ISSN 2414-4746

MODERN VECTORS OF SCIENCE AND EDUCATION
DEVELOPMENT IN CHINA AND UKRAINE

SMESESEERTEYEE A& a= kiR Y Wi

South Ukrainian National Pedagogical University named after
K. D. Ushynsky

Harbin Engineering University

2016
ISSUE Ne 2

May 16 — 17, 2016
Odessa, Ukraine
Harbin, the People’s Republic of China



DOI: https://doi.org/10.24195/2414-4746-2022-2

MODERN VECTORS OF SCIENCE AND EDUCATION ISSN 2414-4746
DEVELOPMENT IN CHINA AND UKRAINE
This international yearbook, as a periodical, includes scientific articles of Ukrainian and Chinese scholars on the
problems of Sinology, Cross-cultural Communication, Pedagogics and Psychology: contemporary review. Odessa,
Ukraine; Harbin, China

Issue Ne 2

South Ukrainian National Pedagogical University named after K. D. Ushynsky
Odessa, Ukraine, 2016

Harbin Engineering University

Harbin, the People’s Republic of China, 2016

Editorial Board

Professor Aleksey Chebykin, South Ukrainian National Pedagogical University named after K. D. Ushynsky, Odessa,
Ukraine

Professor Yao Yu, Harbin Engineering University, Harbin, China

Professor (Associate) Rustam Shodiev, Tajik National University, Dushanbe, Tadjikistan

Professor Alla Bogush, South Ukrainian National Pedagogical University named after K. D. Ushynsky, Odessa, Ukraine

Dr. Tatyana Koycheva, South Ukrainian National Pedagogical University named after K. D. Ushynsky, Odessa, Ukraine
Professor Svetlana Naumkina, South Ukrainian National Pedagogical University named after K. D. Ushynsky, Odessa,
Ukraine

Professor Tatyana Korolyova, South Ukrainian National Pedagogical University named after K. D. Ushynsky, Odessa,
Ukraine

Professor Kong Desheng, Harbin Engineering University, Harbin, China

Professor Jin Hongzhang, Harbin Engineering University, Harbin, China

Professor Liu Jun, Harbin Engineering University, Harbin, China

Professor Zheng Li, Harbin Engineering University, Harbin, China

Professor Chen Hong, Harbin Engineering University, Harbin, China

Professor Cheng Zaoxia, Harbin Engineering University, Harbin, China

Professor (Associate) Ding Xin, Harbin Engineering University, Harbin, China

Professor (Associate) Aleksandra Popova, South Ukrainian National Pedagogical University named after K. D. Ushynsky,
Odessa, Ukraine

Doctor of Philosophy Shan Wei, Harbin Engineering University, Harbin, China

Modern vectors of science and education development in China and Ukraine (7 [ 55 75 22 R} 5% J 20 B i
Wt 7% ). International annual journal. — Odessa: South Ukrainian National Pedagogical University named
after K. D. Ushynsky, Harbin : Harbin Engineering University, 2016. — Issue 2. — 145 p.

The second issue of the materials represented by the Ukrainian and Chinese scholars are dedicated to acute issues
of General and Contrastive Linguistics within the Chinese, English, Ukrainian and Russian languages; linguodidactic
problems of teaching native and foreign languages within polycultural educational space; peculiarities of cross-cultural
communication in geopolitical space alongside with psychological aspects of overseas students’ and teachers’ adaptation to
study / work abroad.

The given articles may be of use to researchers, graduate students, postgraduates and practising teachers who are
interested in various aspects of Sinology, Cross-cultural Communication, Pedagogics and Psychology.

ISSN 2414-4746 Recommended for press

©AIl rights reserved by South Ukrainian National Pedagogical
University named after K. D. Ushynsky,
by Harbin Engineering University

South Ukrainian National Pedagogical University named after K. D. Ushynsky,

Odessa, Ukraine

Harbin Engineering University May 16 — 17, 2016
Harbin, the People’s Republic of China



derived from Plato’s (Ancient Greece) idealism of love. However, Confucian
culture makes Chinese marriage and love notions embody poetic genius with
rich moral psychological and aesthetical psychology.

Therefore, we draw a conclusion that with the development of society and
cultural exchanges and integration between Chinese and western cultures
people’s cognition of Chinese and western marriage and love notion is changing
slightly.

