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1. Onuc HaBYAJIBLHOI AMCHHUILTIHA

HaiimenyBanHs
MOKa3HUKIB

l'anysb 3nHanb, OIIII,
CHEIiabHICTh, PIBEHb BUILOT
OCBITH

XapakTepHucTHKa HaBYAIbHOT
IUCLAIUIIHA

neHHa popma
HaBYaHHS

3ao4yHa hopma
HaBYaHHS

KinbkicTh kpeautiB — 6

l'any3p 3HaHb

01 Ocsira/llenarorika

Craryc AMCHMILIIHHU!

O00B’sa13K0Ba

MoBa HABYAHHSA AHTJIINCHKA

MonyniB — 3 OcgiTHBO-MpoOdeciiina Pik HaBYaHHS:
nporpama:
[Ipodeciiina ocpita (Jlu3aiin)
3MiCTOBHX MOIYIIB — 6 1-i —
[HauBiAyaIbHE HABYAILHO-
. Crieri S CemecTtp:
JOOCIIIHE 3aBJaHHA. — NNeM1AJIbHICTD:
015 Ipodeciiina ociTa
3aranpHa KiIbpKiCTh TOAUH (Auzaiin) 1,2-i
- 180 Jlexuii

TWXHEBUX TOIAUH JUIsS
neHHoi (opMH HaBUaHHS:

ayJUTOPHUX — 2

caMoCTIHHOT poOOTH
cTyneHTa — 3

PiBeHB BUIIOT OCBITH:

nepiunii (0akamaBpChbKUil)

IIpakTnuHi, ceMiHapcbKi

68 rog. —  TOI.

Camocriiina po6ora

112 rog. —  TOI.

InauBinyanbHi 3aB1aHHs:

— ToA. — I'O.

Bun xoHTpomto: 3aiik

IHpumirTka.

CriBBIAHOIICHHS KUIBKOCTI TOJUH AayJIUTOPHUX 3aHATh JO CAaMOCTIHHOI Ta
1HAMBITYyaJIbHOI pOOOTH CTAHOBUTD:

I ieHHoi popmu HaBuaHHs — 38 %/ 62 %




2. llosicHIOBAJIbHA 3aMUCKA

Meta HaBYAJBLHOI AMCUMIIIHU: GOpMyBaHHS pOodeciiHUX KOMIETEHTHOC-
Tel, CKEpOBAaHMX Ha pO3pOOJIEHHA 3aco0aMM JU3allHy €CTETUYHO Ta
(GYHKIIIOHATBFHO JTOCKOHANUX 1HTEP €piB, EKCTEp €piB Ta MEOJIIB, TAPMOHIKHOTO i
€(pEeKTUBHOTO MPEAMETHOIO Ta IPOCTOPOBOTO CEpeAOBUIA W OO €KTIB HOTro
HAIlOBHEHHS B IMOOYTOBIM, CYCHIJIBHIM, COIIOKYJIBTYPHINA, MPOMUCIOBINA cdepax
KUTTETISUTHHOCTI JIFOTUHMU.

IlepenymMoBH 1Jisi BMBYEHHSI JAWCUMILIIHM: JJI BHUBUEHHS HABYAJIbHOI
muctuiuiing «IHo3eMHa mMoBa (3a mpodeciiiHUM CHPSIMyBaHHSIM)» CTYJICHTH
MalTh OINAHyBaTW 3HAHHS 3 TAKUX HABYAJIbHUX JUCHUIUIH, SK Quiocodis,
KUBOIMHKC, yKpaiHCbKa Ta 3apyOiKHa KyJIbTypa, KOJIbOPO3HABCTBO, CKYJBITYpA,
ICTOpIA U3aiiHy, HAapHCHA F'€OMETPisl, OCHOBU KOMIT FOTEPHUX TEXHOJOTIH.

OuikyBaHi pe3yJbTaTH HaBYaHHSI: YHACIIOK BUBYCHHS HaBYAJIbHOI
JUCHUIUIIHU CTYJAEHTH MalOTh:

3HATH:

— TOJIOBHY TEPMIHOJIOTIIO 3 axy;

— OCHOBHI I'paMaTWy4Hi Ta JIEKCUYHI OCOOJMBOCTI NEpEKIaay JITepaTypH 3a
bhaxowm;

— CIIOBOTBIpHI MopdeMH Ta MOJIeIi, 0COOJIMBO B Taily31 TEPMIHOTBOPEHHS;

— OCHOBHI I'paMaTHU4HI SBUILA, CIIIBBIAHOLIEHHS iX ()OpPM Ta 3HAUECHb;

— MOBHI KJTiIIIE, XapaKTEePHI JIJIsl IEKCUKH 3 daxy;

BMITH:

— YUTATH 1 PO3YMITU OPUTIHAJIBHY JIITEpaTypy 3 (axy 3 METOH OTpPUMaHHS
HeoOX11HO1 1HpopMalIrii;

— OpaTu y4acTh y 0eciii-OOroBOpeHHi;

— PO3YMITH 1HO3EMHY MOBY Ha CJIyX Ha OCHOBI BUBYEHOT'O MaTepiaiy;

— pOOUTH MOBIJOMJICHHS 3 TEMAaTHKH, SIKa BU3HAYEHA JAHOIO MIPOTPAMOI0;

— nmepelaBaTd B YCHIM Ta NUCBMOBIM ¢opmi 3700yTy MOpU YWTAHHI

1H(DOopMaIrito SK piTHOIO, TaK i IHO3EMHOIO MOBOIO;



— pO3Mi3HaBaTH rpaMaTUYHI SIBUIIA 1 CHIBBIAHOCHUTHU iX (pOpMY 13 3HaYECHHSIM
npu poOOTi 3 TEKCTAMU;

Il omaHyBaTH TaKl KOMIIETEHTHOCTI:

InTerpaibHa KOMIETEHTHICTh: 37aTHICTh PO3B’S3YBAaTH  CKJIAJHI
Creliayli3oBaHl 3ajaul Ta MPAKTAYHI MPOOJEMH B OCBITHIM Tamy3l Ta ramysi
JU3aiiHy, 110 nepeadaydae 3aCTOCYBaHHS NIEBHUX TEOPIM Ta METOJIIB MPUKIAJIHOI Ta
NEeAaroriyHoi HAayKd 1 XapaKTepU3yeTbCs KOMIUICKCHICTIO Ta HEBU3HAYCHICTIO
YMOB.

3arajibHi KOMIIETEHTHOCTI:

3K. 1 IloBara g0 HaI[iOHAJIBHUX Ta MIKKYJIbTYPHUX I[IHHOCTEH.

3K. 2 3patHicTh 10 (GoOpMyBaHHS BJIACHOI CBITOTJISATHOI TMO3MINT Yy

3araJbHOHAYKOBUX TEPMIHAX.

3K. 8 3parnicTh 110 camormpe3eHTalii y pi3HUX YMOBaX 3arajibHOi Ta

npodeciitHOl TisITBHOCTI.

daxoBi (MpeAMeTHI) KOMIIETEHTHOCTI CIeliaJIbHOCTI:

®K. 1 3patHicTh BOJIOAITH (DaxXOBOK TEPMIHOJIOTIEID JEPKABHOIO I

1HO3eMHOI0O MoBamH ( 3a mpodeciiHUM CHOpsIMyBaHHSIM), TEOpI€0 1

METOJIMKOI0 JM3aliHy, OCHOBAMH HAyKOBUX JOCHI/DKEHb, a TaKOX

METOJIMKOI0 BUKJIaJJaHHsI 00pa30TBOPUOTO MUCTEIITBA Ta TU3ANHY.

OK. 8 BosomiHHS HaBUYKaMU BUKOPUCTAaHHS CYyYaCHHUX KOMII FOTEPHUX

IpOrpam JIJisi CTBOPEHHSI 00’ €KTIB TU3aiHY.

MixkaucuniuiiHapHi 3B’AA3KU: 1epen0avaloThCs 3B 3K 3 TaKUMU

HaBYAIBHUMHU JUCHUIUTIHAMU, SIK: «lcTopis nuzaiiny», «CKyabOTypay,

«Kuonmcy, «I'padikay, «Mamonok», «llemarorika», «Icropis

MarepiaibHOi  KyJabTypu», «Dinocodiss», «OCHOBH KOMIT IOTEPHHUX

TEXHOJIOT1I.



3. Kpurepii oniHiOBaHHA

KpuTrepii ouiHoBaHHsI 32 pi3HUMHU BUIAMHU POOOTH

Bux pobotu

banu

Kpurepii

[IpakTuyHi 3aHATTS

0 OamiB

BianoBiai Ha 3anUTaHHS BIJICYTHI.

3 Oanu

Biamosini Ha 3anmUTaHHS 3arajoM IPaBUIbHI, TPOTE
HasBHI TOMWIKKH y Bu3HaueHHsIX. CTyneHt
HAMaraeTbCsi POOMTH BJIACHI BHCHOBKH, HaBOIHTH
OPUKJIATd  TPAKTUIHOTO  BHUKOPUCTaHHS B
OCBITHHOMY ITPOIIECI.

5 OamiB

CtyaeHT yMie€ pO3MIPKOBYBAaTH, POOWUTH BIIACHI
BHCHOBKM. BiamoBijgli Ha 3anMTaHHA TIOBHI,
OoOIpYHTOBaHI, JIOTIYHO MOOY0BaHI, 3 MPUKIagaMu
MIPAKTUIHOTO BUKOPUCTAHHS.

BukoHaHHS Ta 3aXUCT
JIOMAIITHHOT'O
3aBJIaHHS

0 OamiB

Bianogiai Ha 3anMTaHHS BIJICYTHI.

3 Oanu

BianoBial Ha 3aMUTaHHS 3arajioM MPaBWIbHI, IPOTE
HasBHI  TMOMWJIKH Y  Bu3HadeHHsX. CTylneHT
HAMaraeTbCcsi poOUTH BIIACHI BUCHOBKH, HABOJUTH
OpPUKIAAN  TPAKTUYHOTO BUKOPUCTAaHHA B
OCBITHBOMY IPOIIECI.

5 OaiiB

CryneHT BojJoAi€ TIMOOKMUMH Ta  MIIHUMH
3HAHHSMH, 3JaTHUH BUKOPUCTOBYBATH 1iX Yy
HECTAaHJAPTHUX CHUTyallisiX; pPOOUTh BHUCHOBKU;
BUKOPHCTOBYE JTOJATKOBI JPKEpesa Ta MaTepiaju.

KoHTponbHa

0 OamiB

Bianogii Ha 3anuTaHHS BIJICYTHI.

MOAyJIbHA poOoTa

3 0anu

CryaeHT He BMI€ JIOTIYHO AyMaTH, poOUTH BIACHI
BUCHOBKHM. BiamoBigi Ha 3anuTaHds GOpMalibHI,
KHIDKKOBI. He HaBeleHO MpUKIaaiB MPaKTUYHOTO
BUKOPHUCTAHHS B OCBITHBOMY MPOIIEC.

5 6amm

CtyneHT yMie€ pO3MIPKOBYBAaTH, pPOOWUTH BIIACHI
BHUCHOBKHU. BinmoBijgli Ha 3anMTaHHSA TIOBHI,
OOIpYHTOBaHI, JIOTIYHO MOOYI0BaHI, 3 MPUKIagaMu
MPAKTUIHOTO BUKOPUCTAHHSI.

Kpurepii ouiHroBaHHs 3a BciMa BUIaMH KOHTPOJIIO

Cywma 6autiB Kpurepii ominku
o CryaeHT 3pareH 10 €(QEeKTUBHMX NHUCBMOBUX Ta YCHHUX
BglgMHl{gg A KOMYHIKaIllil pITHOI0O Ta 1HO3EMHOIO MOBaMHU Ta MPEICTABICHHS
(90— ) oOrpyHTOBaHOI 1H(OpMAIIT 3 PI3HUX JKEPEN 13 BUKOPUCTAHHSIM




CydyacHUX 1H(QOpMaIifHUX 1 KOMYHIKalIMHUX TEXHOJIOTIH; Mae
HAaBUYKW pO3B’SI3aHHA KOHQIIKTHUX CHUTyallii Ta 3arajlbHUX
COILlIaTbHUX 3aBJaHb 3a TOTIOMOTOI0 MOBH; AEMOHCTpPYE 3aTHICTh
70 MIDKOCOOMCTICHOTO CHUIKYBaHHA 3 TMPEACTaBHUKAMH 1HIIHUX
TpyH pI3HOTO PiBHA (3 €KCIepTaMH 3 1HIIKX raxy3eid eKOHOMIUHOI
TISUTBHOCTI, 3 (axiBUSAMH COIIOKYJIBTYpHOI Tamy3i); BHUSBISE
BMIHHA CIUJIKYyBaTHCS B YCHHX Ta THCHbMOBHX (opMmax
PO3MOB;0yIyBaTH IIUTICHI, JIOTIYHI Ta 3B’S3HI BHCJIOBIIIOBAaHHS
aHTJIIICPKOI0 MOBOIO 32 33/IaHOI0 TEMAaTHUKOIO; peai30ByBaTH yCHi
Ta MMCEeMH1 TUCKYpPCH, 00Mparour aJeKBaTHI MOBHI Ta MOBJICHHEBI
3aco0u; copuiiMaTd MOHOJIOTIYHE Ta J1aJIOTIYHE MOBJICHHS
BUKJIaJa4ya, CTYACHTIB, HOCIIB MOBU Oe€3locepeHh0 Ta Y
(doHO3anuUCy;uuTaTl MpPo cede 1 PO3yMITH 1H(OPMALIIO;UUTATH
MpOrpaMoBl TEKCTH YTOJOC, a TaKoX Npo cede 3 TOBHUM
PO3YMIHHSAM OCHOBHOI JIYMKH, JIOTIYHOI CTPYKTYpU Ta BaXKJIUBUX
JieTaneil; BeCTU CHUIKYBaHHS y MHCHMOBIA (hOpMI 32 TEMAaTHUKOIO
nepen0ayeHoro MporpamMoro, CIUPardYich Ha MpaBuia rpadiku Ta
opdorpadii aHTIIHCHKOI MOBH; MHCHBMOBO TEPEKIagaTH OKpeMi
PEYCHHS;, CKJIACTH JINCTA AHTIIHCHKOI0 MOBOIO.

