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Beryn

HayxoBwuii, mogiTHUHUN Ta MEIIHHUI 1HTEpec 0 MIKKYIBTYPHOI KOMYHIKAIII y
XXI cromiTTi 00yMOBIICHH ri100ai3aliftHIMHU ITPOIIeCaMU, 1110 BIIUBAIOTH Ha YKUTTS
JOJIeH, OCKIIBKY MOPYIIYIOTh MUTaHHS B3a€MO/IIT PI3HUX KYJIbTYp, IPOOJIEeMH BTpATH
CBO€1 KyJIbTYPHOI aBTEHTUYHOCTI Ta YCBIAOMJICHHSI CBO€T KYJIbTYPHOT 1IEGHTUYHOCTI.

B ymoBax rio6aibpHOro cBITY 0COOJMMBY (DYHKIIIFO HAJIArOJKEHHS B3aEMOIIT MIXK
KpaiHaMu BiJirpae MoBa. [HTepHAI[IOHAIBHOIO MOBOIO, SIKOIO KOPHCTYIOTBCA Y
MDKHApPOJIHUX OpTraHi3aIisaX, TUIJIOMATIi Ta CIUIKYEThCS BEJIMKa KITBKICTh JIIOJCH Y
CBITI, € aHTJilcbka MoBa. Y 2024 pori BepxoBna Pana Ykpainu npuitasuia 3akoH
«IIpo 3acTtocyBaHHS aHTJIiHCHKOT MOBH B YKpaiHi» (Ne 38, ¢1.243), mo nokiaaae Ha
JepxaBy OOOB’S30K CIPHUSITH BHBUYEHHIO MOBHM MIKHApOJHOIO CHUIKyBaHHA. Llei
3aKOH CTBOPIOE BIATIOBIAHI YMOBH ISl YTBEP/KEHHS MIXKHAPOIHOTO IMIJIKY J€pP KaBU
y  CBITOBHX  [oOami3aliiHUX  mpouecax 1  NIABULIEHHA  piBHA 11
KOHKYPEHTOCTIPOMO3KHOCTI, IHBECTULIIMHOI Ta TYPUCTUYHOI MPHUBAOIUBOCTI.

EdexkTuBHICT MIKKYJIBTYpPHOI KOMYHIKAIlll 3aJI€KUTh HE TIIbKUA Bl 3HAHHSA
MDKHApOJHOT MOBH, a W PO3BUTKY COLIIOKYJBTYpHOI KOMIETEHLIi, 10 3abe3neuye
3/IaTHICTh JIIOJUHU PO3YMITH Ta YCHIIIHO B3a€EMOJISITH, BPAXOBYIOUM KYJIBTYpHI Ta
coliajgbHl  OCOOJIMBOCTI aHTJIOMOBHOI'O cepenoBuila. HaBuanbHa JIUCHUIUTIHA
«IIpobnemMn aHTIIOMOBHOI MDKKYJBTYPHOI KOMYHIKAIlii» HAIllJIeHA Ha MiATOTOBKY
MaiiOyTHIX (iJ0JIOTIB Ta MEpeKIIaiaviB, K1 MalOTh OTPUMATH 3HAHHS TEOPETHUUHHX
MIIXO/IB 10 TOCHIIKEHHS T€OPii MIXKKYJIBTYPHOTO CIUIKYBaHHS, OCHOBHI XapaKTepHi
PHCH SIK CBO€T KYJIbTYPH, TaK 1 KyJIbTypH aHIJIOMOBHUX KpaiH. OUiKyBaHUM pE3yJIbTOM
€ BMIHHA CTYACHTIB ONEpyBaTHU OCHOBHUMHU TEpPMIHAMHU 1 MOJIO)KEHHSIMHU TeOpli
MDKKYJIBTYPHOI KOMYHIKaIi, 1IeHTU(IKyBaTH OCHOBU BepOajbHOI Ta HEeBepOATbHOI
KOMYHIKaIlIsIMU, JOOWpATH NMEBHUN THUM TMOBEAIHKM W MOBOAUTHUCSA BIAMOBIIHO 0
KyJIbTYpHOTO CEpEJOBHILAa BHOKPEMJIIOBATH MpOOJEeMHU, sKI TOB’sA3aHl 13

TOCIIKEHHSIM TEOPii MIKKYJIBTYPHOI KOMYHIKAIlii.



Tema 1. CyTHicTb i icTOpisi pO3BUTKY MisKKYJILTYPHOI KOMYHiKaIlii

OmgauM 13 HAWBaXUIMBIIMX CKJIAJHUKIB JKUTTSA JIIOJUHA € KOMYHIKaIis.
Y mMpokoMy CEHCl 1€ TMOHATTA OXOIUIIOE€ 3HAayHO OuIbllle, HDK MPOCTO OOMIiH
iH(opMarriero Mix ToapMU. J10 HeT HallexkaTh KaHaJIM 3acO01B Mepeiadl Ta ojiep>KaHHs
iHbopMallii, Ae 3aAisiHI MAITUHU, IPUIATHU, INTYYHUH 1HTEIEKT, KOMI IOTEpHI MEpexi
1 IporpaMu, KyJbTypH1 3HaKH, KOCMI4H1 peaii Toimo. Y By3bKOMY CEHC1 KOMYHIKaIIis
— OCHOBHHUH CIOCIO JIOJCHKOTO CIIJIKYyBaHHS, HallakTUBHIIIA (opMma JITIOACHKOL
KUTTEMSUTBHOCTI. [le sBHUIT 1 BogHOYAC JIATEHTHUW MPOIEC HAJIATOHKEHHS PI3HUX
TUIIIB BIIHOCUH MDK OKPEMHUMH MOBIISIMH, TpyNaMu JIIOJEH Ta IUIMMH HAapOJaMHU.
Kpim croBecHOi MOBH, KOMYHIKallid 3/1HCHIOETHCS HEMOBHUMH (HEBEpOATbHUMMU)
3aco0amu, sIKi CYyNpOBO/KYIOTh a00 3aMIHIOIOTH 3BHYAlHY MOBY IPHU CIIJIKYBaHHI.
Takox KOMYHIKALIIO PO3IIISAJAI0Th SIK OKPEMHUW pIBEHb ICHYBaHHS MOBH MOpsA 13
BJIaCHE MOBOIO SIK CHCTEMOIO MOBHHUX €JIEMEHTIB 1 IPaBUJI Ta MOBIICHHSIM SIK ITPOLIECOM
rOBOPIHHS 1 po3yMiHHsA. Komynikauia (aT. communication —poOUTH CIiIbHUM) — 1€
CHUJIKYBaHHA 3a JIONIOMOrOI0 BepOAJbHUX 1 HEBEpOAJIbHHX 3aco0IB 13 METOIO
nepenaBaHHs Ta ojepkaHHs iHGopmarlii. CIJIKyBaHHS 1 KOMYHIKaIlis B CEHCl YMOB
MOBHOTO ICHYBaHHS € CHHOHIMIYHUMU (TOTOKHUMH ) TIOHATTSIMU. SIKIII0O KOMYHIKAIIO
pO3TJIsiaTH B IIMPOKOMY PO3YMIHHI — K OOMIH i1H(opMailiero Oyab-KuMHU S
3aco0aMu CHUIBHOI CHUCTEMH CHUMBOJIB 1 KOJIB, TO BepOaibHE 1 HEBepOalbHE
CHUIKYBaHHA Oy/ne OAHUM 31 CKJIaJHMUKIB KoMmyHikauii. [lompu mocTiiiHi 3MiHM B
CYCIUIBCTBI, IPUPOJI1 HE3MIHHOIO 3AJIMIIAETHCS CYTHICTD JIFOJICHKOTO CIUIKYBaHHS: 1€
oOMiH nymMKamH, 1HGOpPMAIIIEI 1 TOCATHEHHS B3a€EMHOTO MOPO3YyMIHHS, TapMOHIi
CTOCYHKIB B yCiX cdepax 1 Ha BCIX piBHIX OyTTs moauHu. OnHak ¢popmu, 3aco0H i
METOAM  JIIOACHKOI  KOMYHIKAIlli TMOCTIMHO 3MIHIOIOTBCA. 31  3POCTaHHSM
riio0ani3aninHux 3MiH, MOIIUPEHHSM MI>KHAPOJIHUX KOHTaKTIB,
IHTepHAIIIOHATI3AIIEI0 CYCMUJIBCTBA 3arajioM 3MIHUBCS 1 XapakTep CHJIKYBaHHS.
HanaromxeHHst mijoBUX 1 APYKHIX KOHTAKTIB 13 MPEICTaBHUKAMH 1HIINX JIepPKaB

nepeadavyae BOJOJIHHS 1HO3eMHUMH MoBamMu. OJHAK ILOTO Mayio, OCKUIbKH



CEPHO3HOI0 MEPENIKOI0I0 Y CIIJIKYBaHHI 3 THO3EMIIIMH € He3HAHHS iXHIX €THIYHUX 1
KyJIbTYpHUX ocoOnuBocteil. Kyasmypa (nat. culture — gorssia, ocBita) y HIMPOKOMY
PO3YMIHHI € CyKYTHICTIO MaTepialbHUX 1 TyXOBHUX LIHHOCTEH, y By3bKOMY — PiBEHb
JyXOBHOTO XUTTs mojiei. Kpim Toro, KynbTypa — 1ie iHTepIpeTaliiia MOJIeNb CBITY
JIFOJINHH, COLIIaJII30BaHOI B IEBHUX YMOBAX; a TaKOX, IUIICHUI ICTOpUYHUMN PeHOMEH,
JIOKaJIbHa IUBLII3allis, SKa BUHHMKJIA HA IPYHTI TepUTOpIajabHOi, €THIYHOI, MOBHOI,
MOJITUYHOI, EKOHOMIYHOi Ta TICHXOJIOTIYHOI cmutbHOCTI. KynbrypHi Mopeni
MOBEAIHKU JIIOJIMHI TPUIIEIUTIOITh IITYYHO, Yy TPOIECI BUXOBAaHHS B TEBHOMY
comiaibHOMY cepenoBuili. JlloquHa MOYMHAE IIATH, OIIHIOBATH MINCHICTH XO4Y 1
IIOCBOEMY, aJI€ 3arajioM y MeXax «3alucaHoi» B MiJICBIIOMOCTI KyJIbTYPHOI IPOTrpamH,
dka o0’enHye cnuibHOTY. KynbTypHO-cnenugiyHa oOpileHTaliiiHa cucTteMa
CKJIA/Ia€ThCS 13 IEBHUX KYJIbTYpHUX CTaHJAPTIB, a cCaMe: HOPM, OLIIHOK, IEPEKOHAHb,
CTaBJIEHb, NPaBWI 1 T.1H., IKUM CIIJIYIOTh 1 SIKI HOJAUISIOTh YJIEHU L€l KYJIbTYpPH.
CraHnapTH Jar0Th YWIEHAM BIJIIOBIIHOT KYJIbTYPH OPIEHTUP JIJIS X BJIACHOI MOBEAIHKH
13MOTy BUPIIITYBATH, SIKY MOBEIIHKY HEOOX1/THO BBaAKaTH HOPMAIBHOIO, TUITIYHOIO 200
npuiHATHOIO. KynbTypHI CTaHIapTH CIOYTyIOTh BOJHOYAC MIpOIO Ui BU3HAYCHHS
BJIACHOI TMOBEMIHKH, /JI1 OYIKYBaHb CTOCOBHO IIOBEJIHKH IHIIMX, a TaKOX IS
CIIPUUHSATTS 1 OI[IHIOBAaHHS MOBEIIHKK OJIMKHBOTO. [ OJJOBHUMHM BH3HAYAIOTHCS TakKi
KYJbTYpHI CTaHJAPTH, A€ UACThCA MPO COPUNHATTSA, MUCJICHHS, OL[IHIOBAHHS, [0, 1
IIEHTpaJbHE 3HAYCHHS MAalOTh MiIKOCOOWMCTICHI CHPUHHATTS 1 OWIHKU. JIfoguHa HE
noMmivae, sIKk cama JOTPUMYEThCS «3allpOTrPaMOBaHUX» HOPM 1 TIPABHII CHUIKYBaHHS,
noBemiHkH. OnHaK iX TMOPYIICHHS TNPU3BOIUTH JO HEMOPO3yMIiHHS, TOIUBY,
KyJIbTYpHOTO 1IOKY. CIOCOOM YHUKHEHHSI HEMOPO3YMiHb Ha KYJIBTYPHOMY IPYHTI Y
CHIJIKYBaHHI 3 1IHO3EMISIMU JOCIIIKY€E MIKKYJIbTYpPHa KOMYHIKAITiS.
Mixckynemypha KomyHikayia — HayKa, sika BUBYAE 0COOIMBOCTI BEpOATHHOTO
Ta HEBEPOAJIBHOTO CHIJIKYBAaHHS JIFOJCH, 10 HaJekKaTh /10 PI3HUX HAIIOHAIBHUX Ta
JIHTBOKYJIBTYPHUX CHIIBHOT. MDKKYJIbTYpHAa KOMYHIKAIllsl BUBYA€ CHUIKYBaHHS
MPEICTAaBHUKIB PI3HUX HAIIOHAJBHUX 1 JIHTBOKYJIBTYPHHX CIIJIBHOT Ha OCHOBI

