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OCOBJINBOCTI AKBAPEJIBHOI'O ’KUBOITUCY
B IIOPTPETHUX TBOPAX CEPI'IA JIYHBOBA

VY cTarTi JOCHIKEHO XYA0KHbO-CTHIIICTUYHI OCOOIMBOCTI aKBApPEJIbHOTO KUBOIUCY B IOP-
tpetHux TBOpax C. JlyHboBa. Po3risiHyTo cienudiky TEXHIKH Ta €KCIEpUMEHTH 3 MaTepiajoMm y
TBOPYOCTI XapKiBChKOTO MUCTIIS. BUSBICHO BIUIMB XyI0KHBOI MOBU aBaHTapJHUX HAIPSIMIB €BPO-
NeChbKOro MHCTEITBA Ha XYJOXHI CMaku Ta ynojoOaHHs JIyHbOBa, KOTpi 3HAMIIUIM BTUIEHHS B
CTUJILOBHUX O3HaKax Horo akBapesneil ocTaHHbOi TpeTHHH XX cT. PO3KpUTO 0COOIMBOCTI JIEKCUKU
aKBapeJIbHOTO MAISIPCTBA B OPTPETI, 0 3HAUIILIM MPOSIB Y HU3LI1 3aC001B Ta MPUHOMIB BUPA3HOCTI.

Kniouosi cnosa: moptper, akBapelbHUI >KHUBOMHUC, XYI0KHBO-CTHIIICTUYHI OCOOIUBOCTI,
C. JIynpoB, XapkiB.

Ilonomapenxo Mapuna Banenmunosna, acnupanm xageopvl meopuu u uCmopuu uUckyc-
cme XapbKo6cKoll 20Cy0apCmeeH ol akaoemu OU3auHa u UCKyccme

Oco0eHHOCTH aKBapeIbHOM 'KUBONKCH B IOPTPETHbIX nNpousBeaenusax Cepres JlyHesa

B crartbe wuccienoBaHbl XyI0XKECTBEHHO-CTUIMCTUYECKHE OCOOEHHOCTH aKBapeIbHON
’KUBOIKCHU B MOPTpeTHBIX mpousBeaeHusx C. JlyneBa. PaccMoTpena crnennpuka TEXHUKH U SKCIIe-
PUMEHTHI C MAaTEPHUAIIOM B TBOPUYECTBE XapbKOBCKOI'O XYNO0XKHUKA. BBIABICHO BIMAHUE XYI0XKECT-
BEHHOTO SI3bIKA aBAHTapJIHBIX HAIpPABICHUN €BPOIEMCKOTr0 MCKYCCTBA HA BKYC W INPEANOYTEHUS
JIyHeBa, KOTOpBIE IIPOSABWINCH B CTUWIMCTUYECKUX IIPU3HAKAX €r0 aKBapelen rnocienseit tpetu XX B.
PackpbIThl 0COOEHHOCTH JIEKCHKH aKBAapeJIbHOW MOPTPETHOM >XUBOIMCH, MPOSBHUBIINECS B psie
CPEICTB U NIPUEMOB BBIPA3UTEIBHOCTH.

Knwouesvie cnosa: mopTpeT, akBapenbHast )KUBOIINCH, XY 0KECTBEHHO-CTUIIMCTUYECKUE OCO-
6ennocty, C. JlyHneB, XapbKoB.
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Academy of design and art

Features of watercolor portrait painting in the works of Sergei Lunev

Works of Sergey Lunev are of particular importance for the development of portrait genre in
Kharkiv XX-XXI centuries. The heyday of his watercolor searches coincides with the 1970 —
1980s. This period is considered the era of change in the socio-cultural situation in the state, which
was associated with the so-called "thaw" of the 1960s. In Kharkiv art circle this process of self-
determination and renewal of language plastic forms in painting came into force from 1970s. It is
also found expression in Kharkiv easel portrait the last third of the twentieth century, which were
characteristic for polystyle trends and finding alternative means of expression. Also, the subject of
the portrait has changed. Leading trend of state order weakened, that was fixed in the time of
domination of totalitarian power. This led to the chamber lyrical portraits without pathos of heroic
biography of depicted workers: collective shock-workers, leading milkmaids, workers.

Within the frame of specified chronology in Kharkiv worked artists, focused on different
stylistic portrait solutions and individual creative experiments. Portrait works by Sergei Lunev
varied with innovative features, atypical for a watercolor painting of the period. The structure of the
artist’s paintings reflected the specific characteristics and principles of European art systems on the
beginning of the twentieth century, which were deeply rethink and embodied in the author's
interpretation. Going beyond the traditional format, which prevailed in the Kharkov art of
watercolor last third of the twentieth century, Sergey Lunev enriched technical and stylistic arsenal
of watercolor painting. In his works dominate the scenic quality of watercolors, which did not
correspond to the traditional reckoning of the graphic material. As a result of such atypical for
classical watercolors approaches, the artist expanded the possibilities of the material. In the period
1960-70-ies it was particularly important in the context of established opinion about this technique
as occupy a secondary place in line with the technique of oil painting.

On the basis of artistic and stylistic analysis of the male portrait "Thoughts about
experiences,” revealed the iconic watercolor of S. Lunev, which is defined by the author as stained
glass. Abstract portrait’s background, broken into separate modules with the line, combined with a
clear outline shapes builds associative array connected with stained glass technique. The line-
jumper separates the colored segments in the background image and figure. Coloristic richness of
color within each "piece™ inadvertently causes a comparison with artistic features of "Favrile" glass.
A variety of shades and nuances within a single sheet produced by Tiffany glassmakers, has won
worldwide fame to this material. This effect was achieved when the glass of different colors, being
in the liquid state, was poured on a table from different pots and kneaded to a desired thickness.
Such way of work with paint we can see in the "Thoughts about experiences.” Watercolor has a
tendency not peculiar to its classic features. The artist uses heavily implicated paint leveled on the
sheet with dense opaque layer. In addition to the effect of lead walls, between which are secured
scenic spots like the pieces of colored glass — association with stained glass composition increases
because of the way Lunev manages the portrait light. There is a sense of the light source at the rear
of watercolor sheet. It is formed strong impression of light watercolor sheet "transmission”. And as
colored glass, which is composed portrait, is burning, lighting up by the rays of the setting sun. A
picture tone color corresponds to the emotional mood of the hero image, which is further enhanced
by Lunev selected color palette.

