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Ñòàòòÿ ïðèñâÿ÷åíà äîñë³äæåííþ òà ñèñòåìàòèçàö³¿ ë³íãâ³ñòè÷íèõ 
çàñîá³â àêòóàë³çàö³¿ åìîö³éíîñò³ â òåêñòàõ àíãëîìîâíèõ êàçîê. Ó ðåçóëü-
òàò³ äîñë³äæåííÿ àâòîð ä³éøîâ âèñíîâêó, ùî îñíîâíèìè çàñîáàìè ñòâî-
ðåííÿ åêñïðåñèâíîñò³ â òåêñòàõ àíãëîìîâíèõ êàçîê º âèêîðèñòàííÿ òàêèõ 
ë³íãâ³ñòè÷íèõ çàñîá³â íà ëåêñè÷íîìó òà ñèíòàêñè÷íîìó ð³âíÿõ: ïàðåíòå-
òè÷í³ âíåñåííÿ, ñòèë³ñòè÷íà ³íâåðñ³ÿ, àâòîðñüê³ â³äñòóïè òà çâåðíåííÿ 
äî ÷èòà÷³â, âèêîðèñòàííÿ ïàðàëåëüíèõ êîíñòðóêö³é, àíàôîðè, åï³ôîðè 
òîùî. 

Êëþ÷îâ³ ñëîâà: åìîö³éí³ñòü, àíãëîìîâí³ êàçêè, åìîö³éíî-çàáàðâëåí³ 
ôðàçè, åêñïðåñ³ÿ. 

Ñòàòüÿ ïîñâÿùåíà èññëåäîâàíèþ è ñèñòåìàòèçàöèè ëèíãâèñòè÷åñ-
êèõ ñïîñîáîâ àêòóàëèçàöèè ýìîöèîíàëüíîñòè â òåêñòàõ àíãëîÿçû÷íûõ 
ñêàçîê.Â ðåçóëüòàòå èññëåäîâàíèÿ àâòîð ïðèøåë ê âûâîäó, ÷òî îñíîâíûìè 
ñðåäñòâàìè ñîçäàíèÿ ýêñïðåññèâíîñòè â òåêñòàõ àíãëîÿçû÷íûõ ñêàçîê 
ÿâëÿåòñÿ èñïîëüçîâàíèå òàêèõ ëèíãâèñòè÷åñêèõ ñðåäñòâ íà ëåêñè÷åñêîì è 
ñèíòàêñè÷åñêîì óðîâíÿõ: ïàðåíòåòè÷åñêèå âíåñåíèÿ, àâòîðñêèå îòñòóï-
ëåíèÿ è îáðàùåíèÿ ê ÷èòàòåëÿì, ñòèëèñòè÷åñêàÿ èíâåðñèÿ, îäíîðîäíûå 
÷ëåíû ïðåäëîæåíèÿ, ïåðå÷èñëåíèå, ïîëèñèíäåòîí, ïàðàëëåëüíûå êîíñ-
òðóêöèè, àíàôîðû, ýïèôîðû è ò.ä. 

Êëþ÷åâûå ñëîâà: ýìîöèîíàëüíîñòü, àíãëîÿçû÷íûå ñêàçêè, ýìîöèîíàëü-
íî-îêðàøåííûå ôðàçû, ýêñïðåññèÿ. 

The linguistic means of actualization of emotionality in the texts of English 
fairy tales are studied and organized in the article.In the result of the researchthe 
author concluded that the main ways of creating expressivity in the text of English 
fairy tales are such syntactic constructs as parenthetic insertion, author digres-
sions and appeals to the readers, stylistic inversion, homogeneous parts of the 
sentence, enumeration, polysyndeton, parallel structures, anaphora, epiphora, 
etc. 
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Àêòóàëüí³ñòü ñòàòò³ çóìîâëåíà ï³äâèùåííÿì ðîë³ õóäîæí³õ òåêñò³â 
ó æèòò³ ñóñï³ëüñòâà â ö³ëîìó òà çîêðåìà ó âèõîâí³é ðîáîò³ ç ä³òüìè; ó 
öüîìó çâ’ÿçêó íåìîæëèâî ïåðåîö³íèòè çíà÷åííÿ êàçêè ÿê ó ä³ÿëüíîñò³ 
îñâ³òí³õ óñòàíîâ äëÿ ä³òåé ìîëîäøîãî â³êó, òàê ³ ñï³ëêóâàíí³ áàòüê³â 
ç ä³òüìè. Íåîáõ³äí³ñòü ó çàáåçïå÷åíí³ ñó÷àñíîãî ìîâîçíàâñòâà äîñë³-
äæåííÿìè îñîáëèâîñòåé ìîâè êàçîê, ñèñòåìàòèçóâàííÿì ë³íãâ³ñòè÷-
íèõ ñïîñîá³â ìàí³ôåñòàö³¿ åìîö³éíîñò³ íàáóâàº íàðàç³ îñîáëèâî¿ àêòó-
àëüíîñò³ çà ðàõóíîê ðåàëüíî¿ íåîáõ³äíîñò³ ðîçóì³ííÿ õóäîæíüî¿ ìîâè 
òàêîãî æàíðó, ÿê êàçêè. 

