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health, deepen knowledge about capacity of an organism, etc. One of the modern directions of the development of phys-
ical abilities of students is rhythmic gymnastics, which is an efficient occupation, aimed at the development of force, endur-
ance, coordination tied together with the music. The carried out pedagogical experiment was aimed at theoretical justification
of the efficiency of using exercises of rhythmic gymnastics and special complexes of combined developing exercises. It was
aimed at the development of motor skills applying exercises of rhythmic gymnastics. The experiment involved female stu-
dents of the main medical group of the Physical training department and female students-athletes (majoring in Sport Aerobics)
of South Ukrainian National Pedagogical University named after K. D. Ushynsky. The process of the development of female
students’” motor skills began with mastering the initial levels of the technique. Each level was not only the motor task, but the
corresponding qualifying standard for assessing the level of the development of their motor skills. As a result of the carried
out research it has been proved that the purposeful and regular rhythmic gymnastics exercises have a positive impact on the
organism and body of female students. The implementation of the complex of special physical exercises shows the dynamics
of the indicators of the level of their physical development and significant positive changes in the indicators of their motor
skills. The purposeful pedagogical process, aimed at the development of female students’ motor skills increases their motiva-
tion to classes, promotes the level of their physical fitness, the level of the development of their motor skills and physical
health in general. The obtained indicators of force, coordination and endurance have become higher at the end of the academic
year, as distinct from its beginning. It speaks for the efficiency of the proposed technique aimed at the development of female
students’ motor skills.
Keywords: motor skills, female students, rhythmic gymnastics, technique of the development.
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PO3BUTOK KOMITO3UIIMHUX 3JIATHOCTEHN CTYJIEHTIB XI'd HA 3ACAJIAX
JEKOPATUBHO-IIPUKJIIAIHOI'O MUCTELTBA: CTBOPEHHSA I'OBEJIEHY

Cmammio npuce’aueno npobnemi po3eumky meopuo2o mucienus cmyoenmie XI'® i KOMNOZUYIUHUM NOUWYKAM Y
0eKOpamuBHO-NPUKIAOHOMY Mucmeymai. AKmyanioHicms 00CIIONCeHH NPOObaeMU MBOPHO20 PO3GUMKY CHYOeHMi8 HA
3acaoax 0exopamusHO-NPUKIAOHO20 MUCMEYMBA NOACHIOEMbCA MUM, WO OJi NOULYKY KOMRO3UuYii y O0eKopamueHo-
NPUKTIAOHOMY MUCMeymsi Ol CMBOPEeHH 200elieny NOBUHHI Oymu 6UKOHaHi neeui ymosu. OOpyHmMosyemvcs
BANCIUBICIL KOMNOZUYITIHO20 PIULEHHS Y CINBOPEHI 200¢een).

Knrouosi cnosa: dexopamusno — npukiaoHe Mucmeymeo, KOMno3uyis, 200eieH.

I[MocTtanoBka mpodaemu. OTHIM i3 MPHOPUTETHUX
3aBIaHb CYYacHOI XyJOXHBOI OCBITH € CTBOpPEHHS Iepe-

KY KOMIO3HUIIIT y
MUCTELTBI 11 CTBOPEHHS TOOEICHY ITOBUHHI

JeKOPaTHBHO-TIPHKIIaTHOMY
Oyt

JlyMOB Il BHXOBaHHS TBOPYOi OCOOHMCTOCTi, 371aTHOI  BHMKOHaHI TI€BHI yMOBH, OO CTYJIEHTH HE TIIbKH
TBOPYO  MMCIIUTH, CAMOCTIHHO TpHUIMaTH TBOpPYi  YCBIJIOMHWIIM 3HAYECHHs CBO€Ei TBOPUOI Mpalli B LIJIOMY, aje
pilIeHHs. il 3Moryin 6 BUSIBUTH CBOT TBOpPUYI 3JIaTHOCTI, peasi3yBaTH

JlekopaTHBHO-TIPUKJIAIHE MHUCTEUTBO 1 € OJHIEI0 3
BOXJIMBUX CKJIAJOBUX YacTHH Y CHCTEMi XYJOXXHbOT
ocBith. Hapa3i IeKopaTHBHO-TIPUKIAAHE MHCTELTBO
0COONMBO HA0YJIO MIMPOKOTO BU3HAHHS Y BCHOMY CBITI,
OCKIJIbKM B HOTO XYIOXHIX o0pasax, yTHITapHuUX (op-
Max 1 JOUHAMIYHHX 00pa3axX MICTAThCS TAEMHUYHOCTI
YapiBHOI MPUPOIH, CUMBOJIM HAIIOT iICTOPYHOI CIa IIHH,
0cOOIMBOCTI YKpaiHCBKOTO MNOOYTY, MY3HYHICTH aymIi
YKpalHCBKOT'O Hapoay.

AKTYaJbHICTh JOCII/PKEHHST TPOOJIEMH TBOPYOTO
po3BUTKY cTyaeHTiB XI'® Ha 3acagax JIeKOpaTUBHO-
MPUKIIIHOTO MUCTETBa BUKIMKAHA THM, IO JJIsI TIOIIY-
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iX y KOHKpPETHHX TBOpax Ha 3acaiax copmMoBaHOI meB-
HUM YMHOM KOMITO3MIII{HOT 31aTHOCTI.

