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IHosicHIOBAJILHA 3alIUCKA

MeTta HaBYaNbHOI JWCHUIUIIHU: PO3KPUTH TPHUPOAY, BIACTHBOCTI Ta
KOMYHIKaTUBHUH 1 IepeKIIaallbKuii MOTeHITial (hpa3eosIOrYHUX OJJMHUIL; HABYUTH
CTYZCHTIB OCHOBHUM IEpEeKIaallbKuM Crioco0aM Ta MpuiioMam, CIHUPalYnch Ha
JeKCUYHI Ta CTWJIICTHYHI OCOOJMBOCTI aHTJIHCHKOMOBHUX (hpa3eosoriyHIX
OJIMHULIb.

[lepenymMoBH uisi BUBYCHHS AWCIUIUIIHYM: IS BHUBYCHHS HAaBYAJIBHOI
TUCHUTUTIHU «[gioMaTHYHM TIepeKsiay CTYyJICHTH MAaroTh OMAaHyBaTU 3HAHHS 3
TaKMX HaBYAJIBHUX JHUCIMIUIIH, SK MPaKTUKA YCHOTO Ta MHUCEMHOIO MOBJIECHHS
(OCHOBHA 1HO3EMHA MOBa), MpaKTU4YHA rpaMartuka (OCHOBHA 1HO3eMHa MOBA),
JIHTBOKPATHO3HABCTBO (OCHOBHA 1HO3E€MHA MOBA), JIEKCUKOJIOT1s1, CTUJIICTHKA.

OuikyBaHI pe3yJbTaTH HAaBYaHHS JAHMCLMIUIIHUA: 37100yBad BHIIOI OCBITH:
BiJIpi3Hs€  (PpazeosiorisMu  BiJL  BUIBHUX  CIIOBOCHIOJY4Y€Hb,  KJacU(iKye
dbpazeonoriaMu  BIJIMOBITHO 10 MEpEKIaJalbKUX MOTped; po3yMie MeXaHi3MU
nepekiany  (ppaseonorisMiB-CHHOHIMIB,  e€BhEeMICTUYHUX  (Ppa3eosiori3mis,
BaplaTUBHUX (PPa3ecoJIOTIUHUX KOMIIOHEHTIB; Kiacu(ikye (pa3eoyioriyHi Ta3eTHi
3aroJI0BKH BIJMOBIIHO /O iX 3B’S3KYy 3 TEKCTOM; MOSICHIOE 3aKOH CITIBBIHOIICHHS
OLIIHHUX 3HAYE€Hb 1]110M Ta pO3pI3Hs€ HEOAKaHI acCOLIaTUBHI 3B’ SI3KU y MEPEKIIaIl.

3100yBad BHINIOT OCBITH BMi€: oOMpaTH y MOBI, Ha SKy MepeKIaae,
(dpa3eonoriudi  BIANOBIJHOCTI;  BUKOPUCTOBYBaTHM  NPUHOMHM  JIEKCUYHHX,
MOP(QOJIOTIYHUX  Ta  JIGKCUKO-CHHTAaKCMYHUX  3aMiH, o0OWpaTh  KOPEKTHI
b pazeonori3aMu-eKBIBAJICHTH, ¢dbpa3eosori3MiB-CHHOHIMIB, eB(emicTuHI
(bpazeonori3aMu BiIMOBITHO 1O KOMYHIKATUBHOTO KOHTEKCTY, CTUIIIO, XKaHPY TEKCTY
/  TUCKYpCY; BHUKOPHCTOBYBATH KOPEKTHI TMEpeKJagabki MNpUHOMH TiJ dYac
nepekiiany meradop, JITOT, KanaMOypiB, SIK CKJIAI0BUX (Ppa3eosioriyHuX OAUHUIIb,

BIJIMTOBITHO JI0 TIPABHJI iX TIEPEKIaIy.



Kpurepii ouiHoBaHHsI 32 pi3HUMHU BUIAMHU POOOTH

Bug po6oTtu bamu Kpurepii
[TpakTuyuni 3ansatTss | 0 6aniB | 3aBaaHHs HE BUKOHAHO, BIMOBIAI Ha 3alIUTaHHS HE
HAJIaHO.
1-4 | 3aBganHs BUKOHAHO OUbII HIXK Ha 50 %, 3 TpyouMu
OaJiM | IOMWJIKaAMM, HaJaHO HEIIOBHI BIAIIOBIAI Ha €Ki
sanuTaddsa. CTyIEHT Ma€ MPOTATMHU Y TEOPETUIHUX
3HAHHAX 3 BIAIOBIOHOI TEMHA 1 HEJOCTATHHO
UTIOCTpy€ BHUBYEHI TMEpEKIaJo3HABUl SBUIA Ta
3aKOHOMIPHOCT! BIANOBIAHUMH TPUKIAJAMU; Mae
TPYIHOIIII 3 BUKOPHUCTAHHSAM BIJIIOBITHUX
nepeKIIalalibKuX MPUHOMIB Ha TPAKTHIIL.
5-7 | 3aBmaHHS BUKOHAHO Y TOBHOMY 00CS31 3 HErpyOuMU
OamiB | MOMUJIKAMHU, HaJaHO BIJAMOBIJII Ha yCli 3alUTaHHSA,
ane Jeskl 3 HuUX He MoBHI. CTYyIEHT IEMOHCTpY€
MOBHE 3HAHHS TEOPETUYHOI'O MaTepianay, aje Ha
MPAKTHUIII TTPUITYCKAETHCS HE3HAYHUX TIOMUJIOK.
8-10 |3aBmaHHS BHWKOHAaHO Yy TIOBHOMY 00cs3i, 0e3
OamiB | MOMUJIOK, HAJaHO BUUCPITHI BIAMOBII HA 3alTUTAHHS.
CryneHT AeMOHCTpYE TJIMOOKE 1 TIOBHE OMaHyBaHHS
TEOPETUYHOTO MaTepiaay 1 3aCTOCOBYE BIJIMOBIJIHI
YMIHHS Ta HABUUKHU
KonTposbHa 0 6aniB | KonTposibHa po6oTa HE BUKOHAHO.
MOJTyJIbHa po0OoTa 1-10 | Buxonauno men1n g1k 50 % 3aBaaHs.
OajiB
11-14 | Buxkonauno 56-65 % 3aBnaHb.
OaJriB
15-17 | Buxonano 66-80 % 3aBiaHb.




OajiB

18-20 | Bukonauno 81-100 % 3aBmaHb.

OaiiB

Kpurepii oniHoBanHsi 3a BciMa BUAaMH KOHTPOJIIO

Cywma OaniB KpuTepii ominku

3100yBay BUIIOi OCBITH Ha BUCOKOMY PiBHI YCBIJIOMIIIOE PI3HUIIIO
MDK  ¢pas3eosorisMaMu Ta BUIBHUMH  CJIOBOCHOJYYEHHSIMU;
kinacudikye (pas3eosiori3Mu  BIJAMOBIAHO JO TMEpeKIadallbKuX
noTpeo;

Ha BHCOKOMY pIBHI BHSBJISIE PO3YMIHHS MEXaHI3MIB IMEpeKIany
bpa3eosoriaMiB-CHHOHIMIB,  €BPEMICTUYHUX  (pa3eoiori3MiB,
BapIaTUBHUX (HPA3COJOTTYHUX KOMIIOHEHTIB;

Ma€e TIPYHTOBHI 3HAaHHSI NPO KiIacHU(iKalilo (Ppa3eosoriuHux
ra3eTHUX 3aroJIOBKIB BIJAMOBITHO JI0 iX 3B’SI3KY 3 TEKCTOM;
MOSICHIOE 3aKOH CIIIBBIIHOIICHHSA OI[IHHUX 3HAY€Hb 1J10M Ta

o pO3pi3Hsi€ HeOakaH1 acOLIaTUBHI 3B S13KH y NEPEKIIal.
BinminHO

3100yBay BHIIOT OCBITH HA BUCOKOMY PiBHI BMIE:
(90-100 A)

o0UpaTH y MOBI, Ha SIKY Tiepekiiaiae, (hpa3eoioriydi BiAMOBIIHOCTI;
BUKOPUCTOBYBaTH TPUHOMH JIEKCHUYHHX, MOP(QOJOTIYHUX Ta
JICKCHUKO-CUHTAKCUYHHX 3aMIH;

o0HMpaTh KOPEKTH1 (ppa3eosIori3MU-eKBIBAJICHTH, (pa3eosori3MiB-
CUHOHIMIB, eB(eMICTUYHI  (Ppa3eosioTi3MU  BIJAMOBITHO [0
KOMYHIKaTHBHOTO KOHTEKCTY, CTHJIIO, KaHPY TEKCTY / TUCKYPCY;
BUKOPUCTOBYBAaTH KOPEKTHI TMEpeKJIanalbki MPUHAOMH T dac
nepekyianxy  Mmeradop, JITOT, KamamOypiB, SK  CKJIaJ0BHUX
dbpazeosoTTUHUX OJMHULIb, BIMOBITHO J0 MPABUII iX MEepEKIIaay.

Y cHi BIAMNOBIII TOBHI, JIOT1YH1 1 OOTPYHTOBAHI.




Hobpe
(82-89 B)

3n00yBau BHIIOi OCBITMU Ha JOCTaTHROMY PIBHI YCBIJOMIIIOE
PI3HUIIIO MK (hpa3eosiorisMamMu Ta BUTbHUMU CJIOBOCIIOJTYUYEHHSIMU;
kinacudikye (pas3eosiori3Mu  BIJAMOBIAHO JO TMEpeKIadallbKuX
noTpeo, ajie MOACKYIU MPUITYCKAETHCS HE3HAYHUX TOMUIIOK;

Ha JIOCTaTHbOMY PiBHI BUSBIISIE PO3yMIHHS MEXaHI3MIB MEpEKIaay
dbpazeosoriaMiB-CHHOHIMIB,  €BQEMICTUYHUX  (Ppa3eosIori3Mis,
BapiaTUBHUX (HPa3e0IOTIYHIX KOMITOHEHTIB;

Mae€ TOCTaTHI 3HAHHS PO KIacudikaiiro Gpa3eosoryHUX Ta3eTHUX
3aroJI0OBKIB BIAMOBIIHO JI0 iX 3B’SI3KYy 3 TEKCTOM;

y LJIOMY TOSICHIOE 3aKOH CITIBBIJTHOIIIEHHS OI[IHHUX 3HAYE€Hb 1710M,
ajle He 3aBXKIW PpO3pi3Hs€ HeOakaH! acoIlaTUBHI 3B S3KH Yy
nepeKyaii.

3100yBay BHILIOT OCBITH Ha IOCTaTHHOMY PiBHI BMIE€:

oOupaTu y MOBI, Ha Ky Mepekiiagae, ppa3eoaoriuyHi BiMOBITHOCTI;
BUKOPHUCTOBYBaTH TIPHUHOMH JIEKCHYHHUX, MOPQOJOTIYHUX Ta
JIEKCUKO-CUHTAKCUYHUX 3aMiH;

oOupaTu KOpeKTHI (hpa3eosori3aMu-eKBiBAICHTH, (pa3eosiori3MiB-
CHHOHIMIB, eBdeMIiCTHYHI  (pa3eosiori3MH  BIAMOBIIHO [0
KOMYHIKaTUBHOTO KOHTEKCTY, CTHIIIO, )KaHPY TEKCTY / TUCKYPCY;
BUKOPUCTOBYBAaTH KOPEKTHI MEpeKiajalbki MPUHAOMH TiJ dac
nepekyiaxy  Mmeradop, JITOT, KamamOypiB, SK CKJIaJ0BHUX
(bpa3eosIOTIYHUX OJUHUIIb, BIAMOBIIHO 0 MPABHII iX MEepeKIIaay.

Y cHI BIAMOBI1 MOBHI, JIOT14H1, HATOMICTh HE 3aBI1 OOTPYHTOBAHI.