OPUNHATUX B HALIOHAIBHUX CHIIBHOTAX CTEPEOTHUIIIB 1 HOPM MOBEIIHKH, YCTATCHUX



MOJIeTIell COPUMHATTS Ta OLIHIOBAHHS MPEIMETIB 1 SBHUII, COLIaJbHO YHOPMOBAaHUX
3BHYAiB, TpaJuIliii, puTyamiB, Tomo. [Ipn BCTym y KOMYHIKAIlF0 HOCIiB PI3HUX
KyJIbTYp € IIUUIKOM BIPOT1AHOIO TOABa IEBHUX MpOoOJIeM, IO B MOYATKy OB sA3aHi 3
MPUYETHICTIO J10 Pi3HUX KYJIbTYp. [IpobiemaMu Takoro pojy MOXKyTh OyTH TPYAHOIIII
B MOPO3YMIHHI, HEPO3YMIHHS, CTBOPEHHSI OKPEMUX YIEPEHKEHb, a y MOJAIbIIOMY
nepediry — BiIMEXKYBAaHHS, CKPUBIDKEHICTh ab0 TMCHUXiUYHA YHM COLIajJbHA 130JISIIis.
Hampuknan, weHemkep 3 TMepcoHAly 3aBKIW NpUAUBUIa 0arato  yBaru
BJIOCKOHAJICHHIO 3HAHb AHTJIMCHKOI MOBM Ta HE MOTJa YSBHUTH, IO OTPUMABIIU
MDKHApOJIHHI cepTUdikaT piBHSA JHocBimdeHoro kopucryBada (advanced), BoHa
BIJUYBaTUME HAINpYXEHHS Ha poOOTi, 3IIITOBXYBATUCh 3 TPYAHOLUIAMH B
MOBCSKJICHHOMY CIUIKYBaHHI; PI3HUIS KYJIbTYp, BUXOBAHHS MOXE MPU3BOIUTH O
CEpHO3HUX HETIOPO3yMiHb y MPOCTUX 1 3BUYAWHUX POOOUUX CUTyallisax. BoHa HiSK He
MOTJIa 3BUKHYTH 1 IPUUHATH 3BHUKY MOTO HadaJlbHHUKA, OPUTAHIIA, KJIACTH HOTH HA
Miii poOOYMil CTLI, KOJW S BUXOJXKY 3 KaOiHeTy, ad0 HaBiTh Ha Hall CHUIbHUI
ko¢einuil ctonuk. OMHOro pa3sy BOHa HE BUTpUMaia 1 CKas3ala, 1110 B YKpaiHl Tak He
MPUIHATO, BIH HE 3p03yMIB i il NPOAOBXKYBAB Yac BiJ yacy ue pooutu. Llei nmpuknan
€ CBITYEHHSIM TOTO, HACKUIBKM BaXKJIMBO B CTOCYHKax 3 KOJIETaMH BiJHaWTH OajaHc,
00 MOXYTb BHUHHKHYTH KOH(QIIKTHI CHUTYyaIlli, SIKi HETaTUBHO TIO3HAYaThCs Ha
pesyabtat mpodeciiiHol  JisibHOCTI. [IpakTuyHi TpyaHOIN, 0 BUHUKIA B
NPUPOAHBOMY KOMYHIKAaTUBHOMY CEpPEOBUII, OOYMOBJIEHI HAsSBHICTIO HaBHYOK
BUKOPUCTAHHSI AHTJIIACHKOI MOBHM BIJANOBIJHO IO YSABJICHb, MPUTAMAHHUM BIIACHIN
KyJIbTypl Ta WAyTh BpO3pI3 3 KyJbTyporo (y JaHOMY BHNAAKy — TOBEHIHKH)
1HO3EMHOIO.

MUiKKyIbTYpHa KOMYHIKAI[ii € KOMYHIKAalll€lo JIoAe, Mmpu sKiid crnocoOu
KOMyHiKarlii abo (QyHKIIi MOBHUX MOMAIM HE € IIEHTUYHUMH, BIAMIHHUMH B iX
peanizalii Ta iHTeprpeTallii B MIEBHUX CUTYAIlIIX, TAKUX K, HAITPUKJIIA]I, BXOXKCHHS B
YU J1iM, TIPOSIB PECIIEKTY JI0 CTAPIINX 3a BIKOM, 3aMOBJICHHS HAIOiB, TOBOIKCHHSI
B MICIISIX CIIJILHOTO KOPHUCTYBaHHS 1 T.1H. HeBonmomiaHs abo HeAoCTaTHE BOJOIIHHS

€THOKYJIbTYPHOIO KOMIIETEHIIIEI0 MOE MPHU3BECTH 10 KOMYHIKATUBHMX HEBAAY 1



HaBITh CepHO3HUX MDKHApoAHMX KoH(uikTiB. Hampuknan, y JlatuHcekih Amepuiii
peKjiaMa aMepUKaHChKOI TOproBoi Mapku «Manbbopo» Oyna He e]eKTUBHOIO,
OCKIJTbKM KOBOOSI (TOJIOBHOTO Te€pOsi PEKIaMH HAa3BaHOTO OpPEHIIa) TaM BBaXalOTh
pEeACTaBHUKOM HaMO1AHIINIOI BEPCTBU HACEJICHHS, SKUH MOJXKE JIO3BOJIMTH COOi
NaJIUTH TUIBKY HalIenIeBIIl 1 TOMY Hairipini nurapku. B Ykpaini npuifHsaTo napyBaTu
MOTapyHKHU, KBITH, CYBEHIpH Habarato JacTimie i mesapimnie, Hik Ha 3axo/i. 3axiaHi
rocTi 3a3BHYail COpUMMAOTh 1€ HE SK IMHPOTYy Ayl 1 TOCTHHHICTh, a K
EKCIICHTPUYHICTH 1 MPUXOBYBAaHE MaTepiaJibHE OJIArOMoIyddsi a00 K CIIpo0y MiIKYITy.
SIckpaBuil npukiaaa KOHQIIKTY KyJAbTyp MijJ Yac CIPUHHATTS 1HO3EMHOI JITepaTypH
HaBOJUTh aMepUKAaHCbKkuK aHTpomnoJior Jlopa boxenom. IlepekaszaBmm «I'amiiera»
[ekcnipa cryaeHTam 13 3axigHoi AQpukH, BUKIaJauKa 3IUBYBaIacs iXHIA peakii:
Knapniit — Monojenp, Mo OApyKUBCA 3 YJIOBOIO OpaTa, Tak 1 MOBUHHA IMOBOAUTHUCS
no0pa, KyJbTypHA JIIOJMHA, ajie TOTPIOHO OyJI0 1€ 3pOOUTH HETAaHO MICIsT CMEPTI
4oJIOBiKa 1 OpaTa, a He YekaTu Iui micsub. [IpuBua O6ateka ['amnera B3aranm He
YKJIaBCSA Yy CBIJIOMOCTI: SIKIIO BiH MEPTBHUH, TO SIK BIH MOXX€ XOJUTU 1 TOBOPUTH?
[TosnoH1M BUKIIMKAB HECXBAJIEHHS: HABIIO BIH 3aBakKaB JOYIll CTAaTH KOXAHKOIO CHUHA
BOXS — II€ 1 9eCTh 1, TOJIOBHE, OaraTo KOIITOBHUX MOJApPyHKIB. ['amiier yOuB Horo
aOCOJIOTHO CHpPaBEJIMBO, Y TOBHIM BIJMOBIIHOCTI /O MHUCIMBCHKOI KYJIbTypHU
apUKaHIIIB: TOYYBLIU IIYPXIT, KPUKHYB «110, Lyp?», a [lonoHiil He BIANOBIB, 32 10
1 0yB youTuii. Came TaK i poOUTh KOKEH MUCITUBEIb B aPUKAHCHKOMY JIIC1: MOYYBIIIN
HIYpXIT, TYKA€ 1, SKII0 HEMAE JIIOJICHKOTO BIATYKY, BOMBA€E JHKEPEIIO MIEPExXy 1, OTKE,
HeOe3neku. OTxe, Teopiss MIKKYJIbTYPHOI KOMYHIKAIll 3aiMa€ThCsl TOCTIIKEHHIM
0COOJIMBOCTEM TMPOIIECY CHUIKYBAaHHSA TMPEACTABHUKIB PI3HUX JIHTBOKYJIBTYPHHX
CHUIbHOT. BOHA BUBUYa€e MPUIHATI B KOKHIA KyJIbTYp1 KyJIbTYpHI HACTAaHOBH, LIIHHOCTI
Ta HOPMHU, MOJIEJIl CIIIIKYBAHHS Ta COIPUUHATTS MPEIMETIB Ta SBHIII, 10 B CYKYITHOCTI
bopMYyIOTh MDKKYJIBTYPHY KOMIIETEHI[IF0. OCKIIBKM KOMYHIKAIlisl 31HCHIOETHCS B
OCHOBHOMY 32 JIOIIOMOT'0I0 MOBHHUX 3ac001B, TO B LIEHTPI1 YBarv T€opii Mi>KKyJIbTYPHOI
KOMYHIKaIlli TaKoK repeOyBae JII0JChKa MOBA, XO4a 3HAHHS HalllOHAJIBHOT MOBH HE

nepeadoavae BOJIOAIHHS MOBHOIO MIPOIO KYJIbTYPHOI KOMITETEHITIE€10.



Cymmuicmp oucyunninu «IIpodaemMu aHTTIOMOBHOT MIKKYJIBTYPHOT KOMYHIKAITI1»
BUILUIMBAE 13 3aBJaHHA MIDKKYJIBTYPHOI KOMYHIKallii (OpMyBaTH MDKKYJIbBTYPHY
KOMITETCHTHICTI, HEOOXITHI 3HAHHS MPO pPI3HI HAPOAM Ta KYJIBTYpH 3 METOIO
YHUKHEHHS MDKETHIYHUX 1 MDKKYJIBTYPHUX KOH(JIIKTIB Ta BCTAHOBJICHHS
KOM(OPTHUX YMOB CITUIKYBaHHS B PI3HUX cpepax Ta )KUTTEBUX CUTYaIIIsX.

[ToHATTS MDKKYJIBTYpPHOI KOMYHIKalii B HAaHOUIBIIIN Mipl akTyai3ylOThCS B
nporieci nepekiany. IlepekmaneHuii TeKCT caMOOYTHIM HE CTUIBKM TOMY, IO BiH
CKJIA/Ia€THCS 13 MOBHHX 3HAKI1B, K1 aKTyalli3yI0Th MOXJIMBOCTI 1HIIIOT MOBHOT CHCTEMH,
ajyie 1 ToMy, IO 1Ii MOBHI OJIMHUII BiIMOBIAHUM YMHOM MOHOKYJIBTYPHO IOEIHAHI.
Tam, ne MarTh MiCIle HEBIAMOBITHOCTI MK “BHUXITHOIO KYJIBTYPOIO” 1 “KYIbTYpOIO
MPU3HAYEHHS , IEPEKIIalay CTUKAETHCS 3 MPOOJIEMOIO: Ha AKY 13 KyIbTYp (BUXIJIHY YU
— IpU3HAYEHHS) Mae OyTU OpieHTOBaHMM Horo nepekiai. [lepexnan €, TaKUM YUHOM,
CIIPaBOIO MDKKYJIBTYPHOI KOMYHIKaIlii, iKa MPOXOJAUTh HE Jinile 0€3MmocepeHbO MIXK
aBTOPOM BUXIJTHOT'O TEKCTY 1 pELIMIEHTOM, aJie i TPH 3aJIy4€HHI JJO HET TPEThOi 0co0H,
nepekiiazgaya, ik BArOBUTOTO IMapTHEpa 1 CB1IOMOTO CIIBaBTOPa, 1110 IPUBHOCUTH CBOI
MOTJISIAM 1 CTABJICHHS Ta NEBHMM YMHOM HA HEl BIUIMBAE 1 HEWO Kepye. Po3yMiHHA
TEKCTYy TepeKiajadyeM Iepeadadae 3HaHHS HUM ICTOpIi, CyCHiIbCTBA, 1HCTHUTYIIII,
COIIAJIbHUX YMOB, PETITIHHUX MEPEeKOHaHb, KYJIbTYPHO 1 CUTyaTHMBHO 3yMOBJICHHX
3pa3KiB MOBJICHHEBOI JISJIBHOCTI Ta TMOBEIIHKM ‘‘BUXIAHOI KYJIbTYypH , a TaKOX
00I3HAHICTh Y CHHTAaKCHCI Ta CEMaHTHIl (3HA4€HHi) “BUXIAHOTO TEKCTy 1 iX
cTpykrypax. KokeH mepeksiajg CTBOPIOE HOBHM JMHAMIYHMA 3B’A30K 1 €
MDKKYJBTYPHUM TI€PEHECEHHSIM TEKCTy B TId Mipi, HACKUIBKM BIH BpPaXOBYE
KyJIbTYpHO-CHIeI(IYHE 31CTABJICHHS MOBH, CUTYaIlli Ta 00 €KTY, MPO SIKUW HAETHCS.
dakTopamu IIHOBOI KYJIBTYPH, III0 BPAXOBYEThCA MEPEKIIaaaueM, €, 3 OAHOTO OOKY,
00’€KTUBHI CYCIUIBHI peaii IIUIbOBOT KyJIbTYpH, TaKl SIK IHCTUTYLII, GOPMHU MPOABY 1
3HAKOB1 CUCTEMHU IMOBCSKJICHHS, 3BUYAl, COIllabHI POJIl, @ 3 IPYroro — CUCTeMa, 110
CTOCYEThCSl YUTAIILKOTO KOJa, MOT0 JOCBITY, IHTEPECIB, HOPM IOBEIIHKUA, MOTHBIB,
eMOoIIiitHuX (hOPM CBIIOMOCTI Ta NEPEKUBaAHb 1 T.1H. B acnekTi mepekiiaay po30i>KHICTh

KyJIbTYp 03HAa4a€ BIIMIHHICTh MIXK “‘BUX1IHOIO KYJIbTYPOIO” 1 TUM CAMUM — KYJIBTYPOIO



“BUX1IHOT MOBH~ 1 “IIIbOBOIO KYJIBTYpOIO” 1 THM CaMUM — KYJIbTYpPOIO “ULIbOBOL
MoBH”. Taky po301>KHICTb 3yMOBJIIOIOTh:

* pi3H1 MOBHI1 CTPYKTYpH Ta Pi3HI MOBHI 3aKOHH ITPU KOHTEKCTYaJIbHO aJIeKBaTHUX
CUTYaIIfX;

* piI3HI HOPMH BKHMBaHHS, Takl fK, HampuUKiIaj, (pa3eosioridyHi 3BOPOTH,
COIIiaTIPHO HOPMOBAaHI CXEMH Jii, BAKOPUCTAHHS COITI0JICKTIB/Ii1aIeKTIB;

