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ÐÅÀË²ÇÀÖ²ß ÇÀÊÎÍÓ ÏÎ 
Â ÀÌÅÐÈÊÀÍÑÜÊÎÌÓ 

ÃÓÌÎÐÈÑÒÈ×ÍÎÌÓ ÄÈÑÊÓÐÑ² 

Ñòàòòÿ ôîêóñóº ñâîþ óâàãó íà òàêîìó ë³íãâîñòèë³ñòè÷íîìó ÿâèù³ 
àìåðèêàíñüêîãî ãóìîðèñòè÷íîãî äèñêóðñó, ÿê çàêîí Ïî. Ïðîâåäåíå äîñë³-
äæåííÿ âèÿâëÿº, ùî òàê³ ñòèë³ñòè÷í³ ïðèíöèïè, ÿê ’ïðèíöèï íàäì³ðíîñ-
ò³’ òà ’ïðèíöèï êîíâåðãåíö³¿’, º ãîëîâíèìè ñêëàäîâèìè öüîãî çàêîíó, ùî 
â³äîáðàæàº òåíäåíö³þ àìåðèêàíñüêèõ àâòîð³â äî çàñòîñóâàííÿ ã³ïåðáî-
ë³çîâàíî¿ òà ÷³òêî îêðåñëåíî¿ ³ðîí³¿, ïàðîä³¿ òà ñàòèðè â àìåðèêàíñüêîìó 
ãóìîðèñòè÷íîìó äèñêóðñ³. Êîäèô³êàö³ÿ íàçâ àìåðèêàíñüêèõ çàñîá³â êîì³÷-
íîãî òà ë³íãâ³ñòè÷íèõ ÿâèù, ïîâ’ÿçàíèõ ³ç àìåðèêàíñüêèì ãóìîðèñòè÷íèì 
äèñêóðñîì, º îá’ºêòèâíèì ö³êàâèì ë³íãâîñòèë³ñòè÷íèì ïðîöåñîì àìåðè-
êàíñüêîãî êîìóí³êàòèâíîãî ïðîñòîðó. 

Êëþ÷îâ³ ñëîâà: àìåðèêàíñüêèé ãóìîðèñòè÷íèé äèñêóðñ, êàëàìáóð, ïà-
ðàïðîñäîê³àí, àíòèòåçà, àñîö³àòèâíèé ìåõàí³çì, îêñþìîðîí òîùî. 

Ñòàòüÿ ôîêóñèðóåò ñâî¸ âíèìàíèå íà òàêîì ëèíãâîñòèëèñòè÷åñêîì 
ÿâëåíèè àìåðèêàíñêîãî þìîðèñòè÷åñêîãî äèñêóðñà, êàê çàêîí Ïî. Ïðî-
âåä¸ííîå èññëåäîâàíèå âûÿâëÿåò, ÷òî òàêèå ñòèëèñòè÷åñêèå ïðèíöèïû, 
êàê ’ïðèíöèï èçáûòî÷íîñòè’ è ’ïðèíöèï êîíâåðãåíöèè’, ÿâëÿþòüñÿ ãëàâ-
íûìè ñîñòàâëÿþùèìè ýòîãî çàêîíà, êîòîðûé îòðàæàåò òåíäåíöèþ 
àìåðèêàíñüêèõ àâòîðîâ ê èñïîëüçîâàíèþ ãèïåðáîëèçîâàííîé è ÷¸òêî îáîç-
íà÷åííîé èðîíèè, ïàðîäèè è ñàòèðû â àìåðèêàíñêîì þìîðèñòè÷åñêîì äèñ-
êóðñå. Êîäèôèêàöèÿ íàçâàíèé ñðåäñòâ êîìè÷åñêîãî è ëèíãâèñòè÷åñêèõ ÿâ-
ëåíèé, ñâÿçàííûõ ñ àìåðèêàíñüêèì þìîðèñòè÷åñêèì äèñêóðñîì, ÿâëÿåòñÿ 
îáúåêòèâíûì è èíòåðåñòíûì ëèãâîñòèëèñè÷åñêèì ïðîöåññîì àìåðèêàíñ-
êîãî êîììóíèêàòèâíîãî ïðîñòðàíñòâà. 

