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3arBepkeno pimeHHsM Buenoi paau 3 «IliBneHHOyKpaiHCHKUi
HAIllOHAJTBHUKM Tenaroriyauii  yHiBepcurer iMeHi K.JI.YmmHCBKOTO»
(mpoTokost NelO Bix 26 TpaBus 2022 poky).

Aemop:

Jlepix IM., xaHmumatr (QUIONOTIYHMX HAyK, IOIEHT Kadenpu
nmepeKyiay 1 TEOpeTHYHOi Ta  TNpUKIamAHOi  JiHrBictukd /13
«IliBIeHHOYKpaiHCHKUI HALlIOHAIIBHUN MEJaroriuHuil yHIBEPCUTET IMEHI
K.JI. YIInaCHEKOTOY.

Peyenzenm:

Koponvosa T.M., noxtop inonoriunux Hayk, mpodecop,
3aBigyBauka Kadeopu TMepekiIagy 1 TEeOpeTHYHOi Ta TPHKIATHOT
miarBictuky, /13 «IliBIeHHOYKpaiHChKHMI HAIllOHATBHHHA TeAaroriaHMMA
yHiBepcureT iMeHi K. /. YmuHcbKOroy.

Peyenzenmu 306Himni.

I'nywenxo B.A., noktop ¢dimomoriyHMX Hayk, mpodecop,
3aBigyBady KadeApu TEePMAHChKOI Ta  CJIOB’SHCHKOI  piosorii
JloH6achKOro JepKAaBHOTO MEAAroriyHOrO YHIBEPCUTETY .

Hexnecosa B.FO., nokrop @inonorivHux Hayk, mpodecop,
3aBigyBayka KadeIpu IHO3EMHUX MOB MPHUPOJHUUYMX (HaKyJIbTETIB,
Opnecpkuit HallioHaNbHUH yHiBepcuteT imMeHi 1.I. Meunukoga.

MeTtoauyHi pexoMeHaamii JIA CaMOCTITHOI Po0OTH CTYyJEHTIB i3
HaByaabHOl aucoumiaian  «Crmnictmka T1a i poap Yy
nepexkjaago3HaBcTBi». g 3700yBa4yiB BHINOI OCBITH MNepIIOro
(bakanaBpchKoro) piBHs (akyJabTeTy iHO3eMHHX MOB 32
cnenianbHicTio 035 @inogoris «Ilepekaan (mepma — anriailcbka,
apyra — kuraiicbka)» (cneniagizamis 035.041 — repmaHcbki MOBH

Ta Jitepatypu (mepekJajg BKJIYHO), Neplia — aHIJilcbKa)
«Ilepexiian (mepma - KUTaliChbKa, apyra —
aHrJiiicbka)»(cneniamizamis 035.065 - cxigmi ™MoBH Ta

JiTepatypu (mepekjajJ BKJIKYHO), Nepma — Kurtaiicbka)/ Jlepik
L.M. Oneca: ITHITY im. K. JA. Ymuncoskoro, 2022. 31 c.



SMICT

Tema 1. Cpoenmdika Xya0KHBOIO mNepekJaay sK
NnepeKJaaao3HaB4Ya npoodjgema. XapakTepuCTHKA XYyT0KHIX
TEKCTIiB

Tema 2. Poanb ¢gpaseoJiorii y nepexjaai Xy10:KHiX TEKCTiB
Tema 3. XapaxkrepucTMka CHOCO0IB  NepeKIaxy
(¢ppazeosoriyHNX OJAMHHUIIL 3 MEPIIOi iHO3eMHOI MOBH
(aHriiiicbKol) HA YKPAiHCBKY

Tema 4. HauioHaJgbHuii 1 KYJBTYPHHI AaCHeKTH
nepekJany gppaseosorizmin

Tema 5. TpyaHomi mnepexkjsagy HeBMOTHBOBAHUX
(¢ppa3zeosioriamiB 3 mepmoi iHO3eMHOI MOBH (AHIJIiHCHKOI)
HA YKPAIHCHKY I HIISXH iX MOJA0JAHHSA

Tema S. CruiaicTu4Hi 0c00JMBOCTI mepekJaay 3
AHIJIIHCHKOI MOBH HA YKPATHCbKY TA HABIIAKH

Tema 6. BiATBOpeHHSI CTHJIICTHYHO MAPKOBAHUX
JIEKCeM Pi3HUX NPOLIapPKIB

Tema 7. Cneumdika BIATBOPpeHHS Pi3HUX BHJIB
(pazeosIOriYHUX OJMHHMIL Y CTHJIICTUYHOMY ACIHEKTI

nepexkjaagy



Tema 8. Crparerii nepekJiagy Ta ix pojib y BiITBOpPeHHI
CTHJIICTHYHOI caMOOYTHOCTI  XYIOKHiX TBOpPiB Yy
NnepeKJIaji 3 TUIOJIOTiYHO HECTIOPITHEHUX MOB...
I'nocapiii Tepminin

3aBaaHHs ISl CAMOCTIifHOr0 ONMpanIOBAHHS

IIuTaHHs 115 CAMOKOHTPOJIIO

Cnmcok Jiteparypu



Tema 1. Croneuudika XyZ0KHBOTO TMNepeKJIaxy SK
nepexJiajo3HaB4ya npoodjaemMa. XapaKTepuCcTHKA XyT0KHIX

TEKCTIB

Tema 2. Poanb ¢gpaseoJiorii y nepexjaai Xy10:KHiX TEKCTiB

®pazeosoris — 1) po3aii MOBO3HABCTBA, IO BHUBYAE
(dbpazeoyoriuHuil cKjiIaJg MOBH, HOT0 CEMaHTHYHI, CTPYKTYPHI,
CEeMITHYHI, (yHKIIOHAJIbHI Ta KOMYHIKaTUBHI OCOOJMBOCTI, a
TaKO)X  3aKOHOMIPHOCTI ~ BHHHMKHEHHS  Ta  TBOPEHHS
dpazeonorizmiB. Tepmin 3anpoBamkenuii y 1909 111. bami.

2) CyKymHICTh (pa3eoJIOTIYHMX OJWHHUIL JIaHOT MOBH,
dbopmu 11 iICHYBaHHS, a TaKOX CYKYHHICTh OJIMHUIIL Y CKJIAji
JOIATKOBUX  JIEKCUKO-(Ppa3eosoriyHux cucteM (KaproHa,
cieHra, ¢axoBoi MOBHU, apro) abo y Ckjiaji 1HIWBIAYyalbHOTO
CTHJISI MOBIISL.

®dpazeosnoris nepexiaagy — HampsSM MepeKiIao3HaBCTBa, M0
BUBYa€ TpobOiieMu Tiepeknanay (ppa3eosoriyHUX OJUHUIIb,
MONIYKY  TEepeKJIafallbKuX  €KBIBaJleHTIB 1  aHAJOTIB,

KOMITEHCAlIiH1 cTpaTerii BIATBOPEHHS 3HAYEHHS BUXITHUX



(dbpazeoyoriyHNX OAWHHMIIL Y MOBI MepeKany i3 ypaxyBaHHIM
€THIYHOTO 1 KYJIbTYPHOTO KOMIIOHEHTIB.

®pa3zeonoriaM — BIITBOPIOBaHA OJMUHUIII MOBH 3 JIBOX a0o0
OUIBIIE CITB, IILJTIICHA 32 CBOIM 3HAYCHHSM 1 CTIMKa 3a CKJIaJ0M Ta
CTPYKTYPOIO.

Haii6inpm ToyHe BHU3HAUYCHHS (pPa3eoyiorisMy Take:
,»PPpazeosioriyHa OJUHHILT — 1€ OKPEeMO OPOpPMIICHE TMOETHAHHS
CIIIB 3 TIEPEOCMUCIICHUM 3HAUCHHSM Ta CTIHKICTIO HE HIDKYE
MiHIMaIBHOT Ha (pazeosioriqaoMy pisHi" [12].

Jlesiki BYCHI BBaXKAIOTh, IO CTIHKICTH (Ppa3eoIoriuHOl OMHHIII
— 11€ ii 371aTHICTh BITBOPIOBATUCS] B TOTOBOMY BHUTJISIII.

Cnim  BIAMITUTH, 1[I0 TpPH YaCTKOBOMY pYHHYBaHHI
¢dpazeosoriuHo1 OJMHULIL B Tpoliect i iHHOBaIlii 30epiraroTh ii Bif
MOBHOI  JiKBijamii 1 JomoMararoTh B 30epekeHHi 1l
dpazeonorivHOro piBHSA caMe€ SKOCTI CTIMKOCTI 1 OKpeMoi
0 OPMIICHOCTI.

Koxxna MoBa  Bi3HAYa€THCSI  CBOEID  OPHUTIHAIBHOIO
dpazeonorieo, 1O TOB'A3aHO 3 HEMOBTOPHICTIO TOOYTY,
3BMYAiB, KyJIbTYpH Ta W 3araJioM MEHTAJbHOCTI Hapoay. Y
dpazeosorii e OLIBIIO MIPOI, HIX Y JEKCHII, BIIOOpaKeHO

HAlllOHAIbHY KapTHHY CBITY.



®pazeonoriaMu 3 OJHUM 1 THM CaMHM 3HAYEHHSIM Yy PI3HUX
MOBaX MalOTh HEOJHAKOBY BHYTPIIIHIO (opMmy (MOTHBAILIIIO).
[MopiBHSANMO YKp. «caM Ha caM (Ha YOTHUPH OKa)», aHri.. «face to
face»(,,00mmyust 10 oomuaUs"); YKp. «OYTH HAITiIMUTKY», aHIT. «10
have a drop in one's eye»; ykp. «Koju pak CBHCHE», aHIJI. «When
the pigs fly», «under the blue moony; ykp. «roBoputu npo XumMuHi
Kypmw», anri. «to talk of a dog's hind leg»; ykp. «y copouri
poauTHcs», auri. «to be born with a silver spoon in one's mouthy.

HamionanbHa cBO€EpiAHICT (Ppa3eosorii 1 B TOMY, IO B Hiil
3aiKCOBaHO peaii XUTTA HaApoIy, HOTro ICTOpii TOIIO: «HA
PYIIHUK CTaTW», «IICTaTh TrapOy3a», «mmepeaaTtd KyTi Memy»,
«00NM3aTH MaKOTOHAY, «Haue HAabIrIa TaTapchka Opliay», «pPeBe K
oplla B TaboOpi1», «BUCHUIIABCSI XMUIb 13 MiXa», «13uK 10 Kuepa
JIOBEJIEY.

@pazeonorisMm  IK  00’€KT  mepekiaxy —  CTilke
CJIOBOCTIOJIYYCHHSI, IO BiJ3HAYAETHCS CEMAHTHUYHOIO €JIHICTIO
KOMITOHEHTIB, BIJTBOPIOBAHICTIO, OKPEMOI O(GOPMIIEHICTIO,
1TIOMaTUYHICTIO, B OKPEMHX BHIIaJKax OOpa3HICTIO 1
excripecuBHicTI0. ®Dpazeonorismu  GOpMYyIOTBCS Ha OCHOBI
HaIllOHAJIbHO-KYJIBTYPHOTO KOJIOPHTY 9u

3arajgbHOJIITEPaTypPHUX JIXKEPEll.



Busnauenns ¢pazeonorismy 3a O. [. CMUpHULIBKUM —
«CEMaHTUYHO LIICHE YTBOPEHHS, OKpeMo odopMIIeHE, 1110 MaE
OyIOBY BIJIBHOTO, BJIaCHE IpaMaTUYHOI'O0 CIOJIYYEHHS CIiB Y
pEYeHHl, ajie  BiA3HAYa€eTbCcs  1JIOMAaTHUYHICTIO, TOOTO
HEBIJMOBIAHICTIO 3HAYEHHS I[IJIICHOTO MOBHOTO YyTBOPEHHS
CYKYITHOCTI 3HAa4€Hb HOTO CKIamoBux» [16, ¢.204].

O.l. CMupHHIIBKHI pO3MEXKOBYE BiIacHe (hpa3eosiorizMu
(crami B JIGKCHMYHOMY CKJIaJi MOBH BHUpa3d 31 CTEPTOIO
metadopuunictio — Hamp.: to fall in love; to be surprised; to
get up; TpaguIiiiHI CIOBOCHOJYYEHHS, IO HE €
€KBIBAJIGHTAMHU CIIIB 4epe3 BIJICYTHICTh 1IOMAaTHYHOCTI
(uopHOBHIi ecki3 — rough sketch; 3maBaTtu icut — to take an
examination; Tonka BiamiHHICTH — Nice distinction); BmacHe
imioMn (B OCHOBI CTBOPEHHS SKHUX SCKpaBHil o0pa3 —
MeTtadopuuHe a00 METOHHMMIiUHE TIEpeHeceHHs, Hamp.: to take
the bull by the horns — y3situ Guka 3a poru; to wash one's dirty
linen in public — BuHOCHTH CMITTS 3 XaTH).

VknagaHHs TepeKaafaibKkuX CIOBHHUKIB (pa3eosioriYHUX
BIJIMOBITHUKIB 3aiiMaeThCA Mepekaaaanpka Gpaseorpadis.

OkpemMuM  pI3HOBUIOM  (hpa3eosiori3MiB 13 BIJIACHOIO

cnenu@ikoro MepeKyiary € napemii.