Îñîáëèâå çíà÷åííÿ ó äàíîìó ðàç³ íàáóâàþòü ³íîçåìí³ êàçêè, òàêå 
ñòàíîâèùå çóìîâëåíî îñòàíí³ìè ð³øåííÿìè ïðîáëåì íàâ÷àííÿ ³íî-
çåìíèì ìîâàì ó äîøê³ëüíèõ çàêëàäàõ òà ìîëîäøèõ êëàñàõ ñåðåäíüî¿ 
øêîëè. Ä³òè ç âåëèêèì çàäîâîëåííÿì ñëóõàþòü ³íîçåìíó ìîâó, à êàçêà 
º ñàìå ò³ì ìîâíèì ³íñòðóìåíòîì, ùî çàäîâîëüíÿº óñ³ì ìåòîäè÷íèì 
ïðèíöèïàì àêòèâ³çàö³¿ ìåíòàëüíèõ ïðîöåñ³â äèòèíè, ïîâ’ÿçàíèõ ç 
ìîâíèì òà åñòåòè÷íèì âèõîâàííÿì. Óñå ñêàçàíå âèùå ïîÿñíþº, ÷îìó 
âåëèêîþ ïîïóëÿðí³ñòþ â Óêðà¿í³ ñüîãîäí³ êîðèñòóþòüñÿ àíãë³éñüê³ 
êàçêè. 

Ìåòîþ ñòàòò³ º äîñë³äæåííÿ òà ñèñòåìàòèçàö³ÿ ë³íãâ³ñòè÷íèõ çà-
ñîá³â ìàí³ôåñòàö³¿ åìîö³éíîñò³ â òåêñòàõ àíãëîìîâíèõ êàçîê. Äîñë³-
äæåííÿ ïðîâîäèëîñÿ íà âèá³ðö³ åìîö³éíî-çàáàðâëåíèõ ôðàç, îáñÿãîì 
200 îäèíèöü ç àíãëîìîâíèõ êàçîê çàãàëüíèì îáñÿãîì 115 ñòîð³íîê 
òåêñòó. 

Ñë³ä çàçíà÷èòè, ùî ñòóï³íü åêñïðåñ³¿ òåêñòó êàçîê äîñÿãàºòüñÿ 
çàâäÿêè âèêîðèñòàííþ àâòîðîì ïåâíèõ ë³íãâ³ñòè÷íèõ çàñîá³â, ÿê³ 
õàðàêòåðèçóþòü éîãî ³íäèâ³äóàëüíèé ñòèëü. Îñíîâíèìè çàñîáàìè 
ñòâîðåííÿ åêñïðåñèâíîñò³ â òåêñò³ àíãë³éñüêî¿ àâòîðñüêî¿ êàçêè íà 
ñèíòàêñè÷íîìó ð³âí³ º òàê³ ñèíòàêñè÷í³ êîíñòðóêö³¿, ÿê: ïàðåíòåòè÷-
í³ âíåñåííÿ, àâòîðñüê³ â³äñòóïè ³ çâåðíåííÿ äî ÷èòà÷³â, ñòèë³ñòè÷íà 
³íâåðñ³ÿ, îäíîð³äí³ ÷ëåíè ðå÷åííÿ, ïåðåë³ê, ïîë³ñ³íäåòîí, ïàðàëåëüí³ 
êîíñòðóêö³¿, àíàôîðè, åï³ôîðè. 

Ïàðåíòåòè÷í³ âíåñåííÿ ç òî÷êè çîðó çàãàëüíîãî çì³ñòó ðîçãëÿäà-
ëèñÿ çà òàêèìè êàòåãîð³ÿìè: â³äñèëàííÿ, åêçåìïë³ô³êàö³ÿ, äåë³áå-
ðàòèâí³ñòü òà óòî÷íåííÿ. Ó ë³òåðàòóðíèõ êàçêàõ íàéá³ëüø øèðîêî 
ïðåäñòàâëåí³ ïàðåíòåòè÷í³ âíåñåííÿ êàòåãîð³¿ äåë³áåðàòèâíîñò³, çà 
äîïîìîãîþ ÿêî¿ âèðàæàþòüñÿ ð³çí³ â³äò³íêè âïåâíåíîñò³ àáî ñóìí³â³â, 
à òàêîæ àâòîðñüêå ñòàâëåííÿ äî îïèñóâàíèõ ïîä³é. Çì³ñò ïàðåíòåç ó 
äàíîìó âèïàäêó çâîäèòüñÿ äî ïåâíî¿ çì³íè ìîäàëüíîñò³ âèñëîâëþâàí-
íÿ [2, c. 95]: 
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The Buckets, of course, didn’t starve, but every one of them — the two old 
grandfathers, the two old grandmothers, Charlie’s father, Charlies’s mother, 
and especially little Charlie himself — went about from morning till night with a 
horrible empty feeling in their tummies. (R. Dahl “Charlie and the Chocolate 
Factory”). 

Mr and Mrs Dursley, of number four, Privet Drive, were proud to say that 
they were perfectly normal, thank you very much. (J. K. Rowling “Harry Pot-
ter”). 

Ñåðåä ïàðåíòåòè÷íèõ âíåñåíü çàçíà÷åíî¿ êàòåãîð³¿ îñîáëèâó ãðó-
ïó ñêëàäàþòü âíåñåííÿ ìåæäîìåòíîãî òèïó (âèãóêè, ñëîâà ³ âèðàçè 
îêëè÷íîãî õàðàêòåðó, ïîêëèêàí³ âèêëèêàòè åìîö³éíó ðåàêö³þ ÷èòà÷à 
³ ïðèâåðíóòè óâàãó äî âàæëèâèõ ìîìåíò³â ðîçïîâ³ä³), ÿê³ º òèïîâèìè 
äëÿ äàíèõ òâîð³â [8, c. 34]. 

