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1. Onuc HaBYAJIBHOI JUCHHUILIIHA

HaiimenyBanHs
MOKa3HUKIB

l'anysb 3nHanb, OIIII,
CHEIiaNbHICTh, PIBEHb BUILOT
OCBITH

XapakTepHucTHKa HaBYAIbHOT
IUCLAIUIIHA

neHHa popma

3ao4yHa hopma

HaBYaHHA HaBYaHH

KinbkicTh kpeautiB — 6

l'any3p 3HaHb

01 Ocsira/llenarorika

Craryc AMCHMILIIHHU!

O00B’sa13K0Ba

OcsitHBO-TIpOdeciiiHa

MoBa HABYAHHSA: AHTJIINCHKA

Monynis — 3 mporpama: Pik HaBYaHHS:
Cepenns ocBita ( Tpynose
_ . HaBYaHHS Ta TEXHOJIOT11)
3MICTOBUX MOJYMIIB — 5 1-i —
[auBinyabHE HABYAIBHO- ‘ )
JIOCITITHE 3aBIAHHS: CrerjianbpHICTh! CemecTp:
npe3eHmayis .
P 4 014 Cepenns ocsita ( Tpynose
HaBYaHHS Ta TEXHOJIOT'T) 12
3arajibHa KijgbKiCTh TOAUH 1471
—180 Jlexmii

TWXHEBUX TOIAUH JUIsS
neHHoi (opMH HaBUaHHS:

ayJUTOPHUX — 2

caMoCTIHHOT poOOTH
cTyneHTa — 3

PiBeHB BUIIOT OCBITH:

nepiunii (0akamaBpChbKUil)

IIpakTnuHi, ceMiHapcbKi

68 rog. —  TOI.

Camocriiina po6ora

100 rox. —  TO..

InauBinyanbHi 3aB1aHHs:

12 ron. — TOJI.

Bun xoHTpomto: 3aiik

IHpumirTka.

CriBBIAHOIICHHS! KUIBKOCTI TOJMH ayJIWTOPHUX 3aHATh JO CaMOCTIHHOI Ta
1HAMBITYyaJIbHOI pOOOTH CTAHOBUTD:

I ieHHoi popmu HaBuaHHs — 38 %/ 62 %




2. llosicHIOBAJIbHA 3alIUCKA

Meta HaBYAJIBLHOI AMCUMILIIHU: (HOpMyBaHHS TpodecitHuX
KOMIIETEHTHOCTEH MaiOyTHIX Y4YMTENIB TPYJIOBOIO HaBYaHHS Ta KpECICHHS
0a30B0i cepeIHbOI IKOJIH.

IlepenymoBu i BMBYEHHSI AMCHMILIIHM: i BHUBYEHHS HaBYaJIbHOL
nucuuiuiing «IHo3eMHa mMoBa (3a mpodeciiiHMM CHPAMYBAHHSIM))» CTYACHTH
MalOTh OINAHyBaTH 3HAHHS 3 TaKUX HABYAJIBHUX TUCIUILIIH, SK (imocodis,
YKUBOIUC, yKpalHChKa Ta 3apyOikKHaA KyJNbTypa, KOJIbOPO3HABCTBO, CKYJBITYpA,
iCTOpis AU3aiiHy, HApUCHA T€OMETPisl, OCHOBU KOMIT FOTEPHUX TEXHOJOT1i.

3rigHo 3 BUMOTAaMH IPOTpaMu cmydermu noeunHi 3HATH (Ha aHTTIHCHKIN
MOBI):

- (oHETHUHMI, JEKCUYHUI (3araJibHUM Ta TEPMIHOJOTIYHUM), TpaMaTUYHUIN
MIHIMYM B 00cC$31, SIKMH HEOOXITHUN HJi1 pOOOTH 3 1HIIOMOBHHUMM TEKCTaMU B
npoiieci npogeciiHol AiSIBbHOCTI;
- pOopMyJI MOBJICHHEBOTO €TUKETY JIJIOBOTO CIIJIKYBAHHS;
- COIIIOKYJBTYPHI OCOOJHMBOCTI JUIOBOI KOMYHIKAIlii, IO JO3BOJUTH CTyJCHTaM
3MIACHIOBATH €(EKTUBHE CHUIKYBaHHS 1HO3EMHOIO MOBOIO B MIXKHAPOJAHOMY
npodeCiftHOMY CepeIOBHIII].

BMiTH:
- YATaTU Ta TEPEKJIaJaTH aHTJIOMOBHY JTEparypy 3a ¢axoM, KOPUCTYIOUHCH
JIBOMOBHUMHU TEPMIHOJIOTIYHUMHU CJIIOBHUKAMH, €JIEKTPOHHUMHU CIOBHUKAMHU U
IPOrpaMHUM 3a0€3MEeYCHHIM MePeKIagabKoro CIpsSMyBaHHS Ta IHTEPIPETYBATH
MPOYUTAHE 3 METOIO MONIYKY 1H(OpMallli 3 IHO3EMHUX JIKEPEIT;
- aHami3yBaTH aHIJIOMOBHI JpKepena iHdopmaiii Juisi OTPUMaHHSA JIaHUX,
HEOOX1THUX JIJI1 BUKOHAHHS NpodeciiHuX 3aBaHb;
- PO3YMITH aHTJIIACHKE YCHE Ta TUCEMHE MOBJICHHS B 00CS31 BUBUCHHUX TEM;
- BecTu Oecily Ha COLiaJIbHO-I00YTOBY Ta NMpodeciiiHy TEMaTHKY;
- POBOJIUTH J1JI0B1 Tese(OoHI epeMOBH;

- TOTYBaTH IyOJIIYH1 BUCTYIIU 3 TATy3€BUX MHUTAHb.



OuikyBaHi pe3yJbTaTH HABYAHHA: YHACJIJOK BHUBYCHHS HABYAJIbHOI
AUCIHUIJIIHU CTYJI€HTH MAKOTh ONAHYBATH TaKi KOMIIETEHTHOCTI:

InTerpaibHa KOMIETEHTHICTBb: 3JaTHICTh PO3B’S3YBAaTH  CKJIAJIHI
CTeliali30BaHl 3a/a4yl Ta MPakTH4HI MpoOJeMH B Tally3l CEpeAHbOi OCBITH, IO
nepeadavyae 3aCTOCYBaHHS TEOPiM Ta METOIIB OCBITHIX HAyK 1 XapaKTePHU3YEThCS
KOMIUIEKCHICTIO Ta HEBU3HAUCHICTIO TMEJaroriyHuX yMOB OpraHizallii HaB4aJbHO-
BHUXOBHOT'O IIPOIIECY B OCHOBHI (0a30Biil) cepeHii MIKOJIi.

3arajbHi KOMIIETEHTHOCTI:

3K 9. 3patHicTh BUKOPHUCTOBYBATH 3HAHHS 1HO3EMHOI MOBU B OCBITHIN
JISIBHOCTI.
3K 10. 3gaTHicTh 10 afganTallii Ta Jii B HOB1M CUTYyaIlii.

daxoBi (MpeAMeTHi) KOMIIETEHTHOCTI CNeliaJIbHOCTI:

@®K. 1 3maTHICTh YCBIIOMJIIOBATH HAsIBHICTh 1HTETPAIliiHUX TPOIECIB 5K
YMOBH ICHYBaHHS Ta PO3BUTKY COLIIAIbHO-TIPUPOIHOTO CEPEOBHIIIA.

®K. 6 3pmatHicTh [0 IIBUAKOIO OCBOEHHS HOBHMX BHIIB TEXHIKH,
IHHOBAIIMHUX TEXHOJOTIM Ta IMEepPeJOBUX METOJMIB OpraHizarii TBOpYOi
JISIBHOCTI.

MixkaucuumiaiHapui 3B’A3KH: mepen0avaroThCs 3B’S3KHM 3  TaKUMHU
HaBYaAbHUMHU OucuouiuninamMu, k. «llcuxomoristy, «Ilemarorikay,
«Ckynbnrypa», <« Kupommcy, «['padika», «MamoHok», «OCBITHI
TexXHoJoTi», «Dinocodis», «OCHOBH MPOEKTYBaHHS Ta MOJCIIOBAHHSY,

«HapucHa reomeTpisi, KpecJIeHHs Ta KOMIT I0TepHa rpadika.



3. Kpurepii oniHIOBaHHA

Kpurepii oiiHioBaHHA 32 Pi3HMMH BUIAMH POOOTH

Bux pobotu

bamu

Kpurepii

[IpakTuyHi 3aHATTS

0 OamiB

BianoBiai Ha 3anMTaHHS BIJICYTHI.

3 Oanmu

BianoBial Ha 3anmuTaHHs 3arajoM MpaBUiIbHI, IPOTE
HasBHI TIOMWJIKA Yy BHU3HaueHHsIX. CTyaeHT
HaMara€eTbCsi POOUTH BIIACHI BHUCHOBKH, HABOJUTH
TPUKJIAIH IIPAKTUIHOTO BUKOPHUCTAHHS B
OCBITHHOMY ITPOIIECI.

5 OamiB

CtyneHT yMie€ pO3MIPKOBYBAaTH, pPOOWUTH BIIACHI
BHCHOBKH. BingmoBigi Ha 3amdTaHHS IIOBHI,
OOIpYHTOBaHI1, JIOTTYHO MOOYI0BaHI, 3 MPUKIAJaMU
MIPAKTUIHOTO BUKOPUCTAHHS.

BukoHaHHS Ta 3aXUCT
JIOMAIITHHOT'O
3aBIaHH

0 OamiB

Bianogiai Ha 3anMTaHHS BIJICYTHI.

3 Oanmu

BiamoBial Ha 3anmdTaHHS 3arajgoM IMpaBHIbHI, POTE
HasgBHI TMOMWIKM Yy  BHU3Ha4YeHHsAX. CTyJIeHT
HaMaraeTbCcsi POOWTH BIIACHI BHCHOBKH, HABOIUTH
HPUKJIAIH IIPAKTUIHOTO BUKOPHUCTAHHS B
OCBITHBOMY IPOIIECI.

5 OamiB

CryneHT BoJoAl€ TIMOOKUMHM Ta  MIIHUMH
3HAHHSIMH, 3JaTHUM BUKOPHCTOBYBATH iX Yy
HECTAaHJAPTHUX CHUTyallisiX; pOOUTh BHUCHOBKU;
BUKOPHUCTOBYE JTOJATKOBI JPKEpesa Ta MaTeplaju.

KoHTponbHa

0 OamiB

Bianogii Ha 3anuTaHHS BIJICYTHI.

MOAyJIbHA poOoTa

3 Oaimm

CtyneHT HE BMIi€ JIOTIYHO AyMaTu, pOOUTH BIACHI
BUCHOBKHM. BiamoBigi Ha 3anuTaHds ¢GOpMalibHI,
KHIDKKOBI. He HaBeleHO MNpUKIaaiB MPaKTUYHOTO
BUKOPHCTAHHS B OCBITHBOMY MPOIIECI.

5 6amm

CtyneHT yMie€ pO3MIPKOBYBAaTH, pPOOWUTH BIIACHI
BHUCHOBKM. BiamoBimi Ha 3anMTaHHSA TIOBHI,
OOIpYHTOBaHI, JIOTIYHO MOOYI0BaHI, 3 MPUKIagaMu
MPAKTUYHOTO BUKOPUCTAHHS.

Kpurepii ouiHroBaHHs 3a BciMa BUIaMH KOHTPOJIIO

Cyma 0OaiiB

Kpurepii ominku

3HaHHA: ponemuxu B 00CH31 ICHYIOUMX 3BYKIB Ta 1HTOHAI[IHHUX
3aKOHOMIpHOCTEH; Jiekcuxku B 00cs31 800 oauHULB; epamamuxky B

BiaminHo 00csA31 HACTYITHOTO Marepiany: MHOKMHA IMEHHMKIB; MPUCBIMHUN
(90 —-100 A) BIIMIHOK; 3aiMEHHUKH; YUCIIBHUKH, MOJIAJIbHI Ji€cioBa Can, may,

must Ta X eKBIBaJEHTH; HEO3HAYEHI, TPHWBAJIl YacoBi QopMmu
JECTIOBA, TEMEpINHIA Ta MalOyTHIW JOKOHAHI YacH, CKJIAJIHHM




JOJATOK, €JIEMEHTH TepPYHHAIS; (opmyn MOGIEHHEBO2O emuKemy
JIJIOBOTO CHUIKYBAaHHS;, COYIOKYIbMYPHUX 0CoOausocmeri I1I0BOT
KOMYHIKaIlii, 10 J03BOJUTh CTYJACHTaM 3/1HCHIOBAaTH €()EKTHUBHE
CHIJIKYBaHHS 1HO3EMHOIO MOBOIO B MIKHApOJHOMY MpodeciitHOMY
CEpEIOBUIIII.

BMminHsl: uuTaTH Ta TEpeKIafaTH aHIJIOMOBHY JITEpaTrypy 3a
daxoM,  KOPUCTYIOUHCh  JBOMOBHUMH  TEPMIHOJOTIYHUMU
CIIOBHHKAaMH, €JCKTPOHHHMH CIIOBHHKAMH Ta IHTEPIPETYBATH
OpOYHTAaHE 3 METOI0 MOMIYKY i1HQOpMaIli 3 1HO3EMHHUX IKEpell;
aHalli3yBaTH aHTJIOMOBHI JpKepena iH(opmarii [ OTpUMaHHS
JaHUX, HEOOXiMHWX JJs BUKOHAaHHS TpodeciiHuX 3aBaHb;
pPO3YyMITH aHTINChKE YCHE Ta MHCEMHE MOBJEHHS B 00Cs31
BUBYCHUX TEM;  BECTH Oecily Ha COIlaJIbHO-MOOYTOBY Ta
npodeciiiHy TeMaTuKy; roTyBaTH IyOJIiUHI BUCTYIIU 3 TalTy3€BUX
MUTaHb; CAMOCTIITHO MOTIOBHIOBATH BJIACHUM CIIOBHUKOBHI 3amac i
KOPUCTYBAaTHUCSl 1HTEPHET-pecypcamMH JJisi CaMOBJOCKOHAJICHHS
MoOYyTOBUX MOBJICHHEBUX yMIiHb.

CryneHT 3naTeH 110 ©€()EKTUBHHX MMHCHbMOBUX Ta YCHHX
KOMYHIKAIllil pITHOI0 Ta 1HO3EMHOI0 MOBAMH Ta TPEJICTABICHHS
oOrpyHTOBaHOI 1H(OpMAIIlT 3 PIZHUX JKEPEN 13 BUKOPUCTAHHSIM
CyyacHUX I1H(OpMaUIMHUX 1 KOMYHIKaUIMHUX TEXHOJIOTIM; Mae
HAaBUYKH pPO3B’sA3aHHSA KOHQIIKTHUX CHUTyalllil Ta 3arajibHUX
COLIIaTbHUX 3aBJaHb 3a IOTIOMOTOI0 MOBH; AEMOHCTPY€E 3aTHICTh
0 MI)KOCOOMCTICHOTO CIUJIKYBaHHSI 3 MPEACTABHUKAMM 1HIIUX
TPYI PI3HOTO PIiBHS (3 €KCHEPTaMH 3 IHIIUX Taly3ed eKOHOMIYHOI
TUSTBHOCTI, 3 (axXiBIIMU COLIOKYJIBTYPHOI Taiy3i); BHUSIBIISIE
BMIHHS CHUJIKYBaTMCA B YCHHX Ta THCbMOBHX (popmax
PO3MOB;0yIyBaTH IIUTICHI, JIOTIYHI Ta 3B’S3HI BHCIJIOBIIFOBAaHHS
aHTJIIHCHKOI0 MOBOIO 3a 33/IaHOI0 TEMATUKOIO; PEaTi30ByBaTH YCHI
Ta MUCEMH1 TUCKYPCH, OOMpPArOYM aJeKBaTHI MOBHI Ta MOBJICHHEBI
3aco0M; cOpuiiMaTd MOHOJIOTIYHE Ta JTlaJoriyHe MOBJICHHS
BHUKJaJa4a, CTYJACHTIB, HOCIIB MOBHU Oe3locepeHb0 Ta Yy
(dboHO3anuCy;uuTaTu MNpo cede 1 Po3yMmiTH 1H(OpPMaILiI0;UuTaTU
MpOrpaMoBi TEKCTH YTojoC, a TaKoX TNpo cede 3 TOBHUM
PO3YMIHHSAM OCHOBHOI JYMKH, JIOTIYHOI CTPYKTYpHU Ta BaKIUBUX
JeTaneil; BECTH CHUIKYBaHHS y MHUCbMOBIN (OpMI 32 TEMATHUKOIO
nepea0ayeHo0 MporpamMoro, CIUparvyuch Ha MpaBuia rpadiku Ta
opdorpadii aHTIIICHKOI MOBH; MUCHMOBO TMEPEKIATATH OKpEMI
PEYCHHS; CKIIACTH JINCTA aHTITIHCHKOIO MOBOIO.