[Tapemii — me cTiliki, BIATBOPIOBaHi, KyJIbTypHO MapKOBaHi
ONMHMIIl, SIKI TIEPEBaXXHO MalOTh CTPYKTYypy pPEUCHHS:
OPUCITIB’A, TpPHUKa3KH, 3aragkd, MPUKMETH, CKOPOMOBKH.
BuBueHHIM [UX MOBHHUX OJUHHUIL Ta OCOOJIMBOCTEH IX
nepekyiagy — 3aiiMaeTbcs  MepeKiIajalbka  [MapeMioJioris.
VkinagaHHsIM  TNEpeKJaJaibKUX  BIAMOBIAHUKIB  CJIOBHHKIB

MpUCIiB’iB, MPUKA30K, 3araJI0K 3aiMaeThCs mapemiorpadis.

Tema 3. Xapaxkrepucruka CHmocod0iB  mepexkjIany
(¢ppazeosoriyHNX OJAMHHUIIL 3 MEPIIOi iHO3eMHOI MOBH

(aHrJiiicbKol) Ha YKPAIHCBKY

®pazeosoriaMu € 3HaKaMH BTOPUHHOI HOMiHallii, ae oOpa3
CJIOBOCTIONTYYEHHSI, HOr0 TMEepBHUHHA MOTHUBAIlS MEPEHOCSTHCS Ha
HOBY (iHIIY) cutyarito. Yepe3 te dpaseosorismaM IpHTaMaHHA
o6pasuicTs. ITopiBHAEMO pedeHHS: MoMy meil kamemox He
norpiGen i Momy ueii xanmemox Tak motpibeH, sk pubi 30HTHK
(sIK KOpOBI 11710, SIK M'ATe Kojeco 10 Bo3a). [Ipu BuKopucTaHHI
X (paseosnoriaMiB pa3oM i3 3HAUCHHAM HEMOTPIOHOCTI Ha
MOBEPXHIO CIUIMBAaE siCKpaBa BHYTpimmHS (opma (0Opas,

TeHITaNbT) IUX (Ppa3eosori3mis.



OueBHAHO, KOJIUCH YCi ¢pa3eosorisMu OyJId BIUTBHUMH
CIIOBOCTIOTYYCHHSIMH. BilIbHE CIIOBOCTIONYYEHHSI, TOTPAILIISIOYH
B IHIIWH, HE XapaKTepHUH KOHTEKCT, HaOyBa€ MEPEHOCHOTO
3Ha4YeHHA (TpaTy MepLly CKPUIKY B CUM(POHIYHOMY OpKECTpI i
rpaTd MepIry CKpUIKy B kKoMmmadii O0i3HecMeHiB). [locriliHe
BKMBAHHS CIIOBOCTIONYYEHHS B TPSIMOMY W TIEPEHOCHOMY
3HAYEHHSX 3yMOBITIOE YCTAJIEHHS (hpa3eoIori3my.

Bonnouac, ansi Toro moO CIOBOCHOJNYYEHHS CTayio
dbpazeonoriaMoM, HEOOX1THO, OO XO04Y OJHE 13 CJIIB MOBHICTIO
ab0 YacTKOBO BTpPATWJIO BiUIbHE 3HAYEHHS (COJIOM'SIHA BJOBA,
nepeB'stHul pyOIib, su10BUH podecop).

[lepeTBOpEeHHIO BITBHHUX CIIOBOCIIONYYEHb Yy (PpazeoiorivyHi
crpusie M YacTtoTa iX BXKMBaHHS B IEBHI TEpIOJM, TMOB's3aHa 3
AKTYaJIbHICTIO BUPQXKEHUX HHUMH TIOHSTH Ui TIEBHOTO TEPiOay
(xomoiHa BiifHA, OKCAMUTOBA PEBOIOLIIS, ITPa3bKa BECHA TOIIIO).

[HmmM  mxepenoM  BUHUKHEHHS — (Dpa3eosioridMiB €
3al03UUeHHs. 3arno3nyeHi (ppa3eosnori3Mu MOXKyTh BUCTYIATH SIK
y MepeKIaIcHOMY, TaK 1 B OPUTIHAJIBHOMY BUTJIS/IL: Yac - TPOIIIi
(anri. time is money), cuns nanyoxa (anri. blue stocking), Oytu

4y He OyTH (anri. to be or not to be).
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®dpazeosoriyHi OAWHUII 3'SIBUIMCS B MOBJeHHI. CriovyaTky Ha
piBHI MOBJIEHHSI 3'BMJIacs aBTOpCbka MeTadopa — Taka, SK,
HaTpUKIaL, ,,aapyux npocmo siokpusascs” (I.A. KpumnoB) abo
,,6acamo wymy 3 nivoeo" (Binesm Illexcnip), abo ,,3ycmpivamu
6 wmuku" (3'sBUnacs, mMabyTh, B coigat). [lotim mertadopa
BTEKJIa BIJ CBOTO aBTOpa 1 ,BHMIDIa B JOAU' —  cTaja
Haj0aHHsAM OaraThox JroAed. Tak Meradopa crana BKHBATHUCS
BceOIYHO Ha pPiBHI MOBU. BoHa moTpanuia 10 CIOBHHUKA.

Metadopa cnomobanacs >KypHajgicTaM 3a CBOi YHIKaJIbHI
SKOCTI: 3a BHpa3HICTh (B TOMY 4YHCII 3a eMOIIHHY
€KCIPECUBHICTD) Ta 32 JAKOHIYHICTh BUPAKEHHS JyMKH, il CTaIH
BXKMBATH JyXe 9acTo. Bix gacToro BKHMBaHHS ii €KCIPECHBHICTh
Ta SICKpaBICTb CTaJld MapHITH, CTUpATUCS. TakuM UHHOM,
¢dpas3eosIoriuHi  OJMHUIN, TOYHINIE, OaraTo 3 HHX CTalu
nepeTBoproBatucs B ,mrammnu’. lle HISK He BJIAITOBYBAIO
)KypHauicTiB. Och BOHM 1 CTaju ,,[IOHOBIIOBATH" Ta ,,0CBKATH"
TaKoro poay (hpazeosoriaMu, 1o BiAOYBaJIOCs paHille i Mae Miciie
OyTH 3apa3 (0coOIMBO 3 MPUCTIB'SIMU Ta MPHKa3KaMHu) Ha piBHI
MoBieHHs. [lepexanadi Takox minarTh (pa3eosIoriuHi OJMHUII

1HHOBAILIISIM.
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Tak, muax Qpa3eonoriyHoi OJWHUIN BHUSBUBCS TaKUM: 3
MOBJIEHHS B c(epy MOBH (CIOBHHKA), a MOTIM 3HOBY (3a
OHOBJICHHSIM) — B MOBJICHHS.

VY (¢pazeonoriyHoi OJMHHULI ICHYIOTh 1 I1HIII SKOCTI:
okpema oopMIIeHICTh Ta CTiHKICTh. OkpeMa 0pOpMIICHICTh — 11e
HE YHIKaJIbHA SIKICTh (Pa3eoJIOT1YHOI OTUHUIIL, OCKUIBKH OY JIb-
K€ HECTIHKE CIIOBOCIONYYEHHSI TpadidHO TEX CKIAAEThCS 3
OKPEMHX CITiB.

Sk BigomMo, B apceHalli mNepekjgagada € JAeKiIbKa
cnoco0iB mepekJanmy:

1. TIlepexsiag 3a [J0NMOMOIOK) MOHO eKBiBajieHTy a0o
(pa3eoJIOTivHOrO eKBiBaJIeHTy, TOOTO Takoro (paseonorizmy
OJIHI€T MOBHM, 4Mid 00pa3 1 3HAYEHHs CIHIBINAAAI0Th 3 00pa3oM i
3HA4YEHHSAM (Ppa3eosoriyHoi OAMHUIN 1HIIOI MOBH, HANPUKIA;
,,ckaacmu 30poio” = to lay down one's arms, ,, xumputi sk auc" =
be as cunning as a fox.

2. Ilepexnag 3a AONOMOrOI BITHOCHOIO €KBiBaJeHTY a0o
¢pazeosioriuHoro anasory, TOoOTO 3a JONOMOTOK TaKOTO
¢pazeonoriaMmy B onHii MOBi, 4nii 00pa3 He cIiBHagae 3 00pazom
¢dpazeosoriuHoi OAMHUII B IHIIIA MOBI, a MPEIMETHO-JIOTIUHE

3HAUCHHS € TOTOKHUM. Y TakMX BHUIMAJKax Mepekyiaaady Tpeda
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JUSTH Y BIATOBITHOCTI 13 CBOIM Mpo(deciiHUM PO3YyMIHHSM Ta
KOHTEKCTOM, TOOTO BHOUpPATH 3 Tpynu (Hpa3eosoryHUX OUHULb
MOBH TIEpEKJIaly C€KBIBAJICHTHUX BUXIIHIN OJUHUIN Y TTPEIMETHO-
JIOTIYHOMY  3HAYEHHI BIAMNOBIAHY JO JI@HOTO  KOHTEKCTY
(b pazeosoriuny OAMHHUIIIO.

Tpeba 3a3HaunTH, BHUXIAHA (pa3eosoriuHa OJUHHUIL MOXKE
MaTH TakoX 1 OIliHHEe 3HadyeHHA. Hanpuknan, ¢paseonorizm
,,8IMPOM  3aHecmu  Ko2o-HeOyOw", (3a3BUYail 'y ¢pasi «Axkum
gimpom mebe cloou 3aHecno?») MOXE TepefaBaTh HETAaTUBHY
OIIHKY (-) 1 HpH [bOMY TMEpEeKIaTaTUCI 3 CapKaCTUUYHUM
Biarinkom ,, Well, to what do | owe this good fortune?" Lieii xe
YKpaiHCBbKUM (¢pa3eosiorisM MOXKE TaKoX TnepeaaBatu (B
3QJIEKHOCTI BIJI KOHTEKCTY) IMO3UTHUBHY OLIHKY (+) , TOOTO
,What fair wind brings you here?" i mpu mpomy, sKIIO
HEOOXIJIHO, TMepeKIaJaThuCcd 3 TyMOPUCTUYHHUM BiATIHKOM:
,Have you dropped from the clouds ( a6o the skies)?" Bce 11e
OyB mepekiaa pi3HUMH 33 3HAYCHHSIM  aAHTJIHCHKUMU
bpa3zeoaoriYHUMH OJUHULISIMH.

3.0nucoBuii nepexkyaax — pO3KPUTTS IPEIMETHO-IOTTHHOTO

3Ha4YeHHs  BHUXIAHOTO  (paszeosioriaMy  3acobaMu  MOBHU
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nepekiany, 0CO0JIMBO Y BHIIaJKax HEMOXKJIMBOCTI Bi,Z[TBOpI/ITI/I

HAI[lOHAJIbHO-KYJIbTYPHE 3a0apBIICHHS.

Tema 4. HamionanbHuii i KyJbTYpHMH acHeKTH

nepexJjany ¢ppaseosorizmin

[Tepmy knacudikauito gppazeonorizmip 0yJio 3al104aTKOBAHO
[Mlapnem bamm y «®pannysekit ctumictuimi» (“Traité de
stylistique francaise”), y 1909 poui Ha ¢pa3eonoriuni rpymnu
(6 marpym) i ¢ppazeosoriudi €AHOCTI (6 MATPYyI).

VY cyuacHii ¢pazeosiorii Ta TMepeKIIaO3HABCTBI 1CHYIOTH
pi3Hi miaxomu g0  kiacudikamii  gpaseonorizmiB:  3a
TEMAaTUYHUM KpUTEpIEM 1 NTPOQeciHHO CHPSIMOBAHICTIO
(JLII.CmiT), 3a mOpWHAJIEKHICTIO JIO YacTUH  MOBH
(B.B.Bunorpanos), 3a 3B’sA3HICTIO, 3IaTHICTIO JI0 WICHYBaHHS
Ta CTYIIEHEM 17110MaTUIHOCTI (MOTHBOBAHOCTI)
(B.B.Bunorpanos, O.B.Kynin).

Knacudikamis ¢paszeonorizmis JI.II. CmiTa 3a TeMaTUIHUM
KPUTEPIEM 1 JDKEpEIoM pO3MEeXOBYe (pa3eosioriuHl OJMHHUII
BIIMOBIIHO MO0 iX TOXO/KEHHS Ta cdepu 3acTOCyBaHHI.

[lepme wicue mocigaroTe ¢pa3eosoriaMu, TMOB’s3aHl 3
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npodecisiMU CyIHOIIaBHHKIB, MOpsKiB, Hamp.: t0 be all at sea
(He maTH k0HOT ixe1); to sink or swim(man a6o npomnag); to be
in low water; to be on the rocks; to be broke (3amummurnch
O0ankpyToMm); to be in the same boat with smb (0ytu B ogHOMY
YOBHI, pO3ALIATH BiAmoBimampHicTh); t0 sail under false
colours( Bumaru 3 cebe KOroch iHIIOTO, JIULIEMIPUTH).

Ha npyromy wmicii — ¢pas3eonoriamu, 3amo3udeHi 3 MOBHU
imkeHepiB, Hamp.: to let off the steam (Bumyctutu mapy); Ha
TpeThoMy — 3i cepu mucrents, Hamp.: to play the first violin
(TpaTH mepury CKpHIIKY).

