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CHAMBER AND VOCAL MUSIC IN THE CONCERT 
REPERTOIRE OF CHINESE SINGERS 

 
Камерно-вокальна музика в концертному репертуарі китайських 

співаків 
 
Abstract: The article examines the process of formation and development of 

chamber vocal performance in China in the context of the interaction of national 
musical traditions and the European vocal school. A retrospective analysis of 
scientific works devoted to the evolution of the Chinese vocal tradition and the 
formation of the concert repertoire of Chinese singers has been carried out. The 
specifics of the interpretation of European vocal works in the creative practice of 
Chinese performers have been outlined.  

Keywords: chamber vocal music, concert repertoire, European singing 
traditions, Chinese vocal school. 

Анотація: У статті розглянуто процес становлення та розвитку камерно-
вокального виконавства в Китаї в контексті взаємодії національних музичних 
традицій і європейської вокальної школи. Здійснено ретроспективний аналіз 
наукових праць, присвячених еволюції китайської вокальної традиції та 
формуванню концертного репертуару китайських співаків. Окреслено 
специфіку інтерпретації європейських вокальних творів у творчій практиці 
китайських виконавців. 
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Presentation of the main material: The contemporary musical culture of 

China represents a synthesis of ancient Chinese folk traditions and the achievements 
of Western music. This process of tradition merging has been most vividly 
manifested in vocal performance. This is due to the significant differences between 
traditional Chinese forms of music-making and European concert forms in terms of 
genres, the use of instruments, and functions. Chinese vocalists adopt techniques 
from the European vocal school and, using the Western repertoire as a foundation, 
create a unique new creative product that merits in-depth research. 

Despite the fact that traditional Chinese music is well-studied by 
musicologists worldwide, the peculiarities of the performing activities of 
contemporary Chinese chamber vocal singers have not yet become a central theme 
for specialized research, including within Chinese musicology. 

A number of general cultural studies exist that are dedicated to the features of 
concert life in China. For example, the works of Lo Zhihui analyze the creative work 
of leading performers and concert institutions, and outline the prerequisites and 
future prospects for the artistic development of the country. The formation and 
development of the Chinese vocal school is a subject of attention for contemporary 
researchers. In particular, the dissertation by Song Yanying focuses on the 
axiological (value) aspects of the influence of European singing traditions on the 
process of forming the modern Chinese vocal school. Furthermore, Du Si Wei's 
work, "The Influence of European Traditions on the Development of the Vocal 
School in China," details the historical and cultural prerequisites that led to the 
formation of the traditions of Chinese academic vocal performance. 

V. Antonyuk examines the concept of the Ukrainian national vocal school as 
a cultural code of the nation. The scholar analyzes the vocal performance tradition, 
treating it as a cultural phenomenon, a communicative model, and a historical 
phenomenon. She also conducts a comparative analysis of various performance 
styles and modern pedagogical methods of singing, particularly concerning the 
training of students from China in Ukrainian institutions. In her work, Liu Yuteng 
emphasizes the importance of the musicological context when studying chamber 
vocal creativity. The national specifics of Chinese professional art are thoroughly 
covered in the work of Li Qin (2018). 

Folk music serves as the foundation of Chinese musical art, as it reflects and 
carefully preserves centuries-old traditions. However, in the 20th century, Chinese 
culture was significantly influenced by European musical models. This influence 
was most evident in concert practice in general and, specifically, in the field of 
chamber vocal performance. As Lo Zhihui notes, traditional forms of music-making 
and the European format of concert life have significant stylistic differences. These 
differences, in turn, affected genre priorities and repertoire policy, the set of 
instruments, as well as the specifics of vocal technique. This included the use of 
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different voice types (the so-called "placed" or "unplaced" voices), the application 
of different types of breathing, and so on. Furthermore, the changes affected the 
forms of music-making and the principles of professional training for performers. 
Thus, across all these parameters, traditional Chinese music and European concert 
principles emerge as radically different forms of existence for vocal art. 

The interaction between traditional and European cultures led to the gradual 
transformation of chamber vocal performance in China. The European model was 
taken as the basis for all its elements, including repertoire, performance technique, 
and other components. According to Lo Zhihui, the beginning of concert practice 
following the European model dates back to 1904 and is associated with the opening 
of a public access theater in Harbin, where concerts began to be held. Further 
development in this area was stimulated by two key factors: Chinese performers 
receiving professional musical education abroad, and the opening of the first 
European-style higher music educational institution – the Shanghai Conservatory of 
Music – in Shanghai in 1927. 

Conclusions. The Chinese school of chamber vocal performance, in 
summary, is a direct successor to European traditions of academic singing, where 
the manner of performance and the repertoire priorities of singers are shaped by a 
dual influence: on the one hand, they depend on the traditions of a specific vocal 
school, and on the other hand, on an orientation toward the listener, which often 
requires the translation of song texts into Chinese. While this translation enriches 
the works with new meanings, it can, in some cases, disrupt the original phrasing 
and phonemic profile of the vocal miniatures. 

Studying how Chinese soloists interpret chamber vocal works by European 
composers opens prospects for further scientific research, as this analysis allows for 
a deeper understanding of the principles of musical work functioning in a globalized 
cultural space and clearly identifies the nationally determined elements, both mobile 
and stable, in musical interpretation, which forms the main direction for future 
scholarly explorations in this field. 
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