Âèãóêè ïîä³áíîãî ðîäó â ìîâ³ àâòîðà çàçâè÷àé çóñòð³÷àþòüñÿ â êàç-
êàõ òðàäèö³éíîãî ïëàíó: 

… and when the Woman went to pick up it — lo and behold! — the cat 
was sitting quite comfy inside the Cave. (R. Kipling “The Cat that Walked by 
Himself”) 

Çà äîïîìîãîþ êàòåãîð³¿ åêçåìïë³ô³êàö³¿, ùî â³ä³ãðàº îñîáëèâó 
ðîëü ó ë³òåðàòóðíèõ êàçêàõ, àâòîðè âì³þòü íåíàâ’ÿçëèâî äàòè ó âèãëÿ-
ä³ ïàðåíòåòè÷íîãî âíåñåííÿ ïîÿñíåííÿ ñëîâà ÷è ïîíÿòòÿ. Â³äîìîñò³ 
ï³çíàâàëüíîãî õàðàêòåðó òàêòîâíî ââîäÿòüñÿ â îïîâ³äàííÿ ó âèãëÿä³ 
âñòàâîê, ÷àñòî ñòâîðþþòü ãóìîðèñòè÷íèé åôåêò ³ ì³í³ì³çóþòü ïî-
â÷àëüí³ñòü: 

After going a short way they struck the old road, and before long came to a 
deep dell sheltered among the rocks; there they rested for a while and had such 
a breakfast as they could, chiefly cram and water. (If you want to know what 
cram is, I can only say that I don’t know the recipe; but it is biscutish, keeps 
good indefinitely, is supposed to be sustaining, and is certainly not entertaining, 
being in fact very uninteresting except as a chewing exercise. It was made by the 
Lake-men for long journeys. (J. R. R. Tolkien “The Hobbit”) 

But an English witch, for example, will know all the other witches in Eng-
land. They all are friends. They ring each other up. They swap deadly recipes. 
Goodness knows what else they talk about. (R. Dahl “The Witches”) 

Ïàðåíòåòè÷í³ âíåñåííÿ êàòåãîð³¿ â³äñèëàííÿ âèêîíóþòü ó ë³òåðà-
òóðíèõ êàçêàõ íå ò³ëüêè ñòàíäàðòí³ ôóíêö³¿ (àâòîðè êîðèñòóþòüñÿ äà-
íîþ êàòåãîð³ºþ, ùîá ïîñëàòèñÿ íà ÿêèé-íåáóäü ôàêò, ñâîº ïîïåðåäíº 
âèñëîâëþâàííÿ), àëå òàêîæ ñëóæàòü äëÿ ñòâîðåííÿ ãóìîðèñòè÷íîãî 
åôåêòó, íåð³äêî çà ðàõóíîê âæèâàííÿ ñòàíäàðòíèõ êë³øåðîâàíèõ îáî-
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ðîò³â ó ìîâ³ àâòîðà, ïðàãíó÷îãî ñòâîðèòè òîí íåâèìóøåíî¿ áåñ³äè [1, 
c. 84]. ßê ïîêàçàâ ìàòåð³àë äîñë³äæåííÿ, êàòåãîð³ÿ â³äñèëàííÿ ïðåä-
ñòàâëåíà â ë³òåðàòóðíèõ êàçêàõ ó ìåíøîìó îáñÿç³, ïîð³âíÿíî ç ³íøè-
ìè êàòåãîð³ÿìè: 

This, then, was the real reason of the war between Euralia and Barodia. 
(A. A. Milne “Once on a time”) 

To begin with, it is the smallest house in the Lane. And besides that, it is the 
only one that is dilapidated and needs a coat of paint. (P. L. Travers “Marry 
Poppins”) 

Çà äîïîìîãîþ ïàðåíòåòè÷íèõ âíåñåíü êàòåãîð³¿ óòî÷íåííÿ [7, c. 75] 
àâòîðè ë³òåðàòóðíèõ êàçîê äîäàþòü äåòàë³ òà çàóâàæåííÿ, ÿê³ íå ìàþòü 
ïðÿìîãî â³äíîøåííÿ äî îñíîâíîãî ðå÷åííÿ, ñåðåä ÿêèõ âèä³ëÿþòüñÿ 
âñòàâêè îïèñîâîãî õàðàêòåðó. Áóäó÷è ñêëàäîâîþ êàòåãîð³þ äåë³áåðà-
òèâíîñò³, óòî÷íåííÿ [1, c. 54] íåð³äêî ñëóæèòü ö³ëÿì ñòâîðåííÿ ãóìî-
ðèñòè÷íîãî åôåêòó, ÿêèé ìîæå äîñÿãàòèñÿ çà ðàõóíîê íåâ³äïîâ³äíîñò³ 
ì³æ ³íôîðìàö³ºþ, ùî ì³ñòèòüñÿ â îñíîâíîìó ðå÷åíí³, ³ îôîðìëþâà-
íî¿ ïàðåíòåòè÷íèì âíåñåííÿì: 

Once upon a time, a very long time ago now, about last Friday, Winnie-the 
Pooh lived in a forest all by himself under the name of Sanders. (A. A. Milne 
“Winnie — the –Pooh”) 

Äàíà ëîã³÷íà íåâ³äïîâ³äí³ñòü çà÷èíó êàçêè “äàâíèì-äàâíî...” òà ³í-
ôîðìàö³¿, îôîðìëåíî¿ ïàðåíòåòè÷íèì âíåñåííÿì “ïðèáëèçíî ìèíó-
ëî¿ ï’ÿòíèö³”, çâó÷èòü ÿêùî íå ³ðîí³÷íî, òî, ïðèíàéìí³, æàðò³âëèâî. 