OTxe, BUHUKAE HEOOXIMHICTh y MOCIIDKEHHI i€l
TeMH Ha 3acajaXx 3BEPHEHHS JO CY4YacHOI NPaKTHKU
KpeaTHBHOI II€Jaroriku, Teopii TBOPYOIO pPO3BUTKY
KOMITO3MLIHHNX 37aTHOCTEeH crynenTiB XI'® 3acobamu
JIEKOPAaTHBHO-TIPHKJIQJIHOTO MHCTELTBa, 1, 30KpeMa, B
MHCTENTBI CTBOPEHHS rOOeeHy.

AHani3 ocraHnix myOaikaniii. Sk mokasye icropis,
i JI0 CbOTOJEHHSI JEKOPATHBHO-TPHUKIAIHE MHUCTELTBO
pO3MIIAAAIOCS K BaKJIWBa XYIOXKHS IIHHICTh, IO
BUKOHYE YHUCIICHHI ¢yHKIii  —  Mi3HABaJbHY,




KOMYHIKaIliiiHy, €CTeTHYHYy, pO3BHBAIOYy TOIIO. TakK,
mpari B. AnexceeBa, JI. Burorcekoro, E. IrHaTheBa,
B. Myxinoi, b. Hewmencekoro, M. PocToBiesa,
I1. Cakyninoi, H. COKOJBHUKOBOi, a TaKOX YaCTKOBO
P. Apnxeiima, E. I'exkens, I'. I'ponneka, B. Kemnepa,
I'. Pima, 3. ®peiina Ta IHIIUX BHOKPEMIIIOIOTH pI3HI
MiAXOMW IMOAO TPUPOAM HABYAHHSA JICKOPATHBHO-
MPUKIAJHOMY MHCTEITBY, a I B IJIOMY JaJ0 3MOTY
3pOOUTH MPHUHIUIIOBO BAXJIUBUN BHUCHOBOK IMPO TE, IO

TBOPYICTh moTpidHO pO3BUBATH Ha OCHOBI
PETPONYKTHBHOI Ta  MPOAYKTUBHOI  KOMITO3HUIIHHOT
IITBHOCTI K~ TPOSIBY  TBOPYOi  AKTHUBHOCTI,

IHIMBIyaTbHOCTI 3 METOI0 CAMOBHPAKCHHSI.

Ha ocHoBi aHamizy BHUIIEHaBeIeHHX poOIT, MOKHA
CTBEPIKYBATH, IO aKTyalIbHICTh TOCIIHKEHHS po0aeMu
PO3BUTKY TBOPYHMX 37aTHOCTEH cTyAeHTIB XI'® 3ymoBie-
Ha MoTpebor0 y 3pOCTaHHI TBOPYMX PECYpPCIB B yMOBax
rmobaizamii  CyCHilbCTBA; HEOOXIMHICTI  aKTHBi3amil
TBOpUOi aKTHUBHOCTI y BCiX c(epaXx KOHCTPYKTHBHOI
JUSUTBHOCTI y 3B’A3KY 3 NPUCKOPEHHSM DPO3BUTKY BCIX
chep MOYyXOBHOTO 1 MaTepialbHOTO BHPOOHHITBA B
CYCIIUIBCTBI;  MPOBIJHOIO  POJUIFO  TBOPYOCTI  SIK
cy0’eKTUBHOTO ¥ 00 ’€KTHBHOTO (DaKTOpiB PO3BUTKY
3aralpHOi 1, 30KpeMa, XYyIOXKHBOI KYIBTYpPH CaMoi
TBOPYOi OCOOUCTOCTI CTYICHTA.

MeTtor0 craTTi € BUSIBICHHS 1  PO3KPUTTSI
MeNaroriyHuX YMOB PO3BHTKY KOMIIO3MLIHHHMX 30aTHO-
cTet CTY/ICHTIB XTI'd 3aco0aMu JIeKOPaTHBHO-
MPUKIJIaIHOTO MUCTELTBA MiJl 4aC CTBOPEHHS ro0eIeHy.

Buxusian ocHoBHOro marepianay. B KynbTypi 0co0-
JMBE Miclle HAJeKUTh IEKOPATHBHOMY MHCTEUTBY —
raiysi, o ecTeTuYHO (HOpPMye MaTepiaibHEe CePEIOBHUIIIE,
CTBOpEHE JIOJUHO0. B yci yacu nekopaTHBHO-TIPHUKIATHE
MHCTENTBO  OyJO TakoX  BAXKIMBOIO  CKJIaJ0BOIO
XY/I0’KHBOT OCBITH.

