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KOPHUCTYIOUHUCHh 00pa3HOIO0 OIL[IHKOIO, MO-Ipyre, NOTpe0oro MPUBEPHYTH yBary yuraya,
YOMY CHPUSIOTH MIUPOKI CTHIIICTUYHI MOMKIIMBOCTI (Dpa3eoiori3MiB.

[IpyrunH 30UIBIICHHST YaCTOTH TOSBU OKa310HAJII3MIB Y 3arojloBKax sk 3acoly
TpaHcdopmariii ppazeonorizmib, Ha HAII TOTJISAI, € KIJIbKA: CHHIPOM «I1O>KBaBJICHHS
aBTOPIB KYPHAJICTCBKUX MAaTeplajiB; MEBHE 3pOCTaHHS YHUTAILKOIO 1HTEpecy M0
TaKOr0 TUIY 3aroJIOBKIB Uepe3 iX CeMaHTUUYHE HACUYEHHS Ta OKa310HAJIbHY TPy CIIB;
MOIIYKH 1HIIUX IIJISX1B YBUPA3HEHHS 3ar0JIOBKIB.

[lepcniekTuBy mOJAIBIIMX JOCTIKEHb BOA4aeMO B aHami3l IHIIAX BHJIIB

TpaHchopMmaIriif (bpazeonoriyHuX OJIMHUIIb (CTpYKTYpHO-CEMAaHTUYHUX ),
BUKOPUCTOBYBAaHUX Y CY4aCHIH MyOIiUCTHIII.
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Anopii bowkoe,
BUKTIAOAY-CMANCUCT

Kagheopu eepmancobkoi ghinonoeii ma
MeMmOOUKU BUKIAOAHHS IHO3EMHUX MO8
Yuieepcumemy Ywuncovkozo

KOHIIEINT «MICTO» TA 3ACOBH MOI'O BUPAKEHHSI B
XYIAOXHBOMY TEKCTI (HA MATEPIAJII POMARY JIX. b. IPICTJII
«ANGEL PAVEMENT®»)

Cmammio npucesueHo aKmyaibHoMy NUMAHHIO OOCTIONCEHHS KOHYEeNnmy «Micmoy ma 3aco0is
020 supaxcenns 6 pomai Jxc. b. Ipicmnai «Angel Pavement».

Kurouosi cnosa: xonyenm «micmoy, JIonoou, ninesicmuuni 3acodu, 1eKCUKO-CEMAHMUYHA
cpyna.

The article is devoted to pressing issue of research of concept “city”” and the means of its
expression in J. B. Priestley’s novel «Angel Pavement».

Key-words: concept “city”’, London, stylistic device, semantic field.

IToctanoBka mnpolJemMu Ta ii 3B'SA30K i3 BAKJIMBUMH HAYKOBHUMH YH
NPAKTUYHUMH 3aBJaHHSIMHU. Y Halll yac 0COOJIMBE MICIIE B JIIHTBICTHII BiJIBEICHO

BUBYCHHIO KOHLIETITY B CTPYKTYpl XyAOKHbOro TBOpY. [Ipobiiema He BTpadae CBOIO
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aKTyaJbHICTh MPOTITOM JIBOX JAECSATHIIITh, IOKA30M YOI0 € BEJIMKA KUIbKICTh POOIT,
MPUCBSIYCHUX BUBYCHHIO JaHOTO (PE€HOMEHY B PI13HUX HOro acnekTax: pinocodcrkomy,
KYJbTYPOJIOT1YHOMY, JIIHTBICTUYHOMY Ta JiiTeparypo3HaBuoMy. BtiM, B VYkpaini
JOCJIIDKCHHST KOHIIENTY B JIIHTBICTUII HaOpajo HOBUX OOEpTIB JUIIE B OCTaHHI
JTECATUIITTSA. Y KOHTEKCTI 3a3Ha4eHOi MPOOJIEMaTUKA MU 3BEPHYIIHMCS 10 BUBYCHHS
KOHIICTITY «MICTO» B aHrIiiicbkoMoBHOMY poMani J[x. b. [pictii «Angel Pavement».