3aJIeKHO BiJI JICKCUKO-IPaMaTHYHOTO 3HAYCHHS
JEKCUYHOTO (TMOCIIBHOTO) BIAMOBiAHUKA (pa3eoorizmy Ta
ocobnuBocTeid Horo @QyskuionyBanHs B.B. Bunorpanos
BUOKPEMHB Taki 5 miArpym:

1)  nmiecaiBHi (y peueHHI (QYHKIIIOHYIOTH SIK TPHUCYIOK,
KJIFOYOBHUM CJIOBO, SIAPOM € JiecioBo). Hamp.: to run
for one's life — 6irtu Bo Becw omip; Take it easy! — He
nepeimaiics!

2) imenHi (y pedeHHI (QYHKIIOHYIOTH SK IOIMOBHECHHS
abo momartok, sapom € iMeHHuk). Hamp.: cat-and-dog

life — xuTH gk ximka 3 cobaxoro; birds of a feather —
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OJTHOTO TIOJISI CYHUIIS,

3) arpubytuBHi (y pedeHHI (QYHKIIOHYIOTH SIK
O3HAYCHHS, SJPOM € TPUKMETHHUK, CIOAM TaKOXK
Halle)KaTh KOMIIapaTUBHI  (ppa3eosiorismMu  as...as,
...like..., ...wie..., ...xak...) Hamp.: as pretty as a
picture — rapuuii sixk kaptueka; as drunk as a lord —
’siHAA K canoxHuk; as deaf as a post — rmyxuit
HeMoB TeTeps; as blind as a bat — cxinuii HeMOB KpiT;
as quiet as a mouse — TUXHI HEMOB MMIIIA;

4) aaBep6ianbui  (y pedeHHI (QYHKIIIOHYIOTH 5K
oOcTaBuHa oOpasa nii, sapom € mpuciiBauk) Hamp.:
by hook or by crook — Hi MUTTSM, Tak KOB3aHHSIM,; IN
cold blood — xonoxnokposno; for love or money — 3a
OyIb-KY I[IHY;

5) Burykm (y peueHHi (QYHKIIOHYIOTh SK BCTaBHI
cnoBocnonyuenns) Hamp.: My God! — Miii Boxe! By
Jove! — Boxe wmiii!

3anexHO BiJ MipU 3B S3HOCTI, 3[aTHOCTI 1O WICHYBaHHS 1

ctymias wmotuBoBaHocti B.B. BunorpamoB i O.B. Kynin

BUOKPEMIIIOIOTh.
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- ¢paseonoriuni CIIOJTYYEHHS (phraseological
combinations) — JeKcHYHO MOMALIBHI, MOTUBOBAHI, HaHOIIbII
aHATITUYHI YTBOPEHHS 31 3B’S3aHUM 3HAUYEHHSM OJIHOTO 3
KOMIIOHEHTIB, B OCHOBI SIKMX OOMEXEHa CIOJIy4YyBaHICTb
KoMmnoHeHTIB. JludepenuianpuumMu pucamMu (ppa3eosorizmis
i€l MATPpyNu € «IpO30pIiCTh» 3HAUEHHS, IO BUXOJIUTH 13
3HaueHb (MPAMUX YU OOpPA3HHMX) CKJIAIOBHX KOMITOHCHTIB.
Harmp.: to make one's bed; to have a snack; to run wild; to take
a fancy (liking) to; flash of hope; to put smth right; to make
sure;

- ¢pazeosoriuni exnocti (phraseological unities) -
3BOPOTH, II0 € MOTUBOBAaHUMH y CHCTEMI1 MOBH Ha Cy4acHOMY
eTam pO3BUTKY, KOMIIOHEHTH SKHX HE MalOTh 3B’SI3HOTO
3HaueHHS. JudepeHlianbHUMU pUcaMu € PI3HOPIAHICTH
CKJIaly, pPI3HOMAaHITHICTh CHHTaKcHMuHHX GyHKIiA. Croau
HajexaTh napeMii 1 KOMIOpPAaTHBHI (pazeonoriamu, 110
IPYHTYIOTbCS Ha TOpIBHSIHHI, Ha MeTadopuuHOMy abo
METOHIMIYHOMY TI€pEHECeHHl. 3a TOXOKEHHSM OUIbIIICTh
¢dpaszeonorizMiB HajexaTh 10 MpodecioHaNi3MiB pi3HUX cdep
nisutbHOCTI. Hamp.: to play the first fiddle; to break the ice;

black eye. 3nHadenHs Takux (pa3eoJOri3MiB MOBHICTIO

17



BI/IMIHHE BiJ] CYKYIHOCTI 3Ha4eHb iX KOMIIOHEHTIB Yepe3
00pa3HICTh, 11I0MAaTUYHICTHH, META()OPUUYHICTb.

Hamnp.: to stick to one’s guns, to have green fingers; to have
a sweet tooth; to catch at a straw. Binpmricts Takux
(dbpaszeosoriaMiB YTBOPWINCH Y PE3yJbTaTi PeayKIlii mapemi,
0arato € 3amo3WYCHHSMH 3 JITEPATypPHHX JDKEPEN TPEIbKOI0
a00 JTJAaTHHCHKOIO MOBOIO, Yepe3 IO € MiIXKHAPOHUMHU;

- ¢paseosoriuni 3pomenns (phraseological fusions) —
(dpa3eonaori3Mu, 3HaYEHHS IKUX € HE3PO3YyMUIMM Ha Cy4acCHOMY
eTami pO3BUTKY JIGKCHYHOI CHUCTEMH dYepe3 IOBHY BTpaTy
BHYTpilIHBOI (¢opmMu, ane Moxe OyTH BIATBOpEHE 3a
JIOTIOMOTOI0 JOBiIKOBOI JiTeparypu. dpaszeonoriudi 3poIieHHs -
CEMAHTUYHE HEMOJUIbHI (hPa3eooriuyHl OJUHMIN, 3HAYCHHS SIKUX
HE BUIUIMBA€E 31 3HAYCHb 1X KOMITOHEHTIB. Taki (paseomorizmu
4acTO MICTATh apxaizmu i icropu3mu. Hamp.: tit for tat - oxo
3a 0KO;, mouumu JIAcU ,,8ecmu nycmi pozmosu', oamu Kyumu
,hooumu", niocyHymu ceumio ,,RIOCMYNnHO 3a80amu NPUKPOULie
Komycdv", 30umu 3 NAHMeaAUKy ,, GUKAUKAMU pO32yOIeHICmb Y
K020-HebyOb, dezopicnmysamu’; a fishy story ,, euodymka”, to

show the white feather ,, zzaxamucs".
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IniomMr HEMOXKIIMBO JOCTIBHO TMEPeKJIacTH Ha iHITy MOBY. Jlo
17lO0Md B IHIIIA MOBI MOXHA JIMIIE BIANIYKAaTH 1A10MY-
BIATIOBIIHUK, SIKIIO Taka €, ab0 MepekyacTy ii OAHKUM CIIOBOM YU
BUTBHUM cioBocniorydeHHsM. Ckaximo, anrit. Skeleton in the
cupboard mepekmamgaerbes SK ,, cimelina mauna', X049 AOCTiBHUN
nepeknan - ,,ckenem y Oygemi”, anri. to wear one's heart on
one's sleeve nepekiamaeTbes sK ,, 6ymu IOKpumum, giosepmum’,
X04Ya JOCTIBHUM MEePEKIal - ,, Hocumu cepye Ha pykasi'”.

3a TOpPSAAKOM 3pOCTAaHHS IIUIICHOCTI BiJ BUIBHUX
cJI0BOCTIONYyYeHb M0 HenoAuUbHUX b.O. JlapiH BHOKpeMITIOE:

- 3MiHHI CJIOBOCIIOJIYYCHHHA (B3a€EMO3aMIHHICTh
KOMIIOHEHTIB, TMEpeBaXaHHS JIOTIYHOTO 3HAYCHUS  HaJ
00pa3HuM);

- cTiliki MeTadopuYHi CJIOBOCTIONTYUYCHHS (CTEPEOTHITHICTD,
TPaJAULIHHICT, METaPOPUYHE IEPSOCMHUCIICHHS);

- imiomu (medopmoBani, ckopoueHi ¢paseonorizmu (y
HACNIIOK PeAyKIlii), 3 HE3MIHHUM JICKCUKO-TPAMaTHYHUM
CKJIQJIOM, TIOCJIa0JIEHHSIM CEMaHTHYHOT PI3HOPITHOCTI).

3a cmocoOOM  TBOPEHHS  BHM3HAUalOTh Taki  BHJAU
dpazeosnoriamiB:  iHTepHalioHAJBHI  (pa3eosiorisMmu, 110

MOXOJSATh 3 OJHOTO JpKepelsa (IpelbKoi YM JIATUHCHKOI MOBH);
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0i0seisMmu  (ppazeosoriamu,  3amo3mdeHi 13 bibmii);
3al03MYEeHHs] 3 CYYaCHUX CIOPiAHEHHUX YM HeCHOpiIHeHHX
MOB; CJIOBOTBIpPHI dpazeosorizmu, MeTad)OpuYHi,
MeTOHIMiYHI Ta KoMmapaTuBHi o0pa3Hi ¢pa3seosnorizmu (Ha
OCHOBI TE€pEHECeHHsI 3HA4YCHHs); peayKoBaHi (paszeosnorizmu
(ckopoueHHs mapemiii, agopusmiB ado 1TUTAT).

binpuiicte (pazeonorizmiB, 3aMo3MYEHUX 13 CyYaCHUX MOB,
moXomsATh 3  (¢paniy3pkoi MoBu (Oaiiku  JladoHTeHa),
anrmiicekoi (TBopu B. Illekcmipa) abo € kpuinaTUMU BUCIOBaAMU

BIJIOMHX 0COOMCTOCTEH MUHYJIOTO (adopu3MaMM).

JlexTo 3 mepeksiao3HaBLIB BU3HAYA€E YycCi NepesiveHi
BuIIe (¢pa3eosorisMu, SK CaMOCTIMHMM  PI3HOBHJI  —
¢paseosioriuni Bupazm — TOOTO CTIKI 3a CKJIaJAOM 1
B)KMBAHHSAM CEMaHTHYHO IMOAUIbHI 3BOPOTH, SIKI CKJIQIal0ThCS
[IOBHICTIO 31 CiIIB 13 BUILHMM 3HaueHHsAM. CIOIM HajeXaTb
NPUCIIB'S, MPUKa3KH, adopuU3MHU BIJOMHUX MOJITHKIB, is4iB
HayKu ¥ KyneTypu. Hamp.: «He s6ce 3010mo, wo Onuwumey,
«Kanna kamine mouumoy; «Cim paz 8iomip, 00un 6iopiscy, «I
yyscomy Haydaumecv, U ceoco He yypaumecvy (T.I.

[lleBuenko); «/luw 6opomuce — 3nauumo scumuy (I.dOpaHko);
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«llepeiimu pyoikony (Y0. Ue3ap); «Hoopumu wnamipamu
sumowene nexnoy (C.IxoHCOR); «bnasxcen myosac, wo He tioe
Ha paody neuecmusux» (biomis). HeBix’eMHOIO Baromoro
CKJIaJIOBOI0O TAaKWX BHUpa3iB €  HaIllOHAJIbHO-KYJIbTypHA
CaMOOYTHICTb.

Hexto 3 HaykoBIiB, 30kpema O.0. CeniBaHOBa, MOENHYE
OPUCIIB’A Ta NPHUKA3KW Yy OAHY TIpyny — mapemii, sKki
BU3HAYAIOTBCS K  «CTIMKI  BIATBOPIOBAaHI, KYJIBTYPHO
MapKOBaHI OJIMHUIIl TEPEBAXHO PEUEHHEBOI CTPYKTYpH 1
CTaHOBJIATH 00’ €KT BUBUCHHS mapemioiorii [15].

XapakTepucThku (pa3eosori3MiB € BU3HAYAIBHUMH TPHU

BHUOOpI 3ac00iB 1 cTpaTeriil iX mepexnany.

Tema 5. Tpyanomi mnepekjagy HeBMOTHBOBAHUX
¢paszeosiorismiB 3 mepmoi iHO3eMHOI MOBH (aHIJIilicbKOI) HA
YKPAIHCBKY I HJIAXH iX OX0JIAHHHA
OcobnuBy yBary cCiii NPUAUIATH TaKk 3BaHUM «XHOHUM
Ipy3sM» Tepekiiagaya, YHUKATH OYyKBaIi3MIB MpH TepeKiaji

HEMOTHBOBAHUX (pa3eosioriyHux oauHuIk. Hanp.: ,, lean i y éyc
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He Oye" chin mepeknIaaatH sk ,, Ivan doesn't give a damn”, a He

sk ,, [van doesn't blow at his moustache".