JlekopaTHBHO-TIPUKJIATHE MUCTELTBO BKIIIOYAE B CE-
0c YHCIICHHI BUAM XYIOXHBOI MpakTukd. lle rureTiHHs i
TKaHHS, PO3MKC i BUIIMBKA, PI3bOJICHHS 1 BUTOUYBaHHS
tomto. OHi BUaAKM — Kepamika, 00poOKa KiCTKH 1 KaMeHIO,
IUICTIHHS — BUHUKJIM Ha 30pi JFOACHKOT HUBLTI3AL, 1HIII
— OUTBII CyYacHIi: MepexuBO, rodeseH, BUpoOu 3 Oicepy,
BUTHHAHKH 3 Manepy.

Ecretnune BuxoBaHHS MaiOyTHiX ¢axiBUiB Xy-
JTO’)KHBOTO mpoQiro 3acobamu JICKOPATHBHO-
NIPUKIIQIHOTO MHCTENTBa, K 3a3aHadae B. O. Pankesuy,
JTa€ MOKJIMBICTB 3PO3YMITH HE TUJIBKH 3MICT, aie it popmy
XYIOXKHIX TBOpIB, OpIEHTYBATHUCS Y CTHJIBOBHX Ta
ICTOPHYHHX OCOOIMBOCTSX iX CTBOpeHHs [1], ame i ixHi
KOMIIO3MIIIITHI OCOOIMBOCTI.

JlekopaTHBHO-TIPUKJIaJHE MHUCTENTBO, Ha JyMKY
M. C. CoxosioBoi, 30arauye CBITOIJISAN JtOJIEH uepe3
HalOUIbI MacmTabHi ySBJICHHs, BimoOpaxkae MOMETh
CBITY, B sKili 30epiraroTbcs i pO3BUBAIOTHCA KOHKPETHI

KOMIIO3WIIIHI Ta CTPYKTypHI TOOYZOBH MOTHUBIB,
CIOXKeTiB [2, c. 6].
XyIOXKHIO ~ OCHOBY  BHpOOIB  JE€KOpaTHBHO-

MPUKIIAHOTO MHCTENTBa, 3riqHo 3 C. X. Pammomoprom,
MOTPIOHO PO3IJIIATH SIK BUIINI €CTETHYHUH PiBEHb, al-
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e IIi BHpOOW, IO-TIepIne, CIYTyIOTh BTiIEHHIO, 30epe-
KEHHIO Ta Iepefadi JIOJsIM pe3ybTaTiB XYIOKHBOTO
BiOOpaXeHHsI NIHCHOCTI aBTOPOM IIhOTO BHUTBOPY; IIO-
Ipyre, 1iei BHpIO MOOyJIOBAaHO HA OCHOBI ¥ Yy
BIIMIOBITHOCTI 3 HOpPMaMHu Ti€l 4YM 1HIIOI CHCTEMHU
XyI0KHBOT MOBH [3, ¢. 9-10].

I'apMoHiliHe MO€AHAHHS MPUKJIAIHOI, 1EKOPaTUBHOT
W XyJ0KHBOI CKJIAIOBUX y CTBOPEHHI peueil mpeaMeTHO-
o CBITYy € HEOOXiJIHOI0O YMOBOIO IPOEKTYBAJIBHOI
IisuTbHOCTI (haxiBIiB XyJOXHBOTO IPOdimio. 3a X YMOB
y Tpomeci TPOEKTYBaHHA XYIOXHIX BHpPaKaJbHO-
CMHCIIOBHX €JIEMEHTIB BHPOOIB JIEKOPaTHBHO-
MIPUKIIaIHOTO MHCTELTBA BiJOyBa€ThCS BpaXyBaHHS KOH-
CTPYKTHBHUX OCOOIHMBOCTEH, BHpa)KaJIbHUX, E€MOLIHHO-
ACOIIIaTHBHUAX MOXIIMBOCTEH camMHuX BHpPOOIB, a TaKOXK
00’exTiB. Jluime 3a Takoro MiIXOMy IO IPOEKTYBaHHS
BHUPOOIB, 10 MAIOTh MPHKJIAIHY Ta XYJOXHIO IIHHICTb,
3peasi3oBYEThCSl OJMH 13 MPOBIAHUX NPUHLIHUIIB JeKOpa-
THUBHO-TIPUKIJIAZHOI TBOPYOCTI — rapMOHIiHA €HICTh XY-
JIOKHBO-BHPaKAIBHOT, YTHIITapHO-PYHKIIOHATHHOT
CTPYKTYPH 3 JIOTiKOIO BHpOOY [3, c. 57].

BaraTo goCmiIHUKIB DOBOIATH, IO 13 3arajbHOrO
Yicla TpOSBIB HaHOUIBIIMK BIDIMB Ha (QopMyBaHHS
TBOpPUYOi  OCOOHMCTOCTI  Hajgae caMe JEeKOPaTHBHO-
NpuKIagHe  MucrenrBo. lle moB’s3aH0 3 TH-
MU (YHKIISAMH, SIKE BOHO BHKOHYE JUIS 1HIUBIAyaJbHOI
cBigomocTi. Tak, A. BraxyT BBa)Ka€ roJOBHOIO IS MFEC-
TenTBa (HYHKIIIO caMopeai3aiii 0COOUCTOCTI, MPUIOMY
Lei Mpolec MOB’SI3YEThCS B IEPLIy Yepry 3 TPYAOBOIO
JisuTbHICTIO [4].