Jlobpe
(82-89 B)

CTyleHT 3JaTeH NPeACTaBISATH OOrpyHTOBaHYy iH(doOpMaIio 3
PI3HUX JKEpen 13 BUKOPUCTAaHHSAM CY4YacHUX 1H(QOpMaLIMHHUX 1
KOMYHIKAIlITHUX TEXHOJIOT1M; Mae HaBUYKH MIKOCOOMCTICHOTO
CHIJIKYBaHHS 3 MPEICTaBHUKAMHU IHIIUX TPy PI3HOTO PIBHS; BMI€
OyayBaTh  IUTICHI, JIOTIYHI Ta 3B’SI3HI  BUCJIOBJIIOBAHHS
aHTJIIACHKOK MOBOIO 32 33/IaHOI0 TEMATUKOIO; PEaTi30ByBaTH YCHI
Ta MMCEMH1 TUCKYpPCH, 0OMparoun aJeKBaTHI MOBHI Ta MOBJICHHEBI
3aco0M; cOpuiiMaTd MOHOJIOTIYHE Ta JTlaJoriyHe MOBJICHHS
BUKJIaJlaya, CTYACHTIB, HOCIIB MOBM  Oe€3MoOcCepeHhO Ta Y
dboHo3anucy; yutatu Mpo cede 1 po3ymiTu iH(MOPMAIlIIO;UUTATH
IpOrpaMoBi TEKCTH Yrojoc, a TakKoX IIpo cebe 3 TOBHUM
PO3YMIHHSAM OCHOBHOI JIYMKH, JIOTIYHOI CTPYKTYpU Ta BaXKIUBUX
JIeTaJIe;BeCTH CHUIKYBaHHS y TMHCHMOBIM (PopMi 3a TEMaTHUKOIO
nepea0ayeHo0 MporpamMor0, CIUPAYUCh Ha MpaBuia rpadiku Ta
opdorpadii aHTIICHEKOI MOBH; TIPU IILOMY JOIMYCKAalOUd HE3HAYHI
TTOMUJIKH.

obpe
(74-81 C)

CTymeHT IeMOHCTPY€E 3HAaHHS OCHOBHOT'O HAaBYaJIBLHOTO MaTepiaity
B 00Cs31, JOCTAaTHROMY JIJIsl TIOJAJIBIIIOIO0 HABYAHHS 1 MallOyTHHOI
MOBJICHHEBOI TISJIBHOCTI; 3JaT€H 10 €(PEKTHUBHUX MHUCHMOBHUX Ta
YCHUX KOMYHIKAII pITHOI0 Ta 1HO3EMHOID MOBAaMH; BHUSIBIISIE
BMiHHS OyJyBaTH WUIICHI, JIOTIYHI Ta 3B’SI3HI BUCJIOBIIOBAHHS
aHTJIIChKOI MOBOIO 32 3a/1aHOK0 TEMAaTUKOIO; peaji30ByBaTH YCHI




Ta MMCEeMHI TUCKYpPCH, 00Mparoun aJeKBaTHI MOBHI Ta MOBJICHHEBI
3aco0u; CHpUKAMATH 3arajioM MOHOJIOTIYHE Ta J1aJioT14yHe
MOBJICHHSI BUKJIaJja4a, CTYACHTIB, HOCIiB MOBH 0O€3MOCEpEaHbO Ta
y (poHO3amucy; yuTatv mpo cede 1 po3yMiTH 1H(POpMAIIiIO;UUTATH
POrpaMoOBi TEKCTU YTOJIOC, a TaKOX MPO cede 3 JTOCUTHh MOBHUM
PO3YMIHHSIM OCHOBHOI JYMKH, JIOTIYHOI CTPYKTYPH Ta Ba)KJIMBHUX
JIeTallei;BECTU CIUIKYBaHHS Y MHCHMOBIM (OpMi 32 TEMATHKOIO
nepea0aveHo0 MPOrpamMor0, CIUPAIYNCh Ha MpaBuia rpadiku Ta
opdorpadii aHMTICHKOT MOBH;MMCHMOBO TEPEKIAIaTH OKpEMi
pEYCHHS; CKJIACTH JINCTA aHTJIINCHKOI MOBOKW. B MoBieHHI
CTYIEHTH BIOAMIYAIOTHCS TOMUJIKH, SKIi BIH MOXE CaMOCTIHHO
BUTIPABUTH.

3a/10BUIBHO
(64-73 D)

Bianosinb cTyieHTa JTEMOHCTPYE MOBEPXOBI 3HAHHS MPO OCHOBU
KOMYHIKaIlii Ta MOBHI 3ac00M 11 peasizallii; moBepXoBy 0013HAHICTb
31 crienu(ikor0 BUKOPUCTAHHS MOBHHMX Ta MOBJICHHEBUX 3aco0iB
P MPOAYKYBaHHI PI3HUX BUIIB JUCKYPCY; Iy>KE CAOKy 3/aTHICTh
COpUMaTH 3arajoM MOHOJIOTIYHE Ta J1aJIOTiYHE MOBJICHHS
BHUKJIaja4a, CTYIEHTIB, HOCIIB MOBHU oesrnocepeIHbO0 Ta Y
(doHO3anuCy; YUTATH NpO cede 1 Po3yMiTH 1H(OPMALIO; YUTATH
MPOTPaMOBI TEKCTH yTOJIOC, a TAKOX MPO cede 3 JOCHTHh MMOBHUM
PO3YMIHHSM OCHOBHOI JYMKH, JIOTIYHOI CTPYKTYpHU Ta BaKIUBUX
netaneil. Y MOBJIEHHI CTyIeHTa IPUCYTHI MOMUJIKH, SIK1 BIH 37aT€H
BUIIPABHUTH 32 IONIOMOTOI0 BUKJIaaya.

3a/10BUIBHO
(60-63 E)

CTyeHT TEeMOHCTPY€E MOBEPXOBI 3HAHHS MPO OCHOBU 1HIIIOMOBHOI
KOMYHIKaIlii Ta MOBHI 3aco0M ii peamizaiii; HE3HAuHI BMIHHS
BUKOPHCTOBYBATH aJIEKBATHI MOBHI Ta MOBJICHHEBI 3aCO0M i1 4ac
MPOIYKYBAaHHS 3B’SI3HUX BHCIOBJIIOBAHb Ta YCHUX 1 MHCHbMOBHUX
JTUCKYPCIB; JAyXe CJIa0Ky 3JaTHICTh CHOpUMATH  3arajiom
MOHOJIOTIYHE Ta [iajloTi4YHe MOBJICHHS BHKJIaJada, CTYICHTIB,
HOCIIB MOBU 0e3mocepeHb0 Ta y (POHO3AMNUCY;MOXKIHUBI CYTTEBI
NMOMWJIKH y BHUKOHAaHHI TPAaKTHYHHUX 3aBJaHb, aJle CTYACHT
CIIPOMOXKHHUH YCYHYTH iX i3 TOIOMOTOI0 BUKJIaa4a,

HezagoBuisHO
(35-59 FX)

CryneHT BusiBIsA€ (PparMeHTapH1 3HAHHS JICKCUKHU, TpaMaTUKU Ta
(OHETUKH 1HO3EMHOI MOBHU; HE3AAaTEH /10 €()EKTUBHUX MHCbMOBHUX
Ta YCHMX KOMYHIKAaIlli pPIAHOWO Ta 1HO3EMHOIO MOBAaMHU;
JIOMYCKAIOThCA CYTTEBI TIOMIJIKM y BHUKOHAHHI MPaKTUYHUX
3aBlaHb, AKI CTYJEHT HECIPOMOXHHHA YCYHYTH 3a JIOIIOMOTOIO
BUKJIaJ1a4ya; HE3/IaTHICTh JI0 OBOJIOIHHS HAYKOBUMH 3HAHHSIMIL.




4. 3aco0u aiarHOCTYBaHHS Pe3yJIbTATIiB HABYAHHS

3acobamMu  OIIIHIOBaHHS Ta METOJaMU JEMOHCTPYBAHHS peE3yJIbTaTiB
HaBYaHHS €:

—  3ajlK;

— KOHTPOJIbHI MOJTyJIbHI POOOTH;
— 1HAWBITyaJIbHE ONTUTYBaHHS;

— BUKOHAHHS BIIPAB.

5. [Iporpama HaBYAJBLHOI AU CHUIIIHI
Moayas 1

3micToBuit Moay.b 1. Oadar B icTopil

Tema 1. Uuranus ta nepekian tekcty «IIpo 1o rooputs omsr (What clothes
tell about)». BukoHaHHsS JeKCHYHUX BIIPAaB Ta 3aBJaHb Ha PO3BUTOK HABHYOK
npogeciiHOro MOBJIEHHS. ['paMaThyHa CTPYKTypa aHIMVIIMCHKOTO PO3MOBIAHOIO
pedeHHs. 3anepeyHa Ta 3anuTaibHa GopMma.

Tema 2. Yuranns ta nepexan texcty «Omsar ans pisaux uiiei (Clothes for
different purposes)». BukoHaHHS JEKCHYHUX BIOpaB Ta 3aBJaHb Ha PO3BUTOK
HaBUYOK  mpodeciiiHoro  MoBieHHsA. CKiIaiaHHs  aHOTalli 10  TEKCTY.
CnoBoTBOpeHHsT 3acobamu cydikcamii Ta mnpedikcamii. HakazoBuii cmocioO.
[IpuitmenHuK. Tunu nutassk.
3micToBuit Moay.b 2. Icropisi Mmoau

Tema 3. Yurtanus ta nepekiaa tekcty «lcropis po3sutky moau (History of
fashion)». BukonaHHs JIeKCHYHHMX BIpaB. BiamoBigi Ha OUTaHHS 1O TEKCTY.
[IpociyxoByBaHHSI TEKCTYy 3 HACTYIIHUM OOroBOpeHHsM. ImeHHuUK: Qopmu
MHO>XHHH, PUCBIMHUN BIAMIHOK, KaTEropis POy.

Tema 4. Yutanns Ta nepekas Tekcty «Most MailOyTHs npodecis — Au3aiHep
(My future profession isa designer)». BigmpaioBaHHs pPO3MOBHOI MOBH 3
3aCTOCYBaHHSM JICKCUKHU Ta TEPMIHOJIOTII MOy sl. YUTaHHS OpUTIHABHUX CTaTel
3a daxom. IIpuiitMEeHHUKHU HaIPSAMKY Ta pyxy. ExBiBaneHnTu

POCICHKUM/YKPAaTHCHKUM BIAMIHKAM.



Tema 5. Beenenns nekcuku. UuTaHHs Ta nepekiaj Tekcry «Bucoka mozna
(Haute couture or high fashion)». Jlekcuuni Ta rpamatuuHi BrpaBu. becimm ta

nomnoBi1 3 TeMu. OCHOBHI BUITaJIKU BUKOPUCTaHHS apTUKIIIB.

Moayas 2

3micToBuii Moay b 3. Moaa i TKaHUHU

Tema 6. BpeaenHs nekcuku. UuTaHHsA Ta mnepekyan Tekcty «Moga y
noBcskaeHHoMy Jkutti (Fashion in everyday life)». IIpociyxoByBaHHS TEKCTY 3
HACTYITHUM OOTOBOPEHHSIM. 3ailMEHHHMKH: OCOOOBi, MPHCBIMHI Ta 3BOPOTHI.
3aliMEHHUKH: BKa31BHI, TUTAJILHI Ta HEO3HAYCHI.

Tema 7. YuranHA Ta nepekas TeKCTy « T€KCTUIIbHI BOJOKHA Ta TKAHUHU
(Textile fibres and fabrics)». BukoHaHHsS JeKCHMYHHX BIIpaB Ta 3aBJIaHb Ha
PO3BUTOK HaBHYOK mpodeciiiHoro MoBjeHHs. becimu Ta pomoBimi 3 TeMmu.
KisbKicH1, TOpAIKOBI Ta JpOOOB1 YUCIIIBHUKHU.
3micToBuii Moy b 4. Buau TKaHUH

Tema 8. BBegeHHS OCHOBHOI TEPMIHOJIOTIT 3 TEMHU.