Bunathi BUeHI-niepekiiagadl 3/aBHa 3aMHUCTIOBAIINCS Ha
MUTAHHIM BIJIHOIIEHHS 10 (pa3eoyioriamy siK 10 MPUKpacu B
MOB1 200 SK 10 HEOOXITHOTO MOBHOT'O MaTepiany, 6e3 SKOro
JIOJIA HE MOXYTh OOXOIUTHUCS y CHUIKYBaHHI OJIUH 3 OJHUM; Yd
Tpeba ¢pazeonoriaMu mnepekiafgaT, 30epiraroyu B TEPeKIal
SICKpaBiCTh, 00Opa3HiCTh, MeTahOPHUIHICTh (pa3eoqOriaHOT
OJMHUIIL, i1 CTUIIICTUYHY 3a0apBIEHICTh Ta EMOTUBHICTD, SIKa
nepesae eKCIpeciro, a B PsJIl BUMAJIKIB 1 OIIHKY — MO3UTHBHE
a00 HeraTMBHE BiJTHOIICHHS MOBIII JIO SIKOTO-HEOY/h MPEAMETY
a00 JIIOIHHI.

Binomo, mo Binbrensm ¢on ['yMOONBAT CTBEPIKYBAB: ,,... K
B OpPUTIHAJI, TaK 1 B MEpeKJIai CyTHICTh BaXKIHUBIIIE MaHEPHU
BHUKJIaJieHHS". BiH po3yMmiB, 10 MOBiAOMIJIEHHS, 1HpOpMaIis
CKJIQZa€ThCcsl 3 JIBOX HEBIT'€MHUX YacTUH: ,,CyTHOCTI" (TOOTO
MPEeIMETHO-JIOTIYHOTO a00 ,,IEHOTATUBHOTO" 3MICTY) 1 ,,MaHEPH
BUKIageHHA" (TOOTO €eMOTHMBHOTO abo ,,KOHOTaTMUBHOTO'"

3MicTy). OCKUTBKH B JIFOJUHH € HE TUIBKU TYMKH, a ¥ MOYYTTH.
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He MoxHa B mepekmaji 30epiraTd TUTBKM TyMKH Ta ITHOPYBaTH
HOYYTTSI.

CyuacHuii mepion pPO3BHTKY JIHTBICTHKH Tiepeadadae
BCeOlYHE BHUBYEHHS MOBHOI BapilaTUBHOCTI IOB'A3aHOI SK 3
PI3HMMH COLIaJbHUMU YWMHHUKAMU, TAaKUMH SIK HaJEXKHICTb
MOBIIB J0 COLIaJbHOT 4Yu Npo(eciiHOl TPyNnH, COLiaTbHUN
CTaTyC MOBIIS, CYKYNHICTh COLIQJIBHUX pOJIEH, Tak 1 3
MPUHAJICKHICTIO JIFOJAWHH JI0 TIEBHOTO €THOCY, Haiii. BaxknuBuii
BIUIUB Ha MOBJIEHHEBI OCOOJMBOCTI 3IIHCHIOIOTH mHpodecis,
CTaTh, BIK JIIOAMHH, & TaKOX 3MIiHHU MOBIICHHEBOI TOBEIIHKU B
PI3HI MEP10AU KUTTS.

Haii6Ginpmr  TpyaHOIIIB TpU  TEpeKyaal  BUKIUKAIOThH
imiomn 3a xmacudikamiero b.O. Jlapina a6o ¢pa3eosoriuni
3pomieHHs1 3a kiacudikamiero B.B. Bunorpamoa ta O.B.
KyHnina, mpo siIkux i1mia MoBa y MOMEpeaHIX JeIisX.

Cnig TakoX BpaxoBYBaTH BapiaTUBHICTh aHIJINHCHKOI
MOBH Ha ()pa3eosIOrivHOMY piBHI BHACIIJOK COLIaIbHOI, BIKOBOI
Ta eTHIYHOT AudepeHIliaiii MOBIIiB.

CydacHa anriiiicbka MoBa sBis€ c000I0 yHIKaJbHE
JHTBICTUYHE SBUIIE - 0araTOeTHIYHY MOBHY €/IHICTb, BapiaHTU

SKOi YTBOPIOIOTH COIIaJIbHO-KOMYHIKaTHUBHY cuctemy. Jloremnep
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BapiaTUBHICTh AaHTINACHKOI MOBHM HE OTpUMalla HaJIEKHOTO
B1IOOpaKEHHS B JOCTITHULBKINA MISNIBHOCTI. M TUM 3HAHHA
0COONMMBOCTEH OKpEeMHMX Bapiallii HE JHIIEe PO3UIUPIOE
JIHTBICTUYHUM CBITOTJISIA, ajieé ¥ TOJIETIIYyE CHUIKYBaHHS 3
HOCISIMH TOT'O YH 1HIIIOTO BapiaHTy.

Tak, KyJabTypa  MDKHAIIOHAJILHOTO  CILUIKYBaHHS

ICHYE€ Ha 1HIUBITyaJIbHOMY, COLIIAJILHOMY Ta
HAI[lOHAJILHOMY piBHsAX. OCOOUCTICTh 3aCBOIOE YCTAaHOBKH,
IIHHOCTi, MOJENl TOBEIIHKH, SIKI CKIIaJaloTh KYJIBTYpY

comiymy. B mpomeci  CHiIKyBaHHS JIFOJHM CIIPUMMAIOTH 1
OIIIHIOIOTh OJIMH OJIHOTO 3 TIO3UIIM BIACHOI KYJIBTYypH 1
BHYTPIIIHIX CTaHJApTiB, sKi i1l BiacTtuBi. ba3oBa KynbTypa
NPOHU3YE BCl chepu JIIOACHKOTO JKUTTS, BKIIOYAlOUu cdepy
MDKHAI[IOHAJIbHUX B1JHOCHH. Hesnanus KYJbTYPHHUX
ocobnmBocTeN i 9ac MDKKYJIbTYPHUX  KOHTAKTiB
HEPIJIKO TPHU3BOAWTH JO PO3JIAAY B JIFOJACHKUX BiTHOCHHAX
Ta MDKHAI[IOHATBHIN HAMPy3i.

Mu  po3rismaemMo  BapiaHT ~ MOBU K opMmy
NPWIANITYBAaHHS €IMHOI CTaHJAPTHOI MOBH JO TPAAMIN 1

Cyd4acHHX TMOTped Halii SK TEBHUX COI[laIbHO-CTHIYHUX
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dopmariii. Cepen (akTopiB JIHTBICTUYHOI BapiaTHBHOCTI
Ha3UBaIOTh HACTYIIHI:

1) coriomiHrBICTUYHMH (BIUTMB COIIAIBLHUX 3MIH 1 COIIAIbHOI
MOOUTBHOCTI HAa  PO3BUTOK MOBH, BKJIOYAIOYU  PIBEHb
COIliaJIbHUX BIIHOCHH Ta piBeHb O(MIMIMHOCTI); 2) TeKCTyaIbHHUMA
(B3aeMoist *KaHpy Ta TEMU TEKCTY, HOTO JIHTBICTUYHOI €KCIpecii,
BKJIIOYAIOYM  CUTyallll0 JUCKypcy 1 cmocid mepepmaui
iHpopmarii); 3) perioHanbHUK (PO3ODKHOCTI Ta MOMIOHOCTI
perioHaJIbHUX PI3HOBHUJIIB MOBH, BKIIOYAIOYM SIBUIIIA MOBHOTO
KOHTAKTY); 4) 1HIUBI Ty aTbHHH.

Sk 3acBiIUyIOTH OCTaHHI JOCHIIKEHHS OCOOIMBOCTEH
BXKMBaHHS  (pa3eosOTiYHUX  OJIMHUIIL B  AHTJIHCBKOMY
MOBJICHHI PI3HUMH €THIYHMMH, COLIAJTbHUMH Ta BIKOBUMHU
rpynamMu, Ha piBHI (pa3eosiorii JEKCUYHHUI CKIJIaJl MOBJICHHS
IHAUBIAYyyMa € OJHUM 3  IHJAUKATOPiB  E€THIYHOI
NPUHAIEKHOCTI MOBLS, MpU I[OMY CTYIIHb BHPA3HOCTI
HAIIOHAJILHUX PUC BapIiIOETHCS B 3aJEKHOCTI BiJ COLIabHO-
nemMorpaiuHUX XapaKTePUCTHUK MOBIIS, IO MOXE CHPUYUHUTH
NEeBHI TPYIHOLII B TMPOLECI YCHOTO NEpeKIaxy aHIIIiHCHKOro

MOBJICHHSA 3a3HAYCHUX I'PYII MOBHiB.
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AHami3 (pa3eonoriyHOro piBHI AHTJIHCHKOTO MOBIJICHHS
KOpIHHMX OpHWTaHIIB Ta aMEpHUKaHIIB, appoaMEpPHKaHIIB Ta
MEKCHKaHCBKHUX IMMITPaHTIB BHSBHB TakKi OCOOJMBOCTI B
PO3MOBHOMY MOBJICHHI BCIX BIKOBUX, COI[IJIbHUX Ta €THIYHUX
rpym:

- BEJIMKa KIIBKICTh (pa3oBUX MIECTIB Yy MOBJIEHHI SIK
kopinaux amepukaniliB (to call back, to stick together, to party
with, to figure out, to hang out, to get off the street, to tag
along) tak i kopinaux OputaHiiB (shut up, bunk off, sneak off,
to rub it in, to show up, to go spare, to check out, to get in the
way, to knock oneself out, to come along, to getil sorted, io gel
sacked, to piss around, to barge in on, to give up on, to mess
with);

- aHrijiiickke  MOBIEHHS  KOpPIHHUX OpWTaHIB Ta

aMEPUKaHI[IB CEPEIHHOTO  BIKy 3  BHIIOTO  CEPEIHHOTO

KJIacy  XapaKTEepPU3YEThCS IMEPEBAKHUM B)KUBAHHIM
¢dpazeonorivHux CIOJIyYEHb Ta (hpa3zeosqOriyHUX
€IHOCTEH, AK1 BUKOPHUCTOBYIOTHCS JInE: OLIBIIIOTO

eMOIIIHHOTrO  3a0apBiIEHHS  MOBJEHHS, ajle HE MaloTh
BIITIHKY MPE3UPIUBOrO CTaBJIICHHS N0 criBOeciqHuKa abo 110

npeaMeTy 4u ocoOu, Tpo SKi TOBOPHUTHCS, a 31e0iyblie
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HparHeHHs MOPaJbHOIO MOBYaHHS, HacTaHoBH (t0 get off one's
back, to be over the moon, to break one's heart, to jump to
wrong conclusions, to take an interest, to build up hopes, to
play with future, to set foot in smth, to give a thought to smth, to
make smth clear, sort of);

- AQHIJINCBbKE MOBJIEHHS I1HAIMCBKUX Ta MEKCHUKAHCHLKHUX
IMMITPaHTIB, SIKI BIIHOCATHCA 1O BIKOBOI KaTeropii JA0pocCiux,
BIJIPI3HSIETHCSI YaCTUM IOBHHUM TEPEKIIOUYEHHSIM KOHIy, TOOTO
nepexoAoM Ha I1HAINCBKY MOBY BCEpEIUHI aHIJIHCHKOI
PO3MOBH, IO € BAXJIMBUM 1HAMKATOPOM BIKY Ta COILIaJIbHOTO
CTaTyCy MOBIIIB, OCKUIBKH B IbOMY BIII Ta 3a
HEJIOCTaTHbOTO OBOJIOJTIHHS JIPyTOI0 (aHTITIICHKOIO)

MOBOIO  Ba)Kye MEPEKIIOUUTUCS 3 PIIHOI HAa 1HO3EMHY MOBY.

KpiMm TOro, BaXJIMBO MiAKPECIUTH, 110 AHTJIIACBKE
MOBJICHHS THIIACHKUX IMMITPaHTIB CEepeHbOTO Ta
CTapIIoTo BiKYy XapaKTePHU3y€EThCS BKpAIUICHHSM

IHAIMChKUX  (pa3eosNoriyHMX OJWHUIL B  PEUYEHHS Ha
aHTJIMCHKIN MOBI.