* PI3HUMA COIIOKYJBTYPHUM KOHTEKCT: CHUCTEMH TpPaJuIlli, HOPM, OIHOK;
ICTOpUYHI 1 reorpadiuni peanii, MONITUYHA CUCTEMA, COLIAIbHUN YCTpiid, BIacHE
PO3YMIHHA KyJbTYPH, OCBITHIX Ta COLIaJbHUX 17€alliB, Ta0y TOIIO;

* pI3HUI pIBEHb IMI3HAHHA OKPEMOTO 1HAMBIAyyMa, HOro “TOpPU30HT”, a came:
colllaJIbHE JTOBKULIA, XKUTTEBA MPAKTUKA, 3400yTI HABUYKH, YMOBHU XKUTTS Ta Iparli,
Tpaaullii, COIIaJIbHUI CTaTyC 1 T.1H

Opni€elo 3 mepeayMoOB JOCSATHEHHSA aJ€KBATHOCTI IEpPEKIaay MYCUTh OyTH
XOJIICTUYHUH MIAX1JT 10 TEKCTa, TOOTO MOHATTS LUIICHOCTI TEKCTY MO BIIHOIIICHHI K
710 OpUTiHANY, TaK 1 710 epekiaaa. LlimcHicTh 03Hayae mpu 1bOMY NEBHUN YTBOPEHHS,
OKpeMi KOHCTUTYEHTH SKOTO TMIJMNOPSAKOBaHI 3HAYEHHIO MUJIOr0. 3HA4YEHHS
KOHCTUTYEHTIB MOXE OyTH BHU3HAYEHO JIMIIE 3 X KOHTEKCTY B MOPIBHSIHHI 3 IUIUM
TekcToM. Lle crocyeTbes sik 6e3nocepeiHbO JIEKCUKOCEMaHTUYHUX OJUHUIb TEKCTY,
TaK 1 TIIyMa4eHHS OKPEMHX JIIHIBOKPAIHO3HABUMX MOHSTH 1 pealiid, 0 BUPAXKaIOTh
NEeBHI KyJbTypHOCHEIM(IYHI BIAHOCUHU 1 3B’SI3KM. Y MOBHOMY IMPOCTOPI KOXKHOI
MOBH PENpPE3eHTOBaHA BEIMKA KIJIbKICTh MOBHUX 3BOPOTIB, 1J1€0M, KPHUJIATUX BUPA3iB,
AK1 HE MalOTh B/IMOBIJIHUKIB B 1HIIUX MOBAX 1 MEPEKJIaJ] Ta TIIyMAUY€HHS IKUX BUMAarae
BiJl MepeKiiagaya MIMPOKOi JIIHTBICTUYHOI €pyullii, TIIMOOKUX JIIHTBOKPA€3HABYUX
3HaHb Ta MIHUPOKOI 0013HAHOCTI B PI3HUX COLIABHOKYIBTYpHUX cepax. Hanpuknan,
to have bigger fish to fry — matu 6inbin Baxkiinsi ciipaBu; to be as cool as cucumber —
OyTH ayXe CIOKIHHUM, BpiBHOBaXeHHM; {0 be eager beaver — myxe crapaHHUIA
criBpoOiTHHK; t0 let the dust settle — mo3BoMTH BITYXHYTH HPUCTPACTSIM.

Bunuknennsa mixckynomypnoi Komynikauyii, sik 1 OUIBIIOCTI HayK, 3yMOBJICHE

noTpe6aMu CyCIHiNbCTBa. [i MpakTHuHa cepa MOUMHAETHCS i3 HAWAABHINIMX yacis,
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KOJU JIIOMSIM JTOBOJMJIOCS BCTAHOBJIIOBATH Pi3HI KOHTAaKTH 3 YYXKUHIISIMH, IO
noTpedyBaJio TOJIEPAHTHOCTI 1 MEBHUX 3HAHb MPO MIKKYJIBTYPHI BIAMIHHOCTI. 3
MOSIBOIO  TUTUIOMAaTHYHUX BIAHOCHMH 1HoOpMAIliss Tpo HAIOHATBHOKYJIBTYpHI
0COOJIMBOCTI PI3HUX KpaiH cTaja CKIATHUKOM MpodeciiiHol MDKHAPOAHOT I1sUTHHOCTI.
Oco05MBOI aKTyaJIbHOCTI HABUYKH Y c(epl MIKKYJIbTYPHOTO CIJIKYBaHHSI HAOyJIH B
yacu OypXJIMBOTO PO3BUTKY MIKHAPOJHUX KOHTAKTIB, sIKl po3noyanucs B 70-Ti poku
XX c1. Ane 3a10Bro J0 TOro, Ik MUKKYJIbTypHa KOMYHIiKalis chopMmyBajacs B
CaMOCTIHYy Tay3b 3HaHb, 0araTo MHUTaHb, IO CTATU IS HEi PyHIaMEHTAILHUMH,
nopyuryBanu Bimomi ¢inocopu 1 moBosHaBui: Apictorens, [. B. Jleitbnin, O.
Boasbrep, %8 I'epnep, 1. Kant, I'erens, B. ¢pon I'ymbonbar, K. ®ocnep, O. [TotebHs,
B. Bynar, ®@. boac Ta 1H.

Sk HaykoBa AMCIUIUIMHA, MDKKYJIBTYpHA KOMYHIKAIllSl HAPOAUIACS B CepearHi
XX cromitra. Ii mosBa Gyna BUKIMKaHA MPAKTHYHUMH iHTEPECAMH aMEPHKAHCHKHX
MOJTITUKIB 1 013HECMEHIB, SIK1 YCBIIOMIJIH, 11O JJI YCIIIIHOI pOOOTH B 1HIIIKUX KpaiHax
HEOOXITHUM € BHUBYCHHSI HE JIMIIE MOBH, aj€ ¥ KyJbTypH IHIIUX HApOJIIB, IXHIX
TpaAMIliii, 3BUYAIB, HOPM TNOBEAIHKU. JlaTO0 HAPOIKEHHS MIKKYJIbTYPHOI
KOMYHIKaIII1 K aKaJeMIuyHOi JUCIUIUIIHU BBaXKaeThcs 1954 pik, Koiau mobdayusia CBiT
kaura E. Xomna 1 JI. Tparepa «KynbpTypa sk KOMyHIKailis», B sIKiii aBTOPU BIIEpIIe

3aMpONOHYBAJIM TEPMIH «MIKKYJIBTYpPHA KOMYHIKALISD.

Edward Twitchell Hall (1914 —2009) George Leonard Trager (1906 —1992)
HeoOxiaHICTh TEOPETUYHOTO PO3POOJIEHHS CIEUiaIbHOTO KypCy, a Mi3Hile i
OKpeMoi Hayku « MDKKYJIbTYpHA KOMYHIKaIlish, mocrajia mcis pyroi cBITOBO1 BifiHH.
JlocBi iHTEpHAITIOHAIBHOI CITIBITpAIll il Yac BIWHU 1 TICHs Hei, 30KpemMa aKTHBICTIB
Kopnycy wmupy, sSKuX BIOpsUDKaNM [0 PI3HUX KpaiH A JOMOMOTH, BHUSIBUB
BIJICYTHICTh 3HaHb 1 HABUYOK y MIKKYJIbTYPHOMY Ta MI>KETHIYHOMY CHUIKYBaHHI, 110
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MIPU3BOIUIIO IO HEB/IA4 y TO3UTUBHUX HaMipax BoJoHTepiB. Lle cTao momroBxom st
ctBopeHHs B 1946 p. y CIIIA cnemiansHoro IHCTUTYTY ciy»0Ou 3a kopoHoM (Foreign
Service Institute), sikuii oyomuB amMepHKaHCHKUH KynbTyposior Exasapn Xomr. Llei
3aKiaJ MaB TOTYBaTH JUILIOMATIB, PO3BIAHMKIB, BosIoHTepiB Kopmycy wmupy,
MDKHApOJIHUX BINCHKOBHUX Ta 1HIIUX (haxiBIIB ISl pOOOTH 3a KOPIAOHOM, CIIPUSTH
YCYHEHHIO MIKPAacOBHX Ta MDKETHIUHUX KoH(QuIkTIB. E. Xomm 3amyuuB g0 cBO€l
KOMaH/IM CHEINAIICTIB 13 PI3HUX rajay3eid — ICHUXO0JIOTIB, €THOJIOTIB, aHTPOIIOJIOTIB,
CoIIoJIOTIB, KyJabTypoJioriB. Y mpari «besmoBHa moBa» («The Silent Languagey),
HaApyKoBaHiil y 1959 p.

[Momanpun my6mikamii E. Xonnma mpuBepHyiau A0 MpoOiIeM MIDKKYJIbTYpPHOT
KOMYHIKaIlil yBary 0ararb0x BU€HUX PI3HUX clieliaibHOCTeH. BC1 BOHM Tak yu 1HAKIIIE
po3BuBaiu 17ei 1 morisau Xosuia. Hezabapom 3’sBHIIOCS JEKUJIbKA HAIPSIMIB BXKE
BCEPEIMHI CaMOi MIXKKYJIbTYpPHOI KomyHikatlii. Oane 3 Hux ouonwin Kiaitn Knakxon
1 ®pen Ctpondek, K1 3apONOHYBaIl CBOK METOI0JIOTII0 BUBYUEHHS KYJIBTYpP PI3HUX
HapoaiB. OCHOBHI BIIMIHHOCTI KYyJbTYp, Ha iX MOTIJIAM, MOXHA BCTaHOBUTHU Y
BIIHOIIICHH] 1HAWBIyaIbHUX KYJIBTYp 10 TAKUX KOHIIECNTIB, SIK OLIHKA JIOJICHKOT
npupoau (the human nature orientation), BigHomeHHs aroauHM 10 pupou (the man-
nature orientation), BimHocuHHM 10 KoHIenTty dvacy (the time orientation), ominka
akTuBHOCTI/macuBHOCTI (the activity orientation). E. CtroapT nmpomoBKHUB po3poOKY
IIIHHICHO-OpieHTOBaHOI Mojaem Kmakxon — Crpoabeka. Woro kmura “American
Cultural Patterns: A Cross-Cultural Perspective” uiinuia B cBit B 1971 pori.
Teopernuni mnonoxxkeHHss CTioapTa CTOCYBaJIMCS B3a€EMOJII KyJbTYyp 1 3HOBY
nepeciiyBaIn IparMaTHYHI 1111 — BOHH CTaJIM OCHOBOIO CKJIQJTHO1 POJIOBOI TEXHIKH
HaB4YaHHS BilicbkoBOTexHIUHOTO niepcoHany CIIA, mo BianpaBiseThcs Ha poOOTY 3a
KOpJIOH. Y TOW XK€ caMHil yac rpymna McuxojoriB [miHONCHKOro yHIBepCUTETY Mij
kepiBHULTBOM ['. Tpianpica 3aiimanacsi po3pOOKO TEXHIKM CaMOIATOTOBKH ITij
Ha3Boro “‘culture assimilator”. 3romom Tpianzic 1 #ioro kojiern Hanucaau KHury “The
Analysis of Subjective Culture”, mpucesiueHy MHOPIBHSUIBHOMY aHaIi3y MPHPOIN

KyJIbTYp. 3 cepeaunu 60-x pokiB IpoOIeMH MIKKYJIbTYPHOI KOMYHIKallli MOYMHAIOThH
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ninecnpsiMoBaHo BuBdatucs B IlitcOypreskomy yniBepcuteti CIIA. Tlomitomor M.
Cinrep nanucas y 1980 porii poooty “Culture: A Perceptual Approach”, ocaoBaHy Ha
rinore3i Cenipa — Yopda, nmpore 3aMiHMB TepMiHU “JTIHTBICTHKA” Ta “NMIHTBICTHYHI
cucTeMu’’ TepMiHaMH “Tiepueniiis’ (10 € CIPUUHATTAM) 1 “IeplenTyaibHl CUCTEMU
PO3IIISA/Ial0UM IX SIK MOCEPEIHUKIB MK KYJbTYpOIO 1 MHUCIEHHAM. MoBa, Ha JyMKY
Cinrepa, € IuIIe OTHUM 13 CITIOCOO1B BCTAHOBIICHHS 1 MIATPUMKHU CXOKOTO CIIPUMHSATTS
B WICHIB MeBHOI KyJIbTYpHOI Ipymu. Po6oTa CiHrepa yBiiiinia g0 mepiioi cepii 301pok
“Readings on Intercultural Communication” mix penakmiero 1. Xymca (Hoopes),
MPUCBSIYCHUX TpobJieMaM MDKKYJIbTYpPHOI KOMYHIKaIii. 3aCHOBHUKAaMH 1HIIIOTO
HaNpsAMY JOCTIKeHb MIKKYJIbTYpHOI KomyHikaii ctanu JI. Camosap 1 P. Tloprep,
HAyKOBI IHTE€PECU SKUX OYJM MOB’S3aHI 3 JOCHIIKEHHSAM IUTaHb BEPOAJbHOTO 1
HeBepOanmpHOrO crinkyBanHg. Y kHm3i “Intercultural Communication: A Reader”
0COONIMBY yBary aBTOpU MPUIAUIUIM MpoOJeMl I1HTepIpeTalii HeBepOaIbHOI
noBeniHKkd. Ha iXHIO AymMKy HeBepOajibHI CUMBOJHM, 110 MO3UTHUBHO OIIHIOIOTHCS 1
CIPUIMAIOThCS B MEBHIN KYJIbTYpl, MOXKYTh OJICPKATH HETaTUBHY 1HTEPIPETAIIIIO 1
OLIIHKY Y HOCIiB 1HILOI KYJIbTYpH.

