yJIbTaTUBHUM IIiJi Yac HaBYaHHS Y
3aKjia/lax BHILOI OCBITH, OCKUIbKHM, MEpII 3a BCE, CHOPSIMOBAaHUN HAa CHOHYKAHHS
1HTEpecy 0 XOpOBOI JIITEpaTypHu, MOTUBALli O BUBYEHHS HOBUX MY3HUYHHUX TBOPIB.
Tyt cyronocHi 3 mymkoro C. KymikoBoi, 110 Takuii METOJT HAaBYaHHS MPU3BOIUTH J10
MONIYKY HEOOXITHUX 3aC001B XYT0KHBOI BHUPA3HOCTI Uepe3 PO3yMIHHS MY3UYHOTO
3MICTy XOpOBOi MApTUTYPH, a TAaKOX 3a JIOMOMOTOI €KCKYpCy B CYMIXKHI BHJIH
MUCTEITBA — JIITEpaTypy, MOE3110, )KUBOIIHC, ICTOPIIO0 CBITOBOI KYJIbTYpH, T€ATpP, KIHO
(Kymnikoga, 2021, c. 126).

Cnupatounchk Ha gociipxeHHss C. KynikoBoi, BBaXaeMo, 110 JJIs1 PO3BUTKY Y
CTyleHTIB ¢aHTa3li, ysiBH, IHTEJICKTYaJIbHOIO Ta XYJOXHbOTO MHUCJIEHHS
BUKOPUCTOBYIOTHCS TPAIUIIAHI Ta CydYacHI METOJUKH, Cepel SKUX HaOUIbII
e(EeKTUBHUMHU € CHHEKTHKA, TPa, «MO3KOBUH IITypM» TOINO. 3aCTOCYBaHHS TEOpii
CUHEKTUKHU Tepefdadae pO3BUTOK BCIX BHUAIB aHAIOTIH (TpsMi, CHUMBOJIYHI,
ocobucricHi). KoMrmiekcHe BUKOPHUCTAHHS CHUMBOJIYHUX aHAJOTiM, acomiamiid Ta
CHHEKTETUYHUX 00pa3iB jgomomarae (opMyBaHHIO YMiHb OAauuTH 3BYK, YyTH KOJIIp,
BiuyBaTH MY3HuKY B pyci oo (Kymikoga, 2021, c. 126).

EdexTuBHuMu 3apexoMeH1yBaiiu cede Takox posboBi irpu. Hanpukian, «Cya
HaJ| CIIBOM», J€ pOJib OOBHHYBAa4eHOTO, 3aXWCHHKA, IMPOKypopa, CBIAKIB Ta
MPUCSHKHUX BUKOHYIOTh CTYACHTH, a KOOPJIMHYIOYA POJIb HAJICKUTH TUPUTESHTY. Y Tpi
«IlepeBTiICHHS CTYACHT Mij 9Yac BUKOHAHHS OJHIET 1 TI€T K BIPaBU IEMOHCTPYE Pi3HI
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TUIHU KepiBHUKA. ['pa-(haHTasis Ha TeMy «SKOU 5 3MIT TOTOBOPHUTH 3...» PO3BUBAE HE
TUIbKK 00pa3Hy cdepy MHUCICHHS, a i HaOrkae 37100yBadiB 10 CTUIIICTUYHO BIPHOTO
TpPaKTyBaHHS TBOPIB, SIK1 BUBUAIOTHCS Ta BUKOHYIOTHCS HA 3aHSTTSIX 3 XOPOBOT'O KJIacy
a6o xopoBoro aupuryBaHHs. CTyAeHTaM CTapIIuX pOKIB HAaBYAHHSI MO>KHA
3aMpPONOHYBATH TPy «JIMPUTEHTCHKUN MOEAMHOK», MiJ Yac SKOi MOTPIOHO 3HAWUTH
BUpIIICHHS TmepeadadyyBaHuX KOH(MDIIKTHUX cuTyauid. [[is CTBOpEHHS BHYTPIIHBOI
CKapOHWYKM 1HTOHAIlM, PYXiB, MOTJSAIB MOXJIMBI BapiaHTH PI3HOI XapaKTepHOI
BUMOBH TEKCTY, IIOCMIIIKKA a00 PyXy 3 PI3HUM CMUCJIOBHM 3HaueHHSAM Towo (Bbyup,
2006, c. 17).

3acTocyBaHHS METOJYy «MO3KOBHM IITYpM»  akTyaji3ye MpPUHAHATTS
3no0yBauyaMu OyJb-SIKHWX, HaBITh HaWNapaJOKCAJBHIMIUX MPOMO3UINN IIiJI Yac
BUPIIICHHS MEBHUX MUTaHb. MOXIHMBICTH MaTH MPAaBO HA MOMWIKY 3HIMAaE €MOLIIO
cTpaxy 3poOUTH ii 1 po3Kpinayye MHUCICHHS CTYAEHTA, YSBY, CTBOPIOE MO3UTHUBHUI
eMOLIITHUI HacTpill. [, sik HacHiOK, BUPIIIY€e KOH(IIIKTHI CUTYaIlll, IO MalOTh MICLIE
i yac penetuiiinoro npouecy (Tomy3os, 2010).

TakuM YMHOM, Ha OCHOBI BCHOTO BHILEBUKIAIEHOTO MOXXEMO 3pOOHUTU
BHCHOBOK, II0 MaOYTHIM KEpIBHUK XOPOBOTO KOJIEKTHBY NMOBHUHEH MaTH HACTYIHI
chopMOBaHi OCOOMCTICHI SKOCTI Ta UTTEBI LIHHOCTI: 1) MOpaNbHICTh — JIyXOBHA
3pUIICTh, MTOBAra A0 JIIOJIEeH, BIAMOBIIAJbHICTh, TOYYTTS KOJEKTUBI3MY; 2) IHTEIEKT —
MIparHeHHsl 10 HOBOT'O, IITMOOKI 3HAHHS B PI3HUX raly3siX MUCTEUTBA, PALllOHAJIBHICTb,
JIOT14HICTh, BMIHHS OMAHOBYBaTH Ta CHUCTEMAaTU3yBaTH 1H(OpMAIlito, 3JaTHICTh 0
KPUTUYHOTO aHalli3y Ta TBOPYOTrO TOLIYKY; 3) BOJSI —IIECHPSIMOBAHICTD,
CaMOBOJIOIHHS, CAMOCTIHHICTD, HE3aJIEKHICTh, TOTOBHICTD 4O 3MIHH BUIB AISIJIHOCTI
y 3B’SI3Ky 3 00CTaBUHAMU; 4) EMOITIMHICTh —CIIBIIEPEKUBAHHS, ONITUMI3M, BUTPUMKA,
KOMYHIKaTUBHA KPEATHUBHICTh; 5) MOYYTTS CIEHU — apTHUCTU3M Ta BHCOKA CIICHIYHA
KylabTypa; 6) mpodeciiiHa KOMIETEHTHICTh — MY3HUKaJIbHICTh, PO3BHUHCHUIA
rapMOHIAHUN, MOMI(POHIYHUNA Ta TEMOPOBHM CIIyX, CTIMKE MOYYTTS PUTMY, My3UUHA
naMm’siTh; MeIaroriuia 00AapoBaHICTh, XYAOKHIA CMaK Ta MOYYTTs CTUIIIO; 3JaTHICTh
70 KOHIIEHTpalli BHYTPIIIHBOI €Heprii, IMBUAKICTb peakilii, [CUXOMOTOpHA
KOOPAWHAITIS; BMIHHS HaJaro)KyBaTH IapTHEPChK1 BITHOCHHHU, COIliaJIbHA aKTHBHICTh
TOILIO.
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®OPMYBAHHS CHHEHIYHOI KYJbTYPU MAUBYTHIX YYUTEJIIB
MY3NUYHOI'O MUCTELTBA 3ACOBAMUA
ECTPAJTHOI'O BOKAJY

Anomauia. Y cmammi po3ensioaemvcs NUmMauHs GOpMy6aHHs CYEHIYHOT
KyIbmypu MAtuOYmHIX YU4umenie My3UYHO20 MUCMEYmea 3acobamu ecmpaoH020
goxany. Ha ocnogi ananizy Haykogoi nimepamypu agmop 6U3HA4A€ CYEHIUH) KYIbmypy
K 0COOUCMICHY SKICMb BUKOHABYSL, WO 3aDe3neuye peanizayiro Xy00HCHbO2O 3MICHY
MY3UUHO20 MBOPY 8 NPoYeci 11020 BUKOHAHHS HA CYEHi 3 Memo0 UPIULEHHS 3A80aHHS
3anyYeHHs 00 MUCMeYMBa MACOB8020 2/10aUd.

Knwuoei cnosa: maiioymuiil yuumenvb MY3UYHO20 MUcCmeymaed, ecmpaoHull
BOKAJI, CYEHIYHA KYIbMYPAd, MEMOOUYHI OPIEHMUPU.

FORMATION OF STAGE CULTURE OF FUTURE TEACHERS OF
MUSICAL ART BY MEANS OF POPULAR VOCAL

Abstract. In the article, the author examines the issue of forming the stage
culture of future music teachers by means of pop vocals. Based on the analysis of
scientific literature, the author defines stage culture as a personal quality of the
performer, which ensures the realization of the artistic content of the work of art in the
process of its performance on stage in order to solve the task of attracting a mass
audience to art.

Keywords: future teacher of musical art, pop vocals, stage culture, methodical
guidelines.

BaxnuBoio CckinazoBor0 (HaxoBOTO CTAHOBIEHHS MalOYTHBOTO BYHTEIS
MY3UYHOTO MHUCTEITBA € BOKAJIbHO-BUKOHABCHKA MIATOTOBKA — HAWOLIBIN CKJIaJHA 1
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OararoQyHKUIOHaIbHA. 30Kpema, BOHa nependadae  (OpMYyBaHHS  BMIHb
JEMOHCTPYBAaTH YYHSIM MY3WYHI TBOPU Y BJacHOMY BHUKOHaHHI. Tox, mopsg i3
BMIHHSIMH XYJOKHBOTO Ta TEXHIYHO JOCKOHAJIOTO BIITBOPEHHS XYAOXKHIX 00pa3iB
MY3UKH, BUHUTEIb MAa€ BOJIOAITH CIEHIYHOIO KYJIbTYPOIO, IO OXOIUIIOE KOMILIEKC
€CTEeTUYHUX BUMIPIB TMOBEIIHKMA, BHUKOHABCHKOI MaWCTEPHOCTI, 1HTEpPIpETALIMHUX
YMiHb TOLLO.

OcTaHHIM 4YacoM Bce OUIBINOT MOMyNsipu3aiii cepes CTYIEHTChKOI MOJIOi
HaOyBae ecTpagHuil BOKal. SIK HaWOLIBbII AEMOKPATUYHHUN PI3HOBUJ BOKAJIBHOTO
BMKOHABCTBA, €CTPAJHUI BOKaJl 3aiiMae 3HA4YHE MICIE Y MY3WYHIH KyJbTypi HAIIOi
KpaiHu Ta Bce OUIbII TpUBadIIIoe MO0 k. OJIHAK, TPAKTUKA €CTPAJHOTO CITIBY IOCUTh
4acTO HEJOCTATHbO BPaxoOBY€ Kpalll TPaAuIlii My3WYHOi KYJIbTYypH, BOKaJIbLHOTO
BUKOHABCTBAa. Hepimko 31 CIEHHM CHOCTEpIraloThCs BHUIMAIKU HE ECTETHYHOTO
BIITBOPEHHSI MYy3WYHHX 00pa3iB, IO MOXE HETATUBHO MO3HAYUTHCS HA MYy3UYHOMY
BUXOBaHHI ocobOucTtocTi. TOX, BaXJIMBUM 3aBJaHHSAM MalOYTHHOTO BUHWTENS
MY3UYHOTO MUCTEITBA, SIK TPAHCIATOPA IIHHOCTEH KyJIbTypH, € GOPMYBAHHS B YUHIB
€CTETUYHOTO CMaKy, PO3YMIHHS XYJIO)KHIX OCOOJIMBOCTEH €CTPaJHOro BOKaly,
30KpeMa 1 MPUKIAIOM BIACHOTO BUKOHAHHS KpallUX 3pa3KiB Cy4acHOI €CTpajHOl
my3uku (bpuiina, 2008).

Hocnimkennss BueHux-niegaroriB (A. bonarapeekuii, Uxoy CsosHb Ta 1H.),
ncuxosoriB (JI. boukapros, 1. Kaamukos, I'. lllner Ta iH.) A0BOAATH, IO CydacHa
BOKAJIbHA My3WMKa aKTHUBHO BIUIMBa€ Ha (OPMYBAHHS OCOOMCTOCTI, il CBIOMOCTI,
MUCJIEHHS, BIIYYTTIB.

AHami3 HAyKOBO-TIENAroTiyHOI  JITEpaTypW 3acBiAYMB, 10 BOKaJIbHA
npoOjemMaTuka y MIATOTOBII MaWOYTHBOTO BUWTENS MY3WYHOTO MHCTEITBA
IpeJCcTaBlIeHa 3 PI3HUX TOYOK 30py, 30kpemMa wmetoanuHoi (O. baxenona,
K. bapsinceka, B. €Emenbsnos, €. [IpoBopoBa Ta iH.), TexHomoriunoi (Be#t Jlimin,
H. I'pebentok, B. €EmenbsanoB, A. MenabeHi Ta iH.), iHTepnperauiinoi (By I'yominr,
I'. [Tanuenko, O. YypikoBa-KymHip Ta 1H.), couiokyiabTypHoi (B. bpunina,
A. CoxonoBa, Yxan SIupden Ta iH.), TBOopuO-caMOpo3BHBaiIbHOI (A. Bacuinena,
Ban Xanbxy Ta iH.), Xynoxubo-aptuctuanoi (FO. €micoBenko, O. €porieHko Ta iH).

OcTaHHIM YacoM aKTyali3yIHOThCS JTOCII/DKCHHS, TPHUCBSYECHI MpobieMam
cyuyacHoro ectpannoro BukonaBctBa (C. 'mupina, B. Kpyraskos, O. CMerana Ta iH.),
BoKasibHOI KynbTypH (T. Tkauenko, Ban L[3sHb11y T2 1H.).

OTxe, MPOBITHOIO METOO HABYaHHS €CTPAJHOI0 BOKATY B 3aKJIaJ(1 BUIIIOT OCBITU
€ (opMyBaHHS KyJIbTYpH BHUKOHAaHHS, a TaKOXX TOTOBHOCTI CHOpUMaTH Ta
TPAHCIIOBAaTH XYAOXKHI 00pa3u My3WUYHHUX TBOPIB. Y KOHTEKCTI I€l METH IyKe
BKJIMBOTO 3HAYCHHS MA€ 3aBJaHHS OBOJIOIIHHS CTYACHTAMU CIICHIYHOIO KYJIBTYPOIO,
fKa mependavae CyKyIMHICTh MOBEAIHKOBUX 3aXOMIB Ta MCUXOJIOTTYHUX YCTaHOBOK
BUKOHABIS, IO CIOPUSIOTH peaii3alllii OCHOBHOTO 3aBIaHHS BHUCTYIY Ha CIEHI —
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3adyd4eHHs 70 MHCTENTBA MAacOBOTO TIJIAAada. Ii BaKIMBICTH BH3HAYAETHCS
crienuiKO €CTpajHOi MICHI, Jie 3a KOPOTKHM Iepioj] 3By4aHHs Tpeba mepejaTu
HACTPIii, PO3KpPUTHU XapakTep, MOBHOILIHHO BHUpa3uTH oOpas. lle BucyBae pocutb
CEpHO3H1 BUMOTH JI0 BUKOHABIIA, aJi>Ke Oy/b-siKa MICHS SIK KOHIIEPTHUN HOMEp Mae
MEBHY XYA0KHBbO-00pa3Hy JApaMaTypriro, mo moTpedye onmparroBaHHs ii CIIEHIYHOTO
Ta HaBITh XOpeorpadiyHOro acnekTiB BTiieHHs (ABaieBchkuil & ['amanoBa, 1996).

OTxe, myOIIYHMIA BUCTYI HA €CTPal — pe3yabTaT HAPYKEHO1 TBOPUOI mpaiii,
y SIKOMY aKTyali3ylThCs Pi3HI BIACTUBOCTI 0COOMCTOCTI BUKOHABIIS, BOJIS, IHTEIIEKT,
rmbuHa eMollid, TBopua (anTazis. BigmoBigHo, y mpolieci HaBYaHHS €CTPaIHOTO
BOKaJTy MalOyTH1 BUMTENII My3HYHOTO MHUCTEIITBA MalOTh 3aCBOITH HEOOX1/IHI 3HAHHS
11010 MOBEAIHKHM Ha CIIeHI, KOMYHIKAIlli 3 y0JIiKOI0 y IIPoIieci BUKOHAHHS, 3 METOKO
HANOLTBII MOBHOIIIHHOTO BIUIMBY Ha ciryxada (loponiok, 2007; Uepnikosa, 2005).

Ha >xanp, y mpakTHUIll BUKJIaJIaHHS €CTPATHOTO BOKAJy TEAarord Haivacriie
CTaBJIATH Y MPIOPUTET JIUIIE TOCTAHOBKY I'0OJIOCY, PO3BUTOK BOKAIBHOI TEXHIKH, ajie He
3BEPTAIOTh JOCTATHHOI YBAard Ha OJIHY 3 BAXJIMBUX CKJIQJOBHX HaBUYAHHS €CTPATHOTO
BOKAJIy — CIEHIYHE BTUICHHS €CTPaJHO-BOKAJIHLHOTO HOMEPY, IO BHUSBIAETHCS Y
CTUXIHHOCTI, HEOPraHi30BaHOCTI, = METOJWYHIM  HEYCBIAOMJICHOCTI  MpOIeCy
(dbopMyBaHHS TOTOBHOCTI BUKOHABIIS /IO CIICHIYHOTO BHUCTYITY, SIKUH TOBUHEH OyTH
aJICKBaTHUM 3MICTy TBOPY, €CTETUYHO BHBIPCHHM, CIPSIMOBAaHHM Ha IOBHOI[IHHY
XYJ0KHIO KOMYHIKALIIO 31 CIIyXaueM.

J{nst BUpILIEHHS O3HAY€HOI MpoOsieMHu OyJio 31MCHEHO TOCTIIKEHHS, METOIO
AKOro OyJI0 TEOpEeTUYHE Ta METOAUYHE OOIPYHTYBaHHS NpoOiemMu (QopMyBaHHs
CIEHIYHOI KyJbTYpH MaHOyTHIX YYHUTENIB MY3UYHOTO MHCTEITBA 3aco0amu
€CTpPaJHOI0 BOKaIy.

Tak, creHIYHa KyJabTypa BHUKOHABISI € TPEIMETOM JOCHIDKEHHS Y
MUCTEIITBO3HABCTBI, MICUXOJIOTIT XYT0)KHBOI AISUTBHOCTI, 1€ JArOrilll My3U4HOI OCBITH
TOIIO. AHaJI3 HAYKOBO-METOAUYHOI JITEPATYPH J1aB MOKIIUBICTb 3pOOUTH BUCHOBOK,
110 TIOHSITTA «CIIEHIYHA KYJbTYypa» PO3yMIEThCA SIK OCOOMCTICHA SIKICTh BUKOHABIIS,
o 3a0e3nedye peanizallilo XyA0XKHbOTO 3MICTY TBOPY MHCTELTBA y Mpolecl Horo
BUKOHAHHS Ha CIIEHI 3 METOI0 BHPIIIEHHS 3aBAaHHS 3alydyeHHS [0 MHCTEITBA
MacoBoro risjaada (BacuieBcbka-Ckyna, 2021).

Ha nymMKy HaykoOBIIIB, CIIEHIYHA KYyJIbTypa € KOMIUIEKCOM OCOOHMCTICHO
3HAUYIINX SIKOCTEH, SIKI BUSBISIOTHCS B MPOIECI TBOPUOi MY3HMYHO-BUKOHABUOI
TISUTBHOCT1 1 CHOPUSIIOTh PO3KPUTTIO CTYIEHS OMAaHYBaHHS BUKOHABIIEM XYIOKHbO -
0o0pa3HOro 3MICTy MY3UYHOIO TBOPY, L0 € OO0’€KTOM CYCHIIBHOI MY3UYHOI
CB1JIOMOCTI.

Jlo 0COOHMCTICHO 3HAUyIIMX SIKOCTEH BIMHOCATHCA TICUXOJOTIYHI SKOCTI
0COOHMCTOCTI Ta 11 MOBEIIHKOBI XapaKTEPUCTUKH, K1 CIIPUSAIOTH YCHIIITHOCTI CIIEHIYHOT
TiSTRHOCTI BUKOHABIA ecTpaganoro Bokainy (I'en [[3iaxen, 2014).
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Jlo BaXJIMBHUX TMICUXOJOTIYHMX SKOCTEH BOKaJIICTAa-BUKOHABISI B Taly3l
€CTPaJIHOrO0 MUCTELTBA HAJIekKaTh: EMOIIIMHICTh, BHCOKA CaMOOLIIHKA; HAasSBHICTb
CaMOKOHTPOJIIO Ta CaMOpPEryJIsilii; pO3BUHEHA TBOPYA YsIBa, 3/IaTHICTH 0 (PaHTa3Ii.

[ToBeniHKOBI1 XapaKTEePUCTUKHU BUKOHABII-BOKAJICTa OB’ A3aH1 3
O0COOIMBOCTSIMU WOTO TOBEIHKH, SKi BUSABISIOTHCS Ha CIeHI. BOHU Bipi3HAIOTHCS
BITHOCHOIO CTIMKICTIO 1 CTaJICTIO MPOSIBY 1 PO3MISIAIOTHCS K CXWJIBHICTD JIOJUHU
MOBOJWTACH TIEBHUM YHHOM Yy PI3HOMaHITHUX cHUTyarisXx. Jlo TO3UTUBHUX
MOBEIHKOBHUX XapaKTEPUCTHUK HAJICKATh:

— PO3BHUHEHI KOMYHIKaTUBHI SKOCTI;

— 3JJaTHICTh IMIBUAKOI ajaritaii 10 CUTyarlii, o 3MiHIOEThCS;

— 3aTHICTh JO HACHiJyBaHHS BHCOKHM 3pa3KaM €CTPaJHO-BOKaJIbHOTO
BUKOHABCTBA;

— HasIBHICTh BUPAXEHOI MOTHBAIII1 BUCTYTIATH MEepe]] MyOIiKOIO;

— CXWJIBHICTB J0 IMIIPOBI3allii;

— BOJIOJIIHHS KOMILUIEKCOM CIIEHIYHMX HPOLECIB y CYKYMHOCTI PYXIB, JKECTY,
Mmimiku Tomo (Bacunescrka-Ckyma, 2021).

JlaH1 KOMIIOHEHTH CIIEHIYHO1 KYJIbTYypH, Ha HAIly IYMKY, MOXYTh YCHIIIHO
dbopmyBaTtHcs MiJ 4Yac akTyajizaiii HACTYIHUX METOJUYHUX OPIEHTUPIB 3aHSThH
€CTpaJHUM BOKAJIOM:

— TPUIIEIUVICHHS MaiOyTHROMY BUMTEII0 MY3WYHOTO MHCTEITBA 3arajbHOI Ta
XYJ0KHbOI KYJIbTYpU, BUXOBAaHHS COIIaJIbHO OPIEHTOBAHOI CBIJOMOCTI, ETUYHOCTI y
MMOBEIIHIII;

— PO3BUTOK MOTHBAIIIWHUX SKOCTEH OCOOMCTOCTI, MOB’sA3aHUX 13 (POPMYBaHHSIM
MIParHeHHs JI0 CIICHIYHOTO BUCTYITY;

— CBIJIOME€ CTaBJICHHS JI0 poOOTH HAJ €CTPaJHUM BOKAJILHUM TBOPOM 3 METOIO
BIIKPUTTS MOT0 €CTETUYHOI Ta Mi3HABAIBHOI IIIHHOCTI;

— OBOJIOJIIHHSA apCeHAIIOM XYAO0XKHBO-BUPA3HHUX 3aCO00IB BJIACHOTO TOJIOCY, IO
CIpusie aaeKBaTHOMY 1HTOHAIIMHO-OOpa3HOMY BIATBOPEHHIO BIAMOBITHO O
XapaKkTepy, )KaHPy Ta CTUITI0 My3UYHOTO TBOPY;

— OINAaHyBaHHS [OLUIBHUX CYHPOBO/DKYIOUMX CIIIB pyXiB, MIMIKH, 3>KECTIB,
3YMOBJICHUX XY/10’KHHO-BUKOHABCHKUMU 3aBAAHHSIMHU KOHKPETHOTO TBOPY;

— PO3BUTOK 3/1aTHOCTI ITTHOOKO MEPEKUBATH MY3HUKY, III0 BUKOHY€ETHCS, HA OCHOBI
B32€MOIIOB’A3aHOT0 OMAHYBaHHS €MOIIITHO-EKCIIPECUBHOI Ta XYJ0KHbO-€CTETUYHOI
CTOpIH;

— 3I1ACHEHHS TICUX0(13UIHOT Ta €MOIIHHO-BOJILOBOI MIITOTOBKH JI0 BUCTYIIY;

— (opmyBaHHs IparHEHHs CIILIKYBaHHS 31 CIyXaueM 1 BIUIMBY Ha CIyXaua;

— TOCJIIJOBHE MPOXOIKEHHS HEOOX1THUX €TariB CLIEHIYHOTO BTUIEHHS My3UYHOTO
TBOPY TOIIO.
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OTXe, Ha OCHOBI BChOIO BHUIIEBUKIIAJEHOTO, MOXEMO 3pOOWUTH HACTYIIHI
BUCHOBKU. B 1iioMy opranizaiiis ecTpagHO-BOKaJbHOI ISJIBHOCTI MalOyTHIX
YUUTEIB MY3HUYHOIO MHCTENTBA TMOBUHHA 31MCHIOBATUCS 3 YpaxXyBaHHSM TaKUX
¢dakTopiB: 1) KOMILJIEKCHOTO MiJIXOIy 10 PO3BUTKY MY3MYHO-BUKOHABCHKHX HaBUYOK,
o0 HAYTh BIJ CHHTETHYHOI MPUPOIN ECTPATHOTO MHCTENTBA Ta BUCTYMAIOTh B
OpraHIYHOMY TIO€AHAHHI CIEMIiaIbHOI BOKANIBHOI («TEXHIYHOI») IMiATOTOBKH,
3araJbHOMY3UYHOTO PO3BHUTKY, aKTOPCBKHX Ta XopeorpadiuyHuX, TUIACTUYHUX
HABUYOK; 2) cucTeMaTHuHa poOoTa 3 (hopMyBaHHS BUKOHABCHKOTO JIOCBiAY, HABUYOK
CIICHIYHOI MOBEMIHKH; MOTHBAIIIEI0 JIO CITIBOYOI MiSIILHOCTI; MPOIECIB CIIEHIYHOTO
CAaMOKOHTpOJIO; 3) €TalHICTh Yy I[UIICHOMY TMPOIECI OBOJOJIHHSA CIEHIYHOIO
KyJIbTypOIO €CTpagHOTO CHiBy; 4) peTelpHUN BiIOIp XYI0KHBO-IIIHHOTO,
PI3HOMAaHITHOTO CIIBAaI[bKOTO penepTyapy, aJeKBaTHOTO BIKOBUM OCOOJIMBOCTSIM Ta
1HJIMBIAyalIbHUM 37110HOCTSIM BUKOHABIIIB.
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3100yTKax yKpaiHChbKOi (popTemiaHHOI MY3WKH. A BiATaK, BBAXKAEMO 32 HEOOXIJTHE
3BEPHYTHUCS IO PO3KPUTTA METOIB (POPMYBaHHS XYJI0KHBO-KOMYHIKATUBHUX YMIHb
MalOyTHIX YUYUTEIIB My3UYHOT'O MUCTEITBA y TIporieci hopTemiaHHOI MiITOTOBKH.

3 METOI0 CTUMYJIIOBaHHS IHTEPECY MaOyTHIX YYUTENIB My3UYHOTO MUCTEIITBA
710 BUKOHABCHKOI AIsUTFHOCTI HA OCHOBI Mi3HaHHS (OpPTEMiaHHUX TBOPIB YKPAaiHCHKHUX
KOMIIO3UTOPIB Ta YCBIAOMJICHHS MOTPeOM B CaMOBHUPAKEHHI B MPOIEC] Mi3HAHHS
YKpaiHCHKOTO (hOPTEMiaHHOTO MHCTELTBA MPOMOHYEMO BUKOPHCTOBYBATH TaKi
METOIM, SIK: JIEMOHCTpAIlisi BUKOHAaBCHKMX TBOPIB (J03BOJSE 3aAaTH OPIEHTUPH
BUKOHABCBHKOT'O MOUTYKY JJIS CTYJI€HTIB-MY3UKaHTIB, HAOUYHO BIITBOPUTH 00pa3, sIKOTO
HEOOXIJTHO JIOCSITTH), €CKI3HE BHUBUEHHS MY3UYHUX TBOPIB (YMOKIIUBIIOE IIIJIICHE
OXOIUICHHS 3/J00yBayaMM BHINOI OCBITH OOpa3HO-XYJI0XKHBOTO 3MICTy TBOpYy 0e€3
JACTalbHOTO OMpAIIOBaHHS TEXHIKM BUKOHAHHS Ta KOHIIEPTHO-BHUKOHABCHKOI
TOTOBHOCTI), XYJIO0XHE O3HAaHOMIJIEHHS 3 (DOpTEMiaHHUMHU TBOPAMHU YKPATHCBKUX
KOMITO3UTOPIB (IMPOTNIOHYE MPOCIYXOBYBATH ay/110-3alIMCH BUKOHAHHS 1HTEpHpeTanini
(dopTeniaHHUX TBOPIB Y BUKOHAHHI MPOBITHUX YKPATHCHKHUX IMIAHICTIB) Ta €MOL1 HHO-
BOJILOBl XapakTEPUCTHKU (A€ 3MOTY BJIOCKOHAJIMTH CIEHIYHO-BOJIHOBI HAaBHUKH,
MOJIIMIIUTYA KOHIEPTHY, EMOIIHO-BOJILOBY MiJTOTOBKY CTY/ICHTIB).

OTtxe, 3a3Ha4eHI BHIIE METOIU ITepe0adaroTh GopMyBaHHS CTIMKOTO IHTEpeCy
710 BUKOHABCHKO1 A1SUTbHOCTI, YCBIJIOMJIEHHS] IOTPEOM B CAMOBHUPAXEHHI T4 PO3BUTOK
MO3UTUBHOIO CTaBJEHHS N0 00paHoi mpodecii BUMTENST MY3UYHOTO MHCTELTBA
IUIIXOM MI3HAHHS (POPTENIaHHUX TBOPIB BUJATHUX YKPATHCHKUX KOMITO3UTOPIB.

3amisi pO3LIMPEHHS JIOCBIY CaMOCTIMHOI MY3WYHO-TIOIIYKOBOI MisUTBHOCTI,
dbopMyBaHHS I[IHHICHUX OpI€HTAIIN y cdepl My3UKH, a TaKOK PO3BUTKY TBOPUUX
3110HOCTEN BBaXKAEMO 3a JIOIIIbHE BUKOPUCTOBYBATH TaKi METOJH, SIK: POJHOBA Tpa
«My3u4yHHuil pefakTop» (03BOJISIE aKTyali3yBaTH 3B’SI30K TEOPETUKO-MPAKTUYHOTO
JOCBIAYy  CTYACHTIB, TMOMIMOWTH  yMIHHA  aHami3yBaTH, y3arajlbHIOBaTH,
CUCTEMATU3yBaTH, pOOUTH BUCHOBKHM, CAMOCTIMHO yXBaJIOBAaTH pIIIEHHS B
HECTaHJApPTHUX BUKOHABCHKUX CUTYALISIX ), TEKLISI-KOHUEPT (CIPUSIE YAOCKOHATIEHHIO
BUKOHABCHKMX 1 apTUCTHUYHUX 3I0HOCTEN CTYJEHTIB, OTPUMAHHIO MCUXOJOTIYHOI
TOTOBHOCTI Ta €CTPaJHOTO CIOKOI0, YIIEBHEHOCT] Y BJIACHUX BUKOHABCHKO-TBOPYHUX
MO>KJIMBOCTSIX ), METOJ CKJIaJlaHHsl peleH31i (COpsIMOBaHUN Ha OTPUMAaHHS HAaBUYOK
CaMOCTITHOTO  OIlIHIOBAaHHA MaWOyTHIMH BYUTEISIMH MY3UYHOTO MHCTEITBA
MPaBUJILHOCTI BIATBOPEHHS KOHIICTIIT XyI0KHBOI IHTEPIIPETAIlii TBOPY).

OTxe, y pe3yibTaTi y3arajJbHEHHS HAyKOBOi JITepaTypd 3 HOCHIIKYBaHOI
npo0JIeMH Ta PAKTUYHOTO JOCBILY MOKEMO JIHTH BUCHOBKY, 110 O3HA4Y€HI METOAU
Jal0Th 3MOTy 1HTEHCHU(]IKYBaTH HaIllOHAJbHY CaMOCBIJIOMICTh CTY/CHTIB, PO3BUBATU
TBOPYY CaMOCTIHHICTh CTYJIEHTIB SIK OCHOBHOI TIepeIyMOBH (POPMyBaHHS XYA0KHBO-
KOMYHIKaTUBHUX YMiHb MaWOyTHIX YYHUTENIB MY3HMYHOTO MHCTELUTBA B MPOIEC]
BHUBYCHHSI YKPAiHCHKO1 (pOpTEMiaHHOT MY3UKH.
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®OPMYBAHHS XYJOKHbO-ECTETHYHOI KYJbTYPHU 3/IOBYBAUIB
BUILOI MTEJATOI'TYHOI OCBITU B KOHTEKCTI
€BPOIIEMCBHKOI'O BUBOPY

Anomauia. Cmamms cmocyemuscs akmyanibHoi npooiemu nio2omosKu H08020
NOKONIHHA MAUOYMHIX yuumenis, 30Kpema @opmMy8aHHs ix X)YOOHCHbO-eCmemuiHoi
KYIbmypu 6 KOHMEKCMI €BPONEcbKo20 6UOOpPY VKPAIHCbKOI ma KUmaucoKoi
neoaeoeiunoi oceimu. Pozensidaemvca 3micm noHAMMI  XYOOHCHbO-eCMEemU4HOl
KyIbmypu, ocobausocmi ii popmysanns 6 ymosax iHopmayitino2o cycniibcmea ma
enobanizayii. Busnaueno 36'3ku  0anoco Aeuwja 3 ecCmMemuyHol K)JIbMypolio,
XY OO0HCHLO-ECMEMUYHUM 00CB8I00M, 3MICIMOM 8UXOBHOI pOOOMU 8 3aKNA0AX 3A2ANbHOT
cepeonvoi ocsimu (33CQ0). Ilpedcmasneno cmpykmypy XyOOHCHbO-eCMemudHol
KVIbMYpU, GIO3HAYeHO i 6nau8 Ha Npo@eciiHull ma O0COOUCMICHUL PO36UMOK
MatloOymuix yuumernie.

Knrouoegi cnosa: xyoooicnvo-ecmemuuna Kyiemypa, inghopmayitine cycniibCmeo
ma 2nobanizayis, Cy4acHi WKoaapi, ni020moeKa MaubymHuix yuumenie.

[Tpobnema miABUILEHHS SKOCTI MIATOTOBKA MaOyTHIX YUHUTENIB, y TOMY YHUCII
(dbopMyBaHHA 1X XyIOKHbO-ECTETUYHOI KYJIBTYpH, € aKTyaJbHOIO B 0ararbox KpaiHax,
30kpema B Ykpaini ta Kwurai. Jlng BupimeHas naHoi mpoOneMu ypsad KpaiH
BUKOPHCTOBYIOTh TTIO3MTHBHHII IOCBiI €BPOIEHCHKIX OCBITHIX cucTeM. Mnerhes mpo
0araToro Xyn0KHbO-ECTETUUHO CBITOIVISILY, SIKUH € BaXJIMBUM YNHHUKOM I1€1arori4yHol
MaiicrepHocTi»  (Xomiy, 2015), BHCOKY  OYyXOBHICTb,  BIJMOBIAHI  (haxoBi
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KOMIIETEHTHOCTI, XyJ0KHbO-€CTETUYHI 3HAHHS 1 YMIHHS, MUCTEILbKI YNOAOOaHHS,
XyI0’)KHbO-€CTETUYHUIM  JOCBIJ] Ta HaJeXHY MOTHBAIID JO HENEPEpBHOIO
npo(deciitHOro caMOBIOCKOHAJICHHS.

XyI0KHbO-ECTETUYHA KYJIBTYpa € CKJIaI0BOI0 YACTHHOIO €CTETUYHO1 KYJIbTYpPH.
€BpONEHCHKI yUCHI PO3TIBSIIAI0Th €CTETUYHY KYJIBTYPY SK CYKYIHICTh TyXOBHUX Ta
MaTepiaJIbHUX IMIHHOCTEH BIACTUBUX MEBHOMY CYCITIJIBCTBY Ta HOTO TIPEICTaBHUKAM.
(M. T'omy6eBa, B. Kupumnenko, C. Mupononsceka, O. Onimenko, O. Pynauiieka,
I. PsGerp, JI. Xomiu, O. llInerriep Ta iH.). XyA0KHBO-ECTETUIHA KYJIbTYpa B TAHOMY
KOHTEKCTI € «HOCIEM IIEBHOI CHUCTEMH COIIAJILHUX Ta OCOOMCTHUX I[IHHOCTEH, SIKI,
CBOEIO UEProlo, CTAaHOBIISATH 3MiCT BuxoBaHHs». (Kupunenko, ['omybesa, Psbers, 2009.
C. 32). Bona Bu3Hauae xapakTep 1 piBeHb y4yacTl 1HJIUBiIyyma a00 MEBHOI I'pynu
JIONE 'y CHUCTeMI ECTEeTHYHUX IIHHOCTeW Ta XyNOXKHIX Onar, NpUHHATHX Ta
(YHKIIOHYIOUMX Y CyCHUIbCTBI.

XyI0KHBO-ECTETUYHA KYJAbTypa HaOYBa€ThCA Yy pe3yJabTaTi Xyd0KHBO-
€CTEeTUYHE BUXOBAHHS — YACTHHU 3araJIbHOTO «BUXOBHOTO MPOIIECY, Ta OE3ITOCEePETHBO
cupsiMoBaHa Ha (HOpPMYBaHHS 3aTHOCTI CIPHUIMATH 1 IEPETBOPIOBATH JIMCHICTH 3a
3aKOHAMU Kpacu B YCiX cdepax nismibHOCTI JroguHu» (M. @imyna, 2007, c. 315).
XyI0KHBbO-€CTETUYHA KYJIbTypa BHUSBISETHCS B PO3YMIHHI Ta OIIHIOBaHHI
MPEKPACHOTO Y XKUTTI, Y HATXHEHHOI Ipalli, TBOPYOCTI, Y CIIJIKYBaHHI 3 MUCTELTBOM,
3JIaTHOCTI HACOJIOKYBaTUCS TMpEKpacHUM. AJjie, 1100 «IOBHOLIIHHO CHpUHMATH 1
pPO3yMITH TIpeKpacHe, Tpeba BIJMOBIAHI 3HAHHS, CHUCTEMY XYHOXHbO-ECTETHUUHUX
ysIBJIEHb, TODVISIAIB, TEPEKOHAaHb, 1/€aliB, SK OCHOBH €CTETHYHUX J[YXOBHHX
minHocrei» (Kupunenko, ['onybesa, Psbers, 2009, c. 32).

€Bporneichka MPaKTUKa JOBOUTD, IO XyA0KHBO-ECTETUYHA KYJIBTYpa YIUTEIS
TICHO TOB'SI3aHO 3 MOro 3arajbHOI KYJIBTYPOIO, OCOOMCTUMH YyMOAOOAHHSIMH,
norpebaMu Ta JIWHAMIKOIO TpodeciiiHoro po3BuUTKy. BoHa crTocyeThcs iepapxii
JYXOBHUX I[IHHOCTEH OCOOMCTOCTI, SIK IMeJaroriyHoro (axisis Ta rpoMajsiHUHA, 1€
O0COOHMCTICHE Ta CYCHIJIbHE IHTErpyOUnCs, 3aiiMatOTh BUCOKY LIHHICHY no3ulito. 106
rapMOHIMHO BKJIFOUUTHUCS B CyYaCHUM CKJIAJIHUN Ta CyNEepEewINBHUI CBIT, HEJOCTATHHO
nutie 1o0pe BUKOHYBATH CBOT mpodeciitHi 000B's13KH. XyI0’)KHbO-€CTETHYHA KYJIbTypa
BIJIIrpa€ 1HTETPYIOUY, TAPMOHI3YI0UY, CIIOHYKAI04Yy POJIb Y KUTTEAISIILHOCT yUUTETIS,
CIIpHUSIE TOMY, IIT00 CTaBJICHHS JI0 HABKOJIMIIIHBOI JIMCHOCTI OYyJIO OUIBII CBIJIOMUM Ta
IMOOKMM, 100 3aBKAM IO-HOBOMY CIIPHUIIMaBCsS CBIT Ta CYCHIJIBCTBO, 100
3MIITHIOBABCS CBITOTIISA]I TA CBOEYACHO OYJIM MEPETNITHYTH JEsIKI 0COOMCTI IEPEKOHAHHS
(O. boiimip3aena).

CdopmoBaHa XyJ0)KHBO-ECTETUYHA KYJIbTYpa MalOyTHHOTO YUUTENSI BUKIMKAE
y HBOTO NEBHI Xy 0KHbO-€CTETUYHI MIEPEKUBAHHS. 3 MOPAIBHO-TICUXOJIOTTYHOT TOUKH
30py Il MEepEeXUBAHHS PO3MISAAAIOTH SIK I[IHHICHY PEakilil0 Ha BJIACHY MiSUTHHICTB,
JOICHKI CTOCYHKH, MHUCTEIbKI BUTBOPi, KAPTHHHU MPHUPOAU ToIo. HasBHICTh Takux
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NepeXHBaHb CBIAYUTH PO NMEBHUI PIBEHb OBOJIOJAIHHS MailOyTHIM (axiBUEM JaHOIO
KyJIbTYpPOIO, sIKa MaiKe 3aBKIu TOB'SI3aHO 3 TMpPAarHeHHSIM [0 CaMOOCBITH,
CaMOBJIOCKOHAJICHHSI, camopeati3aiiii, pedJekcii ToIo.

VY npakTuill €BponenchKUX KpaiH HaOyTTd Xyd0KHbO-€CTETHUYHHUX 3HAHb 1
YMiHb, HAKOMMYEHHS XYJ0XHBO-ECTETUYHOTO JOCBIAY € BaXKIMBUMH AacCIEKTaMH
MiATOTOBKA MaWOyTHIX y4yuTeniB. Y JaHOMY KOHTEKCTI CHiJl MiAKPECTUTH, IO
MeXaH13M OBOJIOAIHHS XyJ0KHBO-€CTETUYHOIO KYJIBTYpPOIO IPYHTY€ETHCS Ha OPTraHIqHOT
€IHOCTI MPOQECiHHO-TIEAArOTIYHOI MIATOTOBKU Ta HENEPEPBHOTO PO3BUTKY UyTTEBO-
eMoIlIiHOI chepu MaiOyTHhOTO (axiBigl. Ll €IHICTH TMOCTae sIK MOKa3HUK HOTo
TOTOBHOCTI JI0 XY[IOXKHBO-ECTETUYHOI pOOOTH 3 CydyaCHUMH HIKOJISIpaMU B YMOBax
HOBOTO COIIIOKYJIBTYPHOIO CEPENOBHUIIA, TPUBHECEHOTO PO3BUTKOM 1H(OpMAIiitHOTO
CyCHiJbCTBA Ta moOam3amii. 3 1i€l0 METOI0 OCOOIMBO Ba)XIJIMBO PO3BUBATH,
KOPUTYBATH, BITHOBIIIOBAaTH HAsIBHI Xy[I0’)KHbO-€CTETUYH1 3HAHHS 1 yMIHHS, IPUBOJAUTU
iX y BIAMNOBIAHICTh O MIHJIMBUX YMOB PEAJbHOIO KUTTA Ta MEAArorivyHoOl Ipar.
BigHoBneHHsT Ta KOpUTYBaHHSI 3HaHb 3JIMCHIOETHCS Yy BUIISAL CXODKCHHS BIJl
€JIEMEHTAapHUX PIBHIB 7O TBOpYOro MucieHHsa. [Ipouec nepemMukaHHs Ha TBOpYE
MHUCIICHHS OOYMOBJIEHO HOTO J1aJIeKTUKOIO: 3 OJIHOTO OOKY, pyX BiJ BIAOMOIO 0
HEB1JIOMOT0, JI0 HOBOTO 3HAHHS; 3 1HIIOTO — 3aKPIIUICHHS paHillle BUPOOJICHUX 3HAHD,
KOHCTaTallisi Ta penpoayKyBaHHs 1X, NOIIyK Ha II1€i OCHOBI HOBOi (paxoBoi,
KYJBTYPOJIOTTYHO1, MUCTELIbKOI 1H(QOpMAIIll Ta OBOJIOAIHHS HEIO.

Ha nymMKy cydacHUX YYEHHX, y CTPYKTYPY XYAOXKXHBO-ECTETHYHOI KyTbTypH
BXOJIUTh HU3KA CKJIQJOBMX, OJHI 3 IKUX HAJIC)KATh 10 3A10HOCTEH JIIOIMHHU, 1HII — JI0
il 3HaHb Ta yMiHb, @ TPETI MOXKHA BUAUIMTH JIUIIE 32 OUIBII MUPOKUM KYJIETYPHUM
KOHTEKCTOM. OCHOBHMMH 3 HUX €: 1) CEHCOpHA CHPUUHATIMBICTH JO XYIOXKHIX 1
€CTETUYHUX LIHHOCTEH, HAKOMUYEHHS XYI0)KHbO-€CTETUYHOTO JJOCBIAY, Y TOMY YHUCIIL,
yepe3 Oe3nocepe/iHiii KOHTAaKT 3 BUTBOPAMH MHCTEITBA, a TAaKOXX 4YEpe3 BIACHY
XYI0’KHIO TBOPUICTb; 2) 3HAHHS 3 Tally31 1CTOPIi Ta TEOPIi OKPEMHUX BU/IIB MUCTELITB, 3
raiy3i €eCTeTHKH, MUCTEI[TBO3HABCTBA Ta IHIINX HAyK, SIKi 3aiMalOTHCS MUCTELITBOM;
3) iHTepHami3allisli MHCTENTBa Ta PO3IMOBCIODKEHHS MHoro; 4) ecTeTuyHa
BUHAXIJJIUBICTh, KA TOJSTAE HE Y HACHITyBaJIbHIN (IMITaIllliHIi) aKTHBHOCTI, a B
YMIHHI ~ KOPUCTYBAaTHCS ~ BJIIACHUM  XYJIOXKHBO-€CTETHYHMM  JIOCBIIOM  Ta
YIOCKOHAIIIOBATH KOTO MPOTITOM ychoro utTs (O. boiimip3aesa).

VY eBponelicbkux kpainax 6araro yuurteniB 33CO ogHodacHO O€pyTh y4acTb y
XyJIO)KHBO-E€CTETUYHOMY TPOLIECi SK HOCIH KyIbTYpH, HIPOBIIHUKH TPOodeciiftHO
3HAYUMUX SKOCTeM, Tak 1 SIK Cy0'€KTH, aKTUBHO TIEPETBOPIOIOYU MEAAroriuHy
TUsIIbHICT Ta camoro cebe. CoIloKyIbTYpHI YMOBH MOXYTh IPUCKOpIOBaTH abo0
VIOBUTHHIOBATH TIPO(ECIHHUN PO3BUTOK OCOOMCTOCTI YUMTEINS 3aJICKHO BiJ HU3KH
¢dakTopiB: OIOMKETY BUIBHOTO 4Yacy; KOJEKTHMBHOI CHCTEMH LIHHOCTEH Ta CTHIIO
TISUTBHOCTI TI€AAroriyHUX KOJEKTWBIB; CTaHy HaBYaJIbHO-MarepiaiapbHOi 6a3u Ta ii
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pecypcHOro 3a0e3MeueHHs; HAasBHOCTI MOXJIMBOCTEM i1 TBOpPUOi pPOOOTH Ta
CaMOOCBITH; OpraHi3alifHO-TICUXOJIOTIYHOI THYYKOCTI KEpIBHHUIITBA HaBYAJIBHOTO
3aKiaay TOUIo.

V¥ Hami yac 0CHOBOO IPO(eCiitHOro po3BUTKY MaHOYTHBOTO YUUTENSI BUCTYIIA€E
HOro BMOTHBOBaHICTh, (paxoBa CIPSMOBAHICTh, IO BHUPAXEHO Y mpodeciitHux
YCTaHOBKAax Ta IIHHICHUX opieHTaniax. ChopmMoBaHa MO3WTHMBHA YCTAaHOBKA Ha
negaroriyny mpodecito, opieHTaIlis Ha XyI0KHbO-ECTETUYHI IIIHHOCTI 6arato y 4omy
BHU3HAYAIOTh PO3BHTOK OCOOMCTOCTI MaiOyTHhorO (haxiBms. IIporec mpodeciitHoro
CTAHOBJICHHSI aKTyaJli3yeThCsi Ha Oylb-sSKOMYy e€Tali HaBYaHHS, a TaKOX B TEpIoj
MEJaroriyHol MPakTUKU B MPOIECI BUKOHAHHS PI3HUX MNPOQPECIHHUX pOJieH, MpHU
CTBOPEHHI PI3HOMAHITHUX OCBITHIX CHUTYyaIiii Tomo. ToMy ChOTO/IHI, B 4ac PO3BUTKY
iHpOpMAIIITHOTO CyCHiIbCTBA Ta riolamizaiii, sIK MOKa3ye IOCBiA €BPOMEHCHKHUX
KpaiH, BIPOBA/KEHHS XYI0KHbO-CCTETUYHOI KYJIBTYpH Yy Ipolec mnpodeciiiHoi
MIJrOTOBKM MallOyTHBOTO YUUTEISI CTa€ 0COOIMBO 3HAUUMHUM.