- aMEepUKaHChbKE  AaHIIIMChbKE  MOBJEHHS  JOPOCIHUX
BUXI/IIIB 3 CEpeAHbOTO CEPEIHBOr0 COIaTbHOTO Kiacy

BIJPI3HAETHCS BXKUBAHHAM (Pa3eoJOTIYHUX OJUHHIIL HU3BKOTO
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JiTepaTypHoro perictpy (to cut to the chase, secret weapon, not
to be worth one's spit, to rat on, like hell);

- aHMIKWCHhKE MOBJIEHHS JOPOCIMX BCIX ETHIYHUX TPYII,

SIK1

HaJIe)KaTh JI0 BUII[OTO COIIAJIEHOTO MPOIIapKy
XapaKTePU3YETHCS

MIHIMQJIBHUM BXHUBaHHSIM (pa3eosoriYHUX OJUHUIL - I
MepeBaKHO

¢bpaseonoriuni cnonxydenns (o pay attention to smth, to have
direction, in one's eye line);

- aHIJIHCBbKE  MOBJIEHHS — IIJIITKIB  HE3AJEKHO  BIJ
COITiIaTbHOTO Ta
€THIYHOTO MTOXOJIKEHHS BIJPI3HAETHCA MepeBaXKHUM
BXKHMBAHHSAM (Ppa3eoJOTIYHUX 3POIIEHb Ta HEBEITUKOK KUTBKICTIO
(dbpazeonoriyHuX €IHOCTEH, sIKI 4aCcTO TPAIISIOTHCS B MOBJICHHI 3
METOI0 BUCMirOBaHHs, o0pasu (1o pass a fin, after hours, to be toe
up, to get a pool going to do
smth, to be in the shit, dead meat, to go mad, to show the world
smth, to do with some new blood, to have balls, to be on one's
case, to be off limits, to be in a strop, a barrel of laughs);

- aMEpHKaHChbKE AaHTJINChKE MOBIIEHHS MAIITKIB yCIX
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CTHIYHHUX
Ipyln  BIAMIYA€TbCSA  BXKMBAaHHAM  ()Pa3€oJIOTIYHUX  OJIMHMIIb
CYTO aMCPHKAHCBKOI'O IMOXO/’KCHHA, SIKI HOCATH He(bOpMaJ'IBHI/Iﬁ
xapakTep 3 BiaTiHkoMm Byibrapuocti (to lowball smb, brown
noser, to surf the crimson wave, to be fried).
Tema 6. BinTBOpeHHSI CTHJIICTHYHO MAPKOBAHHUX JIEKCEM
PI3HUX NPOIIAPKIB

In different communicative situations the language
users select words of different stylistic status. There are
stylistically neutral words that are suitable for any situation,
and there are literary (bookish) words and colloquial words
which satisfy the demands of official, poetic messages and
unofficial everyday communication respectively. SL and TL
words of similar semantics may have either identical (a
steed — crakyn, aforesaid — suweszasznauenui, gluttony —
nenaxcepausicms, t0 funk — noroxamuce, nsxkamucs) or
dissimilar (slumber — con, morn — panox, to swop —
smintoeamu) Stylistic connotation. The translator tries to

preserve the stylistic status of the original text, by using the
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equivalents of the same style or, failing that, opting for
stylistically neutral units.

- The principal stylistic effect of the text is created,
however, with the help of special stylistic devices as well as
by the interaction of the word meanings in a particular
context. The speaker may qualify every object he mentions
in his own way thus giving his utterance a specific stylistic
turn. Such stylistic phrasing gives much trouble to the
translator since their meaning is often subjective and
elusive. Some phrases become fixed through repeated use
and they may have permanent equivalents in TL, e.g. true
love — cnpasoicne xoxanns, dead silence — mepmea muwa,
good old England - cmapa oobpa Awnenisi. In most cases,
however, the translator has to look for an occasional
substitute, which often requires an in-depth study of the
broad context. When, for example, J. Galsworthy in his
“Forsyte Saga” refers to Irene as “that tender passive
being, who would not stir a step for herself”, the translator

is faced with the problem of rendering the word “passive”

30



into Ukrainian so that its substitute would fit the character
of that lady and all the circumstances of her life described in
the novel.

- A common occurrence in English texts is the
transferred qualifier syntactically joined to a word to which
it does not belong logically. Thus the English speaker may
mention “a corrupt alliance”, “a sleepless bed” or “a
thoughtful pipe”. As often as not, such combinations will be
thought of as too bizarre in Ukrainian or alien to the type of
the text and the qualifier will have to be used with the name
of the object it refers to. “The sound of the solemn bells”
will become ,,ypouucme 36yuannus o0zeonie” and “the
smiling attention of the stranger” Will be translated as
,, VBAJNCHICMb HE3HAULOMYSL 3 YCMIUKOIO HA 00IuYYi .

- Note should also be taken of the inverted qualifier
which syntactically is not the defining but the defined
element. Such a qualifier precedes the qualified word which
is joined to it by the preposition “of”: “this devil of a

woman”, “the giant of a man”, “an eagle of a lad”, etc. The
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phrase can be transformed to obtain an ordinary
combination (a devilish woman, a gigantic man) and then
translated into Ukrainian. The translation may involve an
additional element: the devil of a woman — wuetimosipno
xXumpa (po3yMHa, HA0368UYAIHA MOW0) HCIHKA.

- Stylistically-marked units may also be certain types of
collocations. Another common type includes conventional
indirect names of various objects or “paraphrases”. A
frequent use of paraphrases is a characteristic feature of the
English language.

- Some of the paraphrases are borrowed from such
classical sources as mythology or the Bible and usually have
permanent equivalents in Ukrainian (cf. Attic salt —
ammuyna cinw, the three sisters — 6oeuni ooxi, the Prince
of Darkness — npuny mempseu). Others are purely English
and are either transcribed or explained in translation: John
Bull — /oicon Bynw, the three R’s — wumanns, nucomo u

apupmemuxa, the Iron Duke - cepyoe Benninemon.
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- A special group of paraphrases are the names of
countries, states and other geographical or political entities:
the Land of Cakes (Scotland), the Badger State (Wisconsin),
the Empire City (New York). As a rule, such paraphrases are
not known to the Ukrainian reader and they are replaced by
official names in the translation. (A notable exception is
“the eternal city” — eiune micmo.)

- Complicated translation problems are caused by ST
containing substandard language units used to produce a
stylistic effect. The ST author may imitate his character’s
speech by means of dialectal or contaminated forms. SL
territorial dialects cannot be reproduced in TT, nor can they
be replaced by TL dialectal forms. It would be inappropriate
if a black American or a London cockney spoke in the
Ukrainian translation in the dialect, say, of the Northern
regions of the USSR. Fortunately, the English dialectal
forms are mostly an indication of the speaker’s low social or
educational status, and they can be rendered into Ukrainian
by a judicial employment of low-colloquial elements, e.g.:

33



- He do look quiet, don’t ‘e? D’e know ‘oo ‘e is, Sir?
3o06ni 6in Haue cnokitnull, ecedxc? byea, He 3Haeme,

000po0ito, wo 6in maxe €?

- Here the function of the grammatical and phonetical
markers in the English sentence which serve to show that the
speaker is uneducated, is fulfilled by the Ukrainian
colloquialisms ,, ezearc “, ,,6y6a““ and ,, uio 6in maxe ¢ *.

- Contaminated forms are used to imitate the speech of a
foreigner. Sometimes, both SL and TL have developed
accepted forms of representing the contaminated speech by
persons of foreign origin. For example, the speech of a
Chinese can be represented in English and in Ukrainian in a

conventional way, which facilitates the translator’s task:

- Me blingee beer. Now you pay.

- Mos naunecna nueo, meos munejl naamumu.

- If no such tradition exists, the translator has to select
some possible contaminated Ukrainian forms to produce the

desired effect, e.g.:
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- When you see him quid’ then you quick see him ‘perm

whale (the speech of a Kanaka).

- Konu meos 6auus cnpym, mooi meosi CKOpo-CKOpo

bauue Kawaniom.
Tema 7. Cpneumdika BIiATBOpeHHsI PIi3HUX BHIIB
(ppazeosOriyHUX OAMHMUL Yy CTHJIICTHYHOMY aCHEKTi
nepexjaany

- Every language has phrases that cannot be understood
literally. Even if the meanings of all the words are known in
such a phrase and the grammar is understood completely,
the total meaning of the phrase may still be confusing.

- One of the keys to speaking like a native is the ability
to use and understand casual expressions, or idioms. English
is full of idioms, and everyday conversations are satiated
with them. They are also met in books, newspapers,
magazines, TV shows, etc.

- Idioms add colour to the language. Our speech
becomes less awkward, sounds less foreign if we use them

properly and in sufficient quantities. Mastering idioms helps
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to understand better what we read and hear. Idioms are
mostly not translated word-for-word, or literally. They work
as groups of words, and are not considered as individual
words. Translating each word on its own will result in
missing the meaning and in many cases end up with
nonsense.

- The word order of idioms and their structure are often
not flexible. Hence, the idiom should be committed to
memory in the exactly right word order and reproduced
without any alternations in wording. It’s not correct to say:
“Youve got a golden heart”, because the correct expression
IS: “You've got a heart of gold” (V mebe 3010me cepye!).

- The best way to learn idioms is to hear and reproduce
them. In order to “develop an ear” for idioms one should
learn to listen to them. If you don’t know what an
expression means, ask a native speaker or consult with a
special dictionary. At the classes of English learning idioms

in every possible way is a must.
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- Below there is a text in colloquial English which is

rather difficult to understand without knowing idioms:

- Sam is a real cool cat. He never blows his
stack and hardly ever flies off the handle.
What’s more, he knows how to get away with
things. Well, of course, he is getting on, too.
His hair is pepper and salt, but he knows how
to make up for lost time by taking it easy. He
gets up early, works out, and turns in early.
He takes care of the hot dog stand like a
breeze until he gets time off. Sam’s got it

made; this is it for him.

- The following text is given in more formal relatively
idiom free variety of English. It is absolutely understandable

but deprived of colour and expressiveness:

- Sam is really a calm person. He never loses
control of himself and hardly ever becomes too

angry. Furthermore, he knows how to manage
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his business financially by using a few tricks.
Needless to say, he, too, is getting older. His
hair is beginning to turn grey, but he knows
how to compensate for wasted time by relaxing.
He rises early, exercises, and goes to bed early.
He manages his frankfurter stand without
visible effort, until it is someone else’s turn to
work there. Sam is successful; he has reached

his life’s goal.

- The same can be said about translation, which is

correct, but loses in figurativeness and brightness:

- ,,Cem Oyace cnokitina n1roouna. Bin Hixonu He
8Mpauae KOHMpOAb HAO CcoO0w U piOKO
cepoumvucs. Kpim moeo, 6in 3nae, 5Kk eecmu
ceolo  cnpagy 3  (QiHAHC0B8020  NO2NADY,
80auUCh 00 O0esKUX Xumpowjie. 36iCHO 6iH
medxc cmapiwae. Hozo eonoccs cusie, npome
6iH YMi€ GIOHOBNIOBAMU GUMPAYEHI CUIU

gionoyunkom. Bin pano ecmae, podbums
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eiMHAcmMuKy U pauo aseac cnamu. 30 CBO€EH
pobomoro 8 KOBOACHOMY MA2A3UHi 8iH MOJice
énopamuco  06e3  0coOMUBUX  MPYOHOWIS,
ecmuearoyuy 8ce pooumu nepeo mum, K U020
sminams. Cem Yiikom waciueuti — 8iH 00cse

memu c8020 xcumms .

- ldiomatic expressions used in this text can be organized
into the following little dictionary:

- to be a (real) cool cat — to be a really calm person,
,,0ymu Oyoice CNOKIliHOW0 JI0OOUHOI®,

- to blow one’s stack — to lose control over oneself, to
become mad, ,empauwamu koumponv Haod cobo,
posnromumucs’,

- to fly off the handle — to become excessively angry,
,,NOOLimu 610 ntomi, cKkaxsceHimu'*

- what’s more — furthermore, Dbesides, additionally,
,»OKPIM mo2o‘*,

-to get away with something — to perpetrate an

illegitimate or tricky act without repercussion or harm,
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,80aMUCs 00 XUMpowjie i Npu  YbOMY  YHUKHYMU
nokapamus’,

- to be getting on — to age, to get older, ,,cmapiwamu’;

- pepper and salt — black or dark hair mixed with streaks
of grey, ,,uopne abo memne 6onoccs, wo cusic*;

-to make up for something — to compensate for
something, ,,xomnencysamu, sionosumu’;

- to take it easy — to relax, to rest, not to worry, ,.xe
36epmamu yeazu‘

- to work out — to exercise, to do gymnastics, ,,pobumu
2IMHacmuKy*;

- to turn in — to go to bed at night, ,,sx1adamucs cnamu;

- like a breeze — without effort, elegantly, easily, ,,zecxo,
ene2aummuo, o6e3 3ycuin’;

- time off — period in one’s job or place of employment
during which one is not performing one’s services, ,,uac
BIONOYUHK);

- to have got it made — to be successful, to have arrived,

,,0ymu wacausum, padimu, 6ymu yCniutHum*;
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- this is it — to be in a position or in a place, or to have
possession of an object, beyond which more of the same is
unnecessary, ,,om i 6ce, ujo mpeba‘“.

- The interesting fact about most of these idioms is that
they can easily be identified with the familiar parts of
speech. Thus some idioms are clearly verbal in nature, such
as get away with, get up, work out, and turn in. It’s
appropriate here to speak about phrasal verbs. The
postposition they acquire makes them idiomatic. An equally
large number are nominal in nature. Thus hot dog
(6ymepbpoo 3 eapsuoio cocuckoro, 300poso!) and cool cat
are nouns or noun groups. Many are “adjectives” (parts of
speech in the function of adjective), as in pepper and salt
meaning “black hair mixed with grey”. Many are adverbial,
as the examples like the breeze “easily, without effort”,
hammer and tongs “violently” (as in she ran after him
hammer and tongs). These idioms which correlate with the

familiar parts of speech can be called lexemic idioms.
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- The other most important group of idioms is of larger
size. Often these idioms are an entire clause in length: fly off
the handle, “lose control over oneself — poszenisamuce,
posmomumucsy”’, and to blow one’s stack, “to become very
angry — posenieamucs’”.

- Here are some other idioms with the same key word:

- blow high, blow low — wo 6 mam ne mpanunocw, xou
ou wo mam He 6yno;

-to blow cold and hot — eaecamucs, nocmiiino
3MIHIOBAMU OYMKY;

-to blow one’s own trumpet [one’s own horn] —
xeacmamu, UXEANAMUCS, 3AUMAUCS CAMOPEKIAMOI0;

- to blow the gaff [the gab] — npocosopumucs, suoamu
cekpem.