Jlobpe
(74-81 C)

3m00yBad  BUIOI  OCBITM  YCBIJOMIIIOE  PI3HUIIO  MIX
dpazeosioriaMaMu Ta BUIBHUMH CJIOBOCIIONYYCHHSIMH, ajie He
JOCUTHh YITKO Kiacu(ikye ¢Gpa3eonoriaMu  BiMOBITHO 10
nepeKIaIanbKuX MOTPeO, MPUITYCKAETHCS TEBHUX MTOMUIIOK;

Ha CepeIHbOMY PiBHI BUSBJISIE PO3YMIHHS MEXaHI3MIB MepeKIaay




dbpazeosioriaMiB-CHHOHIMIB,  eB(peMiCTUUHUX  (Pa3eosIoTi3MiB,
BapiaTUBHUX (HPa3e0IOTIYHINX KOMITOHEHTIB;

kiacudikaiisa Qpa3eosIoriYHUX Tra3eTHUX 3aroJIOBKIB BiJIOBITHO
710 X 3B’SI3KY 3 TEKCTOM BHUKJIMKA€ MIEBHI TPY/IHOIIII;

y LUJIOMY TOSICHIOE 3aKOH CITIBBIJIHOIICHHS OI[IHHUX 3HAa4Y€Hb
171iloM, ajge He po3pi3Hige HebakaHl acoIllaTUBHI 3B S3KH Y
nepeKIal.

3100yBay BUILOT OCBITH HA CEPEIHHOMY PIBHI BMIE€:

obupat y MOBI, Ha SKy Iepekiaaae, (pas3eoyoriyHi
BIJIITOB1THOCTI;

BUKOPUCTOBYBaTH TNPUMOMHU JIEKCUYHUX, MOP(OJIOTIYHUX Ta
JIEKCUKO-CUHTAKCUYHUX 3aMiH;

0o0MpaTh KOPEeKTHI (hpa3eoiori3aMU-eKBIBAJIEHTH, (Ppa3eosioriamis-
CUHOHIMIB, eBdeMicTuuHI  (pa3eoyiori3Mu  BIAMOBIAHO /10
KOMYHIKaTHBHOTO KOHTEKCTY, CTHIIIO, XKaHPY TEKCTY / AUCKYPCY;

BUKOPUCTOBYBAaTH KOPEKTHI MEpEeKJIafalbKi TPUHOMH i Yac
nepekiaxy wmeradop, JITOT, KamaMmOypiB, SK CKJIaJOBHX
(dpa3eosnoriyHNX OJAMHMIIb, BIAMOBIIHO J0 MPABUJI iX MEpPEKIIay.

VYcHI BIANMOBiAI TOBHI, JIOTIYHI, MPOTe HE 3aBXIW IOBHI U
aprymenToBaHi. Ilim dYac BWKOHAaHHS TPAKTUYHHUX 3aBIaHb

noTpedye HE3HAUHOI JOMOMOTY BUKJIa[aua.

3a10BIIBHO

(64-73 D)

3100yBad BHUIIOI OCBITH HE YITKO YCBIJIOMJIIOE€ PI3HHUII0 MIXK
dpazeosorizMmamu Ta BUIBHUMU CJIOBOCTIOJIYYEHHSIMH,
kinacudikye ¢Gpa3eosori3aMH  BIAMOBIAHO J0 TEpeKIIaalbKuX
noTpe0, ajie MPUIMYCKAETHCS 3HAYHUX TTIOMUJIOK;

Ha 3aI0BUIbHOMY DiBHI BHSIBJISIE PO3YMIHHS MEXaHI3MIB
nepekiaay (hpaseoIori3MiB-CHHOHIMIB, eB(PeMICTHIHHIX
dbpazeosiorizmiB, BapiaTUBHUX (HPa3eOJOTTUHIUX KOMIIOHEHTIB;

kiacudikaiis (Qpa3eosIoriYHUX ra3eTHUX 3aroJIOBKIB BiJMOBITHO




710 1X 3B’S3KY 3 TEKCTOM BHUKJIMKA€E 3HAYHI TPYIHOIIIL;

HE 3aBXIU MOXKE MOSICHUTH CIIBBIJHOIICHHS OIIIHHUX 3HA4YeHb
17110M, HE PO3pi3HsIe HeOakaH1 acOIIaTUBHI 3B’ SI3KU Y TIEPEKJIIA/I].
3100yBay BUIIOi OCBITH Ha 33JI0BUILHOMY PiBHI BMIE:

obupatu 'y MOBI, Ha SKy THepekianae, (pa3eoaorivyni
BIJIIIOBIJHOCTI;

BUKOPHUCTOBYBAaTH TNPUHOMH JIGKCUIHUX, MOP(}OJIOTIYHUX Ta
JIEKCUKO-CUHTAaKCUYHHX 3aMiH;

o0HpaTh KOpeKTHI (hpa3eoiori3MU-eKBIBAJICHTH, (Ppa3eosiori3mis-
CUHOHIMIB, eB(peMICTHYHI (pa3eoyiori3MU  BIANOBIAHO 110
KOMYHIKaTUBHOTO KOHTEKCTY, CTUJIIIO, KAHPY TEKCTY / AUCKYPCY;
BUKOPUCTOBYBaTH KOPEKTHI MEpeKJIajalbki MPUHOMH Mia 4ac
nepekiany Meradop, JITOT, KamamOypiB, SK CKJIaJIOBUX
(bpa3eosOTIYHUX OJUHUIIb, BIAMOBIIHO J0 MPABHII iX MEepeKIIaay.
YcHI BIAMNOBIAI TMOBHI, JOTIYHI, 3700yBady BHINOI OCBITH
YCKJIQJHIOEThCA B ix oOrpyHryBansi. [lin wac BUKOHaHHSA
NPaKTUYHUX 3aBJaHb MOTpeOye 3HAYHOI JOMOMOrH 3 OOKy

BUKJIaJa4a.

3a10BIIIBHO

(60-63 E)

3100yBay BUINOi OCBITH MPAKTUYHO HE YCBIJIOMITIOE PI3HUITIO M1k
dpazeosorizaMamMu Ta BUIBHUMU CJIOBOCIIOJTYYEHHSIMU,
Kiacudikye ¢Gpa3eosori3aMi  BIAMOBIAHO J0 TEpeKIaalbKux
noTpeo, ajie MPUIYCKAETHCS TPYOUX MOMUIIOK;

Ha HHU3BKOMY PIBHI BHUSBJISIE PO3YMIHHS MEXaHI3MIB NEpeKiany
¢dbpazeosorizMiB-CHHOHIMIB,  eBheMICTUYHUX  (HPa3eosIori3MiB,
BapiaTUBHUX (HPa3e0IOTIYHIX KOMIIOHEHTIB;

kiacudikaiis (ppa3eosoriyHUX Ta3eTHUX 3arojOBKIB BIJMOBIIHO
710 1X 3B’SI3KY 3 TEKCTOM BUKJIMKA€E BEIUKI TPYIHOIIT;

HE 3aBXKIU MOYKE IOSICHUTH CIIIBBIOHOIIEHHS OI[IHHUX 3HAYEHb

17110M, HE pO3pi3HsA€ HeOaxaH1 acolllaTUBHI 3B A3KH Y TIEPEKIIaIi.
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3100yBay BUIIOi OCBITH HA HU3bKOMY Pi1BHI BMIE:

obupatu 'y MOBI, Ha sKy THepekiagae, (¢pa3eoaoriyHi
B1JIIIOBI1JHOCTI;

BUKOPHCTOBYBAaTH MPHAOMH JIEKCUYHUX, MOPQOJOTIYHUX Ta
JIEKCUKO-CHHTAaKCUYHMX 3aMiH;

o0HpaTh KOpeKTHI (hpa3eoiori3MU-eKBIBAJICHTH, (Ppa3eosioriamis-
CHUHOHIMIB, €B(EMICTHYHI  (Ppa3eosnori3Mud  BIAMOBIAHO  J0
KOMYHIKaQTHBHOTO KOHTEKCTY, CTHIIIO, )KaHPY TEKCTY / TUCKYPCY;
BUKOPHCTOBYBAaTH KOPEKTHI MEpeKiIaialbki MPUHOMH IMiJ dYac
nepekiany Meradop, JITOT, KamamOypiB, SK CKJIaJIOBUX
(bpa3eosOTIYHUX OJUHULIb, BIAMIOBITHO J0 MPABHII iX MEepeKIIaay.
VY cHI B1INOBI/II HE TTOBHI 1 HE OOTPYHTYBaHHI.

BukoHaHHs mpakTUYHUX 3aB/IaHb BUKJIMKAE 3HAYH] TPYIHOIIII.

He3anoBuipHO

(35-59 FX)

3100yBauy BWINOI OCBITM HE YCBIJOMIIIOE PIZHUINI0 MIDK
dpazeosioriaMaMu  Ta BUIBHUMU CJIOBOCIIOJTYUYECHHSIMU, HE
po3yMieThcsi Ha Kiacudikaiii (pas3eosioriamMiB BIJIMOBIAHO 0
nepeKIafanbKux noTpeo;

HE BHSBIISIE PO3YMIHHS MEXaHI3MIB Nepeknany (hpazeosori3mis-
CUHOHIMIB, eB(eMICTUYHUX (pa3eosori3amiB, BaplaTUBHHUX
¢dbpa3eosoriYHIX KOMIIOHEHTIB;

HE BOJIOJI€ 3HAHHSIMHU IIOAO0 Kiacudikaiii ¢pa3zeoaoriyHux
ra3eTHUX 3aroJIOBKIB, HE YCBIJOMIIIOE iX 3B 30K 3 TEKCTOM;

HE MOJKE MOSCHHUTH CITIBBIJHOIICHHS OI[IHHHMX 3HAYEHb 111I0M, HE
po3pi3Hs€e HeOaxkaH1 acoliaTUBHI 3B’ SI3KH Y TIEPEKIIAII.

3100yBay BUILOT OCBITU HE BMIE:

obupatu y MOBi, Ha sKy T[epekiagae, (pa3eosaoriyHi
B1ITOBITHOCTI;

BUKOPHUCTOBYBaTH TIPUAOMH JICKCHIHUX, MOP(OJOTIYHUX Ta

JIEKCHUKO-CUHTAaKCUYHHX 3aMIH;
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0o0MpaTh KOPEeKTHI (hpa3eoiori3aMU-eKBIBAJIGHTH, (Ppa3eosiori3mis-
CHUHOHIMIB, €B(EMICTHYHI  (Ppa3eosnori3Mud  BIAMOBIAHO  J0
KOMYHIKaTHBHOTO KOHTEKCTY, CTHIIIO, XKaHPY TEKCTY / AUCKYPCY;
BUKOPHCTOBYBAaTH KOPEKTHI MEpeKIalalbki MPUHAOMH IMiJl dYac
nepekiany Meradop, JTOT, KamamOypiB, SIK CKIQIOBUX
(bpa3zeosOTTYHUX OJMHUIIb, BIJIITOBITHO JIO MPABMII 1X MEpeKiIady.
VY cHI BIAMOBI/II YaCTKOBI, HE OOTPYHTYBaHHI.

31m00yBad BUIIO1 OCBITH HE 37JaT€H BUKOHATH MTPAKTUYHI 3aBaHHS.

IIporpama HaBYAJBHOI AU CHMILTIHH
3micToBuit Moay.Ib 1. JIEKCHYHI ACIIEKTH i1iOMaTHYHOI O MEPeKJIaay.

Tema 1. Knacudikamis imiom. DpazeonorizamMu-ekBiBaJIeHTH. be3ekBiBajieHTHI

bpazeonoriamMu Ta 3aco0H iX MepeKIIay.

Tema 2. ®paszeonoriyHi OJWHUIN Ta BUIbHI CJIOBOCIOIYYEHHS. «XHUOH1 Apy31»
nepexianava. [IpaBuna mnepeknaay (pa3eosioriuHUX OJUHHUIL Ta BUIBHHUX

CJIOBOCIIOJIYYEHb.

Tema 3. ®pazeosnoriuHi cuHOHIMH. CHHOHIMIYHI «MOsICHEHHs». HopmaTuBHa

BaplaTUBHICTh KOHCTITYEHTIB ()pa3eosoriyHuX oAuHUIb. [lepexnan-nepidpas.

Tema 4. Knacudikaiisi (pazeonoriyHuX ra3eTHUX 3arojioOBKIB Ta iX 3B'SI30K 3

TeKkcTOM. OCHOBHI PUHOMHU MEepeKIIany (Ppa3eosOriyHUX Ta3eTHUX 3ar0JIOBKIB.
3micToBuit MoayJIb 2. CTIIIICTHYHI ACTIEKTH iTiOMATHYHOTO MEPEKIAdy.

Tema 5. IlosuTuBHe Ta HeratuBHe 3a0apBieHHs 11i0M. He#TpanbHi imioMu.

