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PexomennoBaHo 10 apyky Buenoro pagoro Jlep>kaBHOTO 3aKiany
«IliBmeHHOYKpaTHCHKHIA HalliOHAEHUH MIearoTi9HIH YHIBEPCUTET
imeni K. JI. YmmmacbkoT0» (npomoxon Ne 15 6io 25.06.2026 p.)

Penenszenru:

bpeonvosa Bipa [lempiena, KaHANIAT TEXHIYHUX HAyK, podecop Kapeapu
HapuUCHOI TeoMeTpii Ta imkeHepHOI rpadiku Omecbkoi IepKaBHOI aKamgeMii
Oy/iBHHUIITBA Ta apXITEKTYPH;

bapmenesa Ipuna Onexcandpiena, KaHIUAAT MEAATOTIYHUX HAYK, MOIICHT,
noueHt kadenpu nenmaroriku JlepkaBHoro 3aknany «lliBIeHHOYKpaiHCHKHMIA
Hal[loHaJIbHUH niefaroriyHuil yHiBepeutet imeHi K. /1. Ymncskoro»

[-66 IuHOBaTMKa B OCBITI, qU3aifHi Ta MuCTeNTBi : Matepiamu III Beeykpaincpkoi
HayKOBO-TIPaKTUYHOI KOH(epeHwil 3 MiKHapoxHoo ydacTio, M. Omeca,
23-24 xBiTHA 2026 poky. Oneca: YHiBepcurteT YmHCHKOr0, 2026. 301 C.

o 36ipauka BBiiimmm marepiamu 11 BeeykpaiHChkoi HayKOBO-TIPaKTHIHOL
KoHpepeHmii «/HHOBaTHKa B OCBITI, MU3aifHi Ta MHCTEITBI», SKa BimOymacs y
HepxaBHomy 3aknani  «IliBleHHOYyKpalHChKUI HallOHANBHUH TeJaroriyHui
yuiBepcuret imeni K. J[. Ymmucbkoro» 23-24 kBitas 2026 poky. Marepianu
KOH(epeHInii BiZoOpakaroTh HAyKOBO-IOCIIIHUIBKI Ta METOAWYHO OPIEHTOBaHI
MiAXOMH, & TaKOX Cy4acHI TEHICHINI BUKOPUCTAHHS IHHOBAIifl 1 BHCBITIIOIOTH
aKTyaJbHI IPoOJIeMH OCBITH, TU3aiiHy Ta MICTEITBA B KOHTEKCTI CHOTO/ICHHS.

30ipHMK TpHW3HAYCHWH [ HAyKOBIIB  (JOKTOPAHTIB, acCIipaHTIB),
3M00yBaviB BHUIIOI OCBITH BITYM3HSHHUX 1 3apyOLKHUX 3aKJIadiB, MEHArOTIYHUX
NPAIiBHUKIB Pi3HUX THUIIB OCBITHIX YCT@HOB, a TAKOXX XYJOXHHUKIB, TH3aliHEPIB i
MPE/ICTABHUKIB TBOPYMX 1HIYCTPIiil.

BinmoBiganeHICTh 32 JOTPUMAaHHS MPUHITUITIB aKaIeMiqHOi TOOPOYECHOCTI B
TEKCTax JIONOBI/Iei HECYTh 1X aBTOPH.

© [eprxaBnwuii 3axnan «IliBIeHHOYKpaTHCHKHI
HAI[lOHAJIBHU [TEAarOTiYHUI YHIBEPCUTET
imeni K.JI. YmmaCcBKOTO», 2026

© KomnexTus aBTopis, 2026
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«IHHOBATHKA B OCBITI, IU3ANHI TA MUCTEIITBI»
23-24 kBitHs 2026 p.