Takum unHOM, (OopMyBaHHS Yy 3/100yBadyiB BHIIOi MEIAaroriyHoOi OCBITH
XYJI0’)KHbO-ECTETUYHOI KYJIBTYpU B KOHTEKCT1 €EBPOIIEHCHKOTO BUOOPY, @ caMe — HaOyTTsI
BIJIMOBITHUX (AaXOBUX KOMIIETEHTHOCTEH, KYJIbTypO3HABUYMX 3HAHb Ta YMiHb,
€CTETUYHUX MOIVISIB, MUCTEIBKUX YNOA00aHb, TBOPYOTO MOTEHIIIAIY, TOCTaTHHOTO
XyAOKHBO-€CTETUYHOTO  JIOCBiAy, @ TaKoXX MOTHBalii [0 HEMepepBHOIO
CaMOBJIOCKOHAJIEHHS — € HEOOX1/ITHA YMOBA JIJIs1 3[{INCHEHHI y IEPCIEKTUBI €(hEeKTUBHOL
OCBITHBOT A1STILHOCTI 3 CYYaCHUMM IIKOJISIPAMHU Y HOBUX COLIIOKYJIBTYPHUX YMOBAX.
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CKUIAAOBI 'OTOBHOCTI 10
XYJTOKHbO-THTEPIIPETAIIMHOI JISIJTBHOCTI
MAWBYTHIX BUKJIAJIAUIB BOKAJTY

VY X011 TEOPETUUHOTO OTJISALY JIKEPEII, Ha Tl YTOYHEHOTO BU3HAYCHHS MOHSTTS
«TOTOBHICTh JI0 XYJIOXXHBO-IHTEPIPETANHOT ISJIBHOCTI», BHUSABICHO CHElUu}iKy
dbopMyBaHHS y CTYACHTIB-BOKAJICTIB, K MalOYTHIX BHUKJIaJadiB BOKaldy, TaKoOi
HE0OX1HOI (haxoBOi SKOCTI, SIK TOTOBHICTb JO XYAOXKHBO-1HTEpIpETALiiiHOT
TISUIBHOCTI.

VY HayKOBHX JOCIHIJKEHHSX 1HTEPIpETallisi pO3yMIE€ThCA SIK MPOBITHUN METOJ
TePMEHEBTUYHOTO PO3YMIHHS TEKCTIB. Po3risimaroun IHTEpHpeTaliio SK CKIaTHe
MOETHAHHS TICUXIYHUX MIA (COPUMHSTTS, PO3YMIHHS Ta BHPaXKEHHS), BBAKAEMO 32
TOITIIbHE 3ayBaXKUTH, IO XYA0KHBO-THTEpIpETaIliiHa isUTbHICTh BUKJIa/1adya BOKATY
Mae OyayBaTHCS Ha CIElialbHUX BMIHHSAX 1 HaBUuKaX. Lle 103BOJIsIE BUOKpPEMUTH
CKJIaJIOBI  aCMeKTH TOTOBHOCTI MalOyTHIX BHUKJIQJIadyiB BOKaJdy 10 HEl, a came:
MOMuUGauiiinuil, Xy00McHb0-NEPUEHMUGHU, KOZHIMUBHO-KPEAMUBHUIL, MEOPUO-
GUKOHABCHKUIL.

[Tix yac oOpaHHS MOTUBAIITHOTO KOMIIOHEHTY, BUX1JTHOIO TOYKOIO € PO3YMIHHS
MOTHBAIlll, SIK CKJIaJHOI PEryJIsTUBHOI CHCTEMH, SIKa «...OpTaHi3ye MisUTbHOCTI 3
peamizaiiii neBHoro MotuBy» (JleBuenko, 2011). Ha namy aymky, moTHuBaIiis — 1e
OCHOBOITOJIOXKHA CKJIaJ0Ba Tmporecy (opMyBaHHS TOTOBHOCTI IO XYAOXKHBO-
IHTepIpeTaIlifHOl AISUIBHOCTI B MaMOyTHIX BHUKIIaJgadiB BOKaly. Buxomsuum 3
YCTAJIGHOTO TMOTJIALy Ha (EHOMEH «MOTHUBAIl» K BaXIUBOI OCOOUCTICHOT
XapaKTEePUCTUKH JIIOJIMHU, 3ayBaXXyeMO Ha i1 (QYHKIIi BIUTUBY Ha 1HTEJNEKTYalbHY Ta
TBOPYO-TIPOJYKTHUBHY AaKTUBHICTh Cy0’€KTa MisUIbHOCTI B OO0paHiii HUM cdepi
(comianbHii, mpodeciiiniii  Tomo). IlemaroriyHoro  ymoBOO  QopMyBaHHSA
MOTHUBAIIIHHOTO KOMIIOHEHTY € TIearoriyHe CTUMYJIIOBAHHS 10 YIOCKOHAJICHHS
XYJ0’KHbO-1IHTEPIPETALIMHUX YMiHb Tda HaBUYOK.
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Hactynna cnienugivyna ckiaioBa TOTOBHOCTI MailOyTHIX BUKJIa[a4iB BOKaIY A0
XYJI0’)KHbO-1HTEePIIPETALIMHOT JISITLHOCTI — 11€ 3/IaTHICTH JI0 XYA0KHBOT TIEePIIEIIIii, Ka
BIJIMOBI/IA€ 32 PIB€Hb €MOIIHHO-YYTTEBOTO CIIPUUHSATTS BCIX CKJIaJIOBUX BOKAJIbHOIO
TBOPY (ITOETUYHOI'O TEKCTY, BOKAJIBHOI MEJO/IIi Ta IHCTPYMEHTAIBHOTO CYIPOBOY),
HOro 1HTOHAILIMHO-00PAa3HOTO 3MICTYy, 3aC00IB MY3HUYHOI Ta MOETUYHOI BHUPA3HOCTI.
Posrnsgatoun cmiB, SIK MOTYXHUHM 3aci0 OOMIHY €MOLISMU, MOYYTTAMH, TyMKaMHu i
NEPEeKUBAHHSAMHU, BBAXAEMO 3a HEOOXigHe (OpMyBaTH y CTYACHTIB-BOKANICTIB
creriajgbHi YMIHHS €MIaTHYHOTO YCBIIOMJICHHS S MY3UYHO-TIOSTUYHUX TEKCTIB, 5K
BaroMoi MiJICTaBH JJIsl XyI0KHbO-1HTEPIPETAIHOT AISIIbHOCT] BOKATICTIB.

Bubip Xy0XHBO-TIEPIIETITUBHOTO KOMIIOHEHTY TIPYHTYEThCS Ha PO3YMIHHI
crienu(iku CIPUHUHATTS BOKAJIBLHOTO TBOPY. SIK Oyab-sIKMi TBIp MHCTEITBA, BIH €
MOYAaTKOBO PO3pPaxOBaHUM Ha BIAYYTTS HOTO MY3HMYHO-TIOCTHUYHOTO 3MICTy Ta
XYJI0’)KHbO-€CTETUYHUX BJIACTUBOCTEH. [learoriunor0 yMoBOI0O ONTUMI3AIT TPOLIECY
(GopMyBaHHS IOTO KOMIIOHEHTY € CTUMYJIIOBaHHS CTY/ACHTIB-BOKAIICTIB JO
pedrekcii BIaCHUX eMOLIMHO-TIOYYTTEBUX PEAKIIM MpH BU3HAYEHHI 3MICTY i CMUCITY
MY3WYHUX Ta MOCTUYHHUX 3aC001B XYI0’KHbOI BUPA3HOCTI TBOPIB.

KorniTuBHa CKkJ1a7i0Ba TOTOBHOCTI JI0 XYAO0KHbO-1IHTEPIIPETAIIIHOI TiSITLHOCTI
BI/IMOBIZA€ 3a 3/IaTHICTh CTYJEHTIB-BOKAIICTIB IO PO3YMIHHSI BOKaJIbHOTO TBOPY SK
XYZA0KHBO-3HAKOBOT'O TEKCTY, YTBOPEHOTO Ha IPYHTI CHHTE3y MOB MY3UYHOTO Ta
MOETUYHOro MucTeuTB. Ha IymMKy HAayKOBI[IB, CYTHICTb PO3YMIHHS MICTHTBCS Y
«...CHIBBIIHOUIEHHI 00’€KTY /10 TIEBHOTO KJIACy BXK€ BIAOMHX 00 €KTIB, Y PO3KPHUTTI
noOy/oBM TpEAMETy, BCTAaHOBICHHI HOTO TpPU3HAYEHHS, a TaKOX MPUYHH, IO
CIIOHYKYBalld TMOsIBY pJaHoro ssuma» (BenuukoBcbkuid, 2006). Posrisparoun
«PO3YMIHHS» SIK [PYHTOBHY 3/IaTHICTb JIIOJUHU J0 PO3YMOBOI MEPEPOOKU CIIPUIHATOT
iH(dopmarlii, yueHi ybadaroTh B HbOMY BaXJIMBY MIACTaBYy ISl aOUSKOI JiSUTBHOCTI.
[lenaroriyHor0 yMOBOIO JJii ONTUMAJIBLHOTO (POpMyBaHHS KOTHITMBHOI CKJIaJI0BOT
O03HAYEHOro HaMu (EHOMEHY BH3HAHO CIPSIMOBAHICTH JISUJIBHOCTI BHKJIajada Ha
aKTHBI3aLII0 KOTHITUBHUX MPOIIECIB, TAKUX K aHAJI3 MY3UYHO-TIOETUYHOTO TEKCTY,
nudepeHIialis BUSIBICHUX CMUCIOYTBOPIOIOUKX €JIIEMEHTIB TBOPY, iX y3arajibHEHHS
Ta CUHTE3, CTBOPEHHS BIACHOTO 1HTEIEKTYaIbHOI'O KOHIIETITY TBOPY — BUKOHABCHKOTO
3ayMy.

Oco0nuBO BaXIIMBOIO CKJIQJI0BOI0O TOTOBHOCTI MalOyTHIX BUKJIAJadiB BOKATY
710 XyI0KHBO-THTEPIIPETAIINHOT AISUTHHOCTI € TBOPUYO-BUKOHABCHKA, siKa 3a0e3Ieuye
3aci0 BTIIEHHS «...B MY3MYHOMY 3By4YaHHI HOBOTO «IIPOYUTAHHS» TBOPY»
(Mockanenko, 2018). Came mijg 4yac TBOPYOTO BUKOHAHHS TBOPY B10YyBa€ThCS
«...y3arajlbHEHHS 3aJlyMy KOMIIO3UTOpa B XYIO0XHBO-Cy0 €KTMBHOMY BHKOHAHHI,
YIOCKOHAJICHHSI BUKOHABCHKUX YMiHb T4 HABUYOK BUKOHABCHKOTO CaMOAHAII3Y»
(JIsmenxo, 2001). Ha namy nymKy, cTBOpeHHS 0co0JMBOI atMochepu OCBITHHOTO
cepeloBHIa, sika 3abe3meuyBasia O PO3BUTOK TMOLIUPEHOTO CIEKTPY XYIO0KHBO -
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IHTEpHpEeTalliHUX YMIHb CTYJEHTa-BOKAJIICTa 3aJJIsl BTUIEHHS HHUM BJIACHOTO
XYJ10°KHbO-BUKOHABCHKOI'O 33/IyMy, € BaXKJIMBOIO MEAArOrivyHOI0 YMOBOKO YCIIIIHOTO
(GbopMyBaHHS 03HAYEHOI'O KOMITOHEHTY.

TakuMm 4YWMHOM, Ha e€Tall TEOPETUYHOTO BHUBUEHHSA MPOOJIEMHU HAIIOro
JAOCTIPKEHHST CKJIaJoBl ()OpMyBaHHS TOTOBHOCTI /O XYJ0KHBO-1HTEpHIpETaIliitHOT
TSUTBHOCTI MaMOyTHIX BHUKIJIaJadiB BOKAJy BHUCBITIEHO B KOHTEKCTI OCHOBHUX
MOJIOKEHB MUCTEILKOI IICUXOJIOT11, MECTEIIHKOT TIEaroTiK!, KPi3h MPU3MY BOKAIBHO -
CIICHIYHOTO BHUKOHaBcTBa. [IpeacraBneHi Hampsmu GOpMyBaHHS Yy CTYICHTIB-
BOKQJIICTIB TOTOBHOCTI J0 XYIOKHBO-IHTEPHPETAIlIHHOI ISJIBHOCTI JI03BOJISIOTH
ONTHUMI3yBaTH OCBITHIN TIpoliec (haxoBoi MATOTOBKM MalOYTHIX BUKJIaadiB BOKAIY.
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Harans TETMAHELb
/3 «llig0ennoyKkpaincoKuil HAYIOHAILHUL Neda202iYHUll YHIgepcumem
imeni K. /. Yuuncorxoeoy

CBITOI'JIAAHI KOOPAUHATHU TA ®YHKHIOHAJIBHA POJIb
ECTETUYHOI'O BUXOBAHHSA MOJIOAI HA CYHACHOMY ETAIII
PO3BUTKY MUCTELBKOI OCBITH

Bemyn.  CydacHuiél  etam  J€MOKPAaTUYHOTO  €BPOMNEHCHKOTO  PO3BUTKY
YKPaAiHCBKOTO CYCIMUIbCTBA CIPSIMOBAHO HA PO3B’SA3aHHS  aKTyaJIbHUX MpoOieM
CTaHOBJICHHSI 0COOMCTOCTI Ta (OpMyBaHHsS ii CYCHIJIBHOI CBIJJOMOCTI, 3[IaTHOCTI
COpHUiiMaTH, pO3yMITH Ta MPUMHOKYBAaTU LIHHOCTI TyXOBHOI KyJlbTYpH, TOOTO — Ha
(opMyBaHHS LUTICHOTO CBITOTJISALY. Y IXHbOMY BHUPIIIEHHI CYTTEBE MICLE HAJIEKUTh
MUTAHHAM, TIOB’S3aHUM 13 3AJIy4EHHSAM MOJIOI JI0 CBITY MPEKPACHOT0, HAOYTTSAM HEIO
JIOCBIly TBOPYOTO OCBOEHHS Ta BHKOPUCTAHHS €CTETUYHHUX I[IHHOCTEH. 3BiICH
MPIOPUTETHOTO XapakTepy HaOyBalOTh 3aBJaHHs €()EeKTUBHOI OpraHi3allii eCTETUYHOrO
BUXOBAHHS MOJIO/I, BUKOPUCTAHHS Ha TMPAaKTUIl HaWBaXIMBIMMX (HopM 1 3ac00iB
BIUIMBY Ha i €CTETUYHY CBIIOMICTh 1 TMOBEHIHKY. AKmyanbHicmb 00CHIONCEHHs
MOCUJTFOETHCSI KOHIICHTPAIIEI0 JOCHIIHUIIBKOI yBaru BYEHHX (MUTIIIB, I€/Iaroris,
($axiBIliB 3 METOAOJIOTii MHUCTEIBKOI OCBITH) Ha TOTEHIANl EeKCTPaIosIli
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«KJIACUYHO1» MPOOJIEMATHKN ECTETUKH, 30KPEMA — CTPYKTYPH €CTETUYHOI CBIJOMOCTI
— Y KOHTEKCT Npo0JieMHd BUXOBAaHHS MOJIO/I1 3ac00aMU MUCTEITBA.

Mema Haykooi po36iOKku TOJATAE€ y BUCBITICHHI CBITOTJISIHOTO (I[IHHICHOTO)
3Ha4YCHHS Ta QYHKIIHHOT POJIl €CTETUYHOTO BUXOBAHHS MOJIOI1 Y pO3pi31 CTAHOBJICHHS
MHCTEIBKOI OCBITH B YKpaiHi.

Ananiz Haykogozo ¢ondy 3 TpoOIEMaTHKH ECTETHYHOTO BUXOBAaHHS MOJIOJI
HAJa€ HaM MIJCTaB TOBOPUTU MPO HE3racarody akTyaJbHICTh BUPIMIEHHS HpoOiieM
€CTETUYHOTO BHUXOBAaHHS B KOHTEKCTI PO3BUTKY JYXOBHOCTI OCOOHMCTOCTI Ta
dopmyBanns i cBitorssany (3. imrepe, O. Onekciok, O. Pymuuneka, I'. Carauy,
I'. IlleBuenko, XK. FO3Bak Ta iH.).

Buknao ocnosnoco mamepiany posnounHaemo 3 (¢ikcaiii Toro ¢Gaxrty, mo B
Cy4aCHMX HAayKOBO-TICJIarOTIYHUX JOCHIJKCHHSX BCE YACTIIIE aKTyalli3y€eThCs
npoOJeMaTHKa BpaXyBaHHS CBITOTJISTHOTO MIOTEHITIATY €CTETUKH JUTs (DOPMYyBaHHS SIK
npodeciitHoi Mo3uIli Ak BunuTeNs1 My3uuHoro muctenrsa (JIi Wkyxya, Jlan 13e), Tak 1
MOT0 BUXOBAHI[IB — YYHIB CY4acHOI IIKOJIH.

Sk BiIOMO, BUXOBHUM IMOTEHINA] MUCTEITBA 3YMOBJICHUM THM, III0 MHUCTEIITBO
BIITBOPIOE CBIT Y HOTO CMHCIIOKUTTEBUX BUMIpAX, CBIT K I[IHHICTB 1 CBIT IIHHOCTEH,
BHUCTYNAIOYU, TAKUM YUHOM, (POPMOIO aKyMYJISIli TOCBITYy, HOTO CaMOBHU3HAYE HHAM
(B. byrenko, I'. [Tananka, I'. [lleBuenko Ta iH.).

Ha naymkxy B. byrenka, JI. Macon, JI. Mupononbcekoi, O. PeGpoBoi,
O. PynHuibKoi, Ha3BaH1 NPOLECH 3A1MCHIOIOTHCS Y XyA0KHbOMY 00pa3i, aHaji3 IKOro
€ OJIHIEI0 3 MPIOPUTETHUX MPOOJIEeM METOJ0JOrli €CTEeTUYHOIO0 BHUXOBAHHS U
MHUCTEIBKOI OCBITH, IO Y CBOIO 4epry Moke OyTh TpaHc(opMoBaHA y CTPYKTYpy
€CTETUYHOTO BHUXOBaHHA. BiampaifoBaHHsS XyJI0KHBOTO 00pa3y Yy BiANOBIIHOMY
KOHTEKCTI BIIKPUBAE MOMJIUBICTh MEPEOPIEHTALI] Y TIIOMIUHY MOX1THUX MPOoOIIeM, 110
MoB’si3aHl K 3 (POpMOTBOPUYMMHU (XYOXKHICTh, XYJOXKHE), TaK 1 3MICTOBUMHU
XapaKTEepUCTUKAMU MUCTENTBA (TYMaH13M, aHTUTYMaHI3M).

CydacHa MucCTelbKa OCBITa CTYACHTChKOI MOJO/II TAKOK MAa€ CBOI OCOOJIMBOCTI.
Ecrernune BuxoBaHHS 3700yBauiB BHUIOI MHCTEIBKOI (MHUCTEILKO-TIEAroriyHo1)
OCBITM MOXHa MOTIyYMAauUTH B PI3HUX KOHTEKCTaX, SK-OT: HANpsAM CYCHUIbHOI
TISTIBHOCTI, CIPSIMOBAaHUN Ha 3MIMHCHHS B3a€EMO3B’SI3Ky €CTCTHYHOTO CTaBJICHHS
CTYJIEHTIB JI0 AIMCHOCTI 3 HAWBXIMBINIUMHU (OpMaMU CYCIIJIBHOI CBIJJOMOCTI Ta
dbopMyBaHHS Yy HHX HAyKOBOTO CBITOTJISATY, MOPAJIbHO-IPABOBOI CB1JIOMOCTI,
XYJ0KHbO-€CTETUYHOTO JOCBIAY; YMOBY (DYHKIIIOHYBaHHSI LIHHOCTEH XYHOXKHBOT
KyJbTYpH, MIHMOOKOrO CHpUIMaHHS Ta PO3YMIHHS CTYJEHTAMH TBOPIB XYyIO0XKHBOI
JiTEpaTypu, My3UKH, 00pa30TBOPUOTO, TE€ATPAIBHOIO Ta 1HIIMX BUIIB MHUCTEITBA;
croci6 HaOYTTA CTYACHTCHKOIO MOJIOJJII0 HEOoOXimHOTO TpodeciitHoro maocBifdy,
pPO3BUTKY MpodeciiHUX SKOCTeH (AyXOBHUX, ICUXOJIOTIYHUX, KOMYHIKaTUBHHX,
Mi3HaBaJIbHUX, OPTaHi3aTOPCHKUX, KPEATUBHUX ), 3/IIHCHEHHS MTPOQECIHHOT TIsITEHOCTI
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3 ypaxyBaHHSIM BHMOT €CTETHYHOI KYJbTypH CYCIUJILCTBA, OCHOBY CaMOp easi3arlii
CTYJIEHTCHKOI MOJIOJIl 3a 3aKOHAMHU Kpacu, BUSBIIEHHS €CTETUYHOI aKTUBHOCTI Ta
€CTETUYHOIO CTaBJICHHS JI0 HABKOJUIIHBOI MIMCHOCTI W MHCTENTBA, PO3BUTKY
€CTeTUYHUX 1HTEpeCiB, NOTpeO, YSABJICHb, 3HaHb, IOHATh, yMiHb Ta CIOCOOIB
€CTETUYHOI JiSITLHOCTI.

3BEepHEHHS JI0 HAYKOBUX JDKEpPEN JIO3BOJISIE CTBEPKYBATH, IO CydacHE
PO3yMIHHS €CTETUIHOTO BUXOBAHHS OPTAaHIYHO OB’ SI3aHE 3 ECTETUYHUM CTaBJICHHIM
710 CBITY: JIO JIFOJICH, 1O PUPOJIU, MPEAMETHOTO CEPEIOBHINA, IO PEATHHOI COTiaTbHO -
1ICTOpUYHOI AificHOCTI. BueH1 HAaroJomyrTh, 110 €CTETUYHE BITHOIIECHHS SBJISIE COO0I0
€IMHUN BUMAIO0K JIFOACHKOT IUIICHOCTI, KOJIM P13H1 SKOCTI JIFOJAMHH JTII0Th TAPMOHIHHO
(O. bypo, M. Kanycrtin, JI. CtonoBuu, B.MaptunoB Ta iH.). CnenudidHicTb
€CTEeTUYHOTO BUXOBAHHS IMOJIATAE B TOMY, 1[0 BOHO aKTHBI3y€e BCl JyXOBHI i (hi3ndHI
3110HOCTI JIOAWMHHM, (POPMYE WUIICHICTh ii MHCIEHHA (0Opa3HOro i JIOri4HOrO),
KyJbTYpy OYYTTIB, €CTETUUHUX nepexuBanb (€. KBsatkosebkui, 0. Iletpoa Ta iH.).

[TimcyMOBYyrOUH MOKEMO 3pOOHUTH BUCHOBOK TIPO TE, MO PE3YIBTATOM JIOIIIHLHO
30pPTraHi30BaHOTO €CTETUYHOTO BUXOBAHHS MOJIOAI Ma€ CTaTH WMOTO OpraHiuHUN
€CTETUYHHUM PO3BUTOK, IiJI IKUM PO3YMIEMO TIPOLIEC MOCTIMHUX SIKICHUX, YC€ O1IbII
YCKIQAHEHUX 3MIH Yy CTaBJIGHHI JO JIHCHOCTI W MHCTEITBa SK pe3yJbTar
[UJIECTIPSIMOBAHUX TIE€JArOriYHUX BIUIMBIB IIIKOJH, CIM’i Ta I1HIIMX COIUAJbHUX
IHCTUTYTIB Ha MOJIOJY JIIOJAWHY, IO 3/1MCHIOETHCS B €IHOCTI OCBITH, CAMOOCBITH 1
CaMOBUXOBaHHS.
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Cyn I1I3UH

3000y8auKa mpemvo20 (0C8IMHbO-HAYKOB020) PIBHS GUWOL 0CBImu

3 «llisoennoykpaincoKuil HaAYyioOHANbHULL Nedazo2ivHull yHigepcumem
imeni K. JI. Yuuncorxozo»

AKMEOJIOI'TYHUHA NIAXIJI AK METOJOJIOTTYHE NIJIIPYHTA
®OPMYBAHHS OCHOB IHCTPYMEHTAJIbHO-BUKOHABCBKOI
3PLJIOCTI MAMBYTHIX ®AXIBIIB Y I'AJTY3I ®OPTENIAHHOI'O

MUCTELTBA

Anomayia. Y cmammi nopyweHo npobiemy SUKOPUCMAHHA HOGIMHIX
MemoOoN02IYHUX NIOX00I8 YV KOHMeEKCmi Nni020mosKu Maubymuix ¢haxisyie y eanysi
Gdopmeniannoco mucmeymea y neodazociuHux 3axknadax euwjoi oceimu. Pozkpumo
3HAYeHHSl AKMeOoNI02IYH020 NI0X00Y AK OCHOBU (DOPMYBAHHS [HCMPYMEHMANbHO-
BUKOHABCLKOI 3pinocmi 3000y6ayié 6uwoi oceimu, 6useleHo 3Micm QeHoMeHI8
«aKmeonoziay, «nioxioy. Busnaueno cymuicmv nouamms « IHCHPYMEHMATbHO-
BUKOHABCLKA 3PLNiCMb MaUOYmMHix ¢haxisyis y 2any3i hpopmenianHo2o Mucmeymea.

Knrwouoesi cnosa: akmeono2iunuii nioxio, akmeono2iuii npUHYUnU, aKmeoi02iuHi
MexHoN02ll, IHCMPYMEHMAIbHO-8UKOHABCLKA 3PINiCMb, NPODeCiOHANI3M.

THE ACMEOLOGICAL APPROACH AS A METHODOLOGICAL
BASIS FOR THE FORMATION OF THE FOUNDATIONS OF
INSTRUMENTAL AND PERFORMING MATURITY OF FUTURE
SPECIALISTS IN THE FIELD OF PIANO ART

Abstract. The article raises the problem of using the latest methodological
approaches in the context of training future specialists in the field of piano art in
pedagogical institutions of higher education. The significance of the acmeological
approach as the basis for the formation of instrumental and executive maturity of
higher education students is revealed, the content of the phenomena «acmeology»,
«approach» is revealed. The essence of the concept of «instrumental and performance
maturity of future specialists in the field of piano art» is determined.

Keywords: acmeological approach, acmeological principles, acmeological
technologies, instrumental and executive maturity, professionalism.

VY 3B’S3Ky 13 3arOCTpPeHHSM TPOOJIEMH MMiIBUINECHHS SKOCTI BHIINOI MY3WYHO-
nenaroriydoi ocBitu Kutato, Ykpainu Ta iHIIUX KpaiH, akKTUBI3yBajdach poOOTa 1010
3aCTOCYBaHHS B OCBITHBOMY TIpOIECl 3aKjajiB BHIINOi OCBITM 1HHOBAIIMHUX
TEXHOJIOT1H, METOJOJOTIYHUX MIJIXO/IB, TAKUX SK. aKMCOJIOTIYHUM, aKClOJOTTYHHH,
AHTPOITOLICHTPUYHUH, pedraekcuBHUH, CUHEPreTUYHUH, 1HKJTFO3UBHUH,
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MPAKCEOJIOTTYHHUM TOIIO, IO € MOTYXHUM MIAIPYHTAM B il BUPILIEHI. Y 3B’S3KY 3 [IUM
JOCJIIJDKEHHS 13 3aCTOCYBaHHSM aKMEOJIOTIYHOTO MiJXOAY B MPAKTUKY IisSIIBHOCTI
mucTenbkux (axynsreriB 3BO € akTyaapHUMU.

Akmeolioriss — 1€ IHTerpaTMBHO-KOMIUIEKCHAa Hayka, SKa BHBYAE
3aKOHOMIPHOCTI Ta T€XHOJOTI] PO3BUTKY Ipo¢ecioHani3My 1 TBOPUOCTI, 10 BUHUKIIA
Ha MEXI1 MPUPOTHUYMX, CYCIUIBHUX 1 TYMaHITapHUX auciuiniid. L{s Hayka BuBUae
(eHOMEHOIIOT110, 3aKOHOMIPHOCTI 1 MEXaHi3MH PO3BHTKY JIIOJUHU Ha CTYIEHI ii
npodeciitnoi 3piocti (CoBHUK.Ua). MEeTOIO aKMeoJIoTii € BAOCKOHAJICHHS JTFOUHH,
HaJaHHS 11 JOTIOMOTH Yy JOCSTHEHHI BEPIIMH y (PI3UYHOMY, TyXOBHO-MOPAIBLHOMY Ta
npodeciitHomy po3BuTky (OmiitHuk, 2012). IIpoGiemoro akMeosorii Ta CyTHOCTI
aKMeoJIoOT1YHOro Tiaxony 3amanucs B. AHtoHoB, B. becmanbko, A. Jlepkau, H.
Ky3bmina, I'. JIsx, M. TapTakoBcbkHii Ta iH.

3a CBOEI MPUPOJOK0 METOAOJOTIUHUHN MiAXiJT — 1€ CUCTEMa MPHUHIMUIIB Ta
METO/1B Mi3HAHHSA: (LITI0COPCHKUX, KOHKPETHO HAYKOBHX, SIKI IPYHTYIOTHCSI HA IEBHUX
TEOPETUYHUX TMOJIOKCHHSAX, KOHLEMIiAX, mnapagurmax (Omiitauk, 2012, c. 12).
BaxxnuBoro 0coOMuBICTIO OY/Ib-SKOTO METOOJIOTTYHOTO MIIXO0/y € CIIPSIMOBaHICTh Ha
OTPUMAaHHS TO3UTHUBHOIO PE3yJbTaTy, IO MOXKE MaTH MPAKTHUYHE 3aCTOCYBAHHS
(Omiitauk, 2012, c. 12). Buntenp-akmMeonor BoJjo/i€ pi3HOOIYHUMHU 1HHOBAI[IHTHUMU
CTpaTerisiMu Ta aKTUBHUMH TEXHOJIOT1SIMU aKTyasi3allli mi3HaBaIbHO1 AISJILHOCTI THX,
XTO HaBYAETHCHA.

[Ipo cyTHICTH TOTO YM 1HIIOTO MIAXOAY MOXHA KOHCTATyBaTH JIUILE TO/1, KOJIU
oOrpyHTOBaH1 HOro NpUHIUIKU. OCHOBHUMU MPUHIIMIIAMU aKMEOJIOTTYHOTO MIIXOAY €:
MPUHITUI PO3BUTKY, IO PO3YMIETHCA SK OpIEHTAIlS TUTBKH Ha TPOTPECH BHHUMA
HaIpSMOK Y PO3BUTKY OCOOMCTOCTI; BUBUEHHS JIIOJAWHU SK 1HAMBIZIA, OCOOHUCTOCTI,
cy0’ekTa MISUTBHOCTI 1 1HAMBIAYadbHOCTI, TOOTO B KOHTEKCTI #oro mpodeciitHoi
TISUTBHOCTI, a TaKOXX WPHUHIMIIMN: AaKTUBHOCTI, OpI€HTallli Ha CaMOPO3BUTOK,
CaMOBJIOCKaHAJICHHsI, TPAarHEHHsI 10 caMOaKTyali3allli, ryMaHi3My (CIpsAMOBAaHHUI Ha
1HTEpEeCH JIFOJIMHY, ii TPOTPECUBHUN OCOOUCTICHUH 1 TPO(dECIHMI PO3BUTOK).

3 OCHOBHUX KaTeropiil akMeoJIOr14HOI0 MAX0AY € MpodecioHati3M JisSIbHOCTI,
3pimicth. [ mpodecionana xapakTepHi: CyO’ €KTHICTh, copMoBaHa TMpo eciitHa
CaMOCBIJIOMICTh, cCaMOe()EeKTUBHICTh, podeciiiHa MOTUBAIIIS, aJIcKBaTHA CAMOOIIIHKA,
po3BuHeHa camoperyiis (CrnoBHuk.Ua). ToOTO, 3aCTOCYBaHHS aKMEOJIOTIYHOTO
M1XO0/Ty TOB’S3aHO 13 TOCATHEHHSM JTIOAMHU MPOdECiiHOl 3p1I0CTi.

Y KOHTEKCTI MAroTOBKM MaOyTHIX (haxiBIliB y rajy3i My3U4HOI'O MUCTEIITBA,
IHCTPYMEHTaJIbHO-BUKOHABCHKY 3p1IICTh BU3HAUYAEMO SIK IHTETpaJibHE YTBOPEHHS, 1110
CIPSIMOBAHO Ha TNIMOOKE PO3YMIHHS CEHCY 1 3MICTY MY3HYHOI'O TBOPY, a/IEKBaTHUX
aBTOpchKkoi KoHmemiii. KpiMm 150r0, chopmoBaHICT, 03HaUYeHOTO ¢deHOMEHA
BIIMIYA€TbCS BUCOKMM PIBHEM XYA0KHbO-MY3WYHOI 1HTEpHpeTamii Ta YCHIIIHOIO
cCaMOAaKTyaJli3aIli€lo B Mapagurmi GopTeniaHHOTO BUKOHABCTRA.
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3 BUIIIEHABEICHOTO MOKEMO KOHCTATyBaTH, 1110 MalOyTHIN (haxiBelp y ramtysi
MY3UYHOTO MHUCTEILTBA, IKUM MParHe CTaTH KOMIIETEHTHUM IPO (PecioHanoM, MOBUHEH
BOJIOJITH IIMPOKUM CIEKTPOM aKMEOJIOTIYHUX TEXHOJIOTIH, cepel AKUX: AUIaKTHYHI
IrpY, aKMEOJIOTIYHE MOJCIIOBAHHS MYy3W4YHO-NMPOdEciiiHOT  MisUTBHOCTI, Tpa-
MOJICITIOBAHHS, METOJ] TMPOEKTIB, TPEHIHTH, TEXHOJOTIi PpPO3BUBAJIBHOTO Ta
0COOMCTICHO-30pI€EHTOBAHOTO HAaBUaHHsS, CTBOpeHHs iHTenekT-kaptu (Mind Map),
TEXHOJIOT1sI ONITUMI3aIlii eMOIIHHOT CTIMKOCTI, TEXHOJIOT1S HAaBYaHHS JOPOCIUX TOIIIO.

Y  gKOCTI METOAWYHOrOo MiATPYHTS (GOPMYBaHHS  IHCTPYMEHTAIBHO-
BUKOHABCHKOI 3pUIOCTI MalOyTHIX (paxiBIlIB y ragy3l My3UYHOTO MUCTEITBA MOKHA
BUOKPEMUTHU Taki: CTyis «My3u4Ha BITaJIbHs», MUCHMOBUHN aHaNI3 1HTEpHpETalini
MY3UYHUX TBOPIB BUJATHUX MY3UKAHTIB, BEACHHS pe(pICKCUBHOTO IIOJECHHUKA,
posiboBa rpa («My3uyHa MOAOPOXK KpaiHaMM»), HAMMCAaHHSI TBOPYMX 3aBlaHb («Mii
yro0aeHui maHicT, «[aean BukiIagaya-akMeoaoray ToIio).

OTXe, BUKOPUCTaHHS aKMEOJOTIYHOrO MIAXOAY B KOHTEKCTI (POpMyBaHH:
OCHOB 1HCTPYMEHTAJIbHO-BUKOHABCHKOI 3pLIOCTI MaWOyTHIX (axiBUiB y Talys3i
(dopTeniaHHOr0 MUCTEITBA CIIPHUsE aKTUBI3AIlll CTAHOBJICHHS 03HaYE€HOTO (DEHOMEHY,
aKTyami3alii 1 OonTUMIi3allii mpoIecy JOCITHEHHs MPOodeciHHOTO «aKMe» B KOHTEKCTI
(dhopTeniaHHO-TIeIaroriYHOlI MAaCTEPHOCTI.
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Abstract. The work is devoted to the analysis of the content of choir master
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The directions of the teacher's choral master's work are revealed. The importance of
repertoire selection and its impact on students' emotionality and artistic taste is
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3MICT XOPMENCTEPCBHKOI TISIJTIBHOCTI B
MUCTELBKHNX IIKOJIAX YKPAIHA

Anomauyia. Poboma npuceauyemvca aHanizy 3micmy XOpMeucmepcvbKoi
OisLIbHOCMI 8 MUCmeybKux wkonax Ykpainu. Buceimnioemvcs mema cnigy 6 xopi.
Poskpusaromvcs  nanpsamu xopmeucmepcvbkoi pobomu euumens. Busnauaemovcs
gasdiciugicms 0000py penepmyapy i 1020 6NIU8 HA eMOYIUHICMb [ XYOOICHIU CMAK
VUHIB.

Kniwouogi cnosa: mucmeyvka ocgima, Mucmeybka wKoid, Xop, xopmeucmep.

Singing in a choir is an important component of artistic education in Ukraine.
The choir helps in involving students in musical choral culture; instilling interest and
love for music, in particular, Ukrainian folk music; formation, development and
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improvement of the initial skills of choral singing; development of musical and
figurative thinking and aesthetic taste; practical assimilation of means of musical
expressiveness; development of emotional performance of choral and vocal works,
study and performance of works of choral heritage; encouragement to get choral
education in the future. The content of the choir master's activity combines the
acquisition of knowledge, skills, experience and interest in the students' choral work.

Choir performance creates wide creative opportunities for the spiritual
enrichment of a student, for the comprehensive disclosure of his personality and the
formation of musical interest. In school choirs, children acquire musical performance
skills, which give them the opportunity to express themselves creatively in art. Through
choral activities, the child is involved in musical culture, and collective singing is a
wonderful psychological, moral and aesthetic environment for the development of
schoolchildren's interest in music for the formation of their best human qualities. D.
Aspelund, E. Bondar, E. Pecherska, G. Struve, B. Yavorsky and other famous
researchers emphasized the priority of vocal and choral work in the process of
development of human musical culture.

The basis of the content of vocal and choral work in art schools is work on vocal
sound creation and sound management. One of the main tasks of vocal education is the
formation of the "singability" of students. Attention is paid to such aspects as: singing
attitude, breathing, sound formation and sound management, diction and purity of
intonation. The singing setup creates favorable conditions for expressive singing,
ensures a comfortable position of the body, head, and correct articulation during
singing. Breathing and sound production depend on it. The ability or inability to
breathe affects the quality of the sound, the purity of intonation, and other
characteristics of the choral sound. There are three types of singing breathing: thoracic,
diaphragmatic and thoracic-diaphragmatic.

Choir performance, which fosters co-creation, empathy, imagination, and
creative thinking in children, develops under the influence of three factors:

1) repertoire, its artistic value, content;

2) the conductor-choirmaster is the main mentor who shapes the spiritual world
of the students;

3) the team as a formative environment in the performance process.

When choosing the repertoire for different groups of the choir, the principle of
the unity of education and training should always be taken into account. It is necessary
to observe the main pedagogical principles of learning: systematicity, sequence from
simple to complex. The repertoire of the choir should be diverse in nature, include
works of the most diverse styles, eras and genres, it should satisfy the spiritual needs
and interests of children, touch their feelings and experiences.
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In his professional activity, the choir master must pay attention to the stages of
development of choral sound, to the methods that are used depending on the stage of
development, to the artistic and technical techniques of education. The choirmaster
should act as an erudite musician of a broad profile. The activity of the choir master
should be directed at mastering the mastery of choral singing by students in order to
use it as an effective means of musical and aesthetic education.

Conclusion. The content of choir master activities in art schools of Ukraine
includes general pedagogical, organizational work, work on the repertoire, and artistic
and interpretive work on the work. All activities of the choirmaster at the art school are
aimed at the general creative and musical development of students by means of choral
performance.
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PO3BUTOK YMIHbB JKA30BOI IMITPOBI3ALIL ¥
MAWBYTHIX BUKJIAJJAYIB ®OPTEINIAHO

Anomauin. Poboma npuceiuyemovcs O00CHIONCEHHIO YMiHb  0HCA306801
iMnpogizayii Matubymuix yuumeinie My3auuno2o mucmeymaea. Posxpusaemuocs cymuicmo
IMRPoBI3ayii sIK 8UO XY OOHCHLOI MY3UUHO-BUKOHABCHKOI OISIbHOCMI. [[o#a308a My3UKa
PO32N0AEMbCL SIK OOUH 3 HANPAMIE (opmeniaHHoi nid2omoeKu CmyoeHmis.
Okpecneno y3zazanbHeHy Klacughixayiro cmunie 0xcazoeoi mysuxu. Jocniodxiceno
cneyughixy 0xcazo8oi iMnposizayii.

Knwuosi cnoea: imnposizayis, 0oxcas, 0x#cazo8a iMnposizayis, YMIHHSA,
gopmenianna niocomosxa, ManubdymHi yuumeni My3uuHo20 MUCmeymaed.

The formation of jazz improvisation skills is an important factor in the creative
development of a student in a piano class. Involvement of students in jazz
improvisation will ensure the realization of their own creative abilities; contribute to
the development of artistic thinking, broadening of the artistic horizons, and
improvement of instrumental and performing skills. The future piano teacher's
development of jazz improvisation skills contributes to the mastery of effective
methods and techniques of organizing the educational process, focused on the
formation of interest in jazz art, the development of musical abilities and creative
activity. All this makes the problem of developing jazz improvisation skills extremely
relevant in the context of professional training of future music teachers.

Improvisation (France — improvisation, Italian — improvisazione, Latin —
improvisus — unexpected, sudden) is a type of artistic creativity in which creation
occurs in the process of performance, without prior preparation. Improvisation occurs
in music, literature, theater, and dance. Improvisation in music is carried out if the
musician has compositional and performing abilities. Improvisation is the opposite of
performing music recorded in sheet music (Denysiuk, 2015).

Learning to play the piano is an important component of the instrumental and
performing training of a future music teacher, during which the student's artistic and
aesthetic development takes place, his creative abilities are nurtured, and musical and
performing competence is formed (Oleksyuk, 2009). One of the priority directions of
piano training is also the mastery of an artistic repertoire of various genres and styles,
in particular, the study of jazz works.

In the process of formation and development of jazz, the piano played a
significant role. Thanks to talented pianists, their improvisations, the search for new
possibilities and ways of using this instrument in jazz art has become irreplaceable.
With the appearance of various jazz styles and directions, functional changes in playing
the piano also occurred. Initially, it was used as a harmonic and rhythmic instrument,
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but with the advent of swing, the percussive nature of performance gave way to melodic
playing, which became dominant in modern jazz (Pavlenko, 2017).

It is worth noting that during the study and performance of jazz works, students
may experience certain technical difficulties, especially with accompaniment. This is
due to the fact that there are certain conventions in the notation of jazz works. In
particular, it is impossible to indicate in detail various jazz rhythmic and performance
techniques in the notes. In addition, when performing jazz pieces, it is important to
adhere to the style of the piece, to have various types of accompaniment textures, and
to be able to create a full-fledged, interesting accompaniment in the process of solo and
ensemble music making.

For a deeper understanding of texture types, the future music teacher needs to
orient himself in the genre-stylistic features of solo piano jazz styles. Yes, there is a
certain generalized classification of piano jazz styles (Polyansky, 2015):

» genre styles (ragtime, blues-piano, boogie-woogie, Harlem piano-style);

« technological styles (stride piano, stomp piano, trumpet piano style, "tied
hands" style);

» individual solo jazz piano styles.

In jazz music, improvisation is not only a variation of a well-known motif, as it
was before the popularization of jazz. Jazz improvisation has a completely original
linear structure, which is carried out on the harmonic skeleton of the theme (a given
sequence of chord clusters), repeated many times. Therefore, it can be seen that mostly
jazz improvisations are characterized by autoquotes, which the performer skilfully
uses. Almost all jazz pieces are built according to the formative invariant "theme -
improvisation - theme". In a broad sense, improvisational freedom is a consequence of
the experience gained by a musician, which is expressed in the acquisition of one or
another technical skill. Therefore, having absorbed all the best from the past centuries,
the freedom of a modern performer in the instrumental and performance process is,
first of all, an apt combination of technique, creativity and self-regulation of action,
which is demonstrated by the technique of improvisation (Denisyuk, 2015).

Conclusion. Improvisation is a type of artistic, musical and performing activity,
in which creation occurs in the process of performance, without prior preparation. Jazz
improvisation requires the formation of certain skills in future music teachers: to follow
the style of the work, to have various types of textures, to be able to create a full-
fledged, interesting accompaniment, to have the principles of improvisational
development of a musical theme.
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npocmopi. Busnaueni OCHOBHI ocobauBOCmMi MUCMeEYbKoi oceimu, makKi K
MYTbMUKYIbMYPHICMb [ CIPAMOBAHICMb HA meopuull pos3sumox. OKpecieHi 6uou
mucmeyvkoi OisanvHocmi oimeu i MOA00i. 3a3HAUEHO POJb 0epAHCABU Y PO3GUNIKY
MucmeyvKoi oceimu.

Kniouosi cnosa: oceima, mucmeymeo, Mucmeybka 0cC8ima, KpaiHu
€8ponelcvko2o col3y.

Art education has a unique role in the formation of society. Art education is a
factor in the development of culture and realization of the creative potential of children
and youth. In European countries, the issue of cultural and national diversity of the
artistic space occupies a significant place. With the help of art education, children are
introduced to intercultural interaction, they are introduced to various national cultural
features. It is also important to develop creativity by means of art education. The
modern world requires people to be creative, that is, to find solutions to problems
quickly and not in a patterned way. Stimulation of creative potential provides a
resource for technical progress. The introduction of various types of arts into the
educational system is important in the countries of the European Union. Scientists from
Europe (L. Bresler, K. Whitby, M. Kohl, S. Keuchel, G. Taggart, etc.) and Ukraine (V.
Volynets, G. Nikolai, G. Padalka and others) pay great attention to art education.

The purpose of this work: to investigate the main trends in the development of
art education in Europe in the 21st century.

Art education in Europe is considered from two perspectives: based on musical
performance and general, which involves the implementation of pedagogical
technologies for classroom management. One of the differences of the European
artistic and educational space is the multiculturalism of classes. Musical activity has
different types in the context of art education. They work with students on perception
and understanding of music. This involves the cultivation of the ability to conscious
active listening to music. Making music is used to preserve and realize national identity
and tolerance through familiarization with the culture (music and dance) of different
peoples.

Considerable attention is also paid to the creation of music that meets the
requirements of the time. With the students, they practice composition and
Improvisation, which is designed not only to educate a musician, but also to develop
the general creative abilities of students. This is especially evident in countries such as
Greece, Estonia, Latvia, Slovenia and others (Garcia, J.A. & Dogani, 2011).

A significant part of art education is implemented outside the classroom. Art
centers and studios are opened in schools, where concerts, festivals and classes are
held. In such studios, children are involved at will, but the managers pay attention to
getting children interested in art education.
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Various musical directions and styles are practiced in the studios. Often, some
students play in classical orchestras, and others in rock and pop groups. There are also
music listening studios where students are given the opportunity to listen to and
consciously perceive musical works. At the same time, formal education (school music
lessons and classes in art schools) are often connected with the activities of such
extracurricular studios through the organization of joint projects and events (Vugt,
2013).

In European countries, the state often regulates the development of art education.
In some countries (Denmark, Austria, Ireland, Belgium ect.), state organizations have
been established that are responsible for the progressive development of art education.
These organizations are designed to support initiatives of interaction between
education and culture. In Denmark, there is an agency that combines the activities of
the management of libraries, mass media, national cultural heritage and cinema, as well
as the Ministry of Culture and the Ministry of Education. The goal of this agency is to
unite the efforts of these industries to create relevant art projects focused on the artistic
and creative development of children and youth. In Ireland, the state regulates the
allocation of funds for the organization of festivals, competitions, concerts and other
artistic projects. In Austria, there is a state organization that organizes school students
to visit art events and institutions (Baladynska, 2017).

Conclusion. Art education in the countries of the European Union is of great
Importance, it is given considerable attention by education, culture and state
representatives. This experience is positive. Trends in the development of art education
are based on the awareness of teachers, society and civil servants of the importance of
cultural and creative development of children and youth. It is important for other
countries to adopt this experience in order to stimulate the cultural and creative
formation of a new generation of citizens and, accordingly, to develop the state.
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IHHOBAIIIHA KOMIIETEHTHICTb CYYACHOT'O BUUTEJS
MY3UYHOI'O MUCTELTBA ¥ PO3PI3I OO TOTOBHOCTI 10
ITHHOBAIIIHOI MEJATOTTYHOI TISITHHOCTI

AKTyaJbHICTh JOCHTIDKEHHS CIOPUYMHEHA THM, IO B CYYaCHHUX YMOBax
pedopMyBaHHS OCBITH HE BUKJIUKAE CYMHIBIB HEOOX1IHICTh 1HHOBAI[IHHUX MPOLIECIB Y
IIIKOJTi, OPIEHTAIl] BUMTEISA-PAKTHKA HA TIPUWHSATTS, 3aCBOEHHS Ta BUKOPHUCTAHHS Y
BJIACHIM MeNarorivHiil JisJIbHOCTI 1HHOBAIIM, HA TBOPYUH XapakTep MIsUILHOCTI, IO
3a0e3nedye camopeanizailito Ta 0cOOUCTICHUM, mpodeCiiHN CaMOPO3BUTOK I€/1arora.
3BakatouM Ha  aKTHUBHE pedOpMyBaHHS  MHUCTEUBKO-OCBITHBOTO  MPOCTOPY
aKTyam3yeTbcss 1 mpolOsieMa 1HHOBATH3aIli MPOQPECIMHOI iSIBHOCTI BYHUTENSA
MY3UYHOTO MHUCTEIITBA.

Meta JOCHIPKEHHSI TOJIITa€ y BHUCBITJICHHI 1HHOBAIIMHOI KOMIIETEHTHOCTI
CYy4YaCHOTO BUMTEISI My3UYHOTO MUCTEITBA Y PO3pi3i aKTUBI3alli HOro 1HHOBAIIITHOT
Meaarori4Hol JIsUIbHOCTI.

AHami3 HayKOBO-TIEAAroTiYHUX JDKEpPENT OCTaHHIX pPOKIB JIOBOAHWTH, IO
TEOPETUYHI Ta METOJOJIOTIYHI 3acaaud BHUBYCHHS (EHOMEHY 1HHOBAIIHHOT
KOMIIETEHTHOCTI TIeJlarora y 3arajJlbHOMy BUIJISIII BU3HaueHi B mparsax . ["aBpuin,
I. JInukiBChKOI, B. loky4aeBoi, O. IrmaroBuy, H. Kiokap, €. Makarom,
JI. llerpunenko, O. Ilonumonoi, B. IloznuskoBa, B. Cnacteonina, O. Illadpan,
I'. XmenpHunpkoro, A. XyTopchbKoro Ta iH.

CnopiaHeHuil peAMETY JTOCHIIKEHHSI KOHCTPYKT — «IHHOBAIiHA KYJIBTYpa» —
JOCTIKYBaId  3apyOixkHl 1 BiTum3HsHI  jpocmignuku: B. I'yces, T. Jlasimn,
JIx. Enmreitn, A. Hikonaes, A. Iloctpsikos, b. Canra, I'. Tepuksict, P. [llenTon Ta
1HIIII.