Óòî÷íþþ÷³ ïàðåíòåòè÷í³ âíåñåííÿ âèçíà÷àþòü ñòàâëåííÿ àâòîðà 
àáî ïåðñîíàæà äî îïèñóâàíèõ ÿâèù: àâòîð ïåðåðèâàº îñíîâíó ìèñëü 
îïîâ³äàííÿ äëÿ òîãî, ùîá ïîêàçàòè ÷èòà÷åâ³ äóìêó ïåðñîíàæà àáî 
äàòè õàðàêòåðèñòèêó âïåðøå çãàäàíîìó ãåðîþ, ÿê, íàïðèêëàä, îïèñ 
Âîëäåìîðòà, íàâåäåíèé ó íàñòóïíîìó â³äð³çêó òåêñòó: 

Harry had been a year old the night that Voldemort — the most power-
ful Dark wizard for a century, a wizard who had been gaining power steadi-
ly for eleven years — arrived at his house and killed his father and mother.
(J. K. Rowling “Harry Potter and the Goblet of fire”) 

Ñë³ä ñêàçàòè, ùî ïðîòÿæí³ ïàðåíòåòè÷í³ âíåñåííÿ (ñêëàäàþòüñÿ 
á³ëüø í³æ ç îäíîãî ðå÷åííÿ) ñïðÿìîâàí³ íà ïîëåãøåííÿ ñïðèéíÿòòÿ 
òâîðó, ï³äâèùåííÿ éîãî äîõ³äëèâîñò³ ³ íà ñòâîðåííÿ åêñïðåñèâíîñ-
ò³ (çà äîïîìîãîþ ð³çíîìàí³òíèõ âíåñåíü àâòîðè ë³òåðàòóðíèõ êàçîê 
íàäàþòü ñâî¿é ïðîìîâ³ ïëàâí³ñòü, ðîçòÿãíóò³ñòü àáî, íàâïàêè, äèíà-
ì³÷í³ñòü ³ ëàêîí³÷í³ñòü) ³ çóñòð³÷àþòüñÿ ÷àñò³øå â êàçêîâèõ ïîâ³ñòÿõ. 
Ïðîòÿæí³ îïèñîâ³ óòî÷íåííÿ íå º äîì³íóþ÷èìè, ìîæëèâî, ó çâ’ÿçêó 
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ç óðàõóâàííÿì îñîáëèâîñòåé ïñèõîëîã³¿ îñíîâíî¿ ÷èòàöüêî¿ àóäèòîð³¿ 
äàíèõ òâîð³â (íà ìàòåð³àë³, ïîçáàâëåíîìó åìîö³éíî¿ ïðèâàáëèâîñò³, 
âàæ÷å çîñåðåäèòè óâàãó), ùî ïðèçâîäèòü äî çàãàëüíîãî äîì³íóâàííÿ 
äèíàì³êè íàä îïèñîâ³ñòþ. 

Ïàðåíòåòè÷í³ âíåñåííÿ, âèêîðèñòàííÿ ÿêèõ º òèïîâîþ îñîáëèâ³ñ-
òþ àíãë³éñüêî¿ ë³òåðàòóðíî¿ êàçêè, íàáëèæàþòü ìîâó äàíèõ òâîð³â äî 
óñíîãî òèïó ìîâëåííÿ, ïîÿñíþþòü íåçíàéîì³ ñëîâà â òåêñò³, ïîëåã-
øóþòü ñïðèéíÿòòÿ îïèñ³â, ì³ðêóâàíü, äîïîìàãàþòü â³äîêðåìèòè ãî-
ëîâíå â³ä äðóãîðÿäíîãî, ñïðèÿþòü ñòâîðåííþ ãóìîðèñòè÷íîãî åôåêòó 
[7, c. 72]. 

Ñåðåä âèïàäê³â âæèâàííÿ ñòèë³ñòè÷íî¿ ³íâåðñ³¿ â ë³òåðàòóðíèõ 
êàçêàõ íàéá³ëüø ÷àñòî çóñòð³÷àºòüñÿ âèíåñåííÿ íà ïî÷àòîê ðå÷åííÿ 
îáñòàâèí ì³ñöÿ, ï³ñëÿä³ºñë³âíèõ ïðèñë³âíèê³â ³ îáñòàâèí ñïîñîáó ä³¿. 
Á³ëüøå ïîëîâèíè âñ³õ âèïàäê³â ³íâåðñ³¿ ñëóæèòü ö³ëÿì ïåðåäà÷³ äè-
íàì³êè ä³¿ (ñþäè íàëåæàòü âèïàäêè âèíåñåííÿ íà ïî÷àòîê ðå÷åííÿ 
ï³ñëÿä³ºñë³âíèõ ïðèñë³âíèê³â, îáñòàâèí ì³ñöÿ é îáñòàâèí ñïîñîáó ä³¿, 
ïðèñóäêà ³, îñîáëèâî, ï³ñëÿéìåííèêà): 

Mrs Twit got key from under the doormat (where Muggle-Wump had care-
fully replaced it) and into the house they went.(R. Dahl “The Twits”) 

²íâåðñ³ÿ îáñòàâèí ñïîñîáó ä³¿, íà â³äì³íó â³ä ³íâåðñ³¿ ï³ñëÿä³ºñë³â-
íèõ ïðèñë³âíèê³â, âèêîðèñòîâóºòüñÿ ÿê äëÿ ïåðåäà÷³ øâèäêîñò³ ðóõó, 
òàê ³ äëÿ îïèñó óïîâ³ëüíåíèõ ä³é. Âðàæåííÿ ñïîâ³ëüíåíîñò³ ðóõó ïî-
ñèëþºòüñÿ â íàñòóïíîìó ïðèêëàä³ çà ðàõóíîê âèêîðèñòàííÿ îäíîð³ä-
íèõ ïðèñóäê³â: 

Slowly and very carefully he unscrewed the ink bottle, dipped his quill into 
it and began to write, pausing every now and then to listen. (J. K. Rowling 
“Harry Potter and the Prisoner of Azcaban”) 