Ensapn Xomn 3akiiaB TEOPETUYHI MIJBATMHU MDKKYJIBTYPHOI KOMYHIKAIT SIK
IHTErpoOBaHOI HAyKH, WLI0 Ma€ BHUBYATH B3a€EMO3B’SI30K MDK KYJIbTYpPOIO Ta
KOMYHIKAI[I€I0 4Yepe3 BUABICHHS NpPUTAMaHHUX pI3HAM HapoJgaM KyJIbTypHHUX
monener (marepHiB). KynbTypHuili maTepH — 1€ JIOMIHAHTHI B TEBHIN KyJIbTYypi
LIHHOCTI, BIpPYBaHHS, SIKI JETEPMIHYIOTh MOBEAIHKY Jtojeid. CydacHl JOCHIIKEHHS
MDKKYJIbTYypHOI KoMYHiKalli B CIIIA po3BUBatOThCS B ABOX HAMPSAMAX: MIKKYJIBTYpPHA
KOMYHIKAIlsl SIK CHUIKYBAaHHSA 1 B3a€EMOJiA KyJIbTYp PI3HUX KpaiH 1 HapoJiB Ta
MDKKYJbTYpHAa KOMYHIKAI[isl SIK CIIUIKYBaHHSI 1 B3a€MOJI CYOKYJIbTYpH Yy Mexkax
oJiHi€l BenuKkoi KynsTypu. [lepmmii € 30pieHTOBaHUM Ha pO3pOOKY YHIBEPCUTETCHKUX
HaBYaJIbHUX POTrpaM 1 MiITOTOBKY KaJpiB JIJIs1 pOOOTH 3a KOPAOHOM, IPYTUil — MparHe
70 BHpIIIEHHS NPOOJEeMH CIHIBICHYBaHHS ETHIYHUX MEHIIMH 1 3aTBEPIKECHHS
KynbTypHOro mmopaiizmy B CIIIA YV €Bponi iHTEpec 10 MIKKYJIBTYPHOT KOMYHIKAIIii

BUHMUK Mi3HiIIe. [TepIioro 3HaKOBOIO MO/II€0 IILOTO MPOILIECY CTAJIO MPOBeIeHHS B 1966

13



poui B bepnini HaykoBoro cummosiymy “IHTepHaiioHampHa 1 MIDKKYJIBTYpHA
KOMYHIKaIlisi MK pPO3BMHEHMMM KpaiHaMM Ta KpaiHaMu, IO pPO3BUBAIOTHCS .
Opranizatopu nparHyiu “IpeACTaBUTH HIMEIbKIHM HayIll HOBUN MPAKTHUYHUN HAPSM
Ta JIaTH MOIITOBX JJIsl BEJACHHS HOBUX JOCTiKeHb” . IIpoTe 114 1HiIlaTHBa He JicTala
IIIIPOKOTO PE30HAHCY 1 HE BUITpaB/ajia OuiKyBaHbOPIraH13aTOPIB. JIWIle AeCATUIITTS
micias mporo B €BpOIl CTaB MPOKUIATHCS 1HTEpEC 0 MpoOJieM MIXKKYJIbTYPHOI
KoMyHikailii. @opmyBaHHs €BpONENCHKOTO CIIIBTOBAPUCTBA BIIKPUIIO MEX1 Oaratbox
JepXaB s BUIBHOTO TEPEMIIEHHsS JIIOJeH, KamiTaliB 1 ToBapiB. €BpOMNEHCHKI
CTOJIMIII 1 BENHMKI MICTa CTaJd 1HTCHCHUBHO 3MIHIOBATHUCH 3aBISKH TIOSBI B HHX
NPEICTaBHUKIB PI3HUX KYJIbTYp 1 IX aKTUBHINM ydacTi y >KuTTI MicT. [lpakTuka
akTyasizyBaja npo0ieMy B3a€EMHOIO CIUJIKYBaHHS HOCIIB pi3HUX KyJibTyp. Ha npomy
¢oH1 TOCTYnOBO c(OpPMyBaBCs I1HTEPEC BUEHHX 1O MPOOJIEMU MIKKYJIBTYPHOTO
cnuikyBaHHdA. Ilepmni cnpobu B 1boMy Hampsmi Oyl 3po0JieHI BHKJIaJadyaMu
1HO3EMHHUX MOB, SIKI B CBOIM po0OTI OyJiM 3MylIEH1 3BepTaTUCA O KpaiHO3HABYMX
aCIeKTIB B3a€MOJII1 KyJbTyp. Jlemro mi3Himie 70 mpo0aeM MiKKYJIbTYPHOI KOMYHIKaIlii
3BEPHYJIMCS MCUXOJIOTH, SIKI BUSBUJIM 1IKABICTh MEPII 3a BCE O MUTAHb I[IHHICHUX
Opi€eHTallli, ETHOKYJbTYPHOI I1JEHTUYHOCTI Ta BIAYYTTS YYKOPIAHOCTI B
IHIIIOKYJIETYPHOMY cepefioBullli. B VYkpaini 6araro BU€HHMX MOYalIM 3aliMaTHCS
po0JIeMOI0 MIXKKYJIBTYPHOI KOMYHIKaIlli B YKpaiHi mouynHar4u jech 13 70-X poKiB.
Bech 10CBIT HayKOBUX JTOCIIJKEHB Y 1I1H Tally31 3HaHb B YKpaiHi OyB y3araJibHCHH
Ha KoH(pepeHuii “IIpodreMu moIKyIbTYpHOI OCBITH B YKpaiHi”, mpoBeneHiid y Kuesi
y 1998 poui Ta KOH]EpeHiliss NPUCBSIYEHA MOJIKYJIbTYpPHIA OCBITI B YKpaiHi, 110
BinmOynace y Kuei y 1999 pomi. I3 po3BUTKOM €BpoOiHTErparlii, pO3MIUPEHHSIM
€BpoCcoOO3y MIKKYJIbTypHa KOMYHIiKailisi HaOyjaa OCOOJMBOI  MOMYJSPHOCTI.
[IpakTuHa HEOOXIAHICTH 3HAXOAUTH PIIICHHS TPOOJIEM, 0 BUHUKAIOTH i Yac
CHUJIKYBaHHS TNPEJICTAaBHUKIB PI3HUX KYJIbTYp, c(opMyBana I1HTEpEC BUYEHHUX 0
MDKKYJIBTYpHOT KOMYHiKallii. B ymoBax riobaiizanii 1 po3ropTaHHs MI>KHAPOJAHOTO
Oi13Hecy Il MPOIEeCH MOTJIM OYTH MOTEHINWHO HEMPUMHUPEHHUMH, 10 MOTpeOyBajIo

MOIIYKY KOMITPOMICIB, BXKJIMBHUM CKJIQJHUK SIKUX — MpaBUJIbHA CTpATEris 1 TaKTHUKa
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JJIOBOTO Ta MiXKOCOOUCTICHOTO CIIJIKYBAaHHS B MYJIbTHKYJIHTYPHOMYCEPEIOBHIII.
CbOrojiHi CTajgo OYEBUAHHUM, IO YCIIIIHI KOHTAaKTH 3 MPEJCTAaBHUKAMHU 1HIIMX
KyJbTYp HEMOXJIMBI 6€3 3HaHHA 0COOIMBOCTEN IUX KYJIBTYp 1 MPAKTUYHUX HABUYOK
B MDKKYJIBTYPHOMY CHUIKyBaHHI. Ha naHuii yac icHye JaBa TOJIOBHHUX HaIlpsiMU
CYy4YaCHHUX JOCIIJKEHb PO3BUTKY MIKKYJIBTYPHOI KOMYHiKalii. [lepiuii rpyHTy€eThCS
Ha (ONBKIOPH3Mi i HOCHTH OIMCOBMH XapakTep. Moro 3aBlaHHS IOJIATAIOTH Y
BUSIBJICHHI, OMMCI Ta 1HTEpIIpeTalii IMOBCSIKICHHOI IOBEIIHKH JIIOJACH 3 METOI
MOSICHEHHS TIMOMHHUX MPUYUH 1 JETePMIHYIOUMX YMHHUKIB iX KynbTypu. Jpyruii
HApsIM Ma€ KyJIbTYPHO-aHTPOMOJIOTIYHUNA XapaKTep, MPEeAMETOM HOTO JTOCIIIKEHb €
PI13H1 BUAM KYJIBTYPHOIL ISITBHOCTI COLIAJIBHUX TPYIl Ta CHUIBHOT, IX HOPMH, MpaBUiia
1 miHHOCTI. CoulanbHa audepeHuianis CyCcnulbCTBa MOPOIKY€E B KOXKHINA TPyl CBOi
MOJIEJI 1 MpaBUJia MOBEIHKH. 3HAHHSA 1X JTO3BOJISE MBUAKO 1 €EKTUBHO BUPIIIYBATU
CUTYyallll MKKYJIBTYPHOrO HEepo3yMiHHSA. OCHOBHUMH LUISIMU JTOCHIJIKEHb y cdepi
MDKKYJBTYpPHOI KOMYHIKalli B €Bpomni Ha JaHWW 4Yac €: BU3HAUEHHS NPEIMETY,
METOJI0JIOTIi 1 MOHATIHHOTO amapary Teopii MIKKYJIBTYPHOI KOMYHIKAIIiil; BUSBIICHHS
MICLISI TEOP1i MKKYJIBTYPHOI KOMYHIKAIIli cCE€pe/l IHIIHNX HayK; (POpMYBAaHHS 1 PO3BUTOK
y YYAaCHHMKIB MDKKYJIBTYPHOI KOMYHIKAIli MIKKYJIBTYPHOI KOMYHIKAaTHBHOI
KOMITIETEHIII1, 3MI0HOCTI JO TPaBHIbHOI I1HTEpHpeTalii KOHKPETHUX MPOSBIB
KOMYHIKAaTUBHOI TOBEAIHKM 1 TOJEPAaHTHOTO BIJHOIIEHHA JO HHUX; po3poOka
MeTonoiorii  (GopmMyBaHHS TMPAKTUYHUX HABUYOK 1 BMIHb CHUIKYBaHHS 3
MPEACTaBHUKAMH 1HIINUX KYJIBTYP.

B aMEepPUKaHChKIN KOMYHIKaTHBICTHII ChOTO/HI1 BUJILJTSIOTHCS
(GYHKIIOHATICTUYHUM Ta IHTEPIPETATUBHUHN TMIIXOIU A0 PO3YMIHHS MIKKYJIBTYPHOI
KOMyHIKallii. @yukyionanicmuynuii nioxi0 TPYHTYETbCS Ha ICUXOJOTIYHUX
JOCTIIKEHHSAX OMUCY 1 IPOrHO3YBAaHHS MOBEIIHKH KOMMYHIKaHTIB.

[TpuXUIBHUKY IIHOTO MiAX0Ty BBAXKAIOTh, 10 JIOACHKA MOBEAIHKA € TIepe10adyBaHOI0,
a KOMYHIKaIlisl 3IIACHIOETHCS TMiJ BIUIMBOM KYJbTYpU. ['OJIOBHMM METOAOM
JOCTIKEHHSI TYT € CIIOCTEepeKEeHHS. Pe3ynbratu JOCHIIKEHHS JAHOTO IMiJIXO0Ty

JO3BOJISIIOTh BUSIBJISITH YUCJIEHHI KYyJIbTYpHI BIAMIHHOCTI B 0araThbOX acHeKkTax
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KOMyHIKallii, Tpd LbOMY HE BpaxOBYIOUM pOJII KOHTEKCTy KOMYHIKAIIii.
Inmepnpemamugnuit nioxio 6a3yeTbCs Ha aHTPOIIOJOTIYHUX 1 COIIOIIHIBICTUYHHUX
JTOCTIDKEHHSAX 1 BUXOAHUTH 3 TOTO, HIO KYJbTYpa CTBOPIOETHCS 1 MIATPUMYETHCS
3aBJSKHU JIFOJCHKIN JISTIBHOCTI 1 TOMY KOMYHIKAITIIO CJIiI BUBYATH 3 YpaxyBaHHSIM i
KOHTEKCTY.

OTxe, MIKKYJIbTypHa KOMYHIKAIlisl SIK HayKa BUHUKJIA 3 MPAKTUYHUX MOTPeO
aHaJ13y Ta y3arajJbHEeHHS MPUYUH KOMYHIKaTUBHUX HEBIa4 1 KOH(IIKTIB, 3yMOBJICHUX
HE3HAHHSM HaIlIOHAJIBHO-KYJIBTYpPHUX OCOOMMBOCTE a00 11X HEXTyBaHHSIM.
TeopeTHko-MeTOIONIOTIYHY ~ OCHOBY  JIOCIIDKEHb — MPOOJIeM  MIKKYJIbTYpHOI
KOMYHIKaIlll CKJIaJa€e KyJbTYypoJioris, ¢uioJoris, ictopis, (iurocodisi, cOIloIOTi,
ncuxosoris. MiXkKKyJIbTypHa KOMYHIKAIliA MMOB’si3aHa 13 0araTbMa 1HIIMMHU HayKamu,
NPUKIIAJHUMU Taly3sMU, BUAAMH MUCTELTBA (JIITEPaTypoOr0, My3UKOIO, 5KUBOITUCOM,
(G OIBKIOPOM), EIEKTPOHHUM JIMCTYBaHHSAM, IIEPEMOHISIMU CIIOKUBAHHSA 11 1 HaIOIB,
JTUIUIOMATIEIO TA 1H., B IKMX Y PI3HUX (OpMax BUSBIIAETHCS KYJbTYpHA 1 HalllOHAJIbHA
cnenudika. Yci mi chepu € JKepeaoM TOCHIDKEHHS MDKKYJIbTYPHOI KOMYHIKAIIii.
Bognouac ii 3700yTKaMy HIMPOKO MOCIYTOBYIOTHCS B I1HIIMX Taiy3sSX HAayKH 1
PAKTUKH.