Êëþ÷åâûå ñëîâà: àìåðèêàíñêèé þìîðèñòè÷åñêèé äèñêóðñ, êàëàìáóð, 
ïàðàïðîñäîêèàí, àíòèòåçà, àññîöèàòèâíûé ìåõàíèçì, îêñþìîðîí è ò.ä. 

The article is focused on a certain linguo-stylistic phenomenon of the Ameri-
can humoristic discourse known as Poe’s Law. As it has been revealed by the con-
ducted research, the main constituents of Poe’s Law are ‘the principle of abun-
dance’ and ‘the principle of convergence’, which fact corresponds to the American 
authors’ tendency of employing in American comic discourse hyperbolized and 
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strictly outlined irony, parody and satire. The codification of the American comic 
means names and linguistic phenomena connected with American humoristic dis-
course proves to be a non-biased interesting linguo-stylistic process in American 
comic space. 

Key words: American humoristic discourse, pun, paraprosdokian, antithesis, 
associative mechanism, oxymoron. 

Àêòóàëüí³ñòþ ñòàòò³ ïîñòàº íåîáõ³äí³ñòü ³äåíòèô³êàö³¿ çàñîá³â 
åôåêòèâíîñò³ ñó÷àñíîãî àìåðèêàíñüêîãî ãóìîðó. Îá’ºêòîì äîñë³äæåí-
íÿ âèñòóïàº ñó÷àñíèé àìåðèêàíñüêèé ãóìîðèñòè÷íèé äèñêóðñ. Ìàòå-
ð³àëîì äëÿ àíàë³çó ñëóãóâàëè ôðàãìåíòè ãóìîðèñòè÷íîãî äèñêóðñó ç 
äåê³ëüêîõ ïóáë³öèñòè÷íèõ òâîð³â òà ê³íîêîìåä³é ÑØÀ. Ïðåäìåòîì 
äîñë³äæåííÿ º àìåðèêàíñüêèé çàêîí Ïî òà éîãî ðåàë³çàö³ÿ â ãóìî-
ðèñòè÷íîìó äèñêóðñ³ ÑØÀ. Ìåòà ñòàòò³ — âèÿâëåííÿ òà çàãàëüíà õà-
ðàêòåðèñòèêà ðÿäó ñòèë³ñòè÷íèõ çàñîá³â, ùî ïðèçâîäÿòü äî êîì³÷íîãî 
åôåêòó ³ ùî â³äîáðàæàþòü ïðèíöèïè åôåêòèâíîñò³ àìåðèêàíñüêîãî 
äèñêóðñó êîì³÷íîãî. Ïîñòàíîâêà çàãàëüíî¿ ïðîáëåìè òà ¿¿ çâ’ÿçîê ç íà-
óêîâèìè çàâäàííÿìè. Àíàë³ç ñó÷àñíîãî àìåðèêàíñüêîãî ãóìîðèñòè÷-
íîãî äèñêóðñó òà êîìïëåêñó ïðîáëåì, ïîâ’ÿçàíèõ ç íèì. Ïîñòàíîâêà 
çàâäàííÿ. ²äåíòèô³êàö³ÿ ïðèíöèï³â ðåàë³çàö³¿ àìåðèêàíñüêîãî çàêî-
íó Ïî, ùî çàëó÷àþòüñÿ ïðè ïåðåêëþ÷åíí³ ñåðéîçíî¿ òîíàëüíîñò³ íà 
êîì³÷íó. Àíàë³ç îñòàíí³õ äîñë³äæåíü ³ ïóáë³êàö³é áàçóºòüñÿ íà ðîáîòàõ 
Â. ². Êàðàñèêà [1, c. 10–120], Â. Î. Ñàìîõ³íî¿ [2, c. 7–220], Â. ß. Ïðîï-
ïà [3, c. 15–155], Ì. Ë. Ìàêàðîâà [4, c. 15–155], Ì. Ì. Áàõò³íà [5, 
c. 20–125], ÿê³ íàéá³ëüø ´ðóíòîâíî äîñë³äèëè ïðîáëåìè äèñêóðñ-
àíàë³çó â ö³ëîìó òà ãóìîðèñòè÷íîãî äèñêóðñó çîêðåìà. Íàóêîâ³ ðå-
çóëüòàòè. Ó ñòàòò³ äàºòüñÿ âèçíà÷åííÿ çàêîíó Ïî òà ïðèíöèï³â éîãî 
ðåàë³çàö³¿ â àìåðèêàíñüêîìó ãóìîðèñòè÷íîìó äèñêóðñ³, ïðîâåäåíî 
óòî÷íåííÿ ïîíÿòü òåîðåòè÷íîãî àíàë³çó äèñêóðñó êîì³÷íîãî. 