CBoepigHe  OaueHHs  BIUIMBY  JEKOPATHBHO-
MPUKJIAHOTO MHUCTelTBa Ha joauHy mMae M. Karan. Ha
HOTro AYMKY, MUCTELTBO € HEOAMIHHHM EJIEMEHTOM YCiX
BUIIB JIIOACHKOI MisSJIBHOCTI. ITI3HABAJIBHOI, I[IHHICHO-
Opi€HTAIliHOT 1 mepeTBOpIOtOYOi. Berymatoun B mpsimuid
KOHTAKT 3 KOXXKHHM 13 IIUX BUIIB TISUTBHOCTI, MUCTEITBO
YTBOPIOE KillbKa psOiB 3MimaHux abo TiOpUAHUX
yTuiniTapHuX GopM. Y pe3ysbTari NepeTBOPIOIYOi Ta
XY/0KHBOT JisIIBHOCTI HAPOMKYIOTBCS yCi IUIOAW ILel-
JICHHS TMPEIMETHOI mpaii i MHCTEUTBA. JEKOPATHBHO-
NPUKJIAJHE MHCTELTBO, apXiTeKTypa au3aiiH Too. Ta-
kuM  unHOM, M. Karan posrisgae  JeKopaTHBHO-
NIPUKJIaAHE MHCTEUTBO SK CBOEPIAHY MaHTEICTUYHY
cyOcTaHIifo, IO TMPOHW3YE BCI BUAM  JIFOACHKOI

IUSTBHOCTI, 3BHWYAMHO, SKIIO BOHA 3HIHMCHIOETHCSI HaA
TBOpUYOMY piBHi [ 5].
besymMOBHO, 1m0 0cOOJMBA  pOJIb  BIJBOAWTHCS

KOMIIO3HIIii Y CTBOpeHHI TBOpY. KoMmo3wuilist — 3akOHOMIpHO
BJIAIITOBAHHUI OPraHi3M, yCi YaCTHHHU SKOTO MepeOyBaroTh y
HEPO3PUBHOMY 3B’SI3KY 1 B3a€MO3AIEKHOCTI. XapakTep Ibo-
TO 3B’SI3KY 1 B3a€MO3AJIC)KHOCTI BU3HAYAETHCS 1ICHHUM 3a-
JIyMOM  XyJoKHHKAa. KOHCTpYKTMBHA ines, BIlacTHBa
TIPUPOJIL 3aIyMy, A€ TUIACTUYHY OCHOBY KoMmmosuilii. O6-
JIaCTh KOMITO3HIIIi € OCepEeIKOM 11eH{HO-TBOPUYOTO MOYATKY B
obpasoTBopyoMy MucTenTBi. IIpy 1BOMY BCi €lleMEHTH
KOMIIO3HIIii NOBMHHI 3HAXOJUTHUCS y B3a€EMHOMY 3B’SI3KY 1
3aJIEXKHOCTI, IMiIKOPSIOYKCH JIOTIL BTUIEHHS 3axymy. [lep-




IIAM 3aKOHOM KOMITO3HMIII] MOYKHA BBa)KaTH IIUTICHICTE TBO-
py. Came KOMMO3MIS BW3HAYAE IIUTICHICTD XYHOKHBOTO
TBOpY. Ilim Wac cTBOpeHHS roOeneHy B3a€MO3B 30K YCIX
€JIEMEHTIB KOMIIO3HLIii OBUHEH OYTH HE TUIBKU JIOTIYHUM,
ajie 1 eMOLIITHUM, €CTCTHYHUM JIO Ti€l SKOCT, [0 CTBOPIOE
rapMoHiro. [IpobnemMa miTiCHOCTI KOMITO3HIIIT JJIsl CTYICHTIB
XI'®D, 3B’513Ky 1 B3a€MO3aJICIKHOCTI BCIX ii eIeMEHTIB HEpO3-
pMBHO TOB’s3aHa 3  [pPOOJEMOI0  PO3BHUTKY  iX
KOMIIO3HUIIIHHUX 31aTHOCTEH.