AHaJi3 HAYKOBHX [AOCJIKeHb, Y SIKUX PO3IVISHYTa mpodjeMa i Ha sAKi
cnupaerbesi aBTOP. [IOHATTS KOHIENT € MpeMETOM BUBYEHHS BEJIMKOI KUIBKOCTI
poOit Buenmx y ramysi miarBictuku (C. Bopkaue, A. 3amizusik, E. Kapacuk,
1O. Jlotman, JI. Yepneiiko Ta inmi) Ta KyneTyposorii (B. Wnein, I'. Caumkis,
1O. CtenanoB Ta iHIIII HAYKOBIII).

[cHytOTh pi3HI TIyMaueHHsS TOHSTTS KOHIENT. Tak, y JIHTBICTUIN TOHSTTS
KOHIICTIT PO3YMIIOTh SIK «YTBOPEHHS, SIKE BKIIIOUAE MPEIMETHY, OOpa3Hy 1 IIHHICHY
CKJIaJIOB1, TPUYOMY «caMe I[IHHICHA CTOPOHA € BU3HAYAJIHHOIO JIJIs1 TOTO, 11100 KOHIIENT
MoOHa 0yJio BUImuT» [3, 153]. 3a FO. CtenanoBum, sIKuii BBaXae, 1110 KOHIICIT CJI1]T
pO3MISAATH Yy KYJIBTYPOJOTIYHOMY aCIEKTIl, 1€ «3TYCTOK KYJIbTYpHU B CBIJIOMOCTI
JOJIMHU; T€, Y BUTJIAJIL YOTO KyJIbTypa BXOJAUTh B MEHTAJIbHUM CBIT JIOAUHW» [6, 53].
ToOTo mpy BUBYEHHI KOHLENTY, CI1J OCOOJIMBY yBary MpUAUISTH caMe€ KyJbTYpHIM
iH(dopMali, sIKy BiH nepefae. Y KOHTEKCTI JOCIIIKYBaHOI MpOOJIEMH 3a OCHOBY
MOHSTTS KOHIIETIT MU Bi3bMEMO O1IbIII OXOILTIOIYE IHTEPIPETYBAHHS I[LOTO TOHSTTS,
ake Oyno gaHo I'. BopkaueBum, a came: «KoHUeENT — 1€ OJUHUISL KOJEKTHBHOTO
3HAHHS/CBIIOMOCT1 (1[0 HAJICKUTh 10 BUIIUX TYXOBHHUX I[IHHOCTEH), i Mae MOBHE
BUPAXEHHS 1 3a3HAYEHY €THOKYJIBTYpHY crierdiky» [1, 3]. MoBa TyT po3risgaeTbes
He JIdIe sK 3aci0 KOMyHIKailii, a i SIK MposiB IEBHOT'O MEHTATITETY HapOy, KU
chopMyBaBcs MPOTATOM CTOJIITh.

MeTta cTaTTi — IOCTIAUTH JIIHTBICTUYHI 3ac00M peati3allii KOHIIENTY «MICTO» Y
pomasi k. b. Ipictai «Angel Pavement».

Bukiiaa ocHoBHOTro MaTtepiaiy. MicTo sk CKIaHUMN, pI3HOPIBHEBUH (PEHOMEH 1
CKJIaJiHe 6araToacnekTHE SIBUIIIE € IPEIMETOM BUBUCHHS PI3HUX HAYK, y TOMY YUCHI U
JTHTBICTUKH. Y XYI0KHBOMY ITUIaHi, Sk 3a3Ha4ae E. MakeeBa, «k0kHE MICTO hopMmye
CBI{ THII TepOsi, OTHOYACHO € CAMOCTIMHUM OPTaHI3MOM, SIKAM )KMBE 1 Ma€ PiBHI IpaBa
31 cBOIMHU MemIKaHIsIMI [4, 114]. OTxe, KOHIIENT «MiCTO» — OAUHUIIST KOJIEKTHBHOTO
3HaHHS, SIKa Ma€ MOBHE BUPa)XKCHHS 1 €THOKYJIBTYPHY crerudiky» [2, 13].