Ïðèéìàþ÷è äî óâàãè ðîáîòè Â. ². Êàðàñèêà òà Â. Î. Ñàìîõ³íî¿, 
ùî ´ðóíòîâíî ïðîàíàë³çóâàëè ãóìîðèñòè÷íèé äèñêóðñ, ìè ââàæàº-
ìî, ùî ãóìîðèñòè÷íèé äèñêóðñ — öå êîìóí³êàòèâíå ïîñëàííÿ, ùî 
õàðàêòåðèçóºòüñÿ ãîëîâíèì ÷èíîì çàâäÿêè äîì³íóþ÷èì ³íòåíö³ÿì 
âåñåëî¿ ãðè, ïðîôàíàö³¿ òà ñì³õó äîáðîçè÷ëèâî-íàñì³øêóâàòîãî òà 
ïîáëàæëèâî-ðîçâàæàëüíîãî ïëàíó; ëåãê³ñòþ, âëó÷í³ñòþ òà ãîñòðîòîþ 
ãóìîðèñòè÷íîãî ñëîâà, ñï³ââ³äíåñåí³ñòþ ³ç ðåàëüíèìè ñèòóàö³ÿìè, 
íåïåðåäáà÷óâàí³ñòþ ñþæåòó, îïòèì³çìîì òà îáðàçí³ñòþ. Íà â³äì³íó 
â³ä ãóìîðèñòè÷íîãî òåêñòó, ÿêèé ðîçãëÿäàºòüñÿ ÿê ñòàòè÷íèé ðåçóëü-
òàò ìîâëåííºâî¿ ä³ÿëüíîñò³, ãóìîðèñòè÷íèé äèñêóðñ âêëþ÷àº äèíà-
ì³÷íèé ïðîöåñ, ñèòóàö³þ (ôðàãìåíò îá’ºêòèâíî¿ ðåàëüíîñò³, íà ôîí³ 
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ÿêîãî â³äáóâàºòüñÿ âåðáàëüíèé àêò êîìóí³êàö³¿), à òàêîæ ðåçóëüòàò 
ìîâëåííºâî¿ ä³ÿëüíîñò³ [6, c. 199–200]. 