KoHTpoabHi nMTaHHA

1. Hapaiite BHU3HAUCHHS TEpPMIHAM «KOMYHIKAIIs» 1 «MDKKYJIbTYpHA
KOMYHIKaIIis.

2. SIky GyHKIIIF0 BUKOHYE MTEPEKIIal B aCIEKTI MKKYIbTYpHOI KOMYHIKaIlii?

3. Buznaure eTanu po3BUTKY MIKKYJIBTYPHOI KOMYHIKAITii.

4. TloscHiTh, 10 Take (QYHKIIIOHATICTUYHUHN Ta THTEPNPETATUBHUM MIAXOAH 10

PO3yMIHHSI MIKKYJIBTYPHOT KOMYHIKAIIIi.
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Tema 2. CTiJii T2 OCHOBHI NOHATTS MIKKYJIbTYPHOI KOMYHIKaIII

Y COiHicTh MIXKKYJIBTYPHOTO CIIUTKYBaHHS 3aJI€KUTh HE JIUIIE Bl 3HAHHS MOB 1
HalllOHAJIbBHUX 0coOJMBOCTeH. MoBa € TIIbKM HEOOXIJHOW TEPEeTyMOBOIO
KOMYHIKaIlii, BaXJIMBY pOJb y SKiM BiJirpa€e 3arajJbHUM HACTPid CIUJIKYBaHHS, IO
MpUTaMaHHUHN TEBHINA KynbTypi. [lpeacTaBHUKN pi3HUX HAIlOHAJIBHUX KYJIBTYp MO-
pPI3HOMY CHpPUMMAIOTh 3aBJIaHHS KOMYHIKAIlli, HEOJHAKOBO 3YUTYIOTh/IEKOIYIOTh
MOBIIOMJICHHS TpH CHiIKyBaHHI. Lle TposBIsSeThCS y CTUISX KOMYHIKQTUBHOI
MOBEAIHKK ocoOucTocTi. CTWib CHIIKYBaHHS 3aJI€KUTh Bl KOMYHIKaTUBHOI
KyJIbTYpH OCOOMCTOCTI Ta YMOB 1ii (YHKIIOHYBaHHA, TOOTO CepeloBHIIIA.
Komynixamuenuii cmu/ip € 3BUMHUM CIIOCOOOM MOBEAIHKHU, IKHM BAKOPHUCTOBYETHCS
IpU B3a€MOZIT 3 IHIIUMHU JTI0AbMH. KOMyHIKaTUBHUIN CTUIIb BUSBIISIETHCS HACAMIIEPE
AK HaOlp NEBHUX [, YMiIHb Ta HAaBUYOK. Teopit0 KOMYyHIKAmMUGHUX CHMUIE
po3pobOmiia amMmepukaHchKa HaykoBa Ikosia BinmbsiMa ['yaukyHcta Hampukidii 80-x
pokiB XX cr. Ll Teopis IpyHTYEThCS HA HAIEKHOCTI YYaCHUKIB KOMYHIKAIl 10

MEBHUX KYJIbTYPHUX KOHTEKCTIB 1 TUIIB KyJIbTYP.

\ \' /
TS %
William Gudykunst (1947-2005)

B. I'yIukyHCT BUOKpPEMHB TaKl OCHOBHI JMXOTOMIi CTHJIIB KOMYyHIKali: 1)
npsimuii (anri. direct) — nenpsimuii (auri. indirect); 2) posropuytuii (anri. elaborate)
— 3ropHyTH# (aHrIL. restricte); 3) ocobucricHuii (anr:i. personal) — KOHTEKCTyaIbHUI
(amr. contextual), abo cycminbHO OpieHTOBaHWi; 4) IHCTPYMCHTaAbHHN (QHTIL.
instrumental) — adexTuBHmit (anr. affective). Bapiariii iux CTHIIIB MOKYTb ICHYBaTH
B KOKHIll KyNIbTypi, ane 31e0ilbIIOro KOTpUHCh i3 HHUX IepeBakae. CTWi. Ix
PO3PI3HAIOTE HA OCHOBI TOTO, HACKIIBKH O€3MOCEPENHbO Ta BIIKPUTO MOBEIb
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BUCJIOBIIIOE CBO1 Hamipu. Ilpamuit Komynikamuenuii cmuab Tnependadae
MaKCHUMaJIbHO TTIOBHE (DOPMYITFOBAHHS JYMOK 1 HaMIpiB 0€3M0CepeIHBO 3a IOMTOMOTOI0
MOBU. BiH xapakTepHUN i TakuxX KyJlbTyp, SK aMepUKaHChbKa, OpPHUTAHCHKA,
aBCTpaJlliChKa, HIMEIbKa, 13paifibchbKa Ta 1HIIII.

Henpamuii cmuny KoOMyHiKayii  XapakTEpHU3yETbCS  OMOCEPEAKOBAHUM
BUPQXEHHSM JTyMKH, SKY (OpPMYITIOIOTE TEPEBAXXHO HATSIKAMU, aAKTHBHO
3aCTOCOBYIHOYHM HeBepOasbHI 3acoO0M KOoMyHiKaiii. BiH BlacTuBuil cXigHOA31HCHKUM
(LIMPOKOKOHTEKCTHUM) KYJIBTypaM, Y KX BUCOKO I[IHYIOTh BBIWJIMBICTb 1 TAPMOHIIO
CTOCYHKIB. Po3copuymuit i 320puymuil (TaKOHIYHUN) CTHJII PO3MEKOBYIOTH 3a
O3HAKOI0 CKJIQJHOCTI Ta po3MaiTTs BepOanmpHOi audepenmiarnii. [sg kmacudikaris
3aMo3M4eHa 3 Teopii MOBHHMX KOJIB, SIKY 3allpOBaJIMB Y MOBO3HABCTBO aHTJINACHKUI
comiomureict basin bepucraitn B 1960 p. BiH BHOKpeMHUB JBa BHUIU KOJIIB:
oomexenwmii  (restricted) xom, skuii mnepemdadae 000B’SI3KOBHI HEBEepOAIbHUMN
CympoBia, i posropuytuii (elaborated) kom, 1m0 0XOIUTIOE KOMIUIEKC Pi3HOMAaHITHUX
MOBHHUX 3aC001B JIJIi MAaKCUMAaJIbHOTO BUpaXeHHs 1HGopMmarlii. Y pi3HUX KpaiHax 1 B
PI3HI Yacu «HOpMay» TaKHX 3ac001B HEOJHAKOBA. 3TOPHYTUM, a00 JTAKOHIYHUH, CTUIIb
KOMYHIKaIlli — 11e CTWIb, V¥ SIKOMYy OCHOBHY pOJIb BIAITpaloTh HE CJOBa, a May3H 1
MOBYaHHs. BiH mpuTamMaHHHM 31e01IbIIOTO MHUPOKOKOHTEKCTHUM KYJIbTypaM, JIe
HeBepOasibHI 3aco0u mepeaadi iHdopMallii 4acoM BaXJIMBIIIL, HIK CIUIKYBaHHS 3a
JO0TIOMOT 010 ¢JiB. OCOOUCTICHHI 1 CyCHTBHO OPIEHTOBAHUN CTHIII BHOKPEMITIOIOTH Ha
OCHOBI TOTO, 110 € TPIOPUTETHUM Yy KOMYHIKAI[ll — BUSIB CAMOJIOCTATHOCTI MOBLS SIK
1HJIMBiAA 91 30€PEKEHHS COLIAIbHUX I[IHHOCTEN. Ocoducmicnuili cmuib € aTpuOyTOM
1HUBITyaTICTCHKUX KYJBTYp, /€ HaBITh HA MOBHOMY PIBHI MiJICUITIOETHCS POJIb HE
KOJIGKTUBY, a ocoOucrtocti, fA-imeHTudHOCTi Ta AuinHocTi. TOoMy BH3HAYalbHUN
YUHHUK Y HbOMY — HE COILaJIbHUM CTaH y CYCIHIJIbCTBI, HE MaTepiajibHE CTAHOBMILE 1
BIK JIIOJIMHM, a 1i OCOOMCTICHI SIKOCTi: OCBIYEHICTh, PO3YM, 3A10HOCTI, TaJaHT, MOPaJIb
Ta 1H. CychinbHo opicnmosanuii cmuib KOMyHIKayii, HaBNaKW, Ha TEPIIUNA TJIaH
BHCYBa€ CTAHOBUIIE JIOJWHA B KOJEKTHBI 3a COIIIAJIbHUM CTaHOM, BIKOM,

ABTOPUTETHICTIO Ta 1H. 3aJe€XHO BiJ OO B PI3HUX MOBAax ICHYIOTh CIELIAJIbHI
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3ac00M, SIKUMHU YBUPA3HIOIOTH COLIAIbHY 1€papxito oci0. Y SAMOHCHKIN (PyHKIIOHYE
IOHaMEHIIIe TIO0 JIBAaHAIIATh CJ1B-€KBIBAJIEHTIB YKpAiHChKUX «s1» 1 «tu (Bum)».
Kuraiiii qys nudepeniianii BIKOBUX 1 COLIaTbHUX PO30IKHOCTEN Mepe 3BepTaHHAM
Y>)KMBAIOTh CJIOBA «Cs10 (MOJIOIIHNH )» a00 «J1a0 (CTapIuii).

Bubip cmunwo cninkysanna 3aneXuTh BIJ TICUXOJOTIYHUX OCOOJHUBOCTEN
KOMYyHIKaHTa (€MOIMHOCTI, BIAKPUTOCTI), HOTO >XUTTEBOTO JIOCBITy, a TaKOX
3arajbHOT MOPaJIbHOI KYJIBTYpH CYCIUIbCTBA. KOMyHIKaTHBHA MaCTEPHICTD JIFOAUHU
BUABIIIETHCS B KYJIBTYpi i1 MOBJICHHS, Y BMIHHI YHUKATH KOH(IIKTY 3aBASIKH BUOOPY
aziekBaTHOI ()OpMHU KOMYHIKAaTUBHOI MOBEMIHKU. [loeHAHHS PI3HUX CTHJIIB CBIIYATh
Ipo piBEHb COLIATBHOI ajamnTaili, MOpaldbHOI KyJIbTYpH JIOAUHU. PoO3ymiHHS
BJIACHOTO KOMYHIKaTUBHOTO CTHJIIO i YMIHHS pO3MI3HABATU CTHJIb KOMYHIKaTUBHOIO
napTHepa — BaXJIMBI XapaKTEPUCTUKU KOMYHIKATUBHOT KOMITIETEHTHOCTI.

Ctuti MDKKYJIBTYPHOI KOMYHIKaIlll MOYXHa YMOBHO TOJIJIUTHA HA ABa OCHOBHUX
TUOUA 3aXIOHUI [ CXIOHW# BIAIOBIAHO 10 MEHTAIBbHO-CBITOIVIAAHUX IIO3UIIH Ta
3arajJbHOKYJIBTYPHUX I[IHHOCTEH, Kl TPAIUIINAHO CIOBIIYIOTh HApOIu 3axony 1
Cxony. Ili Tumu KOMyHIKalii MPOTUCTABJICHI SK OIMO3MUIlI 3a O3HAKaMHU
OPSIMOTH/HENPSIMOTH; BIEBHEHOCTI, TEPEKOHJIMBOCTI/CTPUMAHOCTI, 00€pEKHOCTI;
KOHIIGHTpAIlli Ha MpoOJieMax/30CepePKEHOCTI  Ha  JIIOJICBKUX  CTOCYHKaXx;
MaKCUMaJdbHO MOBHOTO BHUPAKEHHS/O00B’SI3KOBOTO  3alydeHHS HEBEpOaTbHUX
3ac001B; TOBOpIHHA/CIyXaHHs Ta 1H. Taki Omo3uilii 3yMOBJIEHI TaKOX JIACTUBUMH
MEBHUM  HAIllIM  KOJEKTUBHUMHM 3BHYKAMU 1 CTEpEOTUNIaMU KOMYHIKaIlii.
Egexmusnicmo  miyckyniomypnoi  KomyHikauii  3alexuTh Bl 0aratbox
PI3HOMAaHITHUX YWHHUKIB, aJilé OCHOBHUM CEpe/l HUX € TOTPUMAaHHS KOMYHIKATUBHUX
NPUHIUIIB, MaKCUM 1 KOHBEHII CHUIKYBaHHSA, $KI pa3oM CTaHOBISTH
KOMYHIKaTUBHUN KOJEKC — CYKYIHICTh CHEUU(IYHUX PEryIsiTUBIB MOBHOI
KOMYHIKallii.

Moenenneeuii emukem CTaHOBUTh CHCTEMY CTaHAAPTHUX, CTEPEOTUITHUX
clIOBeCHUX (OpMyJ, BXKMBAHUX Yy CHUTYalisX, L0 MOBTOPIOIOTHCA MOBCSIKICHHO:

BITaHHS, MPOIIAHHS, BUOAYEHHs, 3ampolleHHs, mobaxaHHs Toio. [leBHa vacTuHa
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ETUKETHUX HOPM € YHIBEpCaJbHOIO ISl BCHOTO JIIOJCTBA, ajieé JOCUThH SICKPaBO
BUSIBIISIETHCS] Y MOBJICHHI IIPEJICTABHUKA OKPEMOI JIIHTBOKYJIBTYPHOI CIIUIBHOTH 1 TXHS
BJIaCHE €THIYHA CKJIaj0Ba. Hanpukian, BUXOBaHUHM yKpaiHelb M1 4ac CIIKYBaHHS 13
HE3HaloMIleM ab0 CTAapUIOO JIIOJAMHOIO BXKHUBAE y 3BEPTAaHHAX (PopMy 3aliMEHHUKA
«Bu», a HemoTpuMaHHs Ii€l HOPMH MOXE HaBITh MPU3BECTH JO TOrO, IO
CHIBPO3MOBHUK 00pa3uThCA 1 HE 3axoye MPOJOBXKYBAaTH KOMyHikamio. Toml sk
3BEpPTaHHS B aHTJIIMCHKIM MOBI Tiepe0oavae BKUBaHHS JIMIIE OJHIET PopMu — « Y OUY.
OCHOBHMMHM CKJIaJJHUKaMHU MOBJICHHEBOTO €TUKETY € JOTPUMAaHHS KOMYHIKaTHBHHUX
Taly 1 IPUHLUIIIB CIIKYBaHHS.

JIo OCHOBHMX MpPHUHIMIIB KOMYHIKAIlll 3apaxOBYIOTh MPUHLUI Koolepauii Ta
MPUHIUI BBIWIMBOCTI. [IpyHIMI Koomepalli CTaHOBUTh MPUHLUIT CHIJIKYBaHHS, 1110
perymoe iHpopMariiinuii oOMiH 1 epedadyae MOBHY BiANOBIIHICTE KOMYHIKATUBHOTO
BHECKY Ha KO’KHOMY KpOLIl JI1aJIOTy CIUJIBHO NIPUIHATINA MeTi a00 HanpsMy I1aJiory.