Cnig 3a3HayuTH, 10 KOHIENT MiICTa — 1€ KOHIIENT 3arajlbHOJIOJCHKUA,
HalllOHAJIbHUM ¥ 1HAMBITyaJIbHUN, OCKUIBKA B KOXKHIM 1HIMBIAYyaJIbHIN CB1AOMOCTI
MICTO Ma€ CBO€ BIiJOOpaKCHHS, I1HAWBIAyaJbHE PO3YMIHHS, SKE 3aJIKUTh BIJ
0COOHCTOrO JIOCBIAY JIFOIUHM.

[IpoBeaenuii aHayi3 TEKCTy pOMaHy 3acBIIUMB, IO KOHLENTyaJlbHE MOJIE
IPECTaBICHO B pOMaHi JIEKCEMOIO «City», ska MOBTOPIOEThCA 93 pasu. HaitOiabi
YaCTOTHUM MPSMUM JOMIHAaHTOM KOHLIENTY € TonoHiM — Jlonaon (120).

30Ha OMMKHBOI Mepudepii HOMIHATUBHOTO TOJISI «MICTOY» CKJIQJAI0Th JIEKCUYHI
3aco0u, SIKi HOMIHYIOTh CKJIa/IOBI YaCTHHU MicTa, TOOTO 3arajbHi JiekceMu: Street (47),

park (25), station (20), road (19), bridge (18), building (10), garden (6).
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Ha ocHoBI aHami3y JIHTBICTUYHUX 3aC00IB BUPAKEHHS MU BUSBUJIN HASBHICTh
HACTYITHUX CEMAaHTUYHUX TpPyM, SKi PO3KPUBAIOTH IIE€BHI XapaKTEPUCTUKU
JOCTIKYBAaHOTO KOHIICTITY:

1. MicTo (#ioro apxiTeKTypHi 0COOJIUBOCTI):

The Tower Bridge (Tayepcbkuii mict, po3Bimauii Mict B Jlonmoni) [5, 9]; the
Finsbury Park Empire (kxomrmiekc po3BakanbHHX 3akianiB) [5, 12]; St. Paul’s
Cathedral (co6op cBsroro IlaBna, apxitektypHa nam’sitka JlJongona) [S, 13] Adelaide
House, Manor House; Everyman Theatre [5, 22]; Marble Arch (MapmypoBa apka,
CIPOEKTOBaHa SIK mapafaHuii B'i3x 10 bykinremcbkoro nanaiy) [5, 151]; Lord (oauH 3
HaiOIbIuX cTagioHiB B Jlonmowni) [5, 292]; Buragani ypoanonimu: Chase & Cohen;
Carnival Novelties, Dunbury & Co.: Incandescent Gas Fittings, T. Benden:
Tobacconist ta iH. (Ha3Bu Buraganux Gipm, MpUIaBKiB)

2. Micro — aaminictparuBHuii nieHTp: the Bank of England (nepsxaBuuit O6ank
AHTIii, sKuit KOHTpoIIoe piHAHCOBE KUTTS Kpainu) [5, 17]; the modern business girl
(with her latch-key) (cyuacna mpartoroua aiuwmna) [5, 60]; the member for the
Tewborough Division (unen napiameHTy BuOop4oro okpyry Trro00po);

3. Micto — meHTp mpoMuciIoBocTi i komepuii: the Woolworth stores (nermresi
yHiBepcasibHi Marasunu B Awnrmii) [5, 70]; Petticoat Lane (punok JloHmoHa,
«bapaxoisika») [5, 150]; ex-government stores shops (yHiBepmaru, siKi MpOaalOTh
TOoBapH JUIs BilickkoBUX) [5, 156]; men in caps (po6oui moptu) [5, 9]; caddie fees
(uatioBi oOciyroByrouomy xsomumkoBi) [5, 22]; the Glad-Rag Way (mumsix mo
OararctBa) [5, 145]; Elizabethan costume (kocTioMH €IHM3aBETCHKHX 4YaciB, SIKi
BinpizHsvcs numHicTo) [5, 200]; an evening class in accountancy (BedipHi 3aHSTTS
Oyxrantepchkoi cripaBu) [S5, 335]; stripped trousers and black coat, white spat business
(Tpamuiiiiina MaHepa BIsTaTHCS I pOOITHHUKIB MicTa) [5, 452].