It can be presupposed that the fundamental essence will not be changed;
the reason is that if a nation strives for long existence, it needs the ability to co-
exist with other people. On the other hand, they cherish the foundation of their
own culture, defend the source of national spirits, and preserve their own socio-
cultural features.

Key words: Chinese, western, marriage, love, differences, reasons.
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Candidate Degree in Philology, lecturer
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AESTHETIC DISCOURSE IN TRANSLATION STUDIES

The research deals with studying an aesthetic discourse as a special
communicative phenomenon, identifying and systematizing ways of verbal
representation of its complex of communicative strategies and tactics, as well as
representing specific linguistic and extra-linguistic characteristics of the

discourse in translation, that is topical in the development of modern

63



technologies in linguistics, translation studies, cultural studies, intercultural
communication, IT and other related disciplines. Various discourse markers of
the aesthetic discourse are revealed, the communicative specificity of the
discourse is established, the ways of verbal realization of strategies and tactics
of the discourse are studied on the material of Ukrainian texts and their
translations into English in the area of spiritual and material culture.

Key words: aesthetic discourse, spiritual and material culture, strategies,

tactics, translation.

The development of discourse and translation studies in the area of
aesthetics became possible and relevant as a result of theoretical and practical
research made by native linguists and translators. These include, in particular,
studying discourse analysis, various discourse classifications, specific linguistic
and extra-linguistic characteristics of discourse markers (L. S. Vygotskiy,
V. |. Tyupa) [3; 6]; linguistic and translation tools, features of rendering cultural
markedness  of  aesthetic  vocabulary in translation (S. Vlakhov,
A. H. Hudmanian, T. R. Kyiak, A. M. Naumenko, O. D. Ohui, S. Florin,
D. I. Yermolovich) [2, p. 22; 4, p. 214; 5, p. 452; 7, p. 47]. Modern studies of
discourse and translation fully reveal characteristics of translating different types
of discourse in general, but the analysis of verbal representation of the complex
of communicative strategies and tactics in the aesthetic discourse as well as its
specific linguistic and extra-linguistic characteristics in translation is not perfect
and requires deepening.

The purpose of the research is to identify the communicative specificity of
the aesthetic discourse by studying its inherent communication strategies, tactics
and ways of their verbal realization in Ukrainian texts and their English
correspondences.

Ukrainian and English texts in the field of spiritual and material culture of
a mankind selected by continuous sampling and totaling 1,000 pages were used

as research materials.
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The aesthetic discourse is a communicative speech practice of discussion
and rational analysis of various artistic and aesthetic problems. The aesthetic
discourse contains the original orientation at the utmost impartiality when
discussing the problems of artistic living of a society and a personality. It creates
an open intellectual space, provides opportunities for understanding and
coordinating positions. At the same time it requires scientists of high
professional competence, impartiality in judgments and assessments, intellectual
honesty and tolerance.

In the aesthetic discourse there is a lot of what makes it a perfect example
of scientific communication, built according to the logic of pure rationality,
which does not take irrational components of human nature into account. Thus it
creates a possibility to combine incongruous and accord discordant things [1, p.
115].

The aesthetic discourse can also be regarded as an inter-text, internally
connected by the unity of a discussed subject.

One of the most important conditions for the performance of the aesthetic
discourse is its informative, cognitive support. In the artistic and aesthetic field
this problem is solved by several categories of researchers: art historians, experts
in culture, aesthetics, philosophy, sociology, psychology of art and even
theologians, when it comes to religious art and its liturgical significance.

The aesthetic discourse is a sense-making process of aesthetic information
subject, object and recipient interaction. In this communicative situation the
message content (aesthetic object) is an integrity of personal presence in the
world; a message in the aesthetic discourse gets auto-communicative character.
Quantification of such a message is minimal.

The aesthetic discourse does not offer a new mentality, actualizing only
one of those possible (heroic, satiric, tragic, comic, idyllic, elegiac, dramatic,
ironic), but it does offer a new language for its actualization. Since artistry does

not have the attributes that would inevitably limited the opportunities of
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language-making the quantitative characteristics of the coding aspect of artistic
information tend to infinity [3, p. 241].