- Some of the most famous ones are: to kick the bucket
“to die”, to be up the creek “to be in a predicament or a
dangerous position”, to be caught between the devil and
deep blue sea “to have to choose between two equally

unpleasant alternatives”, to seize the bull by the horns “to
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face the problem and deal with it squarely”. 1dioms of this
sort have been called tournures (from French), meaning
“turns of phrases”, or simply phrasal idioms. What they
have in common is that they do not readily correlate with a
given grammatical part of speech and require a paraphrase
longer than a word.

- Their form is set and only a limited number of them
can be said or written in any other way without destroying
the meaning of the idiom. Many of them are completely
rigid and cannot show up in any other form whatever.
Consider the idiom kick the bucket, for example. In the
Passive Voice, we get an unacceptable form such as the
bucket has been kicked by the cowboy, which no longer
means that the “cowboy died”. Rather it means that he
struck a pail with his foot. Idioms of this type are regarded
as completely frozen forms. Notice, however, that even this
idiom can be inflected for tense, e.g., it is all right to say the
cowboy kicked the bucket, the cowboy will kick the bucket,
he has kicked the bucket, etc. Speakers disagree as much as
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do grammarians whether or not, for example, it is all right to
use this idiom in the Gerund form in His kicking the bucket
surprised us all. It is best to avoid this form.

- There are a great number of grammatical restrictions
for idioms. A large number of idioms contain a verb and a
noun, but although verb may be placed in the past tense, the
number of the noun can never be changed. We have spilled
the beans, but not spill the bean and equally there is no fly
off the handles, kick the buckets, put on good faces, blow
one’s tops, etc. Similarly, with red herring the noun may be
plural, but the adjective cannot be comparative (the —er
form). Thus we find red herring but not redder herring.

- There are also plenty of syntactic restrictions. Some
idioms have passives, but others do not. The law was laid
down and The beans have been spilled are all right (though
some may question the latter), but The bucket was kicked is
not. But in no case could we say It was the — (beans that

were spilled, law that was laid down, bucket that was
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kicked, etc.). The restrictions vary from idiom to idiom.
Some are more restricted or “frozen” than others.
Tema 8. CTparerii nepekyaay Ta ix poJib Yy BIATBOPEHHI
CTHJIICTHYHOI caMOOYTHOCTI  XYIOKHiX TBOpPiB Yy
NnepeKJIaji 3 TUIOJIOTIYHO HEeCTIOPIIHEHUX MOB

- To enhance the communicative effect of his message
the author of the source text may make use of various
stylistic devices, such as metaphors, similes, puns and so on.
Coming across a stylistic, device the translator has to make
up his mind whether it should be preserved in his translation
or left out and compensated for at some other place.

- Metaphors and similes though most commonly used in
works of fiction, are not excluded from all other types of
texts. A metaphor and a simile both assert the resemblance
between two objects or processes but in the latter the
similarity is made explicit with the help of prepositions
“as” and “like”.

- Many metaphors and similes are conventional figures

of speech regularly used by the members of the language
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community. Such figurative units may be regarded as
idioms and translated in a similar way. As in the case of
idioms their Ukrainian equivalents may be based on the
same image (a powder magazine — nopoxosuii noepio,
white as snow 6imui six cunie) or on a different one (a ray of
hope — mpobruck naoii, thin as a rake — xyouu sx
acepouna). Similarly, some of the English standard
metaphors and similes are rendered into Ukrainian word for
word (as busy as a bee — pobomsawuii sx 60xcinka), while
the meaning of others can only be explained in a non-
figurative way (as large as life — ¢ namypanvuy eeruuuny).

- More complicated is the problem of translating
individual figures of speech created by the imagination of
the ST author. They are important elements of the author’s
style and are usually translated word for word. Nevertheless
the original image may prove unacceptable in the target
language and the translator will have to look for a suitable

occasional substitute. Consider the following example:
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- They had reached the mysterious mill where the red
tape was spun, and Yates was determined to cut through

it here and now. (St. Heym. “Crusaders”)

»

- “Red tape” is usually translated as ,,6ropoxpamusm,
msieanuna, 36onikanns”, but bureaucratism cannot be spun
or cut through. The translator had to invent an occasional

substitute:

- Bonu enepauce y cminy wmabHnoi Oropokpamii,
npome Hetime meepoo eupiwiug 3pasy H npooumu yio

CIMIHY.

- A similar tactics is resorted to by the translator when he
comes across a pun in ST. If the SL word played upon in ST
has a Ukrainian substitute which can also be used both
literally and figuratively, a word-for-word translation is

possible:

- Whenever a young gentleman was taken in hand by
Doctor BUmber, he might consider himself sure of a

pretty tight squeeze.
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- Koau ooxmop Bnatimbep Opas y pyku sxo2o-nedyow
0JiCeHMAbMeHa, mou Mmie Oymu 6neeHeHUM, Wo 1020 5K

Ci0 CMUCHYMb.

- In other cases the translator tries to find in TL another
word that can be played upon in a similar way:

- He says he’ll teach you to take his boards and make a
raft of them; but seeing that you know how to do this pretty
well already, the offer... seems a superfluous one on his part.

- Here the word ,,teach *“ is intended by the owner of the
boards to mean “to punish” but the man on the raft prefers
to understand it in the direct sense. The Ukrainian
equivalent ,, eyumu* does not mean ,, 7o punish* and the
translator finds another word which has the two required

meanings:

- Bin kpuuums, wo noxadce 6am, 5K oOpamu 6Oe3
00360J1y 0OWKU Ma pooumu 3 HUX NJIOMa, ajie, OCKLIbKU
68U U MAK MNPeKpacHo 3Haeme, SAK ye pooumu, ys

NPONO3UYis 30aEMbCsL 8aM 3alBOI0.
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- A very popular stylistic device is to include in the text
an overt or covert quotation. Unlike references in scientific
papers the stylistic effect is usually achieved not by citing a
complete extract from some other source, giving the exact
chapter and verse and taking great care to avoid even the
slightest change in the original wording. In literary or
publicist texts quotations often take the form of allusions
with a premium put on a general impression. It is presumed
that the cited words are well known to the reader and can
readily suggest the sought-for associations.

- Translation of such allusions is no easy matter. The
translator has to identify the source and the associations it
evokes with the SL receptors and then to decide whether the
source is also known to the TL receptors and can produce
the similar effect. He may find the allusion untranslatable
even if the source is sufficiently popular. For instance L.
Carroll’s “Alice in Wonderland” was many times translated
into Ukrainian and is much enjoyed both by children and
adults in this country. However, the translator will hardly
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preserve the obvious allusion to the book in the following

sentence:

- The Tories were accused in the House of Commons
yesterday of “living in an Alice in Wonderland world”
on the question of nuclear arms for Germany.

- Yuopa 6 nanami oowun xoncepsamopis 36uny8amuiu
8 MOMY, WO BOHU NIEKAOMb MAPHI HAOII W00 10EePHO2O0

030poeHusa Himeyuunu.

- As a rule, previous translations of the source of the
allusion are widely used to render it into Ukrainian. This can
be exemplified by S. Marshak’s translation of the popular
English nursery rhyme about Humpty Dumpty which is
often cited in Britain and USA. In the translation Humpty
Dumpty who “sat on the wall and had a great fall” was
called ,, [llarmaii-Bosmau* and “all the king’s men” Who
“cannot put Humpty Dumpty together again” became ,,6cs

(13

koponiscoka pams . And ever since all allusions to the
rhyme have been translated on the basis of Marshak’s

version. So, when C. Bernstein and B. Woodward called
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their famous Watergate story ,, A/l the President’s Men“, it
was unquestionably rendered into Ukrainian as ,,ecs
npesudeHmcobka pams *.

- Some stylistic devices may be ignored by the translator
when their expressive effect is insignificant and their
reproduction in the target text would run counter to the spirit
of TL. One of the oldest and most commonly used stylistic
devices in English is alliteration. Many headings, strings of
epithets and other phrases in English texts consist of words
which begin with the same letter. An Englishman seems to
be very happy if he can call an artificial satellite “a man-
made moon” or invent a headline like “Bar Barbarism in
Bars”. As a rule, the formal device cannot be reproduced in
the Ukrainian translation where it would look rather bizarre
and often distort the meaning of the phrase. There are,
however, infrequent exceptions when the repetition of the
initial letters assumes a particular communicative value. A

much cited example is from Ch. Dickens “Little Dorrit™:
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- “Papa is a preferable mode of address,” observed
Mprs. General. “Father is rather vulgar, my dear. The
word Papa, besides, gives a pretty form to the lips. Papa,
potatoes, poultry, prunes and prism, are all very good
words for the lips, especially prunes and prism.”

- Obviously the Ukrainian equivalents to the “good”
words should all begin with the letter “n” even if they
referred to quite different objects, e.g.. mama, IpSHUK,
IIEPCHUK, NPOXaHHs, Ipu3Ma, etc.

- Still more infrequent is the reproduction in translation,
of another common English stylistic device, the so-called
zeugma, when a word enters in several collocations within

one sentence each time in a different sense, e.g.:

- (The man) ... took a final photograph of Michael in
front of the hut, two cups of tea at the Manor, and his

departure.

- In Ukrainian such usage is outside the literary norm:
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- Hwnu mpu cmyOdenmu: o0un — y Kino, Opyeuii — y

cipomy KOCmiomi, a mpemit — y 2apHOM) HACMPOL.

- A stylistic effect can be achieved by various types of
repetitions, i.e. recurrence of the word, word combination,
phrase for two times or more. A particular type of repetition
IS the reiteration of several successive sentences (or clauses)

which usually includes some type of lexical repetition too,
e.g..

- England is a paradise for the well-to-do, a purgatory
for the able, and a hell for the poor.

- Anenia — paii  Ona  6aecamiis, uucmuiuue 0

MAaiIaHo8uUmMux i nexio 0 bioHomu.

- Repetition is a powerful means of emphasis. It adds
rhythm and balance to the utterance. In most cases the
translator takes pains to reproduce it in TT. Repetition,
however, is more often used in English than in Ukrainian
and the translator may opt for only a partial reproduction of

the English long series of identical language units.
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I'JIOCAPIA TEPMIHIB

AleKBaTHHIl mepekJiag — Tepekian, 1o 3abe3neuye
nparMaTUYHi 3aBIaHHS  aKTy IMepeKiay Ha MaKCUMaJbHO
MOXJIMBOMY ISl JOCSITHEHHS I11€i METH PiBHI €KBIBaJIEHTHOCTI
0e3 MmopyIIeHHsS HOPM 1 Y3yCy MOBH MepeKiIaay, 13 JOTPUMaHHIM
YKaHPOBO-CTHJIICTUYHUX BHUMOT [0 TEKCTIB IbOTO THIY 1

BIJIMMOBITHOCTI KOHBEHIIAJIbHIN HOPMI IepeKIamy.

AHTOHIMIYHUN nepexJaj — JIEKCUKO-TpaMaTH4yHa
TpaHcopMarlisd, 3a SKOi 3amMiHa CTBEpIKyBaldbHOI (GopMHU B
OpUTvHaJl Ha 3amepeuHy (opmy y mepekiaai abo, HaBHaKH,
3alepeyHoi Ha CTBEPKYBaJbHY, CYHPOBOJKYETHCS 3aMiHOIO
JEKCUYHOI OJMHUIIl BHUXIHOI MOBH Ha OJUHHIIIO MOBHU

MNEPCKIaay 3 IPOTUIIC)KHUM 3HAYCHHAM.

Adopusm — criiike BHUCIOBJICHHS, BiJIOME NIMPOKOMY 3araiy
HOCIiB TE€BHOT MOBH, MIO TOCWJIIOE BHPa3HICTh, OOPA3HICTh
MOBJICHHSI Ta € BHSIBOM IHTEPTEKCTyalbHOCTI. DopMyeThcs Ha
OCHOBI JIiTEpaTypHUX JPKEPEN PIHOI0 Ta 1HO3EMHUMHU MOBaMH,

BUCTYMAaX BIIOMUX OCOOUCTOCTEH.
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be3sexkBiBajleHTHA JIEKCHKA — JIEKCHYHI OJUHUII BUXITHOI
MOBH, 0 HE  MalTh  PEryJSIpHUX  (CIOBHUKOBHX)

BIJIMOBITHOCTEH Y MOBI MEepeKIIay.

BykBajibHUHi mepekJax — TEepeKiaa, SKHA BIATBOPIOE
KOMYHIKaTUBHO HE pEJIEBaHTHI €JIEMEHTH OpUriHaTy, B
pe3ysbTari 4oro abo NOpYyWIYIOTbCI HOPMHU M y3yC MOBH
nepekiany, abo 3alHIIAEThCS CIOTBOPEHUM CIPaBXHIM 3MiCT

OpUTriHAIYy.

OauHMIA HeBIAMOBIIHOCTI — €JIEMEHT 3MICTYy OpHUTiHATy, He
nepelaHnii 4Yu CHOTBOPEHUM TMpH Nepeknai, abo eleMEeHT
3MICTYy TEKCTy TepeKiaay, HEmpaBOMIpHO JOJaHUW TpuU

nepexiIail.