Ha 11e Bka3yroTh i komepiiiitai Tepminm: bill of lading (konocamenT, TpancmopTHa
HakJjaaHa) [5, 261]; statement of account (Bumucka 3 0aHKIBCHKOTO paxyHKY) [5, 411];
to be in receipt of (orpumyBatu mocs) [5, 411].

4. Micto — uentp ¢inancosoro xutts: the Bank of England (nep:xaBHuit 6ank
Anrnii, sikuii KoHTpostoe (iHaHCcOBe XuUTTs Kpainm) [5, 17]; London School of
Econom-eegs (JlonmoHchka ekoHOMIYHA mikoua) [S5, 320]; they were subbing (6pamm
aBaHc) [5, 285]; petty cash (kurmenbkoBi rpoimi) [5, 320]; The Post Office Saving Bank
(baHk, skMii TipuiiMae Tiepekasu moirroro) [5, 228]; Arabian Nights finance (ka3koBsi
¢dinaHcoBi onepartii) [5, 57].

Oco6mBY poJib y peaizailii KOHIIETITY «MIiCTO» BIAITpalOTh JJIHTBICTHYHI 3aC00H,
3a JIONIOMOTOFO SIKMX TIEPEIAEThCSI ABTOPCHKE CIPUUHATTS MicTa. Cepel] CTUITICTHYHUX
3ac00iB IepeBara HaJaeThCS BHUKOPUCTaHHIO MeTadopu, 30KpemMa MeTadopu-
nepcoHigikailii, 00pa3HOro MOPIBHSAHHS, EMITETIB Ta IHIIUX TpomiB. Tak, HanmpuKIa,
aBTOp 3a JOMOMOIoI MeTadopu-nepcoHidikaii «oxubioe» JIOHAOH, 300paxye
BEJIUY MICTA, SIKE BIUBIISIETHCS Y CBOTX MEIIKAHIIIB, 1 CIPHUIIMAE TX IK MaJIEHbKUX 1CTOT,
MICTO, SIKE€ BH3HA4a€ JOJII0 CBOIX MemkaHiis: «London neither knew nor cared;
nevertheless, there it was»; «London was looting itself; Both the blind eyes and the
lighted eyes of its innumerable windows seemed to answer his stare and to tell him that
he did not amount to very much, not here in London» [5, 41]. XapakTtepHoto
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OCOOJIMBICTIO KOHIIENITY «MICTO» B pOoMaHi € 300paxkeHHs1 JIOHIOHA SK ILIICHOTO
OpraHi3My, CIIpaB>KHbOI J11HOBOI 0COOU.

Y poMaHi MUCBMEHHHUK CTBOPIOE CIIPaBXKHIM 00pa3 MicTa, IO € CBOEPITHUM
repoeM, YYacCHMKOM Tofid. Tak, Hampukiaa, 3a JomoMororw meradopu-
nepcoHidikaiiii BiH HaJa€ JIOACHKKUX BIAaCTUBOCTEN TayepchbKkoMy MOCTY, 1110 opmye
J0JaTKOBI etan oOpa3y micta Jlonmona: «The Tower Bridge cleared itself of midgets
and toy vehicles and raised its two arms, and then she passed underneath,
accompanied by cheerfully impudent tugs, and after some maneuvering and hooting
and shouting, finally came to rest alongside Hay's Wharf. Then the flare of the day died
out, leaving behind a quiet light, untroubled as yet by the dusk» [5]. SIx moxHa
MoOauYnuTH 3 HABEICHOTO MPUKIANy, MUCbMEHHHK MalCTepHO KOMOIHYE JIEKiTbKa
CTHJIICTHYHHMX MPHUHOMIB, SK-O0T MeTadopy-nepconidikamito «The Tower Bridge
cleared itself of midgets and toy vehicles and raised its two arms» mgomoBHIO€
aBTOpchbka Metadopa: the flare of the day died out Ta emiteru fading flame, bright gold.