The communicative conciseness of the message in terms of the quantity of
coding information tending to infinity leads to a cascade expansion of local
(mode of self-actualization) subject, object and recipient isomorphism. Whereas
the aesthetic discourse is a "dialogue of consent”, it tends to its limit — to the
total isomorphism, to identification of all three members of communicative
event that, however, excludes its possibility per se [6, p. 12].

The linguistic specificity of the aesthetic discourse is based on its specific,
multifaceted structure, cultural and national markedness, complex of social
phenomena such as "subject”, "culture”, "nation”, "state" and the following
discourse markers and signs: lexical units (proper names, nationally biased units,
terms), specific syntactic constructions; directing recipients to learning the
World, genre originality of texts on culture, history, philosophy, etc., special
tools of communication strategies, tactics and their reflection in language and
speech.

The strategic orientation of the aesthetic discourse is simultaneously
addressing issues such as implementing basic functions of aesthetics and culture
(cognitive, conceptual and narrative, estimating, explanatory, worldview,
educational) and achieving educational and entertainment purposes
(disseminating  knowledge and  culture, establishing intercultural
communication). The effectiveness of implementing specific aesthetic discourse
strategies and tactics provide various communication approaches, verbalized
with the help of units of all language levels and, to a certain extent, extra-
linguistic means [6, p. 12].

The aesthetic discourse according to its linguistic and communicative
characteristics refers to a personal type of discourse, namely, to the existential
one. In the aesthetic existential discourse a subject attempts to bare his/her inner

world in all its richness, the communication is extensive, with extremely rich
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meanings, all forms of literary language are used; existential communication is
mostly monologic and represented by works of art and literature. Compare
fragments from Lesia Ukrainka’s “The Forest Song”:

1. Ukrainian (original)

— A 5 U He 3Ha8, WO 8 HUX MAaKa po3Mo8d.

A oymas — 0epego Hime, ma i 200L.

— Himoezo 6 nici 6 nac nema Hivozo.

English (translation)

— | never knew that trees could talk like that.

| thought they were but speechless growing things.

— In all the forest there is nothing mute.

2. Ukrainian (original)

He 3nesaoicaii oywi ceoei ysimy,

00 3 HbO2O 6UPOCII0O KOXAHHA Hawe!

Toii ysim 6i0 nanopomi 4apiGHiUUL —

8IH CKApOU MBOPUMDb, A He BIOKPUBAE.

YV mene mos 3poounocw opyee cepye,

5K 51 1020 ni3Hana. B my xeununy

O2HUCME OUBO CMAJIOCH...

English (translation)

Do not despise that flowering of your soul,

For from your music this our love was born!

Like to the magic blossom of the fern,

Which hath creative power within itself,

So in me there was born another heart

When | found that | knew your songs. Right then

A fiery miracle took place

The complex instrumentarium of the ways of cognitive communication in

the aesthetic discourse consists of the following lexical components: proper
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names of various classes (referring to objects of material and spiritual culture,
geographical names, etc.), historical and biblical expressions, internationalisms,
nationally and culturally, socially and domestically biased units, specific terms;
grammatical and syntactical components: indefinite-personal and impersonal
sentences, narrative and descriptive constructions, prevalence of present and
past tense. Dominant are the culturally marked linguistic and extra-linguistic
background, the literary norm of oral and written language with some elements
of informal style. For example:

Ukrainian (original)

— Ot 11064uUKy, He mpa MeHi U numamu...

Boice oeco oma kopuma cmoims Ha ceimi,

wo 8 Hitl banoe 0oci ceuma i Wankd.

— He 6y6 51 6 kopuwmi...

— Xmo, 0ypuuii, nogipums!

English (translation)

— But, dearie, I don’t need to ask you where...

Some place where there’s a tavern, where a fool

Can swill, and gamble all his clothes away.

— It was no tavern...

— Who'll believe it, dolt!

The analysis of the aesthetic discourse representation tools demonstrates
that linguistic and extra-linguistic parameters of the discourse have
comprehensive and synthetic nature and are closely related to the subject’s
(artist’s) idiolect that can create infinite instrumentarium of verbal expression of
the encoded information in the studied languages. The problems of artist's
idiolect in aesthetic discourse in translation and linguistic studies are promising
for further studying by graduate students, undergraduates and scholars on issues
of domestic and foreign philology and philosophy, cultural studies, intercultural

communication and other related and relevant disciplines.
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