Ïðè âèíåñåíí³ â ïî÷àòêîâó ñèëüíó ïîçèö³þ òåìè õóäîæí³õ ïî-
ð³âíÿíü, ùî âèêîíóþòü â ðå÷åíí³ ôóíêö³þ îáñòàâèíè ñïîñîáó ä³¿ àáî 
(ó ïðèêëàä³, ùî íàäàºòüñÿ) ôóíêö³þ îáñòàâèíè ì³ñöÿ, îòðèìóþòü äî-
äàòêîâó åìôàçó: 

Far away where the sky drops down, and the sunset open doors for the nights 
to come through — where the running winds meet, change faces and come 
back — there is a prairie where the green grass grows all around. (C. Sandburg 
“How Two Sweetheart Dippies Sat in the Moonlight…”) 

Âàðòî çàçíà÷èòè, ùî ïðè ïîðóøåíí³ òðàäèö³éíîãî ðîçòàøóâàííÿ ³ 
ïåðåñòàíîâö³ ïðèäàòêîâîãî ³ ãîëîâíîãî ðå÷åííÿ êîæíå ç íèõ îòðèìóº 
äîäàòêîâå ïîñèëåííÿ: 

With that, Mr Twit marched away. (R. Dahl “The Twists”) 
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Îñîáëèâà óâàãà ó äàíîìó äîñë³äæåíí³ ïðèä³ëÿºòüñÿ ôóíêö³îíàëü-
íèì îñîáëèâîñòÿì îäíîð³äíèõ ÷ëåí³â ðå÷åííÿ òà ¿õíüîìó âïëèâó íà 
ñòóï³íü åìîö³éíîñò³ òåêñòó. Îñíîâíîþ ôóíêö³ºþ îäíîð³äíèõ ÷ëåí³â 
ðå÷åííÿ â ë³òåðàòóðí³é êàçö³ º êîíêðåòèçàö³ÿ îïèñó ³ ñòâîðåííÿ íà-
î÷íîñò³ ðîçïîâ³ä³. Îïèñóþ÷è ä³¿ â ¿õ ÷àñîâ³é ïîñë³äîâíîñò³, ïåðåäàþ-
÷è äèíàì³êó ä³¿, îäíîð³äí³ ïðèñóäêè ïîëåãøóþòü ñïðèéíÿòòÿ ðå÷åí-
íÿ, òîìó ùî â ëàêîí³÷í³é ôîðì³ ïåðåäàþòü çì³ñò, äëÿ ÿêîãî ìîãëî á 
çíàäîáèòèñÿ âèêîðèñòàííÿ ñêëàäíîñóðÿäíèõ àáî ñêëàäíîï³äðÿäíèõ 
ðå÷åíü. Âèêîðèñòàííÿ ëàíöþæê³â îäíîð³äíèõ ïðèñóäê³â (÷àñòî â ïî-
ºäíàíí³ ç ïîë³ñèíäåòîíîì) õàðàêòåðèçóºòüñÿ â ë³òåðàòóðíèõ êàçêàõ 
âèñîêèì ñòóïåíåì åêñïðåñèâíîñò³. 

Ó íàñòóïíîìó ïðèêëàä³ ç êàçêè Ð. Ê³ïë³íãà “How the Whale got his 
Throat” ÿê îñíîâíèé ôîíåòè÷íèé çàñ³á ïðè ñòâîðåíí³ ïåðåðàõóâàííÿ 
âèêîðèñòîâóþòüñÿ ðèìîâàí³ ãðóïè îäíîð³äíèõ ÷ëåí³â, ÿê³ â ïîºäíàí-
í³ ç ïîë³ñèíäåòîíîì çàäàþòü ðèòì óñ³é êàçö³: 

But as soon as the Mariner, who was a man of infinite-resource-and-sa-
gacity, found himself truly inside the Whale’s warm, dark, inside cupboards, 
he stumped and he jumped and he thumped and he bumped, and he pranced 
and he danced, and he banged and he clanged, and he hit and he bit, and he 
leaped and he creeped, and he prowled and he howled, and he hopped and he 
dropped, and he cried and he sighed, and he crawled and he bawled, and he 
stepped and he lepped, and he danced hornpipes where he shouldn’t, and the 
Whale felt most unhappy indeed. 

Çà äîïîìîãîþ îäíîð³äíèõ ïðèñóäê³â îïèñóºòüñÿ íå ò³ëüêè ñàìà 
ä³ÿ, àëå ³ ¿¿ õàðàêòåð (øâèäê³ñòü àáî íåêâàïëèâ³ñòü, ñóïðîâîäæóþ÷³ ä³þ 
åìîö³¿). Íàâ³òü ó òèõ âèïàäêàõ, êîëè îäíîð³äí³ ïðèñóäêè âèðàæàþòü 
ïðîñòó ïîñë³äîâí³ñòü ä³é, ¿õ ïîºäíàííÿ çàçâè÷àé íåñå â ñîá³ äîäàòêî-
âó ³íôîðìàö³þ. Íàïðèêëàä, â êàçêîâ³é ïîâ³ñò³ Äæîàí Ðîóë³íã “Ãàðð³ 
Ïîò òåð ³ òàºìíà ê³ìíàòà” íàíèçóâàííÿ ñåìè îäíîð³äíèõ ïðèñóäê³â 
ïîêàçóº, ÿê áàãàòî ñïðàâ âñòèã çðîáèòè Ãàðð³, ïîêè Äàäë³ â³äïî÷èâàâ: 

While Dudley lilled around watching and eating ice-cream, Harry cleaned 
the windows, washed the car, mowed the lawn, trimmed the flowerbeds, pruned 
and watered the roses and re-painted the garden bench. 