YwuranHs Ta mepeka3 TekcTy «BoJlokHa TBapWMHHOTO TIOXO/DKCHHS: BOBHA Ta
moBk)(Fibres of animal origin: wool and silk)». IIpocinyxoByBaHHS TEKCTy 3
HACTYMHUM OOroBOopeHHs M. DyHKIii 3aliMeHHUKa — it. UMCTIBHUKH. Y TBOpPCHHS
YUCTIBHUKIB. [[pUKMETHUK Ta MPUCITIBHUK.

Tema 9. Benenns nexkcuku. YuTaHHs Ta nepeknan Tekcry «PocinuHHe
BoJIOKHO:0aBoBHa Ta 1hoH (Vegetable fibres: cotton and flax)». Jlekcuuni Ta
rpamatuyHi BrpaBu. becimm Ta gomoBimi 3 Temu. CTyneHi TMOpPIBHSHHSA
NPUKMETHUKIB Ta 4YHUCHIBHUKIB. JliecinoBo. TBOpeHHS Ta OCHOBHI BHUIAIKU
BUKOPHCTaHHS BH10-4acoBoi (hopmu Present Indefinite.

Tema 10. Yuranns ta nepeka3 tekcty «Omsar 3 cunretuku (Clothes from
synthetics)». BiampaiioBanHs po3MOBHOI MOBH 3 3aCTOCYBaHHSM JICKCUKH Ta
TepMiHOJIOTIT Momynst. UuTaHHS oOpuriHAIBbHUX cTated 3a ¢axoMm. MopanbHi

JIIECIIOBA.
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Moayas 3

3micToBuii Moayab S. 'eomeTpuyHi (pirypu Ta cBiT/10BI epekTH

Tema 11. [IpocnyxoByBanHs Tekcty «Omuc ¢iryp (Describing shapes)» 3
HACTYITHUM OOTOBOpECHHSIM. BBe[eHHS NeKCcHKH. BUKOHAHHS JICKCHUYHHUX BIIPAB Ta
3aBJlaHb Ha PO3BUTOK HAaBUYOK MpodeciiiHOro MOBJICHHs. TBOpPEHHS Ta OCHOBHI
BUIIAJKH BUKOPHCTaHHS BUI0-4acoBoi ¢opmu Present Continuous Tense.

Tema 12. [IpocinyxoByBanHs TekcTy «Omnuc cBiTioBux edekriB (Describing
light)». BBenennst ocHoBHOI TepMiHOJOTiT 3 TeMu. Jlekcu4yHi  Ta  TpaMaTH4Hi
BITpaBu. becinu Ta monosiai 3 Temu. TBOPEHHS Ta OCHOBHI BUTIQJIKM BUKOPUCTAHHS
BU0-4acoBoi ¢popmu Past Indefinite.
3micToBuit MOAYJIb 6. OCHOBHI aCNIEKTH XYI0KHBOT0 JU3AIHY

Tema 13. Yuranns ta nepexnan Tekcrty «llepBuHHI i BTOpPHHHI KOJbOPH
(Primary and secondary colors)». BeeaceHHs JeKcUKH. Ay/TitOBaHHS, 0OTOBOPEHHS
npociayxaHoro. TBOpeHHS Ta OCHOBHI BHIIQJKW BHUKOPUCTAHHS BHJI0-4aCOBOI
dbopmu Past Continuous.

Tema 14. IIpocinyxoByBaHHs TeKcTy «OnHC Miclisl po3TalllyBaHHS
(Describing placement)». BiampairoBaHHs pO3MOBHOI MOBH 3 3aCTOCYBaHHSIM
JIEKCUKU Ta TEPMIHOJOTI MOAyJs. UWTaHHA OpUTiHAJIBHUX CTaTed 3a (axoM.
TBOpeHHS Ta OCHOBHI BWIMAJKH BHUKOPUCTAaHHSA BHA0-4acoBoi (opmu Future
Simple.

Tema 15. Yuranus ta nepexian tekcry «Omme ctumio (Describing style)».
BBenenHsi jnekcuku. AyIilOBaHHsS, OOrOBOpPEHHsI MpociyXaHoro. TBOpeHHS Ta

OCHOBHI BUIIQJIKM BUKOPHCTaHHs BUI0-4acoBoi ¢popmu Future Continuous.
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5. 1 CTpykTypa HAaBYAJIBHOI AUCHUILIIHA

Ha3Bu 3MicTOBUX MOJYIIB 1 TEM

KinpkicTe roquu

neHHa popma 3aouHa
dhopma
YChOTO | Y TOMY YHCII
J II | 117 | c.p.
p.
180 68 11
2
Moayas 1
Imicmosuii mooyaw 1. Qoaz ¢ icmopii
Tema 1. IIpo mo cBigYUTH OOSAT 12 4 8
Tema 2. Opdar aus pisHEX wijiei 13 5 8
Pazom 3a 3MicTOBUM MoOjyJieM 1: 25 9 16
Imicmosuii mooyaw 2. Icmopia moou
Tewma 3. IcTopist po3BUTKY Mo 12 5 7
Tema 4. Most maiiOyTHs1 mpodecisa - nu3aiiHep 11 4 7
Tema 5. IIoHATTSI «BUCOKA MOIA» 13 5 8
Pazom 3a 3MicToBUM MOyJieM 2: 36 14 22
Pa3om 3a momynem 1: 61 23 38
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Monayas 2

3micmoeuii mooyns 3. Mooa i mKaHuHu

Tema 6. Moaa y noBcSIKI€HHOMY KU TTI 11 4 7
Tema 7. TekKCTHIBbHI BOJIOKHA TA TKAHUHU 12 4 8
Pa3om 3a 3MicTOBUM MoOjysieM 3: 23 8 15

3micmoeuii mooynv 4. Buou mxanun

Tema 8. BoJIOKHA TBAPHMHHOIO MOXOAKEHHA: 13 S) 8

LIEePCTh Ta MIOBK

Tema 9. PociiunHe BOJIOKHO:0aBOBHA Ta JIbOH 13 5 8

Tema 10. Ogsr 3 CHHTETHKH 12 5 7

Pazom 3a 3micToBUM MoTyniem 4: 38 15 23

Pa3zom 3a Mmomynem 2: 61 23 38
Moayas 3

3micmosuii mooyanv 5. I'eomempuuni ghizypu ma ceimnoei eghekmu

Tema 11. Onuc ¢piryp 12 5 7
Tema 12. Onuc cBiT;10BUX edeKTiB 13 5 8
Pa3zowm 3a 3MicToBUM MOyJieM 5: 25 10 15

3Imicmosuii mo0oyav 6. OchosHi acheKkmu Xy00HcHb020 OUATHY

Tema 13. IlepBuHHI i BTOPHHHI KOJIBOPH 11 4 7

Tema 14. Onuc micust po3TanryBaHHS 11 4 7

Tema 15. Onuc cTuiio 11 4 7




Pa3om 3a 3MicTOBUM MOyJieM 6: 33 12 21

Ycbporo roauH:

Pazom 3a monynem 3: 58 22 36
180 68 11
2

5.2. TeMu NpaKTUYHHUX 3aHATH

Ne 3/m Hasga temu KinbkicTh
TOJINH
Jenn | 3aouH
a a

1. Tema 1. IIpo mo cBimuuth oasar (What clothes tell 4
about)

2. Tema 2. Oaer aJd pi3HUX HiJ1el 5
(Clothes for differrent purposes)

3. Tema 3. IcTopis po3Butky moau (History of fashion) 5

4, Tema 4. Mos1 maiioyTHs npodecist — nu3aiinep 4
(My future profession is a designer)

5. Tema 5. ITOHATTA «BHCOKA MO 5
(Haute couture or high fashion)

6. Tema 6. Moaa y noBcsikaennomy skurti (Fashion in| 4
everyday life)

7. Tema 7. TekcTuibHi BosiokHa Ta TKkanuHu (Textile| 4
fibres and fabrics)

8. Tema 8. BosiokHA TBAPDUHHOTO MOXO/KEHHSI: LIEPCTH 3)
ta moBkK) (Fibres of animal origin: wool and silk)

9. Tema 9. PociiuHHe BOJIOKHO: 0AaBOBHA Ta 5
anoH(Vegetable fibres: cotton and flax)

10. Tema 10. Opsr 3 cuareruxu (Clothes from synthetics) 5

11. Tema 11. Omuc ¢iryp (Describing shapes) 5
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12, Tema 12. Omuc cBiTioBux edexrib (Describing light) 5
13. Tema 13. IlepBunni i BTOpUHHI KoJabopu (Primary | 4
and secondary colors
14, Tema 14. Onmc micus posramyBanns (Describing| 4
placement)
15 Tema 15. Onuc cruutio (Describing style) 4
68

Ycboro

IpakTnune 3anarTa Ne 1

WHAT CLOTHES TELL ABOUT
l. Memorize the active vocabulary:

Clothes — ogsir

to wear — HocuTH (0oasr)

fashion style — ¢acon, cTuib, Moxa
shortage — Hecraua, neinur

to reflect — BimoGpaxaTn

toga - Tora

tunic — Ttynika

fold — ckaagka

cloak — miam, Hakuaka

fur — xyrpo

trimming - o0podka, mpukpaca, 00IIMBKA
ruff — kpyramii skopcTkuii Komip
lace — mepexuBo, cTpiuka

waist — Tauis, Jid, Kopcaxk
ribbon - crpiuka, Tacbma

frill — obopka, prom

15




lavish dressing — mmxapHwmii oasir

II. Read and translate the text:
WHAT CLOTHES TELL ABOUT

Clothes tell us a great deal about people — where they live, how they live,
what kind of climate they live in, what sort of work they do and whether they are
rich or poor. Clothes have always given this information. In addition the clothes
people wore in the past tell us what culture or civilization they belonged to, what
century they lived in.

Let’s have a look into the past. After the Romans invaded and occupied most
of Britain in AD 43 they brought with them their own way of life. Some Britons
began to live in towns that were just like those in other parts of the vast Roman
Empire. These Britons also wore Roman clothes. Rich, important men wore long
draped togas. The women wore long full tunics which hung in graceful folds.
Poorer men wore short tunics with an extra cloak in cold weather. Ordinary women
wore tunics like the rich women but the cloth was not so fine or expensive. After
the Romans left, in about AD 476, there followed a long period of unrest. To
protect themselves from their rivals barons and their families lived in castles with
stone-walls and high battlements. These castles of the XI-XIIth centuries were very
cold, dark and damp, the stone staircases were very draughty. Clothes gave people
who lived in castles some warmth and comfort. Men wore woolen tunics,
sometimes one on top of the other, and women wore long tunic dresses, sometimes
— fur trimmings and high collars.

In the seventeenth century wealthy people like merchants and nobles wore
colourful clothes. Men wore huge ruffs which were made of lace as this was very
popular during the period. Dresses had tight waists and full skirts. Hats were
decorated with feathers and clothes often had masses of ribbons and frills. The
Puritans who were very religious Christians did not approve of such lavish
dressing. Their clothes were plain and unadorned as they admired simplicity.
Looking back into the history of clothes we see that clothes had evolved a great
deal over the centuries from the simple tunics.

II1. Answer the questions to the text:
1. What information have clothes always given?
2. How did people dress in Britain after Roman invasion?

3. What clothes did people living in castles wear?
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4. How did wealthy people dress in the seventeenth century?

5. Did the clothes of wealthy people and the Puritans differ much?

6. How did clothes evolve over time in comparison with the simple tunics?
IV. Find the word corresponding to the definition:

a) generous or wasteful clothing;

b) a piece of silk or other cloth used for decoration and having a form of a long
narrow band;

c) the way of dressing or behaving that is considered the best at certain time;
d) something used for decoration;
e) the narrow part of the human body just above the legs and hips;

f) a kind of stiff white collar worn in Europe in the 16-17th centuries.

IMpakTuuHe 3aHATTS Ne 2

CLOTHES FOR DIFFERENT PURPOSES

I. Memorize the active vocabulary:
skin — mkipa

garment — oasr, mpeaMer oaAry

to absorb — morsmuaTu, BOMpaTH

cotton — 0aBoBHa

protective clothing — Jerkuii 3aXucHHUii oasr

loose clothes — mmpoxwuii, npocTopuii oasr

sari — capi

sarong — capour (inaoHe3ilcbKHi HAIOHAJLHUH OIST)
kaftan — exigumii xajar 3 mosicom

woolen garment — BoBHsIHMIi oasiT

leather — mkipa

apron — ¢apryx
17



strip — crpiuka

chain-mail - koapuyra

cloth — Tkanuna

battledress — BiiicbkoBHIi oaAIT

disguise — mMacKyBaHHsI, HIPUKPHUTTS

to disguise — mpuXoBYBaTH, MACKYBAaTH, 3MiHIOBATH 30BHIIHICThH
stripe — cMmy:KkKa

I1. Read and translate the text:

CLOTHES FOR DIFFERENT PURPOSES

People are the only living creatures on the Earth who wear clothes. Unlike
creatures who have their own fur, feathers, scales or thick hides, we have only thin,
vulnerable skin. So, we must protect ourselves from cold or heat and from getting
wet in rain or snowstorms.

Clothes and weather. In hot weather clothes can help to keep you cool.
They also protect your skin from the strong rays of the sun. Most hot weather
garments are made in white or some other light, bright colours. This is because
lighter colours do not absorb heat as much as dark colours do. Cotton is an
excellent material for hot weather because it is permeable and lets air flow through
it. Light, loose clothes such as tunics, saris, sarongs and kaftans are very suitable in
hot countries.