Tomy mpobsieMa TBOPYOTO PO3BUTKY KOMIO3HIIITHIX
30aTHOCTEH — OZHA 3 HAWOUIBIN aKTyabHHUX ImpoOmem. 3
HEIO TIOB’SI3aHO PsiJ IUTaHb, 33 SKAMH IO IBOTO Yacy Ipo-
BOJUITHCA JIUICKYCIT 1 pIlICHHS SIKMX Mae 0coOIMBE 3HAUCHHS
JUISL TIEaroTivHOI NMPAaKTUKU. YBara O HOHSTTS «TBOPYHH
PO3BHTOK» CTalla OCOHOBIO UISl BIPOBA/LKEHHS izel momo
0c0o0JIMBOT POJIl TPYZAOBOTO HABYaHHS B TBOPYOMY PO3BUTKY
ocobucTocTi. 3anporoHOBAaHO CTPYKTYPHO-(YHKIIOHAIBHY
MOJIeNb TBOPYOro po3BUTKY. OCHOBaMH il BHUCTYMAIOTh 3a-
cOOU TPYZOBOr0 HAaBYAHHSI, SIKI MAIOTh TBOPYO-PO3BHBAJIbHE
3HayeHHs. Ha 1ili OCHOBI (OpPMYETbCS EMOLIIHICTb:
BITIYTTS (POPMH, IPEKPACHOTO, TAPMOHii, €CTETHYHI MOTyT-
TSI HACOJIO/H, 33J0BOJICHHSI, PAJIOIi Ta MyKH TBOPYOCTI TO-
I110; Mi3HAHHS: PO3YMIHHS 1 3HAHHS SBUII Ta TIPOIIECIB TIPH-
poauM, MHCHOCTI 1 Tpalli, aKTHUBI3aLis JOTIYHOTO, a0CTPaKT-
HOTO ¥ XyIOKHBOTO MHUCJICHHS, 30aradcHHs ysBH, (aHTa3ii,
0 3HaHb 1 HaOyTTs HAaBUYOK TBOPYOI AiSUIBHOCTI,
aKTHUBI3allisl OyIb-SIKOTO BHIY KOHCTPYKTHBHOI HisUTBHOCTI,
pe3yabTaTh AKOi 00OB’SI3KOBO MAlOTh XapaKTEPUCTHUKH HO-
BU3HU 1 OPUTIHAJIBHOCTI.

PozBurok kommnosuiiiHoi 3xatHocTi ctyaeHTiB XD
NPH CTBOPEHHI ro0eieHy noTpedye BiANOBIIHUX YMOB, Bil
SIKAX 3aJIOKATh HOro e(eKTUBHICTh, MPOIXYKTUBHICTH
MPOSBIB 1X KOMIO3HILIIHO-1IEHHOTO 33aayMy MaiOyTHBOTO
TBOpY. LlpOMY HAWOIMBIIOID MIpOIO CHPHSE HABYAIBHO-
BUXOBHHH KOMIUIEKC 3 €IMHUMH MiIXOJaMH Ta BUMOTaMH,
HaJ[aHHSAM MaKCHUMaJIbHUX MOXJIMBOCTEH IJIsI BUSIBJICHHS Ta
PO3KPHTTSI TBOpUMX 31aTHOCTeH. [lin 9ac 3aHATTS pydHOIO
XYIOXKHBOIO TPAIICIO IIPU CTBOPEHHI To0eeHy HOopMyeThCs
TBOpYE CTaBJICHHSI IO TIpalli Ta PO3BHBAIOTHCS
IHTENIEeKTyaNIbHI 3110HOCTI, OCKUJIBKH TOJIOBHUMU
KpUTEPIsIMH XYJI0XKHBOT Py4HOI Mpaili € BUXOBaHICTh, PO3BH-
TOK IHTEJICKTYyaJbHHUX 3IIOHOCTCH, MPAaKTHYHOTO IOCBITY,
PO3BUTOK MoOTHBaMiitHOI chepr, (opMyBaHHS CTIHKOTO
IHTEepecy o Tparli.

Jis mpomecy CTBOpeHHS BHpPOOIB JEKOPATUBHO-
MIPUKIIQIHOTO MUCTEITBA ITOYMHAETHCS 31 COPUMMaHHS Ta
MIPOJOBXKYETECA B POOOTI HAJ IMOITyKaMH KOMITO3HIIIi,
€CKi3aMH, KPECIICHHSIM, MaJIlOHKaMi MalOyTHBOTO BHPO-
Oy. BoHa BKIItOYa€ KOMITO3HULIHHY TBOPYY HisUTBbHICTb, SIKa
1 ctuMmymoe (opMyBaHHS CTIHKOTO iHTEpecy 10 Pe3ylb-
Taty mpaii; GopMye eCTETUYHE PO3YMIHHS; MOXKIUBICTh
HaOyTTA CHeiaibHUX XYyJOXHIX BMiHb Ta HAaBUYOK;
PO3BHBAE BIACHI OCOOHMCTICHI TBOPYI SIKOCTI.

OueBHHO, 10 PydYHA XYHOXKHS Tpalls 3aBXKIU HO-
CHUTB IHAMBIAYyaIbHUI Xapakrep, a TBOP-
YHH TIPOLIEC 3aBXAN Ma€ ABi cTail; 10 HEepIIoi BiJHOCATh
(opMyBaHHS XYHOXKHBOTO 33yMy, 1O APyroi — poOoTy
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HaJ BUKOHAHHSAM XYHOXHBOTO BHpoOy. Ilix wac pobotn
OesmocepenHb0 Han BHUPOOOM BHHHKAIOTH imei, sKi
BTUTIOIOTECA Y BHTOTOBIICHHI BUpoOy. Ilim wac TtBOpUOi
poboTH Haj BUPOOOM YCHILIHO PO3BUBAIOTHCS MEBHI
KOMIO3uLiiHI 371aTtHoCcTl. Came y BHpoOax XymoXKHIX
TIPOMHCITIB, 30Kpema, robeneny, 3HaXOJUTh
BiI0OpaXeHHs HEOOXiHA KOMITO3HUITiifHA 3aBEPIICHICTh, a
7 yaM po3pOoOKU KOMIIO3UIII HOBOI'O BHUPOOY CTYIEHT
OTPUMYE MOKIMBICTH (haHTA3yBaTH, CTBOPIOBATH IEBHY
KOJILOPOBY TaMy TOIIO.