[TporpaMyBaHHS CTHIIICTUYHOTO €EKTY.

Tema 6. ExcrnpecuBHICTH Ta €MOTHBHICTH 17i0oM. Dpa3eosioTiuHI aHAJIOTH.

Metadopuunuii nepexiaj iaiom.
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Tema 7. HeGaxaHni acoliaTUBHI 3B’S3KM IpU Tepekiiaal ¢Gpas3eosiorizmMiB Ha
aHrmiiickky  MoBy. l'ennmepni  o3Haku  (paseonorizmiB.  Edemictuusni

dbpazeonorizmu.

Tema 8. KanamOypwu Ta ix Tumu. 3aco0u nepexiamay KaaaMmOypiB.

Jlekuiiinnii MmaTepiaJ

Lecture 1. Classification of idioms for the translation purposes. Phraseological
units v/v free word combinations. False friends. The general rules of

translation.
- Phraseological equivalents and their subgroups;
- Phraseological analogs and their peculiarities;
- Phraseological non-equivalents and the ways of their translation.
- Phraseological units v/v free word combinations. False friends.

- The general rules of translation.

Translation theory is a scientific discipline that studies the process of
translation and the result of the translator’s activity.

The tasks of the translation theory are the following:
» to explain the basic notions of the TT;
to elucidate the main problems of the TT;
to define the process of translation and its regularities;

to analyze and define translation procedures and devices;

YV V VYV V

to study TT and TP history;
» to develop translators’/ interpreters’ skills and abilities.

The object of the TT is translated texts and their originals.

13



The subject is the process of translation as a double interpreting and generating
discourse. Discourse is a coherent text in the context of various accompanying
background factors: cognitive, psychological, pragmatic, sociocultural.

The main purpose of translation is to serve as a communicative substitute for
the original. Translation is a peculiar type of communication — interlingual
communication.

The goal of translation is to transform a text in the Source Language into a text
in the Target Language. This means that the message produced by the translator
should call forth a reaction from the TL receptor similar to that called forth by the
original message from the SL receptor. The content, that is, the referential meaning
of the message with all its implications and the form of the message with all its
emotive and stylistic connotations must be reproduced as fully as possible in the
translation as they are to evoke a similar response. While the content remains
relatively intact, the form, that is, the linguistic signs of the original, may be
substituted or replaced by other signs of the TL because of structural differences at
all levels. Such substitutions are justified; they are functional and aim at achieving
equivalence.

The process of translation.

There are three participants in the process of translation: the first sender (S 1)
who sends the message in the source language (SL), the first receiver (R 1) who
receives the SL message and decodes it into the target language (TL) in order to send
it to the second receiver (R 2). As we can see an interpreter \ translator acts
simultaneously in two ways: as a second sender and as a first receiver. The
interpreter should be “double-loyal” — on the one hand to the faithfulness of the
original, on the other hand and to the addressee and the norms of their culture. The
interpreters should always remember that they are to render the ideas of the author /
speaker but not their own.

For the translation purpose idioms are subdivided into 3 groups:

14



1)  To the 1st group we refer phraseological units which coincide in sense, form
and image: a) idioms of Latin origin: one hand washes the other — pyka pyky mue;
to cross the Rubicon — mepeiitu pyOikoH; b) idioms from Greek mythology:
Augenes’ stables — Apruesu craitni; Hercules' Pillars — T'epkynecoBu croBmmy,
Trojan horse — TpostHChKUE KiHb; ¢) idioms from the bible or based on the biblical
plot: to cast pearls before swine — kumatu Oicep mepen cBusmu; a lost sheep —
onymna BiBms; Salt of the earth — cims 3emmi. Such correlations are called
phraseological equivalents.
2) Idioms which coincide in sense but not in form and image. Here the main
idea is not to ruin the national coloring of the language: put into your pipe and smoke
it! — mHamorTaii Ha Byc!; to have a leg up t0 — matu kopucHi 3B’s13ku; a baker's dozen
— gyoproBa jarokuHa; Not for love or money — wi 3a ski rpomri; as hungry as a hunter
— roJiogHuM 5K BOBK / cobaka / mec. Such idioms are called phraseological analogs.
While translating such idioms it is mandatory to preserve the image of the

TL culture: e.g. hunter in the SL - BoBk / cobaxka / mec in the TL; to buy a pig in a
poke — Kynutu koTa B Mimky: pig is a SL image, kit — in the TL. To carry coals to
Newcastle (pobutu mock Oe3rniy3ne/ HemoliabHe/ HenmoTpiOHe) - B mic mpoa
BO3UTH, B KPpUHHUIIO BOAY JIUTH.
3) Idioms, which don't coincide in sense, form and image (non-
equivalents): the last but not the least, to give the devil his due, to cut off with a
shilling, etc. The way of their translation is loan-translation, or descriptive
translation, or metaphoric translation.

Loan-translation is rendering the morphological structure of a word or word-
for word translation of the word combination:

“People who live in glass houses should not throw stones” — “Jlromsim, sKi
MEIIKAIOTh Y CKIISTHUX JIOMIBKaxX CJiJ KUJATH KaMiHHS .

Descriptive translation (a kind of translation given by means of description

or explanation):
a) by a single word: to pall and peel- rpadysatu; to go west - 3HukHYTH; 10 §O

to rack and ruin - 3arunyTu.
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b) by acombination of words: to sell someone short -megoorinyBat Korocse; to
shoot Niagara — BmaBaTtmcst no pusukoBaHux fiii; to cut off with a shilling -
3QIMIIATA O€3 HACII1ACTBA.

C) by a sentence or a long explanation: well day - neHs, KoM y XBOPOrO HE
MOTIPIIYBaBCSA CTaH 370pPOB’S; YesS-man — JroAuHa, sKa 3aBXId 30 BciMa
IMOTOKYETHCA.

The descriptive translation of the phraseological units is used, in fact, not as
the translation of the idiom as it is, but as its interpretation, since it often happens
with all the units that have no equivalents in the target language. There may be the
explanations, comparisons, descriptions, interpretations — all the methods that
convey phraseological units in the clearest and briefest possible form, with the same
constant desire to create an idiom: “blues and twos” «cnemiajgbHa aBTOMAIIWHA;
crienMaiirHa (MmoJileichka, MOXEeXHa TOIIO) 3 CHPEHOK 1 MHraikoroy, “‘bad
second” — «mpudTH ApyruM A0 (iHINTY 31 3HAYHUM BIJICTaBaHHSAM BiJ JEpay,

“Double-OhSeven” —«JIxeimc bora, arear 007», “cloud nine” — «ciab 111 BAaHHA

(3 rayutonIMHOTEHHUM edeKToM)», “cat o'nine tails” — «kilka—/1eB’ATUXBICTKA

OaTir 3 IeB’SITH peMeHiB)», “‘elevenses ““ — «ierka xa; “mepexkyc” o 11 romuai
2 2

paHKy».

To translate an English idiom, it is not enough to know the methods of their
translation. The deep background knowledge of the interpreter is of the particular
importance. Thus, there may be also “hidden” idiomatic expressions in the English
language. There are many expressions among the phraseological units that are
identical in their composition with free combination of the words. If the context has
a limited content or there is no explicit signal to that, the expression must be
understood allegorically, the probability of translation errors increases dramatically.
For example, an internal content of the next phrase is clearly insufficient to easily
recognize an idiom in it: “The same old sixpence, he said to himselfin glee; the same
old sixpence!”. The fact that the person tells not about: “the same old sixpence” but
about another person that “has not changed at all” can be understood only by

knowing the idiom “the same old sixpence”.
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It is also important to know that the numerals may be converted into another
part of speech. For example, in the sentence “It's all good if I eighty-six Todd”. It is
important to note that the numeral is converted into a verb that means “to get rid of
somebody”. Nowadays the code “404” means that the server cannot find information
in the Internet in accordance with the request. But this numeral can be another part
of speech and have different meanings. For example, in the sentence “I would not
ask him, he's a 404”. Number “404” is a noun which is translated as “a mentally
disabled person”. In the sentence “My car keys are 404” number “404” does not
indicate the number of keys but that the keys were “lost”. In this case the number
“404” 1s an adjective.

Phraseological units, or idioms, as they are called by most western scholars,
represent what can probably be described as the most picturesque, colourful and
expressive part of the language’s vocabulary.

Phraseological unit / set expression / idiom — a complex word-equivalent in
which the globality of nomination reigns supreme over the formal separability of
elements. It is reproduced in speech.

The vocabulary of a language is enriched not only by words but also by
phraseological units. Phraseological units are word-groups that cannot be made in
the process of speech, they exist in the language as ready-made units. They are
compiled in special dictionaries. The same as words phraseological units express a
single notion and are used in a sentence as one part of it. American and British
lexicographers call such units «idioms.

Phraseological units can be classified according to the ways they are formed,
according to the degree of the motivation of their meaning, according to their
structure and according to their part-of-speech meaning.

There are two major criteria for distinguishing between phraseological units and free
word-groups: semantic and structural.

Compare the following examples:

A. Cambridge don: I’m told the’re inviting more American professors to this

university. Isn’t it rather carrying coals to Newcastle?
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B. This cargo ship is carrying coal to Liverpool.

The first thing that captures the eye is the semantic difference of the two word-
groups consisting of the same essential constituents. In the second sentence the free
word-group is carrying coal is used in the direct sense, the word coal standing for
real hard, black coal and carry for the plain process of taking something from one
place to another. The first context quite obviously has nothing to do either with coal
or with transporting it, and the meaning of the whole word-group is something
entirely new and far removed from the current meanings of the constituents.

Academician V. V. Vinogradov spoke of the semantic change in
phraseological units as “a meaning resulting from a peculiar chemical combination
of words”. This seems a very apt comparison because in both cases between which
the parallel is drawn an entirely new quality comes into existence.

Most scholars today acceptthe semantic criterion of distinguishing
phraseological units from free word-groups as the major one and base their research
work in the field of phraseology on the defini tion of a phraseological unit offered
by Professor A. V. Koonin, the leading authority on problems of English
phraseology in our country: “A phraseological unit is a stable word-group
characterised by a completely or partially transferred meaning”.

The structural criterion also brings forth pronounced distinctive features
characterising phraseological units and contrasting them to free word-groups.

Structural invariability is an essential feature of phraseological units, though,
as we shall see, some of them possess it to a lesser degree than others. Structural
invariability of phraseological units finds expression in a number of restrictions.

First of all, restriction in substitution. As a rule, no word can be substituted
for any meaningful component of a phraseological unit without destroying its sense.
At the same time, in free word-groups substitution does not present any dangers and
does not lead to any serious consequences.

The second type of restriction is the restriction in introducing any additional

components into the structure of a phraseological unit.
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In a free word-group such changes can be made without affecting the general
meaning of the utterance: This big ship is carrying a large cargo of coal to the port
of Liverpool. In the phraseological unit to carry coals to Newcastle no additional
components can be introduced.

The third type of structural restrictions in phraseological units is grammatical
invariability. A typical mistake with students of English is to use the plural form
of fault in the phraseological unit to find fault with somebody (e. g. The teacher
always found faults with the boy). Though the plural form in this context is logically
well-founded, it is a mistake in terms of the grammatical invariability of
phraseological units.

When comparing lexical and semantic systems of two languages, we come
across lexical items that are the same or very similar in form but different in
meaning, which leads to false interpretation in bilingual communication. In
linguistics, such pseudo equivalents are referred to as false friends.

False friends have been of linguistic concern at least since 1928, when the
term “false friends of the translator” was introduced to refer to an occurrence that
must have been known much earlier. Therefore, the interest in false friends cannot
be called a novel occurrence. False friends have drawn the attention of linguists and
lexicographers for two reasons: firstly, from the point of view of practice, it is
necessary to translate them appropriately to avoid being misunderstood; and
secondly, from the theoretical and linguistic aspect, it is necessary to explain the
origin of the semantic difference by an adequate methodological process.

The explanation of phraseological false friends, however, should not be based
only on etymology. On the contrary, the images behind many phraseological units
can very often be attributed to folk etymology, which means that the images trigger
certain associations in native speakers who try to explain the origin of a
phraseological unit in this way. The interest in false lexical equivalence reflects the
interest in language contact, the observation of which always leads to the conclusion
that formally identical and similar words and word combinations in different

languages do not necessarily overlap semantically. This has inspired linguists to
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scrutinize the vocabularies of different languages with an eye to identifying false
cognates and then to provide a lexical description of their form and meaning in
dictionaries.