People have always needed clothes to help keep them warm. Clothes not
only keep the cold from reaching our skins, they also stop our bodies from losing
their natural heat. Thick clothes act as “barriers” against the cold. Heavy woolen
garments keep out the cold air and synthetic materials are particularly good for
keeping warm because they are not permeable, as you know.

Clothes for protection. The work people do sometimes can be harmful, so
they may need clothes for protection. Clothes have protected people at work for
very long time: for example, blacksmiths wore leather aprons, coalmen — special
hats.

Protective clothing has been important in wars and battles for many
centuries. Roman soldiers wore strips of leather on their tunics. A thousand years
ago in Europe knights on horseback wore ‘“chain mail” armour made of rings of
metal. In this century soldiers’ uniforms have been made of an earth-coloured cloth
called khaki and more recently they have worn battledress coloured in browns and
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greens. “Camouflage” comes from French meaning “disguise”: modern soldiers
are less easy to see in the forest or under-growth.

Sport clothes. Until about a century ago sports and games were mainly for
fun and no one thought it necessary to have special sport clothes: ordinary
everyday clothes were worn. Today professional sportspeople need to wear clothes
that help them move easily. Team sports like football or cricket need a uniform for
players to show which team they belong to. And there are many sports like ice-
hockey or motor-racing which can be fast and dangerous and require clothing for
protection.

Clothes as a disguise. Very few people have “perfect” figures. People often
feel they are taller they want to be or shorter. Clothes have always been very useful
in this respect. People who are very short can wear high-heeled shoes if they feel it
IS important to appear taller. People with fuller figures can wear vertical stripes in
their clothes or wear darker colours: this way they can appear slimmer. Thin
people can make themselves look “wider” by wearing horizontal stripes or lighter
colours.

Many people like to follow fashion. They take an interest in the latest styles,
read fashion magazines and buy new clothes quite often. And what do you think: is
it good to be fashionable or not?

II1. Answer the questions to the text:

1. What is the main role of clothes?

2. How can clothes protect people’s skin?

3. What materials are more suitable for cold and hot weather?
4. How did clothes protect people at work and in war battles?
5. Why are special sport clothes important nowadays?

6. In what way can clothes disguise a person?

IV. Match the words with their definitions:

1) leather a) the natural outer covering of an animal or human body, from
which hair may grow;

2) cotton b) clothes and / or make-up used to hide one’s identity;
3) wool c) treated animal skin used for making shoes, bags, clothes, etc;

4) disguise d) an article of clothing;
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5) garment e) thick thread or cloth made from the soft thick hair which sheep
and some goats have;

6) skin f) thread or cloth made from soft white hair which is produced by
a tall plant.

[pakTuyne 3anarrsa Ne 3
HISTORY OF FASHION

| . Memorize the active vocabulary:

fashionable — moxnmi

to be in fashion — 0yTu MoaHUM

to be out of fashion — 6yru He MmoaHUM, BHiiTH 3 MO

to follow fashion — crexuTn 3a moxo10

decade — mecaTmiiTTH

straight — mpsimmii

loose (silhouette) — BinbHHMIA(cHayeT)

narrow=tight — By3bKuil

feminine style — kiHouMii cTHIIB

unisex clothing — oxnaxkoBHii oasAr 1151 3KiHOK i 40J10BiKiB

teddy boy - crmasira

trousers — mranu

shirt copouka T-shirt — ¢yréoaka

bow-tie - kpaBaTka- MeTeJIHK

tails — ¢pak

Il. Read and translate the text:

THE TWENTIETH CENTURY FASHION
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Fashions change so quickly that it is difficult to follow them. What was
fashionable yesterday, may be out of fashion tomorrow. Let’s briefly describe the
main changes in fashion that took place in the 20th century.

Before the First World War fashions did not change very quickly. Men wore
dark suits. Dinner jackets and tails with bow-ties were for formal wear. Women
wore long dresses. Under their dresses women wore stiff corsets. They gave
women a very narrow waist but they were very uncomfortable.

After the First World War fashions changed greatly. Women surprised the
world by short dresses. People saw women’s knees for the first time. A straight
figure with no waist was fashionable. Men wore trousers with very wide legs —
they were called Oxford bags. In the next two decades — 1930s and 1940s —
feminine styles were fashionable. Skirts became longer and fuller. Men wore a suit,
a tie and usually a hat.

After the World War 11, in 1950s, people were richer. For men this was the
age of the teddy boy. Teddy boys wore long jackets in very bright colours — pink,
orange or yellow — and very tight trousers called “drainpipes”. For women jumpers
and blouses with wide skirts were fashionable, as well as short socks.

The 1960s saw a revolution in clothes. Everything changed. This was the
time of the mini-skirt and long boots. The Conservative Britain was motherland of
new fashion.

In the late 1960s and the early 70s the hippy style was in fashion. Men wore
jeans and brightly coloured shirts or T-shirts. Very long hair was fashionable for
both women and men. Women wore loose maxi-dresses.

The 1990s brought unisex fashion as well as rockers and bikers with leather
jackets and leather trousers, metal accessories and decorations. What will the 21st
century bring us?

(From “Hotline”, “English Learner’s Digest” and
“Speak English with Pleasure™)

I11. Practice scanning reading. Look through the text and find the following
information:
1. Why did women wear corsets?

2. What trousers were called Oxford bags?
3. In what decades was feminine style fashionable?
4. When did teddy-boys appear?

5. What decade brought unisex fashion?
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V. Give the word corresponding to the definition:
a) a period of ten years; b) a short-sleeved undershirt; c) clothing designed for
women and men; d) relating to women or girls.

V. Answer the questions to the text:

. Why is it difficult to follow fashion?

. Did fashions change quickly before the First World War?
. What did men wear in that period?

. Why did women wear corsets at that time?

. How did women surprise the world in 1920s?

. What was called Oxford bags?

. When was feminine style fashionable?

. In what decade did teddy-boys appear?

© 00 N oo o &~ W NP

. How were teddy-boys dressed?

10. What period gave a revolution in clothes?
11. What did women begin to wear in 1960s?
12. How did hippy style in fashion look like?
13. What is unisex clothing?

14. What was the main feature of fashion in 1990s?

IIpakTuune 3anaTTa Ne 4
My future profession is a designer

Choosing a future career is not an easy task. I am a first-year student of the
Fashion design department. Our department offers great opportunities for studies. We
study general and special subjects. My parents want me to enter the Law school, but |
have other interests. | know that being a lawyer is prestigious and well-paid. However,
when you don’t like your job, money is helpless.

One of my all time hobbies is designing clothes for the dolls. At first, | make the

brief sketch of something that | want to create and then | transfer it to the textile. |
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already have a large collection of dresses and other items of clothing for my dolls. I'm
not saying | should become a famous designer, but | could create daily clothes for
ordinary people. | know that to become a professional designer | need to study hard and
do my best.

There is a good choice of such institutions in our city. After | learn the basics, I’d
like to master my skills in Italy. Everybody knows that it’s the center of fashion. There
are many fashion schools there, which offer professional training. I think it would be an
invaluable experience for me. Fashion is another form of art. To be a designer I need to
know a lot about different fabrics, colours and proportions. Other than that, | need lots of
inspiration.

Designers are like artists. To get away from the beaten track they need to travel
and find inspiration. Knowledge of different foreign languages would be beneficial as
well. Along with my designer courses I’m planning to take lessons of Italian and French.
So, these are my plans for future career. Hopefully, my parents will understand and

support me.

IMpakTuyne 3aHaTTa Ne 5

HAUTE COUTURE OR HIGH FASHION
I. Memorize the active vocabulary:
haute couture (¢p.) — Bix KyTIOp, BUCOKA MOJa
needlework — mmrTs, pykoginis
luxurious — po3kimnmnii
novelty — HoBU3HA, HOBHHKA
fine (TyT) — nmpekpacHuii, TOHKHIi, 1eTiKATHUI, BUIILYKAHWI
to craft — Bmisi0, MaiicTepHO BUTOTOBJISITH
ensemble — ancam0.1b, KOCTIOM
label — apauk, eTukerka

eligible — mpuiinsaTHHIA, sikuii Ma€e MpaBo O0yTH 0OpaHUM
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evening wear — BeuipHiii oasr

atelier — aTeane

workshop — maiicTepHs, mex

model gown — MoaeJIbHe MJIATTS
I1. Read and translate the text:

WHAT IS HAUTE COUTURE?

Haute Couture is a French phrase for high fashion. Couture means dressmaking,
sewing or needlework and haute means elegant or high. A model haute couture garment
is made specifically for the wearer’s measurements and figure type. The cost of a
couture item runs from about £ 10, 000 to £40, 000. The fabrics available to the couture
house would be very luxurious and include the latest novelty fabrics and expensive silks,
fine wools, cashmeres, cottons, linens, leather or furs. Hats, buttons, belts, costume
jewellery, shoes and innovative pieces are finely crafted to complement the fabrics and
fashion ideas being created. Every ensemble ordered is made to the requirements of each
individual client. Only about 3000 women or so worldwide can actually afford to buy
clothes at the highest level. The couture house sells only a very limited percentage of
haute couture model garments. The profits from this activity are rather low. But the
fashion shows attract huge media attention and gain enormous publicity for the couture
houses.

Haute Couture has come a long way since the days of Louis XVI who promoted
French fashion. Haute Couture truly began in France in the 18th century.

Later in the 19th century Englishman Charles Worth regarded now as the father
of modern Haute Couture first put his name on the label of clothes. In 1858 in Paris he
began to produce collections of clothes from his own ideas. Worth’s approach was
considered novel. Ten years later Charles Worth and his sons founded an association of
couture houses. Its initial purpose was intended to stop couture designs being copied.

Haute Couture has come a long way since the days of Louis XVI who promoted
French fashion. Haute Couture truly began in France in the 18th century.
Later in the 19th century Englishman Charles Worth regarded now as the father of

modern Haute Couture first put his name on the label of clothes. In 1858 in Paris he began
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to produce collections of clothes from his own ideas. Worth’s approach was considered
novel. Ten years later Charles Worth and his sons founded an association of couture
houses. Its initial purpose was intended to stop couture designs being copied. The
organization has progressed and now it is the regulating commission that determines
which fashion design houses are eligible to be true haute couture houses. It deals with
piracy of styles, foreign relations and organization and coordination of the fashion
collection timetables. To classify as a couture house a couturier must produce new and
original designs of day and evening wear for each collection. They must show 2
collections a year. They must employ a minimum of at least twenty full-time technical
people in at least one atelier or workshop. Only a few design houses can use the exclusive
haute couture.

Bi-annually in January and July buyers and world press go to Paris for the
spring/summer and fall/winter Haute Couture and Ready To Wear/ Pret-a-Porter
collections.

Will Haute Couture survive in the 21st Century? Fashion houses cannot rely on
haute couture for their main income. To make profits, couture houses have to produce
Pret-a-Porter or ready to wear and fashion goods with more realistic price tags for the
majority, rather than exclusive pricing for a minority. Haute Couture is likely to stay
merely as a marketing tool that really does capture the public’s imagination and which will

help the remaining few couture houses to survive in the 21st century.

I11. Answer the questions to the text:

1. What is meant by Haute Couture?

2. How is a model haute couture garment made?

3. Why is the price of such garments so high?

4. When did the history of Haute Couture begin?

5. What are the main functions of the association of couture houses founded by Charles
Worth in the 19th century?

6. What rules should a fashion design house follow to be classified as a couture house?

V. Combine parts to form sentences:
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1. Exclusive clothes are virtually ....

2. The design and colour of fabrics may be ...

3. Superb craftsmanship, fresh ideas and internationally renowned names contribute to ...
4. The initial purpose of the association of couture houses, founded by Charles Worth and
his sons, was ....

5. Twice a year Paris enjoys the spring/summer and autumn/winter ...

6. Once the model has been bought the buyer has the right ...

a) the extremely high prices of couture items.

b) Haute Couture and Preta-Porter collections.

C) to stop couture designs being copied.

d) made by hand, carefully interlined and fitted to perfection for each client.

e) to reproduce it and to use the name of the house from which it originated.

f) exclusively reserved for the couture house.

IpakTunune 3aHaATTa Ne 6
FASHION IN EVERYDAY LIFE
l. Memorize the active vocabulary:
ikoHa crmrw — fashion statement
cTuiib — Style
cTHIIBLHHMI - Stylish, trendy
CTHJIB KUTTH - Style of life, life style
oyru ctuiibHuM — be stylish
Mmozaa - fashion
moaHuii - fashionable, stylish
moaHuk — fashion-conscious man, man of fashion; fop
moxuus - fashion-conscious woman, woman of fashion
MoaHi ToBapu - fancy goods / fancies
MOJHHUIT Mara3uH - boutique
skypHaa moa — fashion magazine

noka3s moj - fashion show
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oytu B moai — be in fashion / vogue

MoaHu4yatu (crexutu 3a moaorw) — follow the fashion, dress in the latest fashion
moaHo oxsirnenmii — fashionably dressed, fashionable

BxoauTu B moay — come into fashion, become fashionable

BHXOJUTH 3 Mo — QO out of fashion

o moai — in the fashion, fashionably

oyTu oasirnenum no moai — be fashionably dressed

He o moai — out of fashion

nmo ocranHid moai — in the latest fashion

BBOANTH Moy — introduce the fashion / bring into fashion

I1. Read and translate the text:

Fashion is something we deal with everyday. Even people who say they don't care
what they wear choose clothes every morning that say a lot about them and how they feel
that day.