3a3HauyuMo, 10 MaiicTepHE BUKOPUCTAHHS TPOIIIB, 30KpeMa, MeTadop, EmiTeTiB
Ta 00pa3HUX MOPIBHSAHb Y KOHBEPIeHIIll, CTBOPIOE HETATUBHUI 00pa3 MicTa y poMaHi.
Hanpuxman: «The white pillars of the Custom House were as plain as peeled wands
Nearer still, two church spires thrust themselves above the blur of stone and smoke and
vague flickering lights: one was as blanched and graceful as if it had been made of
twisted paper...» [5]; «Both the blind eyes and the lighted eyes of its innumerable
windows seemed to answer his stare and to tell him that he did not amount to very
much, not here in London» [5].

EnemenTn 30HM nanbHBOI nepudepii HOMIHATUBHOTO TOJIS KOHIIETITY «MICTO»
HpeI[CTaBJIeHi HC JIMIIC aBTOPCBKUM CMHUCIIAMHU MicTa 1 JIOAMHU B HbBOMY, alIC 71
JOMIHAHTHOIO EMOIII€I0, SIKa TMPOCTEXKYETHCS y TOJOBHUX TEPOiB, SIKI CIOYATKY
CIIPUHMAIOTh MICTO CIIPaBXHIM MOHCTPOM, a IOTIM 3a4apOBYIOTHCS HMOT0 Kpacoro
nepen Pizasom. Ilpoimoctpyemo npukiaamamu: «...this glimpse of St. Paul’s suddenly
made him realise that this was the genuine old monster, London»[5, 13]; «the
Moorgate Tube Station seemed like a monster sucking them down into its hot rank
inside [5, 132].

Haiib1s1p111 sickpaBe BUpaKeHHS 3MIHU €MOIIITHOTO CTaHy MU ITPOCTEXYEMO B Mic
Metdinn: «London was really marvelous, and the wonder of it rushed up in her mind
and burst there like a rocket, scattering a multi-colored host of vague but rich
associations, a glittering jumble of history and nonsense and poetry, Dick Whittington
and galleons, Muscovy and Cathay, East Indiamen, the doldrums far away, and the
Pool of London, lapping here only a stone's throw from the shops and offices and
buses» [5, 200]. ast mic Metding JIoHI0H cTae YapiBHUM MiCTOM, III0 3a4apyBajio ii
cBOiMU yapami. J[Jist cTBOpeHHSs 11boro 00pasy [Ipictii MaiicTepHO KOMOIHYE emiTeTH
marvelous, multi-colored, a glittering jumble ta oOpa3ne nopisusHHs wonder of it
rushed up in her mind and burst there like a rocket.

CrtBoproroun CBo€epiIHUM 00pa3 micTa JIoHI0HA, AKUW CIPUUMAETHCS CIIPABKHIM
YapiBHUM, 3araJJKOBUM MICI[EM, OCITIBAHUM B JIETE€HJIaX, MICTOM 3 BEJIMKOIO 1CTOPIEIO,
MUCHbMEHHUK 3BEPTAETHCSA TAKOX JI0 alro3ii, 3raayrouu nepcoHaxa Jlika Binrrona,
repost aHTJIIMCHKOr0 HAIlIOHATBLHOTO (POJILKIIOPY.
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3azHaunmo, 1m0 00pa3 JIoHAOHY B poMaHi TOCTIHHO 3MIHIOEThCA. Tak,
criocTepiraemMo 3miHy Hactporo Mic Merdina, i BIAHOIIEHHS 10 MiCTa, JJIS SKO1
JloHIOH cmoYaTKy 3/1aBaBCsl CIPABKHBOIO 3a4apOBAHOIO KpaiHOIO, SIKOIO BOHa Oyna
3a4apoBaHa, aje Micisd JEKUIBKOX MICAIB MepeOyBaHHS B HHOMY BOHA BHpa)Kae
HEHABUCTH JI0 HHOT'O, JIO TOTO, K MICTO MOBOJUTKLCS 3 MpocTuMH Jroapmu: «She felt
like a shivering and bruised ant. Never had she hated London so much. She wanted to
scream at it. When she got back to the Club, the only thing she wished to do was to
have a long hot soak in the bath, and of course it was precisely the thing that everybody
else wanted to do too» [5]. 3amst 300paskenns emoriiiHoro crany Mic Merdinaa aBTop
BUKOpUCTOBYe oOpasne mopiBusHHs She felt like a shivering and bruised ant,
MOPIBHIOIOYH 11 31 CIIPaBKHBOIO MYpPaxor0, HAMIBPO3AaBJICHY, TPEMTIUY BiJl XOJ0/1a.