[lemaror TOBHMHEH CHOPUATH PO3BHTKY TBOPYOI
0COOMCTOCTI, IO BHUABIACTHCS B IHIMIATUBHOCTI Ta
aKTUBHOCTi, OCHOBOIO SAKHX € 3HAHHS, YMIHHSI Ta
HAaBUYKH, a TAaKOX JMJOCBi CTBOPEHHS BHCOKOSKICHHUX
MaTepialbHUX 1 TyXOBHUX OPUTIHAJIHHHUX 1 HETIOBTOPHUX
ninHocte. Came MOXUIMBICTH ans  cryaeHTiB X['D
3MIMCHIOBATH  XYA0KHBO-KOHCTPYKTOPCBKY  JisUIBHICTB
IIiJI 4ac CTBOPEHHs roOejieHy BU3HAYa€ PiBEHb Ta PO3BU-
TOK TXHIX TBOPYHX 3Ai0HOCTEll Ta KOMIO3MLIHHUX 3/aT-
HocTeW. Bummii piBeHb KOMIO3ULIWHOT XYIOXKHBO-
KOHCTPYKTOPCBKOI [ISUTBHOCTI Tependadae CTBOPEHHS
HOBOTO OPHUTIHAJIBHOTO JOCKOHAIOTO XyJOXKHBOTO BHPO-
0y, ¢opMmyBaHHS TBOPUOI 0COOHMCTOCTI Ta ii aBTOPCHKOTO
CTWIIO, a 3acTOCYBaHHS TBOpYMX 37i0HOCTEH Ta
3aCBOEHHS CYCHUIBHO-ICTOPHYHOTO JOCBIAY BimIoOBimae
BHUMOTaM CyCHUIBHOTO PO3BUTKY.

Opranizamilo  3aHATh, BUXOAAYM 13  JIOCBiny,
PEKOMEHIYEMO OynyBatu Ha NPUHIUTIAX
HECTEPEOTHITHOCTI, CTPYKTYPHOI PI3HOMAaHITHOCTI; 3aly-
YEeHHsI CTYJEHTIB J0 €CTEeTHYHOIO CIIBIIEPEKHUBAHHS,
CTBOPEHHS BIINOBIAHO J0 TEMH E€MOLIHHOTO HAaCTpPOIO;
HasIBHOCTI TPhOX OCHOBHUX CTPYKTYPHHX KOMIIOHEHTIB —
crpuiiMaHHs, (OPMYBaHHS TBOPUOTO 3aJyMy, ITOCHIIbHA
TBOpYA peaizamis.

ExcniepumenTanbue JOCITKSHHS PO3BHUT-
Ky KOMITO3MIIHHUX 34aTHOCTEH CTYJEHTIB IIiJ Yac CTBO-
peHHS HHMMH TOOeleHy TpOBOJWIOCS Ha 3acajax
CTelialbHOI TNPOTPaMH, OPIEHTYE HA KOHCTPYKTHBHO-
XYJAO0XKHIA MAXIA A0 BHUPIIICHHS HABYAJIHLHUX 3aBIaHb 3
TPYIOBOro HaB4yaHHS. KOHCTPYKTHBHO-XYJOXKHIN MiAXin
3a0e3nevyeThcss Ha OCHOBI METOJIY XY/IOXKHIX MPOEKTIB, a
METOJl MPOEKTIB came 1 MoTpedye NOTPUMAaHHS MEBHHX
€TaniB MPOEKTHOTO MOJIENIOBAaHHA. 3 JIaHHX, OTPHUMaHHUX
3a JIONIOMOT'OIO0 TIEAaroTiqYHOr0 EKCIIEPUMEHTY, yCTaHOB-
JIEHO, 11O 3aco0M JEeKOpaTUBHO-TIPHUKIIAJHOTO MUCTEITBA
CIPHUAIOTH  PO3BUTKY  KOMIIO3WIIWHMX  37aTHOCTEH
CTY/ICHTIB.

BucnoBku. Ha ocHOBI NpoOBEAEHOTO JOCIIIKCHHS
CTaJI0 MOXJIMBMM 3pOOHMTH IIEBHI y3arajbHEHHS Ta BHC-
HOBKH.

1. JlekopaTHBHO-TIPMKJIATHE MHCTELUTBO 3aiiMae
BAXUIMBE MICIIE B PO3BUTKY KOMIIO3HIiHHO-TBOPUUX
3matHocTel cTyAeHTiB XI'®, OCKIbKU yHIKaIbHHM YH-
HOM iHTerpye y cobi moOyToBi, MHUCTEIbKI, MMeAaroridHi
TpaauUil MPUKIATHOTO MUCTEITBA.