Ïåðåäà÷à øâèäêîñò³ ä³é ñòâîðþº â äàíîìó ïðèêëàä³ ð³çêèé êîíò-
ðàñò ç ïîâåä³íêîþ ³íøîãî ãåðîÿ, ÿêèé, íå çíàþ÷è, ÷èì éîìó çàéíÿ-
òèñÿ, çíåìàãàº â³ä íóäüãè. Ðÿä ÷èñëåííèõ ïðèñóäê³â ç éîãî øâèäêèì 
ðèòìîì ïîñèëþº íàïðóãó ³ äîçâîëÿº ïðîäåìîíñòðóâàòè öåé êîíòðàñò. 

Ó ðåçóëüòàò³ äîñë³äæåííÿ àâòîð ä³éøîâ âèñíîâêó, ùî àíãë³éñüêà 
ë³òåðàòóðíà êàçêà õàðàêòåðèçóºòüñÿ âèñîêîþ ÷àñòîòí³ñòþ âæèâàííÿ 
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ïåðåë³ê³â, åëåìåíòàìè ÿêèõ º ä³ºñëîâà òà ³ìåííèêè; âæèâàííÿì ë³í³é-
íèõ ïåðåë³ê³â ç ïîë³ñ³íäåòè÷íèì çâ’ÿçêîì; âèêîðèñòàííÿì òåìàòè÷-
íèõ ïåðåë³ê³â. 

Âèïàäêè âæèâàííÿ îäíîð³äíèõ îçíà÷åíü ó ë³òåðàòóðí³é êàçö³ (ÿê 
ïðàâèëî, âèðàæàþòü êîíêðåòí³ îçíàêè ïðåäìåò³â — êîë³ð, ðîçì³ð, 
ôîðìó) íå º ÷àñòîòíèìè, ïðè öüîìó îäíîð³äí³ ÷ëåíè, âèðàæåí³ íå ä³º-
ñëîâàìè, à â ïåðåâàæí³é á³ëüøîñò³ âèïàäê³â ÿâëÿþòü ñîáîþ ïåðåë³ê 
êîíêðåòíèõ ³ìåííèê³â — ïðåäìåò³â àáî ëþäåé, ñïðèÿþ÷è ñòâîðåííþ 
íàî÷íîñò³ ðîçïîâ³ä³. 

Çà äîïîìîãîþ çàñòîñóâàííÿ ïåðåë³êó àâòîðè ë³òåðàòóðíèõ êàçîê 
ïîçèòèâíî ÷è íåãàòèâíî õàðàêòåðèçóþòü çä³áíîñò³ ïåðñîíàæà, éîãî ä³¿, 
â÷èíêè; ïåðåë³ê â òàêèõ âèïàäêàõ âèêîíóº õàðàêòåðèñòè÷íó ôóíêö³þ. 

Most grandmothers are lovely, kind, helpful old ladies, but not this one. 
She spent all day and every day sitting in her chair by the window, and she was 
always complaining, grousing, grouching, grumbling, griping about something 
or other. (R. Dahl “George’s Marvellous Medicine”) 

The rat had no morals, no conscience, no scruples, no consideration, no 
decency, no milk of rodent kindness, no compunctions, no higher feeling, no 
friendliness, no anything. (E. B. White “Charlotte’s Web”) 

Ö³êàâèì âèñíîâêîì º òîé ôàêò, ùî ôóíêö³ÿ ï³äâèùåííÿ äèíàì³÷-
íîñò³ îïèñó á³ëüø ÿñêðàâî ïðîÿâëÿºòüñÿ â òèõ óðèâêàõ, äå â ðîë³ ïåðå-
ë³êîâíèõ åëåìåíò³â âèñòóïàþòü ä³ºñëîâà. Äèíàì³÷í³ñòü ³ çàê³í÷åí³ñòü 
îïèñó â íàñòóïíîìó ïðèêëàä³ ñòâîðþºòüñÿ çà ðàõóíîê ïîºäíàííÿ ïðè-
éîì³â: ïåðåë³êó òà âæèâàííÿ ñïîëó÷íèêà ïåðåä îñòàíí³ì åëåìåíòîì 
ëàíöþæêà îäíîð³äíèõ ÷ëåí³â. 

Fledge glided down, spread out his four legs, closed his wings, and landed 
cantering. (C. S. Lewis “The Magician’s Nephew”) 

Îäíèì ç íàéïîøèðåí³øèõ ïðèéîì³â º âèêîðèñòàííÿ ïîë³ñ³íäåòî-
íà, ùî ñïðèÿº á³ëüø³é åêñïðåñèâíîñò³ ³ ðèòì³÷íîñò³ ïåðåë³êó ³ øèðî-
êî âèêîðèñòîâóºòüñÿ â ë³òåðàòóðíèõ êàçêàõ. Îñîáëèâî õàðàêòåðíå âè-
êîðèñòàííÿ ïîë³ñèíäåòîíó äëÿ êàçîê òðàäèö³éíîãî ïëàíó, çà ðàõóíîê 
ÿêîãî ñòâîðþºòüñÿ ðîçì³ðåíèé ðèòì, âëàñòèâèé ïîä³áíèì òâîðàì. 
×àñòîòíå âèêîðèñòàííÿ ñïîëó÷íèêà “and” íà ïî÷àòêó ðå÷åíü ³ àáçàö³â 
â äàíèõ êàçêàõ ìîæíà ïîÿñíèòè ¿õ ò³ñíèì çâ’ÿçêîì ç êàçêîþ íàðîä-
íîþ, â ÿê³é âæèâàííÿ öüîãî ñïîëó÷íèêà îáóìîâëåíî óñíîþ ôîðìîþ 
ïîáóòóâàííÿ: 

And the Eldest Magician said, ’ How wise are little children who see and 
are silent! What was that beast like? And the little girl-daughter said, ’He was 
round and he was flat; and his eyes grew upon stalks; and he walked side-
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ways like this; and he was covered with strong armour upon his back.’ And 
the Eldest Magician said, ’How wise are little children who speak truth! Now 
I Know where Pau Amma went. Give me the paddle!’ (R. Kipling “The Crab 
that Played with the Sea”) 