Jlobpe
(82-89 B)

3HaHHA: ponemuxu B 00CH31 ICHYIOUMX 3BYKIB Ta 1HTOHAI[IHHUX
3aKOHOMIPHOCTEH; Jiekcuku B 00cs31 600 OIUHUIIB; epamamuKky B
00cs31 HACTYITHOTO Martepiany: MHOKMHA IMEHHHKIB, TTPUCBIMHUN
BIIMIHOK; 3aiMEHHUKH; YUCIIBHUKH, MOJIAJIbHI Ji€ciaoBa can, may,
must Ta X eKBIBaJCHTH; HEO3HAYEHi, TPHWBAJIl 4YacoBl QopMmu




JII€CTIOBA, TEIMEPINIHIA Ta MalOyTHIM JOKOHAHI 4YacH, CKJIaIHUU
JOJIaTOK, €JIEMEHTH TepyHMis; ajleé MOXYTh IPUITyCKaTHCS
HE3HAYHUX OTpPIXiB Yy BXHMBaHHI TpaMaTHYHOrO Marepiaay y
MOBJICHHI; 3HaHHS HE BCIX (OPMYJ MOBJICHHEBOTO ETHKETY
JIJIOBOTO CIUJIKYBaHHS Ta COLIOKYJIbTYpHOI 1H(OpMaIlii A1J0BOrO
CIJIKYBaHHS.

BMminHsl: unTatH Ta TIepeKIafaTH aHTJIOMOBHY JITEpaTypy 3a
dbaxoM,  KOPUCTYIOUHCh  JBOMOBHHUMH  TEPMIHOJOTIYHUMU
CIIOBHMKaMH, Ta IHTEPIPETYBaTH TPOYUTAHE; aHAJI3yBaTH
aHTJIOMOBHI JDKepesna IJisi OTPUMAaHHS JaHWUX, HEOOXIMHUX IS
BUKOHAHHS MPOQECIiHUX 3aBaaHb; PO3YMITH aHTJINACHKE yCHE Ta
MMMCEMHE MOBJICHHS B 00Cs31 BHBUEHUX TEM; BeCcTH Oecimy Ha
coIiagpHO-IOOYyTOBY Ta TmpodeciiiHy TeMaTHKy;, TOTYyBaTH
nyOJiYH1 BUCTYIIU 3 TAIy3€BUX MUTaHb; CAMOCTIMHO MOMOBHIOBATH
BJIACHUI CJIIOBHUKOBHUH 3ariac.

CtyneHT 3aaTeH TPEACTABISITH OOIPYHTOBAaHY I1H(OpMAIIO 3
PI3HUX JKEpen 13 BUKOPUCTAHHSAM CYy4YaCHUX 1H(POpMalIMHHUX 1
KOMYHIKaIIMHUX TEXHOJIOT1M; Ma€ HaBHYKH MIKOCOOMCTICHOTO
CHUIKYBaHHS 3 MPEICTaBHUKAMU IHIIUX TPYH PI3HOTO PIBHS; BMI€
OyayBaTu  IUTICHI, JIOTIYHI Ta  3B’SI3HI  BUCJIOBJIIOBaHHSA
aHTJIIACHKOK MOBOIO 3a 33/IaHOI0 TEMATUKOIO; PEaTi30ByBaTH YCHI
Ta MUCEMHI TUCKYpCH, 00Mparoun aJeKBaTHI MOBHI Ta MOBJICHHEBI
3aco0u; cOpuiiMaTd MOHOJIOTIYHE Ta JlajJoriyHe MOBJICHHS
BUKJIaJa4ya, CTYIEHTIB, HOCIIB MOBM  O€3MOCepeHbO Ta Y
(doHO3anuCy; YUTATH Npo cebde 1 po3ymiTH 1H(OpMaILil0; YUTATH
MpOTrpaMoBi TEKCTH Yrojoc, a TakKoX IIpo cedbe 3 TOBHUM
PO3YMIHHSAM OCHOBHOI JIYMKH, JIOTIYHOI CTPYKTYpU Ta BaXKIUBUX
JieTaneil; BECTU CHUIKYBaHHS y MHCHMOBIA (HOpMI 32 TEMATHUKOIO
nepeadayeHo0 MporpamMor0, CIUPAYUCh Ha MpaBuiia rpadiku Ta
opdorpadii aHTIIICHKOI MOBH; TIPH IILOMY JIOIYCKAaIOUHW HE3HAYHI
TTOMUJIKH.

Jlobpe
(74-81 C)

3HaHHA: ponemuxu B 00CH31 ICHYIOUMX 3BYKIB Ta 1HTOHAI[IHHUX
3aKOHOMIpHOCTEH; Jiekcuku B 00cs31 500 oauHUIIb; epamamurky B
00csA31 HACTYITHOTO Marepiajny: MHOKMHA IMEHHMKIB; MPUCBIMHUN
BIIMIHOK; 3aMEHHHMKH; YMCIIIBHUKW, MOJAIbHI Jl€caoBa can, may,
must Ta iX eKBIBaJEHTH; HEO3HAYEHl, TPHBaJl YacoBl QopMu
J1€CTIOBA, TETEPIlIHIM Ta MalOyTHINM JOKOHAHI 4YacH, CKJIaJHUM
JOJIaTOK, €JIIEMEHTH TepyHMis; ajieé MOXKHAa TPHUITYCKaTHCS
HE3HAUYHUX OTPIXiB Yy BXXMBaHHI TPaMaTUYHOTO MaTepialy y
MOBJICHHI; 3HAHHS HE BCIX (OPMYJT MOBJICHHEBOTO ETHKETY
JIJIOBOTO CIUIKYBaHHSI Ta COLIOKYJIbTYpPHOI 1H(oOpMallii I170BOro
CHUIKYBaHHS.

BMminHsl: unMTaTH Ta TepeKIafaTH aHTJIOMOBHY JIiTEpaTypy 3a
daxoM, KOPUCTYIOUHCh CJIOBHHKaMH, Ta IHTEPIpPETyBaTH
NpOYNTAHEe; aHANI3yBaTH AHTJIOMOBHI JDKEpena JJis OTPUMAaHHS




JaHUX, HEOOXITHUX JUIi BHUKOHAHHS TpoQeciHUX 3aBjaHb;
pPO3YMITH aHTJINAChKE YyCHE Ta IHCEMHE MOBJIEHHS B 00cCs31
BUBYCHUX TEM; BECTH Oecily Ha COIllaJbHO-TIOOYTOBY Ta
npodeciiiHy TeMaTHKy, ajle 4aCOM BiJIuyBa€ HEBIEBHEHICTh B CBOi
cujiax Ta 310HOCTSIX.

CTyleHT IeMOHCTPY€E 3HAaHHS OCHOBHOI'O HABYAJIBHOTO MaTepiaiy
B 00Cs31, TOCTaTHHOMY JIJIsl MOAAJBIIOTO HABYAHHS 1 MallOyTHBOT
MOBJICHHEBOT AISUIBHOCTI; 3/1aT€H 70 €(PEeKTUBHUX MHCbMOBUX Ta
YCHUX KOMYHIKAIiil PIJHOI0 Ta 1HO3EMHOIO MOBaMH; BHUSBIISIE
BMiHHS OyIyBaTH WUIICHI, JIOTIYHI Ta 3B’S3HI BHCJIOBIIOBAHHS
aHTJICHKOI0 MOBOIO 32 33/IaHOI0 TEMaTUKOIO; peai30ByBaTH yCHI
Ta MUCEMHI TUCKYPCH, OOMpPArOYM aJeKBaTHI MOBHI Ta MOBJICHHEBI
3aco0u; chnpuidMaTd 3arajioM MOHOJIOTIYHE Ta JlajJorivyHe
MOBJICHHSI BUKJIaJlaya, CTYJICHTIB, HOCIiB MOBU 0€3MOCepeIHhO Ta
y (oHo3amucy; YuTaTu npo cede 1 po3ymiTu 1HPOPMAIIil0; YUTATH
MPOrpaMoBi TEKCTH yrojioc, a TaKOX MpOo cede 3 JOCUTh MOBHUM
PO3YMIHHSIM OCHOBHOI JTyMKH, JIOTIYHOI CTPYKTYpHU Ta Ba>KIUBUX
JIeTaJIe;BeCTU CHUIKYBaHHS y TMHUCHMOBIM (opMi 32 TEMAaTHUKOIO
nepen0ayeHor0 MporpamMoro, CIUPardYuch Ha MpaBuia rpadiku Ta
opdorpadii aHrIidcbkOi MOBH;IIMCHbMOBO TE€PEKIIAIATU OKpEMI
pEUEHHS; CKJIACTH JIUCTA AaHTJIIMChKOI MOBOK. B  MoOBIeHHI
CTyJICHTa BIIMIYAIOTHCSI TIOMUJIKH, SIKI BIH MOXE CaMOCTIMHO
BUTIPABUTH.

3a/10BUIBHO
(64-73 D)

3HaHHA: ponemuxu B 00CH31 ICHYIOUMX 3BYKIB Ta 1HTOHAI[IHHUX
3aKOHOMIPHOCTEH; sexcuxu B 00csa31 450 oMUHUIG; epamamuku B
00cs31 HACTYITHOTO Martepiainy: MHOKMHA IMEHHHKIB, TTPUCBIMHUAN
BIIMIHOK; 3aiMECHHUKH; YUCIIBHUKH, MOJIAJIbHI Ji€coBa can, may,
must Ta iX eKBIBaJEHTH; HEO3HAYEHl, TPHUBaJIl YacoBl QopMu
Ji€ciioBa, TEHEpilmHIA Ta MalOyTHIA JOKOHAHI 4acul, CKiIaaHUi
JI0JIaTOK, €JIEMEHTH TePYH/Iis; ajle MPUITYCKAEThCSI 3HAYHUX OTPIiXiB
y BXXMBaHHI TPaMaTHYHOTO MaTrepiaixy i 9ac MOBJICHHS; HE 3HA€E
dbopMysl MOBJIEHHEBOIO E€THUKETY JIJIOBOTO CIHUIKYBaHHS; HE
BOJIOJIIE€ COLIIOKYJIBTYPHOIO 1H(GOPMAIIIEIO IIJIOBOTO CIIIKYBaHHS.
BMmiHHSI: uyduTaTH Ta TeEpeKJialaThd aHIJIOMOBHY JITepaTypy 3a
dbaxoM,  KOPUCTYIOUHUCHh  JIBOMOBHUMHU  TE€PMIHOJIOTTYHUMU
CIIOBHMKaMH, aJieé HE€ BMIE IHTEpPHpPETyBaTh MPOYMUTAHE,
aHaI3yBaTH aHTJIOMOBHI JDKepena Jjis OTPHMaHHS JaHUX,
HEOOX1THMX JUI BUKOHAHHSA NpOoQeciiHMX 3aBAaHb; IOBEPXOBO
pO3yMi€ aHIUIIACbKE YCHE Ta IHCEMHE MOBJCHHS B 00cs31
BUBUYCHMX TEM; BIJUyBa€ TPYIHONI TpH BeJACHHI Oecimu Ha
COLIIaJIbHO-TTOOYTOBY Ta MpOQeECiiiHy TEMaTHKY; He 6Mi€ TOTyBaTH
nyOdiuHI BUCTYNH 3 Taly3€BUX IHUTaHb; He 6MIi€ CaMOCTIHHO
ITOITIOBHIOBATH BJIACHHUM CJIOBHUKOBUH 3amac.

BianoBige cTyAeHTa JEMOHCTPYE MOBEPXOBI 3HAHHS MPO OCHOBU
KOMYHIKaIlil Ta MOBHI 3ac00M 11 peaii3allii; IOBepXoBy 0013HAHICTb




31 crienr$iKOo0 BUKOPUCTAHHS MOBHHMX Ta MOBJICHHEBUX 3ac001B
MIpU TIPOIYKYBaHHI PI3HUX BUIB IUCKYPCY; AyXkKe CIa0Ky 3/1aTHICTh
CIpUiMaTH 3arajioM MOHOJIOTIYHE Ta [iaJloTiYHE MOBJICHHSI
BUKJIaJada, CTYJACHTIB, HOCIiB MOBH  0e3MOCepeqHhO0 Ta y
dboHO3anKCy; YUTaTH Mpo cede 1 po3yMmiTh 1HGOpMAIliI0; YUTATH
POrpaMoOBi TEKCTHU YTOJIOC, a TAKOX MPO cede 3 JTOCUTHh MOBHUM
PO3yMIHHSIM OCHOBHOI TyMKH, JIOTIYHOI CTPYKTYpPH Ta BaXJIHMBUX
neTaned. Y MOBIIEHHI CTyA€HTa MPUCYTHI MOMUJIKH, K1 BiH 3/1aT€H
BUIIPABUTH 3a JIOTIOMOTOI0 BUKJIaJaua.

3a/10BUIBHO
(60-63 E)

3HaHHA. gonemuru B 00Cs31 ICHYIOUMX 3BYKIB Ta 1HTOHALIMHUX
3aKOHOMIpHOCTEH; sexcuxu B 00cs31 400 oguHULIb; epamamurkyu B
00cs131 HACTYITHOT'O Marepiajly: MHOKMHA IMEHHUKIB; MPUCBIMHUN
BIIMIHOK; 3aiMEHHUKH; YUCIIBHUKH;, MOJIAJIbHI Ji€cIoBa Can, may,
must Ta iX eKBIBaJEHTH; HEO3HAYEHI, TPHUBaJIl YacoBl QopMu
Ji€ciioBa, TEHepilmHiA Ta MalOyTHIA JOKOHAHI yacul, CKIaaHUi
JI0JIaTOK, €JIEMEHTHU TePYH/Iis; ajle MPUITYCKAEThCSI 3HAYHUX OTPIXiB
y BXXKMBaHHI IPaMaTHYHOIO Marepiaiy IiJ 4ac MOBJICHHS; HE 3HA€E
dbopMys MOBJICHHEBOTO €THUKETY JIIOBOIO CIUIKYBaHHS; HE
BOJIOJII€ COLIIOKYJIBTYPHOIO 1H(GOPMAIIIEIO I1JIOBOTO CIIIKYBaHHS.
BMmiHHSI: udTaTM Ta TEpeKJaJlaTh aHIJIOMOBHY JITEparypy 3a
(daxoM,  KOPUCTYIOUHCh  JBOMOBHUMHU  TEPMIHOJOTTYHUMU
CIIOBHMKaMH, aJieé HE BMIE IHTEpPHpPETyBaTh MPOUYUTAHE,
aHaTI3yBaTH aHTJIOMOBHI JDKEpena I OTPUMaHHS JaHUX,
HEOOX1HUX JUIsi BUKOHAHHS NpodeciiHUX 3aBAaHb; MOBEPXOBO
pO3yMi€ aHIJIIHChKE YCHE Ta THCEMHE MOBJICHHS B 00cCs31
BUBUYCHMX TEM; BIIUyBa€ TPYIHOIIl TpH BeJEHHI Oecimu Ha
COIIJIbHO-TIOOYTOBY Ta MpodeciiHy TEMATUKY; He éMi€ TOTYBAaTH
nyONmiyHl BUCTYNM 3 Tally3eBUX TWTaHb Ta CaMOCTIHHO
MOTIOBHIOBATH  CJIOBHUKOBMI  3amac, BECh 4ac  BiJIUyBae
HEBIIEBHEHICTH B CBOI CHJIaX Ta 3410HOCTAX.

CTyneHT JeMOHCTPYE IMOBEPXOB1 3HAHHS MPO OCHOBHU 1HITOMOBHOI
KOMYHIKallii Ta MOBHI 3acoOM 1i peani3allii; HE3HayHl BMIHHS
BUKOPUCTOBYBATH aJIEKBAaTHI MOBHI Ta MOBJICHHEBI 3aCO0M i Yac
MPOIYKYBAaHHS 3B’SI3HMX BHCIOBIIOBAaHb Ta YCHUX 1 MHCHMOBHUX
JUCKYpCIB; AyXe cladKy 3[aTHICTb CHpUIIMaTH  3arajom
MOHOJIOTIYHE Ta [iajioriYHe MOBJICHHS BUKJIaJlaya, CTYACHTIB,
HOCIIB MOBH 0e3mocepeIHb0 Ta y (POHO3AMUCY; MOXKIIHUBI CYTTEBI
NMOMWIKM y BHUKOHAaHHI TPAKTHYHUX 3aBJaHb, aJie CTYACHT
CIIPOMOKHHUI YCYHYTH iX 13 JOTIOMOTOI0 BUKJIA1a4a;

Hes3anosiipHO
(35-59 FX)

CryneHt BusiBisie ¢hparMeHTapHI 3HAHHS JIGKCHMKU, TPAMaTUKH Ta
(dhOoHETHKH 1HO3EMHOI MOBHU; HE3IAaTCH /10 €()EKTUBHUX IMHUCHMOBHUX
Ta YCHUX KOMYHIKaIiii piTHOIO Ta 1HO3EMHOIO MOBAMHU,
JOMYCKAIOTECS CYTTEBI TIOMIJIKM y BHKOHAHHI MPaKTHUYHUX
3aB/aHb, AKi CTYJACHT HECIPOMOXHHHA YCYHYTH 3a JIOIIOMOTOIO
BUKJIaJ[a4ya; HE3/IaTHICTh JIO OBOJIOJIIHHS HAYKOBUMU 3HAHHSMU.