JInHaMIKy KOHIENTY «MICTO» HAJalOTh JIIOJH, SIKI 3HAXOASATHCS B MOCTIHHOMY
pyci. OcoOnuMBO 1IIe¢ MPEACTABICHO B 3MalbOBaHIM ITMCBMEHHHUKOM KapTHHI
nepenpiznesHid merymHi: «London was looting itself. Those damp, dark afternoons
seemed to rain people down into the shopping streets; whole suburbs burst upon
Oxford Street, Holborn, Regent Street; the shops themselves were full, the pavements
were jammed, and the vehicles on the crowded road could hold no more... // ... there
passed a million women dragging after them a million children, who, after a brief space
in some enchanted wonderland, were dazed, tired, peevish, wanting nothing but a rest
and another bun. From a million bags, bags of every conceivable shape and colour,
money, wads of clean pound notes straight from the bank, dirty notes from the vase on
the mantelpiece, half-crowns and florins from the tin box in the bedroom, money that
had come showering down out of the blue, money that had been stolen, money that had
been earned, begged, hoarded up, was being pushed over counters and under little
glass....» [5]. [Ipictai cTBOpIOE cripaBxkHIO aTMOchepy cyeTH niepes PiznBom, GpyHKIis
SAKO1 TIOJNATaE B IIJKPECICHHI EeMOLIMHOTO CTaHy TepoiB, MEIIKaHIIB MICTa,
YBUPA3HEHHS iX MOYYTTIB y KOHKPETHUI MOMEHT >XHUTTsA. MeTtadopa-nepcoHidikaris
London was looting itself Ta npuxoBane oOpasne mopiBHsHHs those damp, dark
afternoons seemed to rain people down into the shopping streets moka3syrots Bech
BIUTMB MICTa Ha MOTO0 MeEMIKaHIB. MicTO pemnpe3eHTOBaHO SK filioBa ocoba, ska
3MYIILy€ JIOJEH WTH M KymyBaTu pedi, OpOJUTH, TUM CAMUM CTBOPIOIOYH CIIPaBKHIM
6e3naa y micti iepea PizaBoM. 3aBasiku MOBTOPY CIOBa MONEY MUCEMEHHUK CTBOPIOE
oOpa3 micTa KariTaja, MICTa, Jie TpOIlll MpaBjsATh, BIIMBAIOTh Ha BUOIP MPOCTUX
JII0JIeH, BOJIHOUAC 0OMAHIOIOTh 1X, pyHHYIOUH JIOJI.

BucHoBku i mepcnekTuBM goctigkeHHsi. OT)Xe, Ha OCHOBI IPOBEICHOTO
aHaJi3y JIHTBICTUYHUX 3ac001B, [0 PENPE3CHTYIOTh KOHIENT «MICTO» MH MOXKEMO
3pOOUTH HACTYITHI BUCHOBKHU:

- MaTepiaa JOCHIDKEHHS PEeNpe3eHTye IIHHICHUM W 00pa3HUM KOMIIOHEHT
KOHLIETITY «MICTO»;

- IIHHICHUN KOMITOHEHT KOHIENTY, MPEACTABICHUN HACTYITHUMH YCTAaHOBKAMH,
XapaKTePHUMH JIJIs1 aHTJIIMCHKOT JIIHTBOKYJIBTYPHU: O3UMUBHA OYiHKA mMicma (CTOIUII)
— TIEHTpP MPOMHUCIOBOCTI W KoMmepilli Ta ¢IHAHCIB, aAMIHICTPATUBHUM IIEHTP;
He2amueHa OYiHKA KUTTS B MICTI, MOB’si3aHA 3 BIUIUBOM CYCHUIbCTBA Ha JIIOAUHY
(dbiHaHCOBE CTAHOBHIIIE);
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- 06p33HPII>i KOMITIOHEHT KOHICIITY PEIPEC3CHTYETLCA apXiTeKTypHI/IMI/I
OCOOJIMBOCTSIMU MiCTa, a TakoX IepcoHidikaiiero OyIUHKIB, MOCTIB Ta I1HIIUX
00’€KTIB MiCTa, 1110 HaJla€ HOMY OCOOJIMBOCTEH JKMBOTO OPTaHi3My.