The examples below represent an idiom in English and False Friend in
Ukrainian: apple of one’s eye is used only in combination with the verb to be in
English: to be (an apple of one’s eye) - a person or thing that is loved more than any
other. For example: She was an apple of her father’s eye (Bona Oysa cBitom oueit
cBoro Oarbka). In Ukrainian this idiom is used with a verb to keep (6epertu six
3iHMII0 OKa) - take care of somebody very much, guard with one’s life. So while
translating such idioms one should take into considereation different cultural
traditions of the SL and TL cuktures.

The general rules of translation

Since all languages have different ways of structuring words and grammar in
order to express the same ideas, translations often reflect the structure of either the
source language or the target language. The source language bias results from
following the form of the source language too closely and therefore reflecting source
language forms and grammar tendencies in the target text. The opposite problem,
target language bias occurs when we translate so freely into the target language that
we lose some of the meaning of the source text.

We can imagine a spectrum from translations with strong source language bias
to translations with strong target language bias, as the language bias in a translation
is always observable. On the extreme of source language bias we find literal
translation, translation in which the words of the ST are quite literally transferred
into the TL without much consideration for how naturally they sound in the TL. As
we learned before, this would break our golden rule of translation: “message has
priority over form”.

Between the extremes of literal translation and free translation we can imagine

an infinite number of degrees, but it is helpful to identify several points of reference
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so that we can measure the degree of source language or target language bias in a
translation. On the opposite extreme - target language bias - we have free translation.
In this case, the translator takes the liberty to mold the text so much to the TL that
the message of the ST may be augmented or distorted. Again, doing this would be
counterproductive to our purpose in translation.

The following diagram suggests five possible points on this spectrum:

Source Target
Language Bias Language Bias
Literal Faithful Balanced Idiomatic Free

On this spectrum, our goal is to achieve idiomatic translation. We can describe
each point on this scale in the following manner:
Literal - Closely mirrors the structure of the SL, making the translation difficult to
understand and possibly distorting the message of the ST.
Faithful - Shows SL bias with some compensation for the TL, may sound unnatural.
Balanced - Displays structure from both the SL and TL, the message is reasonably
comprehensible.
Idiomatic - Follows the structure of the TL and sounds natural while communicating
the exact message of the ST.
Free - Follows the structure of the TL so much that part of the message of the ST
may be changed or distorted.

Our goal is to achieve idiomatic translation - translation in which the target
text reflects the exact message of the source text in a manner that is naturally
expressed in the target language. We want to follow the structure and grammar rules
of the TL in order to express the message of the SL, without carrying SL forms into
our final text. This will result in a translation that communicates the message of the

ST most clearly and naturally into the TL so that the translation is easy to read and
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understand. Note that idiomatic translation refers to achieving a target text that
sounds natural in the target language, while idiomatic expressions are idioms or
fixed expressions in a given language. The idiomatic translation should:

1) Reflect the exact message of the source text as completely as possible;

2) Be written in a way which reads naturally in the target language;

3) Use idiomatic expressions when appropriate;

4) Be as easy to read as if it were written in the target language.

Lecture 2. Phraseological synonyms. Synonymic “explanations”. Normative
variety of the components.
Classification of the newspaper phraseological headlines basing on their
connection with a text. Translation of the newspaper phraseological headlines.

- Phraseological synonyms and their stylistic variety;
- Synonymic “explanation”;
- Normative variety of the components;

- Classification of the newspaper phraseological headlines basing on their
connection with a text;

- The rules of translation newspaper phraseological headlines.

The translation of the idioms greatly depends on the context. The task of an
interpreter / translator is to understand the meaning of the idiom and then to choose
the right variant out of a group of synonyms.

E.g.: “o6Bectu kpyr maneis” — 1) to twist sb. round one’s (little) finger; 2)
to pull sb.’s leg; 3) to take sb. for a ride; etc. 1) false friend — 3Buuaiino Tak poOnAThH
MiJCTYITHI JKIHKHM 3 YOJIOBUKAMHU — “MOTY3KH BUTH’’; 2) KapTIBIUBO OOMaHyTH; 3)
oOBecTH KpyT majblist + to put one over on smb.

Now let us illustrate the above-mentioned idioms in the context:
“Tepopuctu o6Benu Bragxy Kpyr nanbis.” — “The terrorists put one over on the

authorities.”
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“BakKo MOBIPUTH, 110 TOJOBHOKOMAHAYIOUOTO OOBEIH KpPYT MalbIlsd, Ta BiH
HUYOTO HE 3HaB Mpo Te, mo BiaOyBaerbea.” — “It is hard to believe that the
Commander-in-Chief was taken for a ride and was not informed of the goings on.”

Sometimes an idiom can have several meanings: ‘“meratu rpomMu Ta
omuckaBku” — 1) Oytu ayxe cepautuM (to be beside oneself with rage, to go up into
the air, to fly off the handle, to hit the roof); 2) BurykyBaTu npoxkisrrs. morposu (to
jump down smb.’s throat, to be raging and fuming); 3) mapHO 3aUTHCS; 0€3TITY370
noBoguTHCs TakuM yrHOM (t0 go Off the deep end). In case it is necessary to preserve
the image of the SL idiom it is possible to resort to the translation through metaphor
— to hurl thunderbolts at smb.

E. g.: «Y penakropa icHyBaB IiKaBUI MPUHIIMII OLIIHKU SKOCTI MaTepiaiy.
Komnu sikych ctarTio 0yso notpiOHO 3a0paKyBaTH, BiH IPOMOBJISIB CBOIO YJIIOOJICHY
bpa3zy: «Moili xiHUl 1e OyAe HelliKaBoy». Y ABJISIO, IKI TPOMHU Ta OJIMCKaBKH METajia
Ou #oro NpykuHa, ik OM BiH 3a0paKyBaB MO€ 1HTEPB'IO 31 CIIBaKOM, SIKHUWA TakK
nojto0aeThes ycim xkinkam» - “The editor had an interesting way of estimating the
quality of material. If he had to reject an article, he would pronounce the murderous
words: “It wouldn’t interest my wife”. Can you imagine what thunderbolts his wife
would have hurled if he had rejected my interview | did with the singer whom all
the ladies are not indifferent to?”

Phraseological units may belong to different styles of speech. There are poetic,
bookish, colloquial, vernacular, vulgar idioms, and neutral (universal character).
Ruining of the stylistic colouring of the idiom makes the translation inadequate.
Compare: to go to heaven, to go to better world — BiniliTi y iHImMH CBIT, Y IIAPCTBO
HeOecHe, y BiUHICTbh; 3akputH ovi. T0 Kick the bucket — BinkunyTn xomnwura, 3irpatu
y SIIIKK, 1y0a BpizaTy, 1iapKo B3sB. To breathe one’s last — cnyctutu ayx (folklore
character).

Sometimes the style of one and the same the idiom in SL and TL may differ:
Rest in peace (neutral) — mountu 3 mupom (bookish, lofty style).

To be eating for two — ictu 3a 1BOX (neutral)

To be in a delicate way — O0ytu B 11ikaBomy crani (neutral)
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To be big with child (neutral) — 6yru Ha caocsx (vernacular)

Synonymic “explanations” are used to help the translators understand the
meaning of the idiom that is implied in the given context.
E. g. Well, I can’t have her sitting over there twiddling her thumbs, doing nothing. |
am paying her salary.

To prove that the idiom and the “explanation” are close in their meanings it is

[13

enough to insert the words “i.e.” between them: “twiddling thumbs, i.e. doing
nothing”; “Bce mpoiiuio 6e3 mepenko1, To0To K Mo MaciIy’ .

In cases when there are such conjunctions as “because”, “as’, “so that”, it
means that the relations between the idiom and its explanation are of “the reason and
its consequence”: I’'m shivering so bad that I can’t keep my teeth together. — Hy, i
3UMHO X MEHI, 3y0 Ha 3y0 He momnajae.

If there is a conjunction “and” between them, it shows the occasional
character of their relations: He was good at arguing with his dad whom he invariably
managed to force to chase up the tree. — Bin BMiB criepeuatuncs 3i CBOIM 0aTHKOM J10
XPHUIIOTHU Ta 3aBXKXIH Ca’KaB Horo Y KaJIOXKY.

Translation-periphrasis is employed while translating synonymic idioms to
preserve in the translation: 1) adequate subject-logical meaning; 2) non-literal
perception of the renewed image of the paraphrased idiom. E.g.: As you make your
bed, so you must lie in it. — ILlo mocier, To i MOXKHEIII.

You can’t make an omelet without breaking eggs. - V nici npoBa py6aroTh, a 10 ceJia
TPICKH JITAIOTh.

Normative variety of the components is used when synonymic idioms differ
in their subject-logical meaning: e.g. B3sTu cebe y pyku — One moment action; 6patu
ceOe y pyku - a long process. Depending on the context the variants of translation
can be as follows: to pull oneself together, to take oneself in hand — one moment
action; to hold oneself together, to keep a tight hold on oneself, to keep a hold on
oneself — a long process.

Newspaper phraseological headlines.
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Traditionally, various stylistic devices are employed in newspaper headlines
to attract the readers’ attention. Journalists deliberately resort to innovations,
occasional transformations of the idioms to achieve expressiveness.

Thus, for every hundred phraseological headlines there are thirty headlines,
where a phraseological unit is occasionally changed. Besides, phraseological units
in the headlines help to create a humorous or ironic effect. All these factors make
the translation of such headlines difficult.

To understand the meaning of a headline correctly it is necessary to define the
type of connection between the text of the article and the phraseological headline.

1) cause-and-effect relationships:

Shoulder to shoulder

There is growing cooperation between our countries.
Ilneuem 0o nneua

Midc nawumu Kpainamu 3MiYHIOEMbCA CRIBNPAYL.

2) Connection based on the key word.
A thorn in the Salvationists’ side

(to be a thorn in one’s side — 6in1bM0 Ha 0Yi, 3aHO3A 8 OOHOMY Micyi (2p.))
The Skeleton Army was a real thorn because they followed the salvation Army

shouting their wild songs, often with obscene or threatening lyrics.

binomo na oyi Apmii Cnacinusa

Apmis ckenemis 6y10 CNPABIHCHIM OITbMOM HA OYi, MOMY WO BOHU NEPeCcioy8alu
Apwmiro Cnaciuns, onarouu c80i OUKi nicHi, yacmo 3 00pa3USUMU, NOSPONCYIOUUMU
CII0BAMU.

3) Connection based on the whole idiom:
No smoke without fire

All these denials bear out the saying: there is no smoke without fire.

Hemae oumy 6e3 6ocnio

Bci yi 6iomoeu Hamsakaroms Ha NPUKA3KY: HEMA€E OUMY 6e3 BO2HIO.
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As a rule, phraseological units are used in a clipped form in the headlines:
shoulder to shoulder — to work shoulder to shoulder; with cap in hand — to go with
cap in hand.

Of the English headlines it is typical to use phraseological headlines without
infinitives. E. g. BETWEEN TWO FIRES - to be between two fires.

Article are usually omitted in the headlines as well except nominative
phraseological units: THE APPLE OF DISCORD. THE GORDIAN KNOT.

Gerund is often employed: PLAYING WITH FIRE.

The main idea is that any newspaper headline should be brief and eye-
catching.

Thus, translating a phraseological headline into English it is possible to use
either a nominative construction or a verbal / gerundial one. E.Jg.
Baswutu 3 xBopoi rosiou Ha 310poBy — PASS THE BUCK / PASSING THE BUCK.

Lecture 3. Positive and negative meaning of the idioms. Neutral idioms.

- Idioms with a positive charge and their TL analogs;
- Idioms with a negative charge and their TL analogs;

- Neutral idioms and their contextual meanings.

Language is the main tool of knowledge and development of the outside
world. It also serves as the main means of communication between people. One of
the most striking linguistic phenomena is phraseology. Phraseological units contain
a lot of expressive functions. They reflect the national specifics of the language;
embody the features and unique features of the peoples.

As a rule idiom has either positive or negative or neutral estimation, the last

however can obtain (-) or (+) in a particular context.
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E.g.: mokasaru nie paku 3uMyroTh — to show sb. what is what; Oytu Bijg ropiika
nBa Bepika — to be half-pint; maBuntu ymy-posymy — to tell sb. a few home-truths,
to teach sb. a lesson or a thing or two;

[Toranuii Mup Kpaiie 3a 100py cBapky — better a bad peace than a good quarrel,
better a lean peace than a fat victory; nparroBatu mredem jo mieay — Work shoulder
to shoulder, side by side.