One certain thing in the fashion world is change. We are constantly being
bombarded with new fashion ideas from music, videos, books, and television. Movies also
have a big impact on what people wear. Ray-Ban sold more sunglasses after the movie
Men In Black. Sometimes a trend is world-wide. Back in the 1950s, teenagers everywhere
dressed like Elvis Presley.

Fashion is revealing. Clothes reveal what groups people are in. In high school,
groups have names: "goths, skaters, preps, herbs." Styles show who you are, but they also
create stereotypes and distance between groups. For instance, a businessman might look at
a boy with green hair and multiple piercings as a freak and outsider. But to another person,
the boy is a strict conformist. He dresses a certain way to deliver the message of rebellion
and separation, but within that group, the look is uniform. Acceptance or rejection of a
style is a reaction to the society we live in. Fashion is a language which tells a story about
the person who wears it. "Clothes create a wordless means of communication that we all
understand," according to Katherine Hamnett, a top British fashion designer.

Fashion is big business. More people are involved in the buying, selling and
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production of clothing than any other business in the world. Everyday, millions of workers
design, sew, glue, dye, and transport clothing to stores. Ads on buses, billboards and
magazines give us ideas about what to wear, consciously, or subconsciously. Clothing can
be used as a political weapon. In nineteenth century England, laws prohibited people from
wearing clothes produced in France. During twentieth century communist revolutions,

uniforms were used to abolish class and race distinctions.

IMpakTuune 3anarrsa Ne 7
TEXTILE FIBRES AND FABRICS

l. Memorize the active vocabulary:

fibre — BoJioKHO

to protect — 3axumaru
protection — 3axucr

textile — TkaHmHa, TEKCTHILHUIA
thread - mmTka

felt — ¢erp

yarn — npsika

{0 weave — TKaTH, ILIECTH
weaving — TKanTBoO

to knit — B’s13aTH

knitting — B’sI3aHHSs, TPUKOTAK
to spin — npsicTu

cloth — Tkanuna, moJioTHO
substance — pedoBuHa, MaTepia
property — BJacTHUBICTH
purpose — mera

fabric — Tkanuna

length — noBxkuHa

mixed fabrics, blended fabrics — 3mimani Tkanuan
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Il. Read and translate the text:
FIBRES

People are the only living creatures on the Earth who wear clothes, we must protect
ourselves from cold or heat, from getting wet in rain or snowstorms.

All the materials used in the manufacture of clothing are called textiles. Textiles is a
technical term for fabrics, cloths, materials. All these words are synonyms, generally they
define material made by weaving or knitting. Many types of commercial fabrics are
produced from fibres of different length — long or short ones. These fibres can be felted
together or made into a continuous thread or yarn and then woven or knitted. The whole
process of textile manufacture consists of the combination of fibre with fibre: the
production of felt, the spinning of a very coarse thread or the weaving of the finest silk
cloth.

No material is more common in the world than fibre: it is the form of all vegetable
and most animal substances. To be suitable for textile purposes a fibre must possess
certain properties and qualities such as length, strength, elasticity and many others.

There are many different fibres now in use, principal among them are wool, silk,
cotton, flax. These fibres have come to us from prehistoric times and are called natural
fibres. Numerous chemical fibres are the achievements of the development of science of
the 20th century. According to their origin fibres may be divided into such main
categories: those produced from vegetable fibre — cotton, flax, jute, hemp and fibres of
animal origin — wool, silk; and large group of chemical or man-made fibres — rayon,

capron, nylon, perlon, terylene, dacron, lavsan, orlon, nitron, polyacrilon, etc.

II1. Learn the following names of fibres and their types:
Natural Fibres of Animal Origin:

Wool — BosHa

Silk — moBk

Natural Fibres of Vegetable Origin:

Flax — npon
Cotton — 0aBOBHA
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Jute — mxyT
Hemp — xoHors
Man-Made Fibres (Artificial, of natural organic raw material):

Acetate — anerar
ViSCOS€e — BICKO3HMI1 IIIOBK
Rayons — TkaHUHHM 3 TYYHOT'O IIOBKY
Man-Made Fibres (Synthetic, built up from atoms):

Capron — xanpoH
Perlon — nepnon
Nylon — Hefon
Lavsan — aBcan
Terylene — Tepinen
Nitron — HuTpoH

IV. Answer the questions to the text:

. What materials are called textiles?

. What are textiles made of?

. Where can be fibre found in nature?

. What does the process of textile manufacture consist of?

. Name the main natural fibres. Why are they called “natural”?
. How are fibres divided according to their origin?

. What are the main fibres of vegetable origin?

. Which fibres are the achievement of science of the 20th century?
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. What properties must fibres possess?

10. Fabrics of which natural fibres do you like to wear? Why?

V. Complete the following sentences with the words from the column below:

1. No material is more common in the world than ...

2. Textile fibres must have certain ... such as elasticity, length, strength.

3. According to their origin ... are divided into natural and chemical.

4. Such natural fibres as ... came to us from very old times and are called animal fibres. 5.
... 1s material for making clothes.

6. Clothes give ... to people from cold, heat, rain.

7. Flax was cultivated in Egypt 5,000 years ago, it is one of the oldest ...
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8. ... ... are the achievements of science of the 20th century.
9. The process of textile manufacture consists of ... of fibre with fibre.
10. ... ... are the main fibres of vegetable group.

wool

silk

fibre

cotton

flax

properties

fibres combination

protection

cloth

chemical fibres

I[pakTuyne 3ansaTTsa Ne 8
FIBRES OF ANIMAL ORIGIN: WOOL AND SILK
l. Memorize the active vocabulary:
skin — mkypa 3 XyTpa TBapuHH
pelt — mkipa
to twist — ckpyuyBaTH, cruTiTaTH
sheep — BiBu#, Oapan
soft — M’aAKuil, HIKHHH
softness — m’skicThb
elasticity — emacTHuHicTH
to crease — m’siTucs, poOMTH (3aKJIAAATH) CKJIAAKHU
crease resistance — criiikicTh 10 3SMUHAHHS
shape — ¢opma
to retain shape — 36epiraTu dopmy

heat — Temjgora



heat resistance — TemsocriiikicTh
strength — minnicTh, cujia

durable — moBrorpuBasmii

durability — BuTrpuBamicThb

luster — OJuck, cAHBO

silkworm — moBKonpsi, MOBKOBUK

to spin a cocoon — MpsicTH KOKOH

to reel off — 3moTyBaTH (¢ Yoro-Hedoyab)
to wrinkle — m’saTu, 3iMm’aTn

dyeing — ¢apoyBanns

curtain — ¢gipanka

outerwear — BepxHiil oasr

rain wear — mJamg

underwear — HHMKHS OiJIM3HA
handkerchief (ves) — xycrouka, HOCOBHYOK, XyCTHHKA
lining — migkmagka

smart — ¢emenedeJbHNA, BUIIYKAHUN
delicate — BUTOHYEeHMH, Hi’KHHI

resistance to sunlight — criiikicTh 10 COHYHOTO CBiTJIa

Il. Read and translate the text:
FIBRES OF ANIMAL ORIGIN. WOOL AND SILK

From ancient times wool was the most popular fibre for clothing. First it was worn
with skin as fur but later woollen fibres were felted to make fabric. Today pelts of certain
sheep are felted or twisted into wool yarns and only then are woven or knitted into
different types and varieties of textile material.

The uniqueness of wool lies in the fibre itself. Wool has great natural elasticity, it
can be pulled as much as 30 % beyond its normal length. Due to high elasticity wool
textiles hardly crease and retain shape, wool fabric needs only to rest several hours to

loose its wrinkles. Wool fibres have natural softness and excellently retain heat, what is
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very important for the production of winter garments. The strength of wool fibres isn’t
very great comparing with other natural fibres — silk, cotton or flax. Wool fibres are
sensitive to heat that’s why we do not boil woolen garments or goods. Wool can absorb
moisture well and it is very important for dyeing.

Taking into account unique properties of wool it can be widely used for the
manufacture of winter garments of all kinds, outerwear, rainwear, bathing suits and
military uniform, blankets, carpets, sportwear and even toys. Besides, wool can be
blended with cotton, synthetics and even silk, it adds flexibility and breathability to newly
made textiles.

Another fibre of animal origin is silk. Silk culture appeared in China. According
to ancient records silk production was an important industry nearly 3000 years before our
era. Much later silk was taken to Japan and then to India and Persia.

Silk is produced by the silkworm in spinning a cocoon. These filaments are
extremly fine and at least four or six cocoons must be reeled off together to make one
thread. But the filaments of silk are very strong, elastic and durable, they can be
considerably stretched without breaking. In textile industry silk is especially praised for
brilliant luster, elasticity and beauty.

Silk is used for practically all kinds of clothes for women, for underwear,
handkerchieves, curtains, linings, decorative fabrics. Velvet, velveteen and chiffon have
silk as a basis. For the creation of elegant, delicate, smart and light garments designers
usually take natural silk.

I11. Answer the following questions:

. What are the main animal fibres?

. In what form was wool first used?

. What are the main properties of wool?

. Why are wool fibres used for the production of warm winter garments?
. What is the principle application of wool fibres?

. What items of your clothes are made of wool?

. Why is silk classified as animal fibre?

o N oo o1 B~ W N

. What were the first silk producing countries?
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9. Prove that silk filaments are very fine.
10. What properties of silk are praised in textile production?

11. Name the main usage of silk. Do you have any clothes of natural silk?

V1. Complete the following sentences with words or word combinations from the
column below:

1. Wool was first used by man nearly 8000 years ago and was worn in the form of ...

2. Due to high elasticity of woolen fibres these textiles hardly ... ... .

3. Woolen fibres are sensitive to heat, therefore woolen textiles are not to be ... .

4. Wool fibres are usually used in the production of ... .

5. Silk culture first appeared in ... .

6. Silk is produced by ... in spinning a cocoon.

7. The filaments of silk possess great fineness and at least six ... must be reeled off
together to make one thread.

8. We can compare the strength of silk filaments with ... of the same diameter.

9. Silk is used for practically all kinds of clothes for women. Expensive ... is especially
praised.

10. ... is also a silk fabric made of fine twisted single yarns.

Cocoons

chiffon

skin or pelt

crease

steel wire

China

underwear

winter garments

silkworm

boiled

IIpakTuune 3ansaTra Ne 9
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VEGETABLE FIBRES: COTTON AND FLAX

l. Memorize the active vocabulary:
vegetable fibre — pocaiunHe BOJIOKHO
substance — pedoBuHa, MaTepiaj
expensive — qoporuii, miHHMiA
complicated — ckiagnmii

table-cloth — ckarepruna

napkin — cepBeTka

apron — ¢papryx

canvas — moJIoTHO, MapycHHa
trousers — Oproku

skirt — conigauns

shirt — JosioBiua copouka

flared — po3kiabommenmii

straight — mpsimuii

baggy — mimkyBaTnii

shabby — nonomenwnii

torn — posipBanmnid

INnner stem — BHyTpilIHE cTE0.10

plant — pocauna

cooling effect — oxosnomkyrounii epext
household — mo6yToBuii, rocmoxapchKuii

wet — Bos1oruii, MOKpuit

lace — mepe:xknBo

1. Read and translate the text:

VEGETABLE FIBRES. COTTON AND FLAX



The group of vegetable fibres contains two important fibres — cotton and flax.
Cotton is the most popular vegetable fibre used in the textile industry. The cotton fibre is a
soft substance, growing around the cotton seed. The cotton plant grows in warm climate.
The process of transformation of cotton mass into yarn isn’t very expensive and
complicated that is why cotton takes the leading place among textiles.

Cotton fibres possess many important qualities. These fibres absorb moisture well
and cotton yarn can be easily dyed. The strength of cotton fibres is rather high and it
increases when wet. Comparing with silk and wool, cotton fibres are not very elastic and
cotton fabrics crease easily.

The application of cotton is very wide. Cotton is used in the production of all
kinds of winter and summer clothes, for shoe uppers. Due to its extreme durability cotton
Is used for household textiles — table cloths, napkins, aprons, painters use cotton canvases;
in old times cotton was used for sailcloth because it had to be very strong and rather thin.
Young people cannot imagine their life without jeans — trousers, skirts, shirts, jackets,
caps, bags. Flared, straight, baggy and with effect of shabby and torn clothes, all these
fashions of cotton jeans are worn everywhere.

Flax is also a vegetable fibre. The flax fibre is obtained from inner stem of the
plant. Flax is one of the oldest textile fibres. The cultivation of flax, spinning and weaving
the linen were illustrated on the walls of ancient Egyptian palaces and tombs, even 5000
years ago Egyptians were entirely dressed in linen. Now flax fibres are not used so widely,
cotton, wool and chemical fibres are applied in larger amounts. The process of cultivation
of flax plant and further stages of obtaining fabric are rather long, complex and expensive.

The main properties of flax fibres are — strength, durability and luster. It isn’t very
elastic and is dyed not so well as cotton. Flax is used in manufacture of various materials
for household needs — towels, decorative coverings, for example, table-cloths for its
stiffness and luster. Flax fabrics possess a cooling effect and it is real pleasure to wear flax
garments in hot summer weather.