Àíàë³ç àìåðèêàíñüêîãî ãóìîðèñòè÷íîãî äèñêóðñó ïðèâîäèòü äî 
äóìêè ïðî òå, ùî åôåêòèâí³ñòü öüîãî ð³çíîâèäó äèñêóðñó, ùîíàé-
ìåíøå, ÷àñòêîâî ñïðè÷èíþºòüñÿ ñõèëüí³ñòþ àìåðèêàíñüêèõ àâòî-
ð³â ãóìîðèñòè÷íèõ òà ñàòèðè÷íèõ òâîð³â äî ã³ïåðáîë³çîâàíî¿, ³íêîëè 
ãðîòåñêíî-ã³ïåðáîë³çîâàíî¿ ñàòèðè, ³ðîí³¿, ïàðîä³¿, ùî ïîÿñíþºòüñÿ 
àìåðèêàíñüêèì çàêîíîì Ïî (Poe’s Law), ÿêèé ó 2005 ðîö³ ñôîðìóâàâ 
àìåðèêàíñüêèé ïóáë³öèñò Íàòàí Ïî, äèñïóòóþ÷è ç ðåë³ã³éíèìè ôóí-
äàìåíòàë³ñòàìè ÑØÀ: “Without a winking smiley or other blatant display 
of humor, it is utterly impossible to parody a Creationist in such a way that 
someone won’t mistake it for the genuine article” [7, c. 1]. 

Ïðåöåäåíòíîþ â àìåðèêàíñüêîìó êîìóí³êàòèâíîìó ñåðåäîâèù³ 
ñòàëà öèòàòà òåõàñüêîãî ñï³âàêà é êîìïîçèòîðà Ðåÿ Â. Õóááàðòà, ÿêà 
âëó÷íî ïðåäñòàâèëà çàêîí Ïî â ùå á³ëüø ñòèñëîìó òà çðîçóì³ëîìó äëÿ 
ïåðåñ³÷íîãî àìåðèêàíöÿ âèãëÿä³: “The problem with irony and satire is 
the dumb… [dupes]…don’t get it” [8, c. 1–2]. Âî÷åâèäü, ó ð³çíîðîäíîìó, 
ç åòí³÷íî¿ òî÷êè çîðó, àìåðèêàíñüêîìó êîìóí³êàòèâíîìó ñåðåäîâèù³ 
ïîì³÷àºòüñÿ äàëåêî íå êîæíèé ïðîÿâ ñàòèðè, ïàðîä³¿ é ³ðîí³¿ (çãàäàé-
ìî ’ïîâ³òðÿí³ ëàïêè’, àìåðèêàíñüêèé æåñò, ùî ï³äêðåñëþº íàÿâí³ñòü 
³ðîí³¿). 

Ãîëîâíà ³äåÿ çàêîíó Ïî, íà íàøó äóìêó, çâó÷èòü òàêèì ÷èíîì: “Äëÿ 
òîãî ùîá ïàðîä³ÿ (òàê ñàìî, ÿê ñàòèðà é ³ðîí³ÿ) áóëà ïîì³÷åíîþ ïåðå-
ñ³÷íèìè àìåðèêàíöÿìè (àäðåñàòàìè äèñêóðñó êîì³÷íîãî), âîíà ìàº 
áóòè ÷³òêî é êîíòðàñòíî îêðåñëåíîþ, åêñïðåñèâíîþ, ïåðåá³ëüøåíîþ 
òà ã³ïåðáîë³çîâàíîþ”. 