Ïîë³ñ³íòåäîí â ë³òåðàòóðí³é êàçö³ âèñòóïàº, ïåðåäóñ³ì, ÿê çàñ³á 
çâ’ÿçêó îäíîð³äíèõ ÷ëåí³â ðå÷åííÿ âñåðåäèí³ ïðîñòîãî ðå÷åííÿ òà 
ñàìîñò³éíèõ ðå÷åíü ó ñêëàäíîñóðÿäíîìó ðå÷åíí³, à òàêîæ ÿê çàñ³á 
çâ’ÿçêó ñàìîñò³éíèõ ðå÷åíü â àáçàö³ ³ àáçàö³â âñåðåäèí³ òåêñòó. Íàíè-
çóâàííÿ ðå÷åíü ³ àáçàö³â âèêîðèñòîâóºòüñÿ â ö³ëÿõ ñòâîðåííÿ åôåêòó 
ïðèãàäóâàííÿ ïîñë³äîâíîñò³ ïîä³é, ùî, áåçñóìí³âíî, ðîáèòü òàê³ êàç-
êè ñõîæèìè íà óñíó ðîçïîâ³äü. Ïîðÿä ç íàéá³ëüø ÷àñòî çóñòð³÷àºìèì 
ñïîëó÷íèêîì “and” âèêîðèñòîâóþòüñÿ “or”, “because” “so”, “then”. 

So he went into the dining-room and “glued his face” as they say, to the 
window. …So while Digory was staring out of the dining-room window, Polly 
was lying in bed, and both were thinking how terribly slowly the time could go. 
(C. S. Lewis “The Magician’s Nephew”) 

Âæèâàííÿ ïàðàëåëüíèõ êîíñòðóêö³é äëÿ äåÿêèõ âèä³â êàçîê ñòàº 
ïðîâ³äíîþ îçíàêîþ ïðàãìàòè÷íîãî âïëèâó íà ÷èòà÷à (íàïðèêëàä, ïî-
ñèëåíå âèêîðèñòàííÿ ïàðàëåëüíèõ êîíñòðóêö³é ç ëåêñè÷íèìè ïîâòî-
ðàìè â êîðîòêèõ êàçêàõ) ³ äåìîíñòðóº ñòèë³ñòè÷íó ñóòí³ñòü ïîâòîðó ó 
âñüîìó éîãî ïðîÿâ³ — ïîñèëåíí³ ëîã³÷íîãî òà åìîö³éíîãî âïëèâó íà 
÷èòà÷à. 

Ñï³ëüí³ñòü ñèíòàêñè÷íî¿ ïîáóäîâè, âèêîðèñòàííÿ ïàðàëåëüíèõ 
êîíñòðóêö³é º âëàñòèâ³ñòþ êîðîòêèõ êàçîê òðàäèö³éíîãî ïëàíó, äëÿ 
ÿêèõ õàðàêòåðíèé ïàðàëåë³çì åï³çîä³â — ïîâòîð ñõîæèõ îáñòàâèí, 
â ÿê³ ïîòðàïëÿþòü ãåðî¿. Ïîä³áí³ åï³çîäè îïèñóþòüñÿ çà äîïîìîãîþ 
äèñòàíòíî ðîçòàøîâàíèõ ïàðàëåë³çì³â ³ ëåêñè÷íèõ ïîâòîð³â, ïðè öüî-
ìó íàé÷àñò³øå îïèñè ïîâòîðþþòüñÿ ïðàêòè÷íî äîñë³âíî, ³ç çàì³íîþ 
ëèøå äåê³ëüêîõ êëþ÷îâèõ ñë³â. Êîðîòêà êàçêà òðàäèö³éíîãî òèïó 
ìîæå áóòè ö³ëêîì ïîáóäîâàíà íà òðèðàçîâîìó (àáî áàãàòîðàçîâîìó) 
ïîâòîð³ îäíî¿ ³ ò³º¿ æ ïîä³¿, ùî â³äáóâàºòüñÿ ïî ÷åðç³ ç ð³çíèìè ä³éî-
âèìè îñîáàìè. 

Ó íàñòóïíîìó ïðèêëàä³ ó âèãëÿä³ ïàðàëåëüíèõ êîíñòðóêö³é îôîðì-
ëåí³ ³ðîí³÷í³ çàóâàæåííÿ àâòîðà ç ïðèâîäó ñ³ì’¿ Äóðñë³â, êîòð³ âåäóòü 
çâè÷àéíèé ñïîñ³á æèòòÿ, â ÿêîìó, ïðèðîäíî, íåìàº ì³ñöÿ äëÿ ÷àð³â-
íèõ ïîä³é. Âïåðøå àâòîð ï³äêðåñëþº öþ äóìêó â ñàìîìó ïî÷àòêó òâî-
ðó, îïèñóþ÷è çàãàëüíó àòìîñôåðó, ùî ïàíóº â ñ³ì’¿: 

Mr and Mrs Dursley, of number four, Privet Drive, were proud to say that 
they were perfectly normal, thank you very much. 
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×åðåç ê³ëüêà ñòîð³íîê ïîâòîðíî âèêîðèñòîâóºòüñÿ òåæ ñàìå ñëîâî-
ñïîëó÷åííÿ, ùî õàðàêòåðèçóº òèïîâèé ðàíîê ì³ñòåðà Äóðñë³, â ÿêîìó 
“íå áóëî í³ÿêèõ ñîâ”. 