I11. Answer the questions to the text:

. What are the main vegetable fibres?

. Where do cotton plants usually grow?

. Have you ever seen the cotton plant?

. What are the main properties of cotton?

. What property of cotton is considered negative for clothes?
. Why are jeans so popular now?

. How can you prove that flax is an ancient fibre?
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. Why are flax fabrics (linen) not widely used?
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9. What are the main properties of flax?
10. What can you say about the application of vegetable fibres?
11. Can we say that some properties of vegetable and animal fibres are the same?

12. What fabrics do you prefer for winter and summer, for everyday wear or holidays?

IVV. Complete the following sentences with words from the column below:

1. Cotton and flax belong to the group of....

2. The flax fibre is obtained from ... ... of the plant.

3. Cotton fibres absorb moisture well and are easily ... .

4. Cotton fibres are not very elastic, that is why cotton fabrics ... ... .

5. ... ... have gone through many changes from overalls and trousers for cowboys to
modern garments for all social groups.

6. The inhabitants of ancient Kyivan Rus were dressed in ... .

7. The process of flax cultivation is rather ... .

8. Flax fabrics possess ... ... and it is very comfortable to wear linen in summer.
9. The strength of cotton fabric is increasing when ... that is why sailors have used it as
sailcloth.

10. In the production of household materials flax is praised for ... ... .

Crease easily

dyed

jeans clothes

vegetable fibres

Inner stem

wet

linen

cooling effect

expensive

stiffness and luster
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IpakTuune 3ansarrsa Ne 10

CLOTHES FROM SYNTHETICS
l. Memorize the active vocabulary:
ViSCOSe rayon — BiCKO3HMIi IIOBK
rayons — TKAHUHY 3 ITYYHOT0 OBKY
man-made fibre — mryune BosiokHO
synthetic fibre — cuHTeTHYHE BOJIOKHO
acetate rayon — ameraTHMil IOBK
resistance to insects — crilikicTb 10 KoMax(MoJIb Ta iHIIi)
to absorb moisture — moramHaTH BOJIOTY
perspiration — moTinHs, miT
mass-production —macoBe (cepiiiHe) BHUPOOHHIITBO
hosiery — man4imHi Bupoou
knitted garments — TpukoTakui BUpooun
washability — BigHomeHHs 10 npanHs
suiting fabrics — kocTIOMHI TKaHMHH
long-lasting — minHuMii, ToBroTpUBaIMii, CTIHKNIA

man-made (artificial) fur — mryune xyrTpo

I1. Read and translate the text:
CLOTHES FROM SYNTHETICS

Until a century ago the clothes people wore, were all made from natural
fibres like cotton and flax, which are taken from plants, or silk, wool, leather and
fur, taken from different animals. Then, in France in 1889, scientists made viscose-
rayon, the first synthetic or artificial material. The production of chemical fibres is
now one of the most important branches of the textile industry.

Chemical fibres are subdivided into rayons and synthetic fibres. Rayons
are the fibres in which natural materials, such as cellulose or proteins, are
remanufactured into fibrous form. The most popular rayon fibres are considered to

be viscose or artificial silk and acetate.
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Synthetic fibres do not require the use of any vegetable or animal
materials, they are built up by chemical methods. Man is beginning to break away
from his long dependence on natural fibres. Now scientists can make fibres and
fabrics to order. Man-made filaments may be smooth, lustrous, stiff, rough and
lofty, they all have an advantage of being resistant to insects and atmospheric
influences. Synthetics, unfortunately, absorb little moisture (it is unfavourable
because perspiration is not absorbed), many of them cannot be boiled or ironed.

Today natural fibres are still worn but since 1950 large numbers of our
clothes have been mass-produced in factories using synthetics like
polyester and acrylic, nylon, rayon. A number of synthetic products have been
developed in Russia — capron for dresses and blouses, suits, hosiery, lavsan and
nitron for knitted garments and for use with wool. Such materials improve the
quality of woolen fabrics which are used in manufacture of warm, light, long-
lasting and smart “fur” coats, attractive, inexpensive underwear and knitted goods.
Clothes made from synthetics are often cheaper, easier to wash and keep clean. In

general such goods are very popular.

I11. Answer the questions to the text:

. When were the first synthetic materials made?

. How may the chemical fibres be subdivided?

. What are rayons?

. Why are synthetic fibres considered to be true man-made fibres?

. Is it possible to order the necessary length or even properties of synthetic fibres?
. What are the main advantages and disadvantages of synthetics?

. What are the main uses of man-made fibres?

. What synthetic fabrics do you know?
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. Why does our textile industry use synthetic materials very widely?
10. Look at your clothes and say, what items of your garment are made of
synthetics and what are from natural fibres?

11. Why do we prefer to wear shoes or boots made of natural leather?
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12. What materials did people use in clothes and household some centuries ago?

Give examples.

IVV. Complete the following sentences with words from the column below:
. Synthetic fabrics absorb little .. .

. The most popular rayons are ... ... .

.In 1889 in ... scientists created the first man-made material — viscose rayon.
. In general synthetic fibres do not absorb ... .

. Such synthetic fibres as capron, nitron, lavsan were developed in ... .

. Coats of synthetic “fur” will save different ...
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. Comparing the cost of natural and synthetic materials it is proved that synthetics
are much ...

8. Synthetic fibres are often used in combination with ... .... New fibres possess
excellent characteristics.

perspiration

animals

Russia

France

cheaper

acetate and viscose

natural fibres

moisture

IpakTuune 3ansaTrs Ne 11
Describing shapes

1. Read and translate the text:

diagonal
square

rectangular
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Memo angle

To: Andrew .
. triangle
From: Belinda

Andrew, we need to change the poster design for film projects.
The client did not like the simple shapes. He thinks that the film requires a more complex
poster. He especially did not like the titles in square boxes. In general, the lines are too
straight.

| suggest a design with more curved lines. Add some circular shapes so that the poster
IS not so rectangular. Some straight lines are still okay. However, use some different
angles. Maybe try diagonal lines here and there. That will make the theme more
triangular.

Please send me a new design by this afternoon.
Belinda
2. Talk about these questions.

e What are some shapes?
e What is the measurement of a corner?

3. Read the memo. Then, choose the correct answers.

1. What is the main idea of the memo?

A how to draw particular shapes

B the shapes that a client liked

C definitions of different types of shapes

D which shapes will improve a poster

2. Which of the following is NOT a suggestion in the memo?
A Add more square boxes.

B Use different angles.

C Try some diagonal lines

D Make the theme more triangular.

4. Which type of shape did the client dislike?
A square

B circular

C diagonal

D triangular

4. Write a word that is similar in meaning to the underlined part.
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1.The designer used a special tool to measure the space in the corner where two lines meet.
__9l_
2.The artist had trouble getting her line to be extended in one direction without bending.
_tr__h

3. The client wants a line that is extending from one corner to the opposite corner.

___9g_na_
4. The art class studied different physical forms. ~h__es
5. The drawing uses both straight and curved long, thin marks along a surface. |1 s

IIpakTuyHne 3ansaTTs Ne 12
Describing light
1. Read and translate the text:

Photography is harder than many people think it is. However, a good photographer
needs skill and precision. Inexperienced photographers often do not understand how light
affects their work.

Photographers must consider the value in their photographs. Too little light
produces dark pictures. They might even be completely black. Too much light does not
produce enough contrast. An extremely bright picture might not show enough detail. A
clear, sharp picture requires the right balance of light and darkness.

Good photographers will adjust the amount of light in their pictures. Translucent
materials limit the light without blocking it entirely. Opague materials, on the other hand,
produce complete shade.

2. Talk about these questions.

e What are the opposite of bright conditions?

e What are brightness and darkness measured in?
3. Choose the sentence that uses the underlined part correctly.
1. A The opaque curtain allowed some light to shine through.

B The details are not visible because the picture is totally black.
2. A The details are very clear in a sharp picture.

B The photographer’s bright pictures don’t have enough light.
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3. A The photographer asked the group to step out of the shade and into the sunlight.

B The details are clearer in pictures with less contrast.
4. A The photographer added another lamp to make the picture dark.
B Use a translucent fabric to block some of the light.

4. Read the article. Then, complete the table.

Situation Result
Too little light 1.
Too much light 2.
A balance of light and darkness 3.

IpakTuune 3ansaTrsa Ne 13
Describing color

1. Read and translate the text:

The three primary colors are red, yellow, and blue. You can combine these
colors to create secondary colors. Adjust the amounts of each pigment to create more
hues in between. Each hue appears in a variety of shades.

A color wheel shows the full spectrum of colors. It helps you determine how
different colors interact. It shows simple combinations of complementary colors for
beginner artists.

Once you understand colors, you are ready to use them. Ask yourself what level
of intensity you need. Do you want a soft, dull yellow? Or would you prefer a bright,
vibrant red? The possibilities are truly endless.

2. Talk about these questions.

1. What are the primary colors?
2. What is a complementary color for red?

3. Read the textbook chapter. Then, mark the following statements as true (T) or
false (F).

1. — Blue is one of the primary colors.
2. — Combining two shades creates a pigment.
3. — Complementary colors are shown on the color wheel.
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4. Match the words or phrases (1-5) with the definitions (A-E).

1. —dull 4. — intensity
2. — vibrant 5. — color wheel
3. — complementary color

A a circular chart that shows different colors

B how strong something is

C strong or bright

D a hue that does not contain the same primary colors as another hue
E not strong or bright

IMpakTuune 3anarra Ne 14
Describing placement
1. Read and translate the email.
To: Gil
From: Tanya
Hi Gil,
| received your design for the new bank logo. I don’t think it's quite what we need.

The letters are really close. Add some space between them. However, don’t move them too
far from each other. Move the picture next to the left border. The picture should be across
from the slogan. Maybe put the slogan just below the bank name. Move the bank name
higher. It should be above everything else.

The parallel lines in the lower part look like jail bars. The bank doesn’'t want that image. It
will look better if the lines don 't sit so near each other.

— Tanya

2. Talk about these questions.

1. What do we call two lines that run alongside each other?

2. What is the opposite of near?

3. Write a word that is similar in meaning to the underlined part.

1. The artist drew two lines that were the same distance from each other along their entire

lengths. p__a |
2. The poster is raised by a greater distance than the window. _ig_ _r

3. The designer put too much space in the middle of the letters. _t e n
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4. Place the words from the word bank under the correct headings.

Close above far below near lower next to across from

Describing shorter Describing longer Describing heights
distances distances

IIpakTuyne 3anarra Ne 15
Describing style

1. Read and translate the review.
With Art Critic Danielle Donicelli Tuesday 21 July 2012
Renowned artist Liam Beckett has two new paintings at the Fifth Street Gallery.

The first piece is called “A Morning Pond”. In the painting, the water's surface is
covered with a pattern of leaves. It features soft, smooth brushstrokes and a very
light texture. The colors flow gently, just like the ripples in the water.

The other painting is called “Darkness”. Unlike the first piece, this one is different
from Beckett's usual style. It features uneven splashes of paint and jagged edges.
It also lacks his usual sense of balance. Some areas are cluttered with too many
colors and shapes. Meanwhile, other areas are completely empty.

2. Talk about these questions.
1. How can we describe a painting with lots of images or shapes in it?
2. What kind of design features repeated shapes or images?

3. Match the words (1-7) with the definitions (A-G).

1 — flow 5 —jagged
2 — empty 6 — smooth
3 — texture 7 — balance
4 — pattern

A a design with a repeated image
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B the quality of a surface

C to move steadily and evenly

D containing nothing

E the state of being even

F having an uneven surface with sharp points
G having an even surface that is not rough

4. Read the sentences and choose the correct words.

1. The artist’s style is cluttered/empty with too many colors and objects.
2. Both artists are popular, even though they have different textures/styles.
3. The bumps on the surface make the painting uneven/smooth.

6. BAPIAHTHU MOAYJBHHUX KOHTPOJIBHUX POBIT
3MICTOBHM MOJY.JIb 1
BapianTt 1
1. Translate the words and word combinations from Ukrainian into English.

1. MaiictepHs, 1iex; 2. BiJ KyTIOp, BUCOKa MOJa; 3. ckiaaka; 4. Hectaua, AeQILuT;
5. obopka, promr; 6. MpuKpaca, OOIMBKA; 7. BOBHIHUM OJAT; 8. 3aXUCHUM oAsT; 9.
MackyBaHHs; 10. By3bkuii; 11. Oyt MmogHuM; 12. AECATUIITTS, MOJEIbHE TIJIATTS;
13. HOBHW3Ha, HOBWHKA; 14. KpaBaTKa-MeTeNHK; 15. CIiIKyBaTH 3a MOJ0I0; 16.
MoTJIMHATH, BOMpartH; 17. 6aBoBHA; 18. ogHAKOBUN OMSAT IS JKIHOK 1 YOJIOBIKIB,;
19. Buiitu 3 Moau; 20. papryx.

2. Give a word or a phrase for the following definition.

1. the way of dressing or behaving that is considered the best at certain time;
2. the narrow part of the human body just above the legs and hips;

3. clothing designed for women and men;

4. a period of ten years;

5. something used for decoration;

3. Match the words with their definitions:

1) leather a) the natural outer covering of an animal or human body, from
which hair may grow;

2) cotton b) clothes and / or make-up used to hide one’s identity;
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3) wool c) treated animal skin used for making shoes, bags, clothes, etc;

4) disguise d) an article of clothing;

5) garment e) thick thread or cloth made from the soft thick hair which sheep

and some goats have;

6) skin f) thread or cloth made from soft white hair which is produced by

a tall plant.