Ha nymky I. KonoBanbuyka, iHHOBaIlii{Ha KOMIETEHTHICTh M€Jarora CTpyKTypHO
MOBMHHA OXOIUTIOBATH 30BHIIIHI (MeTa, 3aco0u, 00’€KT, Cy0’€KT, pe3yabTar) i
BHYTpIIlIHI (MOTHUBALlis, 3MICT, oOlepalii) KOMIIOHEHTH 3/1WCHEHHS 1HHOBALIMHOI
nmismbHOCTI. CyMapHUi 3MICT 3HaHb, YMiHb, HAaBHYOK, III0 BXOMSTh 10 CKJIaay
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1HHOBAI[ITHOT KOMIIETEHTHOCTI Me1arora, MatoTh 3a0€31neunTy e(heKTUBHE 31HCHEHHS
HUM yciX GYHKIIH 1HHOBAIIMHOI AiSUTBHOCTI  (THOCTHYHOI, IPOTHOCTUYHOI,
IPOCKTYBaJIbHOI, KOHCTPYKTUBHOI, KOMYHIKaTUBHOI, OpraHizaropchkoi). ToOTo, sK
0COOMCTICHE HOBOYTBOPEHHS 1HHOBAIliiHA KOMIIETCHTHICTh € PE3yJIbTaTOM CHHTE3Y
0a30BOi TOTOBHOCTI 10 I1HHOBAIIMHOI JISIBHOCTI W Cy0’€KTHOTO MOCBIAY il
sniicHeHHs. [IposBIsS€EThCS 1HHOBAIlIHHA KOMIIETEHTHICTh II€Iarora B OHOBJICHUX,
Ooutbmr eexTuBHUX ¢dopmax, crmocodax, METogax ¢, BIAMOBIAHO, SKICHO HOBHUX
pe3ynbTaTax OCBITHBOI (TUAAKTUYHOI, BHUXOBHOI, PO3BHUBAIBHOI) HiSUTBHOCTI, SIKI
OTpUMaH1 BHACIIIIOK peati3allii iHHOBaIlin [2].

Ha nymky I. [I3t06eHKO, KpUTEpisSMU OIIHKMA 1HHOBALIMHOI KOMIIETEHTHOCTI
CYy4aCHOTO BUMTEJISI BUMTENSI MOKHA Ha3BaTHU: 1HAMBIIyaJlbHA TOTOBHICTH JI0 MPOSIBY
KOMITETCHTHOCTI B CTAH/IAPTHUX 1 HECTAHAAPTHUX CUTYAIlisIX; MOTHBAI[IHHO-IIHHICHE
CTaBJICHHS J10 1HHOBaIll; pIBEHb AJaNTUBHOCTI JI0 HOBUX COLIAJILHUX YMOB 1
CydyacHUM BuMoOram mnpodecii; BOJOJIHHSI CUCTEMOI TEOPETUYHUX 1 MPAKTHUHHUX
3HaHb, KOMILJIEKCOM YMIHb; JOCBIA MPOSBY KOMIIETEHTHOCTI B PEabHUX CUTYaIlisX
MEJJaroriYHOro MpoIleCcy; 3JaTHICTh TBOPYO BHpIIIyBaTH MpoeciiiHi 3aBaaHHS,
BOJIOJIIHHA CYYaCHMMH T[I€IarOTIYHUMHU TEXHOJIOT1SIMH;  PIBEHb YCBIJIOMJICHOCTI
MeJIaroroM CBOiX 3HaHb, yMiHb, HAaBHYOK, MOJJIMBOCTEH, HEOOXITHUX IS
KBaJI1(PiKOBAHOI'O 3A1MCHEHHS 1HHOBALIMHOI IISAJIBHOCTI; caMopequieKcis 1 KOPEKIis
BJIACHOI 1HHOBAIIMHOI JIsIbHOCTI [1].

VY BIAacHOMY BHM3HAaY€HHI CYTHOCTI I1HHOBALIITHOT KOMIETEHTHOCTI BYMUTEJS
MY3UYHOTO MUCTEITBA MM TOKJIaJa€EMOCh Ha HAYKOBY JYMKY OCHOBOTIOJOKHHKA
TEeOpii «TEeXHOJIOTI3allli» Ta «lHHOBaTU3aMi» cydacHoi ocBiTH . JludkiBChKOI.
HaykoBuiiss TiiyMayuTh I1HHOBAIIMHY MEAAaroriuHy MIisSJIBHICTh SIK 3aCHOBaHy Ha
OCMHCJICHHI MPAKTUYHOTO TENaroriyHOro0 JOCBIAY IIJIECIPIMOBAHY MeAaroriuHy
TISUTBHICTh, OPIEHTOBaHY Ha 3MIHY W PO3BUTOK HABUYAJIHHO-BUXOBHOTO MPOIIECY 3
METOIO JOCSTHEHHS BHIIUX pPE3yJbTaTiB, OJCpKAaHHS HOBOTO 3HAaHHS, (DOpMyBaHHS
SIKICHO 1HIIIO1 MeJJarOT14HOI MPaKTUKHU [3].

Cnuparourch Ha 11e pOOMMO BUCHOBOK Ta BU3HAYAEMO 1HHOBALIIMHY NEAaroriyny
TISUTBHICTh  CYY9acCHOTO — BUMTENS  MY3WYHOTO  MHCTENTBA TAaKUM  YHHOM:
IIJICCTIPSMOBaHA, CICIIaJbHO 30praHi3oBaHa II€IaroriyHa JISUIBHICTh  YUYHTEIs
My3UYHOTO MHMCTEITBA, IO 3acCHOBaHA Ha peduiekcii BIIACHOTO MY3UYHO-
MeJaroriyHoro JIOCBiMy; 30PIEHTOBaHA HA TO3UTHBHI 3pPYIICHHS MHUCTEIHKO-
OCBITHBOT'O TIPOIIECY, PO3BUTOK €CTETUYHOTO CEPEAOBHINA 3aKiaay OCBITH; Ma€ Ha
MeTl (pOpMyBaHHSI €CTETUYHOI KyJIbTYpPH YUHIB, OpPMYBaHHS IXHHOTO €CTETUYHOTO
CBITOIJISITY, MUCTEIIbKOT KOMIIETEHTHOCTI.
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Xaun XYUTIOHb
/3 «lligoennoyKkpaincoKkuil HAYIOHAILHUL Neda2o2iuHull YHigepcumem
imeni K. JI. Yuuuncorxoeoy

®OPMYBAHHS XYJ1OKHBOI'O CMAKY MAUBYTHBOI'O YUUTEJISA
MY3UYHOI'O MAUCTEITBA B KOHTEKCTI €BPOIHEHCBHKOI
IHTEI'PAIIII MUCTELILKOI OCBITH

Anomauia. Cmamms npuceiaueHa aKmyaibHoi npoOniemi NiOBULYeHHS]
NPOOYKMUBHOCMI 3A2AlbHOI MY3U4HOI oceimu Yxpainu 3a 00nomozow (opmysanis
XYOO0JCHbO20 CMAKY MAUOYMHIX yuumenie MysuyHoeo mucmeymea. Poskpuma
CYMHICMb ABUWA XYOOHCHLO2O CMAKY, BANCIUBICMb 1020 (OPMYBAHHA Y MAUOYMHIX
yuumenie 0ano2o npo@ino 6 KOHMeKCmi €8ponelicbkoi inmezpayii yKpaiHcokoi
Mucmeywvkoi oceimu 6 ymoeax iHgopmayitiHoeo cycniibcmea ma 2100ai3auyii.
IIpeocmasnerno ocHOBHI CKIAO08I XYOOHCHLO2O CMAKY MAUOYMHIX YYUMENI8 MY3UYHO20
mucmeymea ma NPUHYUNU 1o2o GopmysanHs 6 npoyeci paxosoi niocomosKu.
Knwuoei cnoea: xyoooichitl cmax, mMauOymui yyumeni MY3UYHO20 MUCHEYmMad,
€sponeticbka immezpayis Mucmeywvkoi oceimu, iHopmayitiHe Cycnilbcmeo ma
2nooanizayisi.

VY Ham yac B yMOBax pO3BHUTKY 1H(POPMaLIMHOTO CyCHIbCTBA Ta TiI00am3anii
(baKkTUYHO 3HATO yCl OOMEXEHHS, IO PEriaMeHTYIOTh SKICTh MY3UYHO-ECTETUYHOI
POJIYKIIIi, SIKY 11JI0J000BO TPAHCIIIOIOTH 3aCO0M MacoBoi IHpopMaIlii, popMyroun TiM
caMHUM XYAOXHI 17ieaii Ta CMaku cycniuibcTBa. HallOunbi ypa3nuBoio 100 IbOTO
npolecy BHsIBIIIacd MOJIOADKHA aynutopia. HKOHOMY mMOKOMiHHIO OyKBaJbHO
HaB'SI3yeThCsl O€37114 MY3WYHUX TBOPIB HEPIAKO CYMHIBHOI XYJOKHBOI SIKOCTI Ta
HU3BKOTO PIBHS BUKOHABCHKOI KyJIbTypH. el YHHHUK € OJTHIEI0 3 OCHOBHUX NMPUYUH
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HEPO3YMIHHS Ta 3HEBAKJIMBOTO CTABJICHHS MOJIOAI O CEPHO3HOTO MHUCTEITBA 1, K
MPaBHIIO, BEJIE IO TOTAJIHHOTO 3aXOIJICHHS CyYaCHUMU BITHHSIMHU MYy3WYHHUX CTHJIIB Ta
KAHPIB, Y AKUX MMPOBIAHI MO3UIT 3aiiMae TaK 3BaHa «MacoOBa KyJIbTypay.

Y 3B'sA3Kky 3 UMM, mpoOiieMa BUXOBAHHS BHUMOTJIMBOTO XYJTOKHBOTO CMaKy
IIKOJISIPIB € HAJ3BUYAMHO BaXKJIWMBHM 3aBJIaHHSIM 3arajbHOI MY3WYHOI OCBITH. Ii
HEBIIKJIAHE PIIICHHS BHKJIMKaHE HEOOXIIHICTIO 3aJy4e€HHs] HOBOTO IOKOJIHHS JI0
BHCOKHUX 3pa3KiB My3UYHOI KyJbTYpH Ta MiABUIICHHS CMAaKOBOTO KPUTEPIIO B OI[IHKAX
XYJI0)KHbO-CTUJILOBUX ~ SIBUILl, [0 PO3KPUBAIOTH CBIT JyXOBHUX IIHHOCTEH,
CBITOTJISITHUX OPIEHTUPIB Ta MOPATBHUX 17I€aJTIB KUTTSL.

JloCBil pO3BUHYTUX €BPOIEHCHKUX KpaiH JOBOAUTH, M0 (OPMyBaHHS TapHOTO
XYJ0)KHBOTO CMaKy Cy4aCHUX HIKOJIIPIB 0arato y 4omy 3ajeXHUTh BiJl HasBHOCTI
TAaKOr0 CMaKy y MPaKTUKYIOUHX YYUTEIB My3UYHOTO MHUCTEILITBA 3aKJIa/I1B 3arajbHOT
cepennboi ocBiTH (33CO) Ta BUABIAETBCS Yepe3 iX XYIO0KHI MOTpeOH, €CTETUYHI
11eaii Ta XyJI0KHbO-ECTETUYHI CY/UKEHHS B MPOLECI CIUIKYBAHHS 3 YYHSIMHU Y
nepediry ypokiB Ta IiJl 4ac 1mo3aypouHoi TBOpUOi podoTu. Ha xxaib, ciocTepexeHHs
MOKa3yl0Th, MO Cepell YKPAiHChbKUX YUUTENiB, € yuMajo (axiBiliB, XyJ0KHIH CMaK
AKUX HE 3aBXKIM BIAMNOBIAAE OYIKyBaHOi skocTi. Tomy mnpoOnema (opmyBaHHS
HAJISKHOTO XYJ0XKHBOTO CMaky 3/100yBadiB OCBITH Yy Halll 4Yac € aKTyaJbHOIO JIJIs
podeCifHMX MUCTEIIBKUX 3aKIaaiB Y KpaiHu.

Opnak, $KOI0O B TPaAMIIIAHOT MY3WYHO-TNENAroriuyHiii Hayli mnpobiema
BHUXOBAHHS XYy/10)KHBOI'O CMaKy LIKOJIPIB TOCUThH IIMPOKO Ta JOKJIAIHO po3pobiieHa,
TO NUTaHHSA (OpMYyBaHHS XYHOKHbOro cMaky yuutemB 33CO, 30Kkpema, yYuTeNiB
MY3UYHOI'O MHUCTENTBA, 3AaTHUX MO3UTUBHO BIUIMBATH HAa (POPMYBAHHS LIIHHICHUX
OpI€HTAIlIN 1 MOPATTBHUX SIKOCTEH YUYHIB, J0C1 TOCIIKEHA HEAOCTATHBO.

3riJIHO BIANOBIAHUX HAYKOBHUX POOIT, XyAOKHIA CMaK — 1€ IEPEeyCiM «yMIHHS
aHaii3yBaTu MHCTEHTBOY». (Xapakrepuctuka, 2002). Bin dbopmyeThecs nuiie «4yepes
CIUJIKYBaHHS 13 CBITOM MHMCTEITBA 1 3HAYHOK MIPOI0 BHU3HAYAETHCA XYIOKHBOIO
OCBITOIO, TOOTO 3HAHHSAM 1CTOPIi MHUCTEUTBA, 3HAMOMCTBOM 3 JIITEPATypHO-
XyHOXKHBOIO KpuTuKOIO». (Tam camo). XyHOXHIM CMakOM TaKoX Ha3UBaIlOTh
3/1aTHICTb JIOAUHHU «BU3HAYATH €CTETUYHY I[IHHICTh XYAO0KHIX TBOPIB, BUCIOBIIIOBATH
CBO€ CTaBJICHHS N0 HUX, CIIpUIIMaTH, aHaJIi3yBaTH, OLIIHIOBAaTH, PO3BUBAIOYM CBOI
TBOPYI 3[10HOCTI 1 BUKOPUCTOBYIOUH iX y CBOil NisibHOCT1». (bammManiBcrka, 2004).
Pi3H1 [yMKu, nepexuBaHHs, 110 «BUHUKAIOTH 1]l Yac COpUMMaHHS XYJO0KHIX TBOPIB,
3aKPIIUTIOIOTECS B XYJIOXHBOMY CMaky BIAMOBIIHO JO 3aKOHOMIPHOCTEH, fKi
BU3HAYAIOTh AISUIBHICTH 0cooucTocT». (Tam camo). Po3BuHEHUI XyA0XKHINA CMaK sIK
ITICHE SIBUIIIE, 110 IHTETPY€E eMOLIHHO-UyTTEBUN Ta 1HTEICKTYaIbHO-JOTIYHHUIA PiBHI
CBIZJOMOCT1 OCOOMCTOCTI, CIYKHUTh IIPOTUBAr00, CBOEPIIHUM 3aXHCHIM Oap'epoM Bij
0JIHOOOKOTO BIUIMBY MAacOBOi KYJIbTYpH, OPIEHTUPOM B OCBOE€HHI MUCTELITBA 1 SIBUII
HABKOJIMIITHKOT TIMCHOCTI.

[Ipobsiemi po3BUTKY Ta (HOPMYBAHHIO XYIO0KHBOTO CMaKy MPUCBATHIIA CBOi
JOCTIKeHHsT OaraTo e€Bporeichki Ta BiTum3HsHUX yueHux (H. Byamo, Bombrep,
L. 3s3t0m, JI. JleBuyk, JIxk. Jlokk, III. MonTeck'e, B. Ilandyenko, JI. bammaniBchbka,
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I. Kant, /. Kyueprok. X.-XK.Pycco, I'.CkoBopoma, A.Cwmit, H.TopueBcbka,
I. ®panko, ®. Xaruecon, P. Hopmita, A. ledtcoepi, . FOm 1a in.).

HasiBHICTh BUMOTJIMBOTO CMaKy y Cy4aCHOTO yUUTEJSI My3UYHOTO MUCTEITBA €
BOXJIMBUM TOKAa3HUKOM HOro (haxoBoi KoMmeTeHTHOCTI. Tomy QopmyBaHHS naHOi
AKOCTI Ma€ BAXKJIMBE 3HAYEHHS y CTAHOBIIEHHI OCOOMCTICHOI MO3UIli MaOyTHHOTO
YUUTENS My3MYHOTO MHCTELTBA, Y MOOYIOBI CUCTEMH MOr0 >KMTTEBHX ILIIHHOCTEH,
NOB'I3aHUX 3 YMIHHAM JAu]epeHIiiioBaHO COpuiiMaTé Ta OILIHIOBAaTH €CTETUYHI
00'€eKTH, OTPUMYBATH HACOJIOMY Bij MIHCHO MPEKpPaCHOIro, HAOyBaTH y MEPCIeKTUBI
JOCTATHIN XYA0KHBO-ECTETUIHUIA TOCBIJl, My3UIHO-ECTETHUHUN TOCBIJ, Ta TUTATHCS
HUM 3 YUHSIMH, 1X OaThKaMU Ta KOJIETaMH -yUUTEIISIMU, 1[0 BUKJIAIAI0Th 1HIII HABYAJIbHI
JUCIUILIIHHA.

O. Pyanunpka y po6oTi «OCHOBM BUKIIQJIaHHS MUCTEILKUX JAUCIUTLIIIH»
NpelCcTaBujia OCHOBHI CKJIAQJOBl XYJOXXKHBOTO CMaKy MalOyTHBOTO y4yuTess
MY3UYHOTO MHUCTEUTBA Ta #oro ¢GopMmyBaHHS y mnepediry ¢axoBOi MiATOTOBKH.
Mnerbcs mpo: PO3BUTOK YABU Ta XyNOXKHBOI IaM’STi, IO IIOB'A3aHO 3 THYYKOIO
MICUXIKOI0O Ta «0araTCTBOM XyAOXHIX 00pa3iB, CTBOPEHUX YSIBOIO, BMIHHIM
HEOHOPA30BO BIATBOPUTH iX»; OPUTIHAIBHICTH OOpa3HOr0 MHUCICHHS (axiBIis, sKa
MPUBHOCUTH HEMOBTOPHICTh XYJIOXKHIX 00pa3iB; JIOCTAaTHIO XYJO0KHIO OCBIYEHICTh
YUUTENIs, 0 BUSBISIETHCS Y 3HAHHI CTHIIIB, XKaHPIB, 3aC001B XYJ0KHbOI BUPA3HOCTI
PI3HOMaHITHUX MUCTELBKUX (MY3UYHHUX ) TBOPIB; PO3YMIHHSA METH 3arajibHOI My3U4HOI
OCBITH, XYy/I0)KHbO-€CTETUYHOTO BUXOBAaHHS IIKOJIAPIB Ta BAXKJIMBOCTI BUKOPUCTAHHS
JUIL 1OTO CKapOHMII CBITOBOTO Ta HAIIOHAJBHOIO MY3WYHOTO MHMCTEITBA.
(Pynuunbka, 1998. C. 158). Yuena Takoxk BBaxkae, 1o y mpoieci (HopMmyBaHHS
XYyJI0’)KHBOT'O CMaKy 3/100yBayiB BHIIOi MUCTEIIPKOI OCBITH BapTO BUIUIATH HACTYITHI
MIPUHITUIIN: «IPUHIIMI YPaxXyBaHHS CIEIU(IKA MHUCTENTBA 1 XYA0KHBO-ECTCTHYHOT
TISTBHOCTI,  TPHWHIIMII ~ aKTUBIi3alii  1HIWBIAYaJbHO-OCOOMCTICHMX  TBOPYHUX
MOXJIMBOCTEH 1 311I0HOCTE; TPUHIIUII COIIalIbHO-TIpodeciitHoi cripsiMoBaHOCTI». (Tam
caMo).

Takum dYuHOM, (GOPMYBAaHHS XyIOXKHBOTO CMaKy MaWOyTHHOTO YUUTENs
MY3UYHOTO MUCTEITBA B KOHTEKCTI €BPOIENUCHKOI IHTETpallil YKpaiHChKOT MUCTELIbKOT
OCBITH HaOyBa€e 0COOJMBOrO 3HAYEHHS Ta B1I0YBAETHCS Y OE3MOCEPEIHBOMY 3B S3KY 3
HOTO XYIOXHIMM TOTpedamMu Ta €CTeTUYHMMHM 11eajnaMu B mepediry (axoBoi
(My3WYHO-TIEJarOT14HO1) MiAroTOBKU. [Ipoliec BUHUKHEHHS IUX MOTped ¥ ieaniB y
CBIJIOMOCTI YUYHUTENS Pealli3ye€ThCs UYepe3 XyA0KHbO-ECTETUYHI CYJDKEHHS B MPOILeci
npodeciftHOro CHiJIKYBaHHS 3 CYYaCHUMU IIKOJISIpaMU Ta 1HIIMMH JIIOAbMHU.
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DEVELOPMENT OF ARTISTIC AND ASSOCIATIVE THINKING OF
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Abstract. The work is devoted to the study of the problem of the development of
artistic and associative thinking of future piano teachers. The essence of the concept
of "thinking" has been studied. The scientific category "association™ is considered in
the context of artistic and associative thinking. Artistic and associative thinking is
defined as a type of professional thinking of future piano teachers..

Key words: thinking, association, artistic and associative thinking, future piano
teachers.

PO3BUTOK XYJTOKHbO-ACOILIATUBHOI'O MUCJEHHSI MAHBY THIX
BUKJIAJAYIB ®OPTEIIIAHO

Anomauia. Poboma npuceauyemvcsi O0O0CHIONCEHHIO NPOOIeMU  PO3GUMKY
XYOO0JCHbO-ACOYIAMUBHO20 ~ MUCIEHHS  MAUuOymHix  euxaiaoa4ie  ¢hopmeniano.
Hocniooceno cymuicmos nowssmms «mucienusy. Pozensioaemvca naykosa kame2opist
«acoyiayisy 6 KOHMEKCMI X)YOOHCHbO-ACOYIAMUBHO20 MUCTEHHS. XYOO0IICHbO-
acoyiamusHe MUCTIEHHS BU3HAYAEMbCS K 8UO NPOPECIliIHO20 MUCTEHHS MAUOYMHIX
suxIaodavie popmeniaro.
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Knrwuosi cnoea: mucnenmns, acoyiayis, Xy0O0H#CHbO-ACOYIAMUBHE MUCLEHHS,
Matoymui eukiaoadi popmeniano.

Activities related to musical art are based on image. Artistic image is the basis
of musical art. Association, which is understood as a process of active imagination,
becomes necessary for understanding an artistic image. Association is very important
in the understanding of musical art. Artistic and associative thinking is thinking with
artistic images based on associations. The imagery of musical art allows us to talk not
only about the development of sensitivity and emotionality, but also about the
construction of relevant associations within the framework of a piano piece. Artistic
and associative thinking is the basis of interpretation, creativity and competence of a
piano teacher. Therefore, the development of artistic and associative thinking is very
important for future piano teachers.

Acrtistic image is one of the most important categories of art. It is the artistic
Image that embodies the specificity of art as an artistic, aesthetic and cultural activity.
Each type of art operates with specific means of creating an artistic image: word,
movement and plasticity, color and perspective, sound and rhythm, etc. Artistic image
in music is one of the most difficult concepts to define, as it lacks objectivity, any visual
concreteness, embodying mainly emotional information and aesthetic experiences,
moods and feelings. The main expressive means of music is sound, which is included
in a special system of modal (pitch-functional) and metro-rhythmic (temporal) ratios.
And also thanks to sound complexes built in a special way, music is able to reproduce
the real duration and power of aesthetic experience, the dynamics of thinking and
emotions (Zgnurska, 2019).

The complexity of perceiving musical works lies in the fact that a musical image
Is an expression of immediate feelings, experiences, moods, which are conveyed in an
intonation-figurative form that cannot be embodied in words or translated into the
language of specific concepts. Effective professional perception of musical works must
be based on a special, unique type of thinking that will enable understanding of the
musical text.

Thinking is a mental process of reflecting objective reality, which is the highest
level of human cognition. Also, thinking is one of the most important functions of the
brain, which enables a person to imagine and express his relationship to real and
Imaginary objects, environmental phenomena, and evaluate the state of his organism
with the help of words and images (symbols). Thinking is an internal process during
which the transformation of information takes place, and at the structural level - the
formation of a new imaginary representation (Hrinchenko, Mamykina, 2021)

Artistic and associative thinking has features of synesthesia. It allows to correlate
Images of different modalities of perception (auditory, visual, sensory) and to form
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valuable artistic associations - "basic elements" of new artistic objects. The peculiarity
of working on a musical work on the basis of artistic-associative thinking is determined
by the holistic perception of this work, awareness of its character, based on musical
and non-musical associations and differentiated means of musical expressiveness
(Rakhmanova, 2017).

Acrtistic and associative thinking of future piano teachers is formed and realized
in the process of music perception, performing activities, acquiring knowledge of
musical art, as well as thanks to creative musical activities. Artistic and associative
thinking helps future specialists to understand the patterns of development of a musical
Image, its expressive essence and content-image saturation of a piano piece, to
understand the role of the composer in the birth of music and the musical images
embedded in it, to create their own artistic and performing interpretation.
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THE PHENOMENON OF COMMUNICATION IN THE ENSEMBLE
PERFORMANCES OF MUSICAL WORKS

Abstract. The work is devoted to the study of the problem of communication in
the process of ensemble performance of musical works. The essence and content of
communication are considered. Communication in the context of music-pedagogical
activity is considered. The communicative nature of ensemble music-making has been
proven. The characteristics of ensemble music making and features of ensemble
communication are listed.

Key words: communication, ensemble, ensemble performance, musical piece.

®EHOMEH KOMYHIKAILIL BAHCAMBJEBOMY
BUKOHAHHI MY3UYHUX TBOPIB

Anomauin. Poboma npucesauyemocs 0ocniodcenHio npooiiemu KOMYHIKayii 6
npoyeci aHcamobne8020 GUKOHAHHS MY3UYHUX meopie. Pozensanymo cymuicms i 3micm
KOMYHIKayii. Po321siHymo KOMYHIKAYil0 8 KOHMeKCmi MY3UYHO-Neda2o2iuHol
oisinbHocmi.  [[o6e0eHO  KOMYHIKAMUBHY Npupooy aHcamobresoeo MY3UKYBAHHS.
Ilepeniueno xapaxmepucmuku ancamoO1e6020 MY3UKY8AHHA I pucu amcamonesoi
KOMYHIKQYIL.

Kniouoei cnosa: xomynixayis, ancamobns, ancambaese BUKOHABCMBO, MY3UYHULL
meip.
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Communication is a complex process of exchanging information, establishing
contacts. This is interaction between people — verbal and non-verbal. Communication
Is very important in the art of music. It can be between people, or between a person
and a piece of music, or through a piece of music. The concept of "ensemble" is unity,
consonance. In an ensemble, one piece is performed by different people. At the heart
of ensemble performance is communication - establishing effective interpersonal
contacts between ensemble members. Communication is the basis of successful
ensemble performance. Thus, communication skills are necessary for high-quality
ensemble performance, and playing in an ensemble, in turn, develops communication
skills. This is important and relevant for both professional and personal development
of a musician.

In scientific studies, the term "communication” is defined as the spatio-temporal
transfer of all symbols of the mind. Later, scientists focused on the heuristic function
of communication as an important factor in personality formation. It is believed that
communication can also act as a process, a formative form of communication, in which
it is important to focus on the definition of new goals, primarily social, as well as on
the search for the most effective means of achieving them. In this case, communication
has a creative character, potentially heuristic and can cause a certain synergistic effect
- to produce new knowledge (Zhukova, 2021).

The essence of music-pedagogical communication is focused on understanding
the artistic "I" (term of V. Medushevsky) of a musical work, establishing a spiritual -
personal contact and dialogue with it. In the personal aspect of music-pedagogical
activity, there is multi-channel, multi-level communication: teacher-student
communication; communication with a musical work in various forms (listening,
performance); interpersonal communication of students or pupils in ensemble music
making (Melnyk, 2015).

Communication in the music ensemble class has one of the important meanings.
Communication between a teacher and a team is an incredibly complex process,
because in a conversation with young musicians, the teacher should reveal character
and personal traits that can either contribute to or hinder the creation of an atmosphere
of creative communication, which is necessary for joint and fruitful work. A teacher
with rich pedagogical experience should not only achieve the ideal sound of an artistic
creation by preparing it for concerts and competitions. After all, pedagogical
experience shows us that a well-prepared work does not yet indicate that the necessary
psychological climate has really been created in the classroom.

This is very important, because the ensemble is a complex communication
system. Scientists suggest considering the ensemble as a special type of musical
thinking. The communicative features of the ensemble are revealed in the list of its
essential characteristics:
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- functioning according to the principle of "one performer - one vote (one
party)”;

- limited number of participants;

- equal interaction of partners;

- balanced, harmonious nature of performance, which is a synthesis of
individual-personal and collective-common;

- lack of leadership; the collective nature of the artistic initiative;

- dialogic (polylogical) type of communication (Rymar, 2021).

The main features of ensemble communication are the models of friendly
conversation, group play, dramatic conflict, as well as the "solo - accompaniment”
communicative model adjacent to them. The specified structural principle of building
an ensemble score is directly related to the structure of a linguistic dialogue. Ensemble
communication is often likened to a friendly conversation.

So, we considered ensemble communication in the performance of musical
works. As a conclusion, we note that communication is the basis of ensemble music
making. Playing in an ensemble has a dialogic character. Communication permeates
the process of ensemble performance, and playing in an ensemble develops
communication skills.
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JIMUBEPCU®IKALISI MY3UUYHOI OCBITH Y KOHTEKCTI HOIIYKY
E®EKTUBHUX HLIAXIB IHTEIPALIL XYJTOXKHBOI'O TA
OCBITHBHOI'O ITOJIA

[ToyaTtox XXI cTOMITTS O3HAMEHYBAaB HOBUM €Tal PO3YMIHHS Cy4acCHOTO CTaHy
MY3UYHOTO MHCTEITBa, SAKUW Oarato [OCHIIHUKIB BHU3HAYAIOTh SK «CHUTYallis
nepexoay». XapakTepHi O3HAKH €T CUTYAIllT — «IEPEBUPOOHUIITBO» MY3UKH 3arajom
Ta MOOYTOBAa EKCIAHCIA «IIONCH», 30KpeMa, MOosiBa TakK 3BaHOI «MIKpO(OHHOI
KyJIbTYpU», HEWMOBIDHO IIMPOKI MOKJIMBOCTI THUpaXyBaHHS My3UKU. Bce 1e
MPU3BOJUTE 0 KOHQIIKTY MK 3arajlbHUM BIUIMBOM 3aC00IB MacOBOi MY3MYHOI
KOMYHIKaIlll Ha JIIOJIMHY Ta «ECTETUYHOI ABTOHOMHICTIO MYy3WKW» (TepmiH T.
AnopHo). I camMe ToOMy My3WKaHTH, IMENArorH, Iisgul MY3WYHOI OCBITH MOCTIIHHO
HaMararoTbCsl 3HAWTH NUISIXM BUXOMY 13 II€T CUTYyaIlll Ta 3pO3yMITH KOO Mae OyTH
nmapagurmMa My3udHoi ocBITH XXI cromTTs? SK CKIAAeThCS B3a€MOIIS MY3HYHOI
OCBITM Ta MY3WYHOTO MHCTEITBA — [UX HAWBXJIMBINIUX IMJCUCTEM XYI0KHBOT
KYJBTYpPH JIFOACTBA?

B ymoBax rnobanizaiii KyJbTypH, CTPIMKOTO PO3BHUTKY MYJIBTUKYJIbTYPHHX
MPOIIECIB, MOIIYKIB PE3yJIbTATUBHUX MLUIAXIB IHTErpalii MHUCTEIBKOI Ta OCBITHBOI
rajiy3i, HEOOX1IHUM Ta MEPCIEKTUBHUM € TOIIYK HOBOI MapaJurMyu My3U4HOI OCBITH,
SKa IPYHTYEThCS Ha iaesx ¢penomeHoorii. OCHOBOO (hEHOMEHOIOTTYHOTO MIAXOAY €
HEMaTepiaTiCTUYHA OHTOJIOTISI My3HYHOT'O TBOPY, 1110 PO3KPUBAETHCS B CY/IPKCHHSIX Ta
po3aymax, siKi BUIUIMBaIOTh OE3MOCEPEHbO 3 MY3UYHOIO TBOpY. Tomy mepexin 110
MY3WYHOTO OYTTSI MOKJIMBHM B JIFOJIMHU JIUIIIE 3 TPOCTOPY MY3UYHOTO CBIJJOMOCTI.

BaxxnuBy poJib y BHpIIIEHHI 3a3HaY€HUX MpOOJIeM MY3MYHOIO MHUCTEITBA Ta
OCBITU Tpa€ AuBepcuikailisi OCBITHIX CUCTEM Ta KOHIENTYyalIbHUX MiAX0iB. Hukue
pO3rIsAaloThCesl (PAKTOpPH, IO BU3HAYAIOTh HEOOXITHICTH AWBepcUikailii BUIIOI
MY3WYHO-TIEIarOT19HOT OCBITH SIK HACIIOK 11 rio0aizaiii.

OpHi€ro 3 TOJIOBHUX TEHJIEHITIN, 110 BHUSIBIISE CYTHICTh MY3UYHOI OCBITH, € HOTO
rymanizaiiiga. IlemaroriyHuii CEHC TOHSATTSA «OCBITa», SIK 1 HiMelbke «Bildungy,
KOPEHUTKCS y CIIOB1 «00pa3y. Bupas «ocBiueHa JIFOAMHAY PO3YMIETHCS K «IIOUHA, B
sAKifi moMiHye 06pa3 TOACHKHil». VIMOBIpHO, CTAHOBIEGHHS OCOGHMCTOCTI, iHAKIIE
KOKy4H - 00pa3y JI0JICHKOT0, BIIOYBAETHCA AK 3 JOMOMOI'OI0 Or0 1HTEJIEKTYaaIbHOTO
PO3BUTKY (TOOTO 3 ypaxXyBaHHSIM JIOCBiAY JIIOJAMHU y cepl 3HaHHS), TaK 1 Ha 3acagax
Horo A0cBiy y cepi MOYyTTIiB Ta EMOITIH.
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Ha sxanp, y XX CTOJITTI OCBiTa 3arajoM, 1 My3U4yHa 30Kpema, 0arato B 4OMy
BTpaTHJIa TaKy HEBIA'€MHY 1i YaCTUHY, K TYMaHICTUYHA CIIpsiMOBaHicTh. Crasnocs 11e,
MalyTh, y 3B'A3KY 3 THM, 1[0 ONTUMI3allisl HaBYaHHS Oyjia OpiEHTOBaHA B OCH OBHOMY
Ha PO3BUTOK cepu MUCIEHHS 3a MailkKe MOBHOI 3HeBaru ceporo emoiniil. Takum
YHHOM, B YMOBaX TOTaJIbHOI HAyKOBOI Cliewiasi3allii BTpadyanacs 34aTHICTh I1JIICHOTO
CHOPUMHATTS IACHOCTI, TOAI SK Yy MHCTEUTBI BECh CBIT Yy CBOil IIUIICHOCTI
MPOEKTYETHCS B JIIOANHY.

Hactynmauit  ¢akrop, mo BU3HAYa€e HEOOXIMHICTh AWBEpCcHdIKAIii BHUIIOI
MY3UYHO-TIEJIarOT1YHOI OCBITH, — II€ HACTYIHICTh. B iCTOpUYHOMY IIJIaHI KaTeropis
«HACTYITHOCTI» B3a€MOIIOB'SI3aHA 3 KATETOPI€l0 «pedOopMI», OCKUIBKH KOKEH HOBHI
eTan PO3BUTKY CHCTEMHU OCBITH 3HAXOJUThH PIMICHHS - 10 3 MOMEPEIHHOTO JOCBIAY
BUKOPHCTOBYBATH Y HABYAHHI HACTYITHUX TOKOJIiHb. TOMY KaTeTropisi «HaCTyITHOCTI»
KOPEJIIOE 3 KAaTEeropiero «auBepcudikailii», 110 BUPINIYE MUTAHHS B3a€MOJIl JaHOK
HABYAJIbHOT CHCTEMHU B YMOBAaX THYYKOi MOJIEN1 OCBITH.

Pa3zom 3 TuM, y cydacHUX yMOBaxX CIOCTEPITA€ThCS TEHJICHIIS MOCIa0IeHHS
B3a€MOJIIi BCHOTO ICTOPUYHOTO MACHUBY MY3WYHOTO MHCTEITBAa Ta OCBITH. Lls
TEHJIEHI(II Yy MY3MYHOMY €CTETMYHOMY BHUXOBaHHI 0aratro B 4YOMYy 3yMOBJICHA
JOMIHYBaHHSIM TOMOTEHHOI 3aXiJHO€BPOMEHChKOI POMAHTHYHOI KynbTypu XIX
CTOJIITTA SK 3MICTOBHOI OCHOBHU OCBITH. IIpoTre, 3a ymMoB 3aranbpHOi rioOamizaiii
KYJbTYpPH, CTAIOTh aKTyaJIbHUMH MPOOJIIEMH MYJIbTUKYIBTYPHHUX MPOLIECIB 3arajioMm, i
nocuieHHa npobiemu «Cxig-3aximy 30kpeMa. A 1€, CBOEK YEpProw, 3000B'S3ye
3BEpPHYTH YyBary Ha ajdbTEpPHATUBHUN MIAXiJA 0 BHU3HAYEHHS 3MICTYy MY3WYHOI
MeJaroriyHoi OCBITU. MO’KHa TOBOPUTH TaKOXK IMPO ICHYIOUl KaHPOBO-CTHJIHOBI
0OME)XEHHSI B MY3WYHIN MeaaroriyHiid ocBiTi, 110, CBOEI YEProro, aKTyali3ye 1JIer0
MOCWJICHHSI HAIlIOHAJLHOT KYJIbTYPHOI OCHOBHU B OCBITHIN CHUCTEMI.

Takum ymHOM, CydacHa mapaaurmMa My3u9HOi OCBITH Ma€ OyTH OpIEHTOBaHA Ha
MaKCUMaJIbHO TMOBHY BIAMOBIAHICTh 3MICTY OCBITHM CyYaCHOMY €Tamy pPO3BUTKY
MY3UYHOTO MUCTEIITBA.

Sofia BEGENA

Master's student

State institution «South Ukrainian National Pedagogical University
named after K. D. Ushynsky», Ukraine

CHOREOGRAPHIC ACTIVITY AS A UNIVERSAL MEANS OF
FORMATION AND DEVELOPMENT OF CREATIVE PERSONALITY

As the concepts of intelligence and creativity evolve, the idea that creativity is
not one of the components of intelligence, but a very special dimension of mental
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processes and behavior is increasingly being put forward. It is this understanding of the
phenomenon of creativity that allows us to explain its paramount importance for future
choreographers.

Today different concepts of creative personality are being developed. Thus, a
polymodal approach to this problem is expressed in the integral concepts of creativity
by Edward de Bono, in the principles of system thinking by William Rossom Ashby,
in the concepts of R. Dilts and G. Alder, in the concept of divergent thinking by J.
Guilford and others.

Edward de Bono (2005) wrote the book "Lateral Thinking", in which he
describes the difference between ordinary thinking and creative thinking. Edward de
Bono calls creative thinking lateral, and ordinary thinking vertical.

According to the concept of creativity by Robert Dilts, one of the founders of
neuro-linguistic programming, each of us has our own worldview based on internal
neuro-linguistic maps built by ourselves. These neurolinguistic maps - more than
reality itself - determine how we interpret the world, react to it and give meaning to our
own behavior and experiences. It is a widely known phenomenon that often the most
creative in a particular field are amateurs - people who do not have special education.
Their "unwashed" view allows them to show creativity.

The second basic assumption of Robert Diltz and his followers is that life and
consciousness are systemic processes. One of the principles of systems theory is called
the "law of necessary diversity". This principle plays a crucial role in the formation and
development of a creative personality during choreographic activity. According to the
law of necessary variety, choreographers have to constantly vary the actions and
processes that we use to achieve our creative goal.

Based on the tests of personality creativity developed by Joey Paul Gilford and
his colleagues, which contain information about speed, flexibility, originality,
curiosity, imagination, irrelevance, etc., we consider it possible to apply some of these
characteristics in our study as signs of students' creativity in dance.

Another important issue that we raise in our work is the question of the
conditions for the development of a creative personality during the choreographic and
educational process.

Firstly, for the development of creativity as an integral characteristic of the
personality, namely, for the work on the integration of knowledge, the development of
skills to manage knowledge in general, for reflection in its various forms as a means of
increasing creative resources, and finally, to the extent to which opportunities are
created for the development of various manifestations of creativity.

Secondly, to what extent the system of evaluation of the effectiveness of training
Is complex, integral in nature, and does not serve to unilaterally consolidate only
certain skills and abilities.
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Thirdly, to what extent and by what means a balance is achieved between
conditions that stimulate the development of internal self-motivation and external
supporting factors that contribute to the recognition of creative achievements already
in the years of study.

Fourthly, the extent to which the educational environment allows the formation
of contextual coordinate systems of creativity: reproduces the values and criteria of
professional, national culture, as well as provides opportunities for intercultural
dialogue and comparison.

The student's production activity at the Higher Educational Institutions of
Culture and Arts is implemented within the framework of studying a number of
disciplines "Composition and Staging of Dance", "Production Workshop",
"Choreographer's Skill", etc. Acting as a special kind of artistic creativity, staging
activity creates such a subject-developmental environment in which the individual
creative abilities of the student are revealed, figurative, spatial, divergent kinesthetic
thinking develops. That is, choreographic activity is certainly a universal means of
forming and developing a creative personality.

Practice shows that in the first year the development of creative thinking of
students-choreographers is mainly accumulative in nature, in the second thinking
acquires the features of reproductive, from the third year the development of productive
thinking takes place. Choreographic tasks at each course become more complicated in
sequence from reproductive to creative, thereby developing students'’ creativity. In the
case of mastering knowledge while solving creative tasks, the use of this knowledge is
an important new formation, as new associative links arise between theoretical material
and the possibility of implementing a creative idea.

The activity of a student-choreographer is determined by the specifics of
choreography as an art form and is aimed at creating visible plastic images, so in the
educational activity should be manifested not only the property of creative thinking in
general (in its psychophysiological meaning), but also the properties of imaginative
and associative thinking. Therefore, the training of students in universities of culture
and arts is a special system, where the process of formation and development of
creative thinking and creative personality in general, acquires a purposeful controlled
character.
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3000y8auKa mpemvo20 (0C8IMHbO-HAYKOB020) PIiBHS 8UWOT 0C8IMU
/3 «Ilis0ennoykpaincoKuii HAYiOHAIbHUL Neda2o2iYHull YHIGepcumem
imeni K. J[. Yuuncoxozon

TEMBPOJUHAMIUHUI CJIYX IK ®OPMOTBOPYUIA 3ACOFBIB
MY3UYHOI BUPA3ZHOCTI.

My3udHU#l CllyX y HOro TMposiBI MO BIAHOIICHHIO J0 TEMOpPY Ta JWHAMIKH
nearorn Ta MY3MKO3HABIIl HA3UBAIOTh TEMOpPO-AMHAMIYHUM CIlyXoM. Bueni
BBa)XAIOTh TEMOPO-IMHAMIYHUN CIyX — OAHIEI0 3 HAUBUIIUX (PopM (YHKITIOHYBAHHS
MY3WYHOTO CITyXYy, 00 cama ioro mpupoaa nepeadayae BUMip KaTeropisiMu XyJ105KHbO -
€CTeTUYHOTO TOPsIAKY [2, ¢.189].. TeMOpo-1rHaMiUHE CIIyXOBE CIPHHHSATTS BaXKJIMBE
y BCIX BHJAX MY3UYHOI MPAKTUKHU aje BIANOBiJalbHA HOro poOJjb 3a3HAYAETHCSA Y
MYy3UYHOMY BHUKOHABCTBI. TeMOpo-auMHaMIYHI CIyX OBl YSBJIEHHS B IpoLECI
IHTeprnpeTanii My3UYHUX TBOPIB CHPHUSIOTH (POPMYBAaHHIO BUKOHABCHKO-TEXHIYHOI
MalCTEPHOCTI: «YUM TOHIIE Yy€ MY3HKAHT MEPEIUBHU HIOAHCIB Y 3BYKOBOMY CIIEKTPI,
YUM BUTOHYEHINIA HOTO 3/IaTHICTh BHYTPIIIHHOCIYXOBOTO YSIBJICHHS BIJITIHKIB,
3BYKOBHX Tpajalliifi, TUM, BIAMOBIIHO, JOCKOHAJIIIE BHUSBISIETbCA HOro rpay. |
HaBIaKM, «4UM IliKaBilie, Oarariie, pI3HOMAHITHIIIE BHKOHAHHS MY3UKaHTA, TUM
OUIbILIE JTOKa3iB (IPUYOMY HaBaromilmx) Ha KOPUCTb PO3BMHEHOCTI HOro TeMOpo-
JUHAMIYHOTO cIyxy» [5, c. 9]..

Cnin 3a3Haudtd, 10 ¢GopTeniaHo — I1HCTPYMEHT Haibaratuoro TeMOpo-
JUHAMIYHOTO TOTeHIiany. Pecypcu nuHamiku, Aiana3oHy, Menail J03BOJISIOTH
CTBOPIOBATH PI3HOMAaHITHI MaJlbOBHUYO-KOJIOPUCTUYHI e(eKTH, Ta OaratoOapBHY
3BYYHICTb B IIPOLIECI TPU HA pOsiIi. AJie 3a3HAUMMO, 1110 MiaHICT (Ha BIAMIHY, CKaXKiMO,
B1Jl BOKAJIICTa UM CKPUTIAJs) HE BITbHUHN BIUTMHYTH Ha BXXE B3SITUHM 3BYK, 3MIHUTHU HOTO
Ha MOCHJICHHS 4 ocnabiieHHs. OJIHAK ,«SIKIIO Y MaHICTa HEMa€e BIaau HaJl OKPEMUM
3BYKOM, TO BiH Ma€ B CBOEMY PO3IOPSIKEHHI HEOOMEXKEH1 MOMKIMBOCTI JIJ11 3BYKOBHUX
BIITIHKIB SIK MO TOPU30HTaNl, TaKk 1 MO BepTukaii. HaBiTh n1Ba 3ByKM — OJUH,
HACTYMHUI 32 THIIMM, @00 OJIMH HAJl IHIIIUM — MOKYTb 3'IBUTHUCS Y PI3HUX JUHAMIYHUX
criBBigHOIIEHHX» [1, c. 298 ].

AHaI3yl0ud JOCBIJI IE€JaroriB Ta MY3WKAaHTIB MOXKHA 3TBEpKyBaTH, IIO
dhopMyBaHHS TEMOPATbHO-IUHAMIYHUX OCOOJIMBOCTEH TEXHIKM MaOyTHHOTO BUUTEIS
MY3UYHOTO MHCTEITBA MICTUTh Yy coOl Taki NpuUHOUNU: (OPMYBAHHS YyWHOTO
MiaHICTUYHOTO TyIlle, OCOOJMBOTO JOTHKY, SKMM 3aCHOBaHMM Ha TaKTUJIBHUX
BIIUYTTSAX; CBOOOJAa B M'SI30BUX 3aTHCKIB, TapMOHIWHICTH 1 MNPUPOAHICTH
M1aHICTUYHOTO amnapaTy;, HasBHICTh YITKOIO 3BYKOBOTO YsBJIEHHsS abo eTajoHa
3ByYaHHS, PO3BHTOK CIyXOBOI yBarw, BMIHHS YYWHO BCIYXaTUCS y 3BYYaHHS
IHCTPYMEHTA; HasBHICTb JIOCBIy MY3UYHO-CIYXOBHX YSBJICHb MPO 3BYYaHHS PI3HUX
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IHCTPYMEHTIB; CHPUMHATTS 3BYKOBOTO SIBUIIA, sKa BKIIOYae: Oe3mocepeHe
CEHCOMOTOPHE BIIUYTTS 3BYKY, MiJACBIAOMUNM 00pa3 CIPUUHATTS, pENPOTyKTUBHE Ta
IPOJIYKTHUBHE 00pa3He YSIBJICHHS, 110 J03BOJISE 31HCHIOBATH 3 HUM JIOBUIbHI TBOpYI1
orieparlii 1, HapemTi, 00pa3-MOHATTS, BUPAKEHE 3HAKaMH CIIOBECHOT MOBUY [2, ¢.174 ].

Y Teopii My3ukHu TeMOp 3a3BUYall PO3IIIAIAETHCS PA30M 3 BUCOTOIO, TYUHICTIO 1
TPUBAIICTIO 3ByKa SIK OTO OCOOJIMBA XapaKTEPUCTUYHA BIACTUBICTh. 3@ JOTIOMOTOIO
TaKOl BJIACTUBOCTI CIIyX PO3MEKOBY€E 3BYKH PI3HUX T'OJIOCIB, IHCTPYMEHTIB 1 B3arali
pI3HUX JKepenl 3By4YaHHS HaBITh B THX BHIIaJKax, KOJM IHII iXHI BJIACTUBOCTI
11eHTHYH1 (TOOTO MPU OJTHAKOBIN BUCOTHIM, TUHAMIYHIN 1 TPOCTOPOBIM MO3UIIIT).

C.Kgsama, JI. CrenanoBa, po3risiisitodl TEMOPO-TUHAMIYHUN CIyX BIAHOCSTH
HOTO 10 KOMIIOHEHTIB CTPYKTypH mojidoHideoro cinyxy. CTpykTypa mojioHI9HOTO
CIIlyXy Ha JAYMKY aBTOpa BKJIIOYA€: «MEIOJWYHHMA, TapMOHIUYHUH, TeMOpPOBO
JUHAMIYHUI CIIyX, HOYYTTSI METPOPUTMY, MOYYTTS MY3HUYHOI JIOTIKH 1 3JIaTHICTH 10
«OXOTUIEHHS (POPMU», 3AATHICTD 10 BHYTPILTHHOTO YSBICHHS CKJIAJHUX y3aralbHEHUX
KOMIUIEKCIB, @ TaKOX TMEBHI crenu(iyHi BJIACTUBOCTI MaM’ATi Ta yBarm». ABTOp
HaroJIOIIye, 110 BC1 Il KOMIIOHCHTH 3HAXOAAThCS MiK COOOI0 B aKTUBHIN BHYTPIIIHIMA
B3a€MO/Iii Ta BUCTYITAIOTh 3arajioM sIK €auHa 310HICTh [2, ¢.174 ].