Ha wnam norisa, mnoJaJbIION IICPCICKTUBOIO ,Z[OCJ'Ii,Z[)KCHHH MOXKE CTaTu
31CTaBJICHHS JIIHTBICTUYHOI peaiizailii KOHIENTY «MICTO» B aHTJIIMCbKOMOBHOMY Ta
YKpaiHCbKOMOBHOMY XY0KHBOMY TE€KCTI.
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Temasana Bypoeiina,

3000y6au 8uwyoi oceimu 2 poKy Ha84aHHs

3a Opyeum (mazicmepcoKum) pigHem

Gaxybmemy iHO3EMHUX MO8

Yuisepcumemy Ywuncovkoeo

HayxoBwuii kepiBHUK: K.lIeA.H., 101l O. M. ['epkepoBa

JJUCTAHIIAHE HABUAHHS HA BA3I INIAT®OPMU MICROSOFT
TEAMS

JlucraHiliiiHe HaBYaHHS TOCIJIa€ BaXXJIMBE Miclle B cucTeMi ocBiTU. Lle dopma
HaBYaHHS, sIKa Ja€ MOXJIMBICTh HABYATUCh HA B1JICTaH1, OTPUMYBATH SIKICHI HaBUYKHU
Ta BMiHHS. [/es Takoi OCBITM ToJiArae y B3aeMOJIl BHKJIajadya Ta CTYyJCHTa Y
BipTyasibHOMY TipocTopi — uepe3 [1K 3a momomororo mepesxi [HTepHeT.

OxapakTepu3yBaTH NHUCTAHINIIHE HABYAHHS MOXKHA TaKUM YHUHOM: CYKYITHICTb
TEXHOJIOT1H, 110 3a0€3MeUyI0Th IOCTaBKYy CTYyI€HTaM OCHOBHOT'O OOCSTY HABYAJIbHOTO
Marepiany, 1HTEpaKTHBHA B3a€MOJISl CTYJEHTIB 1 BUKJIQJadiB y MPOIleCi HaBYAHHS,
HaJaHHS CTYJECHTAM MOXJIMBOCTI CAMOCTINHOT pOOOTH 3 HAaBYAIBHUMU MaTepiajamu,
a TaKoXK y Mpolieci HaB4aHHA [2].

[Tpo6yiemMoro TUCTaHIIIMHOTO HABYAHHS Ta PO3IJISIZIOM HOTO aClEeKTiB 3aiiMaloThCs
Takl ykpaiHceki gocmiaHuku: JI. Kamaitnos, sikuil JocCiipKye posib BHUKJIajadya B
CUCTEMI JMCTAHILIMHOrO HaByaHHi; M. MuroBud, poOOTHM SKOi NPHUCBIYEHO
Cy4acHOMY CTaHy Ta TEPCIEeKTUBAM PO3BUTKY JUCTAHIIIHHOI OCBITU B YKpaiHu,
O. AnameHnko, sika BUBYa€ 1HHOBalli B AUCTaHIiitHOMy HaBuaHHi; B. Ocamguuii,
T. beminpka, B. Kyxap, siki AociiKyBajl aHali3 3aKOHOJABCTBA, IEpeBaru Ta
MpoOJIeMHU AUCTAHIIITHOTO HABYaHHS.

VY Ham 4Yac TEXHOJOTii JUCTAaHIIWHOTO HAaBYAHHS CTPIMKO PO3BUBAIOTHCS,
3’ABJISIETBCSI  MOXJIMBICTH  O€3MEPEPBHOTO CaMOHABUYAHHSA, 3arajbHOr0 OOMIHY
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