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ON THE ISSUE OF THE DIFFICULTIES
OF ARTISTIC TRANSLATION
FROM TYPOLOGICALLY DISTANT LANGUAGES

Y cmammi naeedeno ananiz piznux nepexaadie onosioanus A. Il. Yexo-
6a “/lama 3 cobauxkor” Ha aHenilicbKy M08y, 30iliCHeHO cnpoby 6U3HAYUMU 8
00CAIi0NCYBaAHUX NepeKnaoax KAw4oei giOMiHHOCMI, wo ceiduams npo eapia-
MUBHICMb y IHMepnpemauyii 4exo8cbkoeo O6a4eHHs ceimy ma KOHCMPYHGAHHS
nepekaaoauamu iHOUgIOyarbHux cmucnie. Yci docaioxwcysani nepexkaadu 6yno
30iliCHeHO aHenilicbkumu hinonoeamu, SKi CReyianizyeanucs Ha 6UEHEHHI Meop-
yocmi A. I1. Yexoea 3 onoporo Ha nepexaad K. lapnemm, oonak nepexaadu xa-
PAKmMepu3yomscs iCmomuumu 6iOMIHHOCIMAMU K Y 3MICIMOB8OMY, Mak i y eupa-
3060my naaHi. I1id uac docrioxceHHs 6paxo8ysanrucs MunoA02iuki 0cooaU8ocmi
Mo8u opueinanry ma nepekaady. OOHUM i3 8aXNCAUBUX BUCHOBKIE € moil (pakm,
wo xapakmep i po3noecro0dceHicmy nepekAadaybkux cmpameeiii i 3acobie ix
peanizauii 3anexncams 8i0 AUOUHU 3AHYPEHHS NepeKAaca4a y Kyasmypy ma ceim
aemopa opueinany.

Karouosi caoea: ananis, nepexnad, eiominnocmi, eapiamuericms, iHmep-
npemauis, baueHHs ceimy, iHOUGIOYANbHUL CMUCA, MUNOAORIYHI 0c0OAUB00C,
nepexkaaoayvbki cmpameeii.

B cmamobe npedcmasnen ananu3s pazauuuvix nepeodos pacckasza A. Il. Ye-
xoe6a “Jlama ¢ cobaukoii” Ha aHeAUlCKULl A3bIK, NPEONPUHAMA NONbIMKA 8bloe-
AUMb 8 CYUeCMEYIOUUX Nepeeodax Kaiouegsle OMAUHUsl, ceUemenbCmeylue
0 6apUAMUEHOCMU 8 UHMEPNPEeMAalUL YeX08CK020 GUOCHUS MUDA U KOHCMpY-
UpOBaHUU Nepeso0MUKAMU UHOUBUOYANbHbIX CMbICA08. Bce amanusupyemoie
nepeeodsl ObiAlU 6bINOAHEHbI NPUOAUZUMENHO 8 OOHO 8PeMsl AHAUUCKUMU Pu-
A0A02amu, CReyUalusupyromumucs Ha usyvenuu meopyecmea A. I1. Yexoea c
onopoti Ha nepe6od K. Tapnemm, 00Hako xapakxmepusymes: CyuecmeeHHbIMu
OMAUMUAMU KAK 8 COOePIHCamensHom, mak u 6 gvipasumenvrom niawe. lpu uc-
CAe008aHUU YHUMbIGAAUCS MUNON0UHECKUE 0COOCHHOCMU A3bIKA OPUSUHAAA U
nepesoda. OOHUM U3 8AJICHBIX 8blB000E AGASLEMC MOM hakm, Ymo xapaKkmep u
CmeneHb pacnpocmMpaHeHHOCMU Nepegoo04ecKux cmpamezutl u cnocobog ux pe-
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anu3ayuu 3a8UCAM OM CMeneHu NoepyiceHuss NepeeooHuUKa @ Kyabmypy u mMup
asémopa opueunana.

Karouegnvie caoea: ananrus, nepeeod, omauuus, 8apuamueHoCmy, UHmep-
npemayus, gudenue Mupa, UHOUBUOYAAbHbII CMbICA, MUNOAOUHECKUE 0COOeH-
Hocmu, nepegodueckue cmpameeuu.

The article deals with the analysis of the different translations of A. P. Tchek-
hov’s short story “The Lady with the Dog” into English. It’s been attempted to
outline the key distinctive features which make evident the variability of Tchek-
hov’s world view interpretations, resulting in the construction of individual senses.
All the translations under analysis have been performed by English philologists
who specialized in studying Tchekhov’s works on the ground of C. Garnett’s trans-
lation. Nevertheless, the translations are distinguished by essential differentia-
tion in content and expression planes. Typological peculiarities of the source and
target languages have been taken into account in the process of investigation. One
of the important conclusions drawn is that the type and occurrence of translator’s
strategies and means of their realization depend on the depth of the translator’s
penetration into the author’s culture and literary world.

Key words: analysis, translation, distinctive features, variability, interpreta-
tion, world view, individual sense, typological peculiarities, translator’s strate-
gies.

The main task for the contemporary masters of artistic translation is to
preserve the equilibrium between the form and meaning, the stylistic diver-
sity and the author’s world outlook. These two aspects are interwoven and
cannot exist separately, nevertheless, the relevance of the translator’s influ-
ence upon the priorities should be also borne in mind.

A. P. Tchekhov’s legacy has awoken both in the Russian-speaking and
foreign masters of pen the associations with the enigmatic Russian soul, the
so-called “confession” of the sensible and sensitive person. Being a doctor
by education and inspiration Anton Tchekhonte had no mercy for human
sins and showed a master hand in revealing and curing the evil sides of hu-
man nature. He made it evident that the ’small size’ literary genres like short
stories, novelettes and essays can be no less expressive and prominent than
novels and long short stories.

The characterizing details may be of different kind — the fence, the wa-
ter melon, the little dog, the broken plate, the letter...But they all serve to
depict human lives at length with all the virtues, vanity, fears, victories and
losses of ordinary people.

This is the anthropocentric literature paradigm at work — in the focus of
the literary work there are not the events (e.g. the family tragedy, the adul-
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tery, the trick, the disease...) but their perception in the characters’ inner
world.

The research is aimed at distinguishing the potential difficulties of ren-
dering the implicit content of A. P. Chekhov’s short stories by the English
language linguistic means in compliance with the differences in the mental
world pictures of the lending and borrowing cultures.

The issue studied is up-to-date which is proved by quite a big number
of scientific publications on the peculiarities of translating into English
A. P. Chekhov’s works. Thus, the ideas given in this article were formulat-
ed on the ground of the recent critical literary reviews by S. L. Flemming,
M. Baker [5],and on the analyses of the translations by C. Garnett, R. Ford,
R. Peaver and L. Volokhonsky [6;7;8;9]. The novelty of the research lies
in an attempt to distinguish the linguistic means of Chekhov’s individual
style manifestation on different language levels, the apt use of which pre-
determines the quality and faithfulness of the artistic translations and their
general esthetic value.

It wasn’t until the early 1920s that English readers got the opportuni-
ty to read A. P. Chekhov’s short stories in English translation performed
by C. Garnett and recognized by the author. The depicted characters in a
strange way embodied a slightly idealized perception of ’enigmatic Rus-
sian soul’. In 1923 the first English critical review of A. P. Chekhov’s works
was published, which greatly contributed to the better understanding of the
great Russian writer’s style and world outlook and at the same time enriched
English culture and literature as well.

In 1926 A. P. Chekhov’s short stories were considered a sample of style
and picturesqueness. His prose gained its prominence due to the author’s
ability to penetrate into the secret parts of human personality and create
a certain snapshot of everyday people’s lives. Among the other peculiari-
ties of A. P. Chekhov’s short stories one must distinguish the invisibility of
the narrator — you can hardly find any moralization or any other forms of
the author’s influence on the readers’ perception. The explication found in
A. P. Chekhov’s works may be considered a certain prelude to the postmod-
ernism trend in world literature with the application of stream- of — con-
sciousness technique in presenting the characters’ inner world.

The translator’s master hand is of much greater importance in artistic
translation. The main task is to preserve the convergence of different lin-
guistic means in presenting the author’s message and to render the expres-
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siveness and brightness of the author’s individual style relying on his back-
ground knowledge and the norms and traditions of the culture-recipient.

The purpose of the research was to distinguish some psychological pe-
culiarities which could potentially cause difficulties in rendering and at the
same time to characterize the linguistic means applied by different trans-
lators with regards to the successfulness and adequacy of the translations
performed. The research was grounded on the results of the critical analy-
sis of the available English artistic translations of one of the most quoted
A. P. Chekhov’s short stories — “The Lady with the Dog”, “The Lady with
the Pet Dog”, “The Lady with the Lapdog”.

The research is focused on the study of the linguistic means of differ-
ent levels which serve to make prominent A. P. Chekhov’s individual style
and, as follows, on the investigation and description of the translator’s tech-
niques and strategies which are applied to preserve and reproduce these pe-
culiarities in translated versions. The detailed pre-translating and transla-
tion analysis was performed on the basis of 150 source text linguistic units
and their 300 correspondences in both translations reviewed.

The techniques applied included analysis proper (in particular, the criti-
cal review of the literary resources and the linguistic pre-translating analy-
sis), interpretation, methods of synthesis and induction used to formulate
the author’s message, comparative analysis method aimed at marking the
differences in the translator’s strategies and techniques.

All the lexical units under analysis were selected as the means of the
author’s world outlook explication and the markers of the unique “chek-
hov’s” style. In addition, the selected source text units were divided into
three groups according to their semantic and pragmatics. The first group
was formed by the so-called ’characterizing details’ (the key features in the
description of the characters’ appearance and environment), naturally and
culturally biased units (also known as non-equivalent words) and stylistic
devices (phraseological units, metaphors, metonymies, epithets, hyperbo-
les, parallelism, repetitions, simile).

On the next stage the full linguistic analysis of the translated texts by
R. Ford, R. Pevear and L. Volokonsky was performed. As a result, the
prominent strategies and techniques of various translators were presented in
tables with the statistic data of their distribution enclosed.

It has been established that there exist a variety of the translator’s strate-
gies and ways of their realization. Thus, it has been proved that in R. Pevear

14



Hayxosuii sichux [THI1Y im. Ywuncokoeo. Jlinesicm. nayxu. 2014. Ne 19

and L. Volokonsky’s translation the strategies of compression and compen-
sation were employed in respect of reproducing in translation repetitions,
similes, metaphors and epithets; the strategy of foreignization was at work in
rendering historically and culturally marked lexemes and phrasemes.

In R. Ford’s translation the translator’s world outlook is interposed upon
the author’s one, which in its turn predetermines the predominance of the
strategies of explication and compensation — as a result, the contextual re-
placement is often employed, while the preference is given to the more dis-
tant semantically but more prominent stylistically language units (e.g. the
high-flown “pursuit”, “absorb” as a correspondence for more neutral lex-
emes “deaa” and colloquial “omxeamsiearom”). It should be also noted that
the transformation of addition is often used (emotionally coloured adverb
“always” with the negative emotive connotation for the denotation of a re-
current irritating event; the use of the adverb “just”).On the lexico-stylistic
level the transformation of metaphorical epithets into extended metaphors
takes place as well as the employment of the syntactic structure with the
formal subject “there”, the functional replacement of verbs by the Gerund,
the use of Subjunctive Mood, semantic replacement (e. g. “apecmanmckue
pomur” is rendered as “prison”; “wnuy” is transformed into “Pomeranian
dog”) and the descriptive translation of the nationally marked units.

The source text: “Yuce on moe csecmv ueayro nopuuro CeAsHKU Ha
ckosopoode...” [6: 497].

The translation by R. Pevear and L. Volokonsky:”He could eat a whole
portion of selyanka from the pan.” [7:369].

The translation by R. Ford: “He could already eat a whole plateful of salt
fish and cabbage.” [8: 354].

The source text: “Imo bvira HceHuuHa 8bICOKAS, ¢ MEMHBIMU OPOBAMU,
npAMasi, 8aXNCHAs1, COAUOHAA U, KAK OHA cama cebs HA3bleand, MbICAAUAA.
Ona mHo20 wumana, ne nucaaa 6 nucomax “s”...” [6: 490].

The translation by R. Pevear and L. Volokonsky:”She was a tall woman
with dark eyebrows, erect, imposing, dignified, and a thinking person, as she
called herself. She read a great deal, used the new orthography...” [7: 361].

The translation by R. Ford: “She was a tall, erect woman with dark eye-
brows, staid and dignified, and, as she said of herself, intellectual. She read a
great deal, used phonetic spelling...” |8:347].

The source text: “Cuds é nasuavorne y Bepue, on 6uden, kak no nabepexcroi
npouira Mo100as oama...; 3a Heio bexcan 6eavtti wnuy.” [6:490].
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The translation by R. Pevear and L. Volokonsky: “Sitting in a pavilion
at Vernet’s, he saw a young woman...; behind her ran a white spitz.” [7: 361].

The translation by R. Ford: “Sitting in Verney’s pavilion, he saw, walking
on the sea-front, a fair-haired lady...; a white Pomeranian dog was running
behind her.” [8:347].

It has been concluded that R. Pevear and L. Volokonsky translate mainly
by paragraphs and phrases, while R. Ford prefers word-for-word transla-
tion. The experimental data presented in this article has been formed by the
characterizing details selected from A. P. Chekhov’s short stories and the
variants of their translation. R. Ford’s translation was marked in the table as
T1, R. Pevear’s as T2.

The variability of R. Ford’s and R. Pevear and L. Volokonsky’s translations
can be interpreted as an attempt to construct different senses of the source text
which proves the relevance of the translator’s role in the source text perception.

Table 1
The Characteristics of the Translator’s Strategies Applied in Translating
A. P. Chekhov’s “The Lady and the Dog”, %

The translator’s strategies, %
The peculiarities explication | compression domestica- | compensa-
of the source text P P tion tion
T1 T2 T1 T2 T1 T2 Tl T2
characterizing details | 8% | 9% | 8% |15% | 4% — [10% | 8%
nationally and cultur-\ g o, | 1400 40p | 1495 | 6% | — |11%| 7%
ally biased words
stylistic devices 15%| 5% | 2% | 16% | 8% — | 18% | 12%
Table 2

The Characteristics of the Ways of Translation Applied in Translating A. P. Chekhov’s
“The Lady and the Dog”, %

Ways of Translation, %
The peculiarities descriptive transposi-
of the source text translation tions
Tl T2 Tl T2 TI T2 Tl T2
characterizingdetails | 10% | 4% |22% | 18% | 5% | 8% | 3% | 5%
nationally and cultur-1 1y o, | g or | 1005 [ 16% | 4% | 7% | 3% | 5%
ally biased words

stylistic devices 5% 4% | 11%|15%| 3% | 7% | 3% | 5%

replacements additions
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The given research has a perspective both in extending the basis of the
research and in analyzing translations into other European languages.
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