OPI’KOMITET KOH®EPEHIIII

T'osoBa:

MTaiinep Tersina BiraaiiBna — Buxiagauka kagenpu mpodeciiiHoi ocBiTH Ta
mm3aitny  JlepkaBHoro  3akiany — «[liBoeHHOoykpaiHCBKMH — HaIliOHANBHUH
nenarorivyHmii yHiBepcureT iMeHi K. JI. YmmHChKOTOY.

3acTynmHMK roJI0BH:

Jlicorop Anna BikropiBHa — Bukiagauka kadenpu mnpodeciiHOi OcBiTH Ta
muzaiiny  [JlepxaBHoro  3aknany — «IliBaeHHOykpaiHChbKMH — HallilOHAJIBHUN
nenaroriyauid yHiBepcutet imeHi K. JI. YiumHcbkoro»

BinnoBizaabHuii cexperap koHdepeHmii:

Ilenina Cpitnana BiraniiBna — BUKianauka-ctaxuctka kadeapu mnpodeciiiHol
ocBiTH Ta nu3aiiny [lep>kaBHoro 3akiany «IliBIeHHOYKpaiHCHKHMI HaI[lOHATBHUN
nenaroriyauii yHiBepcutet iMeHi K. J[. YimHcbkoroy.

YneHu oprkomirery:

TrepaoxisiooBa SIHina MwukonaiBHA — BHKOHYBauka OO0OB’SI3KiB JICKAHKHU
XyA0XHbO-rpadiuHoro ¢paxynsrery JepxkaBHoro 3aknany «IliBaeHHOYyKpaiHChKHI
HalliOHAILHUH Tefaroriyanil yHiBepcuteT iMeHi K. JI. YimHcbkoroy;

YcoB Banentun BajenTuHOBHY — 3aBigyBau kadeapu npodeciiiHOi ocBiTH Ta
muzaiiny  Jlep>kaBHoro — 3aknamy — «[liBIeHHOYKpaiHCHKHMI — HAI[iOHATBHUIN
nenaroriyamii  yHiBepcutrer imeHi K. JI. YmmHCEKOTOY», TOKTOp  (Di3HKO-
MaTeMaTHYHHUX HayK, podecop;

KosecoBa Onena AmnartoJiiBHa — KaHgunatka (inocoChbKMX HayK, crapiua
BUKJIaJauka Kadenpu mnpodeciiHoi ocBiTH Ta au3aiiHy Jlep)kaBHOTO 3aKiamy
«IliBneHHOYKpaiHCbKMH  HAI[lOHaJbHUH  MeJaroriyHuid  yHiBepcuTeT  iMeHi
K. JI. Yuiuacekoroy;

Kioiu [lennc OuexcanapoBuu — goktop inocodii, Bukmamad kadenpu
npodeciiinoi ocBiTH Ta nu3aiiHy JlepkaBHoro 3akimany «IliBIeHHOYKpaiHCHKUIA
HaI[iOHATLHUH menaroriaanii yHiBepcuteT iMeHi K. JI. YmmHCcbKoTOY;

Crtpayrman Jlinga JleoniniBna — acucrenTka xadenpu mpodeciiiHoi ocBiTH Ta
mzaiiny  JlepxaBHoro  3akiany — «IliBaeHHOyKpaiHCHKMH — HaliOHAJIBHHN
nenaroriyHuii yHiBepeutet iMeHi K. JI. YmHcbkoro».
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INNOVATIVE APPROACHES TO PROFESSIONAL
GRAPHIC TRAINING OF FUTURE DESIGNERS

BREDNYOVA Vira
Candidate of Technical Sciences, Associate Professor,
Professor of the Department of Descriptive Geometry and Engineering
Graphics, Architectural and Art Institute, Odessa State Academy of Civil
Engineering and Architecture, Odessa, Ukraine