B. IOpuak nponoHye 1HUIYy CTPYKTYpPY MY3HUYHOTO CIyXy, SIK SIBHILA, LIO
CKJIQIa€ThCS 3 HU3KHM B3a€EMOIIOB’SI3aHUX Ta B3a€MO3ATICKHUX KOMIIOHEHTIB JI0 SIKUX
Hapsy 13 TEeMOPO-TMHAMIYHUM CJIyXOM BXOJITh MEJIOAUYHUN CITyX («3BYKOBHUCOTHUM
CIIyX, YyTTS JIaJy Ta YYTTS METPOPUTMY, FapMOHIYHMI CIyX(«BiAuyTTs (HOHIYHOL
3a0apBIEHOCTI aKOP/AIB, CIPUUHATTS MHOKHUHU 3BYKIB SIK OJTHOTO ILIJIOTO, BIAYYTTS
CTpOl0, aHCaMONI0 Ta (YHKIIIOHATBHUX 3B’SI3KIB»), «apXITEKTOHIYHUN CIIyX Ta
BIIUYyTTS (HOPMH, AUHAMIYHHUI CIyX (BIAUYTTSI BIIIHOCHOI T'yYHOCTI), TOJi(hOHIUYHUH
CJIyX SIK 3/IaTHICTh BHOKPEMJTFOBATH TOJIOCH Ta miaArosockm» [7 ¢.398].

Takum ynHOM, POpTENiaHO — IHCTPYMEHT MOHOXPOMHUH 1 MOXKJIMBICTH TTIOBHOT
peanizauii TeMOpaJbHO-IUMHAMIYHUX XapPaKTEPUCTHK 3aJ€KHUTh BiJI BUKOHABCHKUX
yMiHb 1HTeprnperaropa. OCHOBHUM MEXaHI3MOM TEMOPOYTBOPEHHSI CTa€ CIyXOBa
YCTaHOBKA, BAKOHABCHKa BOJIS, 0 HAIIJIEHA HA Ty YH 1HIILY TEMOPOBY 0apBYy, KOJIOPUT
abo 00pa30TBOPUY XapaKTepUCTHKY. Taky CIyXOBY BOJIIO BUKOHaBellb HaOyBae Ha
OCHOB1 CBIJIOMOT0 a00 I1HTYITHBHOTO 3I1MCHEHHS I1HTEPIPETAIIHHOTO aHAJI3Y
daktypu. Came MeToauKa peanizaimii TeMOPaTbHOTO 3MICTy MY3WYHOTO TBOPY y
BHUKOHABCHKIH cdepi MallOyTHIX YUUTENIB My3UYHOT0 MUCTeNTBa Ykpainu Ta Kutaro
Hapasi geaa oubline noTpedyBaTrme 01101 yBaru moa0 GopMyBaHHS 3a3HAYECHOTO
(heHOMEHY.
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JIO MIPOBJEMMU TAHIIIOBAJIbHO-IIOCTAHOBYOI POBOTHU ¥
OOPMATI MIO3UKJIY

Anomauyia. Y cmammi euceimuroemovcs npobaema niocomosku ¢haxisyie
Xopeozpaghiuno2o mucmeymea 00 MAHYIOBAILHO-NOCMAHOB8Y0I poOOmMU HA OCHOBI
JleKcuku 6anvHoi xopeoepadii' y gpopmami sxcanpy miosuxi. Ilpuoineno ysacy maxum
Genomenam, ax obaremmericmep i 1020 QYHKYIL, A MAKOAC MY3UUHA OPAMAMYPRIAL.
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Aodorce 3a0ns  30ilCHeHHSI NOCMAHOB4OI pobOMU MAHYIOBANLHO20 XAPAKMeEpPY
mMavoymuim  gaxisysim ciio 00608 ’a3K060 Mamu KOHKPemHi 3HAHHSA | HABUYKU 3
Mucmeyvkoi OisiibHoCcmi baremmericmepa, AKi € OCHOB0NOLONCHUMU 68 2PAMOMHOMY 1
payioHarbHoMy OpMYBaHHi ma 8i0MEOPeHHI Xo0peocpapiuHoi NOCMAaHOBKU.

Knwuoei cnoea: manyiosanvHo-nocmanogya poboma, oOanemmelicmep,
Xopeozpagp-nocmaHo8HUK, MY3UUHA OPAMAMYD2is

banermeiicrep (mim. ballettmeister — mocranoBHuk Oanera, Bim ¢p. ballet —
OaseT 1 HiM. Meister — maiicTep, 3HaBellb, CIIELIATICT) — aBTOP, PEIKUCEP-TTIOCTAHOBHUK
OaJieTiB, KOHIIEPTHUX HOMEpIB, TAHIIOBAJIHHUUN CIIEH 1 TAHIIB B ONEpl Ta OIEPETI,
JTpaMaTU4YHIA BUCTaBl, MIO3UKII1, TBOPEIb TAaHIIOBAILHUX (OPM 1 KEPIBHUK OasleTHOI
Tpynu. BaxxnmBo 3ayBaXKuTH, 110 y Cy4aCHOMY PO3yMiHHI O3HaY€HE MOHATTS HA0YJI0
nie OUThLI IMIMPOKOTO 3HAYEHHS, OCKUIBKH «XopeorpadiyHe MUCTEUTBO CYy4YaCHOCTI
1HTEerpoBaHe B 0e37i4 cdep J0ICHKOro KUTTA Ta pi3HI MUCTeUTBa. banermericrepu,
OKpIM [ISJIBHOCTI y CcyTO XopeorpadiyHux ycTaHoBax (OajeTHi TeaTpH, aHcaMOui
TaHILIO TOIIO), MPALIOITh B IHIIUX BHAAX TeaTpy (IpaMaTUYHOMY, MY3UYHO-
JIpaMaTHYHOMY, OTIEPETI TOIIO), Y KiHemMarorpadi, Ha ecTpazi, Ha TeJIeOaueHH1 TOIIIO
(Tarapenko, 2014). ABrTopka pdojae, IO «CYYacCHICTb XapaKTEePU3YEThCS
PO3IIMPEHHSM Jlanma3oHy 3arpeOyBaHocTi OanermeictepiB. Jlo Tux cdep, mo
OCTaHHIM 4YacOM BCE€ aKTHBHILIE 3aly4yaloTh XOpeorpadiB-MOCTaHOBHUKIB, MOKHA
BIJIHECTH 1 MacOB1 BUIOBHIIIHI 3aX0/Id (KOHUEPTH, CBAATA, peCTUBAI, TAPATN TOLIO)»
(Tam camo).

Takum 4UHOM, MOXKEMO 3pOOUTH BUCHOBOK IIPO T€, 110 MAaHOYTHIM (axXiBIsIM
xopeorpahiyHOrO0 MUCTEITBA HEOOX1THO BOJIOMITH 3HAHHSAMHU MOOYIOBH KOMITO3HIIIT
TaHIII0, TTTMOOKO pO30UpPaTHC B OCHOBAX JpaMaTyprii (K JITepaTypHOTO XapakTepy,
TaK 1 peKUCEPCHKOTO) I OUTBIIT TOYHOTO MEePEaHHs 1IEHHOTO CEHCY MOCTAHOBOK 1,
3BUYallHO, MaTu OaraTuid 3amac xopeorpadiuHoi JIeKCUKU. Benuky poib
BIJIIFPaBaTUMYTh 1 HABUYKU POOOTH 3 BUKOHABISIMU. AJKe Xopeorpad -mocTaHOBHUK
MOBMHEH BMITH YITKO 1 3pO3YMLJIO MOSCHUTH, MTOKA3aTH 1 HAJIAIUITYBaTH apTHUCTIB Ha
MpaBUJILHUM JIa]], 1O 1 IOTTIOMOKE CTBOPUTHU XopeorpadidHuii 00pas, a came 1UIbHE Ta
€IMHE BUPAKEHHS MOYYTTIB 1 TyMOK JIFOJICHKOTO XapaKTepy B TaHIl, BIAMOBIAHO O
3alyMKH. AJie, SIK mucaB OJWH 3 TeopeTukiB mucrtenrBa Tanimo JK.K. Hosep, mio
(>KUBOTIHCIIIO YM OaieTMEHCTEpy HE JICTIIE CTBOPUTH IMIOEMY UM JIPaMy Y KHBOITHCI YH
TaHIl1, HXK TIOETY YM [paMaTypry). TBOpU MUCTELTB y TaHI[l HE MOKHA MHCATH HOTaMU
JIOTH, IOKHM ITUMHU HOTamMu He Oyne kepyBaTu rojioBa. (Hosep XK.K, 1965)

TakuMm 4MHOM, MOXHa 3pOOUTH BUCHOBOK, LIO TUIBKK BOJIOJIIOYM BEIUKUM
CIEKTPOM 3HaHb 1 HABUYOK B peaizailii pi3HuX xopeorpadiqaux ¢opM MOCTaHOBKH,
xopeorpady-TIOCTAHOBHUKY BJIACThCS CTBOPHUTH SKICHUHN MOCTaBHOUYUH mepdoMeHc.
VYKUBaOUM  3araIbHONIPUUHATHNH  TEPMIH  «OaleTMeNCcTep-TIOCTAaHOBHUK», MM
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pPO3TISAAEMO TaKUW, OUIBII BY3bKUM, aCMEKT MOro MisUIbHOCTI, SIK TaHIFOBAJIBHO-
MOCTaHOBYA pO0OTa, J€ CTaBIATHCA HE Il OaJeTHI CHEeKTakIi, a emni30JAu4Hi
TaHIIOBaJIbHI HOMEPH, OE€JHAHI €IMHUM 33 yMOoM. O3HaYEHE 32 CBOEID KOHIICTIIIEIO
npuTaMaHHe Oiblie xopeorpadiuHiii MiHIaTIOpi, TOOTO Majii ¢opmi B OameTHOMY
MUCTEITBI, SKa BUPI3HAETHCS YITKUM 3MICTOM 1 XapaKTEPHUM CIOKETOM, L0 MOXKE
CIIYTYBATH SIK OKPEMHUM TaHIIEM, TaK 1 TAHIIMHU, TIOETHAHHUMU CIIJTLHUM 3MiCTOM.

Y mporeci AocHiKeHHS Oysl0 BHUPIMICHO OUIBII AETATBbHO PO3MIISTHYTH
MMOCTAaHOBYY POOOTY B JKaHPOBOMY (popMaTi MIO3HWKIY. A Iie mependadac aKTHBHE
BUKOPHUCTAHHS CTHIII3aIlll Ta CHHTETUYHE TIOE€THAHHSI 0araTh0X BUJIIB MHUCTEIITBA, SKi
TapMOHIWHO CHiBICHYIOTb 1 JIONOBHIOIOTH OJIMH OJIHOTO, BUCTYIAIOUX PIBHOIIPABHUMU
3aco0aMu /IS MepeIaHHs EMOIIIMHOTO CTaHy, aTMOC(epH, 1 HAMTOJIOBHIIIE 3MICTY.

OCK1JIbKY MIO3UKII € 5KaHPOM MY3UYHO1 BUCTaBH a00 PiibMy, e xopeorpadiuHi
HOMEpH 1 cmiB, 00'€/lHAHI €AUHUM 3aJlyMOM 1 CKJIaJal0Th OCHOBY [IJIi CTBOPEHHS
nepGoMeHcy, TO OJHUM 3 HAWBAXJIMBIIIMX MOMEHTIB IiJI Yac TaHIFOBAJIBHO -
MOCTaHOBUOI poOoTHM Oyae came My3u4Ha apamarypris. s xopeorpada-
MMOCTAaHOBHMKA MYy3HMKa B IIbOMY >KaHpI IMOBUHHA CTATU MPOBITHUM MOTHBOM YCi€i
po0oTH, sika Oyne mepenaBaTd 1 BUPaKaTH MOYYTTA TE€pOiB, iX NYIIEBHUW CTaH 1
IMIJIKPECITIOBATH JUHAMIUHI TIepediru moxdiil. Ajne ciij He 3a0yBaTH, 10 3a3BHYAi B
MIO3UKJII BUKOPUCTOBYIOTh IIOY-HOMEpPU pPO3BaXalbHOro (opmary, Ae 1ixed Ta
MIMOMHHUM CEHC MOXE BUPAXKATHUCS Yepe3 MPU3MY capKa3My, ipoHii Ta caTUpH.

3ayBa)KMMO, 110 Yy CTBOPEHHI MOCTAHOBOK TAKOr0 IUIaHY MY3UYHHMI MaTepial
BIJIIrpa€ MPOBIJIHY pOJb, BiJ KO Xopeorpad Bxke BUOYIOBYE 3MICT TAHLIOBAJIBHUX
emi30[iB 1 BHU3HAYa€ iX eMoliifHe 3abapBieHHsA. 3a3BUuYail TOJOBHI Tepoi
XapaKTEPU3YyIOThCS KOMITO3UTOPOM HYepe3 MY3MuHI TeMHU-IEeUTMOTHUBU. Kpim 11p010,
My3u4yHa (akTypa 4YacTO MICTUTh XapaKTepHI IHTOHAIli ¥ 1HII 3aco0u
KOMITO3UTOPCHKOT BUPA3HOCTI, SIKI MPUTAMAaHHI 1HIINM, APYTOPSIAHUM TeposiM, abo
HaBITh COIIAJILHUM TpynaM. Y 1bOMY 3B 3Ky xopeorpady-noCTaHOBHUKY HE BapTO
3a0yBaTu Mpo JIEKCUYHE HAITOBHEHHS Xopeorpadiunux HoMmepiB. OCKIIbKH OLTBIIICTh
TaHIIOBAJIbHUX €MI30/(iB Y MIO3UKJII CTAHOBJISITH MACOBI CIICHH, TO JIsl BiTHAWICHHS i
BiI0OpakKeHHs y XxopeorpadiuHiii JEKCHUIll My3UYHUX XapPaKTEPUCTUK TEPOiB, IXHIX
JIEUT-1HTOHAIIIH, X MOMI(OHIYHOTO CHIBICHYBaHHS, I[IKaBUM Y BUKOPUCTaHHI OyIyTh
TaKl 3acO0M TaHIIOBAJILHOI BUPA3HOCTI, SK: IJIACTUYHA TOMI(OHIs, 3MiHA MAJIIOHKIB,
MaHToOMiMa, BUIUICHHS XOpeorpadiyHUMH eIeMEHTaMU TEMITIOPUTMY, BUKOPUCTaHHS
’KECTIB Ta 1H.

BucnoBku. MaiibyTHIM (axiBisiM xopeorpadhiyHOro MUCTEITBA CITi AETATBLHO Ta
IJIMOOKO BHUBYATH HIOAHCH 1 XapaKTEPUCTUKU PI3HUX YKAHPIB IMOCTAHOBOK JJIsI OLIBIII
CYTTEBOTO PO3YMiHHS 1 BIITBOPEHHS TAPMOHINHOI Ta SIKICHOT TAHIFOBAIIBHO -ITIOCTAHOBYO1
pobotu. OCKUTbKM MIO3UKII, SIK aHp XopeorpadiuHoro mneppoMeHcy, € ITOCUThH
HE3BUYHUM 1 JOCTATHBO CKJIQAHUM (DOPMATOM Y BIATBOPEHHI, BBAKAIO BAKIUBUM JIJIS
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KOXKHOTO (paxiBLg-xopeorpada HaOyTTs JTOCBIILY MOCTAHOBOK MOAIOHMX HOMEpPIB IS
PO3IIMPEHHST BJIACHOTO CIPUUHATTS O3HAYEHOTO0 MY3WYHO-TAHIIOBAILHOTO >KaHPY.
AJpKe TOIIOHMM OCBI MICTUTh CHHTE3 TeaTpai3allii Ta peKUCypy, BUMara€ BUCOKOTO
PIBHS TEXHIYHOT TAHIFOBAIBHOI M1TOTOBKH JJIsl YCIX BUKOHABIIIB MACOBHX HOMEPIB 3 iX
HEOPJAMHAPHUM JICKCHYHAM HAIOBHCHHSM, a TaKO)X BMIHHS OOIrpaTH CIOXET 1
MepeIaBaTy 1/1et0 TTOCTAHOBKH 3 OMOPOI0 Ha MY3WYHY CKJIQJIOBY MIO3UKITY, Ha HOTHY

NapTUTYPY.
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OCHOBHI HAITPSIMKHU MIAIOTOBKU MAWBYTHIX YUUTEJIIB
MY3UYHOI'O MUCTEITBA JIO 3ACTOCYBAHHSI IHHOBAIIIMHUX
METOAIB POBOTHU 31 HIKOJIAPAMU

[linroToBka MailOyTHIX yuuTeliB Oe3rocepeaHhO MOB’si3aHa 3 pedopmamu
CepelIHbOI OCBITH, K1 Oy 3amo4aTkoBaHi MiHICTEpCTBOM OCBITH 1 HAYKH YKpaiHU
nie y 2016 poui. KoHuenrtyanbHi 3MiHH y 3arajibHii cepe/iHIi OCBITI O0YJI0 BUCBITIEHO
B 3akoHl «IIpo ocBiTy» Ta konuenuii «HoBa ykpaiHcbka mikona». OKpecieHi B
O3HAYEHUX JOKYMEHTaX KOHTYpU MalOyTHHOI YKPAiHCHKOI IIKOJH CIIOHYKAIOTh JI0
THCTUTYIIMHUX pedopM 1 3aKjajv BHUIOI OCBITH, SIKI 3aMarOThCs MPodeciiHo-
MeJaroriyHo0 MATOTOBKOK MAaHOYTHIX yUUTEIIIB.

B nmpomeci miarotoBku MalOyTHIX YYMTENIB Y BHIIl, OCOOJMBaA YyBara
MNPUIIISETHCS  O3HAMOMIJICHHIO CTYACHTIB 3 1HHOBAIlIMHUMHM  TEAaroriyHuMU
TEXHOJIOT1SIMHU, METO/IaMH Ta CHelr(ikor X BUKOPUCTAaHHs Oe3MocepeaHbo Mij Yac
nmpoBeneHHs ypokiB. OmHAK, BapTO 3ayBakKUTH, IO IIeH Tpoiec BiAOyBaeThCA y
BIJIpUBI BiJ] THX HOBOBBEJCHB, SIK1 O€3MOCEPETHRO BiI0OYBAIOTHCS B 3aKjIa1aX 3arajibHO1
CEpeHbOI OCBITH, IO HE Ja€ MaWOyTHHOMY YUUTETIO YITKOTO PO3YMIHHS IIOJO
3aCTOCOBYBAaTH  IHHOBAaLIWHUX  METOMAIB, K  JUJAKTUYHOTO  IHCTPYMEHTY
BIIPOBAPKEHHSI OCBITHIX 3MI1H B HOB1M YKpaiHCHKIN HIKOJII.

KoHueniisi HOBOi yKpaiHChKOI IIKOJIM OPIEHTYE BUMTENIB Ha (OpMYyBaHHS B
VUHIB  KIIFOUOBUX KOMITETEHTHOCTEH st kuTTsA. Came 3aBasku cHopMOBaHUM
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KJIFOYOBUM KOMIIETEHTHOCTSIM OUIbIll €EKTUBHO BiIOYBAETHCS peanizailisi TROPUYOro
MOTEHITIATy 0COOMCTOCTI. [[7151 TOTO, 111006 BHOKPEMUTH OCHOBH1 HAITPSIMKH M1ATOTOBKH
MalOyTHBOT'O YYHUTENs] MY3WUYHOTO MHUCTELTBA JO 3aCTOCYBAHHS 1HHOBALIMHUX
METOIB IMiJ Yac poOOTH 31 IIKOJSIpaMHu, HEOOXITHO PO3TJISHYTH OCOOJHMBOCTI
dbopMyBaHHS KUTTEBUX (KIIOUOBUX) KOMIIETEHTHOCTEH YUHIB Ha ypOKaxX My3UYHOTO
MUCTEITBA.

Po3rnsiHeMo AecsTh KIIOYOBUX KOMIETEHTHOCTEH, BU3HAYCHHMX y KOHIICMIIil
HOBOI YKpaiHCHKOI IIKOJH, CIIBBIIHOCSYHU iX 3 HaIpSAMKaMH IiITOTOBKA ManlOyTHIX
YUYHUTENIB MY3UYHOTO MHCTEITBA, Ha sKI HEOOXIJHO OpIEHTYBAaTHUCS B TIPOIIECI
O3HAHOMJICHHSI 3 THHOBAI[IMHUMU METOAaMH POOOTH 31 MIKOJISPAMH.

OTxe, nepinii HaIPSIMOK, 1€ O3HAOMIIEHHS MalHOYTHIX YYUTENIB My3UYHOTO
MUCTENTBA 3 KOMIUIEKCOM I1HHOBALIMHUX METOMIB, SIKI CHPHUAIOTH €()EKTHBHOMY
(¢bopMyBaHHIO YMiHb Y4YHIB CHUJIKYyBaTHCS JAep)kaBHOIO MoBow. lle mnepenbauae
dbopMyBaHHS ~ 3MATHOCTI  yCHO  BHCJIOBIIOBATH  TyMKH, TOYYTTS  MICHS
MPOCIYXOBYBAaHHA MY3MYHOI'O TBOPY, HpPaBWIbHO (popmyitoBaTu (akTH MijJ 4ac
BIJINOBIJIEH TPO TBOPUY MAISUIBHICTH KOMITO3UTOPIB, TIYMAYUTH TEBHI MYy3W4HI
MOHSATTS, BUKOPUCTOBYBATH MOBHI 3aCO0aMU 1] 4aC PO3KPUTTS €MOIIHHO-00pa3HOTO
3MICTY MY3UYHOT'O TBOPY, MOIIOBHIOBATH CIOBHUKOBHI 3a11ac y Mpo1ieci 00roBOpeHHH,
IHTeprnpeTanii Ta aHajgidy MY3UYHOro TBOpY. Bapro Bia3HauMTH, IO MpHU
BUKOPUCTAaHHI ~MalOyTHIM  ydWuTeIeM MY3WYHOTO MHCTELUTBA  BIAMNOBIIHUX
IHHOBALIMHUX METOAIB i1 (POPMYBaHHS O3HAYEHOI KOMIIETEHTHOCTI, HEOOXIJTHO
BpPaxOBYBATH 3aKOHOMIPHOCTI Ta MEAAroriyHI MPUHUIMIINA My3UYHOI OCBITU LIKOJISPIB.
Sk 3a3nauae O. S. PoctoBebkuii «lleqaroriunuil BIUTUB yUUTENs 3aJI€KUTh BiT YMIHHS
3alliKaBUTH  JITed  MYy3UWKOIO, 00paTth  JOUUIbHY  (GOpMy  CHUIKYBaHHS»
(O. 4. PoctoBebkuit, ¢ 566). Came TOMy, BaXJIMBO MalOyTHbOMY YUHUTEINIO
JOTPUMYBATHUCS TPHUHIIUIIB: XYJ0KHBO-TBOPYOTO CIUJIKYBAaHHS Ha ypOIll; CyO€KT-
CyO€KTHOI B3a€MO/IIi BUMTENS M YUHIB Ta rapaHTYBaHHS TBOPYOi CBOOOJM YYHIB Ii]l
qac XyA0XKHbOT IHTEpIpeTalli My3u4HOTO TBOPY.

Hpyruii HanpsiMOK mnependayae MIArOTOBKY MAaWOYTHIX YYHUTENIB MY3HUYHOIO
MUCTEIITBA JI0 3aCTOCYBAaHHS IHHOBAIIWHUX METOIIB JIJ1s1 )OpMYBaHHS B YUHIB JIPYTroi
KJIFOUOBO1 KOMIIETEHTHOCTI, a came: «CriIKyBaHHSI 1HO3€ MHUMH MOBaMm». 3 OTJISITY
Ha Te, IO B MY3HYHOMY MHCTEITBI JOCHUTh OaraTo TEPMIHIB ITOXOJIHUTH BiJl
bpaHIy3pKkoi Ta 1TamiCbKOi MOB, 1€ Tepeadadae 3AaTHICTh YYHIB BOJIOMITH
MOBJICHHEBUM 3alacOM 1HO3EMHUX CJIiB, PO3YMITH Ta TIYMAuUTH MY3U4YHI TEPMiHHU,
0 MPUHHATI Y MY3UKaHTIB Ta CIIyXadiB YChOro cBIiTY. PO3yMiHHS y4YHSAMU Ili€i
«Ta€EMHOI MOBU» MY3UKAHTIB HE TUIbKH PO3LIUPIOE KYJIbTYPHUM KPYTO3ip, a il Cripusie
MDKKYJIBTYPHOMY CHUIKYBaHHIO Y IPOCTOP1 My3MYHOTO MUCTELTBA.

Tperiii  HampssMOK  copsiMOBaHUN  Ha  (QopmMyBaHHS  MaTeMaTHYHOI
KOMIIETEHTHOCTI yuHiB. BapTo BiAMITUTH, 110 JaHa KOMIETEHTHTICTh MNependadae
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3/1aTHICTh YYHIB HE TUIbKH JI0 MATEMATUYHOIO CIIOCOOY MUCIIEHHS, & i 10 JIOT14HOTO,
aHATITUYHOTO 1 IPOCTOPOBOTO. BUHUKae muTaHHS, IKUMHU METOAAMH 1 B MPOILIECT SIKO1
MY3UYHO-TBOPYOI JISIIBHOCTI MOXXJIMBO (POPMYBAaTH MaT€MaTUYHY KOMIETEHTHICTh
y4HiB? SIK rOTYyBaTH J10 TaKO1 IsUTPHOCTI MaOYTHIX YYUTEJ1B My3HYHOTO MUCTEITBA?
Tyt 3BepHeMocs 1o crarti C. B. ['moBaupkoro, B gKiii aBTOp BIYyYHO 3a3Hayae, 1110
«MaTeMaTU4YHa KOMIIETEHTHICTh Ha yPOKaxX MUCTENTBA (POPMY€EThCS uepe3 3A1HCHEHHS
aHaJli3y My3UYHHUX TBOPIB, PO3YMIHHS JIOTIKH XYA0KHBOI (DOPMHU, BUSHAYEHHS METPY,
3alliCy PpPUTMY, CTBOPEHHI CIIEHIYHUX KOMIIO3WIINA (iMIpoBi3amiif) TOIIO
(C. B. I'onoBatipkuii).

UeTBepTHil HAMPSAMOK IMiITOTOBKU MalOYTHIX YYUTEIIB My3UYHOTO MUCTEIITBA,
MOJISITA€ Y 3aCTOCYBAaHHI 1HHOBAIIMHUX METOMIB ISl (POpMYyBaHHS KOMIIETEHTHOCTI
YUHIB Yy raixy3i IpUpOJ03HABCTBA OJIHAK 3ac00aMU My3UYHOTO MHUCTELTBA. 31aTHICTh
CIoCTepiraT 3a MPUPOJOI, 3a 1i 3MIHAMU Jyxke J00pe (opMyeThCcs mMif Yac
COpUIMaHHS MY3MYHHMX TBOPIB, LIO0 300paKyIOTh Kpacy 1 MIHJMBICTh HPHUPOJIH,
B1I00paXKaloTh PI3HOMAHITHI MOpUpoaHl siBUIa «CXi COHUSA», «METEIULIOY,
«JIOIIHMK», «OypXJIMBE MOPE» 1 T. 1. 3aBJSKH YMIHHIO BUUTENSI CKOHIIEHTPYBATH yBary
VYHIB Ha CIOCTEPEKEHHI, JIOCII/PKEHHI Ta BIATBOPEHHI XYJOXHIX 00pa3iB
HaBKOJIMIIHBOTO  CEpEeloBUIIAa  3ac00aMM  MUCTELTBA, BOHM  IIOYMHAIOTh
YCBIJOMJIFOBATH BaXJIMBICTh TAPMOHINHOI B3a€MOIIT JIIOJMHU 3 MpUpoio0. B y4HIB
3’ABIIA€TbCS OakaHHsI 300pa)kaTu sIBUIA NPUPOAM Yy BIACHIN XYJ0KHBO-00pa3Hiii
1HTepnpeTanii, BAKOPUCTOBYIOUM PI3HOMAaHITHI 3aCO0M MY3WYHOI BUPA3HOCTI IS
BTUICHHS BJACHUX TBOPYMX 1JI€H.

[T’ siTuit HamPSMOK, 11e OTTaHyBaHHS 1HHOBAI[IMHUMU METO/IaMH, SIKi CTIOHYKAIOTh
VYHIB JI0 OBOJIOJIHHS 1H(OpMaIiiHO-IIU(PPOBOIO KOMIIETeHTHICTIO. Lle cTBOpeHHs
MY3WYHUX BIKTOPUH, MIA0Ip MY3WYHOTO MaTepiayly Ui TEeMaTHYHHX albOOMIB,
3JIaTHICTb 31MCHIOBATH TBOPYO-TIONTYKOBY MisUIBHICTH 1 OOPMITIOBATH 11 Pe3yJIbTaTh
y BUIJISIA1 BiJI€O-MaTepialliB, My3UYHUX KB, BIPTYaJIbHUX MUCTELILKUX MTO0POKEN
tomo. Jng 1uporo ManWOyTHI y4MTeNll MY3WYHOTO MHCTEITBA TOBUHHI BMITH
KOPHCTYBATHUCS ayio Ta BiIeO peJaKTOPaMH.

[TocTuit HaNPSMOK, CIPSAMOBYE MaOyTHIX YUYUTEIB HA OBOJIOIIHHS METOIaMH,
Akl (hOPMYIOTh B yUHIB 3[IaTHICTh JIO: MOIIYKY Ta 3aCBOEHHS HOBHX 3HaHb B IApUHI
MY3WYHOTO MHUCTENTBA; €EKTUBHOTO BUKOPUCTAHHS IHTEPHET PECYPCIB JJIs MI3HAHHS
Ta TBOPEHHS MHCTEIBKUX TMPOEKTIB; KPUTHUYHOTO CTaBJICHHA O OINpalbOBAHOI
1H(opMalrii y nporieci 3aJI0BOJICHHS KyJIbTypPHHUX OTpeO; BU3HAYCHHS I[1JIeH BJIACHOTO
XYJ0’KHbO-TBOPYOT'O PO3BUTKY Ta TOTOBHICTH JOCSTATH 3aIlJIaHOBAaHUX pPE3YJIbTaTiB.
Bce 11e cripusie nparHeHHIO YYHIB 0 CAMOBOCKOHAJICHHS, PO3MIMPEHHS K XYI0KHIX
1HTEpeCiB Tak 1 BJIACHOTO TBOPYOrO MOTEHIIaTy, YCBIJOMJIEHHS TOTO, 1[0 HABYATHUCSA
MTOTPIOHO MPOTATOM BChOT'O JKHUTTS.
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CboMuli HampsIMOK CHpSMOBaHMU Ha (OpMyBaHHS B Y4YHIB 3JaTHOCTI 110
HIIIATUBU Ta MAMPUEMHUIITBA, 10 TPOSIBISETHCS B YMIHHI T€HEPYBAaTH HOBI 1/1ei Ta
BTUTIOBATH iX Yy )XUTTS. Sk 3a3Havae C. B. ['ooBanpkuii 03Haue€Ha KOMIIETEHTHICTh Ha
ypOKax MHUCTELTBA MPOSBIAETHCS MiJ 4ac «Ipali B KOMaHI1 AJis MOLIYKY BUPIIIEHHS
XYJ0>KHbO-TBOPUMX 3aBAaHb, IPE3EHTAlli BJIACHUX TBOPIB, PO3B’SA3aHHS TBOPYHX
3aBJaHb, y4acTi B Mucrenbkux 3axomax» (C. B.Tonoaipkuii). Came Tomy,
MalOyTHIN YYUTEIIb My3WYHOTO MHUCTEITBA MAa€ BMITH OPTaHi3yBaTH TaKy TBOPYO-
MONIYKOBY MiSUTHHICTh YUHIB, OYTH 3JaTHUM CITIBIIPAIIOBATH 3 YIHSIMHU IIPH CTBOPEHHI
PI3HOMAaHITHUX MUCTEI[bKUX-TIPOEKTIB, BOJIOAITH I1HTEPAKTUBHUMU METOJAMH, SKI
JI03BOJISIIOTH 3TypPTYBAaTH KOJIEKTUB YYHIB HABKOJIO BUKOHAHHS TBOPUYOTO MPEKTY.

Bocbmuii HanpsMOk TOB’si3aHUN 3 (DOPMYBaHHsS B YYHIB T'POMAJISHCHKOI Ta
comianbHOi KommeTeHTHOcTi. [Ilig 4yac BHMBUYEHHS MICEHb YM TMPOCIYXOBYBaHHS
MY3WYHUX TBOPIB, YIUTEIb 3aBASKA MUCTEIITBY CJIOBA, CITIJIKYIOUUCH 3 IITBMU 3/1aTCH
BIUIMBATH HA >KUTTEBI I[IHHICHI Opi€HTAIlli MiJIPOCTAIOYOro MOKOJIHHS, (hOpMyBaTU
BIIUYTTS HAaIllOHAJIBHOI TIAHOCTI, BIAMOBIAAJIBHOCTI 3a JOJI0 CBOrO Hapoay,
YCBIJJOMJICHHSI CBO€1 MPUYETHOCTI JIO COIIOKYJIBTYPHHUX IIPOIIECIB SIK1 B1I0YyBaIOTHCS B
KpaiHi. Benuwke 3Ha4YeHHS Mae BllacHAa T'POMAISIHChKA IIO3WINS Ta IHIIIATHBHICTH
MaiOyTHHOTO YUUTENSI My3UYHOTO MUCTEITBA, OCKIJIBKHA CaMe BIH JIOJIy4a€ MIKOJISPIB
70 yd4acTi B TPOMAJCBKHX MHCTEIbKHX TIPOEKTAX, IMOKA3y€ MPHUKIA] aKTHBHOTO
YYaCHHMKA B OpraHi3allii KyJbTYPHOTO KUTTS CBOTO CEJla UM MICTa.

JleB’siTii HANpPSMOK MIATOTOBKM MAMOYTHIX YYMTENIB MYy3UYHOTO MUCTELTBA
MOB’A3aHUI 3 OIMAaHYBaHHSM 1HHOBAIlIMHUX METOJIB fKI JI03BOJISIIOTH (hOpPMYyBaTU
0013HAaHICTh y4YHIB y cepl KyIbTypH Ta 3JATHICTh JO CaMOBHUPAKEHHS B IMPOIIEC
MY3HYHO-TBOPYOI JisSTIbHOCTI. BapTo BiAMITUTH, IO JaHa KIIFOYOBA KOMIICTEHTHICTh
0e3rmocepeTHbO OB’ s3aHa 3 MPEIMETHUMHU Ta MIKIPEIMETHUMUA KOMIETEHTHOCTSIMU
OCBITHBOI raimy3i «MuctentBoy. {51 hopmyBaHHS B yUHIB 03HAYEHOT KOMIIETEHTHOCTI
MaiOyTHIN y4WTEThb MAa€ OBOJOMAITH METOJIaMHU MPOBEJCHHS CIIyXaHHS MY3HUKH,
3MIMCHEHHSI XYJI0XKHBO-TIEJAarOTIYHOTO  aHali3y MY3UYHOrO TBOpPY Ta MHOro
iHTeprnpeTanii, MeTOJAaMH HAaBYaHHS CHIBY, 30KpeMa (QOpMyBaHHS CIIBal[bKUX
HABUYOK; 1HHOBAI[IWHUMU METOJIaMU 3aCBOEHHS MY3MYHHX 3HaHb TOIO0. B mporeci
PI3HHX BHJIIB MY3WYHO-TBOPYOi MISUILHOCTI 3 YYHSMH, YYUTENh BIUIMBAE Ha IX
EMOIIIITHO-TIOYYTTEeBY cQepy, BUUTh KPUTUYHO OIIHIOBATH TBOPH PI3HUX BHUJIB
MUCTENTBA, 3HAMOMUTH 13 3400yTKaMH HAIlOHAJIBHOI KYJIbTYPH, BUXOBYE TOBAry 0
MY3UYHOI KYyJTYpU PI3HUX KpaiH CBITY.

JlecsiTuil HApsIMOK MIATOTOBKM MalOYyTHIX yYWUTENIB MY3WUYHOTO MHUCTEITBA
NOB’SI3aHUM 13 3/AaTHICTIO 3aCTOCOBYBaTHM METOJAM, IO CHOHYKAIOTh Y4YHIB [0
CaMOCTIMTHOTO TBOPEHHS XYJO0KHIX-00pa3iB, sKi 300paXylOTh KPacoTy MPUPOJIH.
Takum 4MHOM, BUXOBYIOUM B YYHIB MOBAry 10 MPUPOIU Ta PO3YMIiHHS, 1110 BiJ TOTO,
SIK JIFOJICTBO OyJ1€ CTaBUTHCS JI0 HET, 3aJI€KUTD KUTTS Ta 37J0POB’ ST KOXKHOT JIFOTUHHU.
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Bapro BiAMITHTH, IO OMAaHYBaHHS MalOyTHIMU YYHUTENISIMH IHHOBALIMHHX
METO/IIB, IO JO3BOJISIIOTh y MOAANbIIOMY (DOPMYBATH KIIHOUOBI KOMIIETEHTHOCTI
YUYHIB, B1JIOYBA€ThCS HE TIJILKH MOETAITHO, a i MPOHU3YE 3MICT OaraThOxX 3arajlbHUX Ta
crietiayibHUX ((paxoBHUX) AUCIUTLIIH.
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Xe II3IHI

3000y8a4Ka mpemv0o20 (0C8IMHbO-HAYKOB020) DIBHSL 8UWOI 0C8IMUL
13 «lligoennoykpaincoKuil HAYIOHATIbLHUL Ne0A202IYHULL YHIGepCcUmen
imeni K. JI. Yuuncoxozo»

INEJAT'OI'TYHI TIPUHOUIIN ®OPMYBAHHS XY 1O KHbBO-
MPOEKTYBAJBHOI'O JJOCBITY MAHBYTHIX
YUYUTEJIB MY3UYHOI'O MUCTELITBA

Barome 3HaueHHS 11 METOAWKHA (OPMYBaHHS XYI0KHBO-TIPOEKTYBAIHLHOTO
JOCBITy MaWOyTHIX YYWUTENl MY3UYHOTO MHUCTENTBAa B IIporleci (opTeniaHHOi
MiATOTOBKHM Ma€ TEOPETUKO-METOI0JIOTIUHUM TPYHT. Ha 0CHOBI BU3HAYEHUX HAYKOBUX
MIIXOMIB, K1 y JOCTIKEHHI MaJd KOHIENTyajJbHE 3HAYEHHS, OyJIO PO3pO0JICHO
po3po0Kka Ta OOTPYHTYBAaHHS METOJUYHUX NPHUHIMMH. Y CBOEMY JOCHIIKEHHI MU
BUXOJWIN 3 TIO3MINi TOro, IO OCBITHIM TMpoIeci, SKIIO BiH CHPIMOBAaHHMK Ha
dbopmyBaHHs TIeBHUX TmpodeciitHuit  a6o0 cyTo (axoBUX SIKOCTEH, YMiHb,
KOMITETEHTHOCTEN MallOyTHIX YUUTEIIB My3UYHOTO MUCTEIITBA MOXKE I'PYHTYBATHUCS SIK
Ha 3arajbHOBU3HAYEHUX TIEMAroTiYHUX MPHUHIMIAX, TaK 1 Ha METOJUYHHX, a0o0
JaCTKOBMX. Taka Ha3Ba IHKOJNM 3aCTOCOBYETHCS B HAYKOBHX pO3BiIKax Ta
JTOCTIKEHHAX. SIKIIO 10 3arajibHUX IMeJaroriyHuX MPHUHIMIIAX MY3UKaHTH HayKOBITI
BITHOCSITH TaKH, SIK: IIUTICHOCTI, KyJIbTYPOBIAMOBITHOCTI, ECTETUYHOI CIIPSIMOBAHO CTi,
inauBiyamizanii, pedaekcii (I'.ITaganka, 2008, c. 149), To BXKe 10 CyTO AUAAKTUIHUX
MY3WYHUX TPUHIIMITIB, K1 MAIOTh METOJUYHY CIIPSIMOBaHICTh, BUCHI BITHOCSTH TaKH,
110 HajeXaTb caM€ BHJATHUM My3HWKaHTaMm-nenaroraM. 3okpema, O.Ounekcrok (O
Onexkcrok, 2006) akTyani3ye 3Ha4dyIicTh NpuHIKMIiB b.AcadbeBa, a came: 1) KOHTpacT
y My3ulll Ta MY3UYHOMY BHXOBaHHI; 2) XyJOXKHICTh (30araueHHs My3HYHOI
cBizmoMocti); 3) immpogizaiito (Tam came, c. 94).
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BignoBigHO 710  HAyKOBO-METOJMYHOIO  CTYAIIOBaHHS  PI13HOMaHITHHUX
JOCJIJIDKEHb, 110 MPHUCBSIYEeHI (JOPMYBAHHIO PI3HOMAHITHUX SBHUIL, SKOCTEH, YMIiHb,
JOCBIY Ta KOMIIETEHTHOCTEH MalOYyTHIX YUUTENIB My3UYHOT'O MUCTEITBA 3BEPHEHO
yBary Ha Jiesiki TEOPETUYHI MOJIOXKEHHS:

» moBHa a00 YacTKOBAa  BIJMOBIAHICT  METOJWYHHX/TUIAKTHUHUX
MIPUITHUIIIB HAYKOBHUM ITiIX0/IaM, IO OOTPYHTOBYIOTHCS 3aJ1s MO0y T0BU
METOJIUYHOI CUCTEMHU;

» TPaKTUKO-OPIEHTOBAHUH XapaKkTep METOMYHUX/ U TAKTHTHIX
MPUHIINIINB, SIKI CTalOTh BEKTOPOM IOIIYKY €(PEKTHMBHUX 1HHOBAIIMHUX
MeJIarOT1YHUX YMOB Ta METO/IIB.

Tak ocTaHHIM YacoM JIOCTIHUK 3aCTOCOBYIOTh MOIIMOAANBHUMN MAXI, IKUN €
METOIOJIOTIYHUM TPYHTOM 3aCTOCYBaHHS Pi3HUX MOMYCIB CHPHHHSATTS MY3UYHOTO
oOpa3y TBOpY; BIAMOBIIHO 1O HBOTO XAaCTOCOBYEThCA U MPUHIUI CUHECTE31l
cupuiinarts (bait bine, 2014; Beit Cimin, 2017; Yxoy €, 2020 Ta 1H.).

Y HamioMy JIOCHI/DKEHHI TakKoX OOpaHO NPHUHIMIN  METOIUYHOTO
(yHKL10HYBaHHS, SIKI MM OOMpaH BIAIOBIIHO A0 OOIPYHTOBAHUX HAYKOBUX M1IXOIIB.

Tak BIAMOBIAHO A0 KOMNEMEHMHICHO-IHMEHYIOHAIbHO20 Ni0X00y 00paHo
MIPUHITUITN: CTUMYJTIOBaHHS 3alliKaBJICHOTO CTaBJICHHS 10 HAOYTTS KOMIIETCHTHOCTI
npodeciitHoro crnpsiMyBaHHs (GOPTEMiaHHOI IMMiTOTOBKH; AaKIEHTyallli yBard Ha
MeIaroT19YHOMY TMOTEHIian (GopTenianHoi MiAroTOBKU. BIIMOBIAHO N0 Ko2HIMUBHO-
pegekcitinoco nioxody 0yn0 o0OpaHO Taki NPUHIMIINA: OPIEHTAIlisS HA XYI0XKHBO-
MPOEKTYBAJIbHE MUCIIEHHS B Tpolieci GopTenianHoi miAroToBKy; pediekcii HaObyTTs
BJIACHOTO JIOCBIY 3aCTOCYBaHHs ()OPTEMiaHHOI MIATOTOBKU B XYJA0KHBO-OCBITHBOMY
nporieci. BimoBiIHO 10 KOMYHIKamMueHo-op2arizayitino2o nioxody oOpaHO HACTYIIHI
NPUHIUON:  PO3IMIMPEHHS  XYJI0KHbO-KOMYHIKaTUBHOIO  Mojs  (OpTEmiaHHOi
MiATOTOBKM  MaWOyTHBOTO  BYMTENSI MY3HMYHOTO  MUCTEITBA;  IOCIHIIOBHOTO
BIPOBA/HKCHHS OpraHi3amiiiHuX 1HHOBAIM y ¢opTemnianHy MiAroToBKy BiamosimgHo
710 MBOPUO-NPOEKMYBANLHO20 NIOX00) O0PAHO TPUHIIMITH: CTUMYJIIOBAHHS TBOPYOTO
MONIYKY TPOEKTYBAHHS OCBITHROTO TIPOIlECY Ha 3acajgax IMOJIiXyJ0KHOCTI Ta
MOJIIMOAAIBHOCTI; OTIOpa Ha CAMOCTIHHICTD Ta OETANTHE OBOJIOIIHHS KOMIIETEHTHICTIO
XYJOKHbOTO TPOEKTYBAHHS OCBITHHOI'O TIPOLIECY HAa OCHOBI (opTeniaHHOol

MIATOTOBKHU.
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YUsxen ITAOBEH

3000y6a4 Opy202o (Mazicmepcbko2o) piHsa U0l oceimu

3 «Ilis0ennoykpaincoKuil HAYiOHATLHUL Ne0a202IYHUL YHIgepcumem
imeni K. /I. Yuuncoxozcor

HaykoBuii kepiBHuk I'. Hikouai

00KMOp neoazociuHux HayK, npogecop

13 «lligoennoyKkpaincokuii HAYIOHANTbHUL Ne0A202IYHUL YHIGepCUmMem
imeni K. JI. Yuuncorxoeoy

"KAHPOBO-CTHUJIHOBA OBI3HAHICTh MAMBYTHIX
OAXIBHIB-BOKAJIICTIB SAK ITPOBJIEMA
MY3UYHOI NEJATOI'IKH

VY My3uuHii negarorimi mpoOsemMa KaHPOBO-CTHIILOBOT 0013HAHOCTI (haxiBIIiB
CTOITh JOCUTh TOCTPO, XO04Ya HAYKOBE 11 YCB1IOMJICHHS 3HAXOAUTHCS HA MOYaTKOBOMY
eTami CBOrO BHUPINIEHHS — €Tall MOHATTEBO-TEPMIHOJOTIYHOTO aHamizy. Y Mepury
Yepry O3HAUCHE CTOCYETHCS IMOHATTS OOI3HAHOCTI, SKE, HE3Ba)KalOuW Ha CTa0lIbHE
BUKOPUCTAHHA B PO3MOBHIM MPAKTHUI[l 1 TEOPETHMYHUX PO3BIIKaX, HE MAa€ YITKO
BU3HAUCHUX MapaMETPIB.

Tepmin «0Oi3HAHICTR» 3a3BUYAll BHUKOPUCTOBYETHCS Yy MACPIHIMISX TaKUX
MIOHSATD, SIK CHITUKIIONEIU3M, €pYAUILIS, KOMIIETEHTHICTh, OCBIYEHICTh. [IpoTe TouHOTO
BU3HAYCHHS 0013HAHOCTI B CJIOBHUKOBIH JIITEpaTypl MPAKTUYHO HE ICHYE, XOUa € B
HAasBHOCTI 0araTo TlyMady€Hb MOXIJHOTO B1Jl HbOTO MPUKMETHUKA. Tak, akaieMiuHun
TaymadyHuii  «CnoBHUK yKpaiHcbkoi MoBu» (1970-1980) mosicHoe 3Ha4YeHHS
MPUKMETHUKA «O013HAHWW» TAaKUM YHWHOM: 3HAE€THCA HA YOMY-HEOyab, J00pe
03HAMOMJICHHUH 3 YUMOCh. Y HU3Ill CHHOHIMIB MPOaHaJII3yeMO, Y TIEpITy Yepry, TEPMiH
«OCBIYCHICTBHY.

[ToHATTA «OCBIYEHICTH» MOXOJUTH BiJl POJIOBOTO TEPMIHY «OCBiTa». Ha mymky
Cemena ['oHuapeHka oCBITa JIIOJAMHM CTaHOBUTH 11 JyXOBHE OOJMYYs, SKE
«CKJIQIa€ThCA 1] BIUIMBOM MOPAJIbHUX 1 JYXOBHUX IIHHOCTEH, 10 € HaT0AHHSIM HOTO
KyJIbTYPHOTO KOJIa», [P YOMY «T'OJIOBHUM € HE 0OCST 3HaHb, & TOE€JHAHHS OCTAHHIX 3
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OCOOHMCTICHUMH SIKOCTSIMU, BMIHHSI CAMOCTIMHO PO3MOPSIKATUCS CBOIMHU 3HAHHSIMHU
(I'onuapenko, 1997: 241-242). ExcTpanofsilis 03HAYEHOTO Ha TPAKTOBKY MOHSTTS
«OCBIUEHICTHY» JI03BOJISIE CTBEP/KYBATH, 110 CaM€ BOHA «CTBOPIOE 00pa3 JIOAWHH,
HANPUKIIAJ], Y KOOpAUHATAX CIIJIKYBaHH 3 IHITUMH, B YSABICHHSX PO HET cepe] KOJIET,
KoJa apy3iB Ta iH. (PeObpoBa & Ilans [len, 2018: 92).

Crni TakoXK MOPIBHATA CEMAHTHKY IOHSATH «OCBIYEHICTB» 1 «TPaAMOTHICTHY.
HayxoBIii vacTo BU3HAYaIOTh OCBIYEHICTh YEPE3 IPaMOTHICTB, 0 Oyia JoBeACHA 10
HE0OX1THOro MakcuMyMy. OCBIYEHICTh CBIIUYMTH PO HASIBHICTh IIUPOKOTO KPYTro30py
Ta 37]aTHICTh MIPO3UPATH CEHC TUX UM 1HIIUX (DEHOMEHIB.

Mu po3ymieMO OCBIYEHICTh SIK 1HAMBIAYaJIbHO-OCOOUCTICHUM pe3yJbTaT
nporiecy HaOyTTS OCBITH, IO TOJISITa€ B YMiHHI (haxiBIs BUPIIIYBaTH MpoOJeMU B
MeBHUX cdepax MISUTBHOCTI 3 OMOPOI0 HAa JOCATHEHHS KYJIbTYpH. Y IBOMY 3B’SI3KY
3raJlaéEMoO TOHATTS «KYJbTypHa TPaMOTHICTH» Ta «(YHKIIIOHAJbHA TPAMOTHICTDHY,
MIPUYOMY I11J1 OCTAHHBOIO CJIJT PO3YMITH CIIOCIO COIllabHOT OpIEHTAIll 0COOUCTOCTI,
110 IHTErPYE 3B’ SI30K OCBITH 3 JIFOJICHKOIO JIISUIHHICTIO.