Ó ë³íãâîñòèë³ñòè÷íîìó ïëàí³ çàêîí Ïî, âî÷åâèäü, õàðàêòåðèçóºòü-
ñÿ òàêèìè òèïàìè àêöåíòóâàííÿ óâàãè àäðåñàò³â íà ïåâíèõ ôðàãìåí-
òàõ äèñêóðñó êîì³÷íîãî, ÿê ’ïðèíöèï íàäì³ðíîñò³’ òà ’ïðèíöèï êîí-
âåðãåíö³¿’. ßê ñòâåðäæóº ². Â. Àðíîëüä, êîíâåðãåíö³ÿ º ñõîäæåííÿì â 
îäíîìó ì³ñö³ ïó÷êà ñòèë³ñòè÷íèõ ïðèéîì³â, ùî ïðèéìàþòü ó÷àñòü â 
ºäèí³é ñòèë³ñòè÷í³é ôóíêö³¿ [9, c. 102]. Òèì ñàìèì êîìïëåêñíå çàñòî-
ñîâóâàííÿ ðÿäó ñòèë³ñòè÷íèõ ïðèéîì³â, ùî ïðèçâîäÿòü äî êîì³÷íîãî 
åôåêòó, ïîñèëþþòü öåé åôåêò ³ ðîáëÿòü éîãî á³ëüø ÷³òêî îêðåñëåíèì. 
Ùîäî íàäì³ðíîñò³, òî âîíà ïðîÿâëÿºòüñÿ ó òîìó, ùî ïîâ³äîìëåííÿ ïå-
ðåäàºòüñÿ á³ëüøîþ ê³ëüê³ñòþ çíàê³â í³æ öå íåîáõ³äíî ïðè â³äñóòíîñ-
ò³ ïåðåøêîä, à ó õóäîæíüîìó òåêñò³ ïðèñóòíÿ äîäàòêîâà íàäì³ðí³ñòü, 
ùî ïîñèëþº åêñïðåñèâíî-åìîö³éíèé òà åñòåòè÷íèé âïëèâ [1, c.102]. 
Î÷åâèäíî, ùî åêñïðåñèâíî-åìîö³éíà ñêëàäîâà íàäì³ðí³ñò³ ó ïåâíîìó 
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ôðàãìåíò³ ãóìîðèñòè÷íîãî, ³ðîí³÷íîãî ÷è ñàòèðè÷îãî äèñêóðñó òåæ 
ñïðèÿº ïîñèëåííþ êîì³÷íîãî åôåêòó. 

Íàâåäåìî ïðèêëàä êîìóí³êàòèâíîãî îáì³íó ³ç íàóêîâî ôàíòàñ-
òè÷íî¿ ê³íîêîìåä³¿ “Ghostbusters” (1984) ðåæèñåðà Àéâàòà Ðàéòìàíà. 
Òðè äîêòîðè íàóê, ùî âèêîíóþòü îáîâ’ÿçêè ìèñëèâö³â çà ïðèâèäàìè, 
òà ¿õ ïîì³÷íèê ñï³ëêóþòüñÿ ç ìåðîì Íüþ-Éîðêà ³ ìàëþþòü ’æàõëè-
âå ìàéáóòíº’ äëÿ ô³íàíñîâîãî öåíòðó ÑØÀ: “Dr. Peter Venkman: This 
city is headed for a disaster of biblical proportions.Mayor: What do you mean, 
“biblical”? Dr Ray Stantz: What he means is Old Testament, Mr. Mayor, 
real wrath of God type stuff. Dr. Peter Venkman: Exactly. Dr Ray Stantz: 
Fire and brimstone coming down from the skies! Rivers and seas boiling! Dr. 
Egon Spengler: Forty years of darkness! Earthquakes, volcanoes...Winston 
Zeddemore: The dead rising from the grave! Dr. Peter Venkman: Human 
sacrifice, dogs and cats living together... mass hysteria!!!” [10]. Öåé ôðàãìåíò 
äèñêóðñó êîì³÷íîãî, íà íàøó äóìêó, ïîêàçîâî ³ëþñòðóº çàñòîñóâàííÿ 
àìåðèêàíñüêîãî çàêîíó Ïî òà ïðèíöèï³â ’íàäì³ðíîñò³’ é ’êîíâåðãåí-
ö³¿’. Íàãí³òàííÿ åìîö³éíî¿ íàïðóãè ÷åðåç ñòèë³ñòè÷íó ô³ãóðó ãðàäàö³ÿ 
³ç âèêîðèñòàííÿì åêñïðåñèâíèõ ëåêñè÷íèõ îäèíèöü òà ïîñèëåííÿì 
ãó÷íîñò³ é åìîö³éíîñò³ êîìóí³êàòèâíîãî îáì³íó, ùî â³äîáðàæàºòüñÿ 
÷åðåç çíàêè îêëèêó (Fire and brimstone coming down from the skies! Rivers 
and seas boiling! The dead rising from the grave! Human sacrifice, dogs and 
cats living together... mass hysteria!), ñâ³ä÷èòü ïðî äîòðèìàííÿ ’ïðèíöè-
ïó íàäì³ðíîñò³’. À ’ïðèíöèï êîíâåðãåíö³¿’ ïðîÿâëÿºòüñÿ ó êîìá³íî-
âàíîìó çàñòîñóâàíí³ ðåë³ã³éíî¿ ëåêñèêè ³ç Ñòàðîãî çàïîâ³òó òà ãðóáî¿ 
ëåêñèêè, ùî º ïðîÿâîì ñòèë³ñòè÷íî¿ ô³ãóðè áàôîñ, ó âèêîðèñòàíí³ 
ã³ïåðáîë³çàö³¿ (“Âîãîíü òà ñ³ðêà ñïóñêàþòüñÿ ç íåáåñ! Ð³÷êè òà ìîðÿ 
êèïëÿòü!”), ñòèë³ñòè÷íî¿ ô³ãóðè ïàðàïðîñäîê³àí, êîëè íåñïîä³âà-
íî âñòàâëÿºòüñÿ êîì³÷íå ïðîðîöòâî â³ä äîêòîðà Ïåòåðà Âåíêìàíà 
(“Ëþäñüê³ æåðòâè. Êîòè òà ñîáàêè æèâóòü ðàçîì…Ìàñîâà ³ñòåð³ÿ!”), 
ÿêå ñåìàíòè÷íî òà ñòèë³ñòè÷íî âèä³ëÿºòüñÿ ³ç çàãàëüíîãî ðÿäà æàõëè-
âèõ ïðîðîöòâ. 

