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TO THE PROBLEM OF DEVELOPMENT OF
METRO-RHYTHMIC SENSE OF FUTURE TEACHERS OF
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PROFESSIONAL TRAINING

The relevance of the issue of developing students' rhythmic sense as future
teachers of percussion instruments is as follows: 1) the development of metro-rhythmic
sense as a basis for the formation of performing musical abilities of future teachers of
percussion instruments in the process of professional training; 2) mastering the method
of working with a musical text (forms of work: reading from a letter, studying, concert
performance) with the aim of becoming a future teacher of percussion instruments as
a teacher-organizer, professional leader of an ensemble team.

The purpose of the article is to highlight the results of the study of the
phenomenon "metro-rhythmic sense" and define it as a scientific concept. In scientific
literature, the phenomenon of rhythm is understood as a universal phenomenon. As an
effective, form-creating and expressive means, rhythm is related to many types of art,
acquiring a meaningful content in the realm of biological processes, denoted by the
term "biorhythm".

The concept of "sense of rhythm" is defined by scientists as a set of sensations
characterized by the qualitative level of mental functions. This concept is considered
as a multi-level ability, the basis of which is the motor and emotional nature of a person,
which is embedded in the biological and musical concepts of rhythm.

During the analysis of scientific sources related to the specified problem, it was
found that the terms "feeling of rhythm", "sense of rhythm", "rhythmic hearing" are
not synonyms of the term unit "sense of rhythm". It is substantiated in scientific studies
that the interaction a person's relationship with a piece of music can have active (own
performance of music) and relatively passive (listening to music) dimensions.
According to the above, such interaction can occur in different ways — by "activating"
a number of analyzers that are associated with conscious mental processes — musical
and rhythmic perception (intellectual, emotional, auditory-motor, motor-motor,
memory), experiences (conscious and unconscious physiological manifestations of the
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human body, psychological and emotional states), comprehension (intellect, senses,
memory mechanism), reproduction or the creation of new rhythmic constructions, the
concept of "metro-rhythmic sense" covers all the named mental processes (Tarkivska-
Naginalyuk, 2021).

In the scientific literature, the concept of "sense of rhythm" is defined as a set of
sensations characterized by the qualitative level of mental functions. This concept is
considered as a multi-level ability, the basis of which is the motor and emotional nature
of a person, which is embedded in the biological and musical concepts of rhythm.

The problem of development of metro-rhythmic sense of future teachers of
percussion instruments belongs to the direction of methodological and educational
work aimed at the formation of professional competence and creative potential of the
individual, musical and professional qualities, musical and performing abilities.

In modern studies, "sense of rhythm" is included in the category of "musical and
performing skills". Thus, according to Wang Chunze, musical and performing skills
are necessary professionally significant skills, the essence of which is "proper mastery
of the technique of playing various types of musical and noise instruments —
idiophones, membrane phones, electrophones" (Wang Chunze, 2020). The complex of
these skills includes:

- formed sense of rhythm;
- expressive phrasing skills;
- developed temporal representations.

Within the framework of our research, we accept the definition of the term
"metro-rhythmic sense of a higher education student" given by the researcher O.
Tarkivska-Naginaliuk. D., who interprets this concept "...as an integrated quality of a
higher education student, which includes the ability to feel and reproduce the metro-
rhythmic fabric of musical works, to navigate the rhythmic elements of the musical
language, their multi-level presentation; the ability to embody the expressive means of
metro rhythm in individual and ensemble performance; understanding of the
multifunctionality of rhythm and its manifestations (Tarkivska-Naginaliuk, 2021).

Conclusions. In the course of the analysis of scientific sources, it was found that
the mastery of the future teacher of percussion instruments with the skills of musical
and practical activity is directly dependent on the level of development of his sense of
rhythm and understanding of the specifics of the development of this quality of students
in the process of collective music making. On the basis of the theoretical stage of the
research, we assume that the development of a sense of rhythm can be considered as a
musical and practical component of the professional training of future teachers.
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®OPMYBAHHS XYJOKHbO-ECTETUYHOI'O IHTEPECY YYHIB
MUCTENBKUX KL 10O IICEHHOI TBOPYOCTI
YKPAIHCBKOI'O HAPOY

Jlana poboma Oocniodcye npoyec Gopmy8anHs XYOOHICHLO-eCMEMUUHO20
IHmepecy Y4UHi8 MUCMEYbKUX WKIT 00 NICeHHOI MBOPUOCMI YKPAIHCbKO20 Hapody. V
00CNIOJHCEHHT PO32NIA0AIOMbCS ePEeKMUBHT Memoou ma nioXoou 00 GUKIAOAHHS, SKI
CHpUSIIOMb PO3BUMK)Y 6 YUHI6 2IUOOKO20 PDO3VMIHHA Ma YIHY8AHHA VKPAIHCbKOL
Hapoouoi nicennoi cnadwunu. Ocobausa ysaea npuoiissemovcs inmeepayii Cy4acHux
neodazociuHux MexHon02iu ma mpaouyitiHux Memooié HABYAHHA OJisi NIOBUUEHHS
Momusayii yuHie ma iXHb020 3alyUeHHs 00 BUBUEHHS HAPOOHOI MY3UKUL.

Knrwouoei cnoea: xyoodxcHvo-ecmemuuHuti iHmepec, MUCHMEYbKI WKOJU,
VKPAiHCbKa HAPOOHA NICHS, MY3UYHA Neda2o2ika, Ky1bmypHa cCnaoujutd, HayioHalbHa
[0eHMU4HICMb, MY3UYHA 0CEIMA.

dopmyBaHHS XyIOKHBO-€CTETHYHOTO 1HTEPECY Y4HIB JO MICEHHOI TBOPYOCTI
YKPaiHCHKOTO HAPOy € BAXKIIMBUM ACTIEKTOM MY3HYHOI OCBITH B MUCTEIIHKUX IITKOJIAX.
Le#t mporiec He JuIIe COPHIE POZBUTKY My3UYHUX 3I0HOCTEH y4HIB, ajie i Bifirpae
KIIOYOBY pOJIb y 30epexeHHl Ta Tepenaqi KyIbTypHOI CHAIIIUHA HACTYITHUM
MOKOJIIHHSIM.

XyI0)KHBO-€CTETUYHUN 1HTEpPEC MOXHA BH3HAYUTH SK CTiMKE MparHeHHS
0COOMCTOCT1 10 COPUIHSATTS, PO3YMIHHSI Ta CTBOPEHHS MPEKPACHOTO B MUCTEITBI Ta
KUTTI. Y KOHTEKCTI BUBYEHHS YKPAiHCHKOI HApOJHOI IMICHI, 1€ MOHSTTS HalyBae
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