3a I'. I'paiicom peanizauiss OpUHIOUIY Koomepaiii BiIOyBaeTbCA 4Yepe3 Taki
Makcumu (TOOTO TIpaBrjIa a00 MPUHITUIN TTOBEIIHKH, IS SIKO1 BJACTHBA CIJIBHICTD 1

00OB'SI3KOBICTb):

Herbert Paul Grice (1913 —1988)
*MaKCHMa KUJILKOCTI: BUCJIOBJIIOBAHHS MOBUHHE MICTUTH HE MEHIIIE 1 HE OLIBIIIE
1H(hopMarii, HiXX MOTPIOHO;
*MaKCHMa SIKOCTI: HE TOBOPH TOTO, IO BBAXKAEII HENPABIWBHM, a00 TOTO, IJIS
Yoro HE Mae€ll JOCTATHIX IMACTaB;

*MaKCHMa BIJHOIIEHHS: HEe BIAXUIISAHCS Bl TEMHU;
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*MaKCUMa MaHepu: YHHKall HE3pO3yMIIMX BHCIOBIB, HEOJHO3HAYHOCTI,
HETMOTPIOHOT 0araToCIIBHOCTI, HEBIOPSJAKOBAHUX BHUCJIOBIB. [IpUHIIMIT BBIYJIHMBOCTI

OyB AeTanbHO onucaHuii OputanchkkuM JiHTBicToM J[)keddpi Jliuem.

Geoffrey Neil Leech (1936 —2014)

Jliu BU3HAUMB 1€l mpuHuun e6ivIUEOCMI SAK TaKWW, IO CHPSIMOBAHUIN
3a0e3neunTH rapMoHi3aiiio iHdopMaliiHoro 0OMiHY Ta 3amoOIirTé KOHMIIKTHUM
cuTyaiisiM. MakcuMaMu MPUHITUITY BBIYWIMBOCTI € TaKi:

*MaKkCHUMa TakKTy: 3aBJiaBail MIHIMYM HE3pY4YHOCTEH IHIIMM, 3abe3nedyi
MaKCHUMYM BHUTOJM JIJIsl 1HIITUX;

*MaKCUMa BEJIMKOAYUIHOCTI: poOM MIHIMYM BHUTOIu Juisl cebe, 3Beau 10
MaKCUMYyMY HE3PY4HOCTI JUIsl ce0e;

*MaKCHUMa CXBaJICHHS: HaMEHIIIEC OCY/IXKYH 1HIIINUX, HAHOUIbIIIEe CXBATION 1HIIIHX;

*MaKCHUMa CKPOMHOCTI: HaMEHIIIe XBaJiu ceOe, HailO1IbIle OCyKyi cebe;

*MaKCHMMa 3TOJH: 3BEIW OO0 MIHIMyMYy pPO301’KHOCTI MDK COOOI0 Ta I1HIIUMH,
HaMaraucs JOCAITH MaKCUMAaIbHOI 3ro 1 MK COOOIO Ta 1HIINMH;

*MaKCHUMa CIIBYYTTS: 3BEAH 10 MIHIMyMY aHTHMATIIO MK COOOIO Ta IHIIMMH,
BUSBJISIE MAKCUMYM TTPUXUIBHOCTI JI0 1HIITHUX.

ETHocnenudiyHi IMIUTIIUTHI NpaBWiIa 1 3BUYAi CHIJIKYBaHHS, 110 € CIUIBHUMHU
JUIST BCIX TIPEICTaBHUKIB TME€BHOI JIHTBOKYJBTYPHOI CHIJIBHOTH, HA3UBAIOTHCA
KoneeHyiamu. OCHOBHUMHU KOHBEHIIISIMU CITIJIKYBaHHS € TaKi:

1. 3Buyai moAo0 BIJACTaHI MiX CHIBpO3MOBHMKaMHu. Hampukian, apald Ta
JATUHOAMEPUKAHII TI1]] Yac PO3MOBH MIIXOAATH 10 ApTHEpaA MO KOMYHIKaIi Jayxke
0JIM3BKO (HaBITh 3aHAATO OJIM3BKO, 3 TOTJISAY MIBHIYHOIO aMEPUKAHIIS).

2. 3Buyai mozao ¢opm npusitanHsi. Hanpuknaza, B AnoHii TpaauiiiitHuM KeCTOM

MPUBITAHHS € TOKJIIH 13 CKJIaJICHUMU OIS TpyIel pyKamu, IPUIOMY «BEJIMYMHA KyTa»
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MOKJIOHY 3aJIeKUTh BIJl COLIAJBHOTO CTATyCy CIHIBPO3MOBHHKA. [HIIMM a3iatam
BJIACTUBA TpaJulliiHa «yHIBepcajdbHa» (opma MPUBITAHHS — PYKOCTUCKAHHS, SIKE
TpuBae BIpoaoBx 10—12 cekyHa 1 4acTO BUKOPUCTAHHSIM 000X PYK.

3. 3Buuai ctocoBHO (opM 3BepTaHHs. Hampukiaa, HIMIN 3aBXKIU CHUIKYIOTHCS
«Ha BW» 1 3BEpPTAIOTHCS JI0 MApTHEpa, HA3MBAIOYM HOro 3BaHHA, CTaTyc a00 TUTYI
(moxTop, mpodecop TOII0); MPOTE aMEPHUKAHITI 3a3BUYANIOCUTH IIIBUIKO MEPEXOAThH
70 0111 (hOPMATBLHOTO CIUIKYBAHHS 1 3BEPTAIOTHCA JI0 CBOIX KOJIET Ha CKOPOYCHE
M1

4. 3Bu4ai CTOCOBHO MOYATKy pO3MOBH. YacTo MiBHIYHI aMEPHUKaHIII TOYNHAIOTh
PO3MOBY 3 KOMIUIIMEHTY, III0O MOXKE€ TPOXM 30CHTEKWUTH HIMIl, SKI 3a3BUYal
CTaBJIATHCS O KOMILTIMEHTIB 3 Mi03pPOI0.

5. 3Buyai CTOCOBHO KOHTAKTy ounMa. JIJisi MIBHIYHUX aMEPUKAHIIIB BIACTUBUM €
YBOKHHUI TOTJIAJI Ha CHIBPO3MOBHHUKA BIIPOJOBX O€Civ, OJTHAK 1€ MOXE 3JaTHCS
3yXBaJIUM 1 HE3PYYHUM TMPEJICTABHUKAM CXIHUX LUBUIIZAIINA (STIOHLSM, TaWIlsM,
KUTAUIIM).

6. 3BuYai CTOCOBHO IIOCTaBU CIIBPO3MOBHHMKIB. Hampuknan, mgyxe
HEMPUCTOWHOIO, HA MOIJISIT a31aTiB 1 €BPOIEHIIIB, € aMEpPUKAaHChKa MaHepa 3aKjaJgaTu
OJIHY HOTY Ha IHIIIy MiJ] 4aCc PO3MOBH a00 KJIaCTH HOTH Ha CTLICIIb.

7. 3BUYai CTOCOBHO TpaBa TOPKATUCS TiIa. bpasuiblll Ta MEKCUKAHII JTOCUTh
4acTO TOPKAIOThCSA CBOIX CIIBPO3MOBHHUKIB I Yac O€Ciau, 0 MOXKE BHJIATHCS
HaxaOCTBOM JIJIsl EBPOIICHIIIB Ta MIBHIYHUX aMEPUKAHIIIB.

8. 3BHMYai CTOCOBHO TMEpepBaHHS BUCJIOBJICHHS CIIBPO3MOBHHUKA. [Tamiiiii,
¢dpaHIy3u Ta iCMaHIl MOJIOOJSIOTh, KOIH TXHIO PO3IMOBIIb MEPEPUBAIOTH, OCKIIBKU
BBa)XAIOTh 11€ T[IOKAa3HUKOM 3alliKaBJICHOCTI CIIBPO3MOBHHMKA, OJHAK 1€ €
HETIPUUHATHUM JIJIS MIBHIYHUX aMEPUKaHIIIB.

9. 3Buyai cTOCOBHO MOBYaHHS. Hampukiaa, sSIMOHII JOCUTh YacTO HABMHUCHO
CTBOPIOIOTH TPHMBAJi MOBYa3HI May3d B PO3MOBI, 1110 € 03HAKOIO YBAKHOTO CITyXaHHS
Ta PO3YMIHHS CHIBPO3MOBHUKA. JIJis aMepuKaHIiB Ta OUIBIIOCTI €BPONEHIIIB

MOBYaHHSA € HE3PYUYHUM.
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10. 3Buyai CTOCOBHO TYYHOCTI. HeraTuBHO OIIHIOIOTH Ty4YHI PO3MOBHU
CKaHJAMHABU, MPpUOanTH, OpUTaHIl, HOBO3EIAH/IIll, HATOMICTh TaJaCIUBICTh € PUCOIO
1TTINIB, KITAUIIIB 1 JATHHOAMEPUKAHIIIB.

11. 3Buyai cTOCOBHO cr1ocoOy BUCIIOBIEHHS CBO€T TyMKU. [IiBHIYHI aMepUKaHII
IaHYIOTh HIUPICTh 1 TMPSMOTY CIIBPO3MOBHUKIB. BoHM nmo0pe cnpuitMaroTh
KOHCTPYKTUBHY KPHUTHKY 1 caMi MOXXYTh KPUTHKyBaTh TapTtHepa. Hatomicth s
apaOiB, apiiIliB 1 JAaTUHOAMEPHUKAHIIIB MO/1I0Ha KOHPPOHTAIIIS 1 TPAMOTA € AOCOJIFOTHO
HenpuitHATHUMU. OTKe, 3BUYai BIAPI3HAIOTHCS 3JICIKHO BiJl IPUHATICKHOCTI 1IHIUBITY
Ha TIEBHOTO €THOCY.

[ToHsATTS «HapOm», «ETHOC», «HAIIS», BUKOPUCTOBYIOTH I TO3HAYCHHS
BEJIUKUX KYJIbTYPHO-1ICTOPUYHUX JIFOACHKUX CIUIBHOT. BoHM yke OJIM3bKI 3 TIOTIISITY
HAyKOBOTO BHW3HAYEHHS, IO MPUITYCKA€ BXUBAHHA iX y IMEBHOMY KOHTEKCTI SK
cuHOHIMIYHMX. OJHAaK TOHATTS «HAIS» € TEHTPAIBHUM IIOJAO0 BHUSBICHHS
0COOJIMBOCTEM y MIKKYJIBTYpPHIA KOMYHIKaIlli, OCKUIBKA CaM€ 3 HHUM IIOB’sI3aHE
BUOKpPEMJICHHSI crielu(IUHUX IS CHUIBHOTH 3BUYAIB, TPAAMII, MEHTAIIbHUX PHUC,
BIJIMIHHOCTEW CBITOCHPUIHSATTS 3arajioM.

Hapoo — Benuka CHOUIbHOTA JIOJIEH, 00’€qHAHUX 3a HAIIOHAJIHLHO-ETHIYHOIO,
Jep>KaBHOIO a00 peniriiHo HalexkHicTio. Lle OioyoriuHa €HICTh, TPyIIa, OETHAHA
KpPOBHUMHU, O10JIOTIYHUMHU 3B si3KaMu. CXEeMaTHU4YHO PO3BUTOK (HOPMYBaHHS HapoIy
MO>KHA MPEJCTaBUTH TaK: 3 CiM 1 BUPOCTA POANHA, 3 POAUHU — PiJ, piJl IEPETBOPUBCS
Ha IUIeM s, MJeM'ss — Ha Hapoi. BHAcmigoK TpUBAJIOTO CHIBXUTTS IJIEMEHa
3MminryBaiaucsa. BueHi moBenu, Hanpukiad, mo (paHIy3bKHM HapoJ — HACIIOK
3MIIIAaHHS PUMJISTH, KEJIBTIB 1 TEPMAHIIIB; YKPAiHCHKUNA — CJIOB STHCHKUX 1 TIOPKCHKUX
miemeH KwuiBcbkoi Pyci. Ta CcyTHICTP Hapoly HE BHYEPIYETHCA O10JOTTYHUM
MOXO/DKCHHSM, OCKIJIbKA BiH KHBE B MEBHOMY mpocTopi. Came mpocTip sIK Miciie
MOCTIMHOI OCLJIOCTI HApOAY € AYX€ BaKJIMBUM YMHHUKOM WMOro icHyBaHHs. Jlronu
31aBHa Oy MOB sI3aH1 MPUPOJIOI0, TPOCTOPOM, SIKUM SISl HUX OYB OJIM3bKUM, P1HUM,
a BCAKUM IHIMH — gyxuM. KOJIEKTUBHMMHU 3yCHIUIIMU HapoJy OOJaIITOBYBaacs

neBHa Tepurtopis. HapomxkyBanocs nmoHsTTs «baTekiBimuHay. o bOTo MpUITyIUBCS
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Ie OJUH BaXJIMBHIA KOMIIOHEHT — MOBa. 3 1i JOTIOMOTOIO JIOAM CIUIKYBaJIHCSI MK
co0010, 3aB/ISIKH il MOYMHATIOCA TyXOBHE *KUTTS Hapoay. KoxHe coriaibHe sBUIIE —
1e SIBUIIE HAPOJIHE.

S0 Hapoau ICHYBaJu 3 JaBHIX-/1aBeH, TO HAIlll BUKPUCTATI3yBaIKCS JIUIIE B
XVII-XVIII cr. Ha Biaminy Big Hapoay, Hallii HE € BUTBOPOM NIPHUPOIH, a
HApOKY€EThCs icTopuyHo. [Iporec mepepocTanHs Hapoay B Hallil0 — II€ MOBLIbHA
KpUCTaJli3allisl HaIllOHAJbHOI CBIIOMOCTI, 30€pekeHHS CBOTO €THOCY Iiepen
HUII[IBHUMH CHAJIAMH 330BHI.