2. Y cyuacHocTi yBara 0 HpoOJIEMH PO3BHTKY
KOMIO3HUIIHHUX 31aTHOCTEH cTyneHTtiB X['® mis cTBo-
peHHs robesieHy 3yMOBJIEHA IIPOBIHOIO POJUIIO TBOPYOCTI




SIK cy0’€KTHBHOTO i 00’€KTHBHOTO (PAKTOPIiB PO3BUTKY
3aralpHOi 1, 30KpeMa, XyOOXHBOI KYIBTYpPH caMoi
0COOHCTOCTI CTyIeHTA.

3. KomnoszuuiiiHo-TBOpYi MOXKJIMBOCTI 3aco0iB sie-
KOPaTHBHO-TIPHKJIAHOTO MHCTENTBA B  HpPaKTHYHIN
JUSUTBHOCTI HOJISATAI0Th Y GyHKIUIT BiATBOPEHHS 30BHILIHIX
03HaK 00’€KTa, Yy BHpa)XEHHI CTaBJCHHS 1O MEpeAaHOro
3MICTY, a TOJIOBHE — 1IeH{HOT0 3a1yMy TBOPY.

4. «PO3BUTOK KOMIIO3ZMIIIMHUX 30aTHOCTEH» €
IUHAMIYHAM TIpOLIeCOM (OPMYBaHHSA, CIPSIMOBAaHHM Ha
PO3IIUPEHHs CIEKTPY 3Ai0HOCTEH Ta OCOOHMCTICHUX SIKO-
CTeM, SIKi MPOSIBIIIOTECS 1 30aradyloThCs Y MPaKTHUIIL IT0-
IIYKY KOMIO3UIII{ Ta BUKOHaHHS TBODY.

5. BB 3aco0iB AeKOPaTHBHO-TIPUKIIATHOTO MHC-
TenTBa Ha (OpPMyBaHHS KOMIO3HMIIWHUX 3JaTHOCTEH BHU-
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3unauoa /Imumpuesna bopucrok,

cmapwuti npenooasamens Kageopwvl meopuu u MemoouKu 0eKoOpamueHo-NPUKIAOH020 UCKYCCMEA U 2paguKi,
FOoichoykpaunckuii Hayuonanvusili nedazocuueckuti ynusepcumem umenu K. /1. Yuncroeo,

yia. Cmaponopmogpanxosckas, 2/4, 2. Odecca, Yxkpauna

PA3BBUTHUE KOMIIO3UIIUOHHOI'O MBILJIEHUSA HA OCHOBE
JAEKOPATHUBHO INPUKJIAIHOI'O HCKYCCTBA: CO3JAHHUE I'OBEJIEHA
CraTbhs OCBAIIEHA NMPOOJIEMe PA3BUTHS TBOPUECKOTO MBIIUICHHS CTYACHTOB XI'® M KOMIO3HUIIMOHHBIM ITOMCKAM