AHami3 HayKOBOi JTEpaTypu 3acBIIUMB, IO (PYHKIIOHAJIbHA TPAMOTHICTH
OXOIUTIOE, y TEpIIy Yepry, HaOyTTs 3HaHb 1 BMiHb 31 cepu 0a30BUX KBamidikamii. 3
1HIIOro OOKY, CIiJl 3BEpHYTH yBary Ha (hOopMyBaHHS OCOOMCTICHHX SIKOCTEH, SIKI €
HEOOXITHUMHU JJisi YCIIIIHOTO (PYHKI[IOHYBAaHHS B Cy4acHOMY 1H(OpMaliifHOMY
cepenoBulll. OCTaHHS MO3MIS HANPSAMY XapaKTEPU3y€ CTaH OCBIYEHOCTI, OCKUIBKU
came BOHA CTAaHOBUTH (PYHJITAMEHT MOJAIBIIOT0 MPOodeCiifHOTO PO3BUTKY OCOOUCTOCTI.
3ayBakMMO, IO caMe 1HAMBIAYaJbHI apaMEeTPU OCBIYEHOCTI MaiOyTHIX (haxiBLIB y
rajiy3i My3U4HOTO MUCTEIITBA BIIPI3HSIIOTH iX OJWH BiJ OJHOTO 3aBJSKH CBOEPITHOTO
Habopy 3YH Ta mocBimy ix 3acTocyBaHHS y TMPOIIECI BJIACHOI KUTTEIISIILHOCTI, 110
HEBIJIBOPOTHO «BIUIMBA€ 1 Ha mpodeciiHuii GopMar MposiBy Ta camopeanizarii
ocobucTocTi cepen iHIMMX cy0’ekTiB podeciitnoi B3aemoii» (Pedbposa & Ilans [leH,
2018: 93).

[ToBepTatounce 10 MOHATTA OOI3HAHOCTI Haragaemo, mo B ciyHl 2018 poky
€Bponeiicekuii mapiamedT 1 Paga €Bpomneiicbkoro Coro3y 3arBepauiu «PaMkoBy
porpaMy OHOBJICHUX KJTFOUOBUX KOMITIETEHTHOCTEH I HABYAHHSI POTATOM >KUTTSI»
(ANNEX, Electronic resource). Cepen BHOKPEMIICHMX BOCBMH  KIIFOYOBHX
KOMIIETEHTHOCTEH OCTaHHS B OHOBJIEHIN pepaxiii chopMyiIbOBaHA TaKUM UYHUHOM:
«KOMIIETEHTHICTh KYJIETYpHOI 00i3HaHOCTI Ta camoBupakeHHs» (Cultural awareness
and expression competence). Os3HaueHa KOMIIETCHTHICTh Tiepeadavyae 3HaHHS
MICIICBUX, HAIIOHAJILHUX, €BPOMEUCHKUX Ta CBITOBUX KYJIbTYp, 30KpEMa MOB,
CHAALIMHY, TPAAUIIi, KyIbTypHUX NpoAyKTiB. OTxe, caMe KyJabTypHa 0O13HaHICTb
notpedye Bijl PpaxiBIiB-BOKAIICTIB IPYHTOBHUX 3HAaHb )KaHPOBO-CTHIIOBOI CHIEIIU(IKU
MY3UKH PI3HUX KpaiH 1 3JaTHOCTI iX BUKOPHCTOBYBATH Yy BJIACHIN BUKOHABCHKO-
IeIaroriydii JisJIbHOCTI.

3ayBa)xuMo, 10 KaTeropisi CTUIIO B MUCTEITBI Ma€ BEIbMU IIMPOKE 3HAYCHHS.
BcezaraipHICTh CTHWJIBOBHX KpPUTEPIiB Mi3HAHHA W OIIHKKM MY3WYHOTO MHCTEIITBA
J03BOJISIE€ 3/A1MCHIOBATH MOMEHTAJIbHY CTHJIBOBY CTpaTH(IKalil0 OKPEMHX OIyCiB.
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HaykoBIii MOSICHIOIOTh O3HAaYeHUN (DEHOMEH CHMHKPE3MCOM KaTeropiil 3arajbHOro,
0COOJIMBOTO Ta OJUHUYHOTO, 1110 i 3aKOHOMIPHO MPHU3BOAUTH 0 «PO3(OKYCOBAHOCTI
CaMoro MOHATTS «CTHJIbY». BIbIll BUZHAYEHO CTUJIb PO3KPUBAETHCS B MIPEIUKATUBHIN
hopmi («CTUITH KOT0» 200 «CTHUIIh YOTO»).

Haronocumo, 1m0 CTWIb B MY3HIIl € OJJHOYAaCHO KAaTETrOpi€l0 JIBOX PIBHIB — 1
HOYMEHAJIbHOTO  (MHUCJIEHHEBOrO), 1 (DEeHOMEHAJIbHOrO  (SIBJICEHHEBOIO). 3a
pe3yiabTaTaMHi aHaji3y HAayKOBOi JITepaTypud MOXHA CHCTEMAaTH3yBaTH KOHTEKCTH
nedIHIIINA CTUITIO: IK CUCTEMHU CTIMKUX O3HAK MY3MYHHX SBHIII, SIK IIEPETHUH 3MI1CTOBUX
1 opMaNbHUX O3HAK KOHKPETHOTO MY3WYHOTO TBOpPY, SIK (hakTop 00’e€qHaHHS abo
pPO3MEXYyBaHHS MY3WYHUX SIBHUI, SK pIBHOBAry IHTerpaumii ¥ audepeHmiamii, sK
OaraTopiBHEBUM Ta i€papXiuHUil (HEHOMEH.

[3 mo3wuiii rerexiBchKol Pinocodii kaTeropii CTHIIO 1 )KaHPY MO>KHA BBaXKaTH
JIOTIYHUMHU TPOTHIICKHOCTSIMH, SIKI MalOTh TOPU3OHT MEpPexXoAy OJHI€i B iHmIy. I3
no3uuii JlaNeKTUKH CyO0 €KTUBHOTO (CTHIIb) 1 00 €KTUBHOTO (KaHp), NepIIUi
CIOPSIMOBaHUM Ha CAMOYCBIJJOMOEHHSI, @ APYTIHil IK 00 €KTUBHUI (DEHOMEHOM IparHe
camopealizailii B CoiiyMi, TOOTO 3/[1CHEHHS KUTTEBOTO MIpU3HAYEHHS My3uku. Came
TOMY MY3HWYHI JKaHpPU CTalOTh KJIacH(pikaTropamMu LITOKIUTANTY MY3WUYHUX TBOPIB 1
(dbopM My3UKyBaHHS 3a X COIlIaTbHUMU (QYHKITISIMH.

Crae O4YeBMAHHMM, IO Yy MIATOTOBII MaWOYyTHIX (axiBIiB-BOKATICTIB —
BUKOHABIIB 1 BHKJIAJayiB — OOIZHAHICTh Yy aHPOBO-CTUJIBOBUX OCOOJIUBOCTSIX
MY3WYHUX TBOPIB BIAIrPa€e BAXIUBY PoJib. TOMY B HaIlIUX MOJATBIINX PO3BIIKAX MU
OyAeMo MorauobIeHO PO3MIIAIATH MUTAHHS METOAOJIOTTYHUX MOKIIMBOCTEH KaHPOBO -
CTHUJILOBOTO IIXOY.

Jlireparypa
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KPUTEPIH OLIHIOBAHHSI METOJAUYHOI KOMIIETEHTHOCTI
MAMBYTHIX BUKJIAJJAYIB ®OPTEINIAHO B IIPOIIECI
AHCAMBJIEBOI'O MY3UKYBAHHS

Hocnimkenuss Oyab-skoro (peHoMeHy, sIKOCTi, KOMIETEHTHOCTI, YMiHb TOIIO,
IO CKJAaJa€ MpeAMET HayKOBO-TIEAAroriYyHUX JOCTIIKEHb EKCIePUMEHTAILHOTO
XapakTepy O0OB’SI3KOBO BKIJIIOYAE MPOIEAYPY OIlIHIOBAaHHS MOYATKOBOTO PiBHSA abo
ctaHy ix c¢dopMOBaHOCTI y  JOCHKyBaHuUX. Taka  mpoueaypa  Mae
EKCIICPUMEHTAJIbHUN XapakTep, aje TIPYHTYEThCS Ha TEOPETHYHO-TOCIITHUIBKUX
PO3BIJIKaxX, SIKI CTABJSATHh 33 METY: a) BHU3HAYEHHS KOMIIOHEHTIB, TOOTO CTPYKTYpYy
JOCJIIKYBaHOTO (peHOMeHY; O) KpuTepii Ta MOKA3HUKHU X OI[IHIOBAHHS; B) J00Ip
METO/[IB OLIHIOBaHHS, IO BIJAMOBIJIAI0Th BU3HAYEHUM TIOKa3HUKAM Ta MOXYThb
e(eKTHUBHO BUSIBUTH PiBEHb 200 CTYIEHB iX CPOPMOBAHOCTI.

Hamre pocmipkeHHS TPUCBIYEHO METOAWYHIA KOMIIETEHTHOCTI MalOyTHIX
BUKJIaNaviB (QopremiaHo, aje BIANOBIAHO JO CETMEHTY iXHbOI aHcamOJieBO-
BUKOHABCHKOI I ITOTOBKH.

AHcaMO0JIEBO-BUKOHABChbKa MIANOTOBKA — BaXJIMBa CKJIagoBa  IIJIICHOIL
(dopreniaHHOi MIArOTOBKH 3100yBadiB. BoHa cympoBOJKY€e Pi3HI BHJIM OCBITHBO-
BHKOHABCHKOTO Tporiecy. Tak, eneMeHTn aHcaMOIeBOr0 My3UKYBaHHS MICTSTHCS U B
KOHIIEPTMENCTEPCHKOMY KJIacl, 1 B BOKAJIBHO-XOPOBIM MiATOTOBI. JOMiHYBaIbHUM
eTaroM 3 HaOyTTS BHKOHABCHKOI aHCaAMOJICBOI IMITOTOBKH CTa€ €Tall HAaBYAHHS B
Marictparypi. Ha iiboMy erari akTpyaJIbHUM € He JIUIIIE OBOJIOJIIHHS I'POIO B aHCaMOJTi,
a 1 METOJMYHA KOMIIETEHTHICTD II0JI0 MOro BUKJIQIaHHS 3100yBavyaM pPi3HHUX PIBHIB
MY3UYHOT OCBITH, K MO3AMIKIJIbHOI, TOYaTKOBOI MPO(IILHOI, TaK 1 JOBY31BCHKOI.

Oco6snmBa yBara 3BepHeHa Ha fociimkeHHs JIro CsaHb, IpUCBIYEHE METOIUYHO -
CIpsIMOBaHOI camopealizallii MalOyTHIX y4uTeNniB My3udHoro Mmucreursa (JIro Csub,
2019). JlocmigHuild BKa3ye Ha 3HAYYIICTh Yy (OpTEMiaHHIA MiATOTOBI TaKOTO
CEerMEHTY, SIK aHcaMOyieBa MIATOTOBKA, 30KpeMa SK pi3HOBUA (opTemiaHHOTO
BuKkoHaBcTBa (JIto Csub, 2019, c. 47). Pazom 3 TUM, METOAWYHO-CIPSIMOBaHA
camopearnizamis, siky gociaimkye JIro CsaHb HE TOPKA€ThCA MUTaHb AaHCAMOJIEBOTO
BOKHABCTBA.

Hocmiguuusg H. Mo3ranboBa Bkazye Ha TpU «IudepeHIiHoBaHl MIACUCTEMMI
BUKOHABCBHKOI MMIJIFTOTOBKM MaiOyTHHOIO BYMUTENSI MY3UYHOTO MHUCTEITBA, O SIKUX
BKJIFOYA€  METOJUKO-TIPAKTUYHY,  KOHIIEPTHO-BHKOHABCHKY Ta  aHCaMOJIEBY
(MogransoBa, 2009, c. 252). Pa3oMm 3 TuM, y IpeICTaBICHOMY AOPOOKY TaKOX HE
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HaBEJICHO aKIIEHTY Ta B3a€MO3B’ 130K aHCAMOJIEBOI MIITOTOBKU Ta METOIUYHOI.

OTXe, BU3HAUMBIIM AKTYyaJbHICTh METOJUYHOI KOMIETEHTHOCTI MalOyTHIX
BUKJIaAa4iB (opTeniaHo MI0A0 IXHHOT aHCaMOJIEBO-BUKOHABCHKOI IMIJATOTOBKU, OYJI0
pO3pOOJIEHO KOMIIOHEHTHY CTPYKTYpY BH3HA4eHOro (QeHOMeHY (METOAMYHOT
KOMITETCHTHOCTI) B KOHTEKCTI BUKJIQJaHHSI HUMHU aHCAMOJIEBOTO My3UKyBaHHS.

Tax mnepmmii KOMHOOHEHT — «MeToAMYHA CHOPSMOBAHICTH aHCAMOJIEBOTO
HABUAHHS», OIIHIOBABCS IHMEHYIOHATIbHO-MOMUBAYIUHUM Kpumepiem, 3 TaKUMH
MOKa3HWKAMU: CTYMIHb 3allIKaBJICHOCTI MpoOIeMaMH METOIUKH aHCaMOJIEBOTO
MY3UKYBaHHS y MeXaxX (popTemiaHHO1 MiATOTOBKHY; IIECIPSIMOBaHICTh B ONTAHYBaHHS
METO/11B HABYaHHs aHCaMOJIeBOrO My3uKyBaHHs. [[pyruit komnoHeHT — «OpieHTairis B
penepTyapi il aHcaMOJIEBOTO MY3UKYBaHHS, OLIHIOBABCS 3MiCIMOB0-NI3HABANbHUM
Kpumepiem, tio2o TOKA3HWKH: HAsBHICTh 3HAHb LIOJO0 PI3HUX (PopM aHCaMOIEBOTO
MY3UKYBaHHS SIK CETMEHTY (POpTEniaHHO1 MiAITOTOBKY; CTYIIHb OPIEHTALlli B My3U4HO -
aHcamOJieBOMY pemnepryapl Ta HWOro’ »KaHPOBO-CTUJILOBUX OCOOJIMBOCTAX. TpeTiit
KOMIIOHEHT — «AHcam0JieBa B3a€MO/isl Ta KOMYHIKaTUBH1 JIUCTIO3UIIIT», OI[IHIOBABCS
3a IOTIOMOT'OI0 aHCAMO1e80-KOMYHIKAMUBHO20 Kpumepito; oT0 TMOKa3HUKAMH OYyIIN:
CTYIiHb BOJIOJIHHS MI)KOCOOUCTICHUMHU KOMYHIKATUBHUMU SIKOCTSIMU (ACEPTUBHICTD,
eMIIaTisA, TOJIEPAHTHICTD); Mipa BOJIOIHHSA XYA0>KHbO-KOMYHIKATUBHUMU PECYpPCaMH B
aHcamOJIeBOMY MY3MKYyBaHHI (apTUCTHMYHA B3a€EMOJIi, XYJI0KHbO-BUKOHABCHKA
MIATPUMKA, BMIHHA BECTHM XYJOXHIM jianmor). YerBepTud KOMIOHEHT —
«CH1BTBOPYICTh B XyA0XKHBO-00pa3Hiii BUKOHABCHKIN 1HTEpIIpeTallli Ta ii METOANYHA
pediiekcis», OLiHIOBABCA 3a JONOMOrOI  METOJMYHO-TBOPUOrOo KpHTepito. Moro
MOKa3HUKaMHU OyJu: SKICTh XYJOKHbO-TEPMEHEBTUYHOTO aHAJI3y TBOPY A
aHcaMOJICBOTO  MY3WKYBaHHS, HasBHICTh TapMOHIMHOCTI iHTepiopizamii Ta
eKcTepiopizallli Mmoa0 XyA0XKHBOI 1HTEeprpeTallii oOpa3iB TBOpIB i aHCcamOJs B
METOJIUYHY TUIONTMHY (KpHCTaTi3allisl METOIMYHOIO CYIIPOBOAY IHTEpIpEeTarlii).

Jlireparypa:

1. Jo, Canb. (2019). [ledacociuni  ymosu  MemoOUYHO-CHPAMOBAHOL
camopeanizayii MatuOymHix yuumenie MY3UYHO20 Mucmeymea 6 Cucmemi
¢dopmeniannoi  nideomosku  (Juc. xanm.men. Hayk). Opeca. /I3
«IliBgeHHOYKpaiHCHKUI HAIllOHAIBHHN Menaroriyauil yHiepeurteT iMeni K.JI.
YIIHHCBEKOTO».

2. MozrameoBa, H. TI. (2009). MeTomonoriuai OCHOBM  yCHINIHOCTI
1HCTPYMEHTaJIbHO-BUKOHABCHKOT MiJITOTOBKM MalOyTHBOTO BUMTEINS MY3UKH.
Hayxkosi npayi /[oneyvroco HayionanibHo20 mexniuHo2o ynieepcumemy: Cepis.
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3 «llisoennoykpaincoKkuii HayioHaAIbHULL nedazo2ivHull yHisepcumem
imeni K. JI. Yuuncorxozo»

BUKOHAHHSA I'AM HA KCHJIO®OHI K 3ACIb TEXHIYHOI'O
PO3BUTKY MY3UKAHTA

Anomauin. Pozensanymo npobremy onamysamHs mexHikow 2pu HA KCUNOPOHI
VUHAMU-NOYamMKIBYAMU. Po3kpumo 3nauenns 2am y mexnHidyHomy po36umky 6UKOHAGYSL
HA 38YKOBUCOMHUX KIAGIWHUX YOAPHUX IHCmpymeHmax. Buseneno komniekc ymiHb i
HABUYOK YUHI8 )y npoyeci pobomu Ha0 OAHUM UOOM IHCIMPYKIMUBHO20 MAMepIaJy.

Knrwwuoei cnosa: 2cama, Kcunogow, 38YKOBUCOMHUL KIAGIWHUL VOAPHULL
IHCMpYyMenm, Y4eHb-noYamKieeyb, YMIHHA, HABUUKU, «KIABIAMYPHA MON0cpaQisy.

PLAYING SCALES ON THE XYLOPHONE AS A MEANS OF
TECHNICAL DEVELOPMENT OF A MUSICIAN

Abstract. The problem of mastering the technique of playing the xylophone by
beginner students is considered. The importance of scales in the technical development
of a performer on pitched keyboard percussion instruments is revealed. The complex
of abilities and skills of students in the process of working on this type of instructional
material was revealed.

Key words: scale, xylophone, pitch keyboard percussion instrument, beginner
pupil, ability, skills, «keyboard topographys.

OnHiero 3 OOroBOPIOBAHMX 1 JOCIHIKYBAaHMX MpPOOJIEeM y MYy3WKO3HABCTBI,
MY3HWYHIN MEeNarorimi, SK BACHUMH TCOPETHUKAMHU, TaK 1 BUKOHABISIMH -IPAKTUKAMH, €
(dhopMyBaHHS BUKOHABCHKOT MaiCTEpHOCTI yuHiB. Lle ckimagauii mporiec, Mo BKIIFOUAE
JIBa B3a€EMO3AICIKHUX MK CO0O0I0 KOMIIOHEHTH — XyI0’KHBO-TBOPYHH 1 TEXHIYHHH, O6€3
SKUX HEMOXJIMBO JOCATTH JOCKOHAJIOTO BUKOHAHHSI.

[Ipote, mepex THUM, SK YYCHB-TIOYATKIBEIb CTHKAETHCS 3 XYAOXKHIMHU
3aBJaHHSIMHU, IO CTOSITh TIEPE]] HUM TPY pO3ydyBaHHI Ta BAKOHAHHI My3UYHHX TBOPIB,
oMy HEOOX1HO, B MEpIIy Yepry, ONaHyBaTH MEBHUMH TEXHIYHUMU YMIHHSIMH Ta
HaBuukamu. Came 3a iX JOMNOMOrOI0 MOJIOAUN MY3UKAaHT 3MOXE aJIeKBaTHO
IHTEpIPETyBaTH Ta BIATBOPIOBATH 33TyM KOMITO3UTOpPA. Y 3B’SI3KY 3 ITUM, (POpMyBaHHS
TEXHIYHUX YMIHb Ta HaBUYOK YYHIB-IIOYATKIBIIB NOTpeOye OCOOIMBOI YBarw.
3a3HauuMoO, U110 IXHBOMY OBOJIOAIHHIO, IEpPII 3a BCE, CIPHUSE BUBYCHHSA Ta
BIJINIPAIFOBAHHS PI3HOMAHITHUX BUKOHABCHKUX BIPAB, K1 CTAHOBIISATH OCHOBY POOOTH
HaJ| IHCTPYKTUBHUM MaTepialioM y clielialibHoMy Kiiaci. OIHHUM 13 TAKUX BU/IIB BIIPAB,
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110 Ha/Ia€ BaXXJIMBE 3HAYECHHSI I[0JI0 PO3BUTKY TEXHIKU IPH HA My3UYHOMY 1HCTPYMEHTI
BBA)KAETHCS BUKOHAHHS T'aM.

Tak, FO. FOueBu4 BU3Hauae «raMm» SIK «4aCTUHY 3BYKOPSIY B MEXaX OKTaBH,
Jie CTYIEH1 JIaJly pO3TalloBaHl IOCJIJOBHO OJWH 3a OJHUM Yy BHCXIJIHOMY a0o
HU3X1JHOMY nopsiaky» (FOuesuu, 2009, c. 48).

Sk Bimomo, y mpolieci HaBYaHHS Ha My3UYHOMY 1HCTPYMEHTI YUHIO HEOOX1THO
O3HAMOMUTHCS 3 PI3HUMHU BHJIaMU 1 crioco0aMu BUKOHaHHS TaM. Crij] 3a3HaYUTH, 110
y Kiaci ¢opreniaHo, CKPHUIKH, TyXOBUX 1HCTPYMEHTIB ICHYIOTh BXKE JaBHO yCTaJleHI
METOJM poOOTH HajJ ramamu, siKi MOCTIHHO 3aCTOCOBYIOTHCS BHKJIaJadaMH ITiJ1 4ac
3aHTh. AJle CTOCOBHO yapHHUX 1HCTPYMEHTIB ICHYIOTh JIEAKI IPOTUPIUUSL.

Buxonsiun 3 BIacHOTo 10CBiy Oyii0 BUSIBICHO, 10 pOOOTI HaJ IHCTPYKTHBHUM
MarepiajoM IiJ] Yac HaB4YaHHs TPy Ha KCUJI0(OH1, 30KpemMa, HaJl FTaMaMHt, IPUALISIETHCS
HEJOCTAaTHbO yBaru. Y OUIBIIOCTI BUNAAKIB iX BUBYEHHS HOCUTh XaOTUYHHUI XapaKTep
1 BIIOYBA€ETHCS TIIBKU MEPE MPOBEICHHIM 3aX0/11B [IOTOYHOTO KOHTPOJIIO.

OxkpiM 11OTO, TEXHIYHI CKJAJHOII, SKI BUHHUKAIOTH y MpOIeci poOOTH HaL
XYIOKHIM perepTyapoM, 3AeOUTBIIOT0 BiAMPAIlbOBYIOTHCS HAa OCHOBI MaTepiairy
MY3UYHUX TBOPIB y4HIB. TyT Tpeba 3a3HauuTH, 110 3aCTOCYBAaHHS TaKOTO METOIY
poOOTH OLIbI BUMPABAAHUHN JIJISl YUHIB 3 TIEBHOIO BUKOHABCHKOIO MIJTOTOBKOIO, a HA
MOYATKOBOMY €Tarll HaBYaHHS — MOXKE «BIATATHYTH» e nporec. | moB’s3aHo 1€ 3
TAM, M0 YYHIO, SKUH CTHUKAETHCS 3 HOBHMH TEXHIYHMMH 3aBIaHHAMH JIUIIEC Y
MY3UYHOMY TBOPI, IOBEAETHCS BUTpAUaTH OlJIbIIE 3yCUIIb 1 4acy IJisi O3HaOMIICHHS 3
MPUHITUIIAMY X BUKOHAHHS, a TTOTIM ¥ Ha BUBYCHHS Y TOMY BHUIJISI, B SIKOMY BOHH
npeacTaBieHi B komno3uiii. Came TOMy BUBYEHHS raM 1 PI3HOMaHITHUX TEXHIYHHUX
BIIPaB, SIKI CIPSAMOBaHI HAa OBOJIOJIHHS MEBHUMH MPUAOMAMHU TPU HA 1HCTPYMEHTI,
BOa4aroThCs €(hEKTUBHUMH B TTOJIAJIBININ pOOOTI HA/T XYIOXKHIM pErepTyapoM.

VY 11bOMY KOHTEKCTI HEOOX1THO BU3HAYUTH, SIKUM CaM€ BUKOHABCHKUM YMIHHSM
Ta HaBUYKaM CIIPUSE OITAHYBAaHHS raMaMH{ YYHSMH Ha MTOYAaTKOBOMY €Talli HaBYaHHS
I'pY Ha yIapHUX IHCTpyMEHTax. B mepiry uepry, rpa ram JornoMarae y4Hro -I04aTKiBIIIO
MPUCTOCYBAaTUCS J10 TaK 3BaHOI «KJjaBiaTypHoi Tomorpadii» I1HCTpyYMEHTA.
HesBakatoun Ha Te, MO MOHATTA «KJaBlaTypHa Tomorpadis» oTpuMana IIHPOKE
PO3MOBCIOMKEHHS CepeJl YYCHUX — IMIPOBIIHUX TEOPETHKIB-MY3UKAHTIB Ta BUKOHABIIIB,
came cIIOBO «Tomorpadis» TICHO MOB’S3aHE 3 Teofe31€r0. Y BEIUKOMY TIYMadyHOMY
CJIOBHHMKY CyYaCHOI YKPaiHCHKOT MOBH «TOMOTPadisi» TPAKTYEThCS K «OIMUC MICIIS Ta
PO3MIIIICHHST OKpPEeMHUX [IJISHOK a00 OpraHiB CTOCOBHO OAuH ojHOoro» (Bemukuii
TIYMa4yHUW CIIOBHHMK Cy4acHO1 ykpaiHChkoi MoBH). Came 3 M€l MO3WIli, Ha HaIlly
JYMKY, CIT1JT pO3IVIsiaTH KJlaBiaTypy IHCTPyMEHTA.

HeoOxigHO 3a3HauMTH, MO0 pO3TAlIyBaHHS IUTACTHH 3BYKOBHUCOTHOTO
KJIaBILIIHOTO YIApHOTO 1HCTPYMEHTY, iX HIMpPUHA Ta JOBKMWHA, MOXYTh BapilOBATUCS Y
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3QJIEKHOCTI BiJ] BUAY IHCTPYMEHTY, HOTO Jl1ara30Hy 1 HABITh MOJIEN], 110 BPEIIITI -PEIT,
MOJKE€ BIUTMHYTH Ha SIKICTh BUKOHAHHS HaBITh MPOGECIiiHUX My3UKaHTIB.

Tax, I'. bpetiep, BimomMuii aMepuKaHChKUM BUKOHABEIb XX CTONITTS, B IHTEPB 10
3 P. Eitzom 3rajye BUIAOK, SKUH CTaBCS Ha OJHOMY 3 KOHIIEPTIB, J€ IXHBOMY
KOJICKTUBY MPUUILIOCS TpaTH HAa MEKCUKAHCHKiIM MapuMOi, pO3TallyBaHHS IUIACTHH
SKO1 BIAPI3HSIIOCS BiJl aMepUKaHChKUX aHajoriB: «OIHOTO pasy Hac 3ampoCHIId
norpatu 'y Micti bpancBiky. [[ns BuCTymy opraHizaropu MiATOTYBaidd AEKUIbKa
MEKCHKAaHCHKUX MapuMO 1 3amporoHyBalH 3irpaTd Ha HUX. Mu Oynu 30€HTEXeH,
OCKUIBKH BCE OYJI0 Ty’Ke HE3PO3yMIJIO Ta 3aIlIyTaHo, IJIs TOTo, 1100 3HANTH HeOOX11Hi
HoTH Ha iHCTpyMeHT» (Eyles, 1989, c. 43).

AHasnoriyHa cuTyallisi MOK€ BUHUKHYTH, SKIIO YYHIO 3alpPOTOHYBATH Tij Yac
IpM HA JABOPSAHOMY KCHUJIO(OHI TEpeldTH Ha YOTUPHUPAIHY KOHCTpyKmito. Crif
aKLIEHTYBaTH YyBary, II0 YOTUpUpPSAHA KOHCTPYKLIS Hapas3l BXKe BTpaTujia CBOIO
MOMYJISIPHICTD 1 HE BAKOPUCTOBYETHCS Y MIEAATOTYHIN Ta BAKOHABCHKINA MPAKTHUL. AJie
B cepenuHi XX CTONITTS BHUKOHABIIO Tpeda OyJl0 ONMaHOBYBATM YMIHHSIMHU Ta
HaBUYKaMH Tpu Ha 000X 13 HuX. LlikaBuMm € Te, 1m0 «ki1aBiarypHa Tonorpadis» nux
IHCTPYMEHTIB KapJWHAJIBHO BiJIpI3HSAJACS HE TUIBKM OJHA BiJ OAHOI, aje ¥ cama
KOHCTPYKIIISI YOTUPHUPSAHOTO THCTPYMEHTY, BKIIOYAIOYM PO3TAIIyBaHHS, HIMPUHY,
JOBKHUHY TIJIACTHH Ta iX KUIBKICTb 10 1950 poky He Mana eguHoro ctranaapty. Lle Oyno
MOB’SI3aHO 3 TUM, IO OYyJIO B1JICYyTHE IPOMHUCIOBE BUPOOHULITBO IHCTPYMEHTY 1 KOXKEH
3 HUX BUTOTOBJIABCS 800 CAMOCTIMHO MY3UKaHTOM, 00 MEBHUM MaiCTpOM.

3 oAy Ha Te, IIO «KJaBlaTypHa Tomorpadis» 3ByKOBUCOTHUX KIIABIIIHMX
yAapHUX 1HCTPYMEHTIB MO)KE€ MaTH CBOI OCOOJIMBOCTI, CaM€ BHKOHAHHS T'aM MOXKE
CHPUATH IPUCKOPEHOMY 3BUKaHHIO 710 Hel.

Cnin 3a3HaunTH, MO Oydb-fKa TamMa Ma€ CBIM YHIKAJIbHUNA «perbedy.
JIBopsiiHMY KCUIO(OH CKOHCTPYHOBAHUN TAKUM YHHOM, 110 TUTACTUHH TIPY BUKOHAHHI1
ramu J0-Ma)kop, 3HAXOASAThCA Ha IJIOCKIM MOBEPXHI 1 BIAMOBIAHO PYKH MYy3UKaHTa
PYXaroThCs MO NPAMONIHINHINA TpaekTopii. Alle, IK TUTbKM BUKOHABEIb CTHUKAETHCS 3
THM, 10 HOMY JIOBOJAMUTHCS BUKOHYBaTH ramy 3 OEMOJISIMU Ta Ji€3aMu, penbed ramu
BUJ03MIHIOETHCS. Lle, B cBOIO uepry, morpedye BiJ My3HKaHTa IIEBHOTO KOPETyBaHHS,
3B’A3aHOTO0 3 IEPEMILICHHSIM PYK 3 HIPKHBOTO PSTY IJIACTHH HAa BEPXHIO, @ TAKOXK 3MIHU
MOJIOKEHHS TMAJIOK y Tporieci rpu. Y 3B’A3Ky 3 IIUM, NP BUKOHAHHI TaMH 3 PI3HUM
«penbedom» yueHb He TIIIbKU MPUCTOCOBYETHCS 10 KOXKHOTO 3 HUX, ajie i MOCTYIOBO
OBOJIOJIIBa€ aBTOMAaTU30BaHUMHU HaBUYKAMH HEOOX1HUX BUKOHABCHKUX JIIH.

BukoHaHHS TaM TakoX CHpUS€E 3aKPIIUICHHIO Ta PO3BUTKY KOOPAMHALIMHHUX
HAaBUYOK. Y Tpolieci iX BUKOHAHHS Ha KCWJIO(GOHI BUKOPUCTOBYIOTHCS BEPTHKAIbHI
pyXu pyK, IO TOB’s3aHI 13 3aMaxoM 1 O€3MmocCepenHbO yaapoM MO IJIACTHHI
1HCTPYMEHTA, a TAaKOX TOPU30HTAIIbHI PyXHU — TIEPEX1]] 3 OJTHOT «KJIABIIII Ha HIITY.
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Oxpim 1IbOTO, PO3YUyBaHHS Ta BUKOHAHHS TaM Ha MOYaTKOBOMY €Tarll BUKOHYE
i€ OAHY BaXJIUBY (YHKI[IO, a came, (POPMYIOTh 3HAHHS Y4YHS MPO MaKOPHHUM Ta
MIHOpPHHMM J1aJi, TOHAJLHOCTI Ta iX CHIBBIJHOUICHHS, a TaKOXX HAJAlOTh YSBY IPO
CTPYKTYPY PI3HUX BHUJIIB TaM.

Y mpoueci poOOTHM Haj ramMaMud Ha 3BYKOBHCOTHUX KJIABIIIHHUX YIApPHHUX
IHCTpyMEHTax, 30KpeMa, Ha KCHJIO(OHI, BUKIaAady HEOOXITHO MO3HAYUTH KOJIO
3apnaHb. Cepel OCHOBHMX MOXKHA BUOKPEMHUTH Taki: JOTPUMAHHS METPOPUTMIUHOI
TOYHOCTI BHKOHAHHS, PIBHOCTI 3By4YaHHS, MEBHOI MWHAMIKU, apTUKYJAIIl, TEMILY,
aruTKaTypu TOIIIO.

OTxe, BUKOHAHHS raM Ha MY3UYHHUX 1HCTPYMEHTAaX, 30KpeMa, Ha KCUJI0(OHi, €
BAXJIMBOIO CKJIAJIOBOIO TEXHIYHOTO PO3BUTKY MY3UKaHTA, 3aB/ISIKU SIKUM MO>KHA TaKOXK
HABYUTHUCS OpiEHTyBaTucsa y Oy0Bi1 KJaBiaTypH, BIOCKOHAIUTH KOOPAMHAIIIO PYXiB,
PO3BUHYTH METPOPUTMIUHI Ta CIYXOB1 3A10HOCTI TO110. PO3yduyBaHHS raM HE MOBUHHO
B110yBaTUCS TIJIbKU JUIsl MOHITOPUHIY HABYAJIbHUX PE3YJIbTATIB YUHIB MiJl 4ac 3aX0/iB
MMOTOYHOTO KOHTPOJIIO, iX BIAMPAIIOBAHHS Ma€ 3aWHATH BaXJIMBE MICIIE y IIOACHHIN
cucteMi npogeciifHoil MiArOTOBKA My3uKaHTa. KokHOMY BUKIamady Kiacy ymapHUX
IHCTPYMEHTIB CJIiJ] OLIBII peTebHINIe MIAXOJAUTH CaMe J0 METOJIUKH POOOTH Haj
TaKUM BHUJOM I1HCTPYKTMBHOTO Marepiaiy, fKa, y CBOIO uepry, MOBHHHa OyTH
CTPYKTYPOBaHOIO Ta €EKTUBHOIO JIJIsl TEXHIYHOTO PO3BUTKY KOXKHOTO YUHS.
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MIITOTOBKU TOOLIBIITYEThCS TOTPEOO0 B PO3poOIll BIAMOBIIHOTO METOJIUYHOIO
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CYNpPOBOAY 1 AIarHOCTUYHOTO 1THCTPYMEHTAPIIO 33151 €KCIIEPUMEHTAIbHOI IEPEBIPKU
roro edexkruBHOCTI. HeoOX11HOIO MpoIeIypOr0 Ha IbOMY IIIAXY CTa€ JI1arHOCTHUKA
CTYyNEHIO C(OPMOBAHOCTI XYJIO0KHBO-TUJAKTUYHOI KOMIIETEHTHOCTI MaHOyTHIX
BHKJaJa4iB  Bokaimy. Haromocumo, 1m0 XymokHIH  CKIIQJHHK  O3HAYCHOI
KOMITETEHTHOCTI CTOCYETBCSl 3JaTHOCTI CTBOPIOBATH SICKpaBl XYJOXHI o0pasu
3acobaMu BOKaly, a AUJAAKTUYHUI — 3aCBOEHHS TEXHOJIOTTYHUX ACHEKTIB OMMaHyBaHHS
BOKally Ta HaOyTTS 31aTHOCTI CTBOPIOBATH METOJUYHHM KOHTEHT BOKAaJIbHOI
M1ITOTOBKU 33151 BAKOPUCTAHHS y BJIACHIM MeJaroriuyHiil AisuibHOCTI.

Po3poOka [1arHOCTMYHOIO 1HCTPYMEHTApil0 WIOJI0 BHU3HAYEHHS CTYIIEHA
c(hOpPMOBAHOCTI XYJOKHbO-IMIAKTUIHOI KOMIIETEHTHOCTI MaWOyTHIX BHUKIIAIadiB
BOKaJly TICHO KOPEIIOETHCS 3 1 CTPYKTYPOIO Ta 3aBJAaHHSIMU OCBITHBOTO TMPOIIECY.
3ayBaXMMO, IO ITiJT YaC OMAaHYBAaHHS BOKAJIbHOI TEXHIKH CIIiJ] 3BEpTAaTH yBary Ha
CHiBaIlbKy MTOCTaBY, (hOPMYBATH HABHUKH JUXAHHSI, 3ByKOYBOPEHHS, 3BYKOBEICHHS Ta
TUKIII0. BaxiuBuM acnekToM XyJI0KHBO-IUJAKTUYHOT KOMIETEHTHOCTI BBAXAEMO
CHIBAIlbKy YCTaHOBKY SIK BHYTPIIIHIO NCUXO0(1310JI0T1YHY TOTOBHICTh BOKAJICTa [0
XYJI0’)KHbO-BUKOHABCHKOTO akTy. CriBallbka yCTaHOBKA Ma€ 30BHINIHI MPOsBU (TIpsiMa
IIOCTaBa, MOJIOKEHHS PYK, HIT, TOJIOBH, POTa, IEICIH, MiMiKa OOIUYYsl, BUpa3 OUCH,
M’S130Ba PO3KYTICTh), @ TAKOXK BKJIIOYAE ONTUMAIbHUMN MCUXIYHUI CTaH (BOKAJIBHO-
TBOPYOIO CIIOKOIO), BIIMOBIHI YSIBICHHS PO SIKICTh 3BYKY 1 BOKAJIbHO-TIJIECHI CXEMH,
CTaH TMiJ dYac CHIBy M’SIKOro IigHEOIHHS, TOpTaHi, S3WKa, HaJAIITOBaHICTh Ha
BHYTPIIIHIN HACTPI, BIANOBIIHUI €MOLIIHOMY 3MICTY XYZ0KHBOI'0O 00pasa Toulo.

JliarHOCTHKa SIKOCTI BOKAJIBHOTO JHUXAHHS CTOCYIOTBCS, B TMEpIIy dYepry,
HaBUYOK JIETKOr0, OE3IIYMHOrO BIUXYy uepe3 Hic abo koMOiHoBaHoro. He ciin
MIJHIMATHY TUiedl Ta kinrourill. [IoTpiOHO HanpanbOBYBaTH HABUYKH NIMOOKOTO BIUXY,
KOJIM HIDKHI peOdpa po3CyBarOThCA B CTOPOHU, a KMBIT BUCTynae Baepen. Ilicns Bauxy
NOTPIOHO 3aTpUMaTd TMOBITPS 1 TUIBKKM TOTIM POOUTHM BUAMX, 3[A1MCHIOBATH
KOHTPOJIbOBaHE, IJIaBHE CIIBOYE AMXAHHA, BiAUyBarouu miadparmy, 311HCHIOIOYU
orepTe CIiBOYe 3BYKOBUI00YBaHHSI.

CTOCOBHO 3BYKOYBOPEHHSI 1 3BYKOBEJCHHS 3ayBaKMMO, IO Ha 3aHATTAX
MOBUHHI TIEPEeBaXKATU M’sIKa T0J1aya 3BYKY, @ B POTOTJIOTII — MOJIOKEHHS TO31XaHHS.
OckiJIbKH TIepeayMOBY SIKICHOT (hoHaIlli, 1m0 mepeadayae OKPYIIIHM, TPOTSKHUHN CITiB
TOJIOCHUX Yy CHIBOYOMY KYIIOdi, CTaHOBJISTH BIYYTTA MIAHECEHOTO M’ SKOTO
MiTHEOTHHS, BUCOKOI CITIBOYO1 MO3HUIIIT 3BYKY 1 CIIB IMEPEX1THUX HOT y BUCOKIH MO3UIII1,
iX HasIBHICTh TEX CJiJI ypPaxOBYBaTH IiJl 4ac pO3pOOJEHHS JA1arHOCTUYHOTO anapary.
VY 1upomy 3B’SI3Ky HE CJIiJ] 3a0yBaTH 1 MPO TUKIIIIO, 110 TOBUHHA BIIPI3HATUCH YITKOIO
BUMOBOIO MPUTOJIOCHUX 1 OyTH OJIM3BKOIO 10 TBEPIOTo HeOA Ta BEpXHiX 3yOiB.

Po3poOka J1arHOCTUYHOTO 1HCTPYMEHTapil0 3ajjisd OI[IHIOBAHHS CTaHy
c(hOpPMOBAHOCTI XYJI0KHBO-TUJAKTUYHOI KOMIIETEHTHOCTI MaWOyTHIX BHKJIAJadiB
BOKaJTy niepedaydana BU3HaUYCHHS BIJIOBIIHUX KPUTEPIiB Ta MOKAa3HUKIB. 3 OISy Ha
KOMITOHEHTHUW CKJIaJ] JOCIIKYBaHOTO (eHOMEHY (CBITOTIISIHO-MOTHBAIIHUM,
BOKAJIBHO-TUIAKTUYHAMA, TPOTYKTUBHO-TIPOTHOCTUYHUA KOMIIOHEHTH) 1 T€, IO
KpUTEpil € 17IeaTbHIMH 3pa3KaMu, 3 SIKHMU MOPIBHIOETHCS MOTO peanbHUN CTaH, MU
BUPI3ZHIEMO XYAOKHBO-MOTHBAIIIWHUN, KOTHITUBHO-TIPAKCEOJIOTIYHUA 1 TBOPUO-
CaMOTIPOEKTYBAJIbHUN KpUTEPIi, 32 JOMOMOTOI SKUX MOXHA BU3HAYATH CTYIEHBb
BIIITOBITHOCTI HasBHOTO  piBHA  C(HOPMOBAHOCTI  XYAOXKHBO-TUIAKTUYHOI
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KOMIIETEHTHOCTI MaiOyTHIX BHKIJIAJayiB BOKaldy eTaJoHy. I[IOKa3HHUKH MICTATH
XapaKTEPUCTUKU HAMBaXJIMBIIIMX aCMEKTIB O3HAYEHMX HaMu KpurtepiiB. OTKxe,
OIIIHIOBAHHS PiBHA C(HOPMOBAHOCTI  XYJI0KHBO-AMJIAKTUYHOI KOMIIETEHTHOCTI
MaiOyTHIX BHKJIaJIauiB BOKaIY BIIOYBA€THCS 1 3a MPOSBOM BIIMOBITHUX MTOKA3HUKIB,
SIK1 KOPEJTIOFOTHCS 31 3MICTOM i1 KOMITIOHEHTIB.

3a pe3yibTaTaMu aHAIITHUKO-CUHTETUYHUX PO3BIIOK CTYIIHb C(OPMOBAHOCTI
CBITOTJISITHO-MOTHUBAIITHOTO KOMIIOHEHTY XYA0XHbO-JAUJIAKTHYHOI KOMIIETEHTHOCTI
MaiOyTHIX BUKJIaJa4iB BOKAIY OI[IHIOETHCA 3@ CBITOIIISIIHO-MOTUBALIMHUM KPUTEPIEM
3riJHO 3 TaKUMHU [OKa3HUKamMu: Mipa C()OPMOBAHOCTI XYJI0KHbO-LIIHHICHUX
OpI€HTAIlll; HASBHICTh TMOTPEOM YCBIAOMIICHHS MOXJIMBOCTCH 1 MEX II3HAHHS
CBITOTJIATHO-TEOPETUYHNX OCHOB BOKAJILHOI MEAAroriky; Mipa BMOTHBOBAHOCTI 70
3aCBOEHHSI XyI0KHBO-TUIAKTHIHOTO KOHTEHTY BOKAJIBHOI IMiITOTOBKH.

[Toxa3zHmkamMu Cc(HOPMOBAHOCTI BOKAJIBHO-IUJIAKTUYHOTO KOMITOHEHTY 3a
KOTHITUBHO-TIPAKCEOJOTTYHUM KPUTEPIEM BUCTYNAIOTh Mipa XYI0>KHbO-IUIAKTUHYHOI
(’kaHPOBO-CTHJILOBOT Ta TEXHOJIOTIYHOT) TPAMOTHOCTI Y cpepi BOKAJIBHOI € arorik,
CTYIiHb ONEPATUBHOCTI Ta BapIaTUBHOCTI Yy BHU3HAYEHHI BOKAJIHHO-TEXHIYHUX 1
TUIAKTUYHUX T[PUHAOMIB, a TaKOX 3JaTHICTh JO0 XYJOKHbO-TUIAKTUIHOTO
MOJICITFOBAHHS.

Cryniab  cOpMOBAHOCTI  MPOJYKTUBHO-IIPOTHOCTUYHOTO  KOMITOHEHTY
XYJI0KHbO-IUAAKTHIHOI KOMIIETEHTHOCTI MalOYTHIX BUKJIaJIauiB BOKATYy OLIIHIOETHCS
32 TBOPYO-CaMOTIPOEKTYBATLHUM KPUTEPIEM 3T1THO 3 TAKMMH MMOKa3HUKAMH: BMIHHS
JOCKOHAJIO PO3pOOJIATH 1 BIOPOBAHKYBATH JTUAAKTHYHI Martepiaqd 3  (axoBO
OpIEHTOBAHUX ITUCIUIUIIH, Mipa 3AaTHOCTI O pe3yIbTaTUBHOI ampoOarrii BIacCHUX
IUAAKTUYHUX MAaTeplajiiB y CEpeloBHUILI 37100yBadiB-BOKAJICTIB, CIIPOMOXKHICTb 10
CaMONPOEKTYBAHHSA BJACHOI TPAEKTOPIi JOCSITHEHHS  XYHOKHbO-IUJAAKTUYHOI
JIOCKOHAJIOCT1 y cepl BOKAIbHO-MIEAArOr1YHO1 A1sTbHOCTI.

JliaTHOCTUYHUN  1HCTPYMEHTapid JOCHIDKEHHS TpodsiemMu  (popMyBaHHS
XYJI0KHBO-TUAAKTHYHOI KOMIIETEHTHOCTI MaHOyTHIX BHKJIAJadiB BOKaJIy MICTUTh
TaKOXX HHU3KY CIHEIMIaJIbHO TMiAIOpaHuX  METOJIB, 30KpeMa: aHKETyBaHHS,
CaMOOIIIHIOBaHHS, CIOCTEPEKEHHS, TBOPUYO-IHTEPIPETAIlIiHI 1 CaMOKOPEKIIIHHI
3aBJaHHS, EKCIEepTHE OIIHIOBAaHHS, MAaTEeMaTU4HI METOIU JOCIIDKCHHS IS
CTaTUCTUYHOI 0OPOOKH Pe3ysIbTaTiB TOLIO. IX JOKIaaHuii onuc 6yie 3apOHOHOBAHO
y Hallllil HACTYIHIM myOJTiKaii.

Aus IEH

3000y8a1 mpemvo2o (0C8IMHbLO-HAYKOB020) PIBHI 6UWOT OC8IMU

/3 «lligoennoyKkpaincoKuil HAYIOHAILHUL Neda2o2iuHull YHigepcumem
imeni K. J[. Yuuncokozor

MNPOBJIEMA ®OPMYBAHHS MIKKYJIbTYPHOI KOMIIETEHTHOCTI
MAWBYTHIX BUKJIAJTIAUIB BOKAJTY B HAYKOBOMY
OCBITHBOMY IIPOCTOPI

[Ipo6iema QopmyBaHHS MDKKYJIBTYPHOI KOMIIETEHTHOCTI JIT€H Ta MOJIOA1
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aKTyali3yeThCsl CbOrOJHI B HAyKOBOMY IpocTopi Ykpainu i Kuraro 3 ornsay Ha
CYyMEPEYHOCTI MDK Tj00ali3alifHUMU TEHACHIISIMA PO3BUTKY MDKHApPOIHOTO
CIIIBTOBapHUCTBA, 1[0 Ma€ HaMIp HIBEIIOBATH HAIllIOHAJbHI KYJIBTYpPH, Ta MOTPEOOIO
30eperTu i MPUMHOXKUTH HAIllOHAJIbHI KyJIbTYPHI Haf0aHHs. Y Jiano3i KyJabTyp «Cxij
— 3axiy, 30KpeMa B HOro OCBITHBOMY CEKTOP1, MDKKYJIBTYpPHa KOMIIETEHTHICTh HOTO
VYaCHHKIB Tpa€ Baromy posib. (OcobIuBOrO 3HaueHHs1 HalOyBae HaOyTTA
MDKKYJIBTYPHOI KOMIETEHTHOCTI MalOyTHIMH BUKJIagadamMu Bokamy 3 Kwuraro, sxi
HABUYAIOThCS B YKPAiHCHKUX BHINIAX. [3 ogHOrO OOKY, ONMaHyBaHHS KHWTalCHKUMHU
3100yBayaMH €BPOIEHCHKOT0 BOKAJIBHOTO MHCTEITBA 3 HEOOXIIHICTIO mependayae
(dhopMyBaHHS Y HUX MIKKYJIBTYPHOI KOMIIETEHTHOCTI, a 3 IPyroro 00Ky B 7111031 IBOX
KyJbTYpP 3aJIHUIIAETHCS MiCIIE JIJIs 30€pEKeHHSI €THOKYJIbTYPHUX CIIBOYMX TPATUIIIN.
OCKiTbKY KOKHA Hallis BOJIO/I€ BIACHUM KYJIbTYPHUM CIIAIKOM, 30KpeMa, JOCBIIOM
BUXOBaHHS JITE€H Ta MOJIOJI, 10 Oepe MoYatok y (DOJBKIOPI ¥ y3arajabHIOETHCS B
€THOIENarorili, camMe BOHHM CTalTh MIATPYHTSAM (OpMYBaHHS ETHOKYJIbTYPHOI
KOMITETEHTHOCTI SIK YaCTUHHU MIKKYJIbTYPHOI KOMIIETEHTHOCTI MallOYTHIX BUKJIaJaqiB
Bokairy. ToMmy posrisaa npoOiaemMu (opMyBaHHS O3HAYEHOTO (PEHOMEHY B Tpolieci
BOKAJIbHOT MIJITOTOBKU CaM€ Ha Yaci.