Hauyia (nat. natio —1ieM’s, HapoOJ) — ICTOPUYHUN THUII €THOCY, SIKHHA CTaHOBUTH
COIIJIbHO-EKOHOMIYHY ITUTICHICTh, 10 (POPMYETHhCS 1 BIITBOPIOETHCS HA OCHOBI
CHUIBHOCTI TEPUTOPIi, E€KOHOMIYHUX 3B’A3KIB, MOBH, OCOOJIMBOCTEW KYJBTYpH,
MICUXOJIOTIYHOTO CKJIaay, MEHTAJIBHOCTI 1 €THIYHOi caMocBigomMocTi. OCHOBHUMH
O3HaKaMH Hallll BBAKalOTh TEPUTOPIIO, MOBY, KYJIbTYpY, icTopito. IIpoTe HuHI, B yacu
IIBUJIKUX 3MIH, MAaCOBUX Mirpalii, €eTHIYHOI MIIIAaHUHMU, KOXKHA 3 IUX KIACUYHUX
O3HaK HaIlil Bxke He 000B’sI3K0Ba 1 MOXke OyTH crpocToBaHa. Hampukian, KUIbKICTh
MPEJICTABHUKIB PI3HUX HAI[IOHAJIIBHOCTEH, AK1 )KUBYTh HE Y CBOiX KpaiHaX, TOOTO HE Ha
CBOIM TepuTOpii, MOCTiTHO 30UTbITyeThea. He BUHATOK 1 YkpaiHa — nep:kaBa, sika Ha
(G OoH1 THIIMX BUPI3HAETHCS HAI[IOHATHLHOK MOHOJIITHICTIO.

brnusbkum, ane He TOTOXXKHHUM JI0 TIOHATTSI «HAPOI» € TePMiH «eTHOCY». Emnoc
(rpen. ethnos — Hapon, mieM’st) — 1€ iICTOpUuyHO c(HOpMOBaHA HA TEBHINA TEPUTOPIi
CTIMKa CyKYIHICTb JIFOEH, 1110 MatOTh CIIJIbHI PUCH 1 CTAOUTbHI 0COOJIMBOCTI KYJIBTYPH
Ta MOBH, ICHXOJIOTIYHOTO CKJIaay, a TaKOX YCBIIOMIIIOIOTH CBOKO €JHICTH 1
BIIMIHHICTD BiJ IHIIMX HOMIOHUX COIlAJIbHUX CIIILHOT.

Hauionanvha Kyasmypa € CyKyIHICTIO TpaauIlid, HOPM, I[IHHOCTEH 1 TpaBUI
MTOBEIIHKY, 3araJbHUX JUIS MPEJICTaBHUKIB OJHIET HAIlli, JepKaBH, BOHA OXOILIIOE
CYOKYJIBTYpU PI3HUX COIIAJIBHUX TPYI, SKUX MOXKE HE OyTH B OKpeMii eTHIYHIN
KynbTypi. [1i yac B3aeMoil pi3HUX KYJIbTYp BUPA3HO MPOSBISIIOTHCS Bl TEHIACHII:
aKylnpTypalis Ta JeKylbTypalis. B3aeMHe 3acBO€HHS €NEMEHTIB KyJIbTypU

(akynvmypayis) cipusie IHTETpaLiiHUM MIPOIECaM, B3AEMHOMY KYJIbTYPHOMY OOMIHY
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Ta 30aradeHHI0 KyJbTyp. AJie TPU I[OMY BiIOYBAa€ThCA 1 MPOIEC MOCHICHHS
HalllOHAJIbHOI (€THIYHOI) CaMOCBIJIOMOCTI, HaMaraHHs 3aKpilUTH HaIllOHAJIbHY
(etHiuny) cnerudiky. Komu % 3a yMOB TpHBaJIOi KOMYHIKAIIl 3 1HIIOI KYJIbTYPOIO
BiIOyBaeTbCsl  BTpaTa OCHOBHOI, CYTHICHOI  YaCTHHHU  PITHOI  KYJIbTYpH
(0exkynromypauis), BuHUKae SBUIIC HEBIIEBHEHOCTI a00 HecTaOinbHOCTI. Taki sBHIIA
IPU3BOAATE [0 TEBHUX COIIOKYILTYPHHX MPOOJIeM MiKKYIbTypHOI KOMyHiKarlii. Ix
MOXKHA TIOCHJIIOBaTH a00 3HOBY 3K Takd CTBOPIOBATH BIAMOBIAHI YMOBHU IS
«IPUMHPEHHS KYIbTYP.
KouTpoJibHi nuTanHs

1. 1o Take KOMyHIKaTUBHUYN CTHIIb?

2. SIxi cTuii KomyHikanii Buokpemus B. I'ynukyHCT?

2. HasBith Makcumu, uepe3 sKi peai3yeTbCs NpUHIMI Koomeparii 3a I
['paiicom.

3. SIki MaKCUMU MPUHIIUITY BBIYIUBOCTI BUOKpeMuB JIxx.JIia?

4. Hanaiite BU3HAYCHHS IOHATH «HAPOIY, «HAIIIS, «ETHOCY.

5. SIkuMH € CKIIa[I0B1 HAI[IOHAJIBHOI KYJIbTYpHU?

6. [l{o Take akyabTypalis 1 JeKJIbTyparlis?
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Tema 3. OcHOBHI KaTeropii HaliOHAJIBHOI KYJIbTYPH

Hartis 1 eTHOC € CIBBITHOCHUMU BEJIMUMHAMU. ETHOC CIIBBIJHOCUTHCS 13 HALI €O
SK YaCcTWHA 13 MMM, 3 YOTO BUIUIMBAE, IO TOHSITTS «ETHIYHA CBIIOMICTH» BYXKYE
MOPIBHSHO 3 MOHSTTSM «HalllOHAJIbHA 1IEHTUYHICTH.

HanionajbHO-eTHIiYHA CBiIOMiCTh — 3arajbHUM 3MICT KOJISKTHUBHOI CB1JOMOCTI,
Ha SKOMY IPYHTYETHCS CaMO1IeHTH(IKAIIis IEBHOT HAI[IOHAIEHO-ETHIYHOI CITUTBHOTH.
3MICT HAIlOHAJILHO-ETHIYHOI CBIJIOMOCT]I OXOIUIIO€ TaKl HAMBaXKJIMBIIIl CKJIAJTHUKH:
MOBHa 1 KOHIENTyaJdbHAa KAapTUHU CBITY; YSBIEHHS MPO CHUIBHICTE MHUHYJIOTO,
CHOTOJICHHSI Ta MallOyTHHOTO; 3HAHHS (OJBKIOPY (Ka30K, MCEeHb, Oamam), a TaKOXK
AQHEKJIOTIB AK CydacHUX (DOJIBKIOPHUX TEKCTIB, BHUBYEHHS TBOPIB KJIACHUKIB
HaLllOHAJBHOI JIITEPATYpH 1 KYJIbTYpH Ta IHIIMX BU1B MUCTELTBA My3UKH, )KUBOIIUCY,
apXITeKTYpH, KIHO Ta 1H.), Ha IKMX BUXOBAaHO 0araTto MOKOJIHb HaIlli; 3HAaHHS CBOIX
HalllOHAJIBHUX IepoiB (HANpPUKJIIAJ, BUAATHUX YKPAIHIIB Bl KHA31B 1 KO3aKiB); BUIbHE
OpIEHTYBaHHA Yy MpPOCTOpax 1 BUMIpax (CakpaabHO-pPENITitHOMY, HPOCTOPOBO-
4acOBOMY, T'€HJIEPHOMY, BJIaJHOMY, Mac-MeA1ifHOMY Ta 1H.).

HaiionanbHO-€THIYHA CBIJOMICTH MAapKY€ThCSI KOJIOM 3HAKIB-CUMBOJIB, SIKi
JIOTIOMAraroTh ii BUSBUTH YW po3Mi3HATH. J[0 HUX HalekarTh: repajpauka (mparop,
rep0 TOIO), HalllOHATBHUN OAAT (YKpaiHChbKa COpPOYKA-BUIIMBAHKA, MIOTIAH/ICHKUHN
KUIT), HalllOHAJIbHI CTpaBu (YKPAiHCHKI TATYIIKW, aHTJIACHKUI My I1HT), HAalllOHAIbH1
oOpasu mpeaMeTiB (YKpaiHChbKl XaTa, THH), HAIIIOHAbHI CBITHHI — BI3UTHI KapTKH
Hauii Ta kpainu (Codiiicekuii cobop 1 Xpematuk y Kuesi, bir ben y Jlonmoni).
HamionanbHO-€THIYHA CBIJIOMICTh HE TEPEAAEThCS TEHETHUYHO, a (POPMYETHCS 3
JUTAHCTBA 4Yepe3 3aCBOEHHS Ka30K 1 IICEHb CBOr0 HapoayTa depe3 ciMmelHe
BUXOBaHHS. CrnocoOOM BUSIBY HaIllOHAJIBHOI CBIJIOMOCTI € HAI[lOHAJIbHO-ETHIYHA
1IEHTUYHICTD.

HauioHanbHoO-eTHiYHA IJEHTHUYHICTL — 1€ BIIUYTTS OCOOHMCTICTIO CBOET
HAJIEXKHOCTI JI0 IEBHOTO €THOCY, Hallli, HAI[IOHAJIIbHOI KYJIBTYpPHU 1 MOBH, PE3YJITATOM
AKoro € (opMyBaHHSA JIIHTBOKYJbTYpHOI ocoOuctocti. Bona mnepenbauae

YCBIJIOMJICHHSI CIUJIBHOCTI MOBH, KYJIbTYpH, MEHTAIITETY, MOBEIIHKH, 30BHIIITHOCTI,
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3BHYOK B 05131, XapuyBaHHI. HarlloHabHO-€THIYHA CBIIOMICTh — 11€ YCBIIOMJICHHS
MPUYETHOCTI JI0 MOBH, KYJBTYPH Ta 1CTOPii CBO€ET Haiii. B3araimi, 11IeHTUYHICTh — 1€
mupoka KoHueniisa. JlroguHa mnorpeOye KOHCTPYIOBAHHS CEHCY Ta MOPSAAKY 13
3aIuTyTaHoi 1 pi3HOpiaHOT 1HGOpMallii, ska Wae 13 OTOYYHYOroii cepeoBHIIA.
[neHTHYHICTh KOKHOI 0COOUCTOCTI (DOPMYETHCS NMIJISAXOM Colliaii3alii, i gac Kol
BiIOYBA€ETHCS OTOTOKHEHHS JIIOAWHU 3 TEBHUMH KYJIbTYPHUMH 1 MEHTaJILHUMU
KaTeropisMH, YHACIIIJIOK YOI'0 BUHUKAE BIIHOCHO CTIMKA CHCTEMa YSBJICHb 1HJIMUBIIA
Mpo caMoro cebe Ta CBOE MICIE B COLIANbHIA CTPYKTypi. CymHicmb KyabmypHoi
i0enmuyHocmi TIONSATa€ B YCBIAOMIICHOMY TPUHHSATTI 1HAWBIZOM BIiJIIOBITHUAX
KyJIbTYPHUX HOPM, I[IHHICHUX OpI€HTAllll, 3pa3kiB MOBEAIHKA Ta MOBH, KYJbTYPHOI
CHAAIIMHM, ICTOPii, Tpagulli, BIpyBaHb, KyJbTYpHUX IHHOBALid. [Hakme kaxydi,
1ZICHTUYHICTh CBIJYUTH MPO HAJIEKHICTH JIIOJUHU O MEBHOI KYJIbTYpU/KYJIbTYPHOI
rpynu. [IpoTe i1eHTUYHICTh Ma€e NpoLECyalIbHY MPUPOAY, BOHA MMOCTIHHO 3MIHIOETHCS
B 3QJEKHOCTI BIJ ICTOPUYHOI Ta COUIAJbHOI JMHAMIKA U KOHCTPYIOETHCS SIK
OCOOUCTICTIO, COLILYMOM, TaK 1 KyJbTyporo. CydacHi HOCHITHUKU 3a3HAYAIOTH MOSIBY
HOBOI CHTyalli, KOJM €JWHAa MOHOKYJIbTYpPHAa IJ€HTUYHICTh 3a3HA€ 3HAYHUX
nepetBopeHb. L cutyartist € HacmiakoM TpaHchopmarlii KylabTypHOT peduiekcii, ajxke
OCHOBHHMH aKTOpaMH, SIKI CIPUSIOTh (OPMYBaHHIO OCTaHHBOI € came
MeJlacepeioBHILle Ta  BIPTyalibHI  IHQOpPMALIMHO-KOMYHIKATUBHI ~ CUCTEMH.
BinOyBaetscss cBoepigHa Monaudikaiis JFOJACHKOT  CBIIOMOCTI, IO 3MIHIOE
MICUXOJIOT14HI SIKOCTI 0coOUCTOCTI. CTHpaHHA MEX MIXK 00’ €KTUBHOIO PEATIbHICTIO Ta
BIPTYaJIbHOIO MPU3BOJUTH A0 HEKPUTUYHOTO MPUCBOEHHS 1HAUBIIOM YY>KOTO JOCBIIAY
perpe3eHTaIlli MoBCAKICHHOCTI.

VY CBITI I00aNbHUX TEXHOJIOTIM 1 KOMYHIKAliid CydyacHa JIOJUWHA OTpuMaja
3HAHHS TIPO KYJIbTYpH, HE KUBYYH B HUX, OT)KE BIOYII0CS PO3BEICHHS IBOX MOJIYCIB
ICHYBaHHSI JIIOAMHHU: MOXJIMBICTb 3HAaTHU W MOXIMBICTE OyTH. OCOOMMBICTIO
KYJIBTYPHOI 1IGHTUYHOCTI Cy4aCHOCTI € T€, 1110 OCHOBHUMHU YHHHUKAMHU, SIK1 CIPUSIOThH
(bopMyBaHHIO OCTaHHBOI, € CaMe€ Meaiacepe/IOBHUINE Ta BIpTyalibHI 1HGOpPMAIIiitHO-

KOMYHIKaTUBHI cucTeMu. He3Bakaioud Ha MIHJIMBICTh 1 HEBHUPA3HICTh Cy4acHOI
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KYJbTYPHOI 1IEHTUYHOCTI, HAYKOBI[l BUIUISIOTh MEBHI aCMEKTH, IO BIUIMBAIOTH HA
KYJIbTYPHY 1JI€HTUYHICTh, 0 TaKUX HAJIEXKaTh: reorpadiyHuii perioH MpoKHUBaHHS,
COIIIAIbHHM CTATyC, pacoBa 1 €THIYHA IPUHAJICIKHICTb.