4. 3aco0u giarHOCTYBaHHSI pPe3yJIbTATIiB HABYAHHS

3acobamMu  OIIIHIOBaHHS Ta METOJAaMU JEMOHCTPYBAHHS peE3yJbTaTiB
HaBYaHHS €:

—  3ajlK;

— KOHTPOJIbHI MOJTyJIbHI POOOTH;

— 1HJAWBITyaJIbHE ONTUTYBaHHS;

— BUKOHAHHSI BIIPAB;

— 1HAWBITyaJIbHE HABYAILHO-IOCIIIHE 3aBIaHHs (TTPE3CHTAITi).

5. [Iporpama HaBYAJIBLHOI AU CHUILIIHA
Moayas 1. Mucreurso

3micToBuiit Moay.b 1. Kpadrinr
Tema 1. MuctenrBo kpadtinry. BBejgeHHs 0OCHOBHOI TEPMIHOJIOTIT 3 TEMHU.
YuranHs Ta nepekiag Tekety «MucteutrBo kpadTiHry». BUKOHaHHS JTEKCHYHUX
BIIPAaB Ta 3aBJIaHb Ha PO3BUTOK HAaBUYOK TpodeciitHoro mopieHHs. ['pamaTuuna
CTPYKTypa aHIUIIICHKOTO PO3MOBIIHOTO pEYEHHS. 3alepeyHa Ta 3aluTajbHa
dbopma.

Tema 2. Icropis mucTrenTBa. BBeneHHs JiekcukU. UWTaHHS Ta MEpeKIIaj
TekcTy «IcTopiss mucTenTrBay. BHUKOHAHHS JEKCMYHHUX BIOpPAaB Ta 3aBJAaHb Ha
pPO3BUTOK HaBUYOK MpodeciiHoro moiieHHS. CKIagaHHS aHOTAIlli /0 TEKCTY.
CnoBoTBopeHHs 3acob0amu cydikcamii Ta mpedikcarii. HakazoBuii cmociO.
[IpuiimenHuk. Tunu nuTaHe.
3micToBHuii MoayJb 2. Buau Mucreurn

Tema 3. Buau mucrenTn. BBeieHHSI OCHOBHOI TEPMIHOJIOT1 3 TeMH. YnuTaH-
Hi Ta mnepeknaa Tekcty «Bumu wmuctenTB». BuKOHaHHS — JIEGKCUYHHX
BIIpaB. BiAnosial Ha nutaHHs A0 TeKCTy. IIpociayxoByBaHHS TEKCTY 3 HACTYIHUM

oOroBopeHHsIM. IMeHHUK: (QOpMU MHOXHUHM, TPUCBIMHUNA BIIAMIHOK, KaTeropis

poay.



Tema 4. 'onuapHa cnpasa. YutaHHa Ta nepekas Tekcry «['oHuapHa
cupaBay. BigmparroBagHs po3MOBHOI MOBH 3 3aCTOCYBAaHHSIM JICKCUKH Ta
TEPMIHOJIOT1T MOIYJIsl. BUKOHAHHS JIGKCUYHUX BIpaB. beciau Ta 10MoBijIl 3 TEMHU.
[TpuiiMeHHUKH HampsSMKY Ta pyxy. EKBIBaJeHTH pPOCIHCHKUM/YKpaiHChKUM
BIIMIHKAM.

Tema 5. BuUIroTOBJIEHHSI BIiTAJLHHUX JIMCTIBOK. BBEIcHHI JIEKCHUKH.
YuraHHs Ta IepeKiIaa TeKCTy « BUTOTOBICHHS BiTATbHUX JUCTIBOK». JICKCHYHI Ta
rpamaTuyHi BripaBu. beciau ta momoBiail 3 TemMu. OCHOBHI BUMAJAKA BUKOPUCTAHHS

apTUKIIIB.

Moayab 2. OCHOBHI BUAM MUCTEUTB

3micToBHit Moy b 3. Buau MucTenTB

Tema 6. B’si3anns. Bpeaenus nekcuku. UuTaHHS Ta mepekiag TEKCTY
«B’a3anHs». BUKOHAHHSA JIEKCMYHUX BIIPaB Ta 3aBJaHb HA PO3BUTOK HABUYOK
npodecifHOro MoBJICHHSA. BiAmoBial Ha NUTaHHS 10 TEKCTy. 3aliMEHHUKHU:
0CO0OBI, MPUCBIITHI Ta 3BOPOTHI. 3aiIMEHHUKH: BKa31BHI, MUTaJIbHI Ta HEO3HAYEHI.

Tema /. Pizb0JieHHs1 mo 1epeBy. BBeneHHsSI OCHOBHOT TEPMIHOJIOTI 3 TEMHU.
Uwuranns Ta nepekas Tekcty «Pi3pOneHHss mo nepeBy». BUKOHaHHS JEKCHYHUX
BIIPAB Ta 3aBJaHb HAa PO3BUTOK HABUYOK mpodeciiiHoro MoBieHHs. becigum Ta
nonoBial 3 Temu. KinbKicH1, MOPSAKOBI Ta APOOOBI UUCTIBHUKHU.

Tema 8. BuroroBiieHHsi JsiibOK. BBeIecHHS OCHOBHOT TEPMIHOJIOT11 3 TEMH.
YuTaHHA Ta nepekas TeKCTy «BUTroToBIEHHS JISUTbOKY. [IpoCIyXOByBaHHS TEKCTY 3
HACTYITHUM OOTOBOpPEHHSIM. BUKOHAHHS JTEKCUYHUX BIPAB Ta 3aBJIaHb HAa PO3BUTOK
HaBUYOK TmpodeciiiHoro wmosieHHs. Dynkmii 3aiiMeHHuka — it. YHCTIBHUKH.
YTBOpeHHS YnCliBHUKIB. [[pUKMETHUK Ta MPUCITIBHUK.

Tema 9. biceporuierinnsa. BBenenns nekcuku. YwTaHHS Ta TepeKIIaj
TekcTy «biceporuieTiHHsa». BUKOHAHHS JeKCUYHUX 1 rpaMaTUYHUX BHpas. beciau
ta gomoBimi 3 Temu. CTymneHl MOPIBHSHHS TNPUKMETHHUKIB Ta YHCIIBHUKIB.
HiecnoBo. TBOpeHHS Ta OCHOBHI BUIAQJKU BUKOPUCTAHHS BU0-4aCOBOI (PopMH

Present Indefinite.



Tema 10. SIk cTaTn yenimuHuM mMaiicTpoM. BeeneHHst 0CHOBHOT TepMiHO-
Jorii 3 TemMu. UnTaHHS Ta mepekas TeKCTy «SIKk  cTaTH  yCHIIIHUM — MaiCTpOMY.
BinmpaimtoBaHHs pO3MOBHOI MOBM 3 3aCTOCYBAaHHSIM JIEKCUKM Ta TEPMIHOJOTIT
monyna. YutaHHs opuriHampHuUX cTated 3a ¢axoMm. CkIagaHHA aHOTAIll 0
TeKcTy. MoJiasbHi JIi€coBa.

Monayas 3. IIpaust B maiicTepHi

3micToBuii Moayab 4. OCHOBHI NPUHIUIIM POOOTH B MaliCTePHi

Tema 11. 3aranbHi npuHanexnocTti. [IpociayxoByBaHHS TEKCTy «3arajibHi
IPUHAJICKHOCTI» 3 HACTYIHUM OOTrOBOpEHHsM. BBeneHHs nekcuku. BukoHaHHs
JIEKCUYHUX BIIPaB Ta 3aBJIaHb HA PO3BUTOK HABUYOK MPO(PECIITHOrO MOBIICHHS.
TBOpeHHs Ta OCHOBHI BHIIQJKM BUKOPUCTAaHHS BHJ0-yacoBoi (opmu  Present
Continuous Tense.

Tema 12. lliaTpumyiiTe YucTOTY B MalicTrepHi. [IpociiyxoByBaHHS TEKCTY
«IlinTpuMyiiTe YUCTOTY B MaiicTepHi». BBeIeHHSI OCHOBHOI TEPMIHOJIOTII 3 TEMHU.
BukoHaHHS JTeKCMYHUX BHOpaB. beciau Ta 1onoBial 3 TeMU. TBOPEHHS Ta OCHOBHI
BUIIAJIKK BUKOPHUCTaHHs BUI0-9acoBoi (hopmu Past Indefinite.
3micToBuit MoayJb 5. TexHiuHa podoTa B MalicTepHi

Tema 13. CxkanyBanHsi, ApyK Ta ¢oro3iiomka. YUuranHs, nepeknan Ta
IpOCITyXOBYBaHHSI TeKCTy «CkaHyBaHHS, IpyK Ta (Qoro3ilomka». BBeneHns
JIEKCUKHU. AyJ1I0OBaHHS, OOrOBOPEHHS MPOCIyXaHoro. BiamnpaitoBaHHsS pO3MOBHOI
MOBHU 3 3aCTOCYBaHHSIM JIEKCUKM Ta TEpPMiHOJIOT TeMu. TBOpEHHs Ta OCHOBHI
BUIIAJIKK BUKOPHCTaHHs BHI0-9acoBoi opmu Past Continuous.

Tema 14. Ecki3zu Ta mamonku. [IpociyxoByBanHs TekcTy «Ecki3u Ta
MaJIOHKW». BiampaitoBaHHS pPO3MOBHOI MOBHM 3 3aCTOCYBAaHHSIM JIGKCUKH Ta
TepMIiHOJIOTIT TeMU. BUKOHaHHS JEKCHMYHUX BIpPaB Ta 3aBJaHb Ha PO3BUTOK
HAaBUYOK MpoQecifHOr0 MOBJICHHS. UWTaHHS OpUTIHAIBHMX CTaTed 3a Qaxom.
TBOpeHHST Ta OCHOBHI BHIAJKM BHKOPUCTaHHS BHAO-dacoBoi (opmu Future
Simple.

Tema 15. IlpuxkaagHe MucrenTBo. YWTaHHS Ta TNEPEKIA] TEKCTY

«IIpukmamne MuHUCTEUTBO». BBeNeHHS JEKCUKU. AymifOBaHHsS, OOTOBOPEHHS



IpOCIyXaHoro. BUKOHaHHS JEKCMYHHUX BIPAaB Ta 3aBJlaHb Ha PO3BUTOK HABHUOK
npodeciiHoro MoOBJIEHHSA. TBOPEHHS Ta OCHOBHI BMIIAJKU BUKOPHUCTAHHS BHJIO-

yacoBoi ¢popmu Future Continuous.

5.1 CTpykTypa HAaBYAJBLHOI JUCIHILIIHA

Ha3Bu 3MicTOBUX MOJIYIIB 1 TEM KinpkicTs roquu

JieHHa opma 3aouHa

dhopma

YChOTO | Y TOMY YHCI1

JI| IT | 117 | c.p.
p.

180 68 11

Moayas 1. MucreuTnBo

3micmoeuii mooyns 1. Kpagpminz

Tema 1. MucTtenrBo kparinry 12 4 8
Tewma 2. IcTopist MucTenTBa 13 5 8
Pazom 3a 3MicTOBUM MoOjyJieM 1: 25 9 16

3Imicmosuii Mooyav 2. Buou mucmeymse

Tema 3. Buan mucrenrns 12 5 7
Tema 4. 'onuapHa cipaBa 11 4 7
Tema 5. BUuroroBJjieHHl BITAJILHHUX JUCTIBOK 13 5 8

Pa3omM 3a 3mMicTOBUM MoOJyieM 2: 36 14 22




Pazom 3a monynem 1: 61 23 38

MoayJb 2. OCHOBHI BHJIU MHCTELTB

3Imicmoeuii mooyap 3. Buou mucmeuyme

Tema 6. B’si3anns 11 4 7
Tema 7. Pi3b0J1eHHSI 11O JiepeBy 12 4 8
Tema 8. BUroroBJieHHs JISIJILOK 13 5 8
Tema 9. BiceporuieTiHHs 13 5 8
Tema 10. Ik ctaTh yCcnimHUM MaicTpoM 12 5 7
Pa3om 3a 3micToBUM MoTyniem 3: 61 23 38
Pa3zom 3a Mmomynem 2: 61 23 38

Moayas 3. lIpaus B maiicTepHi

3Imicmosuii mo0dyav 4. OchoseHi npuHyunu podomu 6 maiicmepHi

Tema 11. 3arajabHi npuHaJIe:KHOCTI 12 5 7
Tema 12. IlinTpumyiiTe ynCTOTY B MaiicTepHi 13 5 8
Pazom 3a 3MicTOBUM MOyJieM 4: 25 10 15

3Imicmosuii moodyaw 5. Texniuna poooma 6 maiicmepHhi

Tema 13. CxkanyBaHHs, APYK Ta GOTO3HOMKA 11 4 7

Tema 14. Ecki3u Ta MAJTIOHKH 11 4 7

Tema 15. IlpukiiagHe MUCTENTBO 11 4 7




Pa3om 3a 3MicTOBUM MOTyJIEM 5. 33 12 21
Pazom 3a monynem 3: 58 22 36
VYcboro roauH: 180 68 11
2
5.2. TeMu NpakKTUYHUX 3aHATH
Ne 3/m Ha3pa temu KinpkicTh
TOOUH
Jlenna | 3ao4Ha

1. Tewma 1. Mucreurso kpadTiHry 4

2. Tema 2. IcTopig mucrenrBa 5

3. Tema 3. Bunu mucrenrs 5

4, Tema 4. I'oHuapHa cripaBa 4

5. Tema 5. BUroToB/ICHHS BITAIbHUX JINCTIBOK 5

6. Tema 6. B’s13anus 4

7. Tewma 7. Pi3p0nenns no nepeBy 4

8. Tema 8. BUroToBIICHHS JISITBOK 5

Q. Tema 9. biceporneTinus 5

10. Tema 10. Sk cTatu ycnimHuM MaicTpoM 5

11. Tewma 11. 3aranpHi MpUHANEKHOCTI 5

12, Tewma 12. [TinTpuMyiiTe YUCTOTY B MalCTEpHI 5




13. Tema 13. CkanyBaHHs, IpyK Ta poTo3HioMKa 4

14. Tema 14. Ecki3u Ta MaIIOHKHA 4
15 Tema 15. IIpukiagHe MUCTEIITBO 4
Vcporo: 68

HpakTnune 3anaTTa Ne 1
MucreurBo KpadTiHry

1. BBeneHHS OCHOBHOI TEPMIHOJIOTII 3 TEMHU.

2. YuraHHS Ta nepekiax TeKcTy «MUCTenTBo KpaQTiHTy».

3. BukoHaHHsS JEKCMYHHUX BOpaB Ta 3aBJaHb Ha PO3BUTOK HABUYOK
npo¢eCifHOTO MOBJICHHS.

THE ART OF CRAFTING
I. Memorize the active vocabulary:

craft — pemeciio

craftsman — pemicunk

art — mucreuTBo

creative — TBopunii

creativity — TBopui 31i6HOCTI

skills — BMiHHsI, MECTENITBO, MalicTEPHIiCTH
mastery — maicTepHiCTb, MUCTEIITBO
expression — pupas

imagination — ysaBa

handwork — pyuna po6ora

handicraft — pykoaisis, pyuHa po6ora, BUpio pyuHoi podoTn

pastime — npuemMHe MPoOBeAEHHA Yacy, X00i




item — npeamer, piu

gamut — niana3oH, mikaJsa, psi

to relate to — cniBBiZHOCHMTHCH 3 YUMOCH

mud — opyn

clay — rimuna

to acquire — 3100yBaTu

to attain mastery — mocsirtu maiicrepcraa

to be passed down generations — mepexoauTH 3 NOKOJIiHHSA B MOKOJIiHHS
means of livelihood — 3aco6u 10 icHyBaHHst
three-dimensional objects — TpuBumipHi 06’ exTH
a whole range — minuii psix

to pursue as a hobby — 3aiimaTucst y BiibHuMii yac

to entail painstaking amount of work — BumaraTu BeJinue3HHX 3yCHJIb
huge demand — Besukuii monuT

to create niche business opportunities — 3aliHsITH CBOXO Hillly HA PUHKY
(BinkpuTH 0i3HeEC)

waste materials — Binxoau

to recycle — nepepooasiTu

canvas — moJioTHO

environment — 1oBKiJLIst

attractive packaging — npuBao/iuBa ynakoBka

to appreciate — ninyBaTn

to save mMoney — eKOHOMHUTH I'POLLi

joy — paxgicTb

I1. Read and translate the story:

THE ART OF CRAFTING



Crafting is a human art that involves an entire gamut of creative activities
that relate to making things with your own hands and skills. The art of crafting is
probably as old as civilization itself. Several pieces of craft made of mud, clay and
metals have been discovered in archaeological excavations around the world.