VY cBiIOMIIEHHST BRXKJIMBOCTI TTPOOJIEMH MIKKYJIBTYPHOI MIATOTOBKA MalOYyTHIX
nenaroris, 103BoJisie K. KOp’eBiii BHOKPEMUTH B OCBITHBOMY MTPOCTOP1 Y KpaiHU HUBKY
CYNEpEYHOCTEH, cepell SKUX BHUPIZHAEMO CYNEPEYHICTh «MDK KyJIbTYpHUM
PI3HOMAHITTSM HaceJIeHHs Y KpaiHu Ta HEA0CTaTHBOIO YBAarok Cy4acHOi HaI[lOHAJIbHO1
CHUCTEMH OCBITH JI0 TPOOJIEMHU MIATOTOBKU MOJIOAOTO MOKOJIIHHSA /10 )KUTTEIISIIBHOCTI
B yYMOBaX E€THOKYJIbTYpHO cTpokaroro cycmiiscTBa» (FOp’esa, 2016:7). Ha
COIIAJIbHO-TICATOTIYHOMY ~ PIBHI  JOCHIIHMIIS  BIJ3HAYa€ CYMEPEUYHICTh MK
CYCIIUJILHUM 3alMTOM Ha TEJaroriyi KaJpH, ki 31aTHi 10 edeKTUBHOI mpodeciitHol
JISUTBHOCTI B YMOBAaX E€THOKYJIBTYPHOTO PI3HOMAHITTS Cy4acHOTO CYCHUIbCTBA, Ta
B1JICYTHICTIO BIIMOBIAHUX OCBITHIX CTpaTeriil (Tam camo).

Y  KOHTEKCTI  BUpIIIEHHS MnpoOieMu  (OpMyBaHHSI  MDKKYJIbTYpPHOI
KOMIIETEHTHOCTI MalOyTHIX BHKJIaJadyiB BOKajly HarajaeMo, MIOMi[ MOHSATTAM
«eTHIYHA KyJbTypa» 3a3BHuYail pPO3YMIIOTh CYKYMNHICTh €THIYHO cleuu(iuHux
€JIEMEHTIB, SIKI BUKOHYIOTh €THOJM(EpertoBaibHy Ta €THOIHTETPYBaIbHY (YHKIIII.
3anponoHOBaHW HAMU HAYKOBUH JHUCKYPC CTOCOBHO (POPMYyBaHHS MIKKYJIbTYPHOI
KOMIIETEHTHOCTI MalOyTHIX BUKJIa/Ja4yiB BOKAJy 3 HEOOXITHICTIO BKJIIOYA€E MUTAHHS
HaIllOHAJIbHOI 1AGHTUYHOCTI ¥ MeHTanbHOCcTi. Cmimom 3a  P. JleMuykoMm mif
MEHTAJIBHICTIO Y MeTa(13MYHOMY CEHC1 pO3yMIEMO CBITOTJISIIHI YCTAaHOBKH, KApTHHY
CBITY, 110 € BIACTUBOIO JJIs IEBHOrO Hapoy. HaykoBelb CTBEpIKY€e: MEHTAIBHICTD €
KaTeropielo  CHIPUTYATICTUYHOIO «SIK JAyX/Aylla KOJEKTHMBHOIO Cy0’ekTa —
Hapoay/Hamii» (demuyk, 2018: 412). ¥V Toif ke 4ac MEHTAIIITET SIK OKPEMUN acCIeKT
MEHTAJLHOCTI BTUTIOETHCA (TOOTO € TIIECHOIO KaTETOpi€l0) «4epe3 CIOcCi0 KUTTH,
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«colianbHui radiTyc» OKpeMHX IHIUBIAYYMiB» (Tam camo). HaykoBelb CTBEPIKYE,
10 MEHTAJIBHICTB € CPOPMOBAHOIO YePe3 apXETUITH/TTATEPHHU, a MEHTAIITET HATOMICTh
€ 3YMOBJICHUM IpaKTHUKaMU/penpe3eHTalisMi. YCl Halll MIPKYBaHHS «CTalOTh
YUHHUMM JIMIIE TOJI, KOJM MU MPUHUMAEMO PIIICHHS AIATH Ha iX MifcTaBi. SKIIo
MEHTAJBHICTh — II€ MaTPHII/CXeMa, TO MEHTAIITET — aTUTIOA/IHTEHIIHHICTE) (TaM
caMmo).

Jlis po3yMiHHSL MICIS KaTeropii MEHTAJIBHOCTI y MOCHIIKEHHI TpoOieMu
dbopMyBaHHS MIKKYJIBTYpHOI KOMIIETEHTHOCTI MailOyTHIX BHKIIaJadiB BOKANy CIiJ
3BEPHYTHUCH 1 JO OAHOTO MOJOKEHH, cpopmynboBaHoro y aucepraiii P. {emuyka,
AKUW BBaXKa€ «MEHTAJBHICTh 32 CMHCIOBY MATPHUII0O TEBHOTO HApOIy, IO
«CTPYKTYPYETHCSl 3aBISKM CHMBOJIaM, oOpa3aM, metadopaM, sKi CyO’€KT HUIIXOM
peduekcii TpanchopMmye y CBif BHYTpIIIHIA CBIT Ta peali3ye€ y KyJIbTypHOMY
KOHTEKCTI ¥ 1ocBii icHyBaHHs» ([demuyk, 2018: 412).

HacamMkiHenp HaroJocuMo Ha B3a€EMO3aJIEKHOCTI (PEHOMEHIB MEHTAJbHOCTI 1
1IGHTUYHOCTI, JI€ MEHTAJbHICTh BKJIOUYA€ CaMOYCBIJOMJICHHS, MEHTaIITET
CaMOBUPAXKEHHSI, a 17ICHTUYHICTh KOPETIOETHCS 3 IEPEKOHAHHSIMU Ta CITIBBITHOCUTHCS
3 paHille YCBIAOMJIICHUMH iJIeajlaMd ¥ MOJICJIIMH TOBEIIHKH, BJIACHE BHCTYMAIOUn
00’ €KTHUBAIIIEI0 MEHTAIBHOCTI.

Ha nmpomoBkeHHS HAyKOBOTO JIMCKYpPCY 3BEPHEMOCH /IO  PO3BIIOK
O. KoBanenka, sKWil y CTPYKTYpl MDKKYJbTYPHOI KOMIIETEHTHOCTI BOauae
KOMITOHEHTH (COLIOKYJIbTYPHHUI, KOMYHIKATUBHUH, JIIHTBICTUYHUH 1 ICUXOJIOTTYHUI),
32 JIONOMOrOK SAKUX I1HAMBIL MOXE YCHIIIHO CHUIKYBATUCh 1 B3a€EMOJIATH 3
npeaCcTaBHUKaMU pisHOMaHITHUX KyibTyp (KoBanenko, 2021: 121-129)

Y HayKOBOMY OCBITHHROMY TMPOCTOpI TPHUBEPTAE yBary OpHUTiHAJIbHA ifes
€. XayaTpssH 1mOA0 HEOOXiTHOCTI (OpPMYBAaTH MIDKKYJIBTYPHY JTUCKYPCUBHY
KOMIICTEHTHICTh. JIOCHITHUII BH3a4a€ OCTAHHIO SIK IHTETpaTUBHE YTBOPEHHS, IO
XapaKTEepU3y€eTbCcd  OCOOMCTICHUMHM  SIKOCTSIMM,  SIKI  peaji3yloTbCs  4epe3
YMOTHUBOBAHICTb CTOCOBHO MIDKHAPOJHOI CIIiBIIpalll, 4Yepee3 CIPSIMOBAHICTh Ha
TOJICPAHTHICTh ~MDKKYJIBTYPHOI KOMYHIKallii, nependayaroTh pedaeKCUBHICTb
CTOCOBHO Iepediry MixXKKyJIbTYpHOI KOMYyHIKalli Ta ii pe3ynpraTiB (Xauarpss, 2020).
Ha nymky HaykuHI MIKKYJIBTYpHA JUCKYPCHBHA KOMIIETEHTHICTh TaKOXX BKIIFOUAE
CUCTEMHI 3HaHHS 13 cepu MPOoPECIitHOTO i TIJTOBOTO TUCKYPCY, AUCKYPCUBHI YMIHHS
1l HABMYKH YCHOT'O Ta TUCEMHOTO MOBJICHHS, SIK1 PealTli3yl0ThCs y Tpoiieci mpodeciitHo -
JIJIOBOT B3aEMOIIT 3 areHTaMHu 1HIIKMX KyJabTyp (XavatpsiH, 2020: 183).

Haramaemo nyMKy JOCITITHUKIB 1100 BUPIIICHHS IBOX OCHOBHUX MPOOJIeM, K1
BUHHMKAIOTH I1]] 4ac MIKKYJIBTYPHOI B3a€MO/I1T 37100yBayiB-My3UKAHTIB: TIO-TIEPIIIE, K
30eperTu BIacHy KyJIbTypHY 1ICHTHYHICTb, & MO-PYTe — K 3aCBOITH IIIHHOCTI 4ykKOi
kynpTypu (Ban bins6inb, & Hikonai, 2021). YkpaiHCbki JOCTITHUKHA MPOTIOHYIOTH
BUPIIIEHHSI O3HAYEHOI MpOOJeMHU uepe3 YOTUPU OCHOBHI cTparterii (hopmyBaHHS
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MDKKYJBTYPHOI ~ KOMIIETEHTHOCTI ~ OCOOMCTOCTI:  acMMUIALII,  Cenaparilo,
MapriHamiszaiiiio Ta inrerpamito (Camoiinenko, 2013: 87).

Ha namy nymky, HaitOiabpIn e(eKTUBHOI 3 IEpPEpaxOBaHMX CTpaTerii Moxke
Oytu iHTerpaiis. Came BOHa MPONOHY€E MalOYTHIM BUKJIaJadyaM BOKAITy 30€pe:KeHHs
BJIACHOT KyJIbTYPHOI 1ICHTHYHOCTI MOPS 3 OJTHOYACHUM MPUBIIACHEHHSM KYJIbTY PHUX
IIHHOCTEH 1HMMX Cy0’eKTiB KOMyHikamii. Haromocumo, 1m0 mTpuBIaCHEHHS
IHOKYJIBTYPHUX  IIHHOCTEH BHMara€ IUICCIPSIMOBAHUX 3yCWJIb IOAO  iX
YCBIIOMJICHHS, @ HE K y BUMAAKYy IHTYiTUBHOI IHKYJBTYypalii B MeXax piaHOT
KyJIbTYpH..
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Basepis EPEMEHKO

3000y8auKa 0py2020 (Mazicmepcbko2o) pieHs U0 0c8imu

/3 «Ilis0ennoykpaincoKuii HAYiOHAIbHUL Neda2o2iYHull YHIGepcumem
imeni K. J[. Yuuncoxocor

HaykoBuii kepiBHuk I'. Hikouai

00KMOp neoazo2iuHux HayK, npogecop

13 «lligoennoykpaincokuti HAYIOHATbHUL Ne0A202IYHUL YHIBEPCUMEem
imeni K. J[. Yuuncorxoeor

PO3BUTOK XOPEOTI'PA®IUYHHUX 3JIIBHOCTEM JOIKIJIbHUKIB:
HAYKOBHUH JUCKYPC

Anomayia. Y cmammi npe3enmo8ano pe3yivmamu aHanizy WupoKoz2o KoJd
HAYKOBUX 0xcepel, AKi c8i04amv npo aKkmyaibHiCmb npooieMu po36UmKy 30ioHocmell
oimeti OOWIKIIbHO20 BIKY 8 NCUX0N020-Nedazo2ivHux oocnioxcenusx. Ilokazano
ICHYBAHHS PIBHOMAHIMHUX NIOX00I8 00 BUPTULEHHS NUMAHb U000 NPUPOOU 30iOHOCmel
[ wnaxie ix po3sumky y pIi3HUX 6U0ax OisIbHOCMI, 30Kpema — XOopeozpapiuHili.
3anponoHosano KOMNOHEHMH) CMPYKMYpPY XOpeocpa@iunux 30ionocmell.

Knirouoei cnoea: xopeoepaghiuni 30i6Hocmi, 0imu 00OWKIIbHOZ0 8IKY, PO3BUMOK,
KOMNOHEHMHA CMPYKMypa

HaykoBuii AMcKypc 3acBilUMB, 110 NPOOJEMHU PO3BUTKY 3A10HOCTEH MarOTh
pi3HI  acmekTH po3risny: (PinocodChbkuii, COLIOKYJIbTYpHUN, TIEIarori4yHui,
TICUXOJIOTIYHUN, MY3UKO3HABYUH, XOPEOJOTIYHUI TOIIO0. BakIuMBOIWO TEOPETHUHOIO
OCHOBOIO HAIIIOTO JIOCHIKEHHS BBAKA€EMO TEOPII0 PO3BUTKY TBOPUHX 310OHOCTEH, SIKY
PO3pOOJISAIOTh YKCIEHHI HayKoBLI 3 pizHuX Kpain (JI. Burorcekuii, B. Kpyreubkui,
I'. Koctiok, O. JleontneB, C. PyGinmreitn, K. Pomxepc, C. ToppeHc Ta iH.),
BH3HAYAO4M 03HAYCHUHN ()EHOMEH SIK IICUX14H1 BJIACTUBOCTI 1HUBI1/Ia, III0 PETYITIOIOTh
HOTO MOCSTHEHHS a00 BJIACTHBOCTI, IO Peali3yloTh OKpemi TcuxiuHi (yHKIi 1
BUSIBJISIIOTBCS B YCIINIHOCTI 3aCBOEHHS 1 peamizamii MisibHOCTI Tommio. [lutanHs
TBOPYHMX 3710HOCTEM (X CyTHOCT1, KOMIIOHEHTHOI CTPYKTYpPH, KPUTEPIiB A1arHOCTUKH,
MeTOMIB 1 mpuiioMiB (opmyBaHHsi) HasBHI y poborax [. bexa, B.Momsxko,
N. I'indopna, A. Macnoy, I. TomcoHa Ta iH.).

JIOTUYHUM J10 HAIIOTO JOCIIIKEHHS € TeOpisi PO3BUTKY MY3UYHHUX 3/110HOCTEH
Ta KOHIICTIIIS B3aEMO3AJICKHOCTI 3/110HOCTEH Ta oOmapoBanocti b. Temona (Temos,
1985 a). Came b. TeroB 3aknanae ¢pyHIaMEHT AOCTIIKEHb 3A10HOCTEH, B SKHX iX
PO3BUTOK 3aJIe)KUTh BiJ OCOOJIMBOCTEM KOHKPETHOI MAISNIBHOCTI, a OCOOHMCTICHA
npupoaa 3110HOCTeH BIAXOAUTH HA JPYrud IaH. Y I[bOMY 3B’S3KYy HayKOBEIIb
Ha3MBaB 3J{I0HOCTSMH JIMILIE T1 IHAUBIIyaIbH1 OCOOJIUBOCTI, K1 CIIPUSIOTH YCIIIITHOCTI
neBHoi JisuibHOCTI  (Teros, 1985 6: 16). Bin cTBep/KyBaB, IO PO3BUTOK €
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aTpUOYTUBHOIO XapaKTEPUCTUKOIO 3/10HOCTEH, 1 BBaXKaB aOCYpJHUM TOHSTTS
«3110HICTB, 110 He po3BuBaeThes» (Termnos, 1985 6: 305).

Ha nymky K. [InaToHOBa, y CTpyKTypi OCOOMCTOCTI € JiBA METAKOMIIOHEHTH —
3M110HOCTI 1 XapakTep, SAKI 3a BEPTUKAILIIIO OXOIUIIOIOTH BCI ii piBHI — Bl 010JOTTYHO
BU3HAUCHUX, 1€PApXIYHO HWKYMX, JO COI[laNibHO 3yMoBieHuX, Buux (IlmatoHoB,
1986: 102). HaykoBelb TaKoX JOTPUMYETHCS AISUTHHICHOT KOHIIETIIIT III0/I0 PO3BUTKY
3110HOCTEN

HaykoBuii THCKypC CTOCOBHO PO3BHUTKY 3J10HOCTEH JiTel MOIIKUIBHOTO BIKY
no3Boiisie 3ragat AyMKy CBitnanum Haymenko: «/liarHOCTYBaHHS MYy3UYHHX
3110HOCTEN OXOIUTIOE PI3HI CcPepHu MCUXIKH TUTUHU (EMOLIMHY, NCUXOMOTOPHY,
KiHecTeTuuHy, cinyxoBy)» (Haymenko, 2015: 15). Otxke, MOXXHA NPUITYCTUTH, IO
PO3BUTOK XxopeorpadiuHux 3MI0HOCTEH CHHPAETHCS HAa BPOKEHI KIHECTECTHYHO-
TICUX0-MOTOPHO-EMOITIMHI BJIACTUBOCTI TUTHHH.

Ha nymky Onenu Maptunenko xopeorpadiyHi 3A10HOCTI SK 1HAWBITYalbHI
OCOOJIMBOCTI, 3aBASKA SIKUM MOJJIMBI YCIIIIHE 3aCBOEHHS W BUKOHAHHS
xopeorpadiyHoi AiSUTBHOCTI, MalTh TaKy KOMIIOHEHTHY CTPYKTYpYy: aHaTOMO-
(b1310JI0T1YHI  JJaHl, MY3WYHO-PUTMIYHI JaHl, apTUCTUYHI JdaHl, MOTHBALIIHO-
ocobucticHi ocobmuBocTi (Maptunenko, 2020). 3 onoporo Ha MPUHUKIK KIacu(pikailii
My3uuHuXx 3a10HocTedl b.TemmoBa Tta C.HaymeHko BBakaeMo, MO IUIOKIITAIT
xopeorpadiuyHuX 3A10HOCTEN CKITaIa€ThCs 3:

o aHATOMO-()1310JIOTTYHHUX MIPEIMCIIO3UIIII (mponoprii TiNa,
IHAUBITYAJIbHUX XapaKTEPUCTUK MOCTaBH, BUBOPITHOCTI Ta30CTETHOBUX CYIJIOOIB 1
CTOI, THYYKOCTI TUIa, BUCOTH MIAMOMY CTONH, JIETKOCTI TAHIIOBAaJbLHOTO KPOKY,
MOJIITHOCTI CTPUOKIB, CTYIEHSI KOOPAMHALIIT PYXIB);

o BITUYTTS MY3UYHOTO TEMIO-pUTMY (BILAYYTTS TEMIY MY3UYHOTO
CYNpPOBOJY, 3aTHICTh PYXOBOTO BiITBOPEHHS MY3MYHUX PUTMO-(Dopmyl, 3110HICTH
710 TIJTACTUYHOTO BIATBOPEHHS My3UYHUX 00pas3iB);

° eMOIIIiHa BPa3JIUBICTh (3aTHICTh BIAYYBATH 1 IJIACTUYHO B1ITBOPIOBATU
€MOIIIIIHY BUPA3HICTh XOpeorpapiyHuX 00pasiB);

o apTUCTUYHI 3M10HOCTI (pyXJIMBa MiMiKa, BHUpa3Ha MAHTOMIMIKA, UYTTS
MO3W, 3JATHICTh 10 XYJI0KHHO-OOPAa3HOTO TMEPEBTUICHHS Ta IJIACTUYHO-PYXOBOT
IMITpOBi3alIii).

Haronocumo, 1110 ycrminHuii po3BUTOK XopeorpapiyHuX 3110HOCTEN MO KITUBUN
JIUIIE 32 YMOBHU CHPSIMOBAHOCTI OCOOMCTOCTI Ha xopeorpadiuHy AisuIbHICTh, TOOTO
c(hOpMOBaHICTH BIJMOBIAHUX MOTHUBAIIHHO-IIIHHICHUX OPIEHTUPIB, CTAJIOTO 1HTEPECY
70 XOpeorpadivHOr0 MHCTEITBA, €HEPTIMHOCTI, HASBHOCTI BOJBOBUX SKOCTEH, SKi
3a0e3MeuyI0Th BUCOKY MPaIle3aTHICTh 1 CTPECOBIAMOPHICTb.
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Inra XMEJIEBCBKA
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TBOPUYICTH Y MY3UYHO-BUKOHABCBKIN JIAJABHOCTI
MAHNBYTHBOI'O NEJAT'OT'A-MY3UKAHTA SIK
AKMEBEPIHINHA ®AXOBOI'O PO3BUTKY

Anomauyia. JlocniodxceHns npucesyere 8U8UeHHI0 (eHoMeHo102ii ma QyHKYil
MeopuOCmi 8 NPOEKYIL MY3UUHO-8UKOHABCHLKOI OifIbHOCMI MAUOYMHb020 nedazoca-
My3ukanma. Buznaueno, wo meopuicms, sik npoyec, € 8uujoro hopmoro 8i0meopeHHs.
MY3UYHO-8UKOHABCHLKOI OISLIbHOCHI, AKUlU, 3 00H020 OOKY, 8UMA2AE CHOPMOBAHOCHII
00CMAMHBLO20 PIBHSL (hAXOBUX YMIHb MAUOYMHLO20 Neda202a-My3UKaHma, a 3 IHUO20
- CIMUMYTIIOE Npoyec 1020 NOOAIbUL020 Paxoeo2o 3pocmants. Ha ocnogi 3’acoeanozo
BCMAHOBIIEHO, WO MBOPHUICIb € NEPedyMO8OI0 peanizayii npoghecilinoco nomenyiany
32a0an020 axieys ma YUHHUKOM, WO CHNPUSE OOCACHEHHIO 0COOUCNO20 HAUBUUO20
PIBHA 11020 (hax08020 pO36UMK) — AKMe.

Knrwouoei cnosa: meopuicms, matOymuiil neoazoz-my3uxaum, npogheciunuii
nomenyian, akme, (haxosuil po3gUMoK, My3UYHO-BUKOHABCLKA OisIbHICb.

CREATIVITY IN THE MUSICAL-PERFORMING ACTIVITIES OF THE
FUTURE MUSIC TEACHER AS THE ACME OF
PROFESSIONAL DEVELOPMENT

Annotation. The research is devoted to the study of the phenomenology and
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functions of creativity in the projection of musical and performing activity of the future
music teacher. It is determined that creativity, as a process, is the highest form of
reproduction of musical and performing activity, which, on the one hand, requires the
formation of a sufficient level of professional skills of the future music teacher, and on
the other hand, stimulates the process of his further professional growth. Based on the
findings, it was established that creativity is a prerequisite for the realization of the
professional potential of the mentioned specialist and a factor contributing to the
achievement of the highest level of personal professional development - acme.

Keywords: creativity, future music teacher, professional potential, acme,
professional development, music performing activity.

AxmyanvHicms. My3UdHO-BUKOHABCHKAa [ISUTbHICTP MalOyTHBOTO TieAarora-
My3UKaHTa € CBOEPIAHUM CMHCIIOBUM SJIpOM HOro (paxoBoi miAroToBKU. OCSATHEHHS
TBOPIB MYy3MYHOTO MHCTEIITBA, BUBYCHHS 1X XYI0KHBO-CTHIHOBHX PHUC, CCTCTHUHUX
OCHOB, ONaHyBaHHS BUKOHABCHKOIO MAMCTEPHICTIO TOIIO — II€ MPEAMETHE IO
MY3MYHOI OCBITH, ONAHYBaHHS €JIEMEHTAMM SKOTO HEOOXiJHE I MaiOyTHHOTO
daxiBug. OcobIMBOro 3HaUYCHHS B 1IbOMY Mpolieci Ha0yBae (heHoMmeH TBopuocTi. Ha
ChOTOJHI HE MIJJAEThCS CYMHIBY T€, IO CaMme aKTUBI3allisi TBOPYOCTI - TBOPYOTO
MUCJIEHHS, TBOPUYOTO MIJIX0Y — B MY3UYHO-BUKOHABCHKINA JISJILHOCTI MalOyTHHOTO
nejarora-My3MKaHTa 3yMOBJIIOE€ MOKJIMBICTh JIOCSTHEHHS 11 HAMBUIIMX PE3YJIbTATIB.
Takumu pe3ynbTaTaMi BBKAETHCS XYI0KHICTh Ta OPUTIHATBHICTH BUKOHABCHKOT Ta
MEJAroriyHoi 1HTepHpeTanii My3U4HOTO TBOPY, (OpPMyBaHHS YMIHb 3aCTOCYBaHHS
HECTAaHJAPTHUX Ta e(EKTUBHUX IMIIXOJIB 1O OpraHizaimii My3HYHO-OCBITHHOTO
MPOLECY, CIIPOMOXKHOCTI 70 3a0e3MeueHHs] ONTUMAJIbHUX MEJaroriyHuX yMOB JUIS
IHTEHCUBHOI'O TBOPYOI'O PO3BUTKY YUYaCHHUKIB TAaKOI'0 Mpoliecy Toio. MoxHa cka3aTH,
0 JOCATHEHHS HABEJEHUX PE3YJbTATIB € BUIIUM PIBHEM Ta KIHIICBOIO METOIO
(haxoBOi MY3WYHO-TIEAArOriYHOI IMMIJAITOTOBKM, 11 aKMEBEpIIMHOKW. Pa3zoM 13 1mum,
TBOPYHI MPOILIEC € CKIAAHUM y KOHTEKCTI MOXJIMBOCTI MOTO CHCTEMHOTO BHBUYCHHH,
OCKIJTbKM OO ’€KTMBHUMH  XapaKTEPUCTHUKAMU TBOPYOCTI €  CYO’€KTUBHICT,
CIIOHTAHHICTh Ta BapIaTHBHICTh. Y 3B’S3KYy 3 UM aKTyaJIbHUM TNIPEIICTABISETHCS
CUCTEMHE JTOCHTIKEHHS ()eHOMEHY TBOPUYOCTI B MY3MYHO-BUKOHABCHKIN MISUTBHOCTI
MalOyTHHOTO TIEIarora-My3MKaHTa, OCOOJIMBOCTEH Ta (QYHKIIA NaHOTO (peHOMEHY,
AK€ ypaxoByBaJI0 O HOro cy0’€KTHBHO-3yMOBJICHI MEPEIyMOBHU, 30KpeMa YWHHUKH
CIPSIMOBAHOCTI OCOOMCTOCTI Ha JOCSTHEHHSI aKMEBEPIIWH BIIACHOTO (axoBOro
PO3BUTKY.

Ha ocHOBI 3’5COBaHOTO B SKOCTI Memu IOCHIKEHHS BU3HAYEHO BUBYCHHS
dbenomeHosorii Ta (QYHKIIA TBOPUYOCTI B MY3WYHO-BHKOHABCHKIN MisUTBHOCTI
Mai0yTHHOTO TIeIArora-My3HKaHTa B IPOEKIIIT MPOQeCitHO-0COONCTICHOTO 3pOCTAHHS
3rajlanoro ¢axisIid.
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Ananiz nimepamypHux Odcepen MoKaszaB, IO (PEHOMEH TBOPYOCTI MaHOyTHIX
MY3UKaHTIB-TIEJIaroriB moTparuisie y GoKyC yBaru HayKOBIIIB Y TIPOIIECT TOCTIHKEHHS
PI3HOMaHITHHUX aCIEKTIB (DaxoBOi MATOTOBKH Ta MPOQECIHHOr0 PO3BUTKY 3TralaHUX
¢daxiBuiB. 3o0kpema, SK MPOCTIp Jisi TBOPUYOTO CAMOBHPAXEHHS MaWOyTHHOTO
nejarora-My3uKaHTa JOCITIKEHO MHCTEIbKO-OCBITHIM mporiec A. Pactpurinoio Ta
C. Ipominum (2010); nutanHiO GOpMyBaHHS JAOCBIAY TBOPUOI AISITBHOCTI 3raJlaHUX
¢axiBmiB npucBsaeHo nociimkenss 1. Jlikyna (2018); Yxoy Jlsunsa (2019) BuBueHO
npobiieMy (OpMyBaHHS TBOPYOi IHAMBIAYaJIbHOCTI MaWOyTHBOTO Texarora-
My3UKaHTAa.

Y mpam I IleBuenko ¢eHOMEH TBOPYOCTI PO3MVISHYTO B KOHTEKCTI
3a0e3nedeHHs Mpo¢eciiHOrO caMOpPO3BUTKY MalOyTHBHOTO Teaarora-My3uKaHTa. 3a
BHCHOBKOM Y4eHOi, crerudika (paxoBoi AISUTBHOCTI 3ralaHoro (axiBIsl 3yMOBIIOE
HABAXKJIMBICTh CKJIQJOBOI «IIPAarHEHHs /10 TBOPYOi caMopealizalii» y 3MICTI NPOLECY
roro npodeciitnoro camoBnockoHasienss (Illesuenko, 2011, ¢.204).

JIx. Poyni, /1. bener Ta A. Peiin (Rowley, Bennett, & Reid, 2016) BuB4aroTh
TBOPYICTH SIK OaraTopyHKIIOHATBHUN (EHOMEH, KUl BIUIMBA€ HA BCl HAIPSIMU, IO
3a0e3neuyoTh mpodeciiiHe caMOBIOCKOHAJIEHHS TMefarora-My3uKaHTa — Kap €pHe
3pOCTaHHS, OCOOMCTICHUIA PO3BUTOK, MIJABUIIEHHS PIBHIO MY3WYHO-BUKOHABCHKOI,
MeJaroriyHoi, METOAUYHOI KOMIIETEHTHOCTEH TOIIIO.

Pounb, siKy BiIrpae TBOPYICTh Y MPOLEC] AaNTallii MOJIOUX (PaxiBLiB My3HUYHO-
MUCTEUBKOI Taimy3i A0 yMOB ¢axoBoi aAisuibHOCTI mpoanamizyBaid C. FOti Ta
K. Jlirtnron (Juuti & Littleton, 2012). 3a BHCHOBKOM yYeHHX, HETaTHUBHUI BIUIMB Ha
MIPOIIEC TAKO1 a/lanTallii BiITBOPIOE MPOTHPIYYS Mi>K BUCOKOIO MiPOIO 30P1€EHTOBAHOCTI
My3U4YHO-(paXxoBOi MIJTOTOBKM Yy BHIIAX HA TPAAUIIINAHI MIIXOAW Ta pealisIMH
npodeciiiHol AiSUTBHOCTI My3HWKaHTa (SK TeAarora, Tak 1 BUKOHaBIA). SIK MUIITYTh
HAyKOBIIi, Takl peasii, 30KpemMa O4YeBUJIHI Hemepea0avYyBaHICTh Ta HEBU3HAUCHICTH
YMOB JISUIBHOCTI, BUMAararoTh BiJl My3HKaHTa BHMCOKI MIPHM KpPEaTUBHOCTI Ta
c(OpMOBAHOCTI BMiHb CaMOOpTraHi3alii 1 «TBOpYOro mnpodeciiiHO-0COOUCTICHOTO
camokoHcTpyroBanHs» (Juuti & Littleton, 2012, p. 21)

[pyHTOBHO BHBYEHO (DEHOMEHH «TBOPYOI  CAMOCTIHHOCTI», «TBOPYOI
camopeanizaimii» Ta «TBOPYO-TIPOJYKTUBHOI MiSUTBHOCTI» CTYACHTIB-MY3HKAHTIB
O. PebpoBoro. Yuena noB’si3ye nepenideHi (eHOMEHHU Ta mpolecu i3 (OpMyBaHHIM
3IaTHOCTEM CaMOITArOTOBKH Ta ()axoBOi camopealni3allii, Ta JTOBOJIUTH JOIMUIBHICTh
OMOpU B JaHOMY IPOILIECI HAa KOHIIETIIII0 aKMEOJorii Ta, 30KpeMa, aKMEOJIOTTYHHMA
T IX1I.

3arajioM, aHaji3 MYy3W4YHO-TIEJJarOTIYHUX JOCJIJPKeHb JIOBIB: Y4Y€HI CIUJIbHI B
TOMY, 11O TBOPYICTh BIAIrpae 3HAYHY pOJb y TMparHeHHI MaiOyTHIX TMeaaroris-

(daxoBux 3MI0HOCTEH Ta OCOOMCTICHHUX SKOCTEM Ha ILISAXY JOCATHEHHS BIACHOI
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aKMeBepIIMHU PO eciitHO-0COOUCTICHOTO PO3BUTKY.

OcHnoenuii 3micm. JInsg BuBYeHHS (eHomeHosorii Ta (QYHKIIH TBOPYOCTI
HEOOX1IHO YTOYHHUTH, YUM caMme Io CyTi € aaHui peHomeH. dDimocodcbka TymMKa
NPOIOHY€E I1HTErpajbHUN MO HAa (EHOMEH TBOPUYOCTI, aJKe PO3IJIA/lae MHoro
OyTyBaHHS OJHOYacHO y JBOX MiomuHax. [lo-mepmie, TBOpYICTh MNOB’sA3aHa 13
(heHOMEHOM IISUTBbHOCTI, 30KpeMa, 13 «..MPOAYKYBaHHSIM HOBUX PE3yJbTaTiB» MEBHOI
nisutbHOCTI (ILmuEKapyk, 2002, ¢. 630). OTKe, TBOPYICTH € MPOIIECOM 1 PE3yJIbTaTOM
JIOACHKOI ISIBHOCTI, CIPSMOBAHOI Ha BUPOOJICHHS HOBUX OPUTIHAIBHUX apTe(PaKTiB
(MaTepiadbHUX YW MeHTaidbHUX). [lo-mpyre, TBOpYICTH € TPOIECOM, IO
JIETEPMIHY€ETHCS BHYTPIINIHIMHU MEHTaJbHUMU Ta PEGICKCUBHUMH MPOLIECAMHU
iHauBiga. Sk BusHauae B. lIunkapyk (2002), TBOpUICTh — 1€ «...MPOIYKTUBHA
TSUTBHICT 32 MIpKaMH CBOOOJIM Ta OHOBJICHHS, KOJW 3OBHINIHS JCTepMIiHAIISA
JIIOJICBKOI aKTHUBHOCTI 3MIHIOETHCS BHYTPIIIHBOIO caMOBU3HaueHicTio» (IlIuHkapyk,
2002, c. 630).

TakuM 4YMHOM, TBOPYICTh IMOB’s3aHa 13 BHYTPIMIHIMU [CHUXOJOTTYHUMU
MPOIIECaMH, 1110 BiI0YBAIOTHCA Y CB1IOMOCTI Ta MJCBIIOMOCTI 1HAMUBIAA, Y OLIBIIOMY
CTYNEHi, HIK 13 30BHIIIHIM OO ’€KTMBHUM BIUIMBOM JOBKULIA. lle 1iiakom
KkopecnonayeTbes 13 normsgaamu k. ['ndopaa (Guilford, 1959), skuit oOrpyHTYBaB
KOHIIEMI[I}0 JUBEPTreHTHOr0 (TBOPYOr0) MHUCICHHS B OCHOBI TBOPYOro mporiecy. Ak
noBiB JIx. I'iadopa — Take MHCIEHHS HEMOKIIMBO PO3IJISAATH 1032 aKTUBHICTIO
0€3CB1I0MOr0, a/IKe MEBHI €Tany NPOLECY TBOPEHHS 3A1HCHIOIOTHCS 11032 IPOCTOPOM
1HTEJIEKTYaJIbHOTO KOHTPOJIIO Ta MPU3BOATH 0 BUHUKHEHHS (DEHOMEHY incatimy —
panrroBoro ocsisiuus (Weiss, et al., 2021).

TicHuit 3B’SI30K TBOPYOCTI 13 BHYTPINIHIMH TCHUXOJOTIYHUMH TPOIECaMU y
chepax CBIIOMOTO Ta IIJICBIIOMOTO 3YMOBJIOE TMOTEHIIAT JAaHOTO (PEeHOMEHy
CTOCOBHO 3a0€3IeUeHHs MPOIECIB CAMOPO3BUTKY Ta CAMOBIOCKOHAJICHHS, 5IK1, Y CBOIO
4epry, JOCIIIKYIOThCS BYSHUMHU HA 3aCaJaX aKMEOJOTIYHOTO MiIX0ay. 3a CIYITHUM
cnocrepexxenusm K. Cepreesoi (2007; 2012), came 3 mo3uIliii akMeoJIoTii MOKIMBO
PO3IJISTHYTH K LUIICHUM TPOIIEC PO3BUTOK OCOOMCTOCTI MalOYyTHBHOTO Tejarora-
My3UKaHTa «...B MPOQECIiHIN MIsTTBHOCTI HA PI3HUX eTamax ii CTAaHOBJIEHHS — BiJ
npodeciiiHOro caMOBH3HAYEHHS JIO camopeaiizaiii sSK BepIIMHH MpoQeciitHol
nisutbHOCTI» (Cepreesa, 2012, c¢.5). Crupaioyuch Ha JI€BICTh aKMEOJIOTTYHOTO
MiIX0y BUYCHA KOHKPETH3YE HHM3KY CKIAJOBUX TAaKOi caMopeasizailii, cepein SKuX,
OKpIM BIAMOBITHOT OCOOMCTICHOT CHPSIMOBAHOCTI Ta I[IHHICHOTO CTaBJIEHHS JI0
npo¢eciHHOT0 3POCTaHHS, BUIISE «...3AaTHICTD JIO CIIIBTBOPYOCT1, MI>KOCOOUCTICHOT
B3a€EMOJIi 3  yYHEM, B3aEMHOro  30araye€HHs  HOBUMHU  OCOOMCTHUMU
smictamu» (Cepreesa, 2007, c. 86).

O. PebpoBa posrisgae pyx MailOyTHBOTO BUMTENS MY3UKH 10 AKMEBEPIIUH
($haxoBOTO PO3BUTKY SIK MPOIIEC 3MIACHEHHS «...SKICHUX 3MIH OCOOMCTOCTI (haxiBIid,
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[0 € HACIIIKOM BEKTOPY PO3BHUTKY BIJ CTaJIOCTI SIKOCTEH 4Yepe3 aKTUBI3AIIIIO
CaMOPO3BUTKY 0 BHIIOT JAaHKKH — TBOPUYOi camocTiitHocTi» (PeOposa, 2014, c. 149).
TakuM YWHOM, Yy IIEHTpPl YBaru ONHUHSAETHCS TBOPYUH TMpPOodeCciHHUN MOTEHITial
0COOMCTOCTI MaOYTHBOTO Te/larora-My3uKaHTa, peatizallis SKOTO YMOKIUBIIOETHCS
Ha TJII IparHeHHs A0CcATTH «Oe3noraHHocT» (3a BucioBoM O. PeGpoBoi) y ¢daxosiit
TiSTBHOCT] — TICBHOTO PIBHS TBOPYOI MEIAaroriyHOI B3aEMO/IIT Y My3UYHO-OCBITHBOMY
MpOIIEC], SKUI XapaKTepU3yeThCA 30P1€HTOBAHICTIO, Y TIEPIIy Yepry, Ha MOBHOIIHHE
3aCBOEHHSI MUCTEIITBA Ta TBOpYE CaMOBHpakeHHs B HhoMy (Pebpoma, 2014, c. 149-
150).

3yMOBJICHICTh TBOPYOI'0 IPOIECY OCOOMCTICHUMH pHUCAMHU Ta TIOB’S3aHICTH
TBOPYOCTI 13 TCHUXOJIOTIYHUMHU MEXaHI3MaMM 3yMOBIIIOE HEOOXIJIHICTb BUBYEHHS
OUTaHHS 3 TOMNIALY [ICHUXOJorii. AHam3 y JaHOMy HampsiMi, 3poOJieHHi
JIx. Kaypmanom Tta P. CrepuoOeprom (Kaufman & Sternberg, 2010) nogis, mo B
MPOEKIIIT MICUXOJIOTTYHOIO JOCHIIKEHHSI TBOPUYICTh HE MOXKE PO3IJIAATUCS Y BIIPHUBI
B1J1 0coOMCTOCTI Ta ii AlsbHOCTI. [Ipy bOMY, BaKJIMBUM aCIEKTOM, OB’ 3aHUM 13
KOHTEKCTOM TBOPYOCTI, € PE3yJbTaTUBHICTh MISUIBHOCTI. SIK MUIIYTh Y4€Hi, TBOpYa
JISUTBHICTh MOKE BB@KATHCS TAaKOIO JIMIIE 32 YMOB, SIKIIO B 1 pe3yJbTaTi
MPOAYKYETHCS IIOCh: a) IHHOBAIIiHE; 0) BUCOKOSIKICHE; B) KOPHCHE .

Excrpanosnoroun gaHi BACHOBKH B ITPOEKIIiT ()axOBOr0 pO3BUTKY MailOyTHbOTO
nejarora-My3MKaHTa MOKHA CTBEP/KYBaTH, 1110, 3aCTOCOBYIOUM TBOPUYMH MIAXiT Ta
BJIaCHUM mnpo¢eciiHUil TOTEeHIan 33yl JOCATHEHHS HaWKpallux pe3yibTaTiB
(axoBoi AIsUIBHOCTI B1I0YBa€ThCA HAOIMKEHHSI MaOyTHBOTO MEarora-My3uKaHTa J0
aKMEBEPIIIMH BJIACHOTO (PaxoBOTO po3BUTKY. O3HAUCHHI paKypC BUBYEHO .... BueHmii
JIOXOJIUTh BUCHOBKY, 110 (paxoBe 3pocTaHHs BiOYBAa€ThCS 3aBASKA CHOPMOBAHOCTI
CUCTEMHU MEOpUUX OUCNO3UYill TIelarora-My3UKaHTa — KOHCTPYKTY, 1110 BIJIOBIA€ 3a
MIparHeHHsl aKTUBI3allli TBOPYOCTI 3aJjIsi BUPOOJIEHHS CTpaTEriii BHUPIMIEHHS YCIX
3aBAaHb (PaxoBoi JisIbHOCTI. Takl crpaTerii, K NUIIE BYEHUN, CIPSIMOBYIOTbH
nejarora-My3MKaHTa Ha pO3BUTOK y  coOl:  a) UyHHOCTI, THYYKOCTI Ta
IMIIpOBI3alIMHOCTI; ©)  CTIMKOCTI A0  HEBU3HAYEHUX  YMOB  JIISUIBHOCTI,
B) JIMBEPTEHTHOTO MUCJICHHS (MeTaOpUIHE CIIPUIHSATTS, TeHEepallisi HOBUX XYA0KHIN
171eH Ta o€ THAHHSA iX 13 1HHOBAIIMHUMH METOIaMH )

Bucrosexu. Takum 4uHOM, TBOPUICTh € (PEHOMEHOM, SKHUI: a) YTUTIOE MPOIIEC Ta
pEe3yNbTaT CTBOPEHHS I1HIWBIIOM HOBHUX OpWIIHAIBHUX apTedakTiB; 0) € TICHO
OB’ s13aHUM 13 (DEHOMEHOM MHUCJICHHS Ta CIENHU(IKOI MPOTIKAHHS TCUXOJIOTIYHUX
IpoIIeCiB 1HAWBIAA, Y TOMY YHCH, Ha MiACBIAOMOMY piBHI. DyHKII TBOPYOCTI
JOCJIJIDKYIOTBCSL B TIPOEKIIT BUKOHAHHS 1HJMUBIOM TEBHOI AISUTBHOCTI, TIPU IbOMY
aKTHBI3allisl TBOPUYOTO MiIX0y BOAraTh0X BU3HAUAE i1 AKICHUUN pe3ynbTaT. Y 3B’SI3KY
3 LUM, B@XJIUBOIO (YHKIIIEI0 TBOPUOCTI € YMOXJIMBJICHHS peami3alii BJIACHOTO
npodeciiiHOTO TOTEeHIaATy 3aJJia JOCATHEHHS HaWKpaluxX pe3yiabTaTiB (axoBoi
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TUAJBHOCTI, 10 CHpuUsi€ HAOMMKEHHI0O MalOyTHBOrO Tmejarora-My3uKaHTa Ji0
aKMEBEPILMH BIACHOTO ()aXxOBOr'0 PO3BUTKY.
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Abstract. The research is devoted to the study of the phenomenon of artistic dialogue
as a form of communication in the process of musical and artistic (creative, analytical,
interpretive, performing) activity and, at the same time, a phenomenon, the realization of the
communicative potential of which contributes to solving the problems caused by the
deployment of European integration processes in the field of music and art education.
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®EHOMEH XYJOKHbOI'O IOJILIOT'Y B ITPOEKIIII EBPOIHTET PAIITHOI
CIHHPAAMOBAHOCTI
MY3UUYHO-MUCTEILKOI OCBITH

Annomauia. /locniodcenns npucesiuene USUEHHIO (heHOMeEHY XYO0HCHbO2O NOTIN02Y
AK  opmu  CRiIIKY8aHHA 8 Npoyeci MY3UYHO-MUCEYbKOL (MEopuol, aHanimu4Hol,
iHmepnpemayitiHoi, BUKOHABCHLKOL) OiANbHOCMI ma, O00HOYACHO, (eHoMeHy, peanizayis
KOMYHIKAMUBHO20 — NOMmMeHyiany K020 CHPUAE  BUDIUWEHHIO  3A80AHb,  3VMOBIEHUX
DPO320PMAHHAM E€BPOIHMESPAYIUHUX NPOYECI8 Y 2aly31 MY3UUHO-MUCMEYbKOI 0c8imu

Knrouogi cnoea: noninor, XyA0XKHs UHTEpHpETalds, IHTEPMEIaIbHICTh, MY3HUUHE
MHUCTEITBO, aHCAaMOJIeBE BUKOHABCTBO, CAaKCO(OH.

Among the main challenges caused by the process of integration of the national artistic
and educational system into the European educational space, it should be noted the lack of
conceptual foundations that ensure the compliance of such a system with the realities of
globalization and multiculturalism. Among the phenomena that have the appropriate
potential, scientists identify artistic polylogue. The polylogue is a concept that can ensure the
successful implementation of the focus on solving the problems of modern music and art
education, formed by the challenges of today. Among them is the factor of globalization of
the modern world, intercultural integration, which is manifested in all spheres of human
activity. Against the backdrop of globalization processes, the task of implementing the
fundamental function of art and, in particular, art education - the organization of a polylogue
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of cultures - is of particular relevance.

The theoretical analysis proved that the study of the problem of the development of art
education in the context of European integration is devoted to the works of Lazarevska, Krul,
Nivelt, Troelnikova and others. Scientists note that among the main tasks of such development
is to find ways to ensure individual creative development of students against the background
of globalization processes. Scientists define artistic polylogue as a phenomenon that has the
appropriate potential. In particular, in the works of Bokotei, Sova, Zhang Jianan, Zhang
Yanfeng, Yan Li, Jeffrey Boers, Imre Tarr, it is proved that the artistic polylogue has the
ability to provide individualization and creative and developmental orientation of the music
and educational process in the context of the development of the latter in multicultural and
multiartistic vectors.

The main content. According to the definition presented in the philosophical reference
book, a polylogue (from the Greek polys - many and logos - word) is communication of a
certain number of participants in a joint discourse. The defining feature of the polylogical
discourse is the focus on finding a common solution that integrates the subjective opinion on
the problem and the peculiarities of the approach to its solution of each of the participants
(Shynkaruk, 2002).

Traditionally, the phenomenon of polylogue is considered from the point of view of
philology as one of the forms of artistic communication used to "...reveal conflicts and
characters in drama" along with monologue and polylogue (Hammer, 2018, p. 26).

Analyzing the phenomenon of polylogue in the projection of theatrical art, J. Rizzuto
(2014) draws attention to its function of introducing a discursive element into dramatic
development. According to the researcher, the polylogue, as an artistic technique, allows to
change the level of the performance, transforming the acting, raising it to the level of
reflection, because the scene in which there is a polylogue becomes a space of joint reflection
and joint meaning-making (Rizzuto, 2014).

The modern view of the phenomenon of the polylogue expands the range of its
functionality and defines new integral possibilities. In particular, a deeper level of polylogue
functioning in the field of musical art is considered by J. Boers (Boers, 2017). The scientist-
musician offers a philosophical approach to the phenomenon of polylogue in music and
considers this phenomenon within the framework of the concept of acoustic philosophy
developed by him. This concept involves a view of musical art as "...an allegory of human
experience"”. As J.Boers notes, elements of musical expressiveness, such as intonation,
register and timbre of sound, etc. are able to convey certain "layers of meaning", in particular,
"...certain intervals reflect a sigh, a scream, a mocking sound, etc...". J.Boers considers
polyphonic and orchestral music as a special communicative space. The concept of acoustic
philosophy considers the common features of intersubjective communication and polylogue
in music - between voices in polyphony, as well as between the instruments of the orchestra.
Thus, acoustic philosophy considers the common features between human conversation and
the polylogue of musical instruments, which "...reflect the tone of the human voice associated
with certain emotions - the English horn has a simple quality, the cello can be mournful, the
trumpet - military or dramatic, etc...". At the same time, as an even deeper level of polylogue,
J. Boers defines communication between performers and listeners who perceive certain
frequencies of resonance, its color, vibration and associate it with the corresponding feelings,
emotions, memories, and therefore, in general, with experience (Neshcheret, & Boers, 2017,
p. 131).

It should be noted that the methodological potential of the polylogue is specifically
implemented in modern interactive forms of musical creativity. Thus, the study of A. Sa (S4,
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2017) highlights the work on the creation of an interactive program for generating musical
material based on the concept and methodology of the polylogue. At the preparatory stage,
the researchers studied the peculiarities of the reaction of human consciousness to such purely
musical phenomena as dissonance, consonance, features of the development of the melodic
line, texture structuring, etc. and compared them with certain reactions that arise during
communication. According to the conclusions of scientists, the most successful were the
algorithms built on the principle of simulating complex interaction, characteristic of the
natural space of human social activity. Such space is characterized by complexity and
polylogic interaction of its elements. According to the conclusions of scientists, it is the
programs built on the basis of the principle of simulating complex polylogical models of
interaction that stimulate musicians-users to true creative expression (Sa, 2017).