B JICKOPATHBHO-TIPUKIIATHOM HCKyccTBe. [IpOBOUTCS MBICIH, YTO aKTyallbHOCTh MCCIIEI0BaHHUS MMPOOIEMBI TBOPUYECKO-
T'O Pa3BUTHS CTYJEHTOB HA OCHOBE JICKOPATUBHO-TIPUKIIATHOTO UCKYCCTBA BBI3BaHA TEM, UTO JUIS TOMCKA KOMIIO3HUIIVH B
JIEKOPATUBHO-TIPUKIIATHOM HCKYCCTBE JJISl CO3/aHUs TOOeeHa JOJHKHBI OBITh BBIMOJHEHBI OINpPENCICHHBIE YCIOBHSL.
PackpbiTa CyTh IEKOPATUBHO-TIPUKIIATHOTO MCKYCCTBAa — BaXKHAsI COCTaBHAS YaCTh XYJ/I0)KECTBEHHOTO 00pa30BaHUS U B
KyJNbType WUTPaeT HEMAIYI0 POJb, KOTOPAs XyA0KECTBEHHO-3CTETHIECKH (OPMHUPYET MaTepHAIBHYIO Cpely, CO3IaH-
Hy10 yenoBekoM. OmnpeneneHa posib KOMIIO3UIUHU B CO3/IaHUU IPOU3BEICHUH 1€KOPATUBHO-TNPUKIIAAHOTO HAIPaBJIEHUS,
B YaCTHOCTH, TOOEJIeHA. YTBEPKIAETCs, YTO KOMITO3HIIMS — 3aKOHOMEPHO YCTPOCHHBIA OPTraHu3M, BCE YaCTH KOTOPOTO
HAXOJATCS B HEPa3pPBIBHOW CBSI3M M B3aUMO3aBHCUMOCTH, a XapaKTep 3TOH CBSA3U U B3aHMO3aBUCHMOCTHU OIIPEIEIIICTCS
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UICHHBIM TBOPUYECKHUM 3aMbICIIOM. IIpobieMa IeTOCTHOCTH KOMIIO3UIINH, CBA3H W B3aMMO3aBHCHMOCTH BCEX €€ JJIe-
MCHTOB HEPa3phIBHO CBS3aHA C 3a/1a4eii HEMOBTOPHMOCTH OECKOHEUHOTO Pa3sHOOOpa3ms 3THX JIEMEHTOB. Taxke Bax-
HBIM SIBIISIETCSI TO, YTO B M3JEIIUSX XyJOKECTBEHHBIX IIPOMBICIIOB HAXOJHUT OTPa)kKeHHE TBOpUECKas (paHTa3ms JemoBeKa.
Hcxonst U3 TOro, 4To py4Hasi XyJ0KeCTBEHHas pad0Ta HOCUT MHIUBHIYAJIBHBII XapakTep, NOAYEPKHYTO, YTO TBOpYE-
CKHI1 TIpoliecc BCer/ia UMeEeT JBE CTaJluM; K NEePBOM OTHOCST (OpPMHPOBAHKE XYI0KECTBEHHOTO 3aMbICIIa, KO BTOPOH —
paboTy HaJ BHIIOJIHEHHEM XYI0)KECTBEHHOTO n3zeiHs. Bo BpeMs paboThl HEMOCPEICTBEHHO HaJl KOMIIO3UIIUEH BO3HU-
KaloT U/IeH, KOTOPBIC BOIUIOIIAIOTCS B M3TOTOBJICHUN M3JEHs. | TaBHBIMH KPUTEPHSIMHU XYH0KECTBEHHOH py4YHOi pa-
OOTHI OIpE/EICHBl: BOCHIHTAHHOCTh, PA3BUTHE MHTEIUICKTYAIBHBIX CIIOCOOHOCTEH, MPAaKTHYECKOTO OIbITa, PasBUTHE
MOTHBALMOHHOMH cepbl, popMupoBaHHe ycTOWYMBOTO HHTEpeca K Tpyay. [lo pedynsraTam nccienoBanus chopMynu-
POBaHBI OCHOBHBIE BBIBOABI M ONPEIEIICHO, YTO TJIABHBIM CMBICIOBBIM CPEICTBOM B TBOPUECKOM Pa3BUTUH SIBIISIETCS
mpakTHdeckas GpyHKOus o0ydeHus, Onaronapsi KOTOPOH peann3yercst BOCIIUTAaHHUE Yepe3 ASATEIbHOCTD B MPAKTHIECKOH
JesITeNbHOCTH. TBOPYECKH pa3BHBAIOIINE BO3MOXKHOCTH CPEICTB JEKOPATUBHO-NIPUKIATHOTO HCKYCCTBA B MpPAKTHUE-
CKOH AEATETBHOCTH 3aKI0YAIOTCs B (DYHKIMM BOCHPOW3BEACHHS BHEUTHHX MPU3HAKOB OOBEKTA, B BBIPAKECHUH OTHO-
IIEHUS K IIEPEJaHHOMY COZIEPXKaHUS U T.. HA OCHOBE TBOPYECKOW KOMIIO3UIIHH.
Knrouegvie cnosa: nekopaTuBHO-TIPUKIIAJHOE HCKYCCTBO, KOMIIO3UIIHSA, TOOETIEH.
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DEVELOPMENT OF COMPOSITIONAL ABILITIES OF ART AND GRAPHICS
FACULTY STUDENTS ON THE BASIS OF ARTS AND CRAFTS: CREATING A TAPESTRY

The article is dedicated to the issue of the development of Art and Grafic Faculty students’ creative thinking and com-
positional search in arts and crafts. The author proposes an idea that the relevance of the study of the creative development
of students on the basis of arts and crafts is dictated by the fact that certain conditions for the search of composition in the
arts and crafts in creating a tapestry must be fulfilled. It is revealed that the arts and crafts is an important part of art educa-
tion and plays an important role in the culture, which in the artistic and aesthetic way forms the material environment,
created by a man. The role of the composition in the creating of works of arts and crafts, including tapestry, is defined. It is
affirmed, that the a composition is a naturally arranged system, all parts of which are in close connection and interdepen-
dence, and the nature of this relationship and interdependence is defined by an ideological creative idea. It is substantiated
that the problem of the integrity of a composition, its connection and interdependence of all its elements are inextricably
associated with the task of the uniqueness of the infinite variety of these elements. The problem of the development of
compositional thinking on the principles of arts and crafts is studied in the theory and practice of teaching. Special atten-
tion is paid to the fact, that the creative imagination of a person has its reflection in the artworks. Thus, a student is able to
dream, to create a color range when developing compositions of a new work, ornament for its decoration or tapestry. As-
suming the fact that the manual art work has an individual character, it is emphasized that the creative process always has
two stages. The first one is the formation of an artistic conception, the second one is the work on the implementation of the
artworks. New ideas are embodied in the manufacturing of the product directly during the work with a composition. In the
process of creative working on an artwork, certain abilities are successfully developed. The main criteria of artistic manual
work are identified as education, development of intellectual abilities, experience, development of motivational sphere, the
formation of stable interest to work. Main conclusions and generalization are formulated according to the results of the
research. It is defined, that the main semantic tool in the creative development is a practical function of learning, thanks to
which education is implemented through activities and in practice. Creative and developmental opportunities of means of
arts and crafts in practical activities lay in a function of the reproduction of the external features of an object, in demonstra-
tion of the attitude to the transmitted content, etc. on the basis of artistic composition.

Keywords: arts and crafts, composition, tapestry.
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