An analysis of Sergey Lunev watercolors classified the main features of the artistic
vocabulary of his portrait genre works in two directions. The first refers to the artist's
experimentation with materials and tools of work. The second one deals with the use of methods
and means of expression, characteristic of his creative approach to watercolor painting. Study of
originals and reproductions of S. Lunev’s portrait works, as well as literary sources, including
memories of artists who were familiar with S. Lunev, showed that the artist experiments with
materials and tools of his work. It is the use of watercolors in combination with sand, wax, soap.
Also, the individual effects of scenic textures in watercolor portrait achieved through the use of
blades and brushes for oil painting. At the heart of iconic structures of S. Lunev portrait works is a
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decorative approach. Its main feature is the use of these artistic techniques: stylized form that finds
a way to flattening and deformation volume, the space solution in the form of ornamental aligned
planar background, stained glass, the use of rhythmic sequence, the use of contrast light-tone
relations, as well working with color as a factor of psychological and emotional mood of the
portrait. Among the main means of expression the basic place is given to the line, flatness and
decorative spot. It is noticeable in works intention to the ornamental design background. Watercolor
has a tendency not peculiar to its traditional characteristics. The artist uses heavily implicated paint
lying on the sheet with thick opaque layers. Rich colors flow into each other, creating a unique
richness of sound.
Key words: portrait, watercolor painting, artistic and stylistic features, S. Lunev, Kharkiv.

YkpaiHChbKe MHCTELTBO3HABCTBO /IO CHOTOJIHI Ma€ HE3aKpUTI JaKyHH B IApUH1
MOPTPETHOTO MaJSPCTBA OCTAHHBOI TpeTuHU XX cT. Bupimenns uiei npodieMu He
MOXJIMBE 0€3 HAYKOBUX PO3BIJOK, 10 PO3KPUBAIOTH PETr1OHAIBHI 0COOIUBOCTI MOPT-
PETHOTO MaJiipcTBa XapKoBa Ta BUCBITIIOIOTH cHelU]iKy HOTO MIACTUYHOT MOBH.
C. JIynboB OyB OJIHUM 13 MUCTIIIB, YHi CMaKU Ta BIOJ00aHHs (POPMYBaIUCS HA MOYATKY
XX cT. mij] BIUTMBOM aBaHTap/IHUX HAMpsSMIB y MUCTEITBI. Y XyJIOKHIA CUCTEMI aKBa-
pEJIbHUX MOPTPETIB, 10 Oynu cTBopeHi C. JIyHbOBUM MPOTATOM OCTaHHBOI TPETUHU
XX CT., CHHT€30BaHO O3HAKH IUIACTUYHOI MOBU aBaHrapy Ta TPaauLiNAHI NPUHLIUIINA
300paxkeHHs 00’eMHOI popmu. XyT0KHbO-CTHJIICTUYHUNA aHaJIi3 TBOPIB Ta E€KCIIEPH-
MEHTH XYyJI0KHHMKA 3 TEXHIKOIO 1 MaTepiajJoM PO3KPHUBAIOTh CYTO >KMBOIMCHI SKOCTI
aKBapeNbHUX MOPTpeTiB. Lle 3MiHI0E cTanuii MOrisiT y MUCTEITBO3HABCTBI HA KJlacH-
dikalio aKkBapeni sik MaTepiary rpadiku.

HaiiGi1bp1 rpyHTOBHO BUCBITIIIOETHCS TBOpUICTh XynoxkHuka C. JlyHboBa y
MoHorpadii, ykinaneniit JI. €. [TonomaproBoro, [8; 9]. Cepen HaykOBUX MaTepiaiB,
1[0 YBIMIUIM B O3Hau€Hy MoOHOrpadito, yBary npuseprtae ctatts O. Illuna [9], a Ta-
KO PO3BiAKa JOCHiAHMKA Yy cmiBaBTOpcTBl 3 M. bnunoBoto [13]. ¥V pi3Hi poku
O. I'ybapes ta O. Con0BiOB BUCBITIIIOBAIM TeMY akBapesibHO1 TBopuocTi C. JIyHboBa
B CBOIX CTaTTAX, HaJpykoBaHux B "OOpazorBopuomy mucrtentsi” [3]. Haitbunbmry Ki-
JBKICTh MaTepiaiiB MPO TBOPYICTb MUCTIIA CKiIaaaroTh noBiaHUKH HCXY Ta Oykinetn
BHUCTABOK [2], a Takox mepioauka [4; 5]. CtarTi mpo XyI0KHHUKA — 1€ OTJISIIH HOTo
TBOPUYOCTI 3arajom, 6€3 IpyHTOBHOI'O JIOCHII)KEHHS pOOIT BIAMOBIAHO JI0 >KaHPIB Ta
XYIAO0KHBO-CTUIICTUYHUX 0COOIMBOCTEN. TBOpU MOPTPETHOTrO KaHPy 3raayloThCs
HaJ3BUYaiiHO pijgko. CHCTEMaTH30BaHUM aHalli3 CIeu(IKA aKBapeJIbHOI TEXHIKH B
noptpeTHiit TBopyocTi C. JlyHbOBa HE IPOBOAUBCH.

Merta cTtaTTi — npoaHani3yBaTH MOPTPETHI TBOPU aKBAPEIHHOTO >KHUBOIUCY
OCTaHHBOI TpeTUHU XX CT., CTBOPEHI XapKIBCbKUM XyJT0XKHUKOM C. JIyHbOBUM; BU-
SABUTHU XYA0KHbO-CTHIIICTUYHI T TEXHIYHI 0COOJIUBOCTI HOTr0 TBOPYOCTI.