4. Fill in the blanks with the correct words and phrases from the box.

Simplicity castles extra cloak
Protect white leather aprons
Stiff corsets short socks design houses
1. These ............ of the XI-XIIth centuries were very cold, dark and damp,

2.
3.

the stone staircases were very draughty.
Their clothes were plain and unadorned as they admired ............

Poorer men wore short tunics with an ................ in cold weather

We must ............ ourselves from cold or heat and from getting wet in rain
or snowstorms.

Most hot weather garments are made in .......... or some other light, bright
colours.

Clothes have protected people at work for very long time: for example,
blacksmiths wore ............... , coalmen — special hats.

Under their dresses women wore ..............

For women jumpers and blouses with wide sklrts were fashionable, as well
as ...l .

Onlyafew........... can use the exclusive haute couture.

Bapianr 2

1. Translate the words and word combinations from Ukrainian into English.

1. npsimuii; 2. KiHOUMA CTUIB; 3. mIKipa; 4. CTpiuka; 5. MMPOKUN, MPOCTOPUI

onsr; 6. MpUXOBYBaTH, MAacCKyBaTH; 7. BIMChKOBHU ojsr; 8. BijmoOpaxatu; 9.

muTTA, pykoaiuist; 10. spnuk, etukerka; 11. Hakuaka, mami; 12. Kopcak,
tamis;, 13. xyrpo; 14. Hecraua, nediuut; 15. poskimHwuii; 16. kompuyra; 17.

omsar, mpeameT oxsry; 18. dacon, moma; 19. nHocutu (omsr); 20. kpyriui

KOPCTKHUH KOMID.

2. Give a word or a phrase for the following definition.

1. generous or wasteful clothing;
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2. a short-sleeved undershirt;

3. relating to women or girls;

4. piece of silk or other cloth used for decoration and having a form of a long

narrow band;
5. a kind of stiff white collar worn in Europe in the 16-17th centuries.

3. Combine parts to form sentences:
1. Exclusive clothes are virtually ....

2. The design and colour of fabrics may be ...

3. Superb craftsmanship, fresh ideas and internationally renowned names

contribute to ...

4. The initial purpose of the association of couture houses, founded by Charles

Worth and his sons, was ....

5. Twice a year Paris enjoys the spring/summer and autumn/winter ...

6. Once the model has been bought the buyer has the right ...

a) the extremely high prices of couture items.

b) Haute Couture and Preta-Porter collections.

C) to stop couture designs being copied.

d) made by hand, carefully interlined and fitted to perfection for each client.
e) to reproduce it and to use the name of the house from which it originated.
f) exclusively reserved for the couture house.

4. Fill in the blanks with the correct words and phrases from the box.

trousers cost knees
plain and unadorned hung vulnerable
a uniform to keep fashion
1.The oo, of a couture item runs from about £ 10, 000 to £40, 000.
2. Menwore .......... with very wide legs — they were called Oxford bags.
3. People saw women’s ........... for the first time.
4. Their clothes were ............... as they admired simplicity.
5. The women wore long full tunics which .......... in graceful folds.
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6. Unlike creatures who have their own fur, feathers, scales or thick hides, we have
only thin, ................ skin.

7. Team sports like football or cricket need ............ for players to show which
team they belong to.

8. In hot weather clothes can help ........... you cool.

9. Many people like to follow ............ :

3MICTOBUH MOJY.JIb 2
BapianTt 1
1. Translate the words and word combinations from Ukrainian into English.

1. 6yt CTUNBHUM; 2. BUXOJUTU 3 MOJM; 3. MOKa3 MoA; 4. HUTKA; 5. 3aXHINATH;
6. noxkuHa; 7. B’s3atH; 8. 30epiratu dopmy; 9. TerocTiiikicth; 10. HUKHS
oummsHa; 11. ckareptuHa; 12. pociarHHe BOJIOKHO; 13. qoporuii; 14. MilKyBaTHii;
15. mepexkuBo; 16. oxonomxkyrounii edext; 17. Bomoruii; 18. morauHaTH BOJIOTY;
19. BimHOIIEHHS 10 TIpaHHs; 20. CHHTETUYHE BOJIOKHO.

2. Fill in the blanks with the correct words and phrases from the box.

achievements clothing textiles
vegetable fibre animal origin wool fibres
silk expensive flax fibre

1. More people are involved in the buying, selling and production of ............
than any other business in the world.

2. All the materials used in the manufacture of clothing are called ............... :

3. Numerous chemical fibres are the.............. of the development of science
of the 20th century.

4. According to their origin fibres may be divided into such main categories:
those produced from........... — cotton, flax, jute, hemp and fibres
of ..ol —wool, silk.

5 have natural softness and excellently retain heat, what is very
important for the production of winter garments.

6. ........ Is produced by the silkworm in spinning a cocoon.

7. The process of transformation of cotton mass into yarn isn’t very ...........

and complicated that is why cotton takes the leading place among textiles.
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8. The flax fibre is obtained from inner stem of the plant.

3. Complete the following sentences with the words from the column below:
1. Clothes give ... to people from cold, heat, rain.
. Flax was cultivated in Egypt 5,000 years ago, it is one of the oldest ...

. ... ... are the achievements of science of the 20th century.

. ... ... are the main fibres of vegetable group.

2
3
4. The process of textile manufacture consists of ... of fibre with fibre.
5
6. Due to high elasticity of woolen fibres these textiles hardly ... .

7

. Woolen fibres are sensitive to heat, therefore woolen textiles are not to be

8. Wool fibres are usually used in the production of ... .

chemical fibres
combination
winter garments
cotton

boiled

flax

protection

fibre

crease

BapianT 2

1. Translate the words and word combinations from Ukrainian into English.

1. BICKO3HUH IIOBK; 2. MITY4YHE BOJIOKHO; 3. MacoBe BUPOOHUIITBO; 4. MOOYTOBUH,

rocrnofapchbkuii; 5. BHYTpIIIHE cTe0s0; 6. pedyoBUMHA, Marepian; 7. CHITHULSA; 8.

noHomeHui; 9. TkanTeo; 10. BmacTuBicTh; 11. 3Mimadi TkaHuHU, 12. CTIHKICTH JI0

smuHaHHS; 13. enactuuHicTh; 14. dipanka; 15. Bxoautu B Mofy; 16. CTUIB KUTTSH;

17. xypnan moz; 18. crexxutu 3a MoJ1010; 19. TkanuHa; 20. TKaTH, MJIECTH.

2. Fill in the blanks with the correct words and phrases from the box.

vegetable fibres synthetics origin
cooling effect chemical fibres elasticity
properties and qualities silk ancient times




1. Flax fabrics possess a ................ and it is real pleasure to wear flax
garments in hot summer weather.

2. The groupof ............. contains two important fibres — cotton and flax.

3 are subdivided into rayons and synthetic fibres.

4. Clothes made from .............. are often cheaper, easier to wash and keep
clean.

5. According to their ............ fibres may be divided into such main
categories.

6. To be suitable for textile purposes a fibre must possess certain .............
............ such as length, strength, elasticity and many others.

7. Due to high ............ wool textiles hardly crease and retain shape, wool
fabric needs only to rest several hours to loose its wrinkles.

8. Silk is used for practically all kinds of clothes for women, for underwear,
handkerchieves, curtains, linings, decorative fabrics.

9. From............ wool was the most popular fibre for clothing.

w

. Complete the following sentences with the words from the column below:

1. No material is more common in the world than ...

2. Textile fibres must have certain ... such as elasticity, length, strength.
3. According to their origin ... are divided into natural and chemical.
4. Such natural fibres as ... came to us from very old times and are called
animal fibres.

5. ... 1s material for making clothes.

6. Silk culture first appeared in ... .

7. Silk is produced by ... in spinning a cocoon.

8. The filaments of silk possess great fineness and at least six ... must be

reeled off together to make one thread.

wool

silk

fibre
China
properties
fibres
silkworm
protection
cocoons
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cloth

3MICTOBUI MOJYJIb 3
Bapianr 1

1. Write a word that is similar in meaning to the underlined part.

1.The designer used a special tool to measure the space in the corner where two
lines meet.

_9l_
2.The artist had trouble getting her line to be extended in one direction without

bending.

_tr____h

3. The client wants a line that is extending from one corner to the opposite corner.

___9g_na_

4. The art class studied different physical forms. h_ _es

5. The drawing uses both straight and curved long, thin marks along a surface.

I S

2. Match the words (1-7) with the definitions (A-G).

1 — flow 5 —jagged
2 — empty 6 — smooth
3 — texture 7 — balance
4 — pattern

A a design with a repeated image

B the quality of a surface

C to move steadily and evenly

D containing nothing

E the state of being even

F having an uneven surface with sharp points
G having an even surface that is not rough

3. Write a word that is similar in meaning to the underlined part.
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1. The artist drew two lines that were the same distance from each other along their

entire lengths. p__a |
2. The poster is raised by a greater distance than the window. _ig__r
3. The designer put too much space in the middle of the letters. =t _e _n

Bapianr 2

1. Choose the sentence that uses the underlined part correctly.
1. A The opague curtain allowed some light to shine through.
B The details are not visible because the picture is totally black.
2. A The details are very clear in a sharp picture.
B The photographer’s bright pictures don’t have enough light.
3. A The photographer asked the group to step out of the shade and into the
sunlight.
B The details are clearer in pictures with less contrast.
4. A The photographer added another lamp to make the picture dark.
B Use a translucent fabric to block some of the light.
2. Match the words or phrases (1-5) with the definitions (A-E).

1. —dull 4. — intensity
2. — vibrant 5. — color wheel
3. — complementary color

A a circular chart that shows different colors

B how strong something is

C strong or bright

D a hue that does not contain the same primary colors as another hue
E not strong or bright

3. Read the sentences and choose the correct words.

1. The artist’s style is cluttered/empty with too many colors and objects.
2. Both artists are popular, even though they have different textures/styles.
3. The bumps on the surface make the painting uneven/smooth.
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7. Camocriiina pooorta

Ne Hasga remun KinbkicTs dopma
3/m TOJIMH Kontpouto
JICHHAa | 3a04YHa
1. | Tema 1. I1po mo cBiAYUTE OJST 7 yCHE
ONMUTYBAHHS
2. | Tema 2. Opsar nist pi3HUAX ITICH 7 yCHE
OMUTYBAHHS
3. | Tema 3. IcTopist po3BUTKY MOU 7 yCHE
OMUTYBAHHS
4. | Tema 4. Mos maiiOyTHs npodecis — 7 TectyBaHHsA
JIA3AHED
5. | Tema 5. [ToHATTS «BUCOKA MOJIa» 8 yCHE
OMUTYBAHHS
6. | Tema 6. Mona y mOBCSKJIEHHOMY >KUTTI 7 yCHE
OTHUTYBAHHS
7. | Tema 7. TekcTHIIbHI BOJIOKHA Ta TKAHUHU 7 yCHE
OTHUTYBAaHHS
8. | Tema 8. Bonokna TBapuHHOTO 8 TECTyBaHHS
MOXOJIKEHHS: IIEPCTh Ta IIOBK
9. | Tema 9. PocniuaHe BOJOKHO:0aBOBHA Ta 8 yCHE
JHOH OMHUTYBAaHHS
10. | Tema 10. Onsir 3 CHHTETUKHU 8 yCHE
OTUTYBAaHHS
11. | Tema 11. Onuc piryp 7 yCHE
OTUTYBAaHHS
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12. | Tema 12. Onuc cBITIOBUX €(DEKTIB 7 yCHE
ONUTYBaHHS
13. | Tema 13. [IepBuHH1 i BTOPHHHI KOJIHOPHU 8 TEeCTYBaHHS
14. | Tema 14. Onuc Miciist po3TairyBaHHs 8 yCHE
ONUTYBaHHS
15. | Tema 15. Onuc cTuio 8 yCHE
OTUTYBaHHS
Ycboro: 112

7.1. MoayJibHA KOHTPOJIbHA Po00TAa 3 NepeBipKM AKOCTI BAKOHAHHS

CaMOCTIITHOI po0OTH CTYICHTIB
Module 1

1. Write the following sentences a) in the negative, b)in the interrogative.

1.She understands the rule. 2. He usually has breakfast at 8 o’clock. 3. The lecture
starts at 10.15.4.The flowers look fresh. 5. She usually walks in the morning. 6. He
has coffee in the evening. 7. She remembers them well. 8. He plays chess very
well. 9. She leaves home at 10 o’clock every day. 10. Ann misses you badly. 11.
They feel very cold. 12. Tom looks sick. 13. They harvest grapes in March. 14.
The last boat sails at 10 p.m. 15. That train goes very fast.

2. Put one of these verbs in each sentence, using Past Indefinite:
hurt, teach, spend, sell, throw, fall, catch, buy, cost.

Example: | was thirsty, so | bought apple juice in the shop.

1.My father me how to drive when | was 17.

2.James down the stairs and his leg.

3.We needed some money so we our summer house.

4.They a lot of money vyesterday. They a dishwasher
which

10000 roubles.