To untie one’s hands and to have (give) a free hand (po3B’s3aTu cede / KOMyCh
pykn) are both neutral idioms, however to have a free hand can be used in a negative
context.

E.g.: “3akoH npo BUIbHUI 0OMiH TpOIIEH pO3B’SI3y€ PYKU MIANPUEMISM . —
“The law on free currency exchange unties the hands of entrepreneurs.”

Idioms with positive person evaluation. The English language has a rich
number of idioms that have a positive person evaluation: go getter - axtuBHa,
eHepriﬁHa JJFOJWUHA, a mOver and shaker —aKTHUBHA, I'OTOBA 3aBXIAW AJOIIOMOITH, a
“man of his word” or “woman of her word” —nroguna, siKiii MO>XKHa JOBIPATH 1 AKa
noTpuMae cioBa; a social butterfly — excrpaBept; stickler for the rules — moauna,
sKa HaIoJiAra€ Ha MIATPUMAaHHI OJHMX CTaHgaprtiB,paBmir, down-to-earth —
paKTUYHUM, peanicTuuHuii; a knight in shining armour —repoiunuii nuuap, sKun
cracae kiHKy. As one can observe such idioms have no equivalents in the TL, and
it the only way of their translation is description.

So, some idioms with positive person evaluation (e.g. go getter, a mover
andshaker) are difficult to guess correctly because they have no association with the
originalmeaning of the individual words, but they can be guessed in the context.
Some idioms areeasy to guess (social butterfly, a knight in shining armour) and they
have the sameequivalents in Ukrainian (JiroguHa cjioBa).

Let us consider the synonymic idioms with positive estimation that have
analogs in the TL: matu 3eneHe cBiTio, maTu 100po — to give sh. the go-ahead, to
give sb. a tumbs up, to give the green light. E.g.: Mu ninanyeMo 3HATH OOMEKEHHS
Ha TPAHCIOPTYBaHHs ra3zy Ta HadTU. Y BIANOBIb HA II€, MU CIOJIBAEMOCS, IO

binopycist nact 3e1eHo CBITIO0 0€30IUIaTHOMY TPaH3UTY Ta3y Ta HadTu A0 KpaiH
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€sporu. — We are going to abolish custom fees on natural gas and oil. As a reply
gesture, Belorussia will hopefully give the green light (the go-ahead) to free transit
of the gas and oil to Europe.

Idioms with negative person evaluation: lose one’s temper — BTpaTutu
KOHTPOJIb HaJ co0010; up in theair - 3ipBaTHCh, BUNTH 3 cebe; one’s blood is up -
BUITH 3 ceOe (KpoB 3acturae); asfierce as a tiger (as bull as fits) - po3atouenui, sk
TUTp (PO3NMIOUECHMI sIK OMK); as mad as a cut snake — ockakeHinuit; get (put) smb.’s
(one’s) back up; get (have) one’s(smb.’s) blood up — po3ruiBaTtucs; go over the edge;
go off (at) the deep end -Brparutu camokouTposb. English phraseological units with
negative personal evaluation consist of different adjectives such as “crazy”, “mad”,
“fierce”, “hot”, “crook™, and also consist different verbs expressing a change of
state: "get, go, lose". For example: (as) fierce as a tiger, as madas a meat, go crook,
hot under the collar, get one’s hair off, lose one’s shirt. There are some units with
verb “fly”, which transmits agility and sharpness mood swings: “fly off the handle”,
“fly into a tantrum”, “fly into a temper”.

Idioms with negative person evaluation with different elements in their
contexts: a bad egg — HerinHa ar0AMHA, TEMHA OCOOMCTICTD; a rotten egg — Mep3eHHA
ocobucTicTh (OYKB. “TyXJie sune”); a tough egg — rpy0isiH, HeOS3MEYHUHITPOTHBHHK;
small potatoes — 3aypsana momuHa; not (quite) the clean potato - OGe3coicHa
JI0JIMHA, HeTopsaHa dtoauHa; all sugar and honey — (OykB. “Bech 1ykop Tamen’),
rinepOo030BaHUN CMaK COJIOJIKOTO MEpeae YICCIUBICTh JIOUHU, 11 HEYECHICTb.
Be (get / rise) above oneself: 1. Benmuuatucs, 3a3HaBatucs. 2. BiZOUTHUCS BiJl PYK.
Fly high - 6ytu yecTomoOoHuM, Bucoko 3anocutucs. Be (get/ grow) too big for one’s
boots(breeches) - 3asnaBarucs, OyTu 3aHaITO BUCOKOI JYMKH TIPO cede.

Idioms with negative person evaluation are combinations of words, which
meaning cannot be worked out from the meanings of its constituent words. It is a
tolerant way to mention negative character traits. Most of these idioms are fixed.
Goody-goody / goody two shoes — 3aposymina moauHa, sSKa XH3YEThCS
CBOEIO1ICANILHOIO TIOBEAiIHKOI0. An armchair Critic — moanHa, sika KOMEHTYE 1

KPUTHKYE, aJICHIY0ro He poOUTh s BUpinieHHs mpooaemu. Can’t do something to
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save my life —rimepOomiunuii croci6 BUpaxkeHHs MoBHOT He3maTtHocTi. Pot calling
the kettle black —kpuTtukye te, B womy BuHeH cam. Head in the clouds — Hepeaicr;
Mad as a hatter —0okeBinbHuii; A similar expression is "mad as a March hare".
Busybody - is a person who constantly wants to know about or interfere in the details
of other people’s lives. Another way to describe someone like this is "nosy," or you
can say the person is always “poking their nose into” other people’s lives. The
expression “mind (your) own business” means to focus on your own life without
interfering in other people’s. Cheapskate —ckynuii. Another way to describe a person
like this is stingy. A couch potato - negammii. Describing someone as “behind the
times” means the person is old-fashioned and has not adopted certain modern
customs, beliefs, or behaviors. A more negative word to describe a person who is
“stuck in the past” is fuddy-duddy. This word is more of a criticism, whereas “behind
the times” is more diplomatic. A know-it-all is a person who thinks he knows
everything, and that his opinions and ideas are the best. The idioms “smart alec” and
“wise guy” are similar, but have more of a connotation of a person who demonstrates
their cleverness in an arrogant or sarcastic way. A person who is set in his or her
ways is stubborn and committed to their current way of doing things. A slime ball —
Mep3eHHa JIF0JIMHA, IKy HeHaBuIsATh. Wet blanket / party pooper /spoilsport / killjoy
/ stick-in-the-mud — mroguHa 3 HeraTMBHUM CTaBJIEHHSM 0 BECCINOIIB. A Worry
wart is a person who worries constantly and excessively. The main idea is to find an
appropriate variant of translation in the TL. If there is no analog in the TL, it is
necessary to resort to the descriptive translation.

Sometimes to understand the meaning of a phraseological unit it is necessary
to know its etymology. “Some like it hot” actually originates from the humorous
rhyme:

Some like it hot, some like it cold.
Some like it in the pot nine days old.
The rhyme is about porridge. Now the words are used figuratively and mean

“Komy 110 noymobaeTscs’”.
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Lecture 4. Expressiveness and emotiveness of the idioms. Phraseological
analogs and metaphoric translation. Gender peculiarities of the idioms.
Euphemistic phraseological units.

- The categories of expressiveness and emotiveness

- The ways of fortifying the expressiveness of the idiom;
- Phraseological analog vs metaphoric translation;

- Gender peculiarities of the idioms;

- Euphemistic phraseological units.

The category of expressiveness has long been the subject of heated discussions
among linguists. In etymological sense expressive-ness may be understood as a kind
of intensification of an utterance or of a part of it depending on the position in the
utterance of the means that manifest this category and what these means are.

But somehow lately the notion of expressiveness has been confused with
another notion, viz. emotiveness. Emotiveness, and correspondingly the emotive
elements of language, are what reveal the emotions of writer or speaker. But these
elements are not direct manifestations of the emotiveness—they are just the echoes
of real emotions, echoes which have undergone some intellectual recasting. They
are designed to awaken co-experience in the mind of the reader.

Expressiveness a broader notion than emotiveness and is by no means to be
reduced to the latter. Emotiveness is an integral part of expressiveness and, as a
matter of fact, occupies a predominant position in the category of expressiveness.

But there are media in language which aim simply at logical emphasis of certain
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parts of the utterance. They do not evoke any intellectual representation of feeling
but merely serve the purpose of verbal actualization of the utterance.

Stylistics studies the expressive means of language, but from a special
angle. It takes into account the modifications of meanings which various expressive
means undergo when they are used in different func-tional styles. Expressive means
have a kind of radiating effect. They noticeably colour the whole of the utterance no
matter whether they are logical or emotional.

Emotiveness or emotive meaning are part of the connotative meaning of a
concept or a word, and the meaning therefore differs from person to person and
from one language to another, and consequently from culture to culture. Emotive
expressions might in some cases depend on the context, text type, and the
intention of the speaker. They might also be used to emotionally impact the
addressee or to reveal the speaker’s reaction or feelings towards the subject matter.
The expressions of emotiveness can be positive or negative.

There are many ways to define and describe emotiveness using the
dichotomy mentioned above, the denotative and connotative meanings. Denotative
meaning is the conceptual or dictionary meaning, while connotative meaning
includes the emotional associations which are suggested by lexical items, and is
equivalent to emotive or expressive meaning. In this regard, Bronislava Volek
states that “Emotive expressions have no meaning formed by the qualities of the
object referred to, but it is sort of an intended meaning formed by the associative
features of the object expressed”

To fortify the expressiveness of the narrative the authors employ the
phraseological unit which can be split into parts. These two parts, in their turn, are
used as separate but synonymic phrases: I’'m like the burn child now. — Who dreads
the fire? (51 3apa3 sk nepensikana BopoHa. — Kyria 3nsikaBcs?).

This expressive means is more typical of the English language:
Drake wriggled himself out of the chair. “I take it”, he said, “I’m being thrown
out”.

“On your ear”, Mason told him, holding the door open.
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“Well, that always helps,” Drake grinned. “I’ll be seeing you”.

As you can see E. S. Gardner split the phraseological unit “to be thrown out on
one’s ear’” into two parts: “being thrown out” and “on your ear”. Using the first part
of the phraseological unit, the author set his hopes on English speaking readers’
ability to restore the second part.

As for the translation there are two possible variants. The first one is synonymic

explanation:

- Hackinbku s po3yMito, MEHE 8UNPOBAOICYIOMb, - 3aYBAXKHUB BiH.

-V mpu supsu, - nonaB MeicoH, BIAYMHSAIOUN JIBEPI.
The second variant is to split the TL idiom into two parts:

- Hackinbku st po3yMito, MEH1 TIPOTIOHYIOTh 3aOupamucs 3BIJCH, - 3ayBaXKUB
BiH.

- oxu srcusuit ma yinui, - nonaB MencoH, BIIUYUHSIOUN JBEP1

The translator splits phraseological unit “3abupaiics Mmoku >KMBHH Ta
i’ (igu cobi 3 qobopa yma) into two parts to preserve the expressiveness of the
original.

One more way to enhance expressiveness is to use two synonymic
phraseological units in one micro-context. In this case the main idea is to find TL
synonymic idioms belonging to the same stylistic register: to vanish into thin air /
neither hide nor hair (not to see hide nor hair) / be lost in the clouds — moB y Bony
BIIACTH / HI CIYXY, Hi BICTi; HA BCl YoTupH O0KM (BiTpu)/ 3 6orom, [Tapacio! —to
go away with no place to call home(to send sb. to the four corners of the earth) /

good riddance!

Phraseological analogs and metaphoric translation.

The most difficult cases for translation are those when there is no TL
equivalent of the SL idiom or there is an equivalent but it is not appropriate in the
given context. For instance: “SI na Tebe Taki BeJMKI pOIl BUTpauaB HE JJIs TOTO,
o0 T Take Hernmogo0CTBO BUMHUB! Bosk no-eosuomy i oymace!”

Let us consider which variant of the TL idioms you would choose and why:
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- What is bread in the bone will not go out of the flesh;
- Can the leopard change his spots?
- Nature will have its course;
- Though you cast out nature with a fork, it will still return.
Or may be the metaphoric equivalent: give the wolf the best food, but he would
hanker for the wood?