OnuHuns  mepekjgaay — MiHIMajdbHa  OJWHMIIS  TEKCTY
OpHTIHAJTy, SKa MEPEKIATAEThCS SIK €IMHE IIiJIe, Y TOMY CEHCI,

10 JJIs1 Hei MOXKIJIMBO BIJIIIYKATH BiMOBIHICTh MPU MIEPEKIAII.

Buxinna moBa (BM) - wMoBa opwuriHamry, MoBa 3 SIKOI

3MIMCHIOETHCS IEPEKIal.
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BinbHuii mepexksan — mnepekiaa, SKUM BHUKOHYETHCS Ha
HUKYOMY pIBHI €KBIBaJEHTHOCTI, HIX TOM, SIKOTO MOKHa

JOCAITH 3a JaHUX YMOB aKTa IICPCKIIaAay.

ExBiBajIleHTHHI NepekIaa — MepeKiaa, SSIKUi BiATBOPIOE 3MICT

OpHWTIHAITy Ha OJTHOMY 3 PIBHIB €KBIBAJICHTHOCTI.

ExBiBa/IeHTHICTh MepeKJaay — CHUIBHICTH 3MICTy (CMHCIIOBA

OJM3bKICTH) OPUTIHATY ¥ MepeKIamy.

Excmuikanisi — JIeKcuko-rpamMaTiyHa TpaHcdopmMarlis, 3a SKOi
JIEKCUYHA  OJUHHUIL BHUXIZHOI MOBHM  3aMIHIOETHCI  Ha
CJIOBOCTIONYYCHHS, K€ SKCILUIIKYE ii 3HaUeHHs, TOOTO J1a€ OLIBIII-

MCHII IMOBHC MMOACHCHHA OO0 3HAYCHHA MOBOIO IICPCKIIAAY.

3aci0 JekcMYHHX J0JaBaHb — YXXUBaHHA B TEpeKIai
JIOMATKOBUX JIEKCUUYHMX OJIMHUIIL JUISl TIepefadl IMIUTIIUTHUX

eJIEMEHTIB CMUCITY OpUTiHATY.

3aci0 BuaIydyeHHsi — BiIMOBa BiA Tmepenavi y Tmepekiai
CEMAaHTUYHO HAJUIMITKOBUX CIIiB, 3HAUYCHHS SKUX HEPEJICBaHTHI

YU JIETKO BIJHOBIIOIOTHCSA B KOHTEKCTI.
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3acid0 TpaHcmo3umii JeKCMYHHMX OJMUHMIb — BUKOPHUCTAHHS
HaWOIMK4YO0i BIAMOBIHOCTI OAMHUII MEpPeKiIaay BUXITHOI MOBHU

B IHIIIOMY MICITi BUCJIOBJICHHSI B TEKCTI MEPEKIamy.

KaabkyBanHsi — cmoci®6 mepekiaay JEKCHYHOI OJWHUIL
OpUTIHAJYy IIJIIXOM 3aMiHU 1i CKIamoBUX — Mopdem abo cmiB (y
BUITAQ/IKy CTIMKUX CJIOBOCIIONYK) — Ha 1X JIEKCHYHI BiJIMOBIIHOCTI

y MOBI IepeKamy.

Komnencanissi — cmoci6 mepeknagy, Mpu SKOMY eJIEeMEHTH
3MICTy, Kl OyJl0 BTpau€HO MpU TEepeKaal OJUHMII BUXITHOL
MOBH B OpUTIHAJI, IEPEJAIOThCA B TEKCTI Mepekaany Oyab-siIKuM
IHITAM 3acO000M, MPHUYOMY HEOOOB’S3KOBO y TOMY K CaMOMY

MICII1 TEKCTY, 110 i B OpUTIHAJI.

KonBeHUmioHa/ibHA HOPMA MepPeBOa — BUMOTH, SIKUM MTOBUHEH
BIJIMOBIIATH TIEPEKJIAJl Yy 3B’3Ky 3 3araIbHONMPUUHATAMHU Y
NIEBHUI TIEPioJ] MOTJISaMU Ha POJIb 1 3aBJaHHS MepeKIaIabKoi

ISUTBHOCTI.

JlekcHYHMIT KOHTEKCT — CYKYIHICTh JIGKCUYHHX OJIMHUIIb, Y

OTOYECHHI IKHUX YKHUBAETHCA JaHA OAUHUISA TCKCTY.
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JIIHrBiCTHYHHIT KOHTEKCT — MOBHE OTOYECHHS, Y SKOMY

B)KMBAETLCS JaHA OJUHUIL MOBH B TEKCTI.

MiKpOKOHTEKCT — JIIHTBUCTUYHUI KOHTEKCT Y MEXax OJIHOTO

CJIOBOCITIOJIYUCHHA YH PCUCHHA.

MHoxuHHa (BapiaHTHA) BiINOBiTHICTH — OJMH 3 pEryNsIpPHUX
Croco0iB TMepeKIaay JMaHOi OJWHHMII BHUXITHOI MOBH, SIKHH

YaCTKOBO BIITBOPIOE Y MOBI NIEpEKIIany il 3HaUEHHS.
MoBa nepexJyiaay — MOBa, Ha SIKy 311 CHIOETHCS TIEpeKIal.

Hopma mnepekjany — CyKymHICTh BHUMOT, SIKHM TIOBUHEH

BIJINOB1/1aTH MEPEKIIAI.

Hopma mnepekjiaganbKoOro MOBJI€HHSI — BHMOTH, SKHM

MMOBHWHHA 3a0BOJIBHATH MOBAa IICPCKIIAay.

Hopma ekBiBaJIEGHTHOCTI NmepeKJiagy — BUMOTa MaKCUMAJIbHO

MOJKJTUBOT CMHUCJIOBOT HAOJIMKEHOCTI MEPEeKIaay A0 OpUTIHAIY.
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I[MoennanHs peyeHb NPH NepekJaai — crocid nepexiany, npu
SKOMY CHUHTaKCH4YHasl CTPYKTypa B OpHIIHajl MEPETBOPIOETHCA

IIJIAXOM IMOE€AHAHHA IBOX IIPOCTUX PCUYCHb Y OJHC CKIIAAHC.

OxkasioHajbHa BIINOBIAHICTH — HEPETYISPHUM, BUHSATKOBUM
CIOCiO TMepeKiIaay OJWHHMII OpPHUTIHANY, MPHIATHUN JIWIIE s

JTAHOTO KOHTEKCTY.

IMapemiss — crilika BIATBOPIOBAHA, KYyJbTYPHO MapKOBaHa
OJIMHUIISI PEYEHHEBOI CTPYKTYpH (TIPUCIIB’ s, TPUKA3KHU, 3arajiKH,

CKOPOMOBKH).

Ilepexian — BUJ MOBHOTO MOCEPEIHUITBA, HPU SKOMY 3MICT
IHIIOMOBHOTO TEKCTY OpMIiHAlIy MEpeaeTbCcsl Ha IHIIY MOBY
[UIIXOM CTBOPEHHS I[i€I0 MOBOIO KOMYHIKATUBHO PiBHOIIIHHOTO

TEKCTY.

Ilepexknananbka Tpanchopmanias — TIEPETBOPEHHdA, 3a
JIOTIOMOTOI0  SIKOTO MOJKHA 3IIHCHUTH TIepeXiJ BiJ OJWUHUII

OpUTIHATY J0 OJUHHIIb EPEKIATy.
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Ilepexknananbka BiANOBIAHICTH — OJWHUIIT MOBHU IEPEKIANY,
[0 PEryJAPHO BXKUBAETHCSA JUISI TEPEKIaay JAaHOi OJUHUII

BUX1THOT MOBH.

I[ucbMoBMii mepekJIaa — BUJI TIEpeKiIaay, Npu SKOMY OpUTIiHAT 1
nepeKial BUCTYNAIOTh y Tpolecl Mepekiany y BUTIIAIL

(dikcoBaHUX (TOJIOBHUM YMHOM, TUCbMOBUX ) TEKCTIB.

IHocniBHuii mepexkaaa — miadip HAMOMMIKYMX BiJMOBIIHOCTEN
3aMICTh JIEKCHYHHMX OJWHHUIb OpHUTIHATY TpH 30epekeHH]

CUHTAKCUYHUX 3B’ SI3KIB MK HUMH.

IIpouec nmepekaaxy — il mepekiaaada 31 CTBOPEHHS TEKCTY

nepeKnany.

PeuenTop — oTpuMyBau MOBIJOMJICHHS, MaTHEP 3 KOMYHIKaIlii,

ciayxad abo yuTad.

PiBeHb ekBiBajIeHTHOCTI — Mipa CMHCIOBOI  OJM3bKOCTI
OpHUTiHANYy ¥ mepekiaay, 0 BU3HAYAETHCS YACTUHOIO 3MICTY

OpUTiHAaIYy, siKa 30epiraeThCsl MpH MepeKaii.
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CxopoyeHnnii mepekjaa — nepekiaji, npu IKoMy BiIOyBa€eThCs
BUJYYEHHS OKpPEMHUX YaCTHH OpUTIHAIy 4Yepe3 MOpaJIbHI,

MOJIITUYHI Y 1HII MIPKyBaHHS MPAKTUIHOTO XapaKTepy.

CMucjioBa JOMiHAHTAa — HaWOUIBII BaXXIMBa YacTHHA 3MICTY
OpWTiHANly, SKa TIOBUHHA OyTH O0OOB’SI3KOBO 30€epekeHa Y

nepeKIIal.

Tounmii mepekynag — mnepekyiaj, NpU SKOMY €KBIBAJIEHTHO
BIATBOPEHA JIMIIE MPEIMETHO-JIONYHAa 4YacTHHAa  3MICTY
OpUTIHAly TpPU MOXJIMBUX BIOAXWIEHHSAX BiA KaHPOBO-
CTHJIICTUYHOI HOPMHU Ta y3yaJlbHUX MPaBUJI BUKOPUCTAHHS MOBU

nepeKay.

Tpanckpunuis — cmocid0 mepeknaay JEeKCUYHOI OJMHHMII
OpUTiHAJly MNUISXOM BIATBOPEHHSA 1i 3BYKOBOi ¢opMu 3a

JOTIOMOTOI0 OYKB MOBH TIEPEKIIATy .

Tpanciaitepanmis — crocid mnepekiagy JEKCUYHOT OJMHMIN
OpHUTiHATy MUISIXOM BiATBOpeHHS ii Tpadiunoi Qopmu 3a

JOIIOMOTI'OO 6YKB MOBH IICPEKIIAaY.
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TpancpopmaniiiHo-ceMAHTHYHA MOJeJdb  Mepekjaaxy —
MOJEJIb MEPEeKIany, o MPEACTABIA€ IPOLEC NEPEKIany K Psij
NEPETBOPEHB, 32 JIOMOMOTOI0 KUX TMepeKiIaaay nepexoanuTb Bijl

OJIMHUIIH BUX1THOT MOBHU JIO OJITMHUIIL MOBH MEPEKIIATY.

Tpanchopmaniiinuii mepexkaax — nepexsaj i3 BUKOPUCTAHHIM

OJIHIET 3 TIepEeKIIAAlbKUX TpaHCchopMaIliil.

YcHunil nmepekJan — BUJA NEPEKIany, IpU SIKOMY OpUTIHAI Ta
Joro mepekiaa BUCTYNAlOTh y IMpoLeci Mepekiagy B
HedikcoBanil (ycHif) Qopmi, IO BHU3HAYAE OJHOKPATHICTH
COPUMHATTS  MepekjajayeM  BiJpi3KiB opuriHainy  #
HEMOXUIMBICTh HACTYIHOTO 3ICTaBJIEHHS YM BHIIPABJICHHS

nepeKsIaay micisi Horo 3a1HCHEHHS.

XynoxHiii mepekyjag — Tepekian  TBOPIB  XYAO0XKHBOI
JiTeparypu, TOOTO TEKCTiB, OCHOBHA (YHKIliS SKUX IOJSITA€E B

XYOOKHbO-CCTCTUIHOMY BIUTMBI Ha YHTayYa.

@®paszeorpadis — Hayka nOpo yKIamaHHSI (PpazeosoTIYHIX

CIIOBHHKIB.
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®pa3zeoJioris nepekJaay — HaNpsM IEpPeKIaJ03HABCTBA, IO
BUBYa€ MpoOJieMu Mmepeksany (¢pa3eosOTIUHUX OJUHUIIb,
MOIIYKYy  MEpEeKJIaJallbKuX  CKBIBAJICHTIB 1  aHAJIOTIB,
KOMIIEHCAlIHI CTpaTerii BIATBOPEHHS 3HAYEHHS BHUXIJIHHUX
dbpazeoyoriyHNX OJWMHHUIIL Y MOBI TEepeKIaay 13 ypaxyBaHHSIM
€THIYHOTO 1 KYJIbTYpPHOTO KOMIIOHEHTIB

dpa3eoJ10ri3M — CTIliKE CIOBOCIOIYUYEHHS, 110 BIA3HAYAETHCS
CEMaHTHYHOI0 €JHICTIO KOMIIOHEHTIB, BiJTBOPIOBAHICTIO,
OKpeMow o]opMIIeHICTIO, 1TIOMaTUYHICTIO, B OKPEMHUX
BHIMAKaX 00pa3HICTIO 1 EKCIIPECUBHICTIO.

®dpa3eosioriuve 3poONIeHHSI — CEMaHTHUYHE HEMOJLIbHA
(dbpazeooriyHa OMHULIS, 3HAYCHHS K01 HE BUTUIMBAE 31 3HAYCHB ii
KOMIIOHEHTIB.

®dpa3eoJiOriyHa €IHICTL —  3BOPOT, 110 € MOTHUBOBAHUM Y
CUCTeMI MOBH Ha Cy4YaCHOMY e€Talli PO3BHUTKY, KOMIIOHCHTH
SKOTO HE MaloTh 3B’SI3HOr0 3HauyeHHA. JudepeHmiaabHuMH
pucaMu €  PI3HOPIAHICT,  CKJATy,  PI3HOMAaHITHICTH
CUHTAaKCUYHUX QYHKIIIH.

®dpa3eosioriune CHOJYYEeHHSI — JIGKCUYHO  TOJUIBHE,
MOTUBOBaHe, HAaWOLIbI aHAIITHYHE YTBOPEHHS 31 3B’ SA3aHUM

3HAYEHHSM OJHOI'0 3 KOMIIOHCHTIB, B OCHOBI SIKOTO OOME)KeHa
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CIIOJyYYyBaHICTh KOMIIOHEHTIB. JludepeHniatbHUMH pHUCAMH
(dpa3eonori3MiB i€l NIATPYNU € «IPO30PICTH» 3HAUEHHS, IO
BUXOJUTh 13 3HaueHb (MPSIMUX YU OOpa3HHUX) CKIAJOBHUX

KOMIIOHEHTIB.

3ABJAHHS J1JI1 CAMOCTIMHOI'O OIPALIIOBAHHSA

3apnanus 1.

1. Define the nature of the idiom depending on the way it is to be
translated into Ukrainian:

an eye for an eye and tooth for a tooth

2. Define the ways in which the idioms in the following citations
are to be translated:

“I feel on the top of the world. I feel like a million dollars.”
(Maugham) The sole object of their lives is to be always playing
with fire. (O. Wild) Joe felt he wanted putting himself into
George’s shoes. (J. Brian)

3. Choose an appropriate Ukrainian translation equivalent for the
idiomatic expression:

to kill two birds with a stone
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4. Choose an appropriate English translation equivalent for the
following saying:

Kinens — 11y BeHellb.

5. What disciplines does the phraseology of translation border

on?

3aBaanug 2.

1. Choose an appropriate Ukrainian phraseological analogue for
the following English set expression:

is not worth a straw

2. Provide a translation equivalent for the following set
expression:

administrative efficiency

3. ldentify the type all the following phraseological units belong
to:

to mark time; to play second fiddle; to hide behind smb’s back
4. Identify the way of translating:

A bird in the hand is worth in the bush. — Kpaie cununns y py,
HIX XKypaBeJsb y HeOi.

A burnt child dreads the fire. — OmanuBimch Ha MoJIOL, Iy€ HA

BOJY.
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A rolling stone gathers no moss. — nepekaru-mose

5. Define the subject of the phraseology of translation.

3aBaanug 3.

1. Define the nature of the idiom depending on the way it is to be
translated into Ukrainian:

look before you leap

2. Define the ways in which the in the following sentences are to
be translated:

“The other chap, Profond, is a queer fish. | think he’s hanging
round Soames’ wife, if you ask me!” (J. Galsworthy). Little
Jolyon was born with a silver spoon in his mouth. (Ibid). Keep
your eye upon him in the meanwhile, and don’t talk about it. He
Is mad as a March hare. (Ch. Dickens)

3. Choose an appropriate Ukrainian translation equivalent for the
idiomatic expression:

to lay something for a rainy day

4. Choose an appropriate English translation equivalent for the
following saying:

S1 He s, 1 XaTa HE MOSL.
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5. Choose an appropriate Ukrainian phraseological analogue for
the following English set expression:

Don’t cross the bridge until you come to it

3aBnanns 4.

1. Provide a translation equivalent for the following set
expression:

casting vote

2. ldentify the type all the following phraseological units belong
to:

to twiddle one’s thumbs; to beat the air; to spread like wildfire

3. Identify the way of translating:

Rome was not built in a day. — MockBa He cpa3y cTpouach.
Enough is enough. — Xoporero moHeMHOXKY.

Whatever shall be will be. — Yemy ObITh, TOMYy HE MUHOBATb.

4. Who used idiomacity as the grounding for the classification of
phraseological units:

5. What is understood by idiomacity?
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3aBaaHug 5.

1. Choose an appropriate Ukrainian phraseological analogue for
the following English set expression:

Don’t cross the bridge until you come to it

2. Provide a translation equivalent for the following set
expression:

casting vote

3. ldentify the type all the following phraseological units belong
to:

to twiddle one’s thumbs; to beat the air; to spread like wildfire

4. Identify the way of translating:

Rome was not built in a day. — Mocksa He cpa3y cTpousach.
Enough is enough. — Xoporero noHeMHOXKY.

Whatever shall be will be. — Yemy Ob1Th, TOMYy HE MUHOBATb.

5. What is understood by idiomacity?

3aBaanus 6.

1. Who used idiomacity as the grounding for the classification of
phraseological units:
2. Define the nature of the idiom depending on the way it is to be

translated into Ukrainian:
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look before you leap

3. Define the ways in which the in the following sentences are to
be translated:

“The other chap, Profond, is a queer fish. I think he’s hanging
round Soames’ wife, if you ask me!” (J. Galsworthy). Little
Jolyon was born with a silver spoon in his mouth. (Ibid). Keep
your eye upon him in the meanwhile, and don’t talk about it. He
Is mad as a March hare. (Ch. Dickens)

4. Choose an appropriate Ukrainian translation equivalent for the
idiomatic expression:

to lay something for a rainy day

5. Choose an appropriate English translation equivalent for the
following saying:

S1 He 51, 1 XaTa HE MOS.

3aBaanug 7.

1. Choose an appropriate Ukrainian phraseological analogue for
the following English set expression:

is not worth a straw
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2. Provide a translation equivalent for the following set
expression:

administrative efficiency

3. ldentify the type all the following phraseological units belong
to:

to mark time; to play second fiddle; to hide behind smb’s back
4. Identify the way of translating:

A bird in the hand is worth in the bush. — Kpare cuanns y pymi,
HIX JKypaBelb y HeOl.

A burnt child dreads the fire. — OnanauBimcs Ha MoJIOII, Ay€ HA
BONY.

A rolling stone gathers no moss. — nepekaru-mose

5. Define the subject of the phraseology of translation.

3aBaanug 8.

1. What disciplines does the phraseology of translation border
on?

2. Choose an appropriate Ukrainian phraseological analogue for
the following English set expression:

Don’t cross the bridge until you come to it
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3. Provide a translation equivalent for the following set
expression:

casting vote

4. ldentify the type all the following phraseological units belong
to:

to twiddle one’s thumbs; to beat the air; to spread like wildfire

5. ldentify the way of translating:

Rome was not built in a day. — MockBa He cpa3y cTpouIach.
Enough is enough. — Xoporiero moHeMHOXKY.

Whatever shall be will be. — Yemy ObITh, TOMY HE MUHOBATb.
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IUTAHHSA JJIA CAMOKOHTPOJIIO

1. TeopeTtnuni nutanHs Pppa3eoiorii NepeKyIaay K po3airy
NepeKsIalo3HaBCTBa.

2. PoO3KpUTTS CEMaHTUKH (Ppa3eosoriyHoi OJUHULI B
acreKTi 11 BIATBOPEHHS Yy TIEpEeKIIal.

3. TexHonorii mepekjagy pi3HUX BHIIB (pa3eosIOTTYHUX
OJMHUIL 3 TMEpIIoi 1HO3EMHOI (aHTJINHCHKOI) MOBH Ha
YKpPaiHCBKY.

4. TlepexnamaibKuii aHAJIOT SIK CIIOCIO TIepeKamy.

5. Ponp metadopusamii y ¢GyHKIIIOHYBaHHI Ta TepeKJai
(bpa3eosaoriyHuX OJTUHUIL.

6. HamionanbHui 1 KyJIBTYPHHH acleKTH TepeKIaay
¢dbpazeosnoriamis.

7. TpynmHoIIi Tepeksialy HEBMOTHBOBAHUX 1J10MaTHYHHUX
¢dpaszeonoriamiB 3 mepiIoi iIHO3eMHOT MOBHU (aHTIIIHCHKOT) Ha
YKpalHChKY 1 HABMAKU Ta IUISAXH 1X MOI0JIAHHS.

8. Ilapemis sk miHrBicTUYHMI ¢deHOMEH. AHami3 Ta
XapaKTEepPUCTUKA AHTIIHCHKUX Ta yKpaTHChKUX
napeMiil B acTeKTi XyJJO)KHBOTO MEPEKIIady.

9. XapakrepucTHKa CHIB-peajii y CKJaAl €THIYHO

camoOyTHIX (paszeonoriamiB Ta 3acobW BIATBOPEHHS 1X
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3MICTY B JBOCTOPOHHBOMY IEpEKIaAl 3 MEepIIoi 1HO3eMHOI
MOBH (QHTJIICHKOI) HA YKPATHCHKY MOBY.

10. OcobmuBocCTi JIBOCTOPOHHBOTO nepexiIasy
HEBMOTHBOBAHUX 1J10MaTUYHUX (Hpa3eosiori3MiB 3 MepIIOoi
1HO3eMHOI MOBHU (QHTJIIMCHKOT) Ha YKpaiHChKY 1 HaBMAKH Ta
NUISIXA 1X IIOIOJIaHHS.

11. Tlepekyang cTUIICTUYHO 3a0apBiIeHUX (Pa3eoIOrTUHUX
OJIMHMITH 13 ypaxXyBaHHAM OCOOJMBOCTEH (yHKIIIOHAIBHOTO

CTHJIIO 1 )KAHPOBOI'O PI3HOBUY TEKCTY.

73



CIHUCOK JIITEPATYPHU
1. Anedipenko M.®. Teopernuni nutanHs ¢pazeosorii. Xapkis,
1987. 264 c.
2. Anpecsn F0.[1. Jlekcuueckass cemantuka. M, 1995. 143 c.
3.bapano A.H. Jlo6poBonbckuii  J[.O.MnupoMatudaHOCTh W
uanoMbl. Borpocs! si3piko3Hanus. 1996. Ne 5. C.25 — 34.
4, bapanoB A.H., Kpetiymn I'.E. SI3pikoBOe B3ammojeiicTBHE B
IUajiore M TOHATHE WUIOKYTUBHOTO BBIHYXIEHUS. Borpocsl
si3pIko3HaHMs. 1992, Ne2. C.14 —18.
5.binenpkuit A.O. [Ipo MoBy 1 MoBo3HaBCTBO. KuiB, 1996. 156 c.
6. bapxyaapos JI.C. f3bik u mepeBon. MockBa: MexayHap.
otHomreHus, 1975. 240 c.
7. Bunorpanos B. C. Brenenue B nepeBomoBenenune. Mockaa:
NNOCOPAO, 2001. 224 c.
8. 'ak B.I'. K mpobreme cemMaHTHYECKOW CHUHTarMaTHKHU.
[Ipobnembl  CcTpyKTypHOW  JUHIrBUCTHKM. MockBa, 1972,
C.74-85.
7. 3opiByak P.IL ®dpazeosioriyHa OJIMHULIA SIK

nepeksaio3HaBya rnpobiaema. JIbBis, 1983. 189 c.

74



8. KazakoBa T.A. Ilpaktuueckre ocCHOBHI mepeBoga English
<=> Russian. Cankrt-IletepOypr: «M3marensctBo Coro3»,
2001. 320 c.

9. Kapnenko 0.0. Beryn no moBosnasctBa. Kuis, 1991. 327 c.
10. Kosans A.I1. Kpunare cnoso. Kuis, 1983. 230 c.

11. Konrinos B.B. V¥ cBiti kpunatux ciuis. Kuis, 1976. 125 c.

12. Kynun A. Kypc ¢paszeonoruu cOBpeMEHHOTO aHTIUHCKOTO
s3p1ka. MockBa,2004. 146¢.

13. Kyxapenko B.A. IIpakTMkyM 3 CTHJIICTHKH aHIJIMCHKOI
MoBH. [linpyunuk. Binnuis. «HoBa xaura», 2000. 160 c.

14. CeniBanoBa O.0. CyuyacHa JIHTBICTHKA: TEPMIHOJIOT14HA
ennmkionemis. [Tonrasa: Joskimg —K, 2006. 716 c.

15. Cvmupnuukuii A.W. JlekcHKOJIOTHUS aHTJIMKUCKOTO S3bIKA.

Mocksa: MI'Y, 1998. 260 c.

75



[THITY im. K.JI. YummHCchKOTO
Binmn. penaktop Koponsosa T.M.
Texn. penakrop CurtnikoB C.€.
3nmano mo Habopy 05.09. 2020 p.
[Mian. no npyky  05.10. 2020 p.

®opmar 60x 84/ 16. O6¢sr 1,5 mp. apk. Hakmag 100 mpum.

Puszorpadis.
HanpykoBaHO 3 TOTOBOTO OpHUTiHAI-MaKeTy.

76