TBopuicte C. JlyHbOBa Mae 0cOONMBE 3HAYEHHS JJISI PO3BUTKY MOPTPETHOTO
xaHpy B XapkoBi XX — XXI cr. Po3kBiT #loro akBapelbHHX MOLIYKIB CIIBINAJIA€ 3
1960 — 1970 pp. Came B el nepioa "mogHuMaeTcs BoHaA Oe3yAep:KHOro '"camo-
BBIPKEHHUS'"", KOTOPOE 3aXJIECTHYJIO N300pasuTenbHoe uckyccTBo" [9, 14]. Ha mymky
JOKTOpa MHUCTENTBO3HABCTBA, npodecopa O. B. Illumno, B Ti yacu "Bo3HMKaET HEOO-
XOJIMMOCTh HOBOT'O XYZ05KECTBEHHOTO camoonpeaeneHust. B 1970-e rr. atot nponecc
ToJIbKO Hauancs. M TtBopuectBo JIyHeBa 1970-x rr. B NOJIHOM Mepe OTpasujio €ro
npobnematuky" [9, 15]. 3MiHU B COIIaIbHO-KYJIBTYPHIN CUTYyaIlli AepxKaBU TOPKHY-
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JIMCS 1 XapKiBChKOTO MUCTEILKOTO KoJia, B skoMy mnoctaTth C.JIyHboBa cripuiimanacs
¢dbmarMaHOM aKBapebHOTO MHUCTENTBA. Sk 3a3Hadae y cBoii mparii T. [laBnoBa, miac-
TUYHA MOBa B MaJISIPCTBI THX YaciB yBiOpana Tpaauiii 1920-x pp. Ta Oyna mo3HaueHa
MOTATOM JI0 AKIIEHTYBAaHHSI PETIOHAJIBHUX PUC KyJIbTypH. JIOCTITHMIISA 1da€ OIHKY
[[bOMY €Taly sIK 3aBepIIAIbHOMY B MEpEpBAHOMY IPOLIEC €BpoIei3allli MUCTEITBA
XapkoBa Ta 3rajye sk npukiaja cepii akpapeneit C. Jlynpona [6, 362].

HesBaxkarouu Ha te, 1m0 3 1958 p. C. JIynroB Hanexap 10 CIUJIKH XyA0KHHUKIB
CPCP, itoro opuriHanbHe OadeHHSI Ta TBOpYl MOUIYKH HE CIIBMAJaId 3 MEHHCTpU-
MOM XapKiBCbKO1 opranizariiii 1iporo odimiitnoro o6’ eqnanns. HeopauHnapHicTh 0co-
oucrtocTi JIlyHbOBa-XyI0KHHKAa OCOOJMBO BIJITIHIOE Horo Oiorpadis. Taka cropinka
HOT0 XUTTS, SIK C1y>k0a B XapkiBcbkoMy mpukopaonHomy yurmiii B HKB/I o cbo-
roJIHI BUKJIMKAa€e HeoaHo3HauH1 ayMku npo Cepris JlynpoBa. HezanexHo Bij BiiiChb-
KOBOT CITy»KOH, XyZOXKHHUK BCE CBOE KHUTTA OYyB 3aXOIJICHH MUCTEIITBOM >KUBOITUCY.
Panni po6otu C.JlyHbOBa BUKOHAH1 B OJIIiHIM TEXHIL1, BTIM yBara JaHOTO JOCII1HKEHHS
30CepePKeHa Ha M0ro akBapeabHUX TBOPAX MOPTPETHOIO KaHPY. XyI0KHbO-CTUIICTUYHI
0CcOOJMBOCTI Ta (POPMOTBOpPYA MOBA B HHU3LI aKBAPEJIbHUX MOPTPETIB XyA0KHHUKA JI0CI
HE JOCIIKEH]. XapaKTepHUN CTUJIb Ta CBOEPIIHICTh MOr0 TEXHIYHUX MPUIOMIB HE
MOKJIMBO Oysi0 He nmomituth. [licisa nepiioi Beecoto3Hoi BUCTaBKM akBapeli, 10 Bi/l-
oynacsa y 1965 p., Hapongauit xynoxxaunk CPCP C. B. I'epacumoB, skoMy Hajexasa
1HIIIaTUBa opraHizaiii moaAiOHUX BUCTaBOK, 3ampocuB Cepris JIlyHboBa criBmparito-
Batu B Kowmicii nmo akBapeni Crinku xynoxaukiB CPCP. YTiMm, cBo€epiHICTh Ta He-
TUTIOBICTh XYJA0KHBOI MOBHU MOTO TBOPIB BUKJIMKAIM YMMAJIO HETaTUBHUX BIATYKIB.
CreHorpama oOroBOpEHHSI MOTO MEepCOHANTBHOI BUCTAaBKU 1965 p. € koMeHTapem 10
MOJI1i TUX POKIB, sIKI OyJIM CIIOBHEHI MPOTHUPIY y PO3YMIHHI CTIeU(IKA aKBAPEIHHOTO
KUBOIUCY MK XYAOKHUKOM, TJisiadeM Ta oQiuiiiHoo kputukoro [9, 41]. Take cra-
BJICHHSI JIO TBOPYOCTI MUCTIISl 3pO3yMijie, OCKUIBKHM CTUJIICTUKA MOT0 akBapesen Cru-
pajacsa Ha 3axiIHOEBPONEHCHhKE MHCTEHTBO MOo4YaTky XX CT., K€ BHU3HAYaJIOCs
MHUCTEITBO3HABUOIO KPUTHKOIO sIK hopmanizm. Sk 3ayBaxkyBana B ctarTi JI. CaBuilb-
Ka, B cBoiil TBOpuoCTi C. JIyHbOB cimpaBcst Ha 10CBia (oBI3MY Ta KyOi3Mmy, (ppaHity-
3pKOro aBaHrapay nodarky XX ct. [10, 29]. ®akT Takoro BIUIMBY XYJIOKHUK HE
3arepeydyBaB, 10 MPOCIIAKOBY€EThCS y Horo nuctyBaHHi 3 AHatoiieM [lepenbManom.
VY nucri 3a 1968 p. C. JIyHbOB Jsikye ToBapuilly, sikuil nepeOyBaB y @paHiii Ta BU-
CJIaB XyJOXHUKY Bl KHUTH AHp1 MaTicca Ta koMmruiekT JucTiBok M. Mane-Kara, a
TaKOX PO3MOBIIAE PO CBOE 3axoruieHHs: Penyapom, Kiciuarom, Moninssai. Boano-
gac C.JIyHpoBY mo100a€ThCsS TBOPUICTh OKPEMUX MAWCTPIB YKPATHCHKOTO MAaJIIPCT-
Ba: ®. Kpuuescbkoro, O. Mypamka ta ioro cydacuuui T. SI6I0HCHKOI, 3 SIKOIO BiH
MaB JpyxkHi cTocyHKHU. JIt060B 10 Marticca Ta Ilikacco, peTenbHe BUBUYCHHS TIJIACTH-
KA iX XYyJI0KHBOTO MOBJIEHHSI 3HAWIUIM TMPOSIB Y HU3LI TpadiuHUX MIKII[IB-KOMIM,
ctBopernx C. JlyapboBuMm y mysesx [lapmxky. B akBapenbHUX TBOpaxX Xy[A0KHHUKA MU
0aurMO 1HTEpIIPETALiI0 TBOPUOTO METOAY poOOTH HMX MaicTpiB. [lepeocMmucienns
XYJ0)KHbO-CTUJIICTUYHUX TPUHOMIB MalCTpiB (paHIy3bKOTr0 MajsipcTBa MOYATKY
XX cT. icTOTHO BIUIMHYJI0 Ha TBopYicTh C. JIyHboBa. HailOi1b11 TOMITHI 111 O3HAKHU B
foro rpadiuHUX TBOpax, y MaJsIpCTBI BOHU MPEACTABJIEHI HE Tak OYeBUIHO. Tak, mo-
ain popMH Ha OKpeMi F€OMETPHYHI CerMEeHTU (TPUIioM, XapakTepHUN A KyOi3My)
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HE MO3HAYMBCS Ha MOPTPETHINA TBOPUOCTI XyAOKHHUKA. SICKpaBl KOJIbOPOBI MOETHAHHS
yrctux Gapd PoBicTIiB OUIBII MpUTAMaHHI KOTO HATIOPMOPTaM. YTIM, JesKi O3HAKH,
10 BUAUISIOTH TBOPU MHCTIIS CEpell 1HIIMX aKBapeled OCTaHHBOI TpeTUHH XX CT.,
HAJIEeKaTh 10 CTUJIICTHKU aBaHTapJHOTO MaJIIPCTBA: JIEKOPATUBHUM CTHIJIb MUCHMA,
HacHM4eHa NaliTpa, JOKaJIbHO-TUIOIIMHHA MaHEepa MaJIIOBAHHS Ta CTUJII30BaHUN pUCY-
HOK [6, 25]. OkpiM mepeniueHux sKocTel, HoBaTopchbki pucu B TBopax C. JlyHboBa
PO3KpUBAIIMCA B €KCIIEPUMEHTAX XYI0KHUKA 3 TEXHIKOIO aKBapei.

JloBruii yac TpaJMIIIHUI MOTJIA Ha aKkBapelb nependayaB BUKOHAHHS HalliB-
IPO30pUX 300pakeHb, K1l MaJIM 3aJUIIATUCS JIETKUMH 1 Ha 3aBEpIIAIbHOMY €Talli.
I'muboxi 3a Hacu4eHICcTIO Ta HamnpyskeHi akBapeni C. JIyHboBa CyTTE€BO BIIPI3HSIINCA
BIJl TBOPIB KOJIET HA aKBapeJlIbHUX BUCTaBKaxX. BapTo 3a3HaunTH, 110 B YKPaiHCHKOMY
muctentBi 1950 — 1960-x pp. akBaperni Oyj10 BiIBEICHO TOTOMIXKHY pOJb, a00 1i BU-
KOPUCTaHHSI 0OMEKYBaJOCh 3aJyYEHHSM KIACHYHUX XPECTOMATIMHUX sIKOCTEeH. Sk
Bi3Havae JI. €. [Tonomaprona, [lepia Beecorozna BuctaBka akBapeni 1965 p. noka-
3ajla, M0 B aKBapeJbHIN TEXHIL TaKOXX MOKHA BHUPINIYBaTH CKJIAJHI XYHOXKHI 3a-
BJIaHHS, a 11 TEMaTUKa MOXE€ OyTH TAKOIO * PI3HOMAHITHOIO, K 1 B CTAHKOBOMY Ta
MOHYMEHTaJIbHOMY >kuBonHCy [9, 21]. HoBI XynoxH1 3aBaHHs MOTpeOyBajlu OHOB-
JICHHSI TEXHIYHUX MIAXOMAIB, MEPErisiy apceHay 3aco0iB BUPA3HOCTI aKkBapei, BBe-
J€HHS HOBUX OOpa3oTBOpuux mpuitomiB. HInsgX excnepuMeHTy, SIKUM HpsSMyBaB
C. JlynpoB, 1iJIKOM B1IOMBaB "CBUKHUU'" TOTJIA HAa MOXJIMBOCTI aKBapesi sSK BIIACHE
MaJISIPChKOT TEXHIKU. BiaMiTHMO, M0 3a TPaJMINE0 PAASHCHKUX 4YaciB akBapelb
MPUIHATO 3apaxoBYBATH /10 TPapiyYHUX TEXHIK. Y TIM, IOJI0 IBOTO MUTAHHS ICHYIOTh
it inm gymku. Hanpuknan, Bugatauil BueHuii b. Binmep BBaxaB "akBapenbHy TEXHi-
Ky pi3HOoBU0M MassipctBa' [1, 197].

CporojiHi akBapesbHI TBOPU MPUHUHATO BIJHOCUTH A0 Ipadikd 3a cnocoOom
30epiranns. logo knacudikailii BUy TEXHIKH, LIKAaBUM € TIYMAu€HHsI B €BpOINEH-
CHKHUX JDKEpeNax, Kl BU3HAYalOTh aKBapelb K MaJsIPChKy TexHiKy. OKpiM TOTO, 0
aKBapEJICT OIMEpPYye KOJIbOPOM, SIKOCTI OapB CHPHUSIOTH JOCSITHEHHIO dKUBOIMUCHUX Xa-
PAKTEPUCTUK y TBOPAX 3aBISKH CBI)KOCTI Ta MUTTEBOCTI BPAKEHHS, M SIKMX MEPEXO0-
IiB TOHY, SIKI TUIMHYTh 3 OJHIET IUIIMU B 1HIY, I1apiB (apOu, 110 NPOCBIYYIOTh OJHH
Kpi3b ojuH. OJIHAK, TIEPIIl HIXK CYTO KMBOIMCHI SKOCTI CTaJy 3BUYHUMH JIJIA Tisigada
ChOT'OJIHI, YKpaiHChbKa aKBapesb €BOJIOLIOHYBaja, yBIOpABIIM 1HHOBAIIIHI MOIIYKH
OKPEMHUX MHCTILIB, OAHUM 13 akuX OyB C. JIyHbOB.

PanHi akBapenpHI apKymli XyJOXHUKA CBIXKI Ta Oe3mocepenHi y CHpUHHSTTI
HaTypu. AKBapeicT BUKOPUCTOBYE TPaAMIIiitHI sikocTi MaTepiany. Ha mouatky 1960-
x pp. C. JIyHbOB mepeiioB 10 BenuKoro (GopmaTy apkylia, XapakTep WOro akBape-
JHHOTO KUBOMUCY 3MIHMUBCS. BiH CTaB e€KCNIPECHBHUM, 3 SBUBCSI MTUPOKHI €HEPTii-
HUN Ma30K, COKOBUTI KOJIbOPOBI IUISIMH, aKTUBHY POJIb BIJIBEICHO JIIHISIM aOpHUCIB.
DOopMyYIOTHCS OCHOBHI XYJI0KHbO-CTUJIICTUYHI 0COOJIUBOCTI MpodeciitHOT MOBU MUC-
TIS: BMIHHS BUSIBUTH TOJIOBHE, BIJICYTHICTh OaraTociiB’si B 3aco0ax BHPA3HOCTI, a
TAKOX EKCIEPUMEHTH 3 MaTepianoM, 3aBIsSKH sKUM akBapenbHi TBopu C. JIyHboBa
CTalM yHiKagbHUMU. OCTaTOYHO HOro TBOpYa 1HAMBIAYaJbHICTh BU3HAUWIIACS Ha-
npukiHii 1960-x pp. VY neit yac HaOyna yCTaJeHUX PHC JIGKCHKA aKBapeJIbHOTO KH-
Bonucy MuUCTIA. [lmacTuyHi pilleHHsS KOMIIO3UIINA JESKOI0 MIpOI0 BiANOBIAAIOTH
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XYZ0KHBO-CTUIICTUYHUM O3HaKaM "'CypoBOTO" CTHIIIO. Y TBOpax BiJUyTHE MparHeH-
HSl YTBEPAUTH MOHYMEHTaJbHI (OPMH, JOKAIHHO-TUIONIMHHE BIATBOPEHHS 00’€MIB,
CTHITI3allisl, OPHAMEHTAIBHO PO3pOo0IeHuI (OH, TeKOpaTUBHA OpraHizallis 300paxa-
napHOT TotonHU. Came B el niepion C. JIyHBOB 3BepTa€THCS 0 MTOPTPETY.

OpHuM 13 mepimrx TBOPIB MOPTPETHOTO KaHPY cTayna podora "Jlymu mpo me-
pexute", crBopeHa C. JlynboBum y 1968 p. B ocHOBY 00pa3oTBOpUOi CTPYKTYypH
TBOPY MOKJIAJCHO JIEKOPATUBHHII miaxix. Moro ronoBHa 0co6IMBICTh MOJSArae B 30-
OpakeHH1 SK MEPETBOPECHHI JIMCHOCTI, HAAJICHHI pealbHO 1ICHYIOYO1 MOJIEIN Ta OTO-
YYIOUOI'o CepeIOBUINA HOBOIO IppeaIbHOIO MaTepi€t0. Takoi METH XyA0KHUK JIOCSTaE
3aBASKA BUKOPUCTAHHIO TAKUX MPUHOMIB: CTUII3allisl (POPMHU, siKa MPOSIBISETHCSI B
CIUIOIIEHH Ta nedopmarlii 00’eMiB; PIIEHHS MPOCTOPY y BUTJISII OpHAMEHTAIBHO
MoOyJOBaHOT'O TJIa; ONEpPYBaHHSA CBITJIOM IPU BIJACYTHOCTI HOTo 0e3mocepeaHboro
300paXeHHS; 3aTy4YCHHS] KOHTPACTHHUX CBITIOTOHAIBHOCTEH; pOOOTa 3 KOJIHOPOM SIK
31 CKJIQJIOBOIO MCUXOJIOTTYHO-EMOLIIMHOTO HacTporo B mopTpeti. Cepen 3aco0iB Bupa-
3HOCTI BaroMe MicIie MocCiJjae cMyra Ta IUisiMa, 110 MaloTh MIOHNMHHO-/IEKOPATUBHUN
xapakTep. XyJI0XKHIN mpocTip 1 300pakeHHs] MOJENI CIPUIAMAETBCS SIK €IUHE IIUIE.
HenudepenuiiioBanuii y rmiOMHHO-IPOCTOPOBOMY HampsiMi, BiH HIANOPSIKOBAHHIMA
JBOXMIPHHUM TIapaMeTpaM apKyiia nanepy. AOCTpakTHE TJIO B MOPTPETI, MOApiOHEHE
CMyraMH Ha OKpeMi MOAYJI, MOPs 3 YITKUM a0pUCOM MOCTaTi BUKIIUKAE acoIiallli 3
BITPAKHOIO TeXHIKOI0. JIiHIT BIHOKPEMIIIOIOTh OJHE BiJl OJTHOTO KOJIHOPOBI CETMEHTH
B 300pakenH1 Tia Ta pirypu. Komopuctuune 6araTcTBo Ta mpoO30piCTh aKBAPEIbHUX
NepEeNIUBIB Ha apKyIll Haragaye ocobamBocCTI BiTpaxkHoro ckia "Favrile", sike 3m00yno
MOMYJISIPHICTh 3aBIISKU PI3HOMAHITHOCTI BIATIHKIB. Pijike CKJIO pi3HOTO KOJIHOPY BH-
JUBAJM Ha CTUT 3 PI3HUX EMKOCTEH Ta 3aMINIyBaJIA JI0 MOTPIOHOT TYCTOTH. Y Takui
cnoci® OTPUMYBAJIM CKJISIHI JJUCTU JTUBHHUX KOJBOPOBUX NepenuBiB. Criocid MexaHid-
HOTO 3MilryBaHHs ¢ap0 ymnizHaeTbesl B Oararbox akBapensix C. JlyHboBa. Y nanomy
MOPTPETI BITPAXKHICTh MOCTAE SIK 3aci0 BUpa3zHOCTi. CaMe akBapesib 3 11 BIaCTUBOCTSIMU
HaWOIbIIe TIAXOAUTh ISl BAKOPUCTAHHS Takoro mpuilomy B Majsipctl. Lle okpema
npo0bsieMa, KOTpa MOXe OyTHM TEeMOK MOJAIbIIUX PO3BIJIOK, 1 BXKE po3polsiacs B
YKpaiHCbKOMY MUCTEITBO3HABCTBI BueHO0 O. A. Tapacenko [12]. "Jlymu npo mnepe-
KHUTE" — OJMH 13 TAKUX TBOPIB, Y SIKOMY akBapesib HA0yBa€ HEKIACUYHUX TEHICHIIIN.
XynoKHUK BUKOPHUCTAB T'yCcTO 3aMimiaHi ¢apOu, 1110 JIATIN Ha apKylll Manepy Hempo-
30puM mapoM. OJUH Y OJIMH MEPETIKAI0Th KOJIbOPH Ta CTBOPIOIOTH HEMOBTOPHE KOJIO-
puctuuHe OaraTcTBO. SICKpaBO 1mei e(eKT MPOSBUBCS B MPaBOMY HUKHBOMY KYTi
TBOPY — TYT B MEXKax OJIHI€I KOJbOPOBOI IUISIMU TYCTUH CMaparjioBUil 3JIMBAETHCS 3
TEMHO-ITyPITYPHUM, KU TEPETBOPIOETHCSA Ha (hioeToBUi. Acoriallii 3 BITPaKHOIO
TEXHIKOIO TIOCHITIOIOTBCS 3aBIISIKU TOMY, siIK C. JIyHbOB BiITBOPUB B MOPTPETI CBITJIO.
BoHo Mae yMOBHUI XapakTep Ta pO3MILIYEThCS B KapTUHI y BUIJISIAL TUISIM BUIBHOT
dbopMu, MIANOPAIKOBAHUX TEBHIA PUTMIYHIN MOCIIIOBHOCTI. BiATBOpEHO BiAUyTTS
JpKepernia OCBITJICHHS, IO 3HAXOAWTHCS 3a aKBapEIIbHUM apKyllem mo3any. BuHukae
1JTF03151 OCBITJICHHS Tariepy ""Ha MpOCBIT", HIOW MOPTPET BUKOHAHO 3 KOJILOPOBOTO CKJIa
Ta OCBITJICHO MPOMEHSIMHU 3axojy COHIls. CBITJIOTOHAJIBHICTh KApPTUHU BIAMOBIIAE
€MOI[ITHOMY HacTporo reposi. YepBOHO-IOMapaH4YeBUN KBaJpaT 30CEPEIKY€E MO
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Ha O0JMYYl Tepos MOPTPETY Ta BHOCUTDH Y XOJOAHUNA KOJOPUT KapTUHU KOJIHOPOBE Ta
eMOIlIiifHe HAIPYKEHHS.

HerunoBum myst knacuuynoi akBapeni C. JlyHpoBa cTae mpuiioM "mpoapsmy-
BanHs". Y "Jlymax mpo nepexute" nmomiTHe BUKOPUCTAHHS LILOTO MPOQECiifHOTrO Xy-
noxkHboro npuitomy. [Iupoki nmapanenabHi CMyrd Ha JajdbHbOMY IUJIaH1 TOPTPETY —
CJIIIM 3aJTy4eHHs Jie3a, SIKUM MPOJPSIyBaBCsS CUPUNA BiJl BOAM IIap akBapenbHOi dap-
Oou. Y X0/l JOCHIKEHHSI OpUriHaiy poOoTu Oyino BusiBiieHo, o C. JIyHpOB KopucC-
TYBaBCA B HiMl KOPCTKUMH MEH3IIAMH, SIK1 TPAIUIIAHO MPU3HAYAIOTHCS JUIsl OJIIMHOTO
xuBonucy. Lleit pakt OyB BucBiTieHuit y cnoragax npo C. JlynsoBa Bikropom I'on-
TapoOBHUM, SIKHI PO3MOBiAAaB MPO HOT0 akBapesbHI eKcrlepuMeHTu: "S Torma Huuero
oI00HOTO HE BUJEN. DTO ObLI Kakoh-TO (peHoMeH. HemoHsTHO, KakuM o0pa3oM OH
MUCaJ KECTKOW KHUCTBIO, aKTUBHO BIPHIZAJICS €10, U 3TU PabOTHI MPUOOPETAIN HEBE-
pPOSITHBIN BecC, KOTOpPbIM BOOOIIE HE cBOMCTBeHEH akBapenu" [9, 107]. Ha gymky
B. l'onrapoBa, "nmaxe Ha3BaTh €ro rpa)ukoM, YYUThIBas, 4TO MO MaTepualy akBa-
pesib OTHOCHUTCS K TpaduyecKoil TexHHuKe, Henb3s. Ero akBapenn HHKaKOTO OTHOIIE-
HUA K rpaduke He UMeroT. Y JlyHeBa ObUIO HYTPO >KMBOMMCIIA HEBEPOSTHOM CHIIBI
BbIpakeHusd..." [9, 107].

VY moptperi "liBunnHa 3 kHUrorw" (1968) Takox MOMITHA TEHJICHITS 10 €KCIle-
PUMEHTY 3 MaTepianoM, sika npocrexysanacs y TBopi "Iymu npo nepexure". Hepis-
HOMIPHO TOKJajJeHa Ha mamip ¢apOa, KO XYAOKHUK BAaJIO TiepenaB (akTypy
TKAaHWHM OJSTY Ta 3a4iCKy MoJieJii. 3MillIaHa TeXHIKa CBIAYUTH 1po Te, 1m0 C. JIyHboB
KOPHUCTYBABCSl HE TUIbKU akBapedbHUMU (hapOamu. JlocarHeHHs Takoro eexTy Hepi-
BHOMIPHO TOKpUTOTO (PapOor0 Manepy MOKIUBE MPU BIJACYTHOCTI 3UCTIJICHHS MIXK
MOBEPXHEIO TMarnepy Ta akBapeuto. BiacHuil mpakTHYHMM T0CB1T aBTOpa CTaTTI B aK-
BapeIbHOMY YKMBOIIKCI JI03BOJISIE PO3KPUTH LieW npuiioM. 11t iporo 10 akBapesi 10-
MILIYIOTh MUJIO, a00 Ha MoYyaTKy poOoTH (gapOaMM HATUPAIOTH MAMip MIMATOYKOM
BOCKY. BHacniok uporo ¢gap0a "ckouyerbes" Ha MiATOTOBICHUX JUISHKAX Marepy.
TakuM YMHOM JOCSTA€THCS KUBOMUCHUN €(EKT, MPUpoJa SIKOTO JJI TPaAULIMHUX
MIIXO/IB B aKBapeJbHIA TEXHIIl HeTunosa. Sk 1 B TBopi "Jlymu npo nepexure", ax-
TUBHY pPOJb BiJirpae adpuc. JleKopaTMUBHO BHUpPINIYeTbCS 300paxkanbHa IMJIONIMHA.
CBITJIOBI Ta KOJHOPOBI TUISIMU BHOYIOBYIOTHCSI BIATIOBIIHO JIO 3aIyMaHOTO XYJI0XK-
HUKOM pUTMY. KOHTpAacTHO BUPIIIEHO APYTU TJIaH MOPTPETY — YEPBOHI KBITH Ha
cMmaparioBomy mojii. OpHaMEHTaIbHO BUPIIICHE TJIO OPTaHIYHO €IHAETHCS 3 CTHIII-
30BaHHUM 300paKEHHSIM MOCTaTI MOJIETII.

SlckpaBe neKOpaTUBHE pIlIEHHS 3aKiaJeHO B OCHOBY kommo3uuii "[‘ocTun-
HiCTh. YKpaincbkuit MoTUB" (1968). TBip Big3HAUCHUIT 3BepHEHHSAM 110 (OJIBKIOPHUX
MOTHBIB. BiJICyTHICTh TPOCTOPOBOI TTTMOMHY, HACUYCHICTh BI3€pYHKAMH, B SIKUX YITi-
3HAIOTHhCS CHMBOJIIYHI 3HAKOBI 300pa)X€HHSI HAPOJHOTO YKPaiHCHKOTO MHUCTEITBA:
"xBuis", "coipam", "conspui 3Haku". JKaHp mopTpery B I[bOMY TBOpP1 MOEJHAHO 3
€JIEMEHTaMU >KaHPY HATIOPMOPTY — 300paKEHHSAM TJIEYMKa 3 KBITKOIO Ta KPYKKH.
[IpeameTn opra”iyHO BIUIETEHO B OpPHAMEHTAJIbHE MEPEXUBO MOPTPETY, O€3 po3mo-
Ty 300pakeHHs Ha MPOCTOPOBI MIaHK. Bci 300paxkainbHi KOMIOHEHTH B KapTHHI,
Haye MIIJIHO CIUIETCeHUHM KWJIMMKOBHU Bi3epyHOK. Teruinii 30J10TaBUN KOJIOPUT MOPT-
peTy po3po0JIeHO HAa TOHKUX BIATIHKAX.
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AxBapensauil moptper "l[lobauenns npu cBigkax" (1968) — oaun 13 Hebara-
THOX TBOPIB XyIOKHHKA, A€ MPUCYTHS 111031 IPOCTOPOBOi TMUOMHU. MOTHUB JTBOX
MPOCTOPIB — Tei3aXy Ta PparMeHTa iHTep’€pa KIMHATH B MEXKax OJIHIEI KapTHHH
YCKJIaIHUB KOMIIO3MIIII0 TOPTPeTy. ABTOpChKOIO 3Haxiakoio C. JIyHpoBa € moegHaH-
HSl IBOX CIIOCOOIB 300pa)KEHHS XYJ0KHBOT'O MPOCTOPY: CIUIOIICHHS Ta BIATBOPEHHS
mpocTopoBOi TMOKHU. JKiHOYA MoCTaTh Ha MEPUIOMY IJIaH1 "HAJICKUTh'" 10 MPOCTO-
py kiMHatu. Llelf KOMMO3UIIITHUI 3B’ A30K BUPIIIYETHCS 3 MAaKCUMaJIbHUM BUKOPHC-
TaHHSIM TPUHOMY CIUIOLIEHHS 00’eMy. B mei3akHiii 4yacTUHI BIATBOPEHO TJIMOUHY
npoctopy. CMyru CTUII130BaHOTO 300pa)KEHHS JEpeB, MUISAX1B, PIUKU Ta XMap BUOY-
JOBYIOTh TIepcrieKTuBHI edekTu. [lnactuka M’IKUX THYYKHX JIiHIA jKIHOYOI MOoCTarTi
MOBTOPIOETHCSI B MOTHUBI MEW3aXy Ta BIANOBIAAE 3arajbHId PUTMIYHIN CTPYKTYpi
KOMITO3HIIii. T70 B KapTHHI MOBTOPIOE OCHOBHI a0pHcH (PIrypHOi KOMIO3MIII Ta € ii
akomnaHeMeHToM. llelt xynoxxubo-ctuinicTuuduil npuiiom C. JIyHOB 3aCTOCOBYBaB
4acTo. 3a Moro JOMOMOTOI XYJOKHHMK OpraHi3yBaB XYyJOXHIA MPOCTIp y TBOpax
"ITopTpet 30upaya” (1970) Ta "Ipma" (1972).

"Iloptper 30upaya" € HIKaBUM JJIsI BUSBICHHS OCOOJIMBOCTEN TEXHIYHOTO
BUKOHAHHA. Y JaHOMY BHUIAAKYy J0 MaJSIPCBKOIO 1HCTPYMEHTApIil0 MHUCTISI, OKpPIM
MEH3JIIB, YBIMIILIO JI€30, SKUM BUKOHAHO OUIBIINY YacTUHY 300pakeHHs. [lopTper Ha-
MUCaHO B TEXHIiIll a la prima 3 3amydeHHsM IpuiioMy MpomkpsOyBaHHs ¢GhapOoBOro
miapy. He3Buuaiine BpakeHHs Bi3€pYHKY Ha KpHUIITaIl CTBOPIOE 300pakeHHs, HaHe-
CEHE JIE30M Ha BOJIOTH mamip. Y mopTpeTi XyJ0KHHUK MO€EAHAB T'yCTi 3aMiCH aKBape-
apHUX ¢Gapd 3 MPO30pMMH Ta He3aMalbOBAaHUMH aKBApeJUII0 JUITHKAMH Marepy.
3aranom majiTpa TBOPY BUTPUMAaHA B XOJIOAHUX KOJIbOPAX, 3 IKUMU KOHTPACTYE Ha-
CUYCHHUI BOXPUCTO-3EJICHHUI KOJIIP OOIUYUS MOJIEI.