If to take into consideration the negative charge rendered by the SL image
“wolf”, it is better to choose the metaphoric equivalent because the TL image of wolf
conveys the same negative estimation unlike, for example, the image of leopard.
Moreover, a metaphoric equivalent allows to avoid the descriptive translation.

Thus, translation by a metaphoric equivalent is one more way to translate
idioms from the third group (non-equivalents). Metaphoric equivalent allows
preserving the image of the SL and may substitute other kinds of translation, for
example, a descriptive one. Besides, a metaphoric equivalent is characterized by
universality. It means that such an equivalent matches practically any context.

It is especially important when dealing with proverbs. It is obligatory to
employ this kind of translation in cases when a speaker says: ykpaiHcbka npukaska
panuTh, SIK TOBOPATH B YKpaini. S0, in such cases to translate Ukrainian proverb
“O0613BaBcs TpubOM, TO Ji3b y Oopir” through existing analog “in for a penny, in for
a pound” is impossible, more over this analog contains realia that are alien to the
Ukrainian culture. The possible variant is “You said you are a mushroom, so — into
the basket you go!’. It is possible to combine metaphoric equivalent with an element
of an idiom existing in the TL. E. g.: “po3ymHuil y ropy He mijge, pO3yMHUM ropy
ob6iine” — “To take the path of least resistance is better than undue insistence.” Here
the whole English idiom is included — “to take the path of least resistance” (fiTu
IIJISIXOM HalMEHIIOro cynpoTtuBy); SIk Hamra Hacts, To #t Oyne macts. - The girl
looks fine, but she is not mine.

Sometimes it is possible to make up your own idioms. “An apple a day keeps

the doctor away” (in the advertisement of apples). The interpreter took some ad
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slogans as examples: Winston tastes good as a cigarette should, and then translated

the proverb: XTo ss6;1yko B ieHb 3’ina€e, TOH y Jlikaps He OyBae.

Gender peculiarities of the idioms.

In the process of translation, one should take into account for whom he \ she
interprets and who (a man or a woman) is spoken about. For example, Ukrainian
idiom “matu rapOy3a” is used only when a young woman refuses a man’s proposal.
There are two analogs in the English language. If we speak about a man the variant
‘to give the boot’ will be appropriate’. If we speak about a woman it will be correct
to say ‘She gave him the brush-off’.

There is a true story about the use of these specific idioms. Once a future
interpreter heard the Englishwoman say ‘Excuse me, I want to drop a penny’ and
went out to the bath-room. A few days later that guy decided to boast with his
knowledge of English idioms and repeated the same in the company of the
Englishmen. Everybody burst out laughing. Why was it appropriate for the woman
and inappropriate for the man? Because ‘to drop a penny’ means «MeH1 moTpiOHa
kabinka». If @ man says it, he actually explains what he’s going to do in this cabin.

Some more idioms which are usually referred to a man: — «Oytu min
yepeBUKOM / 4o0oTomM» — “to be tied to her apron”, «TpumMaTé Ha KOPOTKOMY
noBiaky» — “to hold \ keep him on a short leash”.

There are purely “female” idioms in the English language: mutton dressed
as lamb —a middle-aged or old woman dressed in a style suitable for a much younger
woman (>kiHKa cepeaHbOro BiKy a0 JITHs JKiHKa, 0 OJSTHEHA HE 3a BikoM); t0
marry money — to marry a rich person (BuiiTu 3amix 3a MIIIIOK 3 TpOIIMMa); a Sweater
girl — a girl with shapely bosom (xiBurna 3 nuiarM O6rocTom). As you can observe
there are predominantly no analogs of such idioms in the TL. Thus, either descriptive

or loan-translation is traditionally employed to translate such gender marked idioms.

34



The idiom “Oytu Ha chomomy HebO1” should be translated as “to be in the
seventh heaven” for a Brit, “to be on cloud nine” — for an American. If one speaks
about a guy who fell in love and «na cbomoMy HeO1 Bijg macts», then it is necessary
to say “He is sitting on a rainbow”, if irony is implied — “He is in fool’s paradise”.

Undesirable associations in translation.

As a rule, undesirable association may occur in translation when the
phraseological units contain an animal image in its structure. To illustrate this
statement let us consider the following example of a real communicative situation.
During the briefing a journalist said to the Prime Minister: “You are barking at the
moon”. The interpreter resorts to loan-translation: «Bu raBkaere Ha micsip». This
variant evoked a negative undesirable association in Prime Minister who naturally
took offence: «f raekaw??? S Bam He coOakal!». As a result, the process of
communication was interrupted.

Unlike the Ukrainian language the image of a dog (every dog has its day) is
not associated with negative features or emotions as well as the image of a serpent
(the wisdom of the serpent) that is usually associated with wisdom. Translating such
idioms, it is necessary to take into account their cultural background and to avoid
negative consequences by means of descriptive translation or translation-periphrasis.

The other problem is connected with idioms that contain constituents “white”
or “black”. If you work with the audience of Afro-Americans, never use idioms like
“that’s mighty white of you”, “you’re a white guy” where “white” actually means
“g00d”; and idioms like “to be black against sb.”, where “black” denotes “bad”. E.g.:
“I have two cousins and two uncles living. Uncle Aden is a black sheep of the
family”.

Black sheep means «mapmmBa BiBsi», thus, it is better to use idioms “rotten
apple”, “rotten egg” instead “black sheep”.

E.g.: “The circumstantial evidence, standing by itself, is sufficiently black
against her to more than justify the charge of first-degree murder”. The word

combination “sufficiently black” is likely to evoke negative undesirable associations
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in Afro-Americans, so to avoid them it is possible to omit the idiomatic phrase and
to directly nominate “the circumstantial evidence” incriminating.

«lle iama piu» has two phraseological analogs: “It is a horse of another
colour” and “It a different cup of tea”. Choosing the best variant it is mandatory to
take into account that the word “colour” may also evoke a negative reaction in Afro-
Americans because it may be associated with a phrase “coloured people”.

Euphemistic phraseological units.

In linguistic studies euphemisms is considered to be a substitute of rough,
unpleasant and vulgar words and expressions. Scholars distinguish several reasons
for using euphemisms: superstitious, social, moral taboos; the need to soften sad,
painful news.

Phraseological euphemisms are complex language units combining typical
features of both phraseological units and euphemisms. The are image-bearing
expressions with transferred meanings and are characterized by inseparability,
lexical and grammatical stability. Euphemism neutralizes the negative pragmatism
that the speaker predicts, softens the expression, by contrast, adds a negative
pragmatic effect to surprise. The pragmatic criterion is crucial to determining a
lexical unit such as euphemism.

The main idea in the process of translation is to preserve the stylistic
colouring (if there is any) of the SL phraseological unit or to stick to the SL original
neutral style: 3aBepmuTu CBifi 3eMHHH NUISX, 3aMOBKHYTH HaBIKH, IITH 3a
npaciioB’sstHebkUM O0oxkecTBoM BorHio — all these phraseological euphemistic units
belong to poetic, lofty style. To translate them it is necessary to find the appropriate
TL analogs: to go to heaven, to pass away, to go to Paradise. 3’ixatu 3 ray3ny,
3puBae gax — these euphemistic phraseological units belong to the colloquial style.
Their TL analogs correspondingly are to hit the roof, to fly off the handle. As a rule,
phraseological euphemisms denoting alcohol or drug addiction or abuse also belong
to the colloquial style or slang. That is why a translator should know TL lexis of

different vocabulary layers. “Act of love, main event, do things” are neutral
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phraseological euphemisms denoting sexual intercourse (axt xoxaHHs, 3aliMaTUCS
KOXaHHSIM).

Play on words and its structural types in translation.

In the movement of translation today, translators tend to employ several
methods in order to deal with puns such as communicative translation, semantic
translation and free translation. None of these methods perfectly accounts for
context. In other words, none of them explains how to identify the pun word and
how to assign the appropriate meaning and context to it. It is highly possible that
translators adhere to either the semantic or pragmatic equivalent of the pun word.

Punning is an ingenious use of homophonic and polysemous phenomena
of language with an intention to achieve special effects. As a rhetorical device with
strong expressive power it is widely employed in all forms of linguistic
communication, ranging from daily conversation to literary works, from
advertisements to news reports, and from riddles to jokes.

Thus, the stylistic effect of any pun is irony o sarcasm. It is based on double
actualization of the meaning of the phraseological unit: its figurative meaning and
its literal meaning: «OmoHEeHTH 3yCcTpuLIM OUCEpTallif0 OarHeTamu, ajne OarHeTH
BUsBHIIKCS Tynumu». From the viewpoint of the pun structure it consists of the
“Phraseological unit and a word”.

There are puns that consist of “a word and phraseological unit”. It means that
at first a word appears in the text and then a phraseological unit with this word as its
component. The third structural type is puns that consist of two phraseological units.
The fourth type is “phraseological unit and literal interpretation of its image”.

The translation of puns depends on their structural types. To translate the
example given above is ton a difficult case because the basic image of the SL
phraseological unit “3ycrpitu 6araeramu’ coincides with TL basic image — “to meet
sth./sh. at dagger-point”. Thus, it is possible to use the existing phraseological analog
and the same epithet in translation: “The opponents met the thesis at dagger-point

but the dagger turned out to be blunt”.
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Let us consider the examples of all the structural types of puns and their
translation.
(1) Phraseological unit — Word:
- D’m in the position of being between two fires.
- Where is the other fire?

- I think you can figure that out, Mr. Mason.

- S onmuHUBCS Midic 060X 802HIS.
- A 51e x Ipyruit goeons?

- Taparo, Bi cami cipoMo3kHI LI€ 3pO3YMITH.

(2) Word — Phraseological unit:
- Truth is the pearl of great price.
- Well?

- And isn’t there a proverb about not casting pearls before swine?

- IlpaBna — me Gicep BUCOKOI BapTOCTI.
- Tmo?
- A BW 3Ha€Te, 1110 € MPUKA3KA: « HE MEUHUTE Oicep Nepel CBUHIMI»?
(3) Phraseological unit — Phraseological unit.
- Have a heart, - Drake protested.
- | have, - Mason told him, - and it’s been in my mouth so long I wouldn’t feel

right when it drops back to where it belongs.

- Jle »x Bama naiinoOpima ayma?
- Hyma-To €. Ane BOHa HACTUIbKU JAaBHO BTEKJIa Y M'SITH, 1110 il MIOBEPHEHHS Ha

Micre o0iIse Majao TapHOTro.

(4) Phraseological unit and its literal interpretation.
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“You may think you’re in the saddle,” Mason said, “but you’re riding a bucking
bronco and you can be thrown for quite a loss”
«Tu BBaXkaell, M0 B)XKE€ Ha KOHI», 3ayBakuB MeHCOH, «aje OCiJjiaB TH JHKOTO

MYyCTaHIra 1 MOJKEIIl BIIACTH 3 HHOT'O 3 BEJIMKUMM BTpaTaMm».

Lecture 5. National and cultural peculiarities of the idioms. Phraseologisms
that verbalize basic concepts.
- Phraseologisms as senders of linguocultural information;
- Linguocultural aspect of the phraseologisms;

- Basic concepts and their phraseological verbalization.

Phraseologisms as senders of linguocultural information:

v’ Phraseology in a culture-oriented perspective resides in the
linguoculturological approach.

v" The linguoculturological approach to phraseology means studying
different ways and forms of interaction between culture and language.

v" It results in the formation of phraseologisms as embodiments and
generations-long transmitters of cultural information.

v Making the knowledge about the process of this interaction explicit and
in this way finding and understanding how cultural information is
translated into phraseological meaning is one of the main concerns of the
linguoculturological approach to phraseology at present.

Linguocultural aspect of the phraseologisms
Linguistic and cultural analysis of phraseological units is wedded to external

factors: the history of the country, its culture, everyday life, etc. the Study of
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phraseological units in the linguistic and cultural aspect helps to clarify, and in some
cases to establish additional semantic shades with national and cultural semantics.
Phraseological units, proverbs and sayings react to all phenomena of reality,
reflect the life and worldview of the people in all its diversity, they convey every
day, social, philosophical, religious, moral, ethical, and aesthetic views of the
people. And with this task proverbs cope very successfully. Their subject matter is
truly limitless. They cover absolutely all aspects of human life, the most diverse

relationships between different phenomena of reality.