Zhang Jianan explores the problem of realizing the artistic potential of saxophone
music "in a musical-instrumental polylogue”. Also, the author notes that the development in
the plane of musical and pedagogical education of this musical and instrumental direction, as
such, which is quite popular among students, in particular, foreign ones, contributes to the
deployment of a cultural and educational polylogue. The scientist substantiates the latter
statement by the fact that in the ensemble, whose members are carriers of different ethnic
cultures, there is an exchange of knowledge, mutual information on approaches to the musical
and performing process. As Zhang Jianan writes, the professional training of students who
are representatives of different nationalities has certain "historical and cultural educational
differences"”, because the theoretical basis, traditions and methods of music, of course, are
different. Thus, during joint music-making, a multilevel polylogue takes place, which unfolds
against the background of mutual exchange of information on the traditions of interpretation
and performance of musical works. In the light of the above, Zhang Jianan defines the
readiness of the latter to reproduce such a polylogue, realizing personal intellectual and
communicative potentials in it, against the background of fruitful activation of "individual
musical and auditory reflection” of each of the ensemble members as an important quality of
future saxophone teachers (Zhang Jianan, 2015, pp. 7-8)

Conclusions. In general, the study has shown that the polylogue as a phenomenon is
defined within the concept of discourse as a form of the latter, the peculiarity of which is the
integration of the subjective views of the participants of communication into a single vision
or algorithm of action, while preserving the unique features of each view.

Artistic polylogue is a form of communication that unfolds at different levels of
communication in the field of art:

- during the analysis of an artistic text (verbal, literary, pictorial, musical, etc.) as a
form of discourse analysis

- as a process of inter-artistic integration - intermedial artistic polylogue;

- as a form of artistic communication between the authors of a work of art, its
performers, critics and listeners.

The multilevel nature of the artistic polylogue determines its multifunctionality, which
is manifested in the ability to promote

- the formation of an interpretive concept of the artistic text, which represents the
diversity and uniqueness of the subjective opinions of each of the participants in the creative
analysis;

- mutual enrichment of art forms, genres, styles in musical art;

- finding effective artistic and communicative forms of joint musical activity.

One of the important functions of artistic polylogue in art education is to contribute to
solving the main tasks caused by European integration processes, including
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- ensuring multicultural integration, in particular, mutual exchange of artistic
experience in the process of musical activity;

- promoting personal self-realization and individual creative development by
integrating the methodology of artistic polylogue into the process of training specialists in
music and art education
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PERFORMING-METHODOLOGICAL COMPETENCE OF FUTURE SPECIALISTS OF
MUSICAL ARTS EDUCATION AS A FACTOR IN IMPROVING THEIR
COMPETITIVENESS IN THE
WORLD LABOR MARKET

Abstract. The article is devoted to the phenomenon of performing and methodical competence
of future specialists in the field of music education. It is shown that this construct is an important
condition for ensuring competitiveness of the above-mentioned specialists at the labor market. It is
established that this competence includes the skills of developing methods of preparation of future
musicians to the performing activity, based on the modern research. Among these methods are the
following: development of interest in musical detail, regulation of stage anxiety, organization of artistic
communication and intersubjective communication, development of creative skills, and ability to
construct mental representations about the aspects of a musical work performance.

Key words: performance and methodological competence, future music education specialists,
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methods of preparing future musicians, stage anxiety, artistic communication, musical improvisation,
mental representations.

BUKOHABCHKO-METOJUYHA KOMIIETEHTHICTh
MAWBYTHIX ®AXIBIIB MY3UYHO-MUCTELBKOI OCBITH
SIK YUHHUK MIBAIIEHHS IX KOHKYPEHTHOCITPOMOXKHOCTI
HA CBITOBOMY PUHKY ITPAIII

Anomauia. Cmamms npucesiuena ¢heHomeHy BUKOHABCLKO-MEMOOUYHOI KOMNEMeHMHOCHI
MavbymHix paxieyie y eay3i my3uuroi oceimu. Ilokazarno, wjo yeti KOHCMpYKN € 8ANCTUBOIO YMOBOH)
3a0e3ne4eHHs  KOHKYPEHMOCHPOMOJICHOCII  GUWe3A3HAYeHUX — (axieyie Ha  PUuHKy  npayi.
Bcemanoeneno, wo ya xomnemenmmuicmo 6KIOYAE GMIHHS POPOOIAMU MEMOOU NIO20MOBKU
MAUOYMHIX MY3UKAHMIB 00 BUKOHABCHKOL OISLILHOCHI, CRUPAIOYUCH HA CYHACHI HAYKOBE OOCTIIONCEHHSL.
Ceped makux memoou: po36UmKy iHmepecy 00 My3UdHoi Oemaii, pe2yayii CYeHIYHO20 XBUTIOBAHHS,
OpeaHizayii XyO0OoXCHbO20 CNIIKY8AHHS MA IHMEPCYO'€EKMHOI KOMYHIKAYii, pO36UMKY MEOpUYUX
30i6HOCmel, YMIHHA KOHCIMPYIOBAMU MEHMAIbHI YAGIEHH NPO ACNEKMU BUKOHAHHSL MY3UUHO2O0
meopy.

Knrouogi cnoea: sukoHagCcbKko-memooudHa KOMRemeHmHicmy, MauOymui ¢haxieyi my3uyHoi
0C8imu, MemoouKa Ni020moBKU MAUOYMHIX MY3UKAHMIB, CYCHIYHA MPUBONCHICIb, XYOONCHS
KOMYHIKQYIA, MY3UUHA IMRPOBI3aYis, MEHMATIbHI penpe3eHmayil.

Professional activities of specialists in the field of music education are multifaceted, which
makes it necessary to provide appropriate training for students in higher education institutions. In
particular, such activity requires a constant solution of a set of musical and performing tasks associated
with the interpretation of musical works and work on its performing embodiment. A specialist in music
education must have the ability both to personally demonstrate performance skills and to pass on to his
or her students the experience of working on the performance of a piece of music. These skills compose
the content of the performing and methodological competence of a specialist in music education and
are the brightest indicator of his professionalism, which determines the importance of this competence
in the context of determining the competitiveness of the mentioned specialist in the labor market.

As rightly noted in the study of N. Ovcharenko, O. Matveieva, O. Chebotarenko and N. Koehn,
(2019), it is the level of formation of methodological competence of the future musician-teacher largely
determines his readiness for professional activities, because this competence includes an extensive layer
of theoretical knowledge about the philosophical and theoretical foundations, as well as historical
background of the development of musical art, theory and practice of musical performance, in
particular, research of genre-stylistic features of musical works, aspects of work on technical difficulties,
andsoon.

An important aspect of the methodological competence of a music performance teacher is the
development of students' interest in musical activities. As established by S. O'Neill (1999), support and
encouragement of the student is necessary in the practice of music teaching, since musical performance
activity is characterized by a high level of complexity and stressfulness. In this regard, the music
educator is faced with the difficult task of finding effective and original methods of promoting student
motivation. It is important, in this context, to rely on new integral concepts such as "flow theory".
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According to S. O'Neill, based on the concept of "flow" teacher organizes the process of obtaining
student musical and performing experience as a kind of flow, which provides a balance between the
tasks and skills, and student interest in self-development improvement of musical skills supported by
ongoing methodological efforts of the teacher.

Musical performance is first and foremost the process of performing a piece of music on stage,
which entails the need for effective organization of this process. As M. Kartomi (2014) points out, the
musician faces the difficult task of demonstrating the results of the work done in the preparation of a
piece of music. In the conditions of stage presentation of such results the performer needs not only to
present all aspects of interpretation and virtuosity with dignity, but also to establish communication with
the audience, to feel the emotional and cultural background and to present the performance as a process
of organic communication with the audience. This requires special training, which M. Kartomi
considers as a methodology of musical performativity.

The problem of stage anxiety is also consistently relevant in the training of musical performers.
As shown in the work of R. Matei and J. Ginsborg (2017), the methodological view of this problem
today cannot be satisfied with simple solutions. Recent research has shown that stage anxiety is an
ambiguous phenomenon that entails both negative and positive consequences. In particular, it has been
shown that in orchestral music performance, moderate levels of anxiety provide the necessary level of
inter-subjectivity among performers - attention to each other's musical playing and artistic
communication.

The ability to develop students' creativity is also a necessary component of the methodological
competence of a music performance teacher. Today, the value of this quality is defined as very high.
Also, the arsenal of methods for the development of creativity of the musician has significantly
expanded recently. The comprehensive approach to the issue has allowed to study and determine the
mechanisms of formation of even such complex musical-creative skills as musical improvisation. Thus
in the study of A. Walton, M. Richardson, P. Langland-Hassan and A. Chemero (2015) presented
methods of research of the process of musical improvisation as a spontaneous creative interaction of
several performers. Researchers conclude that an integrated approach to research allows to develop
appropriate methods for teaching this complex skill.

Finally, it is impossible to full-fledged training of music and performance skills without taking
into account the factor of mental representations. In the work R. Zatorre and A. Halpern (2005),
indicated that the skill of mental representation of the musical sound, the ability to anticipate the sound,
its pitch, dynamics and timbre is the most important specific skill. For example, musicians who play
stringed instruments need to imagine in advance the pitch position of a note, even before it is played.
Also, when learning a piece and constructing an interpretive concept, a necessary step is to comprehend
"in silence," to build an internal picture of the sound of the piece. Formation of corresponding skills
demands from the teacher methodical competence because, according to the results of the last
researches, methods of formation of such skills are effective if they are based on methods of polymodal
activation of perception, for example, visualization and verbalization of a sound stream, etc.

Thus. The modern situation in the field of music education requires the formation of methodical
competence of a future music teacher, which includes the ability to develop methods aimed at shaping
a number of important qualities and skills of a future performer. Among these are: sustained interest in
musical learning and musical performance, performative skills (regulation of stage anxiety, provision
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of artistic communication and intersubjective communication), development of creative skills, in
particular the ability to musical improvisation; formation of the skills of constructing mental
representations of musical performance.
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®YHKIIOHAJBHICTh KPEATUBHOCTI SIK ®AXOBO-3HAY YOI
SAKOCTI MAWMBYTHIX MY3UKAHTIB-IHCTPYMEHTAJIICTIB

Anomayia. Cmamms npuceésiuena 6USUEHHIO NpoOaIeMU (DYHKYIOH)BAHHS
KpeamusHoCmi MaubymHuix My3uKanmie-iHCmpymMeHmaiicmia y Konmekcmi ¢paxoeozo
PO3BUMKY 32a0aHuUXx ¢haxieyis. 3acmocy8anHs Memooy meopemuiHo20 aHauizy
JimepamypHux odxcepen 3 2any3ei NCuxonoeii ma My3uuHoi neodazociku 003601UN0
BUZHAYUMU WO 0COONUB020 3HAYEHHA 8 Npoyeci haxoeo20 po36UMKY MAatlOYMHIX
MY3UKAHMIB-IHCMPYMEHMAnicmie  Habysaomv  MOMUBAYIUHA,  2HOCEOJI02IYHA,
NPOSHOCMUYHA MA OISUIbHICHA (YHKYIL KpeamugHOCHi.
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Knrwouoei cnosa. kpeamusnicmov, MauOymui My3uKauHmu-iHCmpymeHmanicmu,
@yHKYii, Ousepeenmmue MUCIeHHS.

AKTyallbHICTh JOCTDKEHHS 3yMOBJIEHAa HEOOXITHICTIO MIJBHUILIEHHS PIBHIO
KOHKYPEHTOCTIPOMOKHOCTI Ha PUHKY Mpaill MaiOyTHIX (haxiBIiB MY3UYHOI OCBITH,
30KpeMa, MaliOyTHIX My3UKAHTIB-IHCTPYMEHTAJIICTIB, B yMOBaX 1HTErpaili YKpainu 10
€BPOMNEHCHKOTO OCBITHHOTO MpocTopy. O3HaueHi peanii CTBOPIOIOTH MiACTaBU IS
BUPOOJICHHS HOBUX CTaHAAPTIB Ta BUMOT JIO MIATOTOBKH (hpaxXiBIiB My3WYHOI OCBITH.
30kpema, MiIBHUINCHHS i1 €(pEKTUBHOCTI B HampsMi (GOPMYBaHHSA KpeamuHOCMi
MalOyTHIX MY3UKaHTIB-IHCTPYMEHTAIICTIB 3 OIJsAAy Ha (DYHKIIOHAJIBHICTH J1aHO1
SIKOCT1 CTOCOBHO 3a0e3Me4YeHHs BIAMOBIIHUX 3/1aTHOCTeN MaiOyTHIX (axiBiiiB. Cepen
TaKUX CIPOMOKHICTh 3aCTOCOBYBAaTH TBOpYI MiAX0AW B MaiOyTHINH (axoBiit
TSJIBHOCTI 311 BHPIIMICHHS NpodeciiHuX 3aBaaHb 13 KOMIIETEHTHICHOTO Ta
TBOPYOI'O PO3BUTKY 3/100yBayiB, a TAKOK BJIACHOrO MpodeciiiHOro Ta 0COOUCTICHOTO
CaMOPO3BUTKY U1 3a0e3nedeHHs ()axOBOT0 1 TBOPUOTO 3pOCTAHHS MPOTITOM JKUTTSI.

Mema oocniodcenns Monsirae y BU3HAYCHHI OCHOBHUX (PYHKIIIH KPEaTUBHOCTI
MaiOyTHIX MY3UKaHTIB-ITHCTPYMEHTAIICTIB SIK (PaXxOBO-3HAUYIIOI SIKOCTI 3rajjaHuX
(axiBLiB.

Ananiz Haykogux Ooicepenl JT0O3BOJIMB 3’5ICYBAaTH, IO 3 MOMISLAY ICHXOJIOTI
3MaTHICTh (paxiBLS NPOSBISITH KPEATUBHICTh y MPOLECI MY3UYHOI JISTIbHOCTI
3a0€3Meuy€eThCSl PO3BUHEHICTIO B HBOIO JIMBEPIreHTHOTO Ta OOpPa3HOIrO THIIIB
MHUCIICHHS, a TaKOX, BHUCOKOI Miporw 1HTepecy n0 aisuibHOCTI (I. Apiiaga,
B. KyrenoBa-bpeayn).

Y  My3WUYHO-TIEArOTIYHUX JOCHIDKEHHSX MIAKPECHIOEThCS  3HAUYIIICTh
KpEaTUBHOCTI 3 OTJISIY Ha 11 MoTeH1iai 3a0e3neuyBaTu 3/[1IHCHEHHS Ha TBOPUOMY PiBHI
my3uyHo-nienaroriynoro (H. I'ypansauk, O. Mensnuk, C. Mimenko, H. TBepaoxi0,
B.®puok, 1. llleBuenko) Ta My3M4HO-BUKOHABCHKOTO BUAIB AisuibHOCTI (T. barpii,
E. Bnacenko, T. MackoBuu), 30KpemMa, B Mpoleci aHCaMOJIEBOr0 MY3UKYBaHHS Y
CKJaai iHCTpyMeHTalbHOTO opkectpy (B. BoeBomin), a Ttakox y mporeci
IHAUBIYaIbHOI MY3UYHO-THCTPYMEHTAJIbHOI BUKOHABCHKOI MiATOTOBKH, 30KpEMa, 3
OMaHyBaHHS MAaWCTEPHICTIO MY3MYHOTO BHKOHaHHS Ha Tpomboni (D. Barret,
B. English).

OcHosnuti 3micm. Ha cydacHOMy eTami pPO3BUTKY HAayKOBOi JTyMKH IiJ{
KPEAaTUBHICTIO PO3YMIEThCA I1HTErpajibHa SKICTh 1HAMBIAA, IO 3a0€3MeUyEThCS
¢dyHKU10HYBaHHSAM quBepreHTHoro mucienHs (k. I'indopa, 1965) Ta BianosigHOIO
crpsiMoBaHicTIo ocobuctocti (€. Inpin, 2009). Ilpu bOMy KpeaTHBHICTh BU3HAETHCS
AKICTIO, 1110 3a0e31euy€e BUKOHAHHS MEBHOI MISTIbHOCTI Ha TBOPYOMY piBHI. O3HaUCHHI
e(eKT BUKJIMKAE IHTEPEC YUYEHUX, 30KpeMa, My3UKaHTIB-TI€JaroriB 110 MpUCBIYYIOTh
HAyKOBI PO3BIJKH TOIIYKy 3aco0iB MIABUIICHHS SKOCTI (haxoBOi IMiJITOTOBKH
MaiOyTHIX My3UKaHTIB-IHTCpyMeHTamBCTIB. Tak, y mpami T. barpiii Bu3HaueHo, 1o
KPEaTUBHITCTh 3a0e3Meuy€e CIPOMOXKHICTh /10 CTBOPEHHSI OPUTTHAIBHOI XYHOXKHBOI
iHTeprperanii Mmy3udroro tBopy (barpiii, 2021, c. 12).
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B. BoeBoainuM BUBYE€HO (YHKIIT KpPEaTHBHOCTI MalOyTHHOTO MYy3WKaHTa-
IHCTpyMEeHTaJicTa. 30KpeMa JIOCIHIIKEHO 0COOIMBOCTI PO3BUTKY Ta (PYyHKII1IOHYBaHHS
KpEaTMBHOCTI B yMOBaX HaBUYaJbHOI JISUIBHOCTI  CTY/JEHTIB-MY3UKaHTIB B
OpPKECTPOBOMY KOJIEKTHBI, CE€pela SKHX CIHPOMOXKHICTh BUHANICHHS aKCIOJOTIYHUX
KOHTEKCTIB TBOPIB MUCTEIITBA, 3HAXO/KEHHSI HECTAaHAAPTHUX Ta €(HEKTUBHUX PIllICHb
MKOHABCHKUX MPOOJIEM, «...TMIATPUMAHH €MOLIMHOTO TOHYCY BUKOHABIIA ... Ta HAJIis
Ha ycCIiX 1 peasbHi TBOpUi gocsraeHHs» (BoeBoxin, 2007, c. 10).

VY nocmimkenni b. Iurmimra (English, 2005) nopyieno npobiaemy 3abe3neyeHHs
PO3BUTKY MUCTEIITBA My3WHOTO BUKOHAHHS Ha TPOMOOHI. ABTOP HaroJIolIye Ha TOMY,
IO TBOPYMK MIAXIA 1 KPEaTHBHICTh YMOXJIMBIIOIOTH NPOLIEC BHUBYEHHA Ta
CHUCTEeMAaTH3allll METOJIMYHUX 3/I00YTKIB 13 BUKOHABCHKOI I1JTOTOBKH TPOMOOHICTIB,
a/pke Ha CTOTOJHI, SK 3a3Ha4a€ aBTOp, TAaKWA JOPOOOK HE € IIIKOM BUBYCHUM Ta
cucremaruzoBanum (English, 2005).

3aranoMm, 3a pe3yabTaTMH IMPOBEAEHOTO JOCTIKEHHS OyI0 BHU3HAUYEHO, IIIO
KpEaTUBHICTh MAaOYTHIX MY3HUKaHTIB-IHCTPYMEHTAJICTIB SIK (paXOBO-3HAUYyIIA SKICTh
BUKOHY€ HACTYIHI (PYHKITIi:

— MomueayitiHy, sSKa BIANOBITa€E 3a CGHOPMOBAHICTH CTAJIOTO I1HTEpECy Ta
I[IHHICHOTO CTaBJICHHS MaiOyTHHOro (haxiBlsi JO MY3WYHOI JUIBHOCTI Ta
IIparHeHHs 3aCTOCOBYBAaTH TBOPYI METOAM 1 MIAXOIM Yy MPOLECi ONMaHyBaHHS
BUKOHABCHKOIO MAMCTEPHICTIO Ta METOJAMYHOIO0 KOMITETEHTHICTIO.

— 2HOCceon02iuHy, MO0 3a0e3ledye 3/1aTHICTh OMAaHOBYBAaTH HOBI 3HAHHS 3 Talys3i
My3UYHOTO  MHCTEUTBAa  Ta, 30KpeMa, MY3WYHO-THCTPYMEHTAJIbHOTO
BUKOHABCTBA, 3aCTOCOBYIOUM HECTAHIAPTHI MIIXOIH Ta OPUT1HATIBHI METO/IH.

— npocHocmuyny, TIOB’S3aHy 13 3JaTHICTIO aKTUBI3OBYBATH JIMBEPTEHTHE
MUCJICHHSI 3311 TIepeI0aueHHs] MOXJIMBUX BapilaHTIB pe3yJabTaTy MYy3WYHO-
HaBYaJIbHOI Ta MY3WYHO-BMKOHABCHKOi AISUIBHOCTI Ta KOPWUTYBaHHA M1 Ha
OCHOBI TaKOI'0 3HAHH;

— OiANbHICHY, SIKa BIAMOBIAE 32 CIPOMOXKHICH 3aCTOCOBYBATH TBOPYMM ITiIX1]]
33/l BHUPIIMIEHHS 3aBJaHb, 1[0 BUHUKAIOTH O€3MecepeHhO Yy BapiaTMBHUX
YMOBaX My3HMYHO-BUKOHABCHKOTO Ta My3WYHO-TI€IaTOTIYHOTO MPAKCUCY.
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CYYACHI TEXHIKH POBOTH HA/I BUKOHABCBKOIO IHTEPITPETAIII€EIO
BOKAJIBHUX TBOPIB
3AXITHO-€EBPONIEMCHKHAX KOMIIO3UTOPIB

Anomauisn. J[ocniodxcenns npucesiene UUEeHHIO 0esaKUX CYUACHUX MeXHIK pobomu Ha
BOKANILHO-BUKOHABCHKOIO THMEPNPEeMayicto meopis 3axiOH0-€8PONEUCbKUX KOMNO3UMOPIE.
Yemanosneno, wo 6 axocmi maxkux neoazo2u-HayKo8Yi peKoMeHOYIOmb 3aCmoco8ysamu
KOMNJIEKCHI MEMOOUUHO-NeOa202iuHi MeXHIKU, SKi IHmezpyiomy y co0i Memoou IpYHMOBHO20
AHANI3Y KOHYENMYAIbHUX Mad eCMemUuyHUX 0CHO8 Xy0O0HCHbO2O CMUNIO0 MA CYYACHI NIOX00U
00 BOKANbHOI Ni020MOBKU.

Kntouosi cnoea: inmepnpemayis, 60KanbHull meip, MauOymHi uyumeni My3uiHo20
Mucmeymea, 60KANbHO-6UKOHABCLKA MEXHIKA.

CydacHuil eTanm pO3BUTKY MHCTELBKOI OCBITH XapaKTepU3YEThCS aKTHBI3ALIEIO
€BPOIHTETPALIMHUX TPOLIECIB, IO 3YMOBIIOE HEOOXIAHICTh YHECEHHS BIAMOBIIHUX
YIIOCKOHAJICHb JI0 MiATOTOBKH (axiBILiB, Yy TOMY 4YHCIi, (axXiBIiB MY3MYHO-MHUCTEIHKOI
OCBITH. 30Kpema, ocoOJMBOi yBarum mnoTpeOye 3aBlaHHsA 13 30€pexeHHS Ta PO3BUTKY
KyJAbTYPHHX TPaJuIlii B yMOBax TyioOami3aiii Ta MDKKYJIbTypHOi iHTerpaiii. Cepen Takux
XYJI0’KHI TpaJuIlii iHTepHpeTallii BOKaJbHUX TBOPIB 3aXiTHO-€BPOIEHCHKIX KOMITO3UTOPIB,
Kl CTAHOBJISITb OCHOBY pemnepryapy Bokaiicta. OmaHyBaHHS BIJIOBITHUMHU BOKaJIbHO-
BUKOHAaBCHKMMHU BMIHHAMH € BRKJIMBHM 3aBJaHHSIM, 33151 BHKOHAHHS SIKOTO IOLILIBHO
3aCTOCOBYBaTH €(EKTHUBHI IHHOBAIlIMHI METOAM Ta CHerianbHi TexHiku. OcoOInBOi
aKTyaJIbHOCTI Take 3aBJaHHA HaOyBae Ha TII iICHYBaHHS YCKJIAJHEHb, 110 BUHUKAIOTH Y
KATAalChKUX CTYACHTIB Yy MpOILECI OMaHyBaHHS yMIHHSMU BUKOHAHHS BOKAJIbHHUX TBOpIB
3aX1/IHO-EBPOMEHCHKUX KOMIIO3UTOPIB Yepe3 psija creruiyHuX BiIMIHHOCTEH y BOKaJIbHO-
BUKOHABCHKUX Tpamuiisx €spornu ta Kutaro.
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VY cBiTII 3a3HAYEHOTO Y SKOCTI Memu TOCIIIHKEHHSI BU3HAYEHO TEOPETUIHO BUBUYUTH
JesiKi Cy4JacHI TEXHIKM pOOOTHM HaJ BHKOHABCHKOIO IHTEPIIPETAIi€l0 BOKAJHHUX TBOPIB
3aX1IHO-€BPONECHCHKUX KOMIIO3UTOPIB B YMOBaxX MIXKKYJIBTYPHOI 1HTETpaIlii.

Ananiz nimepamypnux Odxcepenl TO3BOJIUB 3’sICYyBaTH, IO HAYKOBISIMH TPHIIJICHO
yBary MHUTaHHIO 1HTEpHpeTallii BOKAJIbHUX TBOPIB 3aXiAHO-€BPOIMEUCHKUX KOMIIO3UTOPIB
(O. I'opbenko, JI.JIo6oma, I. IllepGina), 30kpemMa B KOHTEKCTI MiACWJICHHS METOJMYHOI
CKJIaJIOBOi JTaHOTO MpOLeCy B yMoBax MiKKynbTypHOI inTerpamii (J.Corbett, K. Meehan,
N. Penner). OxkpeMy yBary npuiiJieHO MMMTaHHIO BOKAJIBHOI MIATOTOBKH CTYIEHTIB 13 Kurtaro
y KOHTEKCTI (pOpMyBaHHS iX yMiHb BIITBOPEHHsI aBTEHTUYHOI BUKOHABCHKOI 1HTEpIIpeTaIlii
TBOPIB €BPONENCHKUX KOMITO3UTOPIB pi3HUX enoX (CyH AnbuH, Lao Xe, Yxoy Jli, Yxy Jin).

OcHogHul 3micm. Y IOCHIIKEHHSX HAYKOBI[IB-TIEJArOriB HATOJOIIYETHCS HA TOMY,
110 1HTEpIpeTaIlisi My3U4YHUX TBOPIB € OAHUM 13 HAWBAXKIIUBIIINX BUAIB TISJIBHOCTI BUUTEIS
MY3UYHOTO MUCTENTBA, KU MOTpedye CcHOPMOBAHOCTI BIJIMOBIJHOI KOMIIETEHTHOCTI.
O3HavueHOMY MTUTAHHIO MPULICHO yBary B nociimpkenHi I'. ['opoenko (2017), ska Bkazye Ha
HEOOX1THICTh (OpPMYBaHHS TaKOi KOMIIETEHTHOCTI B MaMOyTHIX ()axiBI[IB MHCTEI[bKOL
OCBITH. SIK TuIe BYCHA, MY3WYHO-IHTEpHpeTaliiiHa AiSIBHICT MOTPeOye BiJl My3HKaHTa
c(hOpPMOBAHOCTI HU3KH CKIIAJTHUX YMiHb, IK-OT: PO3YMIHHS CEHCY My3UYHOTO TBOPY, 30KpeMa
YMiHb KOHTEKCTHOI'O aHali3y HOro Xy 105KHbO-1HTOHALIITHOTO TUIaHY; 3AaTHOCTI 10 TeHepallii
CMUCIIIB HAa OCHOBI aHaJi3y TBOPY Ta BJIACHOTO CTABJICHHS, 3aCHOBAaHOTO Ha acOIiaTMBHO-
0o0pa3HOMY MHCJICHHI Ta KYyJIbTypi XYHAOXKHBOTO CHPUUHSATTS; BOJOIIHHS MY3HYHO-
BUKOHAaBCbKOIO TEXHIKOIO, IO 3a0e3leyye aBTEHTUYHE BTUICHHS 1HTEpIpETaliiHol
konremnmii (Horbenko, 2017, p. 104).

Hocnimkyoun mpoOiaeMy IHTEpHOpeTaiii BOKaJbHUX OINEPHUX TBOPIB 3aXiTHO-
eBpornericbkux kommosutopiB H. ITennep (Penner, 2013) migkpeciioe, 1110 TOJOBHUM Y I[bOMY
MpOLIeCi € ypaXyBaHHS «KOMYHIKaTUBHUX HaMipiB aBTopay. SIK 3a3Hadae aBTOp, XYJAO0KHICTh
1HTEepIpeTallii BUMIPIOEThCSI caMe BMIHHSIM BUKOHABIISI BTIIIOBATH 00pa3 mepcoHaxa 13, TaKk
O MOBHUTH, yCIM KYyJTbTypPHUM KOHTEKCTOM, SIKUH 11 TIepCOHaX Mir O mepeaaTH, skou OyB
CIPaBXHBOIO JTOAMHOI0. 3a BUciaoBoM H. I[leHHep KoxeH nepcoHax, Ak 1 Oynb sKa JOAUHA,
SK 1 aBTOp TBOPY, € MPEACTABHUKOM MEBHOTO €THOKYJIBTYPHOTO MPOCTOPY, HOCIEM TIEBHOT'O
CBITOTJISIAY, TNPUXWIBHUKOM TICBHUX CYCHUIBHUX TPAAWIid Ta TOTJSAIB. 3aBIaHHIM
IHTEpIpeTaTopa € JECKPUNTYBaHHS B MY3WYHIM MOBI O3HaK 3rajaHUX OCOOJMBOCTEH Ta
CTBOPEHHSI BIJNOBIAHOTO «peibedHOro» 00pazy UUIAXOM J000py BIAMOBIIHOT MaHepu
apTUKYIIIOBaHHS, TTOOYIOBH JMHAMIYHOTO TUIaHY, CIICHIYHOI oBeainku Toto (Penner, 2013,
p. 10).

[Tpobnema opmyBaHHS MYy3HYHO-IHTEPHIPETAIIMHUX YMiHb y CBITJII PO3TOPTaHHS
rnoOamizaiiiiaux mporeciB y cBiTi po3riasnyra CyH SAupun (2016). 3okpema aBTOpKa
3arOCTPIOE yBary Ha aKTyaJlbHOCTI MPOOJEMH TMOIIyKy METOAIB  (OpMYyBaHHS BMiHb
CTYACHTIB-BOKamicTiB 13 Kwuraro, siki HaBuaioThcs B YKpaiHi, CTBOPIOBAaTH BUKOHABCHKI
iHTepIpeTalii TBOPIB 3axiJHO-EBPONEUCHKUX KOoMMO3uTopiB. Sk mnume CyH SHbUH,
KHATalChKa OTepHa TPAIHIIisi Ma€ CBOIO CIielM(iKy — BOHA 3aCHOBaHA Ha BOKAIBHO-TEXHIYHUX
INPUHLUNAX MICEHHOTO (QOJBKIOPY pi3HUX perioHiB Kurtaro, a Takox Tpaauiisx HApOAHOT
KATANChKOI onepu. Y TOH K€ 4yac, 3HAYHUM € iHTepeC Ta MParHeHHS 10 OCSTHEHHS yMiHb
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BUKOHAHHS TBOPIB 3aXiJHO-EBPOIEHCHKOTO CHIBOYOIO MHUCTENTBA, 30Kpema, TexHiku bel
canto. 3a BUCHOBKOM YY€HOI, Y IPOLECI OCATHEHHS 1aHO1 TEXHIKK MailOyTHIM CIliBaKaM CJIiJT
3BEpPTaTH yBary Ha TakKi OCOOJMBOCTI SK-OT: €IHICTh XYT0KHBOTO 1 TEXHIYHOTO IMOYATKIB,
«...IHTOHAUIWHY BUPA3HICTh, BUIbHE JUXaHHS, (OpMyBaHHS 3ByKy 0€3 Halpyr, MIJIbHICTh
3MHMKaHHS TOJIOCOBUX 3B'SI30K, PIBHICTH cHIBY 0e3 ¢opcyBanHs 3ByKy» (CyH SAnbun, 2016,
c. 14). BaxnauBuMu mJis TOYHOCTI MY3MYHOTO MOBJICHHS Ta XYJOKHBOTO HANOBHEHHS
MY3HUYHOTO TBOPY, III0 BUKOHYETHCSA, € poO0Ta HAJ AUKII€I0, TPABUIBHOIO aPTHKYJIISIIEIO Ta
¢dhonerukoro (Tam came).

CydacHull HayKOBO-METOJWYHHUHN TOTNIAN Ha Tnpobiiemy QopMyBaHHS yMiHb
XYZ0’KHbBO1 IHTEpHpETalLlli BOKAJIbHUX TBOPIB IIPOIIOHYE 3aCTOCOBYBATH KOMIUIEKCHUM MIAX1]1,
SKAWA 1HTerpye y co0l TIparHEHHS BHUKOHAHHS IHTEpIpeTaliiHUX 3ajJad  Ha
BHUCOKOXYZ0’KHbOMY PIBHI Ta yBary /10 iHAUBIyaJbHUX MCUXO0(1310J0TTYHUX OCOOIMBOCTEN
moaunu (Linklater, 2018). O3nauena TexHika 0a3yeTbCss Ha HU3I[I METOJAUYHHUX MPUHIIUIIIB
Ta YCTaHOBOK, 30Kpema: (hOKyCcyBaHHI Ha (I3MYHOMY YCBIJIOMJICHHI Ta IIOM’ SKIICHHI
3BUYHHUX HANIPYKEHb Y T, 110 YTPUMYIOTh €HEPTit0; po3cial0iaeHH] JUXaTbHOI MyCKYJIaTypy
3a]JIs1 BUHAMIEHHS €KOHOMHOTO, MPSMOT0 BUBUIRHEHHS 3BYKOBUX BiOpalliii; 3BUIbHEHHS
MOYaTKOBUX BIOpaIliil 3ByKy Ta PO3BUTOK PE30OHAHCY 3 TYIIHHSM 1 MOIIMUPEHHS BIIIYTTS
3BYKOBUX BiOpaliii mo BCbOMY TiNy; MOCHJIEHHS 3BY4YaHHS TOJIOCY B YCIX perictpax
BOKaJLHOTO /Iialla30Hy MUIAXOM HaJAIITYBaHHS Ha MPUPOJHI PE3OHYIOUlI YacTOTH B
KICTKOBUX 3alaJuHax 1 MOPOKHMHAX Tijla Ta 3HAWJEHHS BUILHOTO 3BYKOYTBOPEHHS B
niana3zoHi 3-4 okTaB; NMpPOOYMKEHHS BCIX €JIEMEHTIB TOJIOCOYTBOPEHHS 3aJisl «UITKOI,
IHTEJIEeKTyalIbHOI apTHKYJISMIT Ta TTMOOKOT0 3B 513Ky 3 Tekctom» (Linklater, 2018).

Bucnoeok. 3nilicHeHui aHalli3 MOKa3aB, IIO0 OCOOJHMBICTIO Mpolecy poOOTH Haa
IHTEpIpETAIli€l0 BOKAIHHUX TBOPIB 3aXiTHO-€BPONEHCHKUX KOMITO3UTOPIB € HEOOXITHICTH
ypaxyBaHHSl apTUKYJSIINHHOI Ta BOKAJIBHOMO3UIIHHOI crienndiku BUKOHAHHS, a TaKOX
0CcOONMBOCTEH AMXaHHS, 3yMOBJICHUX XY/I0KHbO-CTHILOBHUMH, CBITOTIISTHUMH, KYJIBTYPHO-
CTHIYHUMH YWHHUKAMH. 3aJi1 3a0€3MedeHHs BiAMOBIIHOTO PiBHS KYJIbTYPU BOKAJIBHOTO
BHUKOHAaHHS Ta AaBTCHTHYHOCTI IHTepIpeTallii  IeJaroru-HayKoBIli  IIPOIIOHYIOTh
3aCTOCOBYBAHHS KOMIUIEKCHOTO MIJIXOY /10 BOKAJIBHOI MIATOTOBKH, SIK1 IHTETPYIOTh Y COOI:

»  TIPYHTOBHHMM aHali3 KOHIENITyaJbHUX Ta €CTETUYHHUX OCHOB XYIOKHBOTO CTHIIIO,

ICHYIOUMX TpaJuIliii BUKOHAHHS, ApaMaTyprii Ta KOHTEKCTY TBOPY, HOro 3HaYEHHS B

3arajbHii ApamaTyprii onepu (SKIIO TBIP € €M130/I0M ONEPHOi BUCTABH);

»  cydacHI IiJXOJH JI0 BOKAJILHOI MIATOTOBKH, TI€BICTh SKHUX 3a0€3MEUYETHCS YBATro0 J10

COMATUYHUX TPOIECIB Ta pediekcis BIacCHUX (I3UYHUX Ta MCHXOJOTIYHUX CTaHIB

(K. Linklater).
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XYJIOKHbO-KOMYHIKATABHUI MOTEHIIAJ
CEMIOTHYHOI'O AHAJII3Y XOPEOI'PA®IYHOI'O TEKCTY

Anomauyia. Jlocniodcennus npucesuene npooaemi 30ilCHEHHs MBOPHU020 aHANIZY
Xopeozpagiuno2o mexcmy AK npoyecy i0eHmu@ikayii 3HAK0B8020 3MICMY eleMeHmi8
Xopeozpagiunoi Mosu, 0eK00y8aHHs 11020 3HAYEHHS MA 2eHepayii, Ha Yill OCHOBI, XYOOINCHIX
CMUCTIB, A MAKOJC BUBYEHHIO NOMEHYIANy MAKo20 aHanizy wo0o0 CHPUSHHA NpoYecy
XY0O0HCHbOI KOMYHIKQYIL MIdJC a8mopamu XxXopeocpagiuHo2o meopy, 6UKOHABYAMU Mma
2NAOAUAMU.

Knrowuoei cnosa: cemiomuunuti ananis, xopeoepagivHutl mexcm, KOMYmMayitiHuti mecm,
3HAK, IHMepnpemayis, 2epmMeHeemuyHUl aHaai3, CMulb08Ul AHAI3, XOPEeBMUKa, eyKiHemuKa.

[Ipobnema ineHTHdiKaIlli 3HAKOBOTO 3MICTY €JIEMEHTIB MUCTEIIbKOI MOBH € HE3MIHHO
aKTyaJbHOIO 3 OIJsAYy Ha (yHJZaMEHTaJbHY BJIACTHUBICTh MHCTEITBA BTUIIOBAaTH 1
TPAHCIIOBAaTH TEBHI CMHUCIU. YTIM, MHCTEHTBO peanidye mi (yHKIi omocepeaKoBaHO,
BUKOPHCTOBYIOUM CHCTEMY 3HaKiB Ta CHMBOJIB, ICCKPUIITYBAHHS SIKUX € 3aBIaHHSIM
ceMIOTUKH. TakuM YWHOM, TPOIEC CHIIKYBAaHHS 3 MHUCTEHTBOM € TICHO TIOB’S3aHHUM 13
MPOIIECOM JIECKPUNTYBAaHHS CMUCIIB, 3aKapOOBaHWX Y CHMBOJAX, IO BHKOPHUCTOBYE
XYZAOXHS MOBa IEBHOTO BHIY MHUCTeNTBa. O3HAYCHE IIIKOM CTOCYETHCS 1 CHMBOIIB, SIKi
BUKOPUCTOBYE XOpeorpadiuHuii TekcT. IX iCHyBaHHS 3yMOBIOE MOXIIHMBICTH Mepeaaui
IIEBHOIO MOBIIOMJIEHHS 3aco0aMu Xopeorpa(iuHOro MHCTETBAa, OTKE H XyI0KHBO-
KOMYHIKaTUBHUN TOTEeHIian Xopeorpadignoro Tekcty. OcarHeHHS 3HA4eHb, SKi
TPAHCIIOIOTh €JIEMEHTH XOpeorpadiqHol JEKCHUKU CHpuUs€e OUTbII TITUOOKOMY PO3YMIHHIO
3alyMy TBOPIIIB (OameTMeicTepa Ta BUKOHABIIS) XOpeorpadiuHoro TEKCTY, a TAK0XK OOMIHY
iHpopMalli€el0 MK yciMa YYaCHUKAMHM XYyJOKHBOTO CIUIKYBaHHS. TakuM YHHOM,
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CEeMIOTUYHHI aHaII3 XOpeorpa(hiqHOro TEKCTY € MPOLECOM, KU CIIPUsIE peatizallii Xy10KHbO-
KOMYHIKaTUBHOT'O TOTEHIIATY XOpeorpadiuHOro TeKCTy.

Meta npocnipkeHHS TOJisIrae y BHU3HAU€HHI OCOOIMBOCTEW TMpollecy 3AiHCHEHHS
CEMIOTMYHOI'O aHaNi3y XOpeorpaiyHOro TEKCTY, Kl CHOPUSIOTH peatizalii Horo XyaoKHbO-
KOMYHIKaTUBHOTO TIOTEHITIAITY.

3niiicHeHu aHai3 JIITepaTypHUX JHKEpe MoKa3as, 110 IpolieMa CMUCIOYTBOPEHHSI Ha
OCHOBI BUBUEHHS 3HAKOBUX BJIACTUBOCTEW MEBHUX SIBUIII, OKpeciieHa y npaisix @. ne Coccropa
(F.de Saussure), JIx. JTokka (J. Locke), Y. Ilipca (Ch. Peirce), BBakaeTbCs akTyalbHOK Ha
Cy4acCHOMY €Tali pO3BUTKY HAyKOBOiI JYMKH, MPO IO CBITYUTH IHTEpEC IO 3TrafaHoi TeMH,
BUSIBIICHUH y nociipkeHasx B. [Imutpenka, 1O. Jlormana, P. bapra (R. Barthes), ®. bemryqui
(F. Bellucci), A. bonikacta (D. Bonnycastle), JI. Yanma (D. Chandler).

3HayHUM € TOpOOOK, MPUCBIYCHUN BUBUEHHIO MOXKIIMBOCTEH 300paaibHOT CEMIOTHKH,
y MeXax SIKOi po3IIAJaeThesl MpodiieMa IHTepIpeTalii XyJ0KHIX BIACTUBOCTEN JIEKCUYHUX
OJIMHUITL MHUCTEIIbKOI MOBH (y TOMY YHCHi, XopeorpadiuyHoi) sSK MMEBHUX CMHCIIOBUX KOJIIB,
30kpema, y mnpaisix b. Yenencekoro, C. llluma, I'. bannepman (H. Bannerman), H. branapiy
(N. Blanariu), . Haon (Y.Daon), A.T'mypuecky (A. Giurchescu), A.Camses (A. Salway),
I'. Connecona (G. Sonesson).

OcHoBHuii 3MicT. CeMIOTUYHUN aHAJTI3 MOBU MUCTELITBA CIIUPAETHCS HA TIEBHUH apCceHal
TpamumiiHux MetofiB. Cepen TakuxX 3HAYHY pOJIb BIAIrpae METOJ KOMYTAIMHOTO TECTY.
3acToCyBaHHSl JITaHOTO METOAY Iependadae 3A1MCHEHHS aHaji3y JIEKCMYHOTO MaTepialy sK
METaMOBHOMY piBHI, IPH 1[bOMY, aHaJlI3 Ma€ OyTH CIIPSIMOBAHUM Ha BUSIBJICHHS CY0’ €KTUBHHUX
CMHCIIB, 3aKapOOBaHUX y CTPYKTypi 3HaKiB. 30KpeMa, y pamMKaX METOAY 3HiHCHIOETHCS
KOHKpETH3aIlisl BA3HAYAJILHUX PHUC 3HAKIB, OCATHEHHS 1X 3HAYCHHS, AUQepeHIialisi BA3HAYCHOT
iHpopMaIlii y HampsAMi BUSABICHHS MapaJuTrMaTHYHUAN Ta CHHTarMaTWUYHUX KomiB. Jlami, B
MIPOIIEC] aHaMI3y BUCYBAETHCS HHU3KA TINOTE3 010 MOYKJIMBOI 3MIHH CMHCIIIB Y pa3i 3MIHEHHS
TICBHUX E€JIEMEHTIB 3HaKY. Y TAHOMY IPOLEC YMOKIIMBITFOETHCS IECKPUNTYBaHHSI CY0’ €KTUBHUX
3HAYeHb, 3aKJAJICHUX aBTOPOM, SK TPUXOBAHOTO IIOBIIOMIICHHS, a/lKe KOMYHIKaIls 3a
JIOTIOMOT'OF0 CUMBOJTIB Tiepe10avae He TUTbKYA KOTHITUBHE BUKOPUCTAHHS 3HAKOBOI CUCTEMH, aJie
f MICTUTb BUCITOBJIFOBAHHS, [0 BTUTIOE IIHHOCTI KoMyHikaTopa (Barthes, 1977; Chandler, 1994).

3niiiCHEeHHS! CEMIOTHYHOTO aHalli3y TBOPY MHCTELTBA MAa€ CBOi OCOOJIMBOCTI, aJlKE €
MOB’SI3aHUM 13 TIpoliecoM 1HTepriperariii. O3HaueHe 3yMOBIIOE HEOOXIAHICTh 3aCTOCYBaHHS
BIZITIOBITHUX METO/IiB, IK-OT METO]] TePMEHEBTUYHOTO aHAI3y MUCTEIILKOTO TBOPY. [Ipu bomy,
TaKUi aHaji3 Ma€ CIUPATUCS Ha NPHUHIIMIM, SIKI 3HAYHOI MIPOK BPaXOBYIOTh YHMHHUKHU
Cy0'eKTUBHOTO CIIPUMHSITTS. Ta EMOILIIMHOT OLIHKH. MOAeh TaKko1 IHTepIpeTallii 3arpornoHOBaHO
y npaui O@. [TonTapu, sikuil Haronomye: «iHTEPIpPETAalis HE € MPOIECOM IOIIYKY CEHCY, alie
nependayae MPUNHCYBaHHS CEHCY MUCTEIBKUM siBUIam» (Pontara, 2015).

BaximuBum y mporeci 1HTEpIperalii MHCTEIBKOrO TBOPY € TaKOX YypaxyBaHHS
XY/I0)KHbO-CTHIILOBUX OCOOJIMBOCTEH, a/PKe €CTeTUKA CTUIhOBUX ocobnmuBoctel. [Timxomu mo
CTUJIBOBOTO aHaji3y, 3aCHOBaHI Ha CYyO €KTMBHOMY TMPOYHMTAaHHI 3HA4Y€Hb IPOIOHYE
M. Mronctepoepr (Munsterberg, 2009), B mpalisix sikoi HaroJoIy€EThCSI Ha TOMY, IO CTHJIb — I1E
imes1, chopMoBaHa OCOOMCTORO MPAIICI0 MUTIIS, OTXKE TaKa, [0 BTUTIOE MEPETiK 3HAYCHb, IIIHHUX
y MeXax Ta y 3B’sI3Ky 13 HOro/ii/ix cy0’€KTUBHUM CHPUHHSATTSAM, OPIEHTHPAMH Ta I[IHHOCTSAMHU.
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Takox, HEOOXiZHOIO YMOBOIO VCIIIIHOI KOMYHIKamii y mporeci 3midCHEHHS
CEMIOTHYHOTO aHaji3y XopeorpadiyHoro TEKCTy € Omopa Ha BiANOBIIHY CHUCTEMY
JeCKpUNTyBaHHs crenudiyaux 3HakiB xopeorpadiunoi mou (Ium, 2015). V sgxocti Takoi
JOLUIBHO BUBYMTH CHCTEMY CLEHIUHOrO pyxy Jlenbcapra, sIKMii 3alpOIOHYBaB 3aCTOCOBYBAaTH
¢i1310dinocopckrii maxig A0 pyXy, HArOJOUIYOYM HAa CHUCTEMHIA MOKJIMBOCTI OCTaHHBOTO
nepenaBatu emorii ta mymku (Waille, 2015). Takox, CIyIIHEM MPHKIAIOM CHCTEMHOIO
BUBUYEHHSI CEMIOTUYHOIO MOTEHILIATy XopeorpadiyHOro pyxy Ta, y3araji, XopeorpadpiaHoro
TEKCTY, € TPAHCIICHJICHTHI METOIM aHAJI3y PyXy, po3podneHi Pynonshom Jlabanom. 3okpema,
WHEThCSl MPO TOJOXKEHHS XOPEBTUKHU, SK Teopil MOIIYKYy TapMOHIi Tijla y MpOCTOpi, Ta
CYKIHETHKH, sIKa KOHIIEHTPYE yBary Ha JOCIIKEHHI JAWHAMIKU pyXy, Ha 3acaaax (uiocodii
B3aemoii 3ycumist i @opmu (Dorr, 2007).

Bucnoeéxku. Y T1iIoMy TpOBEAEHE MJOCII/DKEHHS [OKa3ano, IO 3aCTOCYBaHHS
CEMIOTMYHOI'O aHali3y B MpOLECI IHTEpIIpeTalii XopeorpadiuHoro TEKCTy CIpUS€E KpalioMy
YCBIJIOMJICHHIO HOTO CMHCITIB Ta ITIBUIIICHHIO BUPA3HOCTI BUKOHABCHKOI 1HTEPIpETAIlii, amKe
xopeorpadisi € MUCTEIITBOM, B OCHOBI SIKOTO IPOLIEC TPaHCIALIT 1H(pOopMAIIii 32 JOMOMOIOI0
KIHeCTETHYHUX 3HaKiB. Byno BCTaHOBIIEHO, IO OCOOMBICTIO 3MIMCHEHHS TaKOTO aHAI3Y €
BHCOKa Mipa BapiaTUBHOCTI KOHOTAIliH, IO 1AEHTHU(IKYIOTHCS, Y 3B’SI3Ky 3 UMM JIOIUTBHIM
BU3HAYCHO:

. 3aCTOCOBYBATH TPAAMIIIAHI METOIU CEMIOTHYHOTO aHaJli3y, 30KpeMa aJrOpuTM
KOMYTAIIHHOTO TECTYy, SIKMW BKIIFOYA€ 3MIMCHEHHS CHHTarMAaTHYHOTO Ta TapaJuTMaTHYHOTO
BUJIIB aHATII3Y;

. 3aCTOCOBYBATH ICHYIOY1 METOJI TEPMEHEBTUYHOTO Ta CTHIILOBOTO aHAII3Y;

. COMpATUCS B MPOIIECI aHAII3y Ha ICHYIOYl CHCTEMHU JEKOJYBaHHS EJIEMEHTIB
HEBepOATBHOI JIEKCUKHU, 30KpeMa, CUCTEMY TLIECHOTO BUpa)KeHHs eMoIliil [{enbcapra Ta cucteMy
TPaHCIICHJICHTHUX METO/IB aHali3y pyxy Pynonbda Jlabana.
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MIKIUCHOUIIJITHAPHI ASUMYTU ®OPMYBAHHS BOKAJIBHO-
BUKOHABCBKOI CAMOPETYJISIIII MAUMBYTHIX
MATICTPIB MY3UYHOI'O MUCTEILITBA

YcnimHiCcTh BOKaTbHO-BUKOHABCHKOT IISITBHOCTI HAMPAMY 3aJI€KHUTh B SKOCTI
(axoBOi caMoperyJsilii criBaka B YMOBaX KOHIIEPTHOTO BHUCTYNY. Y CBIJOMJICHHS
TEOPETUYHUX 3acajl JOCHIKEHHA (PEHOMEHY CaMOperyJssili CcTae Mepiior
CXOJMHKOI Ha Yy JOCHIKEHHAX MpolsieM (haxoBOro CTAaHOBJICHHS MalOyTHIX
MaricTpiB-BOKaJICTIB.

VY piuuimil MCHUXOJIOTIYHUX JOCIHIKEHb CAMOPETYJIAIis BUBUAETHCS B SKOCTI
LITICHOI cucTeMa 3ac001B MCUXIKH, 32 IOIOMOIOI0 IKUX OCOOUCTICTD 37/aTHA KEPyBaTH
BJIACHOIO ITIJIECIIPSMOBAaHOIO akTUBHICTIO. Ime Jle Burorcekuii cTBEepmaKyBaB, 110
CaMOPETyJISLisl COIIATbHOI JKUTTEMISUIBHOCTI JIFOJJUHU MOXE OyTH aJIeKBaTHOIO
O3HAYEHIN JKUTTEIISIIIBHOCTI JIMIIIE KOJIU 3AIMCHIOETHCS COIAJIbHUMHU 3aco0aMHu, SIK1
BUPOOJISIIOTBCSL  JIFOJbMH, a HE Npupojoro. BupatHuil mncuxosor Ha3uBae
CaMOPETYJIALII0 «aBTOCTUMYIISILIIEIO», T SIKOIO PO3yMIi€ CTBOPEHHS M 3aCTOCYBAHHS
MTYYHUX CTUMYJIB-3aCO0IB 3aJi1 BH3HAYEHHS TAKTUKH BIJIACHOI MOBEIIHKH.
3ayBa)XKMMO, IO ICHYIOTh PI3HOMAHITHI AaCHEKTH JOCHIJKEHHS (PEeHOMEHy
caMoperyJsiiii, y ToMy pa3i okpeMux chep O0COOMCTOCTI: MOBEIIHKH, MOTHUBAIIII,
€MOIIiil Ta BOJIi TOIIIO.

AHani3 3Ha4HOTO MAacuBY 3apyOIKHUX HAyKOBHUX JOCIIIKEHb 3aCBIAYMB, L0
CaMOPETYJIALIS PO3TIIAIAETHCS Y PIUMII Mpakceoorii sk atpulyT mparti (M. bokaptc,
T. Korap6iucekuii, I1. Enmep, II. ITinTpix, M. lllynk Ta iH.) ab0 BU3HAYAIOThCA SK
METAaKOTHITUBHI ~ XapaKTEPUCTHKU  CaMOPEryJsilii  HaBYajgbHOI  JISUIBHOCTI
(K. I'punmmen, K. 3abpymnpki, K.Pec Ta 1H.). Ane BaXIWBUM a3uMyTOM 1
METOJIOJIOTIYHUM 3HAPAISIM B MUTAHHSIX CAMOPETYJIISAIIT CTaE CHHEPTreTHKA.

Haronmocumo, 1m0 caMoperyidilisi BBa)XKa€ThCS HAWBaXJIHMBIIIUM aTpUOYTOM
Teopli camoopranizauii. OyHKIIIs caMOpPEeryJysiii XapakTepu3ye 3JaTHICTh OyIb-sKOT
CUCTEMHU JI0 3MiH MiJ] J1€0 BHYTPILIHIX Ta 30BHIIIHIX BIUIMBIB 1 OAABITY il (CHCTEMU)
cTabumizallito, BKIIOYAIOYM MEXaHI3MU MPSMOTO0 Ta 3BOPOTHOTO 3B’S3KIB, a B
COLIIAIBHMX CHUCTEMaX — CaMOYIpaBJiHHA Ta KepiBHULTBA. [IpencraBHUKHM Teopii
¢dyukmionanizmy (T. Ilapconc, I'. CreHcep) BHOKPEMIIIOIOTH y  CYCHUIBCTBI
PETyJIATUBHY CHCTEMY, L0 3a0e3neuye KOOpAMHALII0 Ta KOHTPOJIb HaJl OKPEMUMHU
MJICUCTEMAMH COLIAIIBHOT [IIJTICHOCTI.

AHami3 OUIOKIMITAITY TMCUXOJIOTO-TIEIaroTiYHUX JOCIHIKEHb Haylll 3aCB1I4MB
HAsIBHICTb CTAJIOIO MOHATTS «CaMOPETYJIALIA 0COOUCTOCTI» SIK 11 31aTHOCTI KEPYBaTH
c00010 Ha OCHOBI1 YCB1JOMJICHHS 1 OLIIHKU BJIACHUX MCUXIYHUX CTAHIB 1 MOBEAIHKH, SIK
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IIIJTICHE OCOOMCTICHE YTBOPEHHS, IO 3a0e3redye IUIaHyBaHHS W peami3aliro i
BIJITTOBITHO /IO TIOCTABJICHOT METH y MPOIIECi CAMOBJIOCKOHAJICHHSI.

Haromocumo, 1m0 B Hamomy JOCHIDKEHHI (QOpMyBaHHS BOKaJIbHO-
BUKOHABCHKOI CAMOPETYJIAIIT MAalOyTHIX MaricTpiB My3WYHOTO MUCTEITBA BAXKITHBUM
30KpeMa TaKuX, K pIBEHb BIACHUX JOMaraHb, CaMOKOHTPOJb, CaMOOIIIHKA,
pedaekcis, cCaMOCTUMYJIAIIS TOMIO. Tak, 3a JTOMOMOTO CAMOOIIIHKH JOCSTA€THCS
aJICKBaTHICTh PIBHSA JIOMaraHb OCOOMCTI ¥ BU3HAYAETHCS HEOOX1THA KIJTBKICTh 3yCHIIb
I 3[1MCHEHHS HEIO MEBHOT AisuIbHOCTI. CaMOKOHTPOIIb JO3BOJISi€ BUSHAYUTH BJIACHI
MOMWJIKM Ta YHHKHYTH iX TOBTOPEHHS B MalOyTHbOMY, crpusie (OpMyBaHHIO B
aM’sTi €TAJIOHHOT'0 00pa3y B CKJIAJIHIM CUCTEMI BOKaJIbHO-BUKOHABCHKHUX JIIH.

BaxnuBuMu MexaHI3MU caMoOperyndmii € Takoxk pediekcis (I103BoJsie
NpUMaTh ONTHMAaJbHI PIIIEHHS Ta BIANOBIIATH 3a HHUX, YCBIJIOMJIFOBAaTH BJacHi
iHTepecd U MOTHBHM TOBEIIHKM) Ta CcaMOCTUMYJisIIisa (3abe3meuye MoOuTI3alliio
BHYTpIIIHIX CHJI  BOKAJICTAa-BUKOHABI  3aJylsl TMOJOJIAHHS  TEXHIYHUX Ta
MICUXOJIOTIYHUX TPYMHONIIB). Jledaki MOCHIIHUKU XapaKTepU3ylOTh MeEXaHI3MU
caMOperyJysiiii B 1HIIUX acleKTaX: SK TeHETUYHO-IETEPMIHOBaHI; SK BIJHOCHO
MACHBHI; SIK aKTUBHY JIAHKY CaMOPETYJIALI1, 1[0 BKIIOYAE IIIECTIPSIMOBAHY MOBEIIHKY
0COOHCTOCTI B 30BHIINIHHOMY CEPEIOBHIIII TOIIIO.

OTxe, pe3ynbTaTH MDKAUCIUILTIHAPHOTO JTUCKYPCY JO3BOJISIIOTH  HaM
30CEpPEINTH CBOIO YBary Ha TaKHX acmeKkTax mnpoOiemMu (HopmMyBaHHS BOKAJIbHO-
BUKOHABCHKOI CaMOperyJsisilii MaiOyTHIX MaricTpiB MY3HMYHOIO MHCTENTBA, SK
YCBIJJOMJICHHSI BJJACHUX HaMIpIB 1 I[IJIECIIPSIMOBAHE TJIAHYBAHHS BOKAIHHO -TEXHIYHUX
T Ta BOJIOJIHHS COOO0I0, CBOIMH €MOIIISIMH B €KCTPEMAIbHUX YMOBaX KOHIIEPTHOI'O
BHUCTYITY.

JIro YXKUT'O

3000y8a1 mpemvo2o (0C8IMHbLO-HAYKOB020) PIBHS BUWOT OCBIMU

/3 «lligoennoyKkpaincoKuil HAYIOHAILHUL Neda202iuHull YHIgepcumem
imeni K. /. Yuuncorxoeor

OEHOMEH CAMOPO3BUTKY B HAYKOBOMY INPOCTOPI
Y PIUMII MIKAUCHUIIJITHAPHOCTI

Bupimenns npo0iemM caMOpO3BUTKY NMOTPeOy€e MIKAUCIUIIIHAPHOTO MIAXO0IY.
TeopetnunumMHu  TijcTaBaMu  PO3POOJICHHS  O3HAYEHOTO TIOHATTS  BBAKAEMO
¢bimocodCchKi, COIMIOKYIBTYPHI, MCUXOJOTIYHI Ta MeAaroriyHi KoHmemuii. Po3risin
(heHOMEHY CaMOpPO3BUTKY CIiJ PO3MOYMHATH 3 BIANOBIAHOTO TEPMIHOJOTTYHOTO
IUCKYpPCY, TEPIIOI0 JAaHKOIO SIKOTO BBa)XXKAEMO KAaTETOpil0 PO3BUTKY. B Mexax
icTopuko-(}imocoPchkoro MiAXOAYy HOTO CIIiJ y MEpIIy Yepry po3TisaaTH sK
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IpoOLIEC 1 IK pe3yabTaT LIJICHOI CHCTEMH 3MiH, 3BEpPTATH yBary Ha e€Tanu IeHe3H,
Ha BEKTOP PO3BUTKY, MOTO AETEpMIHAHTH, KPUTEPII Ta MEXAHI3MHU.

[3 TOukHM 30py MCHUXOJIOTIT MPOILIEC 3MIH CKJIAIAEThCS 3 AKICHUX MEepeOya0B
y TCHUXImi, KOJIW 3 ABISIOTHCS HOBI MOTHUBU Ta IHTEpECH, 3a0e3MedyeThCs
CTIMKICTh TMCHUXIYHUX CTaHIB OCOOMCTOCTI, 3aBASIKM YOMY BUHHMKAKOTh HOBI,
MO3UTHUBHI MCUXIYHI i1 BJIACTUBOCTI. 3 MEAAroTriyHOi TOYKHU 30PY MO3UTHUBHOTO
PO3BUTKY MOHa O4iKYBaTH B MPOIeCl BKIOUYEHHS 3100yBadiB OCBITH B 3HAUYIITI
JUIA HUX JISUTBHICTD 1 BITHOCHHH.

OCKUIBKH POJOBUMH XapaKTEPUCTUKAMHU JIOAUHM SIK Cy0’€KTa € Horo
BJIACHA aKTHUBHICTh, HAYKOBI[I BBaXAaOTh MPOIEC ii PO3BUTKY CaMOPO3BHUTKOM,
NCUXOJIOTIYHUM MEXaHI3MOM «JIIOJUHOTBOpPeHH». Y HoBomMy TiymauHomy
CJIOBHUKY YKpaiHChbKOI MOBHM CaMOpO3BUTOK BHU3HAYa€ThCs SAK (PI13U4HUNA abo
PO3YMOBHH PO3BHUTOK, SKOTO OCOOHMCTICTH JOCSTa€e CaMOCTIHHO, BJIACHHUMH
cujiamu, 0€3 30BHIIIHBOTO BILIUBY.

VY Mexax ¢inocopCchKuX KOHIENIIH (EeHOMEH CAMOPO3BUTKY TPAKTYEThCS
AK TepexiJi Ha OUIbIl BUCOKHUI piBEHb OpraHizauii, SKUH BIACTUBUU K
CyCHUIBCTBY, TaK 1 OKpeMid mwoauHi. B memarorimi 10 HaAWKOIMXKYIOTO
CEeMaHTUYHOTO  KOJla TOHATTS  CaMOPO3BUTKY  BKJIIOYAIOTh  KaTeropii
CaMOBJOCKOHAJICHHS, CaMOOCBITM W CaMOBHXOBaHHS, SKI B  PIYMIII
MCUXOJOTTYHUX KOHUEN1H Bce Oiblie NepcoH1piKYIOThCS.

3ayBaxumo, IO PO3B’A3aHHI MPOOJIEM CaMOPO3BUTKY B IMeJaroriii
CbOTOJHI JOMIHYE MpOlLIECYyaIbHO-OpTaHI3alIMHUN MiAX1a, 10 JJ03BOJISIE
00’eqHAaTU PO3YMiIHHSA OCOOMCTICHUX 1 MPO(dECIHUX cCaMO3MiH SIK BHYTPIIIHBO 1
30BHINIHBO OPraHi30BaHUX TMPOIECIB, 30KpeMa MPONOHY€E MEeAaroriyHy
TEXHOJIOT1I0 CAMOPO3BUTKY.

BBaxxaeMo (opMyJItOBaHHSI «30BHIIIHBO OPraHI30BaHUN CaMOPO3BUTOK)
HEKOPEKTHUM, OCKUIBKM CaMOPO3BUTOK MOKE 1HIIIIOBATH TIIBKH OCOOHUCTICTH
3aBASKH BHYTPINTHBOMY MPArHEHHIO 1 BJACHUM BOJIbOBHM 3YCHILISM.

Haromocumo, 1o y TBOpPIIB T'yMaHICTUYHOTO HAMpsIMy B TCHUXOJOTIi
A. Macnoy 1 K. Pomxepca 3acTOCOBYIOTHCS OJTU3bK1 JO HAIIUX PO3BIIOK MOHATTS
«caMoOakKTyalli3allis» 1 «camopeanizaiis», po3risay SKux 1 Oyne mpucBsidYeHa
Hallla HaCTyIHa MmyOJiKaIis.
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MPOBJIEMA ®OPMYBAHHS NOJIXYJJOXKHbOI OBI3BHAHOCTI
MAMBYTHIX BUKJIAJIAUIB BOKAJIYY CBITJII
TEPMIHOJIOI'TYHHUX ITIOIIYKIB

B octanHi gecaTHIITTA NUTaHHA (POPMYBaHHS MOJIXY/10KHBOI KOMIIETEHTHO CT1
3100yBauiB-MY3MKaHTIB aKTyaJlI3y€ThCA B HAYKOBOMY MPOCTOP1 YKpaiHu, y TOMY pasi
— B JIOCHIJDKEHHSIX acmipaHTiB 13 Kurtaro. TiymMaueHHS TEpMiHY «IOMIXYI0XKHE» Ta
MOB’SI3aHUX 3 HUM TMOXIJHUX MOHATH B €CTETHYHO-(PUIOCOPCHKUX Ta MEIaroriyHux
JpKepenax HalvyacTille TPaKTye Horo y By3bKOMY Ta IIMPOKOMY CEHCaxX Ta HaroJomrye
Ha JIBOX HOTO CKJIQJHUKAX — «TIOJ» 1 «XYI0KHE». Y BY3bKOMY 3HAUCHHI MPUKMETHHK
«XYyJOXKHI» YacTO 3aCTOCOBYETHCA CTOCOBHO OOpa30TBOPYMX MHCTEITB, a Y
IIUPOKOMY — SIK CHHOHIM JIO CIIOBa «MHUCTEIbKHIT», TOOTO MPUHANICKHUN 70 chepu
muctenTBa. CTBEPDKYETHCSA, MO XYMOKHIMHU SIBUIIIAMH Ta TIPOIECAMU € Ti, SKUM
MpUTAMaHHO peUEeIlis, TBOPEHHS, TBOPEHHA Ta (YHKI[IOHYBaHHS BHUTBOPIB
MUCTEIITBA.

YTouHEHHS CKIAJ0BOI «IOJ» J03BOJSE TPAKTYBATH B HAIIOMY JOCHIIKEHHI
MOHSATTS «IOMIXYA0XKHE» K OJHOYACHE 3aHYPEHHS B KiJbKa BUIIB MHUCTEITBA IS
PO3yMIHHS 1 CTBOPEHHS LIUTICHOTO XYA0KHBOT0 00pa3y. 3 1HILIOTO OOKY, MOJIXYI0KHIO
OCBITYy MOJKHa pO3MVISNATH SK CKJIQJHAK MUCTEIBKOI OCBITH, $Ka, IO-TIEpIIe,
3IACHIOETHCS Ha TMEPETHHI JNEKUIbKOX BHUJIB MHUCTENTBa, a MO-ApYyre, aKTyali3ye
MOJIIXYA0XHI MOXJIMBOCTI OMAHYBAaHHSI KOHKPETHOTO BHIY MHUcTeUuTBa. B3arami, y
BHMIipax CHHEPIeTUKH  XyJ0KHBO-OCBITHIO TISUTBHICTD CHOT'0IH1 CITi
XapaKTepU3yBaTH sIK 0araTOBEKTOPHY, HEJHIMHY, TETEPOICHHY CUCTEMY, 1110 PEAIbHO
TUIBKH IMITY€E TIepen0adyBaHO-TIEPETBOPIOBAIILHY CaMOOpraHi3allito, 3HaXOASYUCh Y
cTajii aereHTpatizai.

['oBopsiuM MpoO MOMIXYTOXKHICTh, IUIICHICTh CBITOBIAYYTTS MHUTIIB 1
PEIUIIENTIB, CJIA 3rajatd, M0 MK BHJAAMH MHCTEITBA ICHYE BHYTPIIIHIN 1
30BHIIIHIN, CIO)KETHUH 3B’ 30K, KOTPHUH 3a0€3MEUYIOTHCS iX CHHKPETHYHUM TTOYaTKOM
— peaJibHUM KUTTAM. KpiM TOro, y KOXKHOMY TBOpPI MHCTEUTBA 00’ €KTHUBYIOTHCA
YHCJICHHI 3B’ SI3KH K 3 1HIIMMH BHUJAMU MUCTEITBA, TAK 1 3 OCOOMCTICHUM JKHUTTEBUM
OCBiIOM. BiaTak, KoKeH B MUCTEILITBA MOXKE Bi10OpakaTUCS 1 TPOJIOBKYBATHCS B
Oynb-skoMy iHIIOMY. CaMe y IUX «BIAOMTKAX» BIAA3EPKATIOETHCS MOTpeda JIIOIUHN
B MOIIIYKY BJIACHOI LIJTICHOCTI.

Jpyre KIIt040Be MOHSATTS HAILIOTO TOCHIJIKEHHS — 0013HAHICTh — TUILKY TOYKMHAE
BBOJIUTUCh y TEPMIHOJIOTIYHE TI0JI€ CYYacCHHX JOCIHIKeHb. 3a3BUYail TEpMiH
«0013HAHICTH» BUKOPUCTOBYETHCS y A€(IHIIIIOBAHHI TaKUX MOHSTH, K OCBIUEHICTH,
epyIullisi, KOMIETEHTHICTh. € ©Oararo TiymMadeHb TMOXIJHOTO BIJl 1MEHHHUKA
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«O0I3HAHICTHY» TMPUKMETHUKA, OJHAK MHOTO BHU3HAYEHHS 1€ TMOTpedye CBOIX
JOCTIAHUKIB. MU criupaeMoch Takok Ha «PaMKOBY mporpamy OHOBJIEHUX KIIFOUOBHUX
KOMITETEHTHOCTEH I HAaBYaHHS MPOTSTOM XKUTT», 1110 OyJia 3aTBepakeHoro B 2018
poui B €C 1 B sIKii «KOMIETEHTHICTh KyJIbTYPHOI 0013HAHOCTI Ta CAaMOBHUPAKCHHS»
MICTUThb 3HAHHS PI3HOMAHITHUX KyJbTyp (MOB, TpaauIlii, KyJbTypHUX MPOJYKTIB
TOIIO).

OTxe, CEMaHTUYHE TI0JIe TEePMIHY «IOJIXYHAOXKHS OOI3HAHICTBY €
OaraTo3HayHUM 1 MOTPeOy€e KOHKPETH3aIlli, 1110 B HAIIMX PO3BiAKax Oy/e Bi10yBaTHCh
B KOHTEKCTI ()axoBOi MiITOTOBKY BUKJIaJaua-BOKAJICTa.

I'anna T'PABOBCBKA

3000y8auxa Opy2020 (Maz2icmepcbKko2o) pieHs U0 0c8imu
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imeni K. J[. Yuuncorxoeor

HaykoBuii kepiBHuk C. IIun

OOKMOp MUCMeYME803HABCMEA, Npoghecop
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imeni K. /[ Viuuncokoeor

IMIOPOBI3ALIA IK KOMIIOHEHT ABTEHTUYHOI IHTEPIPETAILIII
CKPUIIKOBOI MY3UKHU BAPOKOBOI 1IOEH

Anomauia. Y cmammi posenanymo sAsuwie «iMnpogizayiiy, wo npumamanue
CKpUnKogiu my3uyi 0oou bapoko. 3’scogyemuvcs 36’930k iIMNPOBI3AYIIHO2O YMIHHS
CKpUnaus 3 6uMo2amu  asmeHmudHoi  inmepnpemayii  6apOKOBOI  MY3UKU.
Poszensaoaromocs gioomi  my3uuno-ouoakmuuHi mpaxkmamu SUOAMHUX MAUCMPI8
CKpUNK08020 Mucmeymea. Busnauaiomvcs HauOinbuwl 3a2anvHi ma 0008 [A3K06i
elemenmu  6apokosoi  IMnpogizayii Y CKpUnKositi My3uyi, 30Kpema 3acoou
opHamenmayii Menooii ma 8apito8anHs pakxmypu.

Knrwuosi cnoea: imnposizayis, asmeHmuyHicms, CKPUNKo8a My3uxda, 000a
bapoko, opnamenmayis.

YV XX-XXI croniTti mepen My3WKaHTaMH-BUKOHABISIMHU TOCTaja mpoodiiema
BIPHOTO, CIIPaBXHBOTO, HE3AJEKHOrO BlJ CyO €KTHUBHUX YMOAOOAHb BIATBOPECHHS
My3uku 1o0u bapoko. 3 TUX yaciB MUHYJIM CTOJITTS, HNPOTATOM SKHUX MYy3UYHE
MUCTEITBO 3a3HABAJIO CYTTEBUX 3MiH, 5K y chepi KOMIOHYBaHHS TBOPIB, TaK 1y cdepi
iX BMKOHaHHS. 3HAYHOIO MIpOIO 3MIHWJIOCS 1 My3WYHE MHUCJICHHS KOMITO3UTOPIB, i
BHUMOTH, SIKI BUCYBAJIHCh IO BUKOHABI[IB. My3U4H1 IHCTPYMEHTH TaKOX 3a3HaJIH 3MiH,
30KpeMa BOHU OYJIM BJIOCKOHAJICHI B TEXHIYHOMY BigHOIIeHHI. Takum unHOM, y cdepi
MY3WYHOTO BUKOHABCTBA BUHUKIIA TOTpeOa y MOrIMOJI€HOMY BUBUEHHI ICTOPIi MY3UKHU
0apoko, 0COOIMBOCTEN TEXHIKHA TPU Ta KOMIIO3UTOPCHKOTO MUCJEHHS Toro 4acy. Lli
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NUTAHHS 3BUYAMHO XapaKTepU3yIOThCS B JITEparypi 3a JOMNOMOTOI0 TEPMIHY
«aBTeHTWYHICTH». [lil 1M BHpPa3oM pPO3YMIIOTh JOCTOBIPHICTH BiITBOPEHHS
MY3UYHOTO TBOPY, «CHPaBXHICTh 3pa3ka» [3]. ns mocToBipHOi iHTEpmperartii
HOTHOTO TEKCTy 0apOKOBOi J0OM BHUKOHABELb Ma€ OyTH ICTOPUYHO OOI3HAHUM MO0
cnenupiKu My3M9HOTO BUKOHABCTBA B T1 YaCH, MY3UYHHX >KaHPIB 1 CTHIIIB, HAPSMKIB
PO3BUTKY MHUCTEITBA, OCOOJIMBOCTEI CTAPOBUHHOIO 1HCTPYMEHTAPit0, MPUHOMIB TPH,
MpaBHJI IMITPOBI3AIlii.

Sk110 M1 TOAMBUMOCS HA MPOOJIEMyY 3 caMoi 3arajibHOi ICTOPUYHOI TOYKH 30Dy,
TO M06aYUMO, 10 B OCHOBI MY3UKH JISKHUTh iMmpoBizalis. [lo-nepime, My3uka sk Taka
3'ssBUI1acst HabaraTo paHiiie 3a Oyp-skui B 11 rpadiuHoi ¢ikcanii. [le o3Havae, mo
BECh ICHYIOUHI Ha TOM Yac My3WYHUI MaTepiai OyB CBOEPITHOIO IMIIPOBI3AIIIEID, TOMY
mo apTedakT YCHOI TBOPUOCTI HIKONIM HE mepeaaBaBcs 3 TouHicTiO. Koxen
BHUKOHABEI[b CIIUPABCS HAa CBOIO MaM'siTh, CBI CMakK, KOJIO 3HaHOMUX HOMY 1HTOHAIIIH
tomo. IIpu Takomy cnoco0l BUKOHAHHS TBOPY MY3UKAaHT 3aBXKAM MA€ MOKIUBOCTI
nojatu 10 oro ¢popmu mock cBoe. Ilo-apyre, HaBITh TOM1, KOJU B €BPOIl BUHUKIH
nepir (GopMH 3alMCH  MY3UYHOTO Marepiaixy, BUKOHAHHS MY3UKH 3aJIAIIAIOCA
NpuOJM3HUM, OO0 HEBMEHUU 3alUC HE JaBaB YITKOTO YSBJIEHHS MPO 1HTOHYBAHHS.
Tomy BUKOHABEIb BUMYIIIEHO 3BEPTABCS JI0 IMITPOBI3AIii.

V¥ XI cromitti BinOynacs pegopma y CBITI My3UYHOT IPAKTUKU; 3'SBUBCS BXKE
HaM 3HaHOMMI JIHiMHMHA HOTHWM 3anuc. MOro BUHAXiIHMK — I'Bimo 1 Apeuto —
MOMICTUB CTApOBHHHI HEBMH Ha HOTHMI cTaH. BiaT0o/11 MOKHA OyJ10 4ITKO 3aMUCyBaTH
BCIO CTBOpEHY MY3HKy. OnHaK y nmpodeciiiHiii My3ulll IMIIPOBi3allis BCe OJHO Tpajia
KIIFOYOBY POJIb.

B enoxu Binpomxkenns ta bapoko 10 My3ukaHTiB Oyid OCOOJIMBI BHUMOTH.
[Ipodeciitna kBamiikalis BUKOHABIS OLIIHIOBAJIACs pPIBHEM BIIBHOI IMIPOBI3AIlli HA
3amany temy. Jljig 1boro moTpiOHO OyJIO BOJIOAITH PO3YMIHHSAM YCTPOI MY3WYHOL
dbopmu, 30kpema OyTH 3HAOMHUM 3 IPUHIMIIAMUA KOHTPAIYHKTY, 3 hOpMaM KaHOHY 1
¢byru, hakTypHOTO BapitoBaHHs akop/iB ToIIO. [loTpiOGHO Oys10 OBOJOMITH TEXHIKOIO
IMITPOBI3alIIfHOTO O3BYyYyBaHHS TaK 3BaHOTO «TreHepai-Oacy». BukoHaBenb maB
JOTPUMYBATUCh MEBHUX MPAaBUJ TOJOCOBEAIHHS Ta JIaI0BO-TAPMOHIYHMX (DYHKIIIH.
3aranom, cructema 3anucy 0apoKOBOT My3HMKH 3aJIMlIalla BUKOHABIIO TOCUTh IIMPOKI
MOXJIMBOCTI JJIsl IMITPOBI3AIlli Ta 1HAUBIyaJIbHOTO TPAKTYBaHHS HAIMMCAHOTO.

JInsi BUKOHABIIIB ABTEHTUYHOTO HAMNpPsIMKY HaWOUIBIIY I[IHHICTh CKJIaJa€e
nocionuk JIxoBanHi baccano «Ricercate, passagi et cadentie», B skoMy HaJaeThCs
OMKC TEXHIKM OPHAMEHTYBAHHS MENOMAil 3 JOKJIAQTHUM BHKIJIAJOM KOMIO3UIIIHIX
MPUHIIUIIIB MY3UYHOTO MHUCTELITBA CBOTO 4acy. JlaHuil TpakTaT Ma€e BEIMKE 3HAYCHHS
JUIA TPAaKTHUKUA BUKOHAHHS CTApOBMHHOI MY3MKM y Hamn 4acu. Maibke B KOXHIN
OapokoBiii aria da capo, y 0araTb0X 4YacTHHAX IHCTPYMEHTAJIbHUX KOHIIEPTIB, a
HEPIAKO 1 B KAMEPHHUX TBOpaX, € 3alJTAHOBAHE KOMIIO3UTOPOM MicIie i €PEeKTHOT
iMmposizanii. 3a3Buuaii, iMOpoBi3allis BMHMKAJA HANPUKIHII 4YacTUHHU. 1i Micie
Mo3HavYaI0cs 3HakoM depMaTH HaJl aKOPJIOM JIOMIHAHTOBOT (DyHKITII .
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Bennye3Horo monyJspHICTIO KOPUCTYBAIKMCS MPUMOMH OpHAMEHTYBAaHHS, SKi
Takok Oynu iMrpoBizoBanumu. Y JIxysemnmne TapTiHi € TpakTaT Ha IO TeMy, IO
HazuBaeTbes «lIpo mpukpacu», e BiH ONMCaB yCl BUAU MY3UYHOI OPHAMEHTUKH Ta
npaBmia iX BKJIIOYEHHS A0 MenoxiiiHoi minii. [Ipukpacu BXHBarOTbCS B Tpi IS
PI3HOMAaHITHOCTI MEJO/i, 11 €IeMEHTIB, 110 MOBTOPIOIOTHCS, a00 JUIsl HaJJaHHS Kpacu
3aHAJITO MPOCTUM Taca)kaMm, sIKi aBTOP HaBITh YaCTO MUIIIE 3 HAMIPOM 1 METOIO HaJlaTU
npoctip cmaky BukoHaBlls [10]. JIxysenme Taptini 3poOHMB iCTOTHHH BHECOK Y
PO3BUTOK MHCTENTBA I'PH Ha CKpumii. IpyHTyroumch Ha mpani Taprini Ta iHmmx
MY3UKaHTIB €MoXu 0apoKo, MOXKHA HAOJM3UTH Cy4acHE BUKOHAHHS TBOPIB OapOKOBOT
MY3UKH{ Ha CKPHIIILI JI0 iX aBTEHTUYHOTO 3By4YaHHS.

V¥ HaBuanbHOMY NMOCIOHUKY «CKPUIIKOBUN CAMOBYUTENb UM MIOBHA TEOPETUYHA
Ta IPAaKTUYHA IIKOJIA Ul CKPUIIKMW», aBTopaMu sikoro € I1. Poxe, I1. bano, P. Kpeiinep,
HaJaHO TMPUKIAIM BUKOHAHHS MEJOJIN 13 BKIIOYEHHSM PI3HOMAHITHHX MPHUKpPAC.
ABTOpY PEKOMEHIYIOTh BXKMBAaTH MPHUKpPACH HE TUIBKU y KajeHiisx. OmgHak, 3a iX
JTYMKOI0, HEOOX1JTHO 3aBXAH JOTPUMYBATHUCS MPU LIbOMY BUMOT IOMIPHOCTI, 100 HE
MOTPIIITUTH MPOTH TAPMOHIT Ta CMaKy.

VY Tpakrari ®panuecko J[>kemiHlaHI TakoXX HaJlaHl BIPaBU JIsl BUBUCHHS Ta
BIJINPAIIOBaHHS PI3HOMAHITHUX MPUKPAC, HEOOXIHUX JJIA TPU 3 TAPHUM CMaKOM.
JI>xemiHiaH1 peKOMEHIY€ BUBUMUTHU Ta MIPAKTUKYBATU TaKl BUPa3H1 3aCO0U:

Tpeis;

Tpenb 13 3aBepIICHHSM;

dopuwuiar, 1o JEKUTh BUILE HOTH;
dopiar, Mo JIeKUTh HUKIE HOTH;
Tpenb micast BATPUMAHOI HOTH;
Crakkaro;

PosmupeHnHs 3ByKy;

OcnabyieHHS 3BYKY,

. IliaHo;

10.Dopre;

11.Anticipazione (mepeauacHe B3ATTS TOHY);

12.MopaeHT;

13.Bi6paro.

JxeMiH1aH1 B TPAKTaT1 J1a€ OSICHEHHSI 11010 BXKMBAHHS Ta BUKOHAHHS KOYKHOTO
eJIEMEHTa OKPEMO, 3aBSKU SIKUM MOXHA «HAJIaTh CEHC 1 BUpa3 AepeBy Ta aApoTy» [1]
a00 «rmepenaBaTH 4epe3 HUX CUJIY IMiJHECEHUX Ta MPaBJAMBHUX MPUCTpaAcTei...» [1].
JkeMiHIaHI B KIHII Ja€ TMOpajy A BUKOHABI[IB Ta KOMIIO3UTOPIB: «XTO Mae
IparHeHHs HAJAMXHYTHU CBOIX CIIyXauiB, Ma€ CIOYaTKy HAJUXHYTHUCh caM. He moixe
3a3HATH HEBJAYl TOM, XTO BUOpaB NUIAX ['eHis, K0 BiH MOBHICTIO Mi3HAE BCIO IIHO
Kpacy. | Ko ysiBa My3uKaHTa € raps4yolo 1 NaJIKOr0, HOro BUKOHAHHS CTA€ BTUICHHSAM
Bucokoro dyxa» [1].

TakuM 4uHOM, HAOMMIKEHHS BHKOHAHHS OapoOKOBOT MY3HMKH JO 1Jaealy
«aBTEHTUYHOCTI» MOTpedye MiAXOAy A0 €JIEeMEHTIB IMMpOoBi3alii, sIKi 000B’S3KOBO

oCoNoaRWNE
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MICTATBCS B KOXKHOMY TBOpI JaHOi 0OHW, 3 1CTOPUYHOI TOYKU 30pYy. 30Kpema,
BUKOHABEIh Ma€ OyTH 00I3HAHUM 3 TUAAKTUIHUMHU TpPaKTaTaM{ BHUJATHUX MAWCTPIB
enoxu bapoxko, siki HaJal0Th OPIEHTUPH JIJI IMITPOBI3ALIIMHOTO BAPIFOBAHHS 33/IaHOTO
TEKCTY, 30KpeMa JI0 CTHUJIICTUYHO BHUIIPABIAHOTO OPHAMEHTYBAHHS MEJIOJIMYHOTO
Marepiany, 70 BUKOPUCTaHHS BIAMOBIIHUX TEXHIYHMX MPUHOMIB 1, TAKUM UYHUHOM,
aKTyajizali o0pa3HO-BUPA30BUX 3aB/IaHb IHTEPIPETAIlii.
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3 «llis0ennoykpaincoKuii HAyioOHAIbHUL Nedazo2iuHull YHigepcumem
imeni K. J[. Viuuncoxozon

HaykoBuii kepiBHuk H. KboH

Kanouoam neoda2ociunux Hayk, npogecop

/3 «lligoennoyKkpaincoKuii HAYIOHAILHUL Neda202iYHUL YHIgepcumem
imeni K. J[. Yuuncorxoeor

BOKAJIBHA OP®OEIIS SIK KOMIIOHEHT
BOKAJIbHO-BUKOHABCBKOI MAMCTEPHOCTI
MAMBYTHIX COJIICTIB

BokanpHa opdoeniss € BaXIMBUM KOMIIOHEHTOM BOKaJlbHO-BUKOHABCHKOI
MaiCcTepHOCTI MAOYTHIX COJIICTIB 1 CTAHOBUTH OAHY 3 F'OJIOBHUX IPOOJIEM BOKaIbHO-
BUKOHABCHKOTO MHUCTENTBA. 3HAUYIIICTh SKICHOTO BOJIOJIIHHS HABUYKAMHU BOKAJIBbHOI
opdoemii 3ymMoOBIieHa cIeU(PIKOI0 BOKATHHOTO MUCTEITBA, YTBOPEHHSIM XYHAO0KHBOTO
ceHCy 1X (EHOMEHIB €JHICTIO IMOCTHYHOIO0 1 MY3MYHOIO MHUCTENTBA, TOOTO
BepOaJbHUM Ta IHTOHAIIMHUM CKJIQTHUKAMHU.

VYBary nutanHsaMm opdoenii OpuaiIiiM yBary Takl yKpaiHChKi HayKOBIIl, SIK
B. Autontok, H. Kwon, Jloy fnbxya, II. Typuncekmii Ta 1H. Y IiXHIX ¢Oparsx
pPO3IIIAIAIOTHCS TUTAaHHS SK BUMOBH YKPalHCBKMX TBOPIB, Tak 1 (opmyBaHHS
opdoeniyHuX HAaBUYOK JJIi BUKOHAHHS TBOPIB Ha 1TaNINCHKiM, HIMEUbKINA Ta 1H. Ta
aHaNI3yeThCSI CBOEPIIHICTh BUMOBH 1 11 BIUIMB Ha BOKaJbHE IHTOHYBaHHS, MaHepy 1
TEXHIKY BUKOHAHHS Ta METOJM OBOJIOAIHHS BIAMOBITHUMH BOKaJIbHO-TEXHIYHUMHU
HAaBUYKAMH.

['omoBHa yBara y 3a3Hau€HUX JOCHIHKEHHSX MPUAUIIACE BUBYEHHIO
B32€MO3B 3Ky MOBHOI Ta My3HYHOI IHTOHAIIIT i1 0OMEKyBajacs IHTOHAIITHUM PIBHEM
dbounernunoi cuctemu MoBH (K. Kinamyk). OcranHiM yacoM HaOyJia pO3BUTKY HayKa
dboHOCEMAHTHKA, B MEXaX SKOi MOBJICHHEBO-(OHETUYHA CUCTEMA PO3TIISAIAETHCS SIK
cuctemMa (poHeM, 1110 3aBSIKA CBOEPIAHOCTI 3By4aHHs HAO0yBa€ MEBHOTO CEHCY. ABTOPH
111€i Teopii HaroJONIYIOTh, ITI0 BOKAJIbHI 3BYKH, (OHEMU MOXKYTh HECTH CEHC BJIACHUM
3BYUYaHHSM, BIUTMBAIOYU CBOIM ()OHEMATUYHHUM CKJIAJIOM, IIPUPOJI0I0 BUMOBH O KPEMUX
3BYKIiB Ha XapakTep COPUUHATTA caMoro ciioBa. OTxe, (OHOCEMAHTHKAa BUBYAE
3B’A30K MEBHUX 3BYKIB UM KJIAciB 3BYKIB 3 SIKUMUCH 3HAUEHHSIMH, IO Cy0 €KTUBHO
B1JI0OPaXXYIOThCS B MPOIIECT MOBJICHHS B CB1JOMOCT1 TOT'O, XTO TOBOPHTb.

Taxe po3ymiHHS, Ha HAIly TYMKY, TO3BOJISiE€ aKIIEHTYBAaTH yBary Ha poJji cJoBa
y BOKAJIbHIN MY3HIIl, i TPUITYCTUTH, 110 HOro (POHETUYHO-IHTOHALIMHI BIACTUBOCTI
BpPaxOBYIOThCSI KOMIIO3UTOPOM IIiJl YaC CTBOPEHHS MY3UYHOro ¢geHoMeny. OTxe, i
MpOoIIeCy IHTOHYBaHHS MMOETUYHOTO TEKCTY MOTPIOHO HA/aBaTH BAaroMOro 3HAYCHHS y
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BUKOHAHHI BOKAJILHOTO TBOPY, 1110 TOTIOMOXE CIIBaKy OUIbII MOBHO 1 BUPA3HO BTUIUTH
HOTO XYJI0KHBO-00pa3HUN 3MICT, BIATBOPUTH XapaKTep 1 PO3KPUTH BCHO MATITPY
€MOIIIITHO-BUPA3HUX YSBJIEHB 1 TOUYTTIB, BKJIaJIEHE aBTOPOM y CBOE TBOPIHHS.

Oco0OnuBO BaXKIMBO BpPAaxOBYBaTH 1€ IMOJOXKEHHS Y HaBYaHHI CITIBaKiB-
MOYATKIBIIIB, K1 HEPIAKO HEXTYIOTHh CJIOBOM, BHIUISIOUH HA TIEPITUNA TUTAH KYUCTUN»
BOKaJ 1 MPUAUIAIOTE (OpPMYBaHHIO OpP(OCHIYHMX HABUYOK 1 BOKAJIBHIA UK
HEJAOCTaTHhO yBaru. [IpuKIazmoM Takoro cTaBlIEHHS € OOMEXKEHHS BUKOHAHHS
BOKAJIGHUX BIIpaB 1 BOKATI3IB JIMIIE TOJOCHUMH 3BYKaMH, IO TPHUBOIUTH IO
HEraTUBHUX HACTIJIKIB, SIKI MPOSBISIOTHCS Y TOMY, IO IMPHUTOJOCHI «3aBaKAIOTh»
BUKOHABI[IO. B pe3ynbrari BUHUKAE TOCUTH TUMOBUI HEOMIK Y (hOHAIIAHINA TEXHII
CIlIBaKa, a caM€ — HEBMIHHSA JocsaraTy (DOHAIHO SKICHOTO 3BY4YaHHS y BUKOHAHHI
MENOIl y BHCOKIM TECHTYpi 13 30€peKEHHSIM «OKpPYIJIOro» 3BYYaHHSA Ta CHIBY Yy
BHUCOKIA TO3MIIl 3 pO30IpJMBUM 3BYYaHHSIM TOJOCHHUX, Kl MIJJAIOTHCS CHUJIBHIN
penykuii ¥ npuBOASITH A0 (PAKTUYHOTO CIOTBOPEHHIO BEPOAIBHOTO TEKCTY, HMOro
HEpO301PIMBOCTI, a 3 IIUM 1 HE3/IaTHOCTI JIOHECTU CEHC CIIIB JI0 CyXaua.

VY Toil ke yac, K CBIAYaTh HAYKOBII Ta MOKa3ye MPAKTHKA, ICHYIOTh pealibHi
MOKJIMBOCTI (POHETHYHO NPABUIBHO «HACTPOITH» POTOBY IMOPOXKHUHY Ha KOXKHY
TOJIOCHY 1 BIPHO CKOOPJIMHYBAaTH BECh BOKaJIbHO-(OHAIIMHUI amapar, uio0 10CiIrTu
OUIKYBaHOTO SIKICHOTO 3BY4YaHHS 1, B TOM XK€ 4Yac BIOJYYTH €CTETUYHE 1 (i3UYHE
3a/10BOJICHHS Bij iloro BiaTBopeHHs (B. AnToHtok, A. KoBOactok). 3BiJicH BUILIMBAE
HEOOXIHICTh OOOB’SI3KOBOI0O CIIBBIJHOIIEHHS BHUpa3y IHTOHAWIl Yy CHIBl 3
(OHETUYHOIO YUCTOTOI MOBH. [TOITyKHM NMpaBUIIbHOI BOKAJIBHOI IHTOHAI[lT HEMOKJIMBI
0e3 BigHAWICHHS MPABWIbHOI 1HTOHAII MOBHOi, 0€3 3HAaHHA MPAaBWUJI BOKAJIBHOI
opdoerii Ti€l 4K 1HIIIOT MOBH Y CITiBI.

3a3HayeHe CBIAYWTH, IO JAUKIIED Ta Opdoemiero He MOXHa 3aimMaTHCs
€M130/IJMYHO, BIIPUBATH 11 BiJl IHIIUX HANIPSIMiB poOOTH HaJ (POPMYBAHHSIM BOKAJIBHOT
texHikd. OpdoeniyHa JOCKOHAIICTh MAa€ CTATH MPEAMETOM IMOCTITHOT yBaru criBaka,
CIPHATH JOCSATHCHHIO HUM BHCOKOI XYJOXXHBOI SIKOCTI BHKOHAHHS Ha 3acajax
MOETHAHHS 37aTHOCTI JI0 BIPHOTO 3BYKOYTBOPECHHS Ta HOTO BIUIUBY Ha YHCTOTY
IHTOHYBaHHS, SICHY MY3U4YHY apTUKYJSIIO SK MIATPYHTS TOCSTHEHHS ONTHUMAaIbHOL
BHUPA3HOCTI CJIOBECHOMY TEKCTY W BTUICHHSA Y CIIBI TOHKHX EMOIIHO-BUPA3HUX
HIOAHCIB.

[Tpupogaum € 1 te, mo ¢GoHEeTHUHI Ta opdoerniuyHi 0COOTMBOCTI MOB PI3HUX
Hapo/11B, MaHEpa MOBJICHHS y TIEBH1M Mipi BIUTMBAIOTh Ha (POpMyBaHHS HAIlIOHATIBLHOTO
MY3UYHOTO MHUCTEITBA, HOTO CTHIIIO, 1 0COOJIMBO — Y BOKAJIbHUX JKaHPax, BIUTMBAIOUU
1 Ha 0COOJIMBOCTI HAIIIOHAJIbHUX BOKAJIBHUX IIK1II.

Tak, HasBHICTH BIAKPUTHX CKJIAIIB 1 3pYYHUX VISl CHIBY Y BUCOKINA BOKaJIbHIN
MO3UIT TOJIOCHUX TMOSICHIOE MHJIO3BYUHICTD 1 CIIBYYICTh 1TATIMCHKOI Ta YKpaiHCHKO1
MOB, a 3BIJICH ¥ MEJIOIIMHICTh BOKAJbHOT My3UKH. TUM HE MEHIIIE, 1 B ITUX, OJM3bKUX
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32 MOBJIEHHEBUMH OCOOJIMBOCTSMHM, BOKAJIbHUX TPAAMIIISIX CTABJICHHS JI0 CIIOBECHOTO
TEKCTY Ta XapaKTep B3a€MO3B’A3KYy CJIOBA 1 MY3UKH € JOCTaTHHO BIJAMIHHUMHU.
Hampukinan, y NUTaHHSX CIIBOYOTO 3BYKOYTBOPEHHS ITaliiichbka Ta YyKpaiHCbKa
BOKaJIbHA IIIKOJIa IOTPUMYIOTHCSI CXITHUX HACTAHOB, OCKUIbKM 0araTto yKpaiHChKUX
BOKAJIICTIB OBOJIO/IBAIM MHUCTEITBOM CIIBY IiJ] KEPIBHUIITBOM IEAAroriB-1TaTIHIIIB.
[Ipore y BOKadbHO XYyMOKHIA BHPA3HOCTI BOHU WIUIM PI3HAMH MIISTXaMH,
IPYHTYBAJIHCS Ha PI3HUX MPUHITUTIAX.

["osoBHA BIAMIHHICTE MIJK [IMMHU ABOMA IIKOJAMHU BUABIISIACS B 1X BIJIHOIIEHHI
70 TEKCTY apii, IICHI, poMaHCy. B iTamiicekili My3HIll MPOTATOM JTOBIOT0 dYacy
(ocobmmBO — y 100y bel canto) ci1oBoO mocifano ApyropsaHe 3HaYCHHs, TEKCT IIOBHICTIO
HiANOPSIKOBYBABCSI MEJO/I1i, TOJOBHA yBara HajaBajacsl OBOJOJIHHIO 3aTHICTIO 70
BIPTYO3HOTO BOJIOAIHHS TOJIOCOM. Y BOKaJIbHOMY MHUCTEITBI HAMOLIBII IIHYBaJIOCA
BMIHHA OpPHAaMEHTYBATH MEJOAII0 KapKOJOMHHMH KOJOPATYPHUMHU KaJeHIIISIMH,
Maca)kHa TEXHIKa, pyXJMBICTb I0JIOCY, TOOTO 30BHIIIHIM €(EeKTaM.

KrnacuyHna cioB’siHChbKa BOKajbHA IIKOJA, 30KpEMa yKpaiHChbKa, BUMaraia BiJ
MY3UKaHTIB BOJIOJIHHS CHHTE30M cJioBa 1 criBy. CaMo0CTaTHS BIPTYO3HICTh HIKOJHU
He OyJjla XapaKTEepHOIO IS BITYM3HSIHOTO MpodeciHHOro BOKaJIbHOI'O BHKOHABCTBA,
sKe yBiOpasio B ceOe HalllOHAIBHI TpaAMIIil yKpaiHCbKoro (onbKiIopy. Take cTaBiIeHHS
70 TeKCTy OyJIO BJIAcTHUBE OarathbOM >KaHpam, cepell SIKUX OCOOJIMBE IMOCIJIaB >KaHp
IyMH, B IKOMY CaMe CJIOBO HECJIO OCHOBHE 00pa3HO-EMOIlifHE HABAaHTAXKEHHSI.

OTxe, TUTaHHS yI0CKOHAJIEHHS HABUYOK BOKaJIbHOI Opdoerii TICHO MOB’ si3aHe
3 IpoOsieMaMu BUPA3HOCTI Y BOKaJbHOMY BUKOHABCTBI 1 BKIIIOYA€E B ce0€ LTy HU3KY
MUTaHb, MPaBUJIbHE PIIICHHS SIKUX TOTPeOy€e BiJl BUKOHABI IITUPOKOTO CIEKTPY
3HaHb. 3aCTaBOIO0 iX BUHAXOJy € YBaKHE 1 IIMOOKE BHUBYCHHS MY3MYHOI iCTOpIi,
KyJIbTYPHUX TPAAUIIH, 0cOOIUBOCTEN (DOHETHKH PI3HUX MOB, BIIMIHHOCTEH Yy TEXHIII
BHMOBH CXiTHUX ()OHEM, TUIIOBHX CIIOCOOIB IHTOHAIIHOT BUPA3HOCTI.

OBOJIOJIIHHS MAaCTEPHICTIO BOKaJIbHOI op(oerii 103BOJIs€ CIIBAKy HaWOUIbII
JOCTOBIPHO PO3KPUTHU XYJIOXKHIA 00pa3 BHKOHAHHS TBOPY 1 JIOHECTH XYHOXKHIN
3aMUCeJ aBTOpa TBOPY JI0 CIIYXalliB, 110 CBIAYUTH MPO HEOOX1HICTh TPUAISATH LILOMY
MUTaHHIO HAJIeXKHY yBary B MPoIleCi MArOTOBKYA MAaiOYTHIX BOKAJICTIB.
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