VY noptperi "Ipma" (1972) Tenaenuis 10 cTUdi3alli MOMITHAa MEHII, HIXK B
nomnepenHix mopTpeTHux TBopax MHCTHA. C. JIyHROB KOPHCTYETHCS XYIOKHBO-
CTHUJIICTUYHUMM 3ac00amMu, MPUTAMAaHHUMH PEaJiCTUYHOMY 300paXEHHIO HATYpH.
Pucu o6nuuus BUSIBISIOTECS 00’€MHUM MOJIEITIOBAHHSM B Y3TOJIKE€HHI 3 JKEPEJIOM
OCBITJIEHHsI. AOpHCH TTOCTaTI 3MaIbOBaH1 M’SIKO, dKIHOYUN CUIIyeT OpraHiuHO BIIKCa-
HUW y MPOCTOPOBE CEPENOBHUILE. 3ATYUEHHS 3€JIEHUX KOJBOPIB € XapaKTEPHUM AJis
Bcix moptpeTHux akBapeneit C. JlynboBa. Y TBOpi "Ipma" XymoXKHUK pO3KpUBAE 3e-
JeHu# KoJip y OaraToMaHiTHIN moiidoHii Horo BIATIHKIB: BiJl MMPO30PUX CMaparmo-
BUX JI0 HACUYEHUX CHHBO-3€JICHUX BIATIHKIB. B OCHOBY >KMBOIHUCHOI CUCTEMH TBOPY
3aKJIa/ICHO B3a€EMOJIONOBHIOIYY TIapy KOJHOPIB — YEPBOHUM Ta 3eJeHUi. XOJIOIHI
cMaparjioBi po3JIMBUA Ha 00JIMYYi, K1 Ta TPYIAX JOTOBHEHI BOXPUCTO-KAPMIHOBUMH
BiJITIHKAMH, KOPUYHEBO-YEPBOHI 0apBU MOCWIIOIOTh HACHUEHI CUHBO-3€JICHI KOJIbOPH
B JIOKOHAX KaIITaHOBOI 3a4icku. J[pyruil miaH mopTpeTy TaKoXk BUPIIIYETHCS 3a y4a-
CTl 3€JICHHX, aJie 3 3AJIyYCHHSIM JIMMOHHUX Ta CTPOHI[IaHOBUX BIATIHKIB. SIcKkpaBuii
poskeBUil KoJlip "3anantoe” 3araJbHUN KOJOPUT nopTpery. He nuBnsuuck Ha okpemi
O3HaKW CTWJII3allli 300pakeHHs, (popMa HE CIIPUNMAETHCS YMOBHOIO 3aBASKH JKHMBO-
MUMCHOMY TPAaKTYBaHHIO SIK CyTO MaJISIPCBhKIN SIKOCTI TBOPY. Taki >KMUBOMUCHI O3HAKH €
XapaKTEpPHUMU JJIsl IEPEBAKHOT YaCTUHU NopTpeTHUX TBOPiB C. JIyHbOBA, sIKUil 3p0OUB
aKBapesib BaroMoro 1 3Ha4yIIOIO, "TOCATHYB HaJ3BUYAHOT HACUYEHOCTI, HAIIPYXEHOCTI
KOJILOPY, 110 BAAETHCA B OJNIHHOMY KMBOMHKCI TUTBKH JAesIKUM MUCTIM" [9, 107].
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Tox, C. JlyHboB 30aratuB TeXHIUHUHN Ta XyA0KHBO-CTUIICTUYHHUIN apceHal ak-
BApEJIBHOr0 XUBONUCY. B loro TBOpax akBapeinb Ha0yjia CyTO MaJIsIPChKUX SKOCTEM:
ryCTO 3MilIaHi Henmpo3opi ¢apOu, HACHUEHICTh Ta HAIMPYXKEHICTh KONbOPY. XyI0XK-
HUK JI0JaBaB JI0 aKBapeibHUX (DapOd BICK, MHIIO, TICOK; KOPUCTYBABCS MEH3ISAMU IS
OJIIHHOTO >KMBOIIUCY Ta JIE30M, 3a JIOIIOMOIOIO SIKOTO 3aCTOCOBYBAaB IPHUIIOM Ipo-
IKpsiOyBaHHS BOJOrOro namepy. Y moOyioBl )KMBOIIMCHOI Ta KOMIIO3UIIITHOI CUCTe-
mu TBOpiB C. JIyHBbOB 3aiTydaB mpuiloM CIUIONIeHHS Ta nedopmarltii 06’eMHoi hopmu,
BUPIIIYBaB IPOCTIP Yy BUIJISAAL OPHAMEHTAIBHOIO TIIA.
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OPHITOMOP®HI MOTHUBHU B O310OBJEHHI JUEUHEIHKOI
KEPAMIKH XIX-XX CTOJITH

CrarTIO NPUCBAYEHO JOCTIIPKEHHIO MTPOBIIHUX OPHITOMOP(QHUX MOTHBIB, SIKI BUKOPUCTOBY-
BajMcs B 037100s1eHH] BUpoOiB ronyapamu c. Aubunmi y XIX-XX cr. Ha npuknaai HaisickpaBimmx
TUOMHEUbKUX KepaMiuHUX TBOPIB 13 My3eiiHMX Kojekuid JliBoOepexks BUALIEHO OCHOBHI PHUCH
TBOPYOTO MOYEPKY HalBiAoOMimUX MaiicTpiB. Po3pobieno knacudikaiiro 300pakeHb MTaxiB 3a BU-
JaMH 1 BU3HAYEHO YOTUPU IPYIH BUPOOIB, Y JEKOPYBaHHI IKUX BUKOPUCTOBYBAJIUCH OPHITOMOPQHI
MOTHBH.

Knouosi cnosa: Inbunui, XIX—XX cT., kepamika, opHITOMOPGHI MOTUBH, AEKOP.

Pyoenko Anexcanopa Anekcanopoena, acnupanm kKageopvl UCK)CCME08e0UeCcKol IKCnep-
musel HayuonanvHou axademuu pykogoosauux Kaopos Kyabmypul U UCK)CME

OpHuTomMop(dHbIe MOTHBBI B Jiekope AblonHenkoil kepamukn XIX—XX BexkoB

CraTbs NOCBsIIIEHa UCCIIEI0BAaHUIO BEAYIIIMX OPHUTOMOP(PHBIX MOTUBOB, KOTOPbIE HCIIOIb-
30BAJIMCH B OTAENKE u3Aenauii ronyapamu c. [pionnnsl B XIX—XX BB. Ha nmpumepe cambIx sipkux
JTBIOMHETIKUX KePaMUYECKHUX MPOU3BEICHUM U3 My3€HHBIX KOJUICKIIUN JIeBOOEPEKbsI BBIIECIIEHBI OC-
HOBHBIC YEPTHI TBOPYECKOTO MOUYEpKa HamOoJee M3BECTHHIX MacTepoB. Pa3paborana kmaccuu-
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