BASIC CONCEPTS
In the idiomatics of the language, that is, in the layer that is, by definition,
nationally specific, the system of values, public morality, attitude to the world, to
people, to other peoples is displayed. Phraseological units most clearly illustrate the
way of life, geographical location, history, and traditions of a particular community
united by a single culture.

The most prominent examples of phraseologisms that render specific
ethnoculturalinformation are those which verbalize basic concepts of the national
language world picture.

“HOME”, “PRIVACY”, “COMMON SENSE”, “FAIR PLAY”,
“RESTRAINT”, “HEREDITY” are considered to be basic concepts of the English
ethnos.

Phraseologisms verbalizing “home” & “privacy”

There’s no place like home Bnoma i conoma igoma.
Home sweet home 3a MopeM Terutilie, Ta BJIoMa CBITJIiIIe.
East or West home is best Jle He € m0oOpe, a BIOMa Kpaiile.
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An Englishman’s house is his castle Bnoma 1 cTiHu rpitoTh. Miit 1iM- Mos

doprerns

What happens at home stays at home | He Hocu cMuTTs i 4yKy XaTy

Hang up (one's) fiddle when (one) | Ha moasx lmis, a BjoMa - CBHHS

comes home

Phraseologisms verbalizing “restraint”
“Restraint” is associated with such qualities as calmness, dispassionatness,
ability to hide true emotions.
Such phraseologisms describe an emotional state as well as a facial expressions.
Associations rooted in the English speaking community are predominantly
connected with the images of cold-blooded animals and objects of unanimated
nature.
As calm as a toad in the sun
As calm as cucumber
As cold as a fish
As cold as a lizard
As cold as a frog
To have a face like a flint
To have a face like a stone
The fundamentals of basic concepts “privacy”, “home”, “restraint”
These key concepts were developing conctantly at the same time with history
of the British nation’s and states’ formation.
They were forming under the influence of the georgaphical position of Great
Britain, i.e. its location on the isles. Such a location created a feeling of isolation

from the mainland, its peoples and countries.
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This factor directly influenced Englishmen’s worldview, their perception of
the outer world and relations with other European countries. It means that in such a
way typical features of the British character were moulded: restraint, reserved
disposition, self-control, ability to appreciate private space not only their own but

other people’s as well.

3aBaaHHA 1151 CAMOCTIiHOT podoTH

Classification of idioms for translation purposes.

1. Translate the sentences. Pay attention to the phraseological equivalents,
analogs and non-equivalents.

1. ITpote 3apa3 BuOOpH BXKeE 10331y, 1 ypsI HAPEIITI HATAIITOBAHUHN MOKJIACTU Kpa
KOH(DJTIKTY.

2. TloniTuku, HaBITH Ti, 110 HArOpi, 3JA€THCS, TPAIOTHCS 3 BOTHEM OIS CKUPTHU
MaiKe HaBMHUCHO.

3. OcraHHIM cIa0KUM MICLIEM KOMaHIM MPE3UJIECHTA € ii HEBIEBHEHICTh Y MOBHIN
MIITPUMII aKTa MPE3UACHTA CUIOBUMH CTPYKTYPaAMH.

4. Ypsin Hamaraetbcest 3p0OUTH TapHy MiHY MPU NOTaHii rpi.

5. € manc, mo y Hac y 2004 poui Oyae HOpMalibHa KpaiHa, SIKIIO JEMOKpaTh
BUYHUCTATDH aBT1€B1 KOHIOIIHI, SIKI BOHU OTPUMAIIH y CIIA IITUHY.

6. Mu po3riisigany micissBOEHHUN MEpiojl K Yac, KOJIU MOKHA 0yJI0 MOKUHATH
IUIOIW HAIIOI IEPEMOTH.

7. Take cTaBieHHs1, Oe3MepevyHO, 3a4enuiIo 3a KuBe Jroaen y Kuesi.

8. ¥V mentpi Horo pekiamMHOI KaMIlaHii JISKUTh HeBAanuil ciorad “Koneil Ha

nepenpasi HE MIHSIOTH .
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9. Ins Ykpainu 1Bepi 10 TpaHCATIAHTUYHOI CHIBAPY>KHOCTI IEMOKPATHYHUX KpaiH
MU TPUMATUMEMO BIAKPUTUMHU.

10. 3axigHl JepkaBW MOBHUHHI JOIMOMOITH IMOKa3aTH TUM HapojaM, IO B KiHII
“IeMOKPAaTHUYHOTO TYHEI0” € CBITJIO.

11. Konu mpamroen y kKoMmmnasii, sikiii TOTpiOHO 3MIHUTH XapaKTep BEJIEHHS CIIPaB,
1HO/I1 TOBOJAUTHCS 3aTATYBATH MACOK.

12. Jlemko, HE MarO4H PiTHOTO XpaMy, CBITUB IMaCKy B pPUMOKATOJIUIBKOMY KOCTEJI1,
aJie TaKe CBSYEHE CTaBaJIO KICTKOIO B TOPIIi.

13. OxeHMBCS - TPOTAIO, KUBH 3 HEJOOOM JI0 TPOOOBOT JIOIIKH.

14. 3 BaMH s B OTOHbB 1 B BOZLY.

15. Jlxepenna MpUITyCKaroTh, IO MU Kpallle 0 3aruTroniuia Ha 11e 04i.

16. Ha Toi1 yac s BxXe mopBaB 13 KepiBHULITBOM NapTii. A “mimoB y Hapox” 1 cTaB
IPaIlOBATH MEXAHIKOM.

17. Ha pyky iciamicTiB rpae 6arato HEeBUPIIIEHUX €KOHOMIYHUX MPOOIIEM.

18. Ognak, K10 MU X04eMo, 11100 €Bpona He 3aIulIaiacsi B HACTYITHOMY CTOMNITTI
PO3/1JICHOI0, TO BCl €BPOMEHIl, B TOMY YMCII W YKpaiHa, MOBUHHI B3STH JOJIO
€Bponu y CBOi BJIaCHI PYKH.

19. V mux Haa3BHMYallHO KaJlaMyTHUX BOJAaxX Pi3HI MOJITHYHI (Ppakiii MOYHYThH
JIOBUTH ‘“‘MaJICHbKY pUOKY”’, 1110 iM MOTpiOHA Harepea01H1 BUOOPIB.

20. Yepes Te, mo [aTepHeT poOUTH CBIT MEHIINUM, 3HAYHO 301IbIITYETHCS 3HAYEHHS

3HAXOJKEHHS CIIILHOI MOBH.

2. Suggest suitable definitions for the English proverbs and sayings in Part I.
Use Part 11 for the purpose. Offer corresponding Ukrainian semantic analogies
/equivalents:

Part I.

1. A bird in hand is worth two in a bush. 2. Don't judge a book by its cover. 3. All
that glitters is not gold. 4. Give someone an inch and they will take a mile (or yard).
5. A burnt child dreads the fire. 6. Dogs of the same street bark alike. 6. Better late

than never. 7. Boys will be boys. 8. First things first. 9. Every man is the architect
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of his own fortune. 10. An onion a day keeps everyone away. 11. Be swift to hear,
slow to speak. 12. Beauty is only skin deep. 13. Blood will out. 14. Everything in
the garden is rosy.

Part II.

A. Listen carefully before speaking. B. A person's character is more important than
their appearance. C. A bad experience will make people stay away from certain
things. D. It's better to do something, even if it's late, than not do it at all. E. It's better
to keep what you have than to risk losing it by searching for something better. F.
Give someone a little and they will want more — some people are never satisfied. G.
People from the same background have the same behaviour. H. Don't judge by
appearances. |. Boys, and sometimes men, behave in a childish way from time to
time. J. A person's background or education will eventually show. K. A humoristic

version of "an apple a day..." L. Everything is satisfactory. M. Appearances can be

deceptive. N. Life is what you make it. O. You should start with the most important

duties or concerns.

Phraseological synonyms. Phraseological explanations. Translation-
periphrasis.

3. Find phraseological synonyms in the TL for the following
phraseologisms.

No big deal, touch base, for mere pleasure, for fun, have a go at it, smart aleck,
smarty pants, come to senses, no biggie, no prob, no big whoop, till death do us
part, fill me in, dolly bird, temptress, femme fatale, fox, take a nap, get bombed,
wise-ass, doze, catch forty winks, catnap, take a siesta, get some shut-eye, swear jar,
tell you what, split up, chow down on smth, no way, sweet tooth, make oneself
comfortable, a short person, bombshell.

4. Read the polylogue based on the TV series Two and a Half Men.
Translate the text into Ukrainian paying attention to words and word

combinations in bold type. Explain the choice of their translation method.
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(answering machine)

Hey, it's Charlie. Do your thing when you hear the beep.

Alan Charlie, it's Alan. Your brother. No big deal, just wanted to touch
base. My wife threw me out, and I'm kind of losing the will to live.

So, when you get a chance, I'd really love to... | don't know...

(Charlie answers the phone)

Alan, I'm sorry to hear about that. So, where you gonna go, to a hotel?
...I guess you could stay here.

Alan Thanks a million. This is just until things settle out. A couple of
days max. She will come to her senses.

Charlie Okay. I'll see you when you get here.

(Two hours later in Charlie’s house)

Alan Twelve years, and she just throws me out. | mean, what was the point
of our wedding vows? You know, "Till death do us part." Who

died? Not me. Not her. You know, I'm a good husband. I'm faithful.
Charlie Is she?

Alan Is she what?

Charlie Faithful.

Alan Don't be ridiculous. Judith doesn't even like have a go at it...And
Jake. This could just destroy Jake.

Charlie Jake?

Alan My son.

Charlie Teenagers are pretty sophisticated these days.

Alan He's 10.

Charlie Oh...Look, you can have the guest room. I'll grab some sheets.
Alan That's okay. | brought my own.

Charlie You brought your own sheets?

Alan | like my sheets.
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Charlie Okay, then, good night.

Alan No, wait... I mean, we hardly ever talk to each other.

Charlie What do you want to talk about, Alan?

Alan | don't know. | was named Chiropractor of the Year by the San
Fernando Valley Chiropractic Association. What about you? What's
going on with you? Fill me in.

Charlie Well, Alan, there's not much to say. | make a lot of money for doing
very little work. | date beautiful women who don't ask about my
feelings. | drive a Jag, | live at the beach, and sometimes in the
middle of the day, for no reason at all, | like to make myself a big
pitcher of margaritas and take a nap out on the sundeck.

Alan ...Good night, Charlie.

Charlie Good night.

(In the morning)

Charlie What are you doing here, Jake?

Jake

(Alan’s son)

My mom brought me. Will you take me swimming in the ocean?
Charlie Can we talk about it after my head stops exploding?

Jake Why is your head exploding?

Charlie Well, I got bombed last night.

Jake If it makes you feel bad, why do you drink it?

Charlie Nobody likes a wiseass, Jake.

Jake You have to put $1 in the swear jar.

Charlie Tell you what, here's $20. That should cover me till lunch. Come on,
kid, we'll have breakfast out on the deck.

Jake My mom and dad are splitting up.

Charlie Yeah. It looks that way. You're lucky. When | was your age, | could
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only dream about my parents splitting up.

Jake Your mom is my grandma.

Charlie Yep.

Jake Grandma says you're a bitter disappointment.

Charlie ...Thanks. Hey, sport, what are you smiling about?

(Jake is looking into the fridge)

Jake You don't have any food.

Charlie Yeah, but I'm not the one who's hungry. Who's smiling now, shorty?
...You drink milk?

Jake Just with cereal. I’d like to chow down on some muffins... and icecream.
Charlie No way, sweet tooth. You’ll explode.

Alan You two are really good together.

Charlie Thank you. Well, make yourselves comfortable here and I’ve gotta
bounce. [‘m having dinner with a raven-haired bombshell in an hour.

Buy now.

Alan Good luck

Neutral idioms. Positive and negative connotations.

5. Use the idioms below to complete each of the following sentences.

Translate.

bombshell sport sophisticated bounce shorty chow down have a sweet tooth touch
base No way! split up make yourself comfortable come to your senses swear jar I'll

tell you what yep

1.1 can easily do without chocolate. It isn't too much of a problem as | don't

2. , iIt's a wonder Elise didn't have a heart attack when she got that bill.
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3. Who made you putonthishat, ~  ?
4. | wondered how long it would take you to
5. Did you knowthey  in February?
6. Are you free tonight? —

7. The phrase ‘blonde > was first used to describe Jean Harlow. Her US film

'Bombshell' was released in 1933.
8. How do you do, ?