Jlromu OTOTOXKHIOKIOTHCS 3 TeorpadiyHUM pO3TAllyBaHHSIM, B SKOMY BOHHU
KUBYTh, SIK YaCTHHA TOTO, KUM BOHHU € 1 y IO BOHHU BipsATh. Hampuknan, omne 3
HaitGinpmmx Mict Cromydyennx IllTaris, Heio-HMopk e momom st 21 wminbiona

YKUTEJIB, SIKI PO3MOBIISIFOTH OUbII HiXK 200 MOBaMHU.

HLIO-PTOpK

3 TaKOIO KIJIBbKICTIO JTFOJIEH, IO )KUBYTh Y METAIOJIICl, 11€ PI3HOMAaHITHUHN «IUTaBUIIbHUIMA
KOTEJ» PacoBOI0, ETHIYHOTO Ta COLIIaJIbHO-€KOHOMIYHOIO MOXO/KEHHS, X0Ua KOXKEH
palioH € OKpEMOI0 TEPUTOPIEI0 31 CBOEK BIIACHOIO 1IeHTHYHICTIO. lle Benmke,
HEOJHOPIAHE HACENEHHS BIUIMBAE HA KYJIbTYPHY 1KICHTHYHICTh MELIKAHIIIB MICTa,
AKUX XapaKTEPU3YIOTh K 3HEBAKIIMBHX 1 3apO3yMUIHX, TPyOUX Ta HEJOOPO3UUINBHX.

B llentpanbhiii nonuni KamidopHii 06arato XuTemiB XUBYTh Yy CUIBCBKUX
rpoManax. Bonu iieHTU(]IKYIOTh cebe SIK JIoACH 3 CIIbCHKUM YKJIAJO0M JKHUTTS, SIKi

ITyKaIOTh B3a€MO/Ii1 Bi4-HA-B14, & TPOMaIH MPAIIOIOTh K BEIUKI CIM'T.

Hero Kasama, KamidopHhis

CoulanbHO-eKOHOMIYHUAN CTaTyC JIFOJAWHU BIUIMBAE HA 1i KyJIbTYpPHY 1A€HTHUYHICTD.

Couyianvhuit cmamyc TIOMITHUM B TIOBEIIHIN, 3BHYAAX Ta HOPMax KOXKHOI
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cTpatudikoBaHOi rpynu (TOOTO COIIATLHOTO Kiacy). JIroam, siki )KUBYTh y 301HIIHX
rpoMajax, MaloTh Pi3HI KyJIbTYpHI HOPMH Ta MPAKTUKH MOPIBHAHO 3 TUMHU, XTO MA€
cepenHii moxix abo Garati cim'i. BoHU pO3pi3HSAIOTHCS 1 32 MOBOIO 1 CTHUJIEM OJIATY,
TOMY III0 MalOTh PI3HUH PIBEHb OCBITH Ta JOXOIY.

KynbrypHa igeHTHYHICTH OOyMOBJIEHa TaKOXX BIKOM JtoauHu. Hampukian,
CTapuie MOKOJIHHS, SIK€ HE KOPHUCTYBAJIOCh MOOUIBHHUMH TeleQOHaMH, HE PO3yMi€
MOJIOJIb, JJISl SIKOi TeleoH € He TUIBKM 3aco00M CITUIKYBaHHS, HO 1 3aco00M
CaMOBHPaKCHHS.

Hamia cendepna npunanexncnicmey TeX BIUTMBAE HA KYJIbTYPHY 1I€HTH]IKAIIIO.
Mu 3 TUTHHCTBA TPUBYAEMOCH TIOBOJMTHUCH BIJIMIOBIIHO JIO HAIIOi O10JIOT1YHOI CTaTI.
CycninpCTBO 3a0X04y€ T€HAEPHY THYYKICTh BHACHIIOK KYJbTYPHHX 3MIH: KIHKH
JTaBHO BIJIBOIOBAJIM MPABO TOJIOCYBaTH, 3aiMaTh TMPOBITHI TMOCTH B MOJITHIII,
eKoHOMUIl Ta 1HW cdepax kuTTd. OTKe KylIbTypHa 1IEHTHYHICTb OOyMOBJIEHA
HalllOHAJIbHUMHU, reorpa(iuHuMH, COIllaTbHUMU, O10JIOTITYHUMU (PaKTOpaMHU.

CnopigHeHe 3 HaIlOHAIbHO-ETHIYHOIO CBIJOMICTIO TMOHSTTS «MEHTAJITET»
3’SIBUJIOCSL Yy Jpyrid mojoBuHi XX CT., ajle ¥ JI0Cl HE Ma€ YiTKOrO BU3HAYCHHS.
Menmanimem sk CTIMKUNA Ta TTUOMHHUMN TPOAYKT KOJIEKTUBHOI MICUXIKU TIEPEBAKHO
Mae MiJcBiIoMy ipupofy. Ak 3a3Hadas B. pon ['ymMO0IBAT, MEHTATITET — 11€ HE TUIBKU
CBIJIOMICTh, a OUIBIIOK MIPOIO HapojHa aymia, ado «IyX Hapoay». BiH He Ha
30BHIIIHBOMY (HAIllOHAJIbHE BOpaHHS, CTpaBW, IIICHI, TaHIll Ta IHIIE), a Ha
MIMOMHHOMY PIBHI TypTye JIoAed 1 poOUTh iX HOCIIMH €IUHOI HaIllOHAJIBHOI
KYJbTYpH, YJEHAMHM OJHI€I CHIIbHOTU. MeEHTallbHI OCOOJIMBOCTI BUSIBIISIIOTHCS B
TOTJIS/II, MOBJICHHI, IMOBEMIHIN, OIliIHKaX. MeHTamiTeT (MEHTalIbHICTh) (J1aT. mentis
PO3yM, 1HTEJEKT) — I CHOoCciO CBITOOAUEHHS JIIOJAUHM K MPEJACTaBHUKA MEBHOIT HAIli
Ta COLIaJIbHO-KYJIbTYPHOI CIIUIBHOTH.

MeHTaniTeT 1 HalllOHAJILHO-€THIYHA CBIJIOMICTE ITO3HAYAIOTHECS HAa OCOOIMBOCTIX
HaIlIOHAJILHOTO XapakTepy — 3arajlbHUX COIIAJIbHO-TICUXOJIOTIYHUX pucax, sKi
MpUTaMaHHl HalllOHATBHIN crhiapHOTI 3arasioM. lle ¢opma Hapomnoi dimocodii,

cBITOCIPUIHATTA. JIto U, BUXOBaHI B PI3HUX HalLlIOHAJIBHO-KYJIBTYPHUX COLIyMax,
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000B’SI3KOBO MAaTUMYTh MEHTaJIbH1, TOOTO CBITOTJISHI, pO301KHOCTI 1, IK pe3yJbTar,
— HE301KHICTh MEHTAJIBHUX MPOTPaM.

OpauM 13 KpUTEpIiB, 3a SKUM MOXHA BHU3HAYUTH PO301KHOCTI B MEHTATITETI
PI3HUX KYJIBTYPHUX COLIIYMIB, € YSBIICHHS MPO HAI[IOHAIBHOTO TE€POs — MYXHIO,
JyXOBHO Oarary i (pi3uuHO CUIIbHY JIFOJAUHY, SIKa BC1 CBOT 3yCHJIJIS CITPSIMOBY€E Ha OJ1aro
1HIIMX, O0POTHOY 31 370M, MEpPEMOry Haj Boporamu cBoro Haponay. Hayionanvnuii
2epoil € y3araJlbHEHUM 00pa3oM, L0 BUHUKAE B MEBHOMY 1CTOPUKO-KYJIBTYPHOMY
KoHTeKcTi. Hampukiaz, 3apa3 B yKpalHCHbKUM KyJNbTypi — II€ BOiH, SIKHH 3aXHIIAE
KpaiHy BiJ pociiicbkoi HaBanu. lle y3arampHuHHMII 00pa3, AKUil BUHHUKAE B IMPOIIECI
OCMHCJICHHSI YyTTEBUX SIBUIL, TOOTO TMepeTBOpEeHHs (aKTIiB 31 chepu peasbHOTO B
chepy posymy.

Bunukae 006pa3 HaIllOHAJIBLHOTO T€pOs Ha MATPYHTI HAUIOHAIbHUX apXemunia,
110 J1I0Th HA MiJCBIIOMOMY PIBHI, HAMPaBJISAIOYU MUCIICHHS MPEICTaBHUKIB MEBHUX
KyneTyp. llepeOyBatoun y TIMOMHI "KOJEKTUBHOIO TiJCBIIOMOro", apxeTur
3’ABJISIETHCS HA TIOBEPXHI CBIIOMOCTI Y (POpPMI p13HUX YSBIICHb Ta CHMBOJIB. APXETHUITH
€ al0cTpakTHUMH (OopMaMu MUCIEHHS, IO TE€HEPYIOTh 3arajibHi PHUCH, CIOXKETH,
o0Opasu, Kl BHU3HAYAIOTh KYJIbTYpPHI Tpaauilii. 3a KyJIbTYpHO CTIMKUMH CXEMaMu
apXEeTHIIIB CTBOPIOIOTKCS JITEpATypHI 00pa3u i KiHO0Opasu.

Brnepiue tepmin «apxerum» 3anponanyBas Kapn ['ycras FOHr — mBeitniapcbkuii
NICUXOAHANITUK, Ticuxoyior, (dimocod Kynprypu. Bin HasuBaB apxerunu
CUMBOJIIYHMMH OOpa3aMy YW YSIBHUMH KIIIIE, SIKI MOXYTh BapilOBaTH B IEBHOMY
KOHTEKT1, HE 3MIHIOIOYM CBO€i 0a30BOi cxemu. lIcuxiuHa peanbHICTh apXETHIIIB
NPOHUKAE Y CBIJIOMICTh 1 HAMOBHIOETHCS MAaTepiajJoM KYyJbTYPHOTO JTOCBITY.
BusHadanbHOIO PHCOI0 aMEpUKAHCHKOI KYJIBbTYpU € apXEeTHIl Teposi, 0 BiAMOBiIa€E
171eaity JIFOWHM, 10 PATYE CBIM HAPOJ BiJ 01U ¥ 1€ CIIOHYKA€ JISITH Ta OI[IHIOBATH
cebe ¥ 1HMMX BIAMOBIIHO JI0 LIBOTO ifeany, TOMY Il oOpa3 BHUKJIMKAE TUIbKU
MO3UTHBHI €MOILIi1 Ta CXBaJICHHS.

Apxetun reposi € eK3UCTEHIIHHOI0 (TOOTO KUTTEBOBAXKIMBOIO) BIACTHUBICTIO

JIOJWHM, 10 32 YMOB TPAaHUYHUX CHUTYyallld yOCOOJIO€ HE JIMIIE BUIIUN CTYMiHb
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MYKHOCTI, @ ¥ YTUIIO€ TEBHI PUCH HAILIOHAIBHOTO ifeaiy, SIKUWA HalpaBisie Ha
NEPETBOPEHHS Ta BJIOCKOHATICHHS JKUTTS.

VY3aranbHI0I04H 25-pIaHUMN JOCBI] CIIIKYBaHHS 3 aMEPUKAHCHKUMHU NAI[lEHTaMH,
OHr nucas, Mo KepiBHUM MPUHIMIIOM aMEPUKAHCHKOI'O CYCHUIbCTBA € TePOidyHUMN
171eal1, AKU| € TUMOBUM 1 XapaKTEpHUM JIJIsl B1IBAXKHOTO W MPUMITUBHOTO HApoOAdy, IO
HacelsiB AMEpHKY /10 €BpOIEHChKUX MoceneHIiB. KomoHizaTopu yHacaiayBaiu 0
COlllaJibHy HACTaHOBY, $SKa CTaja TOJIOBHUM MPUHIUMIIOM aMEpPUKAHCHKOIO
cycrinbcTBa. CXBaJleHHS CMUIMBOCTI ¥ BiJIBaru B aMepUKaHCHKiIM KynbTypi FOHT
MOSICHIOBAB THM, IO OUTI aMEpUKaHIll OTOTOXXHIOBAM cebe 3 IHAIaHIIMU Ha
MiJICBIIOMOMY piBHI. Y CHUIKYBaHHI 3 KOPIHHHUMH JKUTENSIMA Oi11 TOCENeHIl
HECB1I0MO 3aCBOIOBAJIM iXHIO TBEPAICTH 1 My HICTh XapaKTepy — PUCH, 110 CKIaIaI0Th
OCHOBY 00pa3y aMepUKaHChKOTO Ireposi.

Ax BimznauaB HOHT, kpiM HaB’sA37MMBOI 171ei cTaTh OaraTUMHU, aMEpUKaHIN
JOKJIaTAF0Th MAKCUMYM 3YCHJIb JIJISI TOTO, TII00 OyTH HAWKPAIIUMHA y BCbOMY, ITI0 BOHU
poOJIATE, TOMY JIIOACH CHPUUMAIOTh W OIHIOITH 3a IXHIMH JIOCATHCHHSMHU. 3
JTUTUHCTBA aMEPHUKAHIII BUXOBYIOTBHCS B JyCl TEpONCTBA, BOHU JIFOOJATH TUBHUTHCH
bimbMH, 1€ Tepoi 3A1HCHIOITH CBOI MOJABUTU. AMEPHUKAHCBKI Tepoi — 1€ 3aBXKIU
IHIWMBIAYalICTH, SKI JOCSATAlOTh 3allOBITHUX Mpik depe3 miro. I11o0 Bmwxkutm Ha
KOpJOHI, Mepill TMOCEJIeHI[l TMOBUHHI OyJIM CTaTh JOyXe CaMOCTIMHUMH Ta
HE3aJIeKHUMHU. Taki BJIACTHBOCTI TMPUIKCYIOTHCS TOHEpaM, SIKI  3acessuiu
aMepuKaHChKui 3axij.

AