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TRAINING TEACHERS OF OUT-OF-SCHOOL INSTITUTIONS
FOR WORKING IN INTER-ETHNIC ENVIRONMENT

The article deals with the issues of out-of-school education as a purposeful process of getting systematic knowl-
edge about the culture, nature, people and society. Today, the native system of out-of-school education is based on his-
torically determined traditions of training and education of younger generation created by representatives of different
communities of Ukraine, and on the experience of many generations, on social and family values, ideas, attitudes, be-
liefs and ideals. It is implemented by out-of-school educational institutions, creative children’s and youth organizations
and associations, and is based on the principle of voluntary choice of the types of institutions and activities. Out-of-
school education deals with the issues of emotional, physical and intellectual development of a person, development of
his/her competences. At the same time the out-of-school education facilitates the ensuring of the individual needs in
creative self-realization, socialization, involving in public relations, joining the wide world. Therefore, the problem of
training of pedagogical workers of out-of-school educational institutions is relevant today. In the process of training
teachers for working in out-of-school educational institutions the question of the requirements for personality traits of a
teacher as an educator is important. In accordance with the structure of pedagogical work, traits of humanity are the
most valuable. They are kindness, compassion, honesty, sincerity, tolerance, empathy, ability for controlling one’s men-
tal condition. Very often the ignorance of the traditions and customs of the various ethnic communities can cause some
misunderstandings and intolerant behaviour. In order to avoid inter-ethnic conflicts in a group, the cause of which may
be these circumstances, the training “The Situation of Cultural Assimilator” was developed for teachers.
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MUSIC PERFORMANCE AESTHETICS IN THE
CONTEXT OF FUTURE MUSIC TEACHERS’ PIANO TRAINING

The article deals with the issue of aesthetic development of a teacher by means of performance training, in which
the aesthetic aspect is activated. The article is aimed at revealing the concept of “music performance aesthetics”, de-
termining its peculiarities with the help of the theoretical model and specificity of piano performance of a Music teach-
er. The theoretical model on the basis of the theory of dominants has been used. The aesthetic dominants as the main
components of the performing art have been substantiated. The internal and external manifestations of the aesthetics of
music performance (particularly, the interpretation of piano compositions) have been described.
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Problem statement. The aesthetic development of a  of artistic and aesthetic education of school students by
personality is one of the most important functions of art in ~ means of art. The aesthetic component is predominant in
the educational environment. And one of the most signifi-  this process, and the artistic one is a tool, which helps to
cant professional duties of a Music teacher in Ukraine and  form the worldview through the prism of aesthetic catego-
China is qualified activity aimed at dealing with the issues  ries, through perceiving and realizing the beauty of art, as
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well as to teach to feel it in the environment, in interper-
sonal relations and oneself. There is some specificity in
the process of future Music teachers training, which dif-
fers from the process and the result of training a future
music artist. A Music teacher, when learning music com-
positions, determines their pedagogical, artistic and aes-
thetic potential, which will be purposefully used in future
teaching practice. One of the main tasks of a school Mu-
sic teacher is aestheticization of school educational envi-
ronment, which is a factor of aesthetic development of
school student’s personality. This task can be completed
only by means of qualified music and performing activity
of a teacher, which fills the school environment with aes-
thetics of artistic creative work.

The theoretical interpretation of the essence of the
aesthetic in the cultural-historic and artistic-professional
context has allowed to update the meaning of aesthetic as
a qualitative characteristic of performing art. This idea
should be considered more thoroughly with substantiating
the essence of the aesthetic in performing art, particularly,
in teaching students of Music faculties to play the piano.

Review of recent publications concerning this issue
has shown that the aesthetic aspect of music performance
is considered from different points of view, which speaks
for the multi-paradigm methodology in dealing with it.
From the philosophical point of view, the aesthetic is con-
sidered in terms of the interpretation of music composi-
tions (E. Basin, N. Zhukova, V. Lichkovakh,
L. Levchvuk). In the context of the interrelation of music
studies and aesthetics, aesthetic foundations of music ac-
tivities as spiritual creative work aimed at learning, un-
derstanding, reflecting and further extrapolating of artistic
values into society are considered by B. Asafiev,
T. Andruschenko, I. Grigorieva, R. Ingarden, M. Kagan,
N. Kiyaschenko, S. Sokhor, V. Sukhantseva. The aesthet-
ics of music and performance art has become the subject
of philosophical research of Nakagawa Miki.

Pedagogically the emotional aspect of music and
performing process is the subject of a great number of
different studies. The examples of such works are emo-
tionality in compositions interpretation (by D. Lisun),
emotional regulation of performance (K. Zavalka,
L. Kotova), formation of the emotional and aesthetic ex-
periencing of music in the performing activity (G. Saik),
aesthetic foundations of pedagogical mastery of a Music
teacher (S. Fedorischeva).

Some works considering the aesthetic aspect of a
performance as a subject of theoretical interpretation
should also be noted. For example, E. Osrtovskaya [4]
studies the aesthetic issues of ensemble acting, actualized
by the inner contradiction of the creative work. These
issues are the following: improvisatory character as the
main basis, which is considered to be the origin of the
practice of solo and accompanying performance; the
problem of artistic and sense unity in an ensemble (the
simultaneous performing of different parts of a music
compositions by two artists perceived by the audience as
a unified whole; aesthetic phenomenon of an ensemble
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performance as a creative process of music communica-
tion between its participants, which has an inner hedonis-
tic sense (not addressed to the audience)). Yu. Sedtikova
considers vocal performance as an aesthetic phenomenon,
noting that it is influenced by the socio-cultural factors,
where artistic world perception is closely connected with
ontological and epistemological processes, which have an
impact on the formation of the worldview and the devel-
opment of self-consciousness [5].

It is also important to name some researches dedicat-
ed to artistic and stylistic aspects of performance
(V. Butyak, O. Scherbinina, Chai Penchen), the culture of
performance (N. Vasilieva, N. Zgurskaya, A. Mikhalyuk),
artistic competence in performance (Lu Tsiantian, Shi
Dzun-bo).

Despite the great number of different researches of
aesthetic aspect of music art and pedagogy, the essence of
the concept of “performance aesthetics” in the educational
context has to be specified taking into account creative
and performing training, particularly piano training of a
Music teacher. It will provide an opportunity to develop a
technique aimed at intensification of performing aesthet-
ics, which is a significant factor of aesthetic development
of the personality of a teacher.

The aim of the article is to reveal the essence of the
concept “performance aesthetics”, describe its peculiari-
ties by means of the dominant theoretical model and the
specificity of piano performance of a Music teacher.

Major content. The performance aesthetics is aimed
at the harmonization of objective and subjective, individ-
ual and generally recognized, cultural and phenomenolog-
ical (natural) in relation to music. For example, the aes-
thetic essence of music as a result of reviewing different
philosophic theories is quite profoundly considered in the
dissertation of Nakagawa Miki [3]. The author notices
that the properties of music compositions and the accom-
panying feelings of emotional lift have been described
through the concept of “the beautiful ”’, which has become
the most important in the aesthetic science. All other aes-
thetic concepts (the sublimate, the tragic, the sentimental,
the heroic, etc.) obtained their sense only by comparing
with the category of beautiful, demonstrating the invisible
shades of different feelings [3]. The researcher also speci-
fies the key concepts, through which the nature of the
beautiful in art is specified: “the purposefulness without
an aim” (by 1. Kant), “the essence in a phenomenon” (by
F. Schiller), “the infinite expressed in the finite” (by
F. Schelling), “the absolute idea in its external otherness”
(by G. Hegel). These concepts, considered by the author
as contradictions in art, hit him upon an idea about the
entirety and the integrity as a “unique center and balance
of opposite origins”, which determine the sphere of the
aesthetic. In his opinion, the meaning of these definitions
lies in the interpretation of art and beauty as entirety ca-
pable for resolving contradictions, being the reflection of
the whole fullness of the universum due to its integrative
nature [3].




Much attention is paid to the aesthetic in Pedagogy.
The aesthetic education as one of the key aspects of Peda-
gogical theory and practice and particularly artistic educa-
tion are worth noting.

In this regard the concept of “aesthetic dominants” as
constructs, capable for integrating different significant
phenomena, being basic for performance training of a
teacher was used while studying the aesthetic develop-
ment of a Music teacher.

The theoretical understanding of the essence of the
aesthetic in cultural and historical (T. Andruschenko,
V. Bychkov, N. Mankovskaya) and professionally artistic
(O. Otich, S. Fedorischeva, G. Schedrina) aspects as well
as theoretical positions of “dominancy” in modeling the
phenomena under study (N. Butenko, N. Kochura,
A. Rukhlov, A. Ukhtomskyy) allowed to concretize the
following aesthetic dominants of the performing creative
training of future Music teachers: understanding the es-
sence of the aesthetic categories in the culture and time
dimensions; aesthetic and sense bearing context of works
of art in different styles and directions of art; aesthetic
culture of the society as a manifestation of national men-
tality; aesthetic culture of a personality and its correspon-
dence to social, ethnical and national traditions; aesthetic
development of a personality, including the personality of
a teacher, extrapolating aesthetic values; harmonization of
subjective, individual and multi-logical in the interpreta-
tional and creative process.

The substantiated aesthetic dominants have a direct
impact through the understanding and reflecting of im-
ages in music compositions, which are connected with
aesthetic categories, as well as the indirect impact through
the transferring of public values from one generation to
another, which influences the aesthetic culture of the so-
ciety in general and a creative personality in particular.

These dominants manifest themselves in internal and
external forms in the performing creativity. The internal
aesthetic form of the interpretation of a composition is
based on the artistic and terminological competence of a
performer, on his/her artistic worldview, perceptive mu-
sic, artistic and aesthetic experience. In the history of pi-
ano performance these aspects were embodied in recom-
mendations of F. List, F. Chopin, G. Neigaus,
Ya. Miltschtein, etc. The factor of associative competence
of performers becomes more apparent. Associations are
the specifically individual process, but for the adequate
artistic interpretation of a text a certain “aesthetic filter of
associations” is necessary. A performer should smarten
the occurring imaginative associations with the text
graphics of a composition: exactly which means of text
expressiveness, composers’ ideas are worth creative em-
bodiment, and which are not. At this stage the regulator of
this process is the maturity of artistic and aesthetic con-
sciousness (L. Vigotskyy, Yu. Borev, A. Kanarskyy,
V. Kudin, Yu. Lotman, L. Pechko). It provides the oppor-
tunity of aesthetic analysis and the assessment of the cor-
respondence of expressive means to its program, idea and
climate. In the process of piano training of pedagogical
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university students the extra resource of the development
of their consciousness is pedagogical orientation of the
performed composition, in other words a purposeful un-
derstanding, searching and revealing of such an orienta-
tion. It should be determined, because it is not obvious.

One can refer artistic and aesthetic intentions to the
internal form. They are the reflection of aesthetic prefe-
rences, tastes and sometimes needs of a student-
performer. The desire to focus on a certain image, to un-
derstand a composition as a rule has a hedonistic charac-
ter. The hedonistic function of music is also considered by
music aesthetics (E. Ganslik, L. Sokhor, R. Inrgarden,
M. Kagan) and music pedagogy (L. Vasilieva [1]).
L. Vasilieva explaining the hedonistic aspect of vocal
performance through the phenomenon of euthymic cha-
racter («euy», «euthenein» kindness, wellness) comes to
the conclusion about its non-linear but vector manifesta-
tion: spiritual, aesthetic, cognitive and corporeal [2].

Besides the internal form of performance aesthetics,
we also distinguish the external form, which is connected
with the interpretation of a composition as well as the
internal one: how deep emotional experience of an image
by a performer and how correctly he/she externally mani-
fests his/her feelings and interpretative creative ideas
when performing.

It is worth noting that there are lots of utter external
disadvantages, which are related to the sphere of the aes-
thetic and which allow to estimate the aesthetics of the
performance. Some of them are presented as a dyad of
contradictions (according to the concept of the unity of
contradictions in aesthetics) concerning the key aspects of
the performance technique and culture of an artist in gen-
eral without a context of an image.

They are the following:

- stroke: soft handle, direct touch, tapping the piano
keys;

- hand mobility: flexibility of a hand, position of fin-
gers — squeeze of a hand or splayed fingers;

- artist’s position at the piano: simultaneous body
movement corresponding to the performing tasks; exter-
nal harmony — excessive freedom of movements, manner,
needless artistically unreasonable effects.

- style correspondence of external parameters of per-
forming: style intonation and articulation correspondence
of the applied external effects and the final sounding —
mismatch of intonations, articulations, set of movements
to a style and an epoch of a composition.

- pedagogical performance technigues: adequacy and
sensory correspondence of the applied performing and
didactic tools at Music lessons (more expressive perfor-
mance of a music composition, which emphasizes its cha-
racteristics) — inadequacy of didactic performing tech-
niques at Music lessons to the performance culture.

The above mentioned characteristics allow to deter-
mine the concept of music performance aesthetics. It is
considered as a qualitative characteristics of the perform-
ing interpretation of music compositions, based on the
purposeful harmonization of internal and external corres-




pondences of artistic and performance actions, tools and
attributes to genre and stylistic, image, identifying and
personified peculiarities of a composition by the personal-
ity of a performer.

Conclusions. Aesthetization of piano performance is
a conglomerate of the manifestation of different aesthetic
dominants. The piano training of a Music teacher includes
the following aesthetic dominants: understanding the es-
sence of the aesthetic categories in the culture and time
dimensions; aesthetic and meaning context of works of art
in different styles and directions of art; aesthetic culture
of the society as a manifestation of national mentality;
aesthetic culture of a personality and its correspondence
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HO20 UCHOJIHUMENbCMEay, ONPEAEINTD €r0 0COOEHHOCTH Yepe3 «IOMHHAHTHYIO» TEOPETHUECKYIO MOJIEIb U CIIEIU(UKY
(opTEenMaHHOrO WCIONMHUTENbCTBA YIUTENS MYy3bIKH. VICTIONB30BaHa TEOpETHIECKast MOACTHh Ha OCHOBE TEOPHH JIOMH-
HaHTBI, 000CHOBAaHBI 3CTETUYECKUE TOMUHAHTHI KaK 0a30BbIE JUIS MCIOJHUTENBECKOTO TBOPUECKOTO Ipouecca. Takumu
JIOMHUHAHTaMH SIBJISIOTCS CIEAYIOIIME: MOHUMaHUEe CYLITHOCTH 3CTETUYECKUX KaTerOpui B KyIbTypHO-BPEMEHHOM M3-
MEpPEHUH; ICTETHUECKU-CMBICTIOBOM KOHTEKCT XY/ 0XKECTBEHHBIX IPOMU3BEICHUN B Pa3IMUYHBIX CTUIISIX U HANIPABICHUAX
HCKYCCTBA, 3CTETHYECKasi KyJbTypa 0OIIecTBa Kak MPOSBICHUE HAIIMOHAIEHON MEHTAJIbHOCTH; SCTETHYECKas KyIbTypa
JIMYHOCTH U €€ COOTBETCTBUE COLUAIBHBIM, STHUYECKUM, HAIIMOHAJIBHBIM TPAJULUAM; SCTETUUYECKOE PA3BUTUE JTUIHO-
CTH, B TOM 4YHCII€, TUYHOCTH YUUTENs, KOTOPBII 3KCTPANONUpyeT 3CTETUYECKHE LIEHHOCTH B COLMOKYIBTYPHOE MPO-
CTPAHCTBO; TapMOHM3aIMs CYOBEKTHBHOTO, WHIMBYJAIBHOTO U IMOJMJIOTMYHOIO B HHTEPHPETAHOHHO-TBOPYECKOM
npouecce. OxXapakTepu30BaHbl BHYTPEHHHE M BHEIIHUE MPOSBICHHUS 3CTETHKH MY3BIKAIbHO-HCHIOIHUTEIBECKOTO MPO-
Iiecca, B YaCTHOCTH, HHTEpHpeTauy (GOPTENHAHHBIX MPOU3BEIeHUN. BHYTpeHHNI 3CTETHYECKUH TTaH HHTEPIIPETALNH
MIPOM3BEACHHUSI OCHOBAH HA XyAO’KECTBEHHO-TEPMHHOJIOTMYECKONH KOMIIETEHIIMH HCIIONHUTEINS, €T0 XyJ0KECTBEHHOM
KpYro3ope, MepUeNTUBHOM MY3BIKQIFHOM M XyJI0KECTBEHHO-3CTETUYECKOM OMBITE, ACCOHMATHBHOW I'PAMOTHOCTH HC-
MOJTHUTENEH, KOTOpast (POPMUPYET XyOOXKECTBEHHO-3CTETHUECKOE CO3HAHHE, a TAKXKE XYyJI0XKECTBEHHO-3CTETHYECKUX
MHTEHIHUAX, KOTOPBIE SIBIAIOTCS OTPa)KEHHEM BKYCOB, a MHOTAA M MOTPEOHOCTEH CTyACHTA-MCHONHUTENA. BHemrHMiA
IUIaH TaK)ke KaK M BHYTPCHHUH CBSI3aH C MHTEPIpeTalyeil MpOU3BEICHUSI — HACKOJIBKO TIIyOOKO AMOIMOHAIBHOE I10-
CTHXXEHUE 00pa3a MCIOJHUTEIEM U HACKOJIBKO KOPPEKTHO BHEIIHE OH IEepelacT CBOM IEPEXUBAHUS U MHTEPIIpETaly-
OHHBIE TBOpYECKHE MJEH B IIpoIlecce BBINNOMHEHHA. J[aHO ompeneneHHe MOHATHIO «3ICTETHKA MY3BIKaJIbHO-
HCTIONIHUTENIBCKOTO MpOIleccay — KauyeCTBEHHas XapaKTEePHUCTHKA HCIOIHHUTENBCKOM HHTEPHpPETallvé MYy3bIKaJIbHBIX
MIPOU3BEICHUII, OCHOBAaHHAs Ha IeJIEHANPaBIEHHON rapMOHU3AIIUH JTUIHOCTHIO UCIIONHUTENS BHYTPECHHUX M BHEIIHUX
COOTBETCTBHUH XyJOKECTBEHHO-UCIOIHUTEIBCKUX JICHCTBHUH, MPUEMOB U aTpHOYyTOB (B YaCTHOCTH, (POPTEIHAHHON UT-
PBI) XKAHPOBO-CTHIIEBBIM, 00pPa3HBIM, HACHTH()UKAIIMOHHO-TIEPCOHN(UINPOBAHHBIM OCOOCHHOCTSIM PON3BEACHHS.

Knrouegvle cnoga: 3cTeTnueckoe pa3BUTHE, SCTETUYECKHE TOMHHAHTHI, MY3bIKaJIbHO-UCTIOMHUTENBCKUN MTPOIIECC,
HHTEpIpeTanys, GopTenraHHas MOrOTOBKA yIHTEIs.
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acnipanm xagheopu My3uuHo2o mucmeymea i xopeozpaii,

ITigoennoykpaincerutl HayionanrbHull nedazoziynuil yHisepcumem imeni K. /. Yuuncokoeo,
ey1. @onmancera oopoea, 4, m. Odeca, Yrpaina

ECTETUKA MY3UYHOI'O BUKOHABCTBA B KOHTEKCTI
®OPTENIAHHOI MIIrOTOBKHW BUUTEJISA MY3UKH

VY cTaTTi aKTyamizoBaHO MPOOIEMy €CTETUIHOTO PO3BUTKY BUMTEN Yepe3 My3HYHO-BUKOHABCBHKY ITiITOTOBKY, B SIKiH ak-
THBI30BaHO €CTETUYHHH acleKT. MeTa CTaTh — PO3KPHTH CYTHICTb TIOHSTTS «ECTETHKa My3UYHOTO BUKOHABCTBAY», BUSHAYUTH
HOTO 0COONMBOCTI Yepe3 «IOMIHAHTHY» TEOPETHUYHY MOJEIh i crieliiKy (opTemiaHHOTO BUKOHABCTBA BUUTENS MY3UKU. Bu-
KOPHCTaHO TEOPETHYHY MOJIEb Ha OCHOBI TEOPil JOMIHAHTH, OOIPYHTOBAHO €CTETHYHI JOMIHAHTH SIK 0a30Bi U1 BHKOHABCHKOT
TBOPYOTO Tporiecy. Takumu TOMiHaHTaMH €: PO3YMIHHS CYTHOCTI €CTETUYHHMX KaTeropiii B KyJbTYpHO-4acOBOMY BHMIpi; ecTe-
THYHO-CMHCIIOBHI KOHTEKCT XYJIO’KHIX TBOPIB y PI3HNX CTHJISIX 1 HAPAMKaX MHCTELTBA; €CTETUYHA KyJIbTypa CyCIIUIECTBA SIK
TPOSIB HALIOHAJIBHOT MEHTAJIGHOCT]; €CTETHYHA KYJIbTYpa 0COOMCTOCTI Ta i BINOBIAHICTh COL{AJIbBHUM, €THIYHUM, HAI[IOHAIIb-
HHM TPa/IULISIM; €CTETUYHNI PO3BUTOK OCOOMCTOCTI, B TOMY YHCJIi OCOOMCTOCTI BUUTEJIS, SIKUI EKCTPAIIOJIOE ECTETHYHI [[IHHO-
CTi B COLIOKYJIBTYpHHIH TMPOCTIp; TapMOHI3aIlisl Cy0 €KTHBHOTO, IHIMBIIYaJbHOTO Ta TMOJLIOTIYHOIO B IHTEPIIPETAIifHO-
TBOpUYOMY rpotieci. OXapakTepru30BaHO BHYTPIIIHI Ta 30BHIILIHI IIPOSIBU €CTETHKH My3UYHO-BUKOHABCHKOIO NIPOLIECY, 30KpeMa,
iHTeprperanii QopremaHHuX TBOPIB. BHYTpilIHIM ecTeTMyHMil IUaH iHTeprperalii TBOPY 3aCHOBAaHMH Ha XYIO)KHBO-
TEPMIHOJIOTIYHIM KOMITCTSHIIi BUKOHABISL, HA HOTO XYIOXHBOMY KPYro3opi, HOro MepleNTHBHOMY MY3HYHOMY 1 XyJ0KHBO-
€CTETHYHOMY JIOCBiJIi, aCOIIIaTHBHII TPaAMOTHOCTI BUKOHABIIIB, IO (POPMYE XyI0KHBO-ECTETHIHY CBIIOMICTB, 8 TAKOXK XyI0XK-
HBO-CCTETUYHI IHTEHIIII, 5IKi € BIMOOpaKeHHAM €CTeTUYHMX YIOI00aHb, CMaKiB, a iHOI ¥ MOTped CTyJeHTa-BHKOHABIL. 30BHi-
ITHIN TDT1aH, TaKOXK K 1 BHYTPIIIHIH, TTOB’I3aHUIA 3 HTEPIIPETAIIIEI0 TBOPY: HACKLUIBKH TIIMOOKO €MOIIiHHE OCSATHEHHS 00pasy
BUKOHABIIEM 1 HACKUITFKM KOPEKTHO 30BHI BiH ITepeiac CBOi IIepe:KIBaHHS 1 IHTepIIpeTamniifHi TBOpUi ifel B TIporieci BUKOHAHHSL.
IMonaHo BH3HAYEHHSI MOHATTIO «ECTETHKA MY3UYHO-BUKOHABCHKOIO TPOLIECY», Y JOCITI/DKEHHI — 1ie SKICHa XapaKTepucTHKa
BHKOHABCBHKOI IHTEpIpeTaLlii My3n4HHX TBOPIB, 3aCHOBaHA Ha LJIECTIPSIMOBAHIH TapMOHi3allii OCOOMCTICTIO BUKOHABLISI BHYTPI-
IIHIX 1 30BHILIHIX BiOBITHOCTEH Xy/10’KHRO-BUKOHABCHKHUX Jil, TPUHOMIB Ta aTpruOyTiB (30KpeMa, (hopTeriiaHHol IpH) KaHpO-
BO-CTHIJILOBHM, 00pa3HIM, ieHTH(IKaIIHHO-TIepCOHi(hiKOBAHUM OCOOIMBOCTSIM TBOPY.

Knrwouosi cnosa: ecreTHdHUN PO3BUTOK, €CTETHYHI JOMIHAHTH, My3WYHO-BHKOHABCHKHUII TpoIec, iHTEpIpeTaltis,
(dopremniaHHa MiATOTOBKA BUUTEIIS.
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