9. Here we offer , modern facilities for teaching, learning and research,

including computing and experimental laboratories.
10. in the chair while | fix us some snacks.

11. I'm going to . I have to get up early tomorrow.
12. He's always ready to at dinner time.

13. If we had a that we actually used, there would be enough money in it
to pay off our mortgage.

14. Me get anywhere near a plane ever again? — !

15. | urgently need to with my niece who works in the field of plastic

surgery as my new girlfriend wants to get more details about breast augmentation.

6. Rewrite the following sentences using an idiom from the text instead of

their synonyms. Translate.

1. Did you finally get in touch with your long-lost cousin? 2. I’ll be back when
everything straitens out. 3. Jar of margaritas is a modified recipe from Stephen Pyle's
restaurant in Dallas, Texas. Yum! Servings: 4 glasses. 4. To have and to hold, from
this day forward, for better, for worse, for richer, for poorer, in sickness or in health,
to love and to cherish till the death of either partner. 5. The guy broke the window
for mere pleasure at all. 6. Never doze with your pet rattlesnake. 7. Young women

are rather knowledgeable and cultured these days. 8. These guys do nothing but get

48



drunk every other night. 9. The car can seat five adults, but that's the maximum. 10.
I wasn’t at the party. How was it? Tell me in detail. 11. We'll have to pay a little
more — it's no big whoop. 12. | wish you would begin thinking sensibly and look for
a better job. 13. They’ve never had sexual intercourse. Your husband never knew
this woman. 14. Jaguar made its name by producing a series of eyecatching sports
cars. 15. Chris Matthews said Tuesday that former President George W. Bush had a

“smart aleck” attitude about terrorist leader Osama bin Laden.

Euphemistic phraseological units. Undesirable associations in translation.

7. Translate the following sentences. Suggest suitable Ukrainian slang

versions. Define the ways in which their meaning can be faithfully conveyed:

1. Craig’s corvette was phat!
. Jaquin think he's all that.

. Check out his pimp ride!

. Let's get this party poppin.
. Let me ax you somtin’!

. Why are you so noid, my man!

~N OO L b~ W DN

. If you keep acting so dorky, Doug, you’ll never get friends.

8. Check out that balla’ over there . . . let's jack his car!

9. I got all my peoples out on 100th and Crenshaw!

10. Mr. Randols eyeballed his daughter’s new boyfriend.

11. ’'m about to pearl. Peace out!

12. 1f I can't bake cake, then I'll take cake.

13. Woody, I'm straight broke. Let's hit up AM/PM and get us some cheappuccinos.
14. Why you cheezin’ so big?

15. Kit, this place is da bomb! Play on words, its types, the ways of translation.
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8. Read the polylogue based on the TV series Two and a Half Men.
Translate the text into Ukrainian paying attention to words and

wordcombinations in bold type. Explain the choice of their translation method.

(Charlie and Jake are out)

Rose: Hello? Is Charlie home?

Alan: No. I'm Charlie's brother. Can I help you?

Rose: Hi, Charlie's brother. I'm Rose.

Alan: Rose what?

Rose: Rose Berry. I'm Charlie's housekeeper.

Alan: Sure. Come on in.

Rose: | can smell him.

Alan: Smell who?

Rose Your brother. He has a very musky scent.

Alan ...Well, I'll just let you get to work.

(several hours later)

Alan Jake, buddy, what took you so long?

Jake We stopped for ice cream.

Charlie Hey, thanks for cleaning up.

Alan No, it wasn't me. Rose was here.

Charlie Rose? You let Rose into my house? ...Hell, she glued the damn
cabinets shut again.

Alan Again?! You've got somebody who comes in regularly to glue your
cabinets?

Charlie Who let this loony in?

Alan You're a deeply disturbed man, you know? Move it. Come on.
Charlie I'm deeply disturbed? Who came here in the middle of the night with
his own sheets?

Alan At least, | care what | sleep on. And isn't that something to brag
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about?

(Their mother, Evelyn, is entering)

Evelyn Do you have any idea how hurtful it is to hear about your own son's
divorce on the street?

Charlie What divorce? What street? How did you get in my house?

Evelyn You stay out of this. I'm here to help your brother through a very
difficult time. How could you do this to me?

Alan Do what?

Evelyn Now when | want to see my grandson | am going to have to make an
appointment with Judith, who, let’s face the music, was never very

warm to me. And what if there's another man there? Shacking up

with her? Have you even stopped to consider that?

Charlie I think he's considering it now, Mom.

Evelyn Here's what you're going to do. You and Jake will come live with me.
After all, I'm just rattling around in that big house all by myself.

Alan That's very considerate, but as soon as Judith and | get things ironed
out, I'm going to be back at my own house.

Evelyn Sweetheart, grow up. Think about what | said. You're my son, and I'll
always have room for you in my house and in my heart.

Alan | love you, too, Mom.

Charlie I love you, too, Mom. You’re the tops.

Evelyn Too little. Too late.

(Alan comes back to Charlie’s house after his dinner with Judith.

Charlie, Jake and two other men are playing cards.)

Alan Charlie, may | speak with you privately, please? Jake, go to bed!

Jake Ok. I'm out.

Alan (to Charlie)

What is wrong with you? Are you insane? Do you have any sense of
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right and wrong? How could you put Jake in a poker game with
grown men?
Charlie I obviously can't be trusted. How was dinner?
Alan Dinner was swell. Why do | even try talking to you?
Charlie Come on, I'm just trying to get you to lighten up a little.
Alan | don't need to lighten up. The world I live in is dark. Dark and rainy.
And you're useless in it!
Charlie Really? | wasn't useless when you needed a place to stay.
Alan Obviously that was a mistake. We are outta here!
Charlie Fine. Can’t wait.
(Going away in different directions)
9. Match the idiom with the correct definition. Suggest suitable Ukrainian
versions for the following idioms. Define the ways in which their meaning can

be faithfully conveyed:

1) before my time a) an 8-bit handheld video game device

developed and manufactured by

Nintendo
2) be done b) be punished for
3) GameBoy ¢) mad or extremely silly
4) be one’s eyes and ears d) a small job that you have to do

regularly, especially work that you do to

keep a house clean

5) field e) during a period when you were not

active or alive
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6) booze

f) escape doing smth

7) gosh

g) stop bothering me, stop pestering me,

stop criticizing me, leave me alone

8) get busted for

h) to review something that includes all
the important aspects, but does not

necessarily include details

9) deck

1) lack courage, a will or being a coward

10) barking mad

J) alcoholic drink, spirits, alcohol;

hooch

11) get off my back

K) very silly or unreasonable

12) work on smb

) to do what needs to be done to
complete something or make it

successful

13) chore

m) work or live part of each day or week

14) leave the door open for smth

n) get very angry and fly into a rage, fly
off the handle, lose one’s cool, get hot

under the collar

15) have no spine

0) an exclamation when something is
completed; an  exclamation  of

frustration when something is ruined
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16) walk through p) break a promise or commitment

17) lose one’s temper g) to annoy someone; pester; get on
someone, irritate

18) go back on one’s word r) you will not get something when you
want it or someone doesn't want
something for you

19) follow through s) to answer questions, especially when
there are a lot of them or the questions
are difficult

20) part-time t) to persuade or influence or attempt to
persuade or
influence

21) worm one’s way out of doing smth | u) | don't care what you say

22) whatever V) goodness, gee, dear me, Lord, good
gracious

23) when pigs fly w) to provide for the possibility that
something might happen

24) ridiculous X) a set of playing cards; pack

25) bug smb y) take over smb’s responsibilities

10. Translate the sentences paying attention to play on words:
1. The fattest knight at King Arthur's round table was Sir Cumference. He acquired
his size from too much pi.
2. | thought | saw an eye doctor on an Alaskan island, but it turned out to be an
optical Aleutian.

3. She was only a whiskey maker, but he loved her still.
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4. A rubber band pistol was confiscated from algebra class, because it was a weapon
of math disruption.

5. No matter how hard you push the envelope, it's still stationery.

6. A dog gave birth to puppies near the road and was cited for littering.

7. A grenade thrown into a kitchen in France would result in Linoleum Blownapart.
8. Two silk worms had a race. They ended up in a tie.

9. A hole has been found in the nudist camp wall. The police are looking into it.

10. Time flies like an arrow. Fruit flies like a banana.

11. The paradox of our time in history is that we have taller buildings, but shorter
tempers; wider freeways, but narrower viewpoints; we spend more, but have less;
we buy more, but enjoy it less. ~ Dr. Bob Moorehead.

12. Why do we have noses that run and feet that smell? - Unknown.

13. There was the person who sent ten puns to friends with the hope that at least one
of the puns would make them laugh. No pun in ten did.

14. If you jumped off the bridge in Paris, you'd be in Seine.

15. The midget fortune-teller who escaped from prison was a small medium at large.
16. The soldier who survived mustard gas and pepper spray is now a seasoned
veteran.

17. A backward poet writes inverse.

18. In ademocracy, it's your vote that counts. In feudalism, it's your Count that votes.
19. The quickest way to get someone's attention is to no longer want it.

20. An intellectual says a simple thing in a hard way. An artist says a hard thing in
a simple way. ~ Charles Bukowski.

21. Nothing haunts us like the things we don't say. ~ Mitch Albom.

22. Advice is what we ask for when we already know the answer but wish we didn't.
~ Erica Jong.

23. Laughing at our mistakes can lengthen our own life. Laughing at someone else's

can shorten it. ~ Cullen Hightower.
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24. We are what we repeatedly do; excellence, then, is not an act but a habit. ~
Aristotle.

25. Don't strive to make your presence noticed, just make your absence felt. ~

Unknown.
26. You can tune a piano, but you can't tuna fish. ~ Unknown.

27. I've failed the mathematics test so many times, I lost count. ~ Pun of the Day,

Smitsy.

28. The barber opened up a shavings account. ~ Pun of the Day, Adele - Bohemia,
NY.

29. My brother wishes he could compose smutty verse as good as mine. Is this

scribbling ribaldry? ~ Pun of the Day, hamrag - London.

30. The phone call interrupted my nap, and I never did get the rest. ~ Pun of the Day,
Dave - Whittier, CA.

31. A new type of broom came out, it is sweeping the nation. ~ Pun of the Day,

Anonymous.

32. | used to be afraid of purchasing residential property for the purpose of renting,

but now | have an apartment complex.

33. Deafness is getting to be quite a problem for me lately. | never thought I'd hear

myself say that.

34. It's amazing what two or more sinners can achieve together with synergy.
35. | used to be addicted to soap, but I'm clean now.

36. I'm inclined to be laid back.

37. 1 don't know what possessed me to attend that seance.

38. A rule of grammar: double negatives are a no-no. ~ Pun of the Day, Zac Hill.
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39. John Deere's manure spreader is the only equipment the company won't stand
behind.

40. | have kleptomania. But when it gets bad, | take something for it.

41. To write with a broken pencil is pointless.

42. When fish are in schools, they sometimes take debate.

43. A thief who stole a calendar got twelve months.

44. \When the smog lifts in Los Angeles, U.C.L.A.

45. The professor discovered that her theory of earthquakes was on shaky ground.
46. The batteries were given out free of charge.

47. A dentist and a manicurist married. They fought tooth and naill.

48. A will is a dead giveaway.

49. If you don't pay your exorcist, you can get repossessed.

50. People want the front of the bus, the back of the church, and the center of

attention.

51. Show me a piano falling down a mineshaft and I'll show you A-flat miner.
52. You are stuck with your debt if you can't budge it.

53. Local Area Network in Australia: The LAN down under.

54. A boiled egg is hard to beat.

55. When you've seen one shopping center, you've seen a mall.

56. Police were called to a day care center where a two-year-old was resisting a rest.
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National and cultural peculiarities of the idioms. Phraseologisms that

verbalize basic concepts.

11. Find 10 idioms verbalizing basic English concepts using phraseological

dictionary. Translate them into Ukrainian.

12. Search for the newspaper phraseological headlines that contain “colour”
idioms. Give a short summary of the article (3-4 sentences) and translate the

headlines.

13. Write out English and Ukrainian “colour” idioms with components “white”,
“black”, “red”, “yellow”, “green”. Analyze their meanings, compare their

connotations in both languages.
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