Mr Dursley, however, had a perfectly normal, owl-free morning. (J. K. Row-
ling “Harry Potter and the Philosopher’s Stone”) 

Òàêèì ÷èíîì, ïàðàëåë³çì ó ë³òåðàòóðíèõ êàçêàõ ñïðèÿº ðåàë³çàö³¿ 
ð³çíèõ ïðàãìàòè÷íèõ ôóíêö³é: ïðèâåðòàº óâàãó ÷èòà÷³â, ñòâîðþþ÷è 
ïåâíèé îáðàç ïåðñîíàæà, ãîòóº ÷èòà÷à äî àäåêâàòíîãî ñïðèéíÿòòÿ õó-
äîæíüîãî òåêñòó, äîïîìàãàº ïîáóäóâàòè á³ëüø ïîâíó, ëîã³÷íî ñòðóêòó-
ðîâàíó êàðòèíó õóäîæíüî¿ ä³éñíîñò³. 

Ïðèéîì íàðîñòàííÿ øèðîêî âèêîðèñòîâóºòüñÿ äëÿ ïîñèëåííÿ âè-
ðàçíîñò³ îïîâ³äàííÿ, åìîö³éíîãî âïëèâó íà ÷èòà÷à. Ñåðåä âèä³â íà-
ðîñòàííÿ òèïîâèõ äëÿ ë³òåðàòóðíèõ êàçîê ê³ëüê³ñíå íàðîñòàííÿ çó-
ñòð³÷àºòüñÿ ÷àñò³øå, í³æ ëîã³÷íå. 

Ó äàíîìó ïðèêëàä³ ê³ëüê³ñíå íàðîñòàííÿ âèêîðèñòîâóºòüñÿ ïðè 
îïèñ³ çàãàëüíî¿ ðàäîñò³ ç ïðèâîäó ïðèáóòòÿ â áóäèíîê Ìåð³ Ïîï-
ï³íñ: 

And that is how Mary Poppins came to live at Number Seventeen, Tree 
Lane. And although they sometimes found themselves wishing for the quieter, 
more ordinary days when Katie Nanna ruled the household, everybody, on the 
whole, was glad of Mary Poppins’s arrival. Mr. Banks was glad because, as 
she arrived by herself and did not hold up the traffic, he had not had to tip the 
Policeman. Mrs. Banks was glad because she was able to tell everybody that her 
children’s nurse was so fashionable that she didn’t believe in giving references. 
Mrs Brill and Ellen were glad because they could drink strong cups of tea all 
day in the kitchen and no longer needed to preside at nursery suppers. Robert-
son Ay was glad, too, because Mary Poppins had only one pair of shoes, and 
those she polished herself. (P. L. Travers “Mary Poppins”) 

Àíàôîðà ³ åï³ôîðà àêòèâíî âèêîðèñòîâóþòüñÿ â ë³òåðàòóðíèõ 
êàçêàõ (õî÷à åï³ôîðà, â³äïîâ³äíî äî ðåçóëüòàò³â äàíîãî äîñë³äæåííÿ, 
õàðàêòåðèçóºòüñÿ á³ëüø íèçüêîþ ÷àñòîòîþ âæèâàííÿ, í³æ àíàôîðà). 
ßê ³ â ³íøèõ æàíðàõ õóäîæíüî¿ ë³òåðàòóðè, ö³ âèäè ñèíòàêñè÷íîãî ïà-
ðàëåë³çìó âèêîðèñòîâóþòüñÿ â êàçêàõ ó ö³ëÿõ åìôàòè÷íîãî âèä³ëåííÿ 
âàæëèâèõ åëåìåíò³â. 

The angry, frightened faces had vanished. The angry, frightened voices were 
silent. (C. S. Lewis “The Magician’s nephew”) 

The story had been picked overso many times, and had been embroidered 
in so many places, that nobody was quite sure what the truth was any more. 
(J. K. Rowling “Harry Potter and the Goblet of Fire”) 
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Îäí³ºþ ç îñíîâíèõ ôóíêö³é àíàôîðè ³ åï³ôîðè â ë³òåðàòóðíèõ 
êàçêàõ º ñòâîðåííÿ êîëîðèòó óñíîãî îïîâ³äàííÿ, à òàêîæ âëàñòèâîãî 
éîìó ïåâíîãî ³íòîíàö³éíîãî ìàëþíêà, ùî âèðàæàºòüñÿ â äåÿê³é íà-
ñï³âíîñò³, ïëàâíîñò³. 

He ran through the tea trees; he ran through the mulga; he ran through the 
long grass; he ran through the short grass; he ran through the Tropics of Capri-
corn and Cancer; he ran till his hind legs ached. (R. Kipling “The Sing-Song 
of Old Man Kangaroo”) 

For he hopped like a cricket; like a pea in a saucepan; or a new rubber ball 
on a nursery floor. He had to! He tucked up his front legs; he hopped on his 
hind legs; he stuck out his tail for a balance-weight behind him; and he hopped 
through the Darling Downs. He had to! (R. Kipling “The sing-Song of Old 
Man Kangaroo”) 

Îòæå, îñíîâíèìè çàñîáàìè àêòóàë³çàö³¿ åìîö³éíîñò³ â òåêñòàõ 
àíãëîìîâíèõ êàçîê º âèêîðèñòàííÿ òàêèõ ë³íãâ³ñòè÷íèõ çàñîá³â íà 
ëåêñè÷íîìó òà ñèíòàêñè÷íîìó ð³âíÿõ: ïàðåíòåòè÷í³ âíåñåííÿ, ñòè-
ë³ñòè÷íà ³íâåðñ³ÿ, àâòîðñüê³ â³äñòóïè òà çâåðíåííÿ äî ÷èòà÷³â, âèêî-
ðèñòàííÿ ïàðàëåëüíèõ êîíñòðóêö³é, àíàôîðè, åï³ôîðè òîùî. 
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