Crafting usually involves a combination of skills, practice, speed and
patience. Just like any other art, the more you practice, the more skill, accuracy and
speed you will acquire. It can take years to attain mastery in any craft. Some
traditional crafting activities are passed down generations, and there are families
that are involved in traditional crafts as a profession or as their means of
livelihood.

Crafting is the art of giving an expression to your imagination and creativity.
It involves creation of three-dimensional objects that are unique and exclusive in
character. There is a whole range of crafting activities that are in practice in many
parts of the world.

The best part about crafting is that almost anyone pursues it, either as a
hobby or even as a profession. In the advanced countries, the art of crafting is
gradually fading away as a profession because it entails painstaking amount of
handwork and consumes a lot of time to create just one piece of craft. Therefore,
primarily crafting as a profession is pursued in developing countries of Asia, where
the old and traditional craft skills are still practiced. They are known as
“handicrafts” and have a huge demand in the western world as an item of Asian
export.

In the west, nowadays crafting is pursued more as a hobby and a creative
pastime than as a profession. Though a few people are able to create niche business
opportunities in this line as well. The advantage with crafting is that it does not
require a large investment or high technology. The business can be pursued from
your home itself.

Another advantage of the art of crafting is that it can use almost any material
and turn it into a decorative piece of beauty. The waste materials at home can be
recycled beautifully by using your crafting skills. Craft items can be made out of
waste textile fabrics, leftover pieces of wood, metal scraps, clay, paper, canvas and
even plants and many other materials. All it needs is your imagination and
dedicated effort to produce a creative piece of craft.

You can use your crafting skills to save money in various ways, as well as,
help the environment at the same time by recycling used materials. Whenever you
need to do an attractive packaging for something, you can do it yourself instead of
getting it done expensively from a gift store. You can make small gift items
yourself that will be highly appreciated when you give them away on occasions.
Greeting cards, invitation cards, decorations for parties, toys for children and



showpieces for your home can be made using your own art of crafting. That will
save you a lot of money each time, and provide you with the unique joy of having
created something on your own.

1. Answer the questions:

1) When did crafts first appear?

2) What sorts of skills do crafts require?

3) Why does it take so much time to attain mastery in crafts?

4) What makes crafts so popular among all sorts of people?

5) Why is crafting considered as a profession in Asian countries mainly?
6) Can waste materials be applied in crafts?

7) What makes crafts useful in our life?

8) What items can you make with your own hands?

9) What advantages of crafting can you mention?

10) Give your own definition to crafts?

IV. True or false:

1) The art of crafting is rather young.

2) Crafts cannot be considered as means to earn money.
3) The art of crafting is fading away in Western countries.
4) Crafting always requires modern appliances.

5) Craft items can be made of any material.

6) Craft items are two-dimensional objects usually.

7) Crafting helps you save your money.

8) Crafts can bring you a lot of money.

9) Crafting is not ecologically friendly.

10) Not everyone can make a craft item.
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IMpakTuuHe 3anaTTsa Ne 2

IcTopist MucTennTBa

. BBeneHHS JIEKCHKH.
. YurtaHHs Ta nepekiiag TeKCTy «IcTopist MUCTEITBaY.

. BUKOHaHHS JIGKCMYHHUX BIIpaB Ta 3aBAaHb Ha PO3BHUTOK HABHUYOK

npo¢eCiifHOrO MOBJICHHS.

. CkJajianHs aHOTaIlli 10 TEKCTY.

HISTORY OF CRAFTING

Memorize the active vocabulary:

to conduct excavations — poouTH po3KONKH

to discover — BusiBUTH

to undergo — 3a3Haru

stage — eran

skill — naBuK, BMiHHS

patience — repninas

available — nocrynumii, HassBHWMIA

major role — ro;ioBHa poJib

to invent — BuHaxoauTH

necessity — HeodXiaHiCTH



to evolve — po3BuBaTHCS, €BOJIIOIIOHYBATH, IEPETBOPUTHCS
to fulfil — 3amoBobLHATH
opportunity — MoKIHBIiCTH
creative faculties — TBopui 3ai0HOCTI
suggestion — paga, npono3uuist
manual — incTpykuis
scrapbook — aab00M /151 HAKJIEIOBAHHS BHPi30K
momentous 0ccasion — BaKJIuBa MOiA
digital age — epa TexHoJioriii
I1. Read the following story:
HISTORY OF CRAFTING

Crafting is an ancient practice that is perhaps as old as the human
civilization itself. Archaeologists over the years have conducted excavations in
different parts of the world and discovered various handmade objects of craft from
different ages. Crafting reflects the culture, tradition and history of a place and
lives long after the culture has undergone modern transformations.

Historically, the earliest stage of crafting can be called as the one when
practically every creation was a piece of craft. Every object was made with hands,
using physical human skills, creativity and patience, as there was no automation or
technology available to make anything mechanically. The second stage in the
history of crafting came with the Renaissance period in Europe when there was a
cultural revolution in the fields of arts and craft. The third stage in the development
of crafting came along with the Industrial Revolution when machines took up a
major role in man's life, and many tools and synthetic materials were invented that
could be used to create more modern forms of craft.

Crafting was an art that began out of need and necessity of man to create
objects for his own use. But it evolved into a decorative art when the industrial
revolution in the nineteenth century fulfilled the functional and utilitarian needs of
man. It gave people the opportunity to pursue crafting as a hobby and as a form of
art to please their senses and as an expression of their creative faculties. In the
west, home crafts became decorative folk art.

In the early part of the nineteenth century, craft related ideas and
suggestions began to appear in women's magazines and became highly popular.
Near the turn of the twentieth century, several manuals and instruction guides on
crafting had been published that took the crafting ideas and techniques to the
common man. Crafting skills began to be used for creating family scrapbooks and
albums. This became a great family activity and people prepared specially crafted



scrapbooks for momentous occasions in their life and as souvenirs and gifts for the
loved ones.

In the twentieth century, crafting has become greatly popular as a hobby
among people of various age groups. As per the Craft and Hobby Association of
America, over 80% of American families have at least one family member
involved with crafting activities in some way or the other. Computers and the
digital age have given a new technological flavour to crafting. People are able to
experience a great scrapbook experience with digital imaging and printing
technologies.

1. Answer the questions:

1) What makes craft items important for history?
2) When did crafting originate?
3) What happened to crafts during the Renaissance epoch?

4) What innovations took place during the Industrial Revolution?
5) When did crafts became decorative and why?

6) When did handicraft magazines appear?
7) What makes crafting popular among different people nowadays?
8) How did the digital age influence crafting?

9) Do you know any other information about the history of crafts?
10) Can you guess what’s going to happen to crafting in the future?
V. True or False:

1) There are four stages in the history of crafting. 2) The Renaissance period was
marked with cultural revolution. 3) Machines and synthetic materials were
invented during the Renaissance period. 4) Crafting became decorative after the
Industrial Revolution. 5) Craft related ideas appeared in magazines only in the 20th
century. 6) Crafting was especially popular to make family albums. 7) Nowadays
crafting is completely non-existent. 8) Computers replaced crafting as a hobby. 9)
Crafting is popular among Americans. 10) Craft items tell us a lot about history,
culture, traditions.

Jliteparypa:
1. Mopceka H. O. Crinkyemocs anrmiicbkoro moBoto (Getting on in English.

Intermediate). Ilinpy4yHHMK aJIS CTYAEHTIB BHUIIMX HABUAJbHUX 3aKJIaJIiB.

JIeBiB, BUn-BO “Pactp-77, 2008. 252 c.



2. Mopceka H. O. HaBuansHuit mociOHMK 3 aHTIiHChKOT MOBH. [IpakTukym mis
MIITOTOBKM Ta BUKOHAHHS  KOHTPOJBHHMX  poOOIT IS  CTYACHTIB
nvcTtaHiiinoro HaBuyaHHs II-ro kypcy ycix cnemiansHocTeid. JIbBiB, HY,
JIIT, 2010. 156 c.

3. locrak O. I'. Anrmiiicbka moBa. Ocgita. Kynbrypa. Ictopiss MuctenTs:
HaBu. 1ioci0. K.: Buna-Bo Ha. asian. ya-ty “HAYVY-npyk”, 2010. 108 c.

4. HosukoBa WM.A., beums T.A., Koxapckas E.D. AHMIulcKkuil s3bIK.

[IpakTnuecknii Kypc IS XYIOKHUKOB M MCKYCCTBOBEHOB. M.: Buiagoc,

2008. 240 c.
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Buau mucreunTn
BBeneHHs: OCHOBHOT TEPMIHOJIOTIT 3 TEMHU.
YuraHHA Ta nepeknan TeKCTy « BUIu MUCTELTBY.
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o~ WD E

[IpociyXxoByBaHHSI TEKCTY 3 HACTYITHUM OOTOBOPEHHSIM.

TYPES OF CRAFTS
I. Memorize the active vocabulary:

to give a vent to one’s imagination — 1aBaTu BUXiJ ysBi
incredibly large varieties of crafts — Besimue3na pizHOMaHITHICTH pemMece
artistically inclined men — jiroam, cXWIbHi 10 MHCTEUTB
potter's wheel — ronuapne koJi0
paper modeling — BuroToBJIeHHs1 BUPOOIB 3 manepy
cross-stitch — BumuBKa XpecTHKOM, IIUTTS
embroidery — BumuBaHHst
weaving — TKanTBo

pottery — ronyapHa cupasa



beadwork — BummBka dicepom

etching — rpaBropa
sculpture — ckyabnTypa, JinjieHHs
patchwork — kiranreBa po6ora, Ne4YBoOpK
knitting — B’s13anusn
sewing — mmTTs

stained glass — BiTpax

I1. Read the story:
TYPES OF CRAFTS

A craft is a physical skill that involves the use of hands, machines and tools
to create something new and interesting. Craft is an expression of the creative
instincts of human beings to give a vent to their imagination. It involves a sense of
aesthetics and artistic values to create new and unique things of beauty as well as
of utilitarian value.

There are incredibly large varieties of crafts that are popular all over the
world. In different regions of the world there are different traditional crafts that are
popular, and some are modern crafts using latest techniques and innovations.
CRAFTS INVOLVING TEXTILES

There are many different crafts that make use of textiles to create new and
unique things, designs and patterns. Cross-stitching, crochets, embroidering,
knitting, patchwork, quilts, rug and carpet making, weaving, sewing, shoe making,
spinning are some of the oldest examples of crafts that make use of textile fabrics,
threads and other textile materials to create beautiful items. Even unique activities
such as making attractive banners and posters, calligraphic art, making artistic lace
work, macramé, tapestry, stringing, and T-shirt painting are such crafts that make
use of textiles to create new things.

CRAFTS INVOLVING WOOD, METAL OR CLAY

Wood, metal and clay are natural materials that have been traditionally used
by artists and craftsmen to create amazing new items from these basic materials.
Pottery making, sculpting, woodworking, carpentry, furniture making, jewellery
making, wood carving, and metalworking are some of the popular crafts that make
use of natural materials. Sculpture is a great craft that has been pursued by
artistically inclined men since ancient times. Pottery making with the help of a
potter's wheel and other tools is another popular craft that serves as a great hobby
for many people, and as a profession too.

CRAFTS INVOLVING PAPER



Ordinary paper has been traditionally used for different crafts such as altered
bookmaking, paper modelling, calligraphy, collage making, embossing, paper
craft, origami, scrap booking, card modelling and so on. Paper modelling has been
popular since ages, and everyone has made some simple paper model in the
childhood usually. Now with the use of computers and colour printers, this craft is
becoming more popular among the younger generations.

CRAFTS INVOLVING MISCELLANEOUS MATERIALS

The beauty of craft lies in the fact that it can make use of practically any
material, and turn it into a piece of art and beauty. Making baskets from ordinary
bamboo sticks, floral crafts, doll making using any waste materials in the home,
ceramic and glass crafts using clay and glass materials, toy making, egg
decorations and so on are some examples of how unique masterpieces can be
created out of simple materials of everyday use.

I11. Answer the questions:

1) What’s a craft?
2) What makes a craft different from other physical skills?
3) What crafts involving textiles do you know?
4) What other crafts make use of fabrics?
5) Which crafts deal with clay, wood and metal?
6) Why are crafts involving paper becoming more popular nowadays?
7) Can one make a masterpiece out of simple and waste materials? And you?
8) Which crafts involving miscellaneous materials do you know?

9) Which crafts make use of modern technologies?

10) How many crafts are there nowadays?

IV. True or False:

1) Pottery is a craft involving clay. 2) Patchwork is a craft involving wood. 3)
Weaving is a craft involving textile. 4) Cross-stitching is a craft involving paper. 5)
Lace work is a craft involving metal. 6) Jewellery is a craft involving metal and
stones. 7) Embossing is an art involving textiles. 8) Embroidering is an art
involving wood. 9) Card modelling is an art involving paper. 10) Some crafts make
use of waste materials.
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IpakTnune 3ausarTs Ne 4
I'onuapHa cupasa
. UuTaHHA Ta nepekas TeKCTy «l 'oHuapHa CrpaBay.
. BigmpamoBanHsT pO3MOBHOI MOBH 3 3aCTOCYBaHHSM
TEPMIHOJIOT1T MOJTYJIS.
. BukoHaHHS JT€KCUYHUX BIPAB.

. becigu Ta momosial 3 TEMU.

POTTERY

Memorize the active vocabulary:

pottery — ronyapHi Bupoou

clay — rimuna

earthenware — xepamiuni Bupoou
porcelain — ¢apdop

ceramics — kepamika

vessel —mocyamna

Kiln — miv nJis BUnajoBaHHsA
glaze — rimasyp

earthenware — riuusinmii mocy

JCKCUKHU Ta



stoneware — kepamiuHi BUpoOu
refractory — skapominHuii

figurine — craryerka, gpirypka
required shape — neooxiagna gopma

including increasing their strength and hardening and setting their shape —
SIKi BKJIIOYAKOTH y ce0e MmiIBUIIEeHHA MIITHOCTI i npuadanHsa popmMu

properties — BiIacTUBOCTI

clay bodies suited to specific purposes — riiuHsIHI BUPOOH NPHIATHI IS
NMEeBHUX LijIel

prior to — mepen, 10

de-airing — BugaJIeHHsI MOBIiTPS

vacuum pug — BAaKyyMHa TJIHHOMSLIKA

wedging — moacToii MarepiajiiB B JoOMeHHil meyi

even moisture content — piBHoMipHuii po3moaiJI BoJorn
approximately — mpu6ausno

pliable — mmacTuaHmii

greenware — cupeus

to render porous pottery vessels impermeable to water and other liquids —
3pOOMTH MOPUCTI TOHYAPHI BUPOOH BOAOHENIPOHUKHUMH

slurry — pinkmii po3unn
irreversible changes — 6e3moBopoTHi 3MiHK

maturity — mipa o0pookmu

Il. Read and translate the story:
POTTERY

Pottery is made by forming the clay body into objects of a required shape
and heating them to high temperatures in a kiln to induce reactions that lead to
permanent changes including increasing their strength and hardening and setting



their shape. There are wide regional variations in the properties of raw materials
used for the production of pottery, and this can lead to wares that are unique in
character to a locality. It is common for clays and other materials to be mixed to
produce clay bodies suited to specific purposes. Prior to some shaping processes,
air trapped within the clay body needs to be removed. This is called de-airing and
can be accomplished by a machine called a vacuum pug or manually by wedging.
Wedging can also help to ensure an even moisture content throughout the body.
Once a clay body has been de-aired or wedged, it is shaped by a variety of
techniques. After shaping it is dried before firing.

There are a number of stages in the drying process. Leather-hard refers to the
stage when the clay object is approximately 15% moisture content. Clay bodies at
this stage are very firm and only slightly pliable. Trimming and handle attachment
often occurs at the leather-hard state. Clay bodies are said to be "bone-dry" when
they reach a moist content at or near 0%. Unfired objects are often termed
greenware. Clay bodies at this stage are very fragile and hence can be easily
broken.

Glaze is a glassy coating on pottery, the primary purposes of which are
decoration and protection. One important use of glaze is to render porous pottery
vessels impermeable to water and other liquids. Glaze may be applied by dusting
the unfired composition over the ware or by spraying, dipping, trailing or brushing
on thin slurry composed of the unfired glaze and water. The colour of a glaze
before it has been fired may be significantly different than afterward.

Firing produces irreversible changes in the body. It is only after firing that
the article or material is pottery. Earthenwares are normally fired at temperatures in
the range of about 1000 to 1200 °C; stonewares at between about 1100 to 1300 °C;
and porcelains at between about 1200 to 1400 °C. However, the way that ceramics
mature in the kiln is influenced not only by the peak temperature achieved but also
by the duration of the period of firing. Thus, the maximum temperature within a
kiln is often held constant for a period of time to soak the wares to produce the
maturity required in the body of the wares.

I11. Answer the questions:

1) What is pottery?

2) What materials can be used for pottery?

3) Why is de-airing necessary? How can it be performed?
4) What’s the role of firing?

5) What objects are called greenware?

6) What function does glazing have?

7) What temperatures are earthenwares, stomewares and porcelain normally fired
at?



8) What is kiln?

9) What moisture content needs to be achieved to make a strong pottery?

10) Would you like to take up pottery sometime? Why?

IV. True or false?

1) Only clay can be used to make pots. 2) De-airing means firing. 3) There
different stages in the drying process. 4) Greenware is the same as pottery. 5)
Glaze performs only decorative function. 6) Pottery should be impermeable to
water. 7) The colour of the glaze can change during the process. 8) Erathenware,
stoneware and porcelain are fired at different temperatures. 9) Ceramics mature in
the kiln. 10) There are lots of techniques of making pottery.

1.
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IMpakTuyne 3aHaTTa Ne 5
BuroroBjieHHS BIiTAJbLHHUX JUCTIBOK
BBeneHHA JIeKCUKU.
YuTaHHs Ta nepexiaa TeKCTy « BUrOTOBICHHS BiTaIbHUX JTMCTIBOKY.
JlexcuuH1 Ta TpaMaTU4H1 BIIPaBU.
Becigu Ta nonosizal 3 TEMH.

CARD MAKING




I. Memorize the active vocabulary:

card making — BUroroBJieHHsI BiTAJIbHUX JIUCTIBOK
paperwork — BUroToBjeHHsi BUPOOiB 3 mamnepy
greeting card — BitajbHa JUCTiBKa
cardstock — mamip aJist IMCTIBOK

glue — kJreii

stencil — rpagaper

vellum — kaabka

e-card — eJIeKTPOHHA JIMCTiBKA

allied crafts — cymiskni pemecia
scrapbooking — BUroTOBJISIHHS aJ1L00MiB
good will — mo6pa BoJst

papyrus scroll — cysiii manipycy
woodcuts — rpaBiopa Ha aepeBi
acquaintances —3Haiiomi

lithography — airorpadis

cardstock —kaprkoBuii mamip

stencil — maodaon, Tpadaper

vellum — Tonkuii mepramenT, KajJbKa
tissue paper — nurapkoBuii mamip
t-square — kocuHeb

rickrack — xemJjisicra 06pooHa TacbMa
foil — poanbra

sequin — maiieTka

brad — 06pooHumii uBsx (0e3 KameOIIKA)



eyelet — meresibka, ByIIko
Il. Read and translate the story:
CARD MAKING

Card making is the craft of hand-making greeting cards. Many people with
interests in allied crafts such as scrapbooking and stamping have begun to use their
skills to start making handmade cards. This has contributed to card making
becoming a popular hobby.

The custom of sending greeting cards can be traced back to the ancient
Chinese, who exchanged messages of good will to celebrate the New Year, and to
the early Egyptians, who conveyed their greetings on papyrus scrolls.

By the early 15th century, handmade paper greeting cards were being
exchanged in Europe. The Germans are known to have printed New Year's
greetings from woodcuts as early as 1400, and handmade paper Valentines were
being exchanged in various parts of Europe in the early to mid-15th century.

However, by the 1850s, the greeting card had been transformed from a
relatively expensive, handmade and hand-delivered gift to a popular and affordable
means of personal communication, due largely to advances in printing and
mechanization.

This trend continued, followed by new trends like Christmas cards, the first
of which appeared in published form in London in 1843 when Sir Henry Cole
hired artist John Calcott Horsley to design a holiday card that he could send to his
friends and acquaintances. Technical developments like color lithography in 1930
propelled the manufactured greeting card industry forward.

During the 1980s, the trend began to turn, with consumers increasing
looking for greeting cards that were differentiated from the standard offering. In
the late 1990s the market was clearly beginning to separate in to three different
segments: handmade and premium cards, mass-manufactured cards, e-cards.

Common card making materials include: cardstock, stencils, markers,
vellum, tissue paper, glue, rulers and t-squares, rickrack, foil, sequins, beads,
ribbon, and more.

Other materials that can be used in card making are brads, eyelets, tea bag
medallions, and buttons. Brads can be used to hold the four corners of one piece of
cardstock on top of another to create a layered effect. Eyelets can be used to draw a
piece of string or ribbon from one side of the card to another. Tea bag medallions
are a type of origami that makes a wonderful decoration for the front of a card.
Pretty shaped buttons make nice additions to a design that is stamped on the card.

I11. Answer the questions:



1) What crafts using paper do you know?

2) When did the tradition of sending greeting cards appear?

3) When did paper Valentines become popular?

4) Who was the first person to design a Christmas card in published form?
5) What are the main three types of greeting cards?

6) What materials are usually used to make a greeting card?

7) What do we need greeting cards for?

8) How did mechanization influence card making development?

9) How can brads and buttons be used in card making?

10) Why can card making be considered a form of art?

IV. True or False: 1) Scrapbooking, stamping and card making are allied arts. 2)
The custom of sending greeting cards appeared in England. 3) The early Egyptians
used papyrus for card making. 4) First published greeting cards were made in
London. 5) Technical developments made greeting cards more affordable. 6)
Greeting cards can be made from different materials including foil, sequins and
buttons. 7) There are three segments in card making. 8) People use greeting cards
as a means of personal communication. 9) Card making is a popular hobby. 10)
Handmade cards are more appreciated than mass-manufactured ones.
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IpakTnune 3aHaTTa Ne 6
B’s3annn
1. BBeneHHs JIEKCUKH.
2. YuraHHs Ta nepekian TeKcTy «B’s3anns.
3. BUKOHaHHs JEKCHYHHMX BIOpPaB Ta 3aBJaHb Ha
npo¢eCifHOTO MOBJICHHS.

4. BignoBiai Ha TUTaHHS 10 TEKCTY.

KNITTING

I. Memorize the active vocabulary:
to knit — B'si3aTn
knitwear — TpukoTax
needles — cumi
yarn — npsska
stitch — meras
row — psia
knit stitch — iuupoBa merJs
purl stitch — BuBopiTHa merus
garment — Bupi6
to turn into — meperBopuTHCS Ha
knitted fabric — B'ss3ane mosioTHO
consecutive — moc.rinoBHMiIA
to exist — icHyBaTn
to achieve — nocsiratu
integrity — misticHicTh

sharpness — 3arocTpeHicTb

PO3BHUTOK HABHYOK



thickness — ToBiuna
stranded — BuTnii
male-only occupation — cyro 4osaoBiua nmpodecis

trade guild — pemicanya risbais
non-essential craft — necyrreBuii pin 3aliHATTA
similar to quilting, spinning, and needlepoint — moxioHo 10 KJIanTeBoi podoTH,

NPSAIHHS | BUIIMBKH

to enjoy a revival — mepe:xxkuBaTu BigpoaKeHHsI

to fall out of style — BuxoauTu 3 Mmoan

fiber-lovers — B's3anbHUKH

I1. Read the definition of knitting and retell in English:
KNITTING

Knitting is a method by which thread or yarn may be turned into cloth or
other fine crafts. Knitted fabric consists of consecutive loops, called stitches. As
each row progresses, a new loop is pulled through an existing loop. The active
stitches are held on a needle until another loop can be passed through them. This
process eventually results in a final product, often a garment.

Knitting may be done by hand or by machine. There exist numerous styles
and methods of hand knitting.

Different yarns and knitting needles may be used to achieve different end
products by giving the final piece a different colour, texture, weight, and/or
integrity. Using needles of varying sharpness and thickness as well as different
varieties of yarn can also change the effect.

One of the earliest known examples of knitting was cotton socks with
stranded knit color patterns, found in Egypt from the end of the first millennium
AD. Originally a male-only occupation, the first knitting trade guild was started in
Paris in 1527. With the invention of the knitting machine, however, knitting "by
hand" became a useful but non-essential craft. Similar to quilting, spinning, and
needlepoint, knitting became a leisure activity.

Hand-knitting has gone into and out of fashion many times in the last two
centuries, and at the turn of the 21st century it is enjoying a revival. According to
the industry group Craft Yarn Council of America, the number of women knitters



in the United States age 25-35 increased 150% in the two years between 2002 and
2004.

Additionally, many contemporary knitters have an interest in blogging about
their knitting, patterns, and techniques, or joining a virtual community focused on
knitting, such as Ravelry, affectionately known as Rav to fiber-lovers around the
world.

I11. Answer the questions:

1) When did knitting most probably appear?

2) What clothes item is probably the earliest known example of knitting?
3) When did knitting become a popular trade?

4) Why did hand-knitting go out of fashion?

5) Is hand-knitting still popular?

6) What makes knitting a widespread activity nowadays?

7) What other crafts can be considered leisure activities?

8) Where can one find patterns and new knitting ideas?

9) Would you like to take up knitting yourself?

IV. True or False: 1) Knitting was invented by women. 2) First knitted items
were made 3,000 years ago. 3) The knitting trade guild appeared in England. 4)
Hand-knitting is a non-essential craft. 5) Knitting is gradually getting popularity. 6)
Hand-knitting is a leisure activity. 7) Knitters make their blogs and communities
around the globe.
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2008. 240 c.
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IIpakTu4yne 3ansarrsa Ne 7
Pi3b0JieHHs O 1epeBy
1. BBeneHHS OCHOBHOI TEPMIHOJIOTII 3 TEMHU.
2. Yuranns Ta nepekas TekcTy «Pi3b0JeHHS 1O IepeBY».
3. BukoHaHHA JIGKCHYHMX BIpaB Ta 3aBAaHb Ha PO3BUTOK HABHUYOK
npodeciitHOro MOBIICHHSI.
4. Beciau Ta JOHOBIIl 3 TEMU.

WOOD CARVING

I. Memorize the active vocabulary:

wood — nepeBo

wooden — nepeB’ aHMiIA

wood carving — pizs0a no aepeBy

carver — rpasep, pi3b0sip

chisel — monoro

mallet — moJstoTOK

timber/lumber — nepeBuna

softwood — m'sika nepeBuHa (XBOIiHA)
hardwood — TBepia nepeBuHa (JIUCTSHOI MOPOIH)
mahogany — yepBoHe JepeBo

teak — nepeBo THKA

a chunk of wood — mmaTok 1epena

to laminate — namapoByBaTH, npecyBaTu
luster and longevity — 6.1uck i 10BroBiuHicTH

resistant to damage — minnmii



gouge — HamiBKpyrJie 10J10TO
to sharpen — 3arocTproBaTu
bevel — ckic, kyT
Saw — muJia
linseed oil — nbHsIHA OJTisI
gloss varnish — risiHcoBmii Jiak
a layer of wax — map Bocky
lustrous sheen — rasitncoBwmii 0.1HcK
Il. Read and translate the story:
WOOD CARVING

Wood carving (xyloglyphy) is a form of working wood by means of a
cutting tool (knife) in one hand or a chisel by two hands or with one hand on a
chisel and one hand on a mal let, resulting in a wooden figure or figurine, or in the
sculptural ornamentation of a wooden object.

Probably the two most common woods used for carving are basswood (aka
tilia or lime) and tupelo, both are hardwoods that are relatively easy to work with.
Chestnut, butternut, oak, American walnut, mahogany and teak are also very good
woods; while for fine work Italian walnut, apple, pear, box or plum, are usually
chosen.

A wood carver begins a new carving by selecting a chunk of wood the
approximate size and shape of the figure he or she wishes to create or, if the
carving is to be large, several pieces of wood may be laminated together to create
the required size. The type of wood is important. Hardwoods are more difficult to
shape but have greater luster and longevity. Softer woods may be easier to carve,
but are less resistant to damage. Any wood can be carved but they all have
different qualities and characteristics. Once the sculptor has selected their wood, he
or she begins a general shaping process using gouges of various sizes. The gouge is
a curved blade that can remove large portions of wood smoothly. For harder
woods, the sculptor may use gouges sharpened with stronger bevels, about 35
degrees, and a mallet similar to a stone carver's. The terms 'gouge’ and ‘chisel’ are
open to confusion. Correctly, a gouge is a tool with a curved cross section and a
chisel is a tool with a flat cross section. However, professional carvers tend to refer
to them all as 'chisels’. Smaller sculptures may require the wood carver to use a
knife, and larger pieces might require the use of a saw.



After the carving and finishing is completed, the artist may seal and color the
wood with a variety of natural oils, such as walnut or linseed oil which protects the
wood from dirt and moisture. Carvers seldom use gloss varnish as it creates too
shiny a surface, which reflects so much light it can confuse the form; carvers refer
to this as 'the toffee apple effect’. Objects made of wood are frequently finished
with a layer of wax, which protects the wood and gives a soft lustrous sheen. A
wax finish is comparatively fragile though and only suitable for indoor carvings.

I11. Answer the questions:

1) What is wood carving?

2) What species of trees are usually used for carving?
3) Which species of trees are considered expensive?

4) What’s the difference between hard and soft woods? What advantages and
disadvantages do they possess?

5) Can any wood be carved?

6) What’s the difference between gouge and chisel?
7) What tools are required to make wooden objects?
8) What is linseed oil used for?

9) Do carvers often use varnish?

10) What qualities does wax give to the wood?

IV. True or False:

1) Wood carving is called xyloglyphy? 2) Several pieces of woods can’t be
laminated together. 3) Hardwoods don’t serve long. 4) Softer woods are hard to
carve. 5) Only few types of wood can be used by carvers. 6) Carvers usually use a
gouge and a mallet. 7) A chisel is a tool with a curved cross section. 8) Wooden
objects need to always be varnished. 9) Oil performs purely decorative functions.
10) Wood carving doesn’t presuppose making sculptures.
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IpakTuune 3ansaTrs Ne 8
BuroroBJjieHHS JSJILOK
BBeneHHs: OCHOBHOT TEPMIHOJIOTI 3 TEMHU.
YuraHHS Ta nepekas3 TEKCTYy « BUTOTOBIICHHS JISITIbOK.

[IpociryXoByBaHHSI TEKCTY 3 HACTYITHUM OOTOBOPEHHSIM.

-l

BukoHaHHST JIeKCMUHUX BIpaB Ta 3aBJlaHb Ha PO3BUTOK HABUYOK
npo¢eCiifHOTO MOBJICHHS.

DOLL MAKING

I. Memorize the active vocabulary:
doll — nsbka

toy — irpamka, irpamxkoBuii
plaything —irpamxa

dollhouse — asiibKkoOBHI GyTMHOK
stuffed toy — m'sika irpamka

rag doll — rpsimiuna asabka
character — repoii, nepconak
fairy tale — ka3ka

IVOry — cJIOHOBA KiCTKa

Egyptian tombs — erunercobki rpooHumi



movable limbs — kinuiBku, mo pyxamwTbes
grave — morujia

to dedicate — mpucBsiuyBaTH

display case — BucraBkoBa BiTpuHa
affordable — nocrynmumii

tin — os10BO

frizzy hair — kyuepsBe BoJioccH
counterparts — anaJsor, ekBiBaJeHT, MOOpaTUM
to challenge — kHHYTH BHKJIHK

outer layer — 3oBHimHii map

gender — craTh

peasant — ceJIAHUH, CEJIAHCHKHI
I1. Read and translate the story:
DOLL MAKING

The earliest dolls were made from available materials like clay, stone,
wood, bone, ivory, leather, wax, etc. Archaeological evidence places dolls as
foremost candidate for oldest known toy. Wooden paddle dolls have been found in
Egyptian tombs which date to as early as 2000 BCE. Dolls with movable limbs and
removable clothing date back to at least 200 BCE. Greek dolls were made of clay
and articulated at the hips and shoulders. There are stories from ancient Greece
around 100 AD that show that dolls were used by little girls as playthings. In Rome
dolls were made of clay, wood or ivory. Dolls have been found in the graves of
Roman children. Like children today, the younger members of Roman civilization
would have dressed their dolls according to the latest fashions. When Greek and
Roman girls got married they would dedicate their doll to a Goddess. Rag dolls are
traditionally homemade from spare scraps of cloth material. Roman rag dolls have
been found dating back to 300 BC.

Contemporary dollhouses have their roots in European baby house display
cases from the 17th century. Early dollhouses were all handmade, but following
the Industrial Revolution and World War Il, they were increasingly mass produced
and became more affordable. Children's dollhouses have during the 20th century



been made of tin litho, plastic, and wood. Contemporary houses for adult collectors
are typically made of wood.

The earliest modern stuffed toys were made in 1880. They differ from
earlier rag dolls in that they are made of plush furlike fabric and commonly portray
animals rather than humans. Teddy bears first appeared in 1902-1903.

Black dolls have been designed to resemble dark-skinned persons varying
from stereotypical to more accurate portrayals. Rag dolls made by American slaves
served as playthings for slave children. Golliwogg was a children's book rag doll
character in the late 19th century which was widely reproduced as a toy. The doll
has very black skin, eyes rimmed in white, clown lips, and frizzy hair, and has
been described as an anti-black caricature. Early mass-produced black dolls were
typically dark versions of their white counterparts. The earliest American black
dolls with realistic African facial features were made in the 1960s.

Fashion dolls are primarily designed to be dressed to reflect fashion trends
and are usually modeled after teen girls or adult women. The earliest fashion dolls
were French bisque dolls from the mid-19th century. Contemporary fashion dolls
are typically made of vinyl. Barbie from the American toy company Mattel
dominated the market from her inception in 1959. Bratz was the first doll to
challenge Barbie's dominance, reaching forty percent of the market in 2006.

Matryoshka dolls are traditional Russian dolls. They consist of a set of
hollow wooden figures which open up and nest inside each other. The first set was
carved in 1890. Traditionally the outer layer is a woman, dressed in a sarafan, a
long and shapeless traditional Russian peasant jumper dress. The figures inside
may be of either gender; the smallest, innermost doll is typically a baby made from
a single piece of wood. The painting of each doll can be elaborate. The dolls often
follow a theme. Aside from the typical traditional peasant girls, the themes vary
from fairy tale characters to Soviet leaders.

I11. Answer the questions:

1) What materials were first dolls made from?

2) When and where did dolls with movable limbs appear?
3) How long have dollhouses been produced?

4) What materials are used for contemporary dollhouses?
5) When did stuffed toys appear?

6) What is Golliwogg?

7) What fashion dolls do you know?

8) How old is Barbie?

9) What’s specific about traditional Russian dolls?

10) What’s the role of toys and dolls in our life?



IV. True or False:

1) First dolls were made from wood only. 2) Dollhouses appeared in the 19th
century. 3) Teddy bears appeared about one hundred years ago. 4) Stuffed toys are
made from plush. 5) Barbie is a fashion doll. 6) First fashion dolls were made in
France. 7) Bratz is a rag doll. 8) Matryoshka doll consists of several layers. 9)
Matryoshka was first made in the 18th century. 10) Doll is the oldest known toy.
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IIpakTuyne 3anaTTs Ne 9
BiceponieTinus
BBeneHHA JIeKCUKU.
YuranHs Ta nepekiaa TeKCTy «biceporieTiHHSI.

BukoHaHHS JTIEKCUYHUX 1 TPAMATHYHUX BIIPAB.

> W e

Becinu Ta momoBial 3 TEMU.

BEADWORK

I. Memorize the active vocabulary:
beads — nammucro, Gicep
beadwork — diceporuieTinnst

beader — maiicTep 3 GiceponieTinus



needle — roaka
wire — apir
jewelry — roBestipHi mpukpacu
mascot — tasjgicmaH
flexible wire — rayukmii apit
adornment — npuxpaca
wall hangings — ro6esen
crochet — B’sA3aHHA rauykoM
curative agent — mismronumii 3acio6
purse — ramaHenb, CyMO4Ka
coaster — migHoC, miacTaBKa
bead artisans — maiicTep no diceporieTiHHIO
NOVICE — HOBAYOK
meticulous work — komiTka npaunst
scarce — piaKkicHuid, He4ucJIeHHU
to impede — mepemIKOKATH, yTPYAHATH
stigma — kJjeiimo
this sentiment is largely due to — ust xymka 6araro B YoMy noB'sizana 3...
Il. Read and translate the text:
BEADWORK

Beadwork is the art or craft of attaching beads to one another or to cloth,
usually by the use of a needle and thread or soft, flexible wire. Most beadwork
takes the form of jewelry or other personal adornment, but beads are also used in
wall hangings and sculpture.

Beadwork techniques are broadly divided into loom and off-loom weaving,
stringing, bead embroidery, bead crochet, and bead knitting.

Most cultures have employed beads for personal adornment.
Archaeological records show that people made and used beads as long as 5,000



years ago. Beads have also been used for religious purposes, as good luck
talismans, and as curative agents.

Modern beadwork is often used as a creative hobby to create jewelry,
purses, coasters, and dozens of other crafts. Beads are available in many different
designs, sizes, colors, and materials, allowing much variation among bead artisans
and projects. Simple projects can be created in less than an hour by novice beaders,
while complex beadwork may take weeks of meticulous work with specialized
tools and equipment.

3D beading is less common than 2D beading, largely because free 3D
beading patterns are not well distributed on the internet. Resources are scarce and
difficult to find. It is mainly an oriental art form, and most 3D beading resources
are written in oriental languages, such as Japanese and Chinese, further impeding
wide access to English-speaking countries. 3D beading is also associated with the
stigma of being "too complex" for most beaders to manage, although this sentiment
is largely due to the apparent complexity of many oriental beading diagrams. It is a
challenge for beading pattern designers to create 2D beading patterns that portray
3D beaded objects.

I11. Answer the questions:

1) When did beadwork appear?

2) What tools and materials do beaders use?

3) What beadwork techniques do you know?

4) What objects can be created with the help of beadwork?
5) What is the difference between 2D and 3D beadwork?
6) What’s the origin of 3D beadwork?

7) Why is 3D beadwork considered too complex?

8) Can one make sculptures from beads?

9) Is beadwork popular nowadays?

10) Where can you find patterns for beadwork?

IV. True or False:

1) Beadwork is an old craft.

2) Beadwork is used for personal decoration only.

3) Beads can be worn as a mascot.



4) Beadwork can be pursued only as a hobby nowadays.

5) Beadwork requires different materials and tools, which depends on the

complexity of the project.

6) Beadwork is a very simple type of craft.

7) 3D beadwork is as common as 2D techniques.

8) Beadwork techniques have nothing to do with jewelry.

9) 3D beadwork appeared in Europe.

10) Beadwork can be used for interior decoration.

I.
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IMpakTuune 3ansarra Ne 10

Ak cTaTv yecnmilmHUM MaiicTpoM

. BBezeHHs1 OCHOBHOI TEPMIHOJIOTIT 3 TEMHU.
. UutaHHs Ta nepeka3 TEKCTYy « Sk cTaTv yCHIIIHUM MaiCTpOM.

. BianpamtoBaHHs pO3MOBHOI MOBM 3 3aCTOCYBAaHHAM JIEKCMKH Ta

TEPMIHOJIOT1T MOTYJIS.

. UuTaHHS OpUTIHAIILHUX CTaTel 3a (haxom.

. CxJiajilanHst aHOTaIlli 10 TEKCTY.

HOW TO BECOME A SUCCESSFUL CRAFTSPERSON

Memorize the active vocabulary:



crafter — pemicHuk

professional — ¢paxiBensn

to acquire skills — nadéyBaTu gocBiny
high education — cepeanst ocBiTa
higher education — Buma ocira

to take classes/courses — mpoxoauTH Kypc HAaBYAHHS
wares — ToBapu, BUpoou

on the Internet — mo inTepHery

to exhibit — ekcnonyBaTH

flea markets — 6apaxosika
consignment — komicilinuii 1oroBip
fair — spmapok, BucTaBka

soldering iron — nasyIbHUK

dedicated artist — xyao:kHHMK, 3aKOXaHHI1 y CBOIO POOOTY

I1. Read and translate the following text:

HOW TO BECOME A SUCCESSFUL CRAFTSPERSON

Professional craftspeople are highly skilled and usually have some formal
training. They may have taken courses in high school or through adult education
programs. They may also have attended craft workshops for one week or more to
receive intensive training. A smaller percentage of craftspeople acquire their skills
at a college or a university.

Once potential crafters have learned the basics of their chosen craft, they
must gain skill through practice. Most successful craftspeople have spent years
perfecting their craft.

Taking classes in business or computers is helpful for those interested in
owning their own shops or creating Web sites to sell their wares.

Many people begin by selling their wares on the street or at flea markets.
Others create their own Web sites to sell their art on the Internet. Small shops will
often sell items on consignment, meaning that the shop agrees to display a crafter's
work in return for a certain percentage of each sale.

Some highly skilled craftspeople sell their wares at craft fairs, many of
which are run on a competitive basis. Crafters are usually required to submit



pictures of their products to the fair's organizers. If the organizers accept the wares,
a display space will be assigned to the crafter.

Craftspeople advance in several ways. As they become more skilled and
develop a reputation for quality work, they can sell their wares for higher prices.
They may open their own shops. Some crafters advance by combining formal arts
and crafts. For example, an artist/craftsperson might make knitted sculptures and
exhibit them in a gallery or art museum.

Skilled craftspeople sometimes become teachers at schools, craft fairs, or
summer camps. They may also speak about and demonstrate their craft to
community groups. Occasionally, people who create textile designs can sell their
ideas to clothing or wallpaper manufacturers, or they may even become designers
for such firms.

Most people learn crafts as hobbies and become interested in working
professionally only after years of practice. They enjoy their craft because it is
creative and satisfying. Craftspeople often work with machinery such as pottery
wheels and soldering irons. At times the work can be dirty and messy, but few
dedicated artists seem to mind.

Craftspeople often have unusual schedules and may work nights and
weekends. In addition to the time spent creating their wares, they must put in
additional hours to sell them. Crafters who own their own shops must manage a
business as well as make their crafts. Those who teach generally work fewer than
forty hours a week; they often have three-month vacations and long holidays
during which they do their own work.

I11. Answer the questions:

1) Do craftspeople need higher education?

2) How can craftspeople improve their skills?

3) Why do some crafters take classes in computers and business?

4) How can you sell your wares?

5) What’s a craft fair?

6) Can craftspeople become teachers?

7) Why does a crafter need to exhibit his or her items from time to time?
8) Do craftspeople work 9 to 67

9) Why is crafter’s work considered messy and dirty?

10) Can one make a fabulous career as a craftsperson?



IV. True or False:

1) Most craftspeople don’t need special training.
2) Unfortunately, few craftspeople have higher education.
3) Usually it takes a lot of time to master a craft.
4) Craftspeople don’t need to learn business.
5) There are many ways to sell wares.
6) Craftspeople are not supposed to become teachers.
7) Crafters don’t like their job because it’s dirty and messy.
8) Craftspeople exhibit their wares in museums and galleries.
9) Craftspeople can work every day.
10) Craftspeople can become successful in business and run their own shops.
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HpakTnune 3ansaTTa Ne 11
3araJibHi IPUHAJIEKHOCTI

1. TlpocnyxoByBaHHS TEKCTy «3arajbHl MPUHAICKHOCTD» 3 HACTYIMHUM

O0OrOBOPEHHSM.
2. BBeneHHs JTEKCUKH.
3. BukoHaHHs JIGKCHYHMX BIOpaB Ta 3aBAaHb Ha PO3BUTOK HABHYOK

npo¢eCiifHOr0 MOBJICHHSI.

Art supplies for Everyone!

General supplies



Make nice, clean cuts with our reliable scissors. For bigger jobs, we
recommend a paper cutter instead. Do your drawings require precision and
accuracy? Then you need a ruler. Also, we have specialty tape for all types
of surfaces.
Writing and drawing instruments

Draw smooth, even lines with one of our high-quality pens or markers.
Their ink is guaranteed not to leak. Or check out our sketching pencils. We
also have colored pencils to liven up your drawings. Don't forget an eraser,
in case you need to make changes.

1. Before you read the passage, talk about these questions.
1. What is used to remove a pencil mark?

2. What is an easy way to cut paper?
2. Read the text. Then, mark the following statements as true (T) or false (F).

- The pens and markers are guaranteed not to leak ink.
- Scissors are not recommended for bigger jobs.

- Tape is recommended to improve drawing precision and accuracy.
3. Read the sentences pairs. Choose which word best fits each blank.
1. ink/tape
A The artist attached the photograph to the paper with

B leaked on the table and left a stain.

2. eraser/ruler
A Use a(n) to remove the mistake from the drawing.
B Hold the still so you can draw a straight line.

4. Place the words from the word bank under the correct headings.



Pencil marker colored pencil pen paper cutter scissors

Permanent markings | Non- permanent Dividing parts
markings
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IpakTuyne 3ansaTrsa Ne 12
HiaTpumyiiTe YUCTOTY B MAHCTEPHI
[IpocmyxoByBaHHs TeKCTy «IlinTpuMyiiTe YUCTOTY B MAUCTEPHI».
BBeeHHsI OCHOBHOI TEPMIHOJIOTII 3 TEMHU.
BukoHaHHS JIEKCUYHUX BIIPAB.
becinu Ta momoBial 3 TEMU.
Before you read the text, talk about these questions.

What is one type of paint?

A S

What are ceramics heated in?
Keep the studio clean!
Please respect the studio. Spoiled materials and messy conditions will

not be tolerated!




e Put away unused equipment. Stack your easel in the storeroom when you
finish a project. Put dirty smocks in the laundry bin.

e Clean your painting supplies. Don't let dried paint destroy good brushes.
Remember, oil-based paint cannot be removed with water. Use paint
thinner instead. Water only works for acrylic paints and watercolors.

e Keep the ceramics corner tidy. Sweep up stray bits of clay. Don't forget to
seal the glaze, or else it will dry out. The kiln must be turned off when not

in use.
2. Read the text. Then, choose the correct answers.
1 What is the main idea of the article?
A methods for using different paint supplies
B which supplies to use for particular projects
C how to take care of studio supplies
D ways to make special supplies and materials
2 Which of the following is NOT an instruction in the text?
A Keep easels in the storeroom.
B Clean up oil-based paints with water.
C Don't let paint dry on brushes.
D Turn off the kiln when not in use.
3 Which item should be cleaned with thinner?
A easel B brush Cclay D kiln

3. Match the words or phrases (1-5) with the definitions (A-E).
1 _kiln 3 __ thinner 5 __ watercolor

2 _clay 4 _ oil-based



A a thin paint made with pigment in water

B a soft substance that hardens when heated

C made with a slippery substance that does not dissolve in water
D a very hot oven that hardens ceramics

E a material used to clean up paint or make it flow smoothly

4. Fill in the blanks with the correct words from the word bank.

Acrylic easel brush smock glaze
1. Clean the thoroughly, before the paint dries.
2. paint is a water-based product.
3. The painter wore a(n) to keep paint off her clothes.
4. Apply a(n) to the ceramic pot, and then fire it.
5. Put the canvas on a(n) before you start painting.
Jlireparypa:
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IMpakTuyne 3ansaTrsa Ne 13
CkanyBaHHs, IpYK Ta (poT03ii0MKA
1. YwuraHHs, nepekaj Ta MpOCIyXOBYBaHHS TEKCTy « CKaHyBaHHs, JPYK Ta
(boTO3HOMKaY.

2. BBeneHHs NTEKCHUKH.



3. AyniroBaHHS, 0OTOBOPEHHS MIPOCIYXaHOTO.
4. BiampaiioBaHHs pO3MOBHOI MOBH 3 3aCTOCYyBaHHSIM JIEKCHKH Ta
TEPMIHOJIOT11 TEMHU.

Graffo's electronics

Let our machines work for you!

Scanning
Transfer crisp, clear images to your computer with a high-quality scanner.

Graffo's offers several models with adjustable scanning areas. We know
precision is important to every graphic designer.

Printing

We carry the finest printers on the market. Our black-and-white laser printers
are fast and accurate. Our inkjet printers have professional-grade DPI for
color printing. All our printers handle standard matte paper and glossy photo
paper.

Photography

Graffo's has a wide selection of digital cameras for professional and amateur
photographers. It's easy to load the photos onto your computer with a USB.

Then, use one of our inkjet printers to produce your images.

1. Before you read the passage, talk about these questions.
1. What is screen resolution measured in?

2. How can documents be copied onto a computer?

2. Match the words (1-6) with the definitions (A-F).

1 DPI 3 __matte 5 printer
2 USB 4 glossy 6 _ scanner
A shiny

B a device that copies images to a computer

C a device that connects a computer to another device



D the measurement of screen resolution
E not shiny
F a device that transfers images to paper

3. Read the sentence pairs. Choose which word or phrase best fits each
blank.
1 laser printer/scanning area
A The designer used a to produce detailed black-and-white photographs.
B Adjust the so the whole picture appears.
2 digital camera/inkjet printer

A A(n) captures images and stores them.

B A(n) produces copies of images with accurate coloring.

4. Listen to a conversation between an office manager and a designer.
Mark the following statements as true (T) or false (F).

1 — The woman requested a new laser printer.

2 — The current printer no longer works.

3 — The new printer will be for color printing.

5. Listen again and complete the conversation.

Manager: Hey, Dana, | have 1 for you.

Designer: Okay. What's going on?

Manager: | just ordered a new printer for 2

Designer: Really? I'm happy to hear it! Is it 3 ?

Manager: It sure is. Your laser printer has a 4 , but it’s not

great for everything.
Designer: You're absolutely right. We really need something that 5
more accurately.

Manager: That's what 6 . It'1l be here on Thursday.

Designer: Wow, thanks so much. It'll be a big help.



JlitepaTtypa:
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IMpakTuune 3anarra Ne 14
Ecki3u Ta MaJIlOHKH
1. IIpocmyxoByBaHHS TEKCTY «ECKI3U Ta MaIIOHKIY.
2. BinmpaitoBaHHs pO3MOBHOI MOBHM 3 3aCTOCYBAHHSAM JIEKCUKH Ta
TEPMIHOJIOT11 TEMHU.
3. BUKOHaHHsS JIeKCHYHMX BIpaB Ta 3aBJlaHb Ha PO3BUTOK HABUYOK
npodeciiHOro MOBJICHHS.
4. YuTaHHS OpUTIHAIBHUX CTATEH 3a (haxoM.
Sketches and drawings

To: e.laplant@pentagondesigns.net

From: j.coffey@pentagondesigns.net
Re: Water Lily Café Menu
Hi Ed,

We are ready to move forward on the Water Lily job. The client really liked

your outline. The basic idea was exactly what they wanted. They want to see a
drawing that is based on that concept. We need to send them something by
tomorrow.

Please add some details to your sketch. However, draw with charcoal this time
instead of graphite. The client wants a thick, rough look. Use the sketchpad
with light yellow paper. It's on the small drawing board in the studio.


mailto:e.laplant@pentagondesigns.net
mailto:j.coffey@pentagondesigns.net

Send me a draft this afternoon. Let me know if you need any advice about the
design.
Janice
1. Before you read the passage, talk about these questions.
1. What is usually more detailed; a sketch or a drawing?
2. What material is used in most pencils?
2. Read the email. Then, choose the correct answers.
1. What is the main idea of the email?
A a client’s request for a new concept
B recommended materials for a basic outline
C creating a drawing based on a sketch
D which design details were better than others
2. Which of the following is NOT an instruction in the email?
A Create an outline with a new concept.
B Add details to the sketch
C Draw with charcoal instead of graphite.
D Use the sketchpad with yellow paper.
3. What did the client request?
A an outline
B a concept
C a sketch
D a drawing
3. Listen to a conversation between two designers. Mark the following
statements as true (T) or false (F).
1 — The man has not finished the drawing yet.
2 — The man has used multiple materials to make the drawing.
3 — The woman expresses concern that the client will not like the drawing.
Listen again and complete the conversation.
Designer 1: Did you 1 that drawing for the Water Lily Café?

Designer 2: Just about. | still want to add a few 2




Designer 1: Great. You used 3 , right?
Designer 2: Yes, for most of it. But | also used 4 to make thin, light lines
in a couple of places.

Designer 1: I'm sure that’s fine. Are you happy with the design?

Designer 2: | think so. | kept the 5 . I'm pretty sure the client
will like it.
Designer 1:I'm 6 it. Well, show it to me when it's

completely finished.

Jlireparypa:
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Bix UHY imeni bormana Xmenpuuipkoro, 2013. 124 c.
2. Tokau €. M., bepesnikoBa H. I., Xomenko ®. B. Amnrmilickka MoOBa.
Hapuansuwmii mocionuk. K., 2008, HAVY. 284 c.
3. Mopceka H. O. Crinkyemocs anriiiicekoro MoBoro (Getting on in English.
Intermediate). Iligpy4Huk a8 CTYAEHTIB BMIIUX HABYAJIbHHUX 3aKJajiB.

JIsBiB, BUA-BO “Pactp-7”, 2008. 252 c.

IIpakTuyne 3ansarra Ne 15
IIpukiaagHe MUCTEUTBO
Huranns ta nepexiiag tekery «lIpukinaane MucTenTBo».
BBeneHHS JIEKCUKH.

AyaitoBaHHs, 0OrOBOPEHHS TPOCITYXaHOTO.

> W e

BukoHaHHA JE€KCUYHHUX BIIpaB Ta 3aBAaHb Ha PO3BUTOK HAaBHUYOK
npo¢eCiifHOr0 MOBJICHHS.

Applied arts Program
Many artists worry about having a stable career. Improve your chances with a
degree in applied arts.
The program on decorative arts teaches students to make crafts that have a

function. Learn to make unique dishware in our course on ceramics. Or study



textiles and develop your own clothing line. Many Belle-Arts artists sell their
jewelry at local shops and boutiques.

We also have programs for commercial arts. These courses provide more
opportunities for well-paid jobs. Design appliances and electronics in the course on
industrial design. Big manufacturers always need artists to create beautiful objects
of utility.

1. Before you read the passage, talk about these questions.

1. What area of applied arts involves working with electronics?

2. What can be created from clay?

2. Read the program description. Then, mark the following statements as
true(T) or false (F).

1 — According to the brochure, applied arts provides stable career options for
artists.

2 — Students can learn to make clothing in the course on textiles.

3 — Artists from the industrial design program sell their products in local shops.

3. Match the words(1-6) with the definitions (A-F).

1 craft 4 function
2 utility 5  commercial
3 jewelry 6 applied arts

A a type of art involving objects worn on the body

B the practice of making art with a practical purpose

C related to the sale of a product

D an object made skillfully by hand

E a particular way that something is used

F usefulness

4. Read the sentence pairs. Choose which word or phrase best fits each blank.
1 ceramics/ textiles

A People often wear art that is made from

B The artist made bowls and mugs with

2 industrial design/ decorative arts



A The electronics manufacturer wants artists with degrees in

B The course in prepares students to make unique crafts by hand.

5. Listen to a conversation between an art student and an instructor. Choose
the correct answers.

1 What is the main idea of the conversation?

A which applied arts course the student should take

B the difference between applied arts and other art

C methods for creating applied arts

D where to get a job in the field of applied arts

2 What does the student suggest as an example of applied arts?

A textiles B paintings C ceramics D jewelry

6. Listen again and complete the conversation.

Student: I'm confused about 1 . Ms. Lewis.

Instructor: Okay, David. What's the problem?

Student: Well, I always thought that art and practical objects were two 2

Instructor: Some art is just for looking at. But applied art is both beautiful 3

Student: So how do you know 4 ?

Instructor: Anything that is beautiful or interesting is art. If it also has a
5 , then it falls under applied arts.
Student: So a painting on the wall is just art. But clothing made from 6

is applied arts?

Instructor: You ve got it.

Jlireparypa:
1. Yudenko O. English for Art Students. Kuis: ®enikc, 2008. 384 c.
2. JIubepman H., Kemposa M. English for art students : moc. mast cTyaeHTOB

BYy30B. M. : Beiciias mkona, 1989. 419 c.



3. Kymnim I. M., Kopomok I'. O. English for Fine Arts students. Yepkacu: Bu.
Bl YHY imeni bormana Xmenpaurpkoro, 2013. 124 c.

4. Mopcoeka H. O. Crinkyemocs anriiiicekoro MoBoto (Getting on in English.
Intermediate). [linpyuyHuk A7 CTYOSHTIB BUIIMX HAaBYAIBHUX 3aKJIaJiB.

JIeBiB, BUa-BO “Pactp-77, 2008. 252 c.

6. BAPIAHTU MOAYJBHUX KOHTPOJIbBHUX POBIT
MOJY.JIb 1
Bapianr 1
1. Translate the words and word combinations from Ukrainian into English.

1. JTocartu maiictepcTBa; 2. 3acobu A0 iCHYBaHHS; 3.MOJOTHO; 4. BEIMKUN TIOIIHNT;
5. pyuHa po0ota; 6. TepmiHHS; 7. aaTp00M JIJi HAKJICIOBaHHS BUPI30K; 8. BUIIIMBKA
Oicepom; 9. xianteBa pobota, meuBopk; 10. rmazyp; 11. xkepamika; 12. roHgapHi
BUpoOu; 13. BiTanpHa nucTiBKa; 14. rpaBlopa Ha nepesi; 15.TBopui 3m16HOCTI; 16.
pyKOAULIS, pydyHa poOoTa; 17. mepexoAuTH 3 TMOKOJIHHS B MOKOJiHHS; 18.
TKauTBo; 19. BumusBanust; 20. JII0OU, CXUIbHI 10 MUCTELTB.

2. Mark the following statements as true (T) or false (F).

1. Crafts cannot be considered as means to earn money.
2. Nowadays crafting is completely non-existent.

3. Machines and synthetic materials were invented during the Renaissance period.
4. Patchwork is a craft involving wood.

5. Card modelling is an art involving paper.

6. Glaze performs only decorative function.

7. Erathenware, stoneware and porcelain are fired at different temperatures.

8. Crafting is not ecologically friendly.
9. Cross-stitching is a craft involving paper.
10. The Renaissance period was marked with cultural revolution.

3. Fill in the blanks with the correct words and phrases from the box.



Patience passed down generations potter's wheel

means of livelihood development dried

excavations printing technologies glaze

greeting cards hobby

1. Crafting usually involves a combination of skills, practice, speed and

2. Some tradltlonal crafting activities are...... e , and there are
families that are involved in traditional crafts as a professmn or as
their............ ...l

3. Several pieces of craft made of mud, clay and metals have been discovered
in archaeological ................ around the world.

4. The third stage in the ................ of crafting came along with the
Industrial Revolution.

5. People are able to experience a great scrapbook experience with digital
imagingand........................

6. Pottery making with the help of U and other tools is
another popular craft that serves as a great hobby for many people.

7. After shapingitis .......... before firing.

8. i Is a glossy coating on pottery, the primary purposes of which are
decoration and protection.

9. The custom of sending ............. ............ can be traced back to the

ancient Chinese.

10.This has contributed to card making becoming a popular ............. :

Bapianr 2

1. Translate the words and word combinations from Ukrainian into English.

1. I'muna; 2. giana3oH, mkama, psma; 3. Biaxoau; 4. poOMTH PO3KONKH; 5. JaBaTH

BUXIJ ysBi; 6. B’sI3aHHS, 7. M4 JJIS BUIATIOBAHHS; 8. CUpENb, 9. BUTOTOBICHHS

BUpoOiB 3 manepy; 10. Tpadapert; 11. merenpka, Bymko; 12. Bupas; 13. pemicHUK;

14. 3aitHaTU CBOIO Hilly Ha pUHKY; 15. miHyBaTtH; 16. pykoauwisa, pydyHa poOora;
17. po3BuBatucs, eBoitoiionyBat; 18. exkoHomutu rpomr; 19. iHcTpykuis; 20.

rpaBiopa.

2. Mark the following statements as true (T) or false (F).

1. Crafting helps you save your money.

2. There are four stages in the history of crafting.

3. Craft related ideas appeared in magazines only in the 20th century.



4. Pottery is a craft involving clay.

5. Embroidering is an art involving wood.

6. Jewellery is a craft involving metal and stones.

7. The custom of sending greeting cards appeared in England.

8. The art of crafting is rather young.

9. Craft items tell us a lot about history, culture, traditions.

10. Greeting cards can be made from different materials including foil, sequins and
buttons.

3. Fill in the blanks with the correct words and phrases from the box.

to attain mastery to create investment
creative instincts required shape ancient
paper modeling earthenwares waste
messages greenware

1. Itcantakeyears ........... ........... in any craft.

2. The advantage with crafting is that it does not require a large ................

9.

or high technology.

Craft is an expression of the ........... .......... of human beings to give a
vent to their imagination.

A craft is a physical skill that involves the use of hands, machines and tools
............... something new and interesting.

........................ has been popular since ages, and everyone has made
some simple paper model in the childhood usually.

Pottery is made by forming the clay body into objects ofa .......... .........
and heating them to high temperatures in a kiln.

............ are normally fired at temperatures in the range of about 1000 to

1200 °C.

The custom of sending greeting cards can be traced back to the ...........
Chinese, who exchanged .............. of good will to celebrate the New Year.
Craft items can be made outof .............. textile fabrics.

10. Unfired objects are often termed ................... :



MOJIYJIb 2
BapianTt 1
1. Translate the words and word combinations from Ukrainian into English.

1. B’s3aHe TOJIOTHO; 2. HECYTTEBUU PIA 3aHATTS; 3. MEPEKUBATH BiJIPOHKCHHS;
4. BUCTaBKa, SpMapokK; S.Ha0yBaTW MAOCBiAy; 6. THYyYKH AIpiT; 7. TaMaHellb,
cymouka; 8. Oiceporuietinss; 9. npspka; 10. cyto donosiua npodecis; 11. comi;
12. Tpsmiuna nsnbka; 13. mpucBsuyBaTH; 14. KIHIIBKH, 10 pyxaroTbes; 15.
TOBIIMHA, 16. OMMCK 1 JOBroBiuHICTH; 17. mmaTok aepera; 18. Bupi0; 19.
30BHIIIHINA map; 20. HamucTo, dicep.

2. Fill in the blanks with the correct words and phrases from the box.

thread or yarn needles to create
a chunk of wood dollhouses beadwork
movable limbs spent years rag dolls
intensive training machine
1. Knitting is a method by which ......... ............ may be turned into cloth or
other fine crafts.
2. Using .............. of varying sharpness and thickness as well as different
varieties of yarn can also change the effect.
3. A wood carver begins a new carving by selecting .......... ......... the
approximate size and shape of the figure he or she wishes ...............
4. Dolls with ............ ........... and removable clothing date back to at least
200 BCE.
5. Contemporary ............... have their roots in European baby house
display cases from the 17th century.
6. e Is the art or craft of attaching beads to one another or to cloth.
7. Most successful craftspeople have ............ ............ perfecting their
craft.

8. They may also have attended craft workshops for one week or more to
FECEIVE ...ttt e, .



0 e are traditionally homemade from spare scraps of cloth
material.
10. Knitting may be done by hand or by .............. :

3. Mark the following statements as true (T) or false (F).

1. Knitters make their blogs and communities around the globe.
2. Hardwoods don’t serve long.

3. Matryoshka doll consists of several layers.

4. Beads can be worn as a mascot.

5. Beadwork requires different materials and tools, which depends on the
complexity of the project.

6. Usually it takes a lot of time to master a craft.

7. Crafters don’t like their job because it’s dirty and messy.
8. Knitting was invented by women.

9. First knitted items were made 3,000 years ago.

10. First dolls were made from wood only.

BapianT 2
1. Translate the words and word combinations from Ukrainian into English.

1. noctynHuii; 2. BUXOAUTH 3 MOIW; 3. M’sKa JAepeBUHA (XBOMHA); 4. MILHMIA;
5.M’ska irpamka; 6.mocsraTu; 7. BUBOpITHa TeTis; 8. rpaBep, pi3posap; 9.
noctynuuii; 10. maiictep 3 OiceporuieTinng; 11. roBenipHi npukpacu; 12. rodeneH;
13. npukpaca; 14. meperBoputucs Ha; 15. neTis; 16. mimicHICTD; 17. B’ I3aIbHUKH,
18. nepeB’siamif; 19. pemicHuk; 20. MPOXOIUTH KypC HABYAHHS.

2. Fill in the blanks with the correct words and phrases from the box.

qualities and characteristics smaller sculptures graves
knitted fabric designed adornment
beads flea markets hardwoods
trade guild




1.

9.

......................... consists of consecutive loops, called stitches.

Any wood can be carved but they all have different ....................
.......................... may require the wood carver to use a knife, and larger
pieces might require the use of a saw.

Dolls have been found in the .............. of Roman children.

Black dolls have been ............... to resemble dark-skinned persons
varying from stereotypical to more accurate portrayals.

Most beadwork takes the form of jewelry or other personal ............. , but
beads are also used in wall hangings and sculpture.

........... are available in many different designs, sizes, colors, and materials.
Many people begin by selling their wares on the street or at ............
............... are more difficult to shape but have greater luster and
longevity.

10. Originally a male-only occupation, the first knitting ......... .......... was
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started in Paris in 1527.

. Mark the following statements as true (T) or false (F).
. The knitting trade guild appeared in England.

. Softer woods are hard to carve.

. Bratz is a rag doll.

. Beadwork is used for personal decoration only.

. Wood carving doesn’t presuppose making sculptures.

. Beadwork can be used for interior decoration.

. Unfortunately, few craftspeople have higher education.
. Usually it takes a lot of time to master a craft.

. Craftspeople exhibit their wares in museums and galleries.

10. First knitted items were made 3,000 years ago.

MOJY.JIb 3

Bapianr 1



1. Match the words(1-6) with the definitions (A-F).

1 craft 4 function
2 utility 5  commercial
3 Jewelry 6 applied arts

A atype of art involving objects worn on the body

B the practice of making art with a practical purpose

C related to the sale of a product

D an object made skillfully by hand

E a particular way that something is used

F usefulness

2. Write down the explanations of the following words.

1. Ruler; 2. Paper cutter; 3. Tape; 4. Scissors; 5. Thinner; 6. Acrylic; 7.
Watercolors; 8. Clay; 9. Glaze; 10. DPI; 11. Matte; 12. Glossy; 13. Digital camera;
14. USB; 15. Detail; 16. Sketch; 17. Charcoal; 18. Graphite; 19. Sketchpad; 20.
Drawing board; 21. Ceramics; 22. Textiles; 23. Jewelry; 24. Commercial; 25.
Utility.

3. Read the sentence pairs. Choose which word or phrase best fits each blank.
1 laser printer/scanning area

A The designer used a to produce detailed black-and-white photographs.
B Adjust the so the whole picture appears.

2 digital camera/inkjet printer

A A(n) captures images and stores them.
B A(n) produces copies of images with accurate coloring.
BapianT 2

1. Match the words (1-6) with the definitions (A-F).

1 DPI 3 ___matte 5 _printer

2 USB 4 glossy 6 _ scanner



A shiny

B a device that copies images to a computer

C a device that connects a computer to another device

D the measurement of screen resolution

E not shiny

F a device that transfers images to paper

2. Write down the explanations of the following words.

1. Pen; 2. Marker; 3. Ink; 4. Pencil; 5. Eraser; 6. Easel; 7. Smock; 8. Brush; 9. Oil-
based; 10. Kiln; 11. Scanner; 12. Scanning areas; 13. Printer; 14. Laser printer; 15.
Inkjet printer; 16. Outline; 17. Basic; 18. Drawing; 19. Concept; 20. Applied arts;
21. Decorative arts; 22. Crafts; 23. Function; 24. Industrial design; 25. Jewelry.

3. Read the sentences pairs. Choose which word best fits each blank.

1. ink/tape

A The artist attached the photograph to the paper with

B leaked on the table and left a stain.

2. eraser/ruler

A Use a(n) to remove the mistake from the drawing.

B Hold the still so you can draw a straight line.

7. Camocriiina po6oTa

Ne Hasga remn Kinbkicth dopma

3/ TOIUH Kontposnto
JIEHHA | 3a04YHa

1. | Tema 1. MuctenTBo kpadTiHTy 7

yCHE




OIIUTYBAHHA

2. | Tema 2. IcTopist MucTenrTBa 7 yCHE
OTIMTYBAaHHS
3. | Tema 3. Buau mucreirs 7 yCHE
OTIMTYBAaHHS
4. | Tema 4. 'onuapHa cripaBa 7 TectyBanHs
5. | Tema 5. BurotroBieHHs BITaJIbBHUX 8 yCHE
HCTIBOK ONUTYBaHHS
6. | Tema 6. B’s3annus 7 yCHE
OTIMTYBAaHHS
7. | Tema /. Pi3p0JieHHS 110 A€PEBY 7 yCHE
OTIMTYBAaHHS
8. | Tema 8. BurotoBieHHs JIsIIbOK 8 TECTYBaHHS
9. | Tema 9. biceporuietinas 8 yCHE
OTIMTYBAaHHS
10. | Tema 10. Sk cTaTu yCHilIHUM MalCTpOM 8 yCHE
OTIMTYBAaHHS
11. | Tema 11. 3aranbHi MPUHAIEKHOCTI 7 yCHE
OTIMTYBAaHHS
12. | Tema 12. [TigTpumMyiiTe YUCTOTY B 7 yCHE
MancTepHi ONUTYBaHHS
13. | Tema 13. CxanyBaHHs, JPYK Ta 8 TECTYBaHHS
dboTo3iioMKa
14. | Tema 14. Ecki3u Ta MaJTIOHKH 8 yCHE
OTUTYBAaHHS
15. | Tema 15. [IpuknaaHe MUCTEIITBO 8 yCHE
OTMTYBAaHHS
Ycboro: 112




7.1. InauBinyajbHi HaBYaJIbHO-A0caiaHI 3aBaannsa (IH3)

3/

3aBaaHHs KinpkicTs ronuu

JlenHna

3aouyHa

IIpezenmayisn na memy: «lIpuknagHe MUCTELITBOY 12

Pazom 12
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8. Iluranus 10 3ajiky 3 kypcy «lHo3eMHa MoBa
3a npogeciiiHUM CIPAMYBaHHAM
Po3kaxiTh po icTopito kpadTiHTa.
Po3kaxith npo Bairy MailOyTHIO mpodecito.
Po3zkaxiTh ipo Buau pemeceinn. HaBeniTh BIacHi MPUKIIAIH.
OO6rpyHnryiite Bam Bubip meaaroriqHoi crerniaaibHOCTI.
OnuuriTe Ipouec rOHYapHoOi CIPaBH.
Po3kaxiTh po 1CTOPIIO BiITATbHUX JIUCTIBOK.
Po3kaxiTh po npouec B’ sA3aHHS K CIOCIO BUTOTOBJICHHS OJISTY.
Po3kaxith npo mporiec pi3bou 1Mo aepesy.

Po3kaxiTe PO MUCTCUTBO BUI'OTOBJICHH:A JIAJIBOK.

10. Po3kaxiTh mpo GicepOIUIeTIHHA K BHI KpaTiHTY.

11. Slx Bu po3ymiete mOHATTSA «KpadTiHT»?

12. SIxi Buau mucrtenrBa Bam BijomMi? Po3kaxiTh PO KOKHE 3 HUX.

13. Ski npuHuMny podoTu B MaiicrepHi Bam Bigomi?

14. [llo BIZHOCHUTBCS JIO0 3arajbHUX MPUHAICKHOCTEH B MaWCTEepHi?

[lepemnikyiite ix.

15. Sk BimOyBa€eThCs MPOIEC BUTOTOBICHHS BITATLHUX JINCTIBOK?




16. fAxi TexHiuHI poiecu podoTH B MaiicTepHi Bam Bigomi?

17. 1llo Take ckanyBaHHs, IpyK Ta ¢poTo3itomka? Jlaiite BU3HAUCHHSI.
18. IlepenikyiiTe OCHOBHI ITpaBUJjia MOBEIIHKYA B MalCTEpHI.

19. fxi Buau MHUCTEUTB poOOTH 3 TKaHUHAMU Bam Bimomi?

20. ki Buau MUCTENITB pOOOTH 3 IEPEBOM, METAJIOM Ta TJIMHOI Bam Bijgomi?

9. MeToau HaBYaAHHS
[IpakTuuH1 3aHATTA 13 3aCTOCYBAHHSM JIMCKYCIi, apryMeHTaIlii, poJibOBUX 1
JUJIOBUX 1rop, KeWc-CcTaji, pI3HUX BHIIIB BIOpPAaB Ta 3aBAaHb KOMYHIKaTUBHOIO
XapakTepy.

10. ®opMu MOTOYHOIO i MiACYMKOBOI0 KOHTPOJIIO

IMoToyHMii KOHTPOJIBL MOXKE MTPOBOJIUTHUCS Y (HOPMI YCHOTO ONMUTYBaHHS ab0
MMCbMOBOT'O €KCIIPEC-KOHTPOJIIO HA MPAKTUYHUX 3AHATTAX, Y POpMI KOJIIOKBIyMY,
BUCTYIIB CTYJCHTIB NpuU OOTrOBOPEHHI IHUTaHb HA CEMIHAPCHKUX 3aHATTIAX,
MHUChbMOBUX pOOIT, BAKOHAHHS TECTOBUX 3aB/aHb.

HincymxoBuii (ceMecTpPOBHII) KOHTPOJb MPOBOJIUTHCS BIAMOBIIHO M0

HABYAJILHOTO TUIAHY Y BUTJISI 3aJliKa.

[ToTouHu KOHTPOJIb (IPAKTUYHI 3aHATTS, CAMOCTIHA poOoTa, Cyma
KOHTPOJIbHI MOAYJIbHI POOOTH TOWIO)

Monymi bamm
I cemectp
3micToBUit MOITyJIb 1 0-25
3MicTOBUI MOJTyJTb 2 0-25 0-100
3micToBUi MOy 3 0-50

IT cemectp




3micToBui MOAYJb 4

0-50

3MicTOBUI MOIYNb 5

0-50

0-100

IMIxana ominroBanusa: HanmioHajabHa Ta ECTS

Cywma 6autiB 3a OriHKa 3a HaIlOHAJBHOO MIKAJI0K0
BC1 BUJIA Ouinka | qug €K3aMCHY, KypCOBOI'O JUTSE 3AJTIKY
HaBYaJIbHOI ECTS | mpoexry (poGotn),
JUSITBHOCTI PaKTHKH
90 - 100 A BIIMIHHO
82-89 B 5
nobpe
74-81 C p 3apaxoBaHO
64-73 D :
3aJI0BUILHO
60-63 E
, HE 3apaxoBaHo 3
HE3aJ0BIILHO 3 .
. MOKJIUBICTIO
35-59 FX MO>KJTBICTIO TOBTOPHOTO
MOBTOPHOTO
CKJIaJIaHHS
CKJIaJaHHS
. HE 3apaxoBaHoO 3
HE3aJI0BUTBHO 3 ,
, 000B’I3KOBUM
000B’SI3KOBUM
0-34 F MIOBTOPHUM
MTOBTOPHUM BHUBYCHHIM
. BUBYCHHSIM
TUCITUTITIHU ,
JTUCITUTUTIHI




11. I'nocapiii
Above [Prep] If something is above something else, it is in a higher position.
Across from [Prep] if something is across from something else, it is on the
other or opposite side.
Acrylic [Adj] If paint is acrylic, it is made with water and plastic substances.
Angle [N-Count] An angle is a measurement of the space in a corner where
two lines meet each other.
Applied arts [N-Plural] Applied arts is the practice of applying artistic
designs in practical or everyday contexts, including ceramics, textiles,
jewelry, and industrial design.
Balance [N-Uncount] Balance is the state of being even, or having all parts
distributed equally or properly.
Basic [Adj] If something is basic, it is the simplest part of something.
Below [Prep] If something is below something else, it is in a lower position
than that thing.
Between [Adv] If something is between other things, it is in the middle or
separating one thing from another.
Black [Adj] If something is black, it is completely dark with no light or
color.
Bright [Adj] If something is bright, it produces or contains a large amount
of light.
Brush [N-Count] A brush is a tool with many hairs at one end that is used to
spread a material, such as paint.
Ceramics [N- Plural] Ceramics is a type of applied arts that involves
making something with clay, such as dishware.
Charcoal [N-Uncount] Charcoal is black residue that is produced by
burning wood and is used to make drawings and sketches.
Circular [Adj] If something is circular, it has a shape that is round, in which
each point along the edge is an equal distance from the center.
Clay [N-Uncount] Clay is a heavy material that starts as a soft substance but
becomes very hard under high heat.
Close [Adj] If something is close to something, it is a short distance away
from that thing.
Cluttered [Adj] If something is cluttered, it contains many items or
materials, and looks disorganized.
Color wheel [N-Count] A color wheel is a circular chart that displays the
spectrum of primary and secondary colors.
Colored pencil [N-Count] A colored pencil is a pencil that marks in a color
other than black or gray.



Commercial [Adj] If something is commercial, it is related to the sale of a
product.

Complementary color [N-Count] A Complementary color is a hue that is
opposite another hue on the color wheel, and does not contain the same
primary colors.

Concept [N-Count] A concept is a general idea or understanding about what
something is or does.

Contrast [N-Uncount] Contrast is the degree of difference between colors
or lightness and darkness in something.

Craft [N-Count] A craft is something that is made skillfully by hand.
Curved [Adj] If something is curved, it is bent or rounded.

Dark [Adj If something is dark, it produces or contains little or no light.
Decorative arts [N-Plural] Decorative arts is a type of applied arts that
involves creating functional objects that are aesthetically pleasing.

Detail [N-Count] A detail is a small, specific part of something.

Diagonal [Ad]j] If something is diagonal, it extends from a corner to an
opposite corner, usually through the middle of a square or rectangular shape.
Digital camera [N-Count] A digital camera is a device that takes
photographs and stores them electronically.

DPI [N-Uncount] DPI (dots per inch) is the measurement of the resolution
of a computer screen.

Drawing [N-Count] A drawing is an image that is created on a surface with
a pen, pencil, or other instrument.

Drawing board [N-Count] A drawing board is a large, flat surface that is
used for holding paper when drawing or sketching.

Dull [Adj] If a color is dull, it is not strong or bright.

Easel [N-Count] An easel is a structure that holds a painting while an artist
paints.

Empty [Adj] If something is empty, it does not hold or contain anything.
Eraser [N-Count] An eraser is a piece of rubber that is used to remove
pencil marks from a surface.

Far [Adv] If something is or goes far from something, it is a long distance
away from that thing.

Flow [Verb] If something flows, it moves steadily and evenly.

Function [N-Count] A function is a particular purpose or use of something.
Glaze [N-Count] A glaze is a liquid substance that dries into a hard, shiny
coating.

Glossy [Adj] If something is glossy, it has a surface that is shiny.



Graphite [N-Uncount] Graphite is a black, shiny mineral that can be used to
make the part of a pencil that makes a mark.

Higher[Adj] If something is higher than something else, it is up above that
thing.

Hue[N-Count] A hue is a type of color, such as red or green.

Industrial design [N-Uncount] Industrial design is a type of applied arts
that involves applying artistic designs to manufactured or mass-produced
products.

Ink [N-Uncount] Ink is a colored liquid that is used for making or writing on
something.

Inkjet printer[N-Count] An inkjet printer is a printer that produces images
by spraying ink on paper.

Intensity [N-Uncount] Intensity is how strong or forceful something is.
Jagged[Adj] if something is jagged, it has an uneven surface with sharp
points.

Jewelry[N-Uncount] Jewelry is artistic objects that are worn on the body,
such as earrings or necklaces.

Kiln [N-Count] A kiln is a type of oven that gets very hot and is used to
harden clay.

Laser printer [N-Count] A laser printer is a printer that produces images
with a strong, narrow beam of light.

Light [N-Uncount] Light is a form of energy, produced by the sun and other
sources, that allows the eye to see things.

Line[N-Count] A line is a long, thin mark along a surface.

Lower [Adj] If something is lower, it is below something else.

Marker [N-Count] A marker is an instrument used for making thick marks
with ink.

Matte [Adj] If something is matte, if it has a surface that is not shiny.

Near [Adv] If something is near something else, it is a short distance away
from it.

Next to [Prep] If something is next to something else, it is beside or very
close to it.

Oil-based [Adj] If paint is oil-based, it is made with a slick substance that
cannot be dissolved in water.

Opaque [Adj] If something is opaque, light cannot shine through it.

Outline [N-Count] An outline is a picture that shows only the basic form of
something, without much detail.

Paper cutter [N-Count] A paper cutter is a device with a long, sharp blade
for cutting paper that leaves it with precise, straight edges.



Parallel [Ad]] If lines are parallel, they remain the same distance from each
other along their entire lengths and do not touch each other.

Pattern [N-Count] A pattern is a design with a repeated image.

Pen [N-Count] A pen is an instrument used for writing that marks paper
with ink.

Pencil [N-Count] A pencil is an instrument used for writing that marks
paper with a non-permanent impression that is usually gray.

Pigment [N-Count] A pigment is a material or substance that is used to
create a particular color.

Primary color [N-Count] A primary color is one of the three colors that is
used to make other colors. Red, yellow, and blue are the primary colors.
Printer [N-Count] A printer is a device that transfers images or documents
from a computer to paper.

Rectangular [Adj] If something is rectangular, it has four straight sides,
with each side the same length as the opposite side.

Ruler [N-Count] A ruler is a straight, stiff tool that is used to measure
something or to draw a straight line.

Scanner [N-Count] A scanner is an electronic device that copies images or
documents and transfers them onto a computer.

Scanning area [N-Count] The scanning area is the area on a scanner where
an image is copied.

Scissors [N-PI] Scissors are two connected blades that slide against each
other in order to cut something.

Secondary color [N-Count] A secondary color is a color that is created
when two primary colors are mixed together. Orange, green, and purple are
secondary colors.

Shade [N-Count] A shade is how light or dark something is.

Shade [N-Uncount] Shade is dark space where light is blocked from
shining.

Shape [N-Count] A shape is the physical form or outer line of something.
Sharp [Ad]] If something is sharp, its details are easy to see.

Sketch [N-Count] A sketch is a simple drawing or rough outline of
something.

Sketchpad [N-Count] A sketchpad is a book that contains blank paper and
IS used to create drawings or sketches.

Smock [N-Count] A smock is a loose shirt that is worn to protect the
clothing underneath from becoming dirty.

Smooth [Adj] If something is smooth, it is even and does not contain any
rough or jagged parts.



Spectrum [N-Count] The color spectrum is the group of all colors, showing
primary colors and the range of colors in between that are created by
combining them.

Square [Ad]j] If something is square, it has four straight sides that are all the
same length.

Straight [Adj] If something is straight, it extends in one direction and does
not turn or bend.

Style [N-Count] A style is a particular way that someone does or makes
something.

Tape [N-Uncount] Tape is thin material with a sticky surface that is used to
attach multiple things together.

Textiles [N-Plural] Textiles is an industry that involves making something
with woven fabric.

Texture [N-Count] A texture is the quality of a surface, such as how smooth
or rough itis.

Thinner [N-Count] A thinner is a product that makes paint flow more
smoothly and can also be used to clean paint from brushes and other
supplies.

Translucent [Adj] If something is translucent, light can shine through it.
Triangular[Adj] If something is triangular, it has three straight sides that
may be the same length or different lengths.

Uneven [Adj] If something is uneven, its parts are not distributed equally.
USB [N-Count] A USB is an electronic device that allows a computer to
connect to another device, such as a printer or scanner or external drive.
Utility[N-Uncount] Utility is how useful something is.

Value [N-Count] A light value is the amount of light or darkness in
something.

Vibrant [Adj] If a color is vibrant, it is very strong or bright.

Watercolor [N-Count] A watercolor is a thin paint that is made by mixing
pigment with water.



12. MeTtoauuHe 3a0e3MeYeHHA:

- poboua mnporpama aucuMiuliHM «lHO3eMHa MoBa (3a mpodeciiHuM
CIPSIMYBaHHSIM)»;

- mpodeciiiHO-OpieHTOBaHA JIITepaTypa 1HO3EMHOIO MOBOIO, sIKa HasBHA y
010mi0TelIl YHIBEPCUTETY Ta B Mepexi [HTepHeT;

- TOCIOHMKHM, METOAWYHI BKa31BKH, METOAWYHI PEKOMEHMAIil, CKIaJeHi

BUKJIaJa4aMu Kadeapu.
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