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Ä. ÌIÊÅØÀ “HOW TO DIE” 

Â ñòàòò³ ðîçãëÿäàºòüñÿ ïðîáëåìî êîì³÷íîãî ÿê åñòåòè÷íî¿ êàòåãîð³¿ 
òà ³ðîí³¿ ÿê éîãî ð³çíîâèäó. Àíàë³çóþòüñÿ ìîâí³ çàñîáè, ÿê³ ðåàë³çóþòü êî-
ì³÷íèé åôåêò â îïîâ³äàíí³ Ä. Ìèêåøà “How to Die”. 

Êëþ÷îâ³ ñëîâà: êîì³÷íå, ³ðîí³ÿ, êîì³÷íèé åôåêò. 

Â ñòàòüå ðàññìàòðèâàåòñÿ ïðîáëåìà êîìè÷åñêîãî êàê ýñòåòè÷åñêîé 
êàòåãîðèè è èðîíèÿ êàê åãî ðàçíîâèäíîñòü. Àíàëèçèðóþòñÿ ÿçûêîâûå ñðåäñ-
òâà, ðåàëèçóþùèå êîìè÷åñêèé ýôôåêò â ðàññêàçå Ä. Ìèêåøà “How to Die”. 

Êëþ÷åâûå ñëîâà: êîìè÷åñêîå, èðîíèÿ, êîìè÷åñêèé ýôôåêò. 

The article looks at the problem of the comic as an aesthetic category irony 
being its component. The language means rendering the comic effect in the short 
story “How to Die” by D. Mikes are analysed. 

Key words: the comic, irony, the comic effect. 

Êîì³÷íå — îäíà ç íàéñêëàäí³øèõ êàòåãîð³é åñòåòèêè. Ïîíÿòòÿ 
“êîì³÷íå” îõîïëþº ÿê ïðèðîäí³ ïîä³¿, îá’ºêòè, çâ’ÿçêè, ùî âèíè-
êàþòü ì³æ íèìè, òàê ³ ïåâíèé âèä òâîð÷îñò³, ñóòü ÿêî¿ çâîäèòüñÿ äî 
ñâ³äîìîãî êîíñòðóþâàííÿ ïåâíî¿ ñèñòåìè ÿâèù àáî ïîíÿòü, à òàêîæ 
ñèñòåìè ñë³â ç ìåòîþ âèêëèêàòè åôåêò êîì³÷íîãî. Êð³ì òîãî, êîì³÷íå 
ïîâ’ÿçàíå ç³ ñïåöèô³÷íèì êîëîì ïåðåæèâàíü òà ç ð³çíîìàí³òí³ñòþ äî-
ñâ³äó ñóñï³ëüíî¿ ñâ³äîìîñò³. Êîì³÷íå âñòóïàº â ïðîòèð³÷÷ÿ ç çàêîíà-
ìè ëîã³êè, ïðàâäîïîä³áí³ñòþ ñèòóàö³¿ òà îáðàç³â, çâè÷àéíèõ çâ’ÿçê³â 
òà çàêîíîì³ðíîñòåé, îá³ãðóº ö³ ïðîòèð³÷÷ÿ, ïðàãíó÷è çàëèøàòèñÿ íà 
áîö³ çäîðîâîãî ãëóçäó. ²íàêøå êàæó÷è, îñíîâíîþ ïàðàäèãìîþ, êîòðà 
ïðîíèçóº òà îá’ºäíóº ÷èñëåíí³ éîãî ôîðìè, ìîæíà ââàæàòè ïàðàäèã-
ìó ïàðàäîêñàëüíîãî [4:12]. 

Àêòóàëüí³ñòü ñòàòò³ âèçíà÷àºòüñÿ çàãàëüíîþ ñïðÿìîâàí³ñòþ ñó-
÷àñíèõ ë³íãâ³ñòè÷íèõ äîñë³äæåíü íà âèâ÷åííÿ åñòåòè÷íèõ êàòåãî-
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ð³é òà ìîâíèõ çàñîá³â, ùî âèðàæàþòü ¿õ, y õóäîæí³é ïðîç³ òà ìèñ-
òåöòâ³. 

Ìåòà ñòàòò³ ïîëÿãàº ó ðîçðîáö³ âèä³â êîì³÷íîãî òà äîñë³äæåíí³ 
ìîâíèõ çàñîá³â ðåàë³çàö³¿ êîì³÷íîãî åôåêòó. 

Ìåòó ðîáîòè çóìîâèëà ïîñòàíîâêà êîíêðåòíèõ çàäà÷: 
âèçíà÷èòè, ùî òàêå êîì³÷íå, ÷èì âîíî â³äð³çíÿºòüñÿ â³ä ³íøèõ 

êàòåãîð³é åñòåòèêè; 
îá´ðóíòóâàòè ìåõàí³çì êîì³÷íîãî ÿê íåñïîä³âàíîãî ñìèñëîâîãî 

ïåðåïàäó, âèçíà÷èòè ñòóï³íü êîì³÷íîãî ó âñ³õ éîãî ð³çíîâèäàõ; 
Îá’ºêòîì äîñë³äæåííÿ âèñòóïàº ñóêóïí³ñòü ð³çíîìàí³òíèõ ìîâíèõ 

çàñîá³â — ëåêñè÷íèõ, ëåêñèêî-ñèíòàêñè÷íèõ òà ñèíòàêñè÷íèõ, ùî 
ïðèçâîäÿòü äî âèíèêíåííÿ êîì³÷íîãî åôåêòó. 

Ïðåäìåòîì äîñë³äæåííÿ º ìåõàí³çì ïîðîäæåííÿ êîì³÷íîãî â õó-
äîæíüîìó òâîð³. 

Ìàòåð³àëîì äîñë³äæåííÿ ñëóãóº îïîâ³äàííÿ Ä. Ì³êåøà “ßê âìèðà-
òè” (“How To Die”). 

Íîâèçíà äîñë³äæåííÿ ïîëÿãàº â òîìó, ùî âïåðøå áóëè âèîêðåì-
ëåíí³ â³äò³íêè åìîö³éíîãî çíà÷åííÿ êîì³÷íîãî íà ìîâíîìó ð³âí³, äî-
çâîëÿþ÷è âèâ÷èòè ìåõàí³çì éîãî ðåàë³çàö³¿. 

Ïðîáëåìà êîì³÷íîãî äîñë³äæóâàëàñÿ òàêèìè â÷åíèìè, ÿê: ². Àð-
íîëüä, ². Áåðãñîí, Ã. Âèíîãðàäîâà, ². Ãàëüïåð³í, Ò. Ãîáñ, Ê. Ãîðøêîâà, 
². Ãðàéñ, Ã. Êîëøàíñüêèé, Â. Êóõàðåíêî, Ã. Ëàí÷óêîâñüêà, Ð. Ëåìàí, 
Ò. Ëþáèìîâà, Ò. Ìàíÿê³íà, Î. Îâñÿíí³êîâà, Î. ×åðíîâîë-Òêà÷åíêî 
òà ³í. 

Ï³ä êîì³÷íèì ó öüîìó äîñë³äæåíí³ ðîçóì³ºòüñÿ åñòåòè÷íà êàòåãî-
ð³ÿ (ïðîòèëåæíà òðàã³÷íîìó òà âèñîêîìó), ùî îõîïëþº ÿê ïðèðîäí³ 
ïîä³¿ é çâ’ÿçêè, ùî âèíèêàþòü ì³æ íèìè, òàê ³ ïåâíèé âèä òâîð÷îñò³, 
ñóòü ÿêî¿ çâîäèòüñÿ äî êîíñòðóþâàííÿ ïåâíî¿ ñèñòåìè ÿâèù, ïîíÿòü, 
òà ñèñòåìè ñë³â ç ìåòîþ âèêëèêàòè åôåêò êîì³÷íîãî [4: 7]. Êð³ì òîãî, 
êîì³÷íå âèçíà÷àºòüñÿ ÿê íåñïîä³âàíèé ñìèñëîâèé ïåðåõ³ä íà ð³âí³ 
ñìèñëó ïî÷óòòÿ ç î÷³êóâàíèì ðîçâèòêîì äóìêè ÷è ñèòóàö³¿. Öÿ êàòå-
ãîð³ÿ ìîæå ïðîòèñòàâëÿòèñÿ áàãàòî ÷îìó, ÷èì ïîÿñíþºòüñÿ âåëèêà 
ê³ëüê³ñòü òåîð³é òà òëóìà÷åíü, ç íåþ ïîâ’ÿçàíèõ [1 : 237]. 

Ïðîáëåìè êîì³÷íîãî âèâ÷àþòü ë³òåðàòóðîçíàâñòâî, åñòåòèêà, ô³-
ëîñîô³ÿ, ïñèõîëîã³ÿ òà ³íø³ íàóêè, ùî âèçíà÷àþòü íàéá³ëüø ïîøè-
ðåíèì ñèãíàëîì ³ âîäíî÷àñ î÷åâèäíèì éîãî ðåçóëüòàòîì ñì³õ. Îäíàê 
ñàìîãî öüîãî êðèòåð³þ ùå íå äîñòàòíüî, ùîá âèä³ëèòè ÿâèùà é ïåðå-
æèâàííÿ êîì³÷íîãî ç ðÿäó ³íøèõ. Òîìó íåîáõ³äíî â³äîêðåìèòè ñì³õ ÿê 
ÿâèùå ô³ç³îëîã³÷íå â³ä ÿâèùà åñòåòè÷íîãî, òàê ÿê î÷åâèäíèì º ôàêò 
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³ñíóâàííÿ äâîõ âèä³â ñì³õó — ñïðàâæíüîãî, óìîâíî êàæó÷è “êîì³÷íî-
ãî”, òà äî³ñòîðè÷íîãî (“ïðàñì³õó”), ïðè÷èíîþ ÿêîãî çàâæäè áóëè ³ º 
ñóòî ô³ç³îëîã³÷í³ ïðîöåñè. 

Ëîã³êà çàïî÷àòêîâàíîãî äîñë³äæåííÿ âèìàãàº óòî÷íåííÿ òàêèõ ïî-
íÿòü ÿê “êîì³÷íå” é “ñì³øíå”. Çâàæèìî íà â³äñóòí³ñòü ºäíîñò³ ïîãëÿ-
ä³â ó ñïåö³àëüí³é ë³òåðàòóð³ ùîäî âèçíà÷åííÿ êàòåãîð³é êîì³÷íîãî òà 
éîãî ñêëàäîâèõ. Íàéá³ëüø òèïîâèìè ïðè÷èíàìè º òàê³: 

ïî-ïåðøå, âèçíà÷åííþ ñóò³ êîì³÷íîãî ³ñòîòíî ïåðåøêîäæàº éîãî 
íàäòî çíà÷íà ðóõëèâ³ñòü ; 

ïî-äðóãå, îá’ºêòîì êîì³÷íîãî, òîáòî ñì³øíîãî, ìîæóòü áóòè äóæå 
ð³çí³ çà ñâîºþ ñóòí³ñòþ ÿâèùà; 

 ïî-òðåòº, êîì³÷íå — öå ðîäîâå ïîíÿòòÿ äëÿ ïîçíà÷åííÿ çàñî-
á³â, ùî çàñòîñîâóþòüñÿ äî ð³çíèõ çà ñâîºþ ñìèñëîâîþ òà åìîö³éíîþ 
ñêëàäí³ñòþ ñèòóàö³é íàö³îíàëüíî¿ êóëüòóðè òà ñîö³àëüíîãî æèòòÿ; 

ïî-÷åòâåðòå, ïàðàäîêñàëüíà, àíîìàëüíà íåâ³äïîâ³äí³ñòü ì³æ ïî-
çèòèâíèìè åìîö³ÿìè, âèêëèêàíèìè ñì³õîì, òà ì³ðîþ çëà, ùî êðèºòü-
ñÿ â ðå÷³, ÿêà âèêëèêàëà ñì³õ, º îñíîâíîþ ïåðåøêîäîþ äëÿ óñâ³äîì-
ëåííÿ ñóò³ êîì³÷íîãî [1: 218]. 

Íàéá³ëüø ïîøèðåíîþ ôîðìîþ êîì³÷íîãî, ÿêà ÿê íàéòî÷í³øå âè-
ÿâëÿº éîãî ñóòü, º ³ðîí³ÿ. 

Âæå äîñèòü òðèâàëèé ÷àñ â ë³òåðàòóð³ çàëèøàºòüñÿ íàéá³ëüø ïî-
øèðåíèì âèçíà÷åííÿ ³ðîí³¿ ÿê ôîðìè âèñëîâëåííÿ äóìêè, êîëè ñëîâî 
àáî âèñë³â íàáóâàþòü â ìîâíîìó êîíòåêñò³ çíà÷åííÿ, ïðîòèëåæíîãî 
áóêâàëüíîìó ñìèñëó, àáî òàêîãî, ùî çàïåðå÷óº éîãî, Òàêå ðîçóì³ííÿ 
ôåíîìåíà ³ðîí³¿ ÿâëÿºòüñÿ íåïåâíèì, îñê³ëüêè òðàïëÿþòüñÿ âèïàäêè, 
ÿê³ ðåàë³çóþòü ³ðîí³þ, àëå ïðè öüîìó íå ïîðîäæóþòü ëîã³÷íî “ïðîòè-
ëåæíîãî çì³ñòó” [5: 90]. 

Çàãàëüíó îçíàêó, ÿêà îá’ºäíóº ð³çí³ âèäè ³ðîí³¿, ìîæíà âèçíà÷èòè 
ÿê óìèñíó “àáñóðäí³ñòü” âèñëîâó, ÿêà, îäíàê, íå ïåðåøêîäæàº àäåê-
âàòíîìó ðîçóì³ííþ â³äïîâ³äíî¿ ä³ëÿíêè òåêñòó. Ïðè öüîìó äàíèé çàñ³á 
ìàº ñâîºð³äíèé “³ãðîâèé”(ñì³õîâèé) õàðàêòåð òà îð³ºíòàö³þ íà ïåâíèé 
”íåãàòèâíèé” â óÿâëåíí³ îá’ºêòà, ÿêùî íàâ³òü ³ðîí³ÿ “äîáðà” [5: 92]. 

Ò. Ëþáèìîâà â³äð³çíÿº òàê³ êàòåãîð³¿ êîì³÷íîãî: 
à) ³ðîí³ÿ — çáåðåæåííÿ äâîçíà÷íîñò³, êîëè ÿâíèé ñìèñë ïðîòèëåæ-

íèé ñìèñëó ïðèõîâàíîìó; íà â³äì³íó â³ä îáìàíó, ïðèõîâàíèé ñïðàâ-
æí³é ñìèñë äîñòóïíèé äëÿ ñïðèéìàþ÷îãî; 

á) äîòåïí³ñòü — øâèäêå é â³äâåðòå ïåðåâåðòàííÿ ñìèñëó ó ìîâ³, â 
æåñòàõ ÷è â ñèòóàö³¿, ÿêà íå ïðèçâîäèòü äî íåãàòèâíîãî ðîç÷àðóâàííÿ, 
à äàðóº ñïðèéìàþ÷îìó çàäîâîëåííÿ â³ä ñàìî¿ ãðè ç³ ñìèñëîì; 
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â) ãóìîð, ó ÿêîìó åëåìåíò ãðè, ðîçâàæàëüíîñò³ ïåðåâàæàº íàä ôóíê-
ö³ºþ âèÿâëåííÿ òà çíèùåííÿ íåãàòèâíèõ ÿâèù, ç éîãî â³äò³íêàìè çà 
ñòóï³ííþ ³íòåëåêòóàë³çàö³¿: â³ä ãðóáèõ òà áåççëîáíèõ æàðò³â äî âèòîí-
÷åíîãî æàðò³âíîãî òîíó [4: 60]. 

Òàêèì ÷èíîì, ñóòü êîì³÷íîãî â óñ³õ éîãî ð³çíîâèäàõ ºäèíà — â 
îñíîâ³ êîì³çìó ëåæèòü â³äãóê íà ïåâíó íåãàòèâíó ö³íí³ñòü, ³íàêøå 
êàæó÷è — ïàðàäîêñàëüíà ö³ë³ñíà îð³ºíòàö³ÿ. Öå â³ä÷óòå, óñâ³äîìëå-
íå ñïðèéìàþ÷èì çëî, à òîìó ïðîùåíå. Ïðîòå ñàì íåãàòèâíèé åôåêò, 
ÿêèé º îá’ºêòîì îñì³ÿííÿ, âåëè÷èíà íåñòàëà äëÿ ð³çíèõ êóëüòóðíèõ òà 
³ñòîðè÷íèõ åïîõ [4: 20]. 

Î. ×åðíîâîë-Òêà÷åíêî ââàæàº, ùî êîì³÷íå — öå áàãàòîôóíêö³-
îíàëüíà, áàãàòîá³÷íà åñòåòè÷íà ñîö³àëüíî çíà÷óùà òà íàö³îíàëüíî 
ìàðê³ðîâàíà êàòåãîð³ÿ, â îñíîâ³ ÿêî¿ ëåæàòü çíèùåííÿ îäíîãî ç ÷ëå-
í³â äèõîòîì³¿ ñâ³äîìå /ï³äñâ³äîìå, ðåàëüíå/³ððåàëüíå, ôîðìà/çì³ñò, 
àáñòðàêòíå/êîíêðåòíå òîùî çàäëÿ ç’ÿñóâàííÿ ³ñòèííîãî ñìèñëó êî-
ì³÷íî¿ ñèòóàö³¿, çàâäÿêè ÷îìó ðåöèï³ºíò îäåðæóº ïîçèòèâí³ åìîö³¿, 
ÿê³ íàé÷àñò³øå âèÿâëÿþòüñÿ ñì³õîì ÷è ïîñì³øêîþ [5: 88]. 

Â³äáèòòÿ öèõ ñóïåðå÷ëèâèõ çâ’ÿçê³â ó ïèñåìí³é òà óñí³é ìîâ³ ìàº 
ñóòî ñïåöèô³÷íèé, íàö³îíàëüíî îáóìîâëåíèé õàðàêòåð ³ ïðîäóêò ÿê 
ñóá’ºêòèâíîãî ñïðèéíÿòòÿ àâòîðîì õóäîæíüîãî òâîðó çãàäóâàíèõ ñó-
ïåðå÷íîñòåé, òàê ³ îá’ºêòèâíèìè îñîáëèâîñòÿìè ìèñëåííÿ êîæíîãî 
÷ëåíà ò³º¿ ÷è ³íøî¿ åòí³÷íî¿ ãðóïè. 

Êîì³÷íå ìîæå áóòè áåçòóðáîòíî-ãóìîðèñòè÷íèì ÷è ãí³âíî-
ñàòèðè÷íèì. 

Ì³ñòèòü â ñîá³ æàðò, àíåêäîò, êàðèêàòóðó. Êîì³÷íå â³äáèâàº àòìîñ-
ôåðó ñâîãî ÷àñó, éîãî îñîáëèâîñò³ é äåòàë³. Íàâ³òü òðàäèö³éí³ êîì³÷í³ 
ïåðñîíàæ³, ìàñêè, ÿê³ çàëèøàþòüñÿ íåçì³ííèìè âïðîäîâæ ñòîë³òü, 
ïî-ñïðàâæíüîìó õâèëþþòü ³ çâåñåëÿþòü ïåðåâàæíî òîä³, êîëè ¿õ àê-
òóàë³çîâàíî ñòîñîâíî ïîä³é òà ðåàë³é ïîâñÿêäåííÿ. 

Äëÿ òåîð³¿ êîì³÷íîãî âåëèêå çíà÷åííÿ ìàëà êîíöåïö³ÿ “ãóìîð³â”, 
ñôîðìóëüîâàíà àíãë³éñüêèì äðàìàòóðãîì Á. Äæîíñîíîì. Äëÿ Äæîí-
ñîíà òåðì³í humor ìàâ äåùî ³íøèé çì³ñò, àí³æ òîé, ùî éîãî ìè âêëà-
äàºìî â öå ïîíÿòòÿ. Äëÿ íüîãî ãóìîð — öå ðèñà õàðàêòåðó, ïàí³âíà 
ïðèñòðàñòü â ëþäèí³, êîòðà, çà óìîâè çâåäåííÿ äî êðàéíîñò³, ìîæå 
ñïðè÷èíèòè âñ³ëÿê³ äèâàöòâà, õèìåðè, ÷óäåðíàöüê³ ìàíåðè. Ãóìîð, 
çà Äæîíñîíîì, íå îáîâ’ÿçêîâî ìóñèòü óâ³í÷óâàòèñÿ ñì³õîì, â³í ìàº 
ðîçêðèâàòè õàðàêòåð ëþäèíè. Òåîð³ÿ “ãóìîð³â” áóëà îñíîâíîþ äëÿ 
Äæîíñîíà. Çãîäîì âîíà ä³ñòàëà â³äîáðàæåííÿ â àíãë³éñüêîìó ðåàë³ñ-
òè÷íîìó ðîìàí³ ÕIÕ ñòîë³òòÿ [3: 160]. 
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Êîì³÷íèìè ìîæóòü áóòè ³ ðîìàí, ³ ïîåìà, ³ ïîâ³ñòü, ³ êàçêà, ³ ô³ëüì, 
³ ìàëþíîê, ³ ³ëþñòðàö³ÿ, ³ êîì³êñ. Îäíà÷å öèìè æàíðàìè ñôåðà êîì³÷-
íîãî íå âè÷åðïóºòüñÿ. ²ñíóþòü ùå”ìàë³ ôîðìè”. Åï³ãðàìà íàëåæèòü 
äî ïðîñòèõ ôîðì. Öå êîðîòêèé ñàòèðè÷íèé â³ðø. Äî ö³º¿ æ ãðóïè íà-
ëåæàòü æàðò, ãðà ñë³â, àôîðèçì, “ãîñòðå” ñë³âöå, çàãàäêà, ïðèñë³â’ÿ òà 
ïðèêàçêà. Äî êîì³÷íîãî íàëåæàòü êàëàìáóðè, ïîìèëêè ³ íàâ³òü âèïàä-
êîâ³ óïóùåííÿ, øàðàäè, êóìåäí³ ñï³âñòàâëåííÿ òîùî [2: 22]. 

Öÿ ð³çíîìàí³òí³ñòü òà ðîçìà¿òòÿ æàíð³â êîì³÷íîãî ñâ³ä÷àòü ïðî òå, 
ùî êîì³÷íå ìîæå îõîïëþâàòè ñîáîþ ìàéæå âñ³ ïðîÿâè íàøî¿ îñîáèñ-
òîñò³ òà ñóñï³ëüíî¿ ñâ³äîìîñò³. Àëå íå â óñ³õ âèäàõ ìèñòåöòâà êîì³÷íå 
îäíàêîâî ëåãêî íàáóâàº ñâîãî âèÿâó. Íàéð³äøå âîíî çóñòð³÷àºòüñÿ â 
àðõ³òåêòóð³. 

Íàéá³ëüøèì ðîçìà¿òòÿì âèçíà÷àþòüñÿ ë³òåðàòóðí³ âèäè êîì³÷íî-
ãî. Ñàìå ë³òåðàòóðà, ìèñòåöòâî ñëîâà, íàäàº ìàêñèìàëüíèõ ìîæëèâîñ-
òåé äëÿ ãðè ç³ ñìèñëîì, òîìó ìàéæå áóäü-ÿêèé òåêñò ìîæíà ïðî÷èòàòè 
òîíîì, ÿêèé çðîáèòü éîãî ñì³øíèì, îá³ãðàòè éîãî åìîö³éíî. 

Òàê ñàìî, ÿê íåìàº ÷³òêèõ ïðîçîðèõ êîðäîí³â ì³æ âèäàìè êîì³÷-
íîãî (âîíè ÷àñòî çóñòð³÷àþòüñÿ ðàçîì ³ ïåðåõîäÿòü îäèí îäíîãî), òàê 
³ æàíðè êîì³÷íîãî ó ìèñòåöòâ³ ìîá³ëüí³ ³ íå âèçíà÷åí³ ðàç ³ íàçàâæäè. 
²ðîí³ÿ, íàïðèêëàä, íå ìîæå áóòè äîòåïíîþ. ²ðîí³ÿ âèíèêàº òîä³, êîëè 
ñìèñë âèñëîâëþâàííÿ ïåðåâåðíóòî, ïðî îá’ºêò âèñëîâëþºòüñÿ äóìêà, 
ïðîòèëåæíà ñïðàâæíüîìó çì³ñòîâ³ (³ðîí³ÿ áóêâàëüíî îçíà÷àº “óäà-
âàííÿ”), àëå ìàºòüñÿ íà óâàç³, ùî ñïðàâæí³é ñìèñë â³äîìèé [2: 19]. 

Àíàë³ç ìîâíèõ çàñîá³â, ÿê³ áåðóòü ó÷àñòü â àêòóàë³çàö³¿ êîì³÷íîãî 
íà ëåêñè÷íîìó ð³âí³, äîçâîëÿº â³äîêðåìèòè ìåõàí³çì éîãî ðåàë³çàö³¿. 

Ëåêñè÷í³ çàñîáè ðåïðåçåíòàö³¿ êîì³÷íîãî äîñèòü ÷³òêî ï³äðîçä³ëÿ-
þòüñÿ íà ãðóïè çà ñòðóêòóðíèìè îñîáëèâîñòÿìè òèõ ìîäåëåé, â ìåæàõ 
ÿêèõ â³äáóâàºòüñÿ àêòóàë³çàö³ÿ êîì³÷íîãî. Äåÿê³ ãðóïè ïåðåáóâàþòü â 
ðàìêàõ á³ëüø âóçüêîãî ðîçóì³ííÿ ñë³â ó ñìèñë³, ïðîòèëåæíîìó áóê-
âàëüíîìó ç ìåòîþ ãëóçóâàííÿ. 

Àëå ç óñêëàäíåííÿì ïëàíó âèñëîâëþâàííÿ (ïîë³ñåìàíòè÷í³ ñëîâà, 
ñïîëó÷åííÿ-êë³øå) óñêëàäíþºòüñÿ ³ îáñÿã ïîíÿòü, ÿê³ ïåðåäàþòüñÿ çà 
äîïîìîãîþ ïðÿìèõ ³ ïåðåíîñíèõ çíà÷åíü ëåêñè÷íèõ îäèíèöü — ïåðå-
íîñíå çíà÷åííÿ äàëåêî íå çàâæäè º çàïåðå÷åííÿì ïðÿìîãî; ñï³ââ³ä-
íîøåííÿ ì³æ íèìè çíà÷íî ñêëàäí³ø³ ³ íå çâîäÿòüñÿ äî àíòèôðàçèñó. 

Íàéá³ëüø ïðîñòèì âèïàäêîì àêòóàë³çàö³¿ º òîé, â ÿêîìó êîì³÷íå 
ðåàë³çóºòüñÿ â ñåìàíòèö³ îêðåìîãî ñëîâà òåêñòó (íàé÷àñò³øå â ³ìåí-
íèêó, ä³ºñëîâ³ àáî ïðèêìåòíèêó). Íà ëåêñè÷íîìó ð³âí³ âèñëîâëåííÿ 
êîì³÷íîãî ìîæëèâå ÷åðåç îäíî÷àñíó ðåàë³çàö³þ äâîõ àáî äåê³ëüêîõ 
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ëåêñè÷íî-ñåìàíòè÷íèõ âàð³àíò³â ïîë³ñåìàíòè÷íîãî ñëîâà. Îäíèì ç 
âàæëèâèõ çàñîá³â äîñÿãíåííÿ êîì³÷íîãî åôåêòó º ëåêñè÷íèé ïîâòîð. 

Âèðàæàëüíèì òà ïðîäóêòèâíèì çàñîáîì âèñëîâëåííÿ êîì³÷íî-
ãî º âèêîðèñòàííÿ ðèòîðè÷íèõ çàïèòàíü. Â àíãë³éñüê³é ìîâ³ äëÿ ðå-
àë³çàö³¿ êîì³÷íîãî ìîæóòü âèêîðèñòîâóâàòèñü òðè òèïè ðèòîðè÷íèõ 
çàïèòàíü: çàãàëüíå, ñïåö³àëüíå òà ðîçä³ëîâå. Ïîñèëåííÿ åìîö³éíî-
åêñïðåñèâíîãî çíà÷åííÿ êîì³÷íîãî òåêñòó ìîæëèâå ïðè äîïîìîç³ 
â³äîêðåìëåíèõ ñèíòàêñè÷íèõ êîíñòðóêö³é [4: 68]. 

Íà îñíîâ³ âèùåâèêëàäåíîãî ìîæíà çðîáèòè âèñíîâîê, ùî êîì³÷-
íèìè ââàæàþòüñÿ ò³ ÿâèùà æèòòÿ òà îáðàçè ìèñòåöòâà, êîòð³ âèêëè-
êàþòü ñì³õ. Êîì³÷íå ³ñíóº â æèòò³ îá’ºêòèâíî, ³ éîãî â³äîáðàæåííÿ º â 
ë³òåðàòóð³. Êîì³÷íå — îáîâ’ÿçêîâî ñì³øíå, ïðîòå íå âñå, ùî ñì³øíå, 
ìîæíà íàçâàòè êîì³÷íèì. Êîì³÷íå çàâæäè îñìèñëåíå, ñîö³àëüíî çà-
áàðâëåíå. Â éîãî îñíîâ³ ëåæèòü ïðîòèëåæí³ñòü ì³æ íîâèì ³ ñòàðèì, 
òèì, ùî ç’ÿâëÿºòüñÿ, ³ òèì, ùî ïðèïèíÿº ñâîº ³ñíóâàííÿ. Ñì³õ ìîæå 
ñëóãóâàòè çàñîáîì ñàìîêðèòèêè ³ êðèòèêè íåäîë³ê³â íàøîãî æèòòÿ. 
Òîìó êîì³÷íå ìîæå ìàòè ð³çíå åìîö³éíå çàáàðâëåííÿ. 

Êîì³÷íå â òâîð÷îñò³ Ä. Ì³êåøà çóìîâëåíî åêñòðàë³íãâ³ñòè÷íèìè 
ôàêòîðàìè. Ä. Ì³êåø — óãîðåöü çà ïîõîäæåííÿì, ïðîæèâ óñå ñâîº 
ñâ³äîìå æèòòÿ â Àíãë³¿. Â éîãî òâîðàõ çàâæäè ïðèñóòí³é ïîãëÿä íåàí-
ãë³éöÿ, ñàìîãî àâòîðà, íà àíãë³éö³â òà ¿õ ïñèõîëîã³þ é ñâ³òîãëÿä. 

Â îïîâ³äàíí³ “ßê âìèðàòè” (“How To Die”) ðåàëüí³ ïîä³¿ òëóìà÷àòü-
ñÿ ³ðîí³÷íî. Ðåàëüí³ ôàêòè, ÿê³ ôóíêö³îíóþòü ÿê óòî÷íþþ÷à äåòàëü, 
ïåðåïë³òàþòüñÿ ç âèñíîâêàìè àâòîðà, ÿê³ ïðåäñòàâëåí³ ó âèãëÿä³ ñó-
äæåíü ïðî òå, ùî â³í îïèñóº. Ïðè÷îìó âîíè çàâæäè ðåàë³çóþòü êî-
ì³÷íèé åôåêò. Â äàíîìó âèïàäêó ìåæà ì³æ ãóìîðîì òà ³ðîí³ºþ äóæå 
òîíêà. 

Ðîçãëÿíåìî, çà äîïîìîãîþ ÿêèõ çàñîá³â äîñÿãàºòüñÿ êîì³÷íèé 
åôåêò. 

Â ïåðøîìó ðå÷åíí³ The English àre the only race in the world who enjoy 
dying åôåêò êîì³÷íîãî äîñÿãàºòüñÿ çà ðàõóíîê ïàðàäîêñó: who enjoy 
dying, òàê ÿê ä³ºñëîâî “enjoy” ïðèïóñêàº ïîçèòèâí³ åìîö³¿ òà ïîçèòèâ-
íó êîíîòàö³þ. Ïàðàäîêñ ïðåäñòàâëåíèé çà äîïîìîãîþ îêñþìîðîíà òà 
º çàñîáîì âèðàæåííÿ ñòàâëåííÿ àâòîðà äî àíãë³éö³â. Â ñëîâîñïîëó-
÷åíí³ the only race ñëîâî only º ïîñèëþþ÷èì ïðèñë³âíèêîì, ÿêå ïðè-
ïóñêàº ÷åêàííÿ äóæå çíà÷íîãî ³ âàæëèâîãî, ñêàçàíîãî ïðî íàö³þ, ùî 
ïðèâîäèòü äî êîì³÷íîãî åôåêòó. 

Â íàñòóïíîìó ðå÷åíí³ Most other people contemplate death with fear; the 
English look forward to it with gusto êîì³÷íèé åôåêò äîñÿãàºòüñÿ çà ðàõó-
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íîê ïîëîæåííÿ ñòèë³ñòè÷íî íåñóì³ñíèõ ëåêñè÷íèõ îäèíèöü. Ñëîâî-
ñïîëó÷åííÿ to contemplate death with fear îïèñóº ñòàâëåííÿ àíãë³éö³â äî 
ñìåðò³. Ä³ºñëîâî to contemplate, ÿêå â³äíîñèòüñÿ äî ïëàñòó ë³òåðàòóðíî¿ 
ëåêñèêè òà ðîáèòü çàãàëüíèé òîí ðå÷åííÿ ñåðéîçíèì, ïðîòèñòàâëÿ-
ºòüñÿ â ðå÷åíí³ ñëîâîñïîëó÷åííþ look forward to it with gusto, ÿêå ìàº â 
ñîá³ ëåêñèêó, ùî â³äíîñèòüñÿ äî ðîçìîâíîãî ñòèëþ. Ì³öíèé êîì³÷íèé 
åôåêò òâîðèòüñÿ çà ðàõóíîê âèêîðèñòàííÿ ³ìåííèêà gusto, ÿêèé îçíà-
÷àº “çàõâàò”. Â ïåðøèõ äâîõ ðå÷åííÿõ àâòîð âèêîðèñòîâóº àíòèòåçó 
(àíãë³éö³ — the English — ïðîòèñòàâëÿºòüñÿ ³íøèì ëþäÿì — most other 
people) òà ïðîòèñòîÿííÿ ñòèë³ñòè÷íèõ ðåã³ñòð³â, âèñîêîãî òà íèçüêîãî 
ñòèë³â. 

Íàñòóïíå òâåðäæåííÿ They speak of death as if it were something natural 
íàáóâàº ãóìîðèñòè÷íîãî çàáàðâëåííÿ çà ðàõóíîê ââåäåííÿ óìîâíîãî 
ñïîñîáó as if it were. Ñàìå òâåðäæåííÿ áåç öüîãî ñëîâîñïîëó÷åííÿ — 
³ñòèííå, ïðàâäèâå, àëå çà ðàõóíîê çàïåðå÷åííÿ ³ñòèíè ñïîñòåð³ãàºòüñÿ 
ïàðàäîêñ òà íàñì³øêà íàä ðèñàìè õàðàêòåðó àíãë³éö³â — ÷îïîðí³ñòþ 
òà çàìêíåí³ñòþ. Ïðèêìåòíèê natural â öüîìó âèïàäêó åíàíòèîñåì³÷-
íèé, òîáòî ðåàë³çóº çíà÷åííÿ, ïðîòèëåæíå óçóàëüíîìó, çàô³êñîâàíî-
ìó ñëîâíèêîì. 

Â íàñòóïíîìó ðå÷åíí³ Foreign insurance agents speak of “certain 
possibilities“ and the “eventuality“ that “something might happen to you” ç³-
ñòàâëÿºòüñÿ ðåàêö³ÿ àíãë³éöÿ òà íåàíãë³éöÿ íà ñòðàõóâàííÿ æèòòÿ. 
Ñòðàõîâèé àãåíò çà ìåæàìè Àíãë³¿, ãîâîðÿ÷è ç êë³ºíòàìè, âèêîðèñ-
òîâóº åâôåì³çìè: certain possibilities òà “the eventuality” that “something 
might happen to you”. Àíãë³ºöü ³ç çàõâàòîì äóìàº ïðî òå, ùî ñòðàõîâà 
êîìïàíèÿ ïîâèííà áóäå âèïëàòèòè ñòðàõîâêó ïåðåä éîãî ñìåðòþ: The 
English make careful calculations and the thought that the insurance company 
will have to pay up always sweetens their last hours. Ñëîâîñïîëó÷åííÿ careful 
calculations ì³ñòèòü àêòóàë³çîâàíèé ïðèêìåòíèê careful, ÿêèé ïðèòÿãóº 
óâàãó ÷èòà÷à, íàçèâàþ÷è îäíó ³ç îñíîâíèõ, íà äóìêó àâòîðà, ðèñ õà-
ðàêòåðó àíãë³éö³â — ïåäàíòè÷í³ñòü. Êîì³÷íèé åôåêò äîñÿãàºòüñÿ çà 
äîïîìîãîþ îïèñó ïðè÷èíè, ÿêîþ ìîæíà ïðèêðàñèòè îñòàíí³ õâèëè-
íè âìèðàþ÷îãî, — îáîâ’ÿçêó ñòðàõîâî¿ êîìïàí³¿, ÿêà ìàº âèïëàòèòè 
ñòðàõîâêó. Àâòîð âèêîðèñòîâóº ìîäàëüíå ä³ºñëîâî to have to, â ÿêîìó 
ïðèñóòíÿ ³ìïë³êàö³ÿ äèêòàòó, òà ä³ºñëîâî to sweet ç ³ìïë³êàö³ºþ çàäî-
âîëåííÿ â³ä öüîãî äèêòàòó. Ïåðåá³ëüøåííÿ áåç íàÿâíî¿ ïðè÷èíè ïðè-
çâîäèòü äî êîì³÷íîãî åôåêòó; éîãî ñòâîðåííþ òàêîæ ñïðèÿº àíòèòåçà 
(ç³ñòàâëåííÿ â³äíîøåííÿ äî ñòðàõóâàííÿ â Àíãë³¿ òà çà êîðäîíîì), 
åâôåì³ñòè÷íå ñëîâîñïîëó÷åííÿ certain possibilities, the eventuality that 
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something might happen to you òà ã³ïåðáîë³çîâàíå ñëîâîñïîëó÷åííÿ will 
have to pay up always sweetens their last hours. 

Ðå÷åííÿ Nowhere in the world do people make so cruel jokes about the 
aged and the weak as here åìôàòè÷íå çà ðàõóíîê ã³ïåðáîëè, ç ÿêî¿ âîíî 
ïî÷èíàºòüñÿ (Nowhere in the world...). Ïîÿâà êîì³÷íîãî åôåêòó çóìîâ-
ëåíà îêñþìîðîíîì — ñëîâîñïîëó÷åííÿì cruel jokes, â ÿêîìó ïðèêìåò-
íèê cruel ìàº íåãàòèâíó êîíîòàö³þ, à éîãî ïîºäíàííÿ ç³ ñëîâîì jokes 
ïðèçâîäèòü äî êîì³÷íîãî åôåêòó. 

Ñêëàäíîï³äðÿäíå ðå÷åííÿ And when the moment comes, the English 
make no fuss ïî÷èíàºòüñÿ ç ï³äðÿäíîãî ðå÷åííÿ ÷àñó, â ÿêîìó âèêîðèñ-
òîâóºòüñÿ çàãàëüíîâæèâàíà ëåêñèêà òà íàáóâàº óðî÷èñòîãî çâó÷àííÿ. 
Êîíòåêñòóàëüíèì çì³ñòîì ³ìåííèêà the moment º ìîìåíò âèõîäó ç 
æèòòÿ. Òîáòî ñëîâî íàáóâàº âèñîêîãî çì³ñòó. Â ãîëîâíîìó ðå÷åíí³ …
the English make no fuss ñëîâîñïîëó÷åííÿ make no fuss ð³çêî êîíò ðàñòóº 
ç ëåêñèêîþ ï³äðÿäíîãî ðå÷åííÿ. ²ìåííèê fuss ñï³ââ³äíîñèòüñÿ ç ëþä-
ñüêîþ ñóºòîþ, êëîïîòàìè, ïîâñÿêäåííèìè ñïðàâàìè. Â öüîìó ðå÷åí-
í³ àâòîð ñï³ââ³äíîñèòü âèñîêó òà íèçüêó ëåêñèêó — âèêîðèñòîâóº àí-
òèòåçó, ùî ïðèçâîäèòü äî êîì³÷íîãî åôåêòó. 

Â ðå÷åíí³ They are not a great people for famous last words àâòîð âè-
êîðèñòîâóº ³ìåííèê people â ãåíåðàë³çîâàíîìó çíà÷åíí³. Â ñëîâîñïî-
ëó÷åíí³ they are not a great people íåîçíà÷åíèé àðòèêëü à ÿâëÿº ñîáîþ 
àêòóàë³çîâàíó ëåêñè÷íó îäèíèöþ, ùî ïðèçâîäèòü äî êîì³÷íîãî åôåê-
òó. A great people â öüîìó ðå÷åíí³ îçíà÷àº “âåëèêà íàö³ÿ“, õàðàêòåðíîþ 
ðèñîþ ÿêî¿ º â³äñóòí³ñòü âèñîêèõ ñë³â â îñòàíí³ ìîìåíòè æèòòÿ. Êî-
ì³÷íèé åôåêò äîñÿãàºòüñÿ çà ðàõóíîê åôåêòó îáìàíóòîãî î÷³êóâàííÿ, 
òàê ÿê famous last words — öå íå òå, ùî ïîâèííî õàðàêòåðèçóâàòè âåëè-
êó íàö³þ. 

Â íàñòóïíîìó ðå÷åíí³ Dead or alive, they hate, being conspicuous or 
saying anything unconventional â³äîêðåìëåí³ óçóàëüí³ àíîí³ìè dead òà 
alive ñòâîðþþòü àíòèòåçó, ÿêà íàáóâàº êîì³÷íîãî çâó÷àííÿ çà ðàõó-
íîê ïðîäîâæåííÿ ó âèãëÿä³ ãîëîâíîãî ðå÷åííÿ. Â ãîëîâíîìó ðå÷åíí³ 
…they hate being conspicuous or saying anything unconventional íàäàºòüñÿ 
çàãàëüíî â³äîìà ³ñòèíà: àíãë³éö³ íå ïîëþáëÿþòü âèä³ëÿòèñÿ, íàìàãà-
þòüñÿ òðèìàòè ñåáå â çàãàëüíîïðèéíÿòèõ ðàìêàõ. Àëå ïîºäíàííÿ ö³º¿ 
ôðàçè ³ç ïðèêìåòíèêîì dead, ÿêå ïðèñóòíº â â³äîêðåìëåíí³, ñòâîðþº 
êîì³÷íèé åôåêò: dead — ìåðòâ³ — íå ìîæóòü hate being conspicuous… 
Â öüîìó âèïàäêó âèñì³þºòüñÿ ÷îïîðí³ñòü, íàäì³ðíà ñòðèìàí³ñòü àí-
ãë³éö³â. Äëÿ öüîãî àâòîð âèêîðèñòîâóº àíòèòåçó (dead or alive) òà ïàðà-
äîêñ (Dead…hate being conspicuous…). 
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Óâåñü íàñòóïíèé àáçàö I shall never forget the poor old gentlemen who 
once travelled with me on the Channel boat. Only the two of us were on deck 
as a violent storm was raging. Suddenly a fearful gust blew him overboad. His 
head emerged just once from the water below me. He looked at me calmly and 
remarked somewhat casually: “Rather windy, isn’t it?” ïðåäñòàâëÿº ñîáîþ 
óòî÷íþþ÷ó äåòàëü. Îïèñóºòüñÿ äîñèòü ðåàëüíà ñèòóàö³ÿ, ùî íàäàº äî-
ñòîâ³ðíîñò³ óñüîìó, ùî îïèñóº àâòîð. Êîì³÷íèé åôåêò òâîðèòüñÿ çà 
ðàõóíîê íåñï³âïàäàííÿ ì³æ òðàã³÷í³ñòþ ñèòóàö³¿ òà ôîðìîþ ¿¿ îïèñó: 
His head emerged just once… Â öüîìó ðå÷åíí³ ïðèñë³âíèê just — îñíî-
âíèé çàñ³á, ùî ïðèçâîäèòü äî êîì³÷íîãî åôåêòó. Ñëîâîñïîëó÷åííÿ 
just once â³äíîñèòüñÿ äî ïëàñòó ðîçìîâíî¿ ëåêñèêè, òîìó â îïèñ³ ïîä³-
áíî¿ ñèòóàö³¿ º íåäîðå÷íèì. 

Îïèñóâàííÿ ïîâåä³íêè ëþäèíè, ùî òîíå, òàêîæ äèñîíóº ç ðåàëü-
í³ñòþ: He looked at me calmly and remarked somewhat casually… Ïðèñë³â-
íèêè calmly òà ñasually ñòâîðþþòü àòìîñôåðó ñïîêîþ ³ áàéäóæîñò³, 
ùî íåìîæëèâî â òàê³é ñèòóàö³¿. Íåîçíà÷åíèé çàéìåííèê somewhat 
º ³íòåíñèô³êàòîðîì, ÿêèé ðàçîì ç ä³ºñëîâîì to remark ðîáèòü îïèñ 
ñèòóàö³¿ ùå á³ëüø êîì³÷íèì. Íàéá³ëüø çíà÷óùèìè ëåêñè÷íèìè 
îäèíèöÿìè, ÿê³ ñòâîðþþòü êîì³÷íèé åôåêò, º äåéêòè÷í³ ñëîâà just 
òà somewhat, ÿê³ â íàäàíîìó ðå÷åíí³ º ñèíñåìàòè÷íèìè òà íàáóâàþòü 
êîì³÷íîãî åôåêòó. Çàêëþ÷íà ôðàçà îïîâ³äàííÿ ïðåäñòàâëÿº ñîáîþ 
ðåïë³êó òîíó÷î¿ ëþäèíè, àíãë³éöÿ, ÿêèé ³ â òàê³é êðèòè÷í³é ñèòó-
àö³¿ ãîâîðèòü ïðî ïîãîäó: Rather windy, isn’t it? Ôðàçà ïðåäñòàâëåíà 
ó âèãëÿä³ ðîçä³ëîâîãî çàïèòàííÿ, ÿêå ïåðåäáà÷àº ïðîäîâæåííÿ ä³à-
ëîãó. Öå ðå÷åííÿ ñòàâèòü çàêëþ÷íó êðàïêó ó â³äíîøåíí³ àâòîðà äî 
àíãë³éö³â. 

Îêð³ì öüîãî, â ñåðåäèíó îïîâ³äàííÿ ââîäèòüñÿ îïèñ ðåàëüíî¿ ñè-
òóàö³¿, ùî â³äáóâàºòüñÿ ³ç ñàìèì àâòîðîì: 

— Daddy, which of us will get your camera when you die? 
“I’ll let you know “, I replied “ By the way, I am sorry to be still alive. It’s 

not my fault. I can’t help it“. 
Îòæå, ìîæíà ñòâåðäæóâàòè, ùî çì³ñò îïîâ³äàííÿ, ùî äîñë³äæó-

âàëîñÿ, ïîëÿãàº â êåïêóâàíí³ ç àíãë³éö³â òà ç õàðàêòåðíèõ ¿õ ðèñ: 
÷îïîðíîñò³, ïåäàíòè÷íîñò³, ñíîá³çìó. Ä. Ì³êåø âèðàæàº ïîãëÿä íå-
àíãë³éöÿ íà àíãë³éñüê³ ðåàë³¿, ùî âèãëÿäàþòü êîì³÷íèìè, àëå º àáñî-
ëþòíî íîðìàëüíèìè äëÿ ñàìèõ æèòåë³â Àíãë³¿. Â îïîâ³äàíí³ àâòîð 
³ðîí³çóº íàä áàéäóæ³ñòþ òà âíóòð³øíüîþ ñòðèìàí³ñòþ àíãë³éö³â. 
Äëÿ âò³ëåííÿ öèõ ö³ëåé àâòîð âæèâàº íèçêó ë³íãâ³ñòè÷íèõ çàñîá³â, 
à ñàìå: 
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– ëåêñè÷í³, íàéá³ëüø óæèâàíèì ç ÿêèõ º îêñþìîðîí, ùî ëåæèòü â 
îñíîâ³ ïàðàäîêñó; 

– ëåêñèêî-ñèíòàêñè÷í³, ñåðåä ÿêèõ íàéá³ëüøó ê³ëüê³ñòü ñòàíîâèòü 
ñòèë³ñòè÷íî íåñóì³ñíà ëåêñèêà, ùî ïðèçâîäèòü äî åôåêòó îáìàíóòîãî 
î÷³êóâàííÿ, àíòèòåçà òà ïåðèôðàç; 

– ñèíòàêñè÷í³, íàéá³ëüø ðåêóðåíòíèì ç ÿêèõ º â³äîêðåìëåííÿ, ùî 
ëåêñè÷íî äèñîíóº ç ðå÷åííÿì, â³ä ÿêîãî â³äîêðåìëåíå, òà ðîçä³ëîâå 
çàïèòàííÿ. 

Àíàë³ç äîñë³äæåíèõ çàñîá³â òâîðåííÿ êîì³÷íîãî åôåêòó äîçâîëÿº 
ä³éòè âèñíîâêó, ùî Ä. Ì³êåø âèêîðèñòîâóº òàê³ âèäè êîì³÷íîãî, ÿê 
³ðîí³ÿ, çáåðåæåííÿ ïîäâ³éíîãî çì³ñòó, êîëè âèäèìèé çì³ñò òâåðäæåí-
íÿ ïðîòèëåæíèé äî ïðèõîâàíîãî, òà ãóìîð, â ÿêîìó ïåðåâàæàº åëå-
ìåíò ãðè, ðîçâàæàëüíîñò³ òà çíèùåííÿ íåãàòèâíèõ ÿâèù. 
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