Âèñíîâêè. Íà ïî÷àòêó òðåòüîãî òèñÿ÷îë³òòÿ ïîøèðèâñÿ ïðîöåñ 
íîì³íàö³¿ òà êîäèô³êàö³¿ òåðì³íîëîã³¿, ùî ñòîñóºòüñÿ àìåðèêàíñüêîãî 
äèñêóðñó êîì³÷íîãî. Îäèí ³ç òåðì³í³â, à ñàìå çàêîí Ïî, íåçâàæàþ÷è 
íà ñâîº ïóáë³öèñòè÷íå, à íå íàóêîâå ïîõîäæåííÿ, îòðèìàâ òåðì³íî-
ëîã³÷íå îôîðìëåííÿ â ê³íåìàòîãðàô³÷í³é òåðì³íîëîã³¿ ÑØÀ. Ó ë³íã-
âîñòèë³ñòè÷íîìó ïëàí³ çàêîí Ïî âïðîâàäæóºòüñÿ òàêèìè òèïàìè àê-
öåíòóâàííÿ óâàãè àäðåñàò³â íà ïåâíèõ ôðàãìåíòàõ ãóìîðèñòè÷íîãî 
äèñêóðñó, ÿê ’ïðèíöèï íàäì³ðíîñò³’ òà ’ïðèíöèï êîíâåðãåíö³¿’. Êî-
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äèô³êàö³ÿ íàçâ àìåðèêàíñüêèõ çàñîá³â êîì³÷íîãî òà ë³íãâ³ñòè÷íèõ 
ÿâèù, ïîâ’ÿçàíèõ ç ãóìîðèñòè÷íèì äèñêóðñîì, º îá’ºêòèâíèì òà ö³-
êàâèì ë³íãâîñòèë³ñòè÷íèì ïðîöåñîì àìåðèêàíñüêîãî êîìóí³êàòèâ-
íîãî ïðîñòîðó. Ïåðñïåêòèâàìè àíàë³çó º ïîäàëüøå âèÿâëåííÿ, êëà-
ñèô³êàö³ÿ òà àíàë³ç ñóòî àìåðèêàíñüêèõ ë³íãâîñòèë³ñòè÷íèõ çàñîá³â 
ñòâîðåííÿ êîì³÷íîãî åôåêòó. 
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