5.The boy the ball to the dog and the dog it.

3. Answer the questions using the words in brackets.

Example: Are you busy tonight? (Yes/meet a friend)
-Yes. | am. I'm meeting a friend.

55




1.1s lvy busy this afternoon? (Yes/go to the library)
2.Are they busy this evening? (No/have a rest)

3.Is Mary busy after tea? (No/have a nap)

4.Are you busy today? (Yes/have visitors)

5.1s Kate busy after lunch? (No/stay at home)
6.Are the Browns busy today? (No/have a holiday)
7.1s Fred busy tonight? (Yes/go to the concert)
8.Are you busy this afternoon? (Yes/do up the flat)

4. Translate into English.

1. B cnenytomem rogy mue Oyaet 20 net. 2. Bo3M0XHO, OH NMPUJIET CETOHS. 3.
Kornga BBl HayHeTe W3ydaThb HWHOCTPaHHbIM s3bIK? 4. OH ngymaer, BaM He
MOHpaBUTCS HOBBIN OaneT. 5. OHa Oyner noma B 6 yacoB? - Het. 6. S Hajeroch, BB
XOpPOIIIO HATUIIETe KOHTPOJIbHYIO paboTy. 7. Y Bac 3aBTpa OyJeT MHOTO paboThi? -
Ha. 8. Dx3amensl HauHyTCA | ntons. 9. @unbM Oyner odueHb uHTepecHbIM. 10. MbI
YBHUJIUMCS C HUM Ha CIIEIYIOLIEH HEEIE.

5. Put the verb in brackets into the Present Perfect.

1.1don’t know this girl. I never (meet) her before. 2. “Where is Mother?” - *’She
just (go) out.” 3. “Don’t you knowwhatthe film is about?”- ”No, I (not/see) it.” 4.
Don’tworry aboutthe letter. I already (post) it. 5. “Is he a good teacher?” - “Oh yes,
he (help) me a lot.” 6.1know London perfectly well. | (be) there several times.
7.1can’t find my umbrella. I think, some body (take) it by mistake. 8. “Do you
speak Spanish?” - “No, I never (study) it.” 9. "Do you know where they have
gone?” - “No, they (sell) their house and (not/leave) their new address.”

6. Read a sentence about the present and then write a sentence about the past.

Example: Granny usually gets up at 6.30. Yesterday she got up at 6.30.
1.Granny usually wakes up early. Yesterday morning
2.Granny usually walks in the garden. Yesterday
3.Granny usually has a sandwich for lunch. Yesterday
4.Granny usually goes out in the evening. Yesterday evening
5.Granny usually sleeps very well. Yesterday
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8. IlnTanHs 10 3a1aiky 3 kKypcy «IHo3eMHa MOBa

(3a mpodeciiHUM CIPSIMYBAHHSIM )»
[TomipkyiiTe Ha TeMy, ITPO IO CBITYUTH OJIAT.
Po3kaxith npo Bamry MaifOyTHIO mpodecito.
SIki TUnM ofATY 3a MpU3HaYeHHSM BaMm Bigomi?
OOrpynTyiite Bamr Bubip megaroriqaoi CremiaabHOCTI.
Po3kaxiTh po iCTOPit0 MOJIH.
[ITo B 3Ha€eTe MPO OMST 3 CHHTETUKU?
Po3kaxiTh Mpo TEKCTUIIBHI BOJIOKHA 1 TKAHUHHU.
Po3kaxiTh PO TKAHUHYU TBAPUHHOTO MOXO/KEHHS: IIIEPCTh Ta MIOBK.

©WoOoN Ok owhE

Po3kaxiTh Ipo TKAHUHU POCIUHHOTO MTOXOKEHHS: OaBOBHA Ta JIbOH.

10.Po3kaxiTh Mpo CIIOPTUBHUMN OJIST.

11.5x1 TunM onAry 3a mpu3HadeHHsAM Bu 3HaeTe?

12.51x Bu po3ymieTe TOHATTS «BUCOKA MOAA»?

13. fAxi reomerpuuni ¢irypu Bam Bigomi? [lepenikyiiTe i qaiiTe BU3HaA4CHHS.

14. JlaiiTe BU3HAYEHHS TOHATH MEPBUHHI i1 BTOPUHHI KOJBOPH.

15. Po3kaxiTh Mpo 3aXUCHUHN OJIAT.

16. /laiiTe BU3HAUCHHS TOHATH MPIMOKYTHHKA, KyTa Ta TPUKYTHHKA.

17. SIk1 OCHOBHI acneKTH cBITOBOro edekry Bam Bigomi? /laliTe BUSHaUECHHS.

18. Illo Take nepBUHHI KOIBOPHU? SIKi 10 HUX BIAHOCSATHCS?

19. [latiTe BuU3HAuUEHHS MOHATH KyTa Ta MlaroHaii. SIki reoMeTpuuHi Qirypu
Bawm Bigom1?

20. TlepenikyiiTe OCHOBHI IMOJOKEHHS 11010 MICIISl PO3TAITyBaHHS IMPEIMETIB.
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9. MeToau HABYAHHS
[IpakTH4Hi 3aHATTS 13 3aCTOCYBAaHHSAM JIMCKYCii, apryMeHTallii, poJIbOBUX 1
JIJIOBUX 1rop, KeWc-cTail, pi3HUX BHUJIIB BIpPaB Ta 3aBJaHb KOMYHIKaTHBHOIO
XapaKkTepy.

10. ®opmMu MOTOYHOTO i MiACYMKOBOT0 KOHTPOJTIO

IToTO4YHHMIT KOHTPOJIb MOXXE IIPOBOAUTHUCS Y POpPMI YCHOTO ONUTYBaHHS abo
MUCHMOBOTO €KCIPEC-KOHTPOJII0 Ha MPAKTUYHHUX 3aHATTAX, Y HOPMI KOJIOKBIyMY,
BUCTYMIB CTYJIEHTIB IpU OOrOBOPEHHI NHUTaHb HA CEMIHAPCHKUX 3aHSATTIX,
NUCHbMOBHX pOOIT, BUKOHAHHS TECTOBUX 3aBJaHb.

HincymxoBuii (ceMecTPOBHII) KOHTPOJIb MPOBOJUTHCS BIAMOBIIHO [0

HaB4YaJIbHOTI'O INIAHY Y BI/IFJIHI[i 3aJjiKa.

[ToToyHuit KOHTPOJIH (MPAKTUYHI 3aHSATTS, CAMOCTIHA poOoTa, Cyma
KOHTPOJIbHI MOAYJIbHI POOOTH TOWIO)
Monymi bamm
Monyns 1 0-50 0-100
Moayns 2 0-50
Monyns 3 0-100 0-100

HIxana oninoBanuga: HanioHaJabHa Ta ECTS

Cyma OauiB 3a OmuiHKa 32 HaIlOHAJIBHOIO HIKAJIO0
BCi BUIU OuiHka | ns ex3aMeHy, KypcoBOTO IS 3QITKY
HaBYAJILHOI ECTS | mpoexry (poGotn),
TiSUTBHOCTI IPAKTHKH
90 - 100 A BIJIMIHHO
82-89 B
74-81 C no0pe 3apaxoBaHO
64-73 D :
5063 E 3aJI0BUILHO
35.50 EX H€3.aJIOBiJ'IBHO 3 HE 3apaxo§aH0 3
MOYKJIMBICTIO TIOBTOPHOTO MOJKJTUBICTIO
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CKJIaJaHHsA

ITOBTOPHOTO
CKJIadJaHHs

0-34

HE3a0BLIBHO 3
000B’SI3KOBUM
MOBTOPHUM BHBYCHHIM
JTUCIUILIIHA

HE 3apaxoBaHo 3
000B’SI3KOBUM
MMOBTOPHUM
BUBYEHHSIM
IUCHUILIIHA
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oo o MW

10
11
12
13
14
15
16
17
18
19
20
21
22
23

11. AHrJo-ykpaiHCbKHIl IJ10capii

CnoBo
Clothes
Fashion
Fashionable
Smart
well-dressed
Coat
Raincoat

fur coat
sheepskin coat
Jacket

leather jacket
Suit

Blazer
smoking jacket
tail coat
Trousers
Jeans

Shorts

Dress
summer dress
Blouse

Skirt

Shirt

ITepexman

Opar

Mona

Mouuit
OmaTtHuii
OmaTtHo OISTHEHUI
[TanbTO

[ Imamg

[y6a
HyOnsanka
Kyptka
[IxipsiHa KypTKa
KocTtrom
KiryOuuii mimkax
CMOKIHT

®pak

bproku

J>xuHCH

[loptn

Cykns

Capadan
biry3ka
CritHuts

Copouka
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24
25
26
27
28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43
44
45
46
47

CnoBo
Nightshirt
Sweater

Jumper

swimming trunks

swimming suit

Linen
Underwear
Vest

t-shirt

Underpants

Panties
Pyjamas
Bathrobe
Bra
Collar
Sleeve
Cuffs
Belt
Pocket
Gloves
Mittens
Scarf
Umbrella

Hat

ITepexman
Hiuna copouka
Csetp
Jlxemnep
[L1aBku
KynansHuk
binuzHa
Hwxus 61nm3Ha
Maiika
®dyTtOonka
Tpycu domnoBiui
Tpycwu xinoui
[Tixxama

Xanat OaHHHI
broctransTep
Kowmip

Pykag
Manxeru
Peminb
Kumens
PykaBuuku
PykaBwurti
[Tapd
[Tapacombka

Kanemxrox
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48
49
50
51
52
53
54
55
56
57
58
59
60
61
62
63
64
65
66
67
68
69
70
71

CnoBo
Beret

Cap
Headscarf
Handkerchief
Shawl
Stockings
Tights
Socks
knee socks
Fastener
Button
Buttonhole
Needle
Thread
cuff links
Clasp

Zip

Tie
bow-tie
Ribbon
Strap

Bag
Jewellery

Ring

ITepexman
beper

Kenka

XycTKa
HocoBa xycTka
[Tane
ITan4yoxu
Kosnrorku
[[TxaprieTkn
"o
3acTiOka
Tym3ux

ITetnsa

['onmka

Hwutka
3anoHKH
ITpsixka
binckaska
KpaBatka
KpaBatka-merenuk
Crpiuka
Peminb cymxu
CymMmka
IOBenipua npukpaca

Kinbie
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72

73

74

75

76

77

78

79

80

81

82

83

84

85

86

87

88

89

90

91

CnoBo

Chain
Pendant
Necklace
Beads
Bracelet
Earrings
Size

too big
too small

Wear

get dressed

put on

Undress

get undressed

Naled
Barefoot
Unbutton
Wash
Clean

Dry

ITepexman

JlaHII0KOK
Kynon
Konbe
Hamucro
bpacner
Cepexku
Pozmip
Benukuit
Manuit
Hocutu ogsr
Basgraytucs
Hanitu
Po3msraytn
Poznsirtucs
[Nonnit
bocwnit
PoscteOnyTH rya3uk
IIpatu
Yuctutu

Cymutn
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No
92

CnoBo

Iron

ITepexman

[IpacyBaru OUIM3HY

64



12. MeToanuue 3a0e3Me4YeHH

- poboua mnporpama aucuMIUiHE «lHO3eMHa MoBa (3a mpodeciiHuM
CIPSIMYBaHHSIM)»;

- mpodeciiiHO-OpieHTOBaHA JIITepaTypa 1HO3EMHOIO MOBOIO, sIKa HasBHA y
010mi0TelIl YHIBEPCUTETY Ta B Mepexi [HTepHeT;

- TOCIOHMKHM, METOAWYHI BKa31BKH, METOAWYHI PEKOMEHMAIil, CKIaJeHi

BHUKJIaJa4aMu Kadepu.

13. PexomenaoBaHa Jiteparypa
ba3oBa

1. Mykan H. B., Byp6an 1. 1., T'onmomyk C. JI., yna JI. B., Kpaseup C. @.,
Mopcbka H. O. IHo3emHa MoBa mpodeciiiHoro cupsiMyBaHHS (aHTJIIACHKa
MOBa Il JU3aiiHEPiB): HABYAIBHUN TOCIOHUK. JIBbBIB: BHUJABHHIITBO
JIpBiBCBKOI TTomTexHIKH, 2014. 468 c.

2. Boponuxuna JI. H., Muxaitnmoa T. M. In the world of painting: yueOnoe
nocodwue ais By30B. M. : Beicmias mkoira, 1989. 158 c.

3. Kymnim I. M., Kopomok I'. O. English for Fine Arts students. Uepkacu: Buy.
Bix YHY imeni bormana Xmenpauipkoro, 2013. 124 c.

4. Jlu6epman H., KexpoBa M. English for art students : moc. ayis cryaeHTOB
BYy30B. M. : Beicmias mkona, 1989. 419 c.

5. Tonomtyk C. JI., Bucouska P. P., Hosocinens O. B., ITerpis I. I., Yetosa H.
1. THozemHa MoBa TpodeciiiHOro crpsMyBaHHS (aHTIiCBKa MOBa IS
pecTaBpaTopiB): HaBYaIbHUM TOCIOHMK. JIbBIB: BMIABHULTBO JIBBIBCHKOI
noJiiTexHiku, 2014. 468 c.

6. Mopceka H. O. Crinkyemocs anriiiicekoro moBoro (Getting on in English.
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