Keywords: graphic training, innovative approaches, future
designers

The specific nature of graphic training for design students
determines the importance of their professional graphic education for future
creative work, which contributes to their more effective performance of
future professional duties. Today, there is an urgent need to apply new
methods in the educational process of training specialists that will
contribute to improving its quality and justify themselves in the national
and European space. Modern educational reform puts forward new
requirements for education in the higher education system of Ukraine,
which necessitates constant support of students' interest in learning and
monitoring of the quality of success based on the use of innovative
approaches. The formation of professional graphic competence of future
designers begins with the first year of study. The relevance of this study
lies in the need to improve both traditional technical aspects and innovative
approaches to teaching graphic disciplines to students majoring in B2-
Design, as well as to create a modern methodological framework for a
deeper understanding of theoretical and practical material. Based on many
years of experience teaching graphic disciplines at the Odessa State
Academy of Civil Engineering and Architecture for junior students of
architectural, artistic and technical specialties, the author systematically
analyzes current and final results [1, 60-68; 2, etc.].
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It is difficult to imagine the modern educational process without the
use of information technology. These technologies make it possible to
model any objects and to quickly modify and transform them. Visualization
techniques allow for the accurate reproduction of object properties such as
color, texture, material characteristics, and the laws of lighting and
reflection. On the display screen, objects are presented in 3D; they can be
rotated to view them from the desired angle, zooming in or out on
individual elements. At the Department of Descriptive Geometry and
Engineering Graphics of OSACEA, first-year design students study the
following graphic disciplines: Descriptive Geometry, Type Art (Font
basics), and Calligraphy. The primary objective of the course in
Descriptive Geometry is to develop and refine spatial reasoning, as well as
to study methods for creating and interpreting specific graphical models
(drawings) based on orthogonal and central projections, and to acquire the
ability to solve problems related to spatial forms and relationships using
these models. In addition, it is essential to acquire knowledge and skills in
structural and geometric thinking, the ability to analyze and synthesize
spatial representations based on graphical models of space—and to develop
the skills students need to create and read drawings in graphic editors
(AutoCAD, ArchiCAD, etc.). When studying this discipline, initial pre-
university graphic training, consistent with the general education school
curriculum in geometry, drawing, and computer science, is essential.

Disciplines in Font Graphics play a significant role in design
education. As is well known, typography is an essential component of any
design; it helps convey information that cannot be communicated by other
means, and it complements any visual composition. Incorporating type into
a visual composition is a very common and quite challenging task. After
all, typography is a very unique art form. A professional must be skilled at
integrating type with ornamentation or imagery of the most diverse nature.

Studying the course “Calligraphy” will lay the foundation for
students’ calligraphic writing skills. This is one of the core courses
designed to help students develop a range of professional skills, cultivate
the ability and personal desire to systematically and purposefully expand
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their professional knowledge; to develop students’ cognitive abilities by
equipping them with techniques for independent work; and to promote the
aesthetic, moral, and intellectual development of future professionals.

In conclusion, we emphasize that one of the main tasks facing
modern education is to create opportunities for personal growth and
development, and this is one of the important issues of motivation for
learning. Our design students participate in the annual International Student
Font Graphics Competition PANGRAM (Kharkiv) and become its
laureates. Given the relevance of the topic, further research in this direction
will help develop modern innovative methodological approaches to the
process of teaching graphic disciplines to students of creative specialties.

REFERENCES

1.Brednyova V.P. (2024). Monitoring and criteria for the
effectiveness of teaching graphic disciplines to junior courses students of
creative and technical specialties.Scientific problems of architecture and
urban planning. - Collection of scientific papers. Odesa: OSACEA. (2).
P.60-68.
DOI https://doi.org/10.31650/2786-7749-2024-2-60-68

2. Perperi A.A., Brednyova V.P., Dumanska V.V., Dotsenko Y.V.,
Viktorov A.V., Sydorova N.V. (2023). Improving the methodology of
teaching graphic disciplines for students of architectural, art and
construction specialties. Monograph. Odesa: OSACEA.182 p. URL:
http://mx.ogasa.org.ua/handle/123456789/11470

203


https://doi.org/10.31650/2786-7749-2024-2-60-68
http://mx.ogasa.org.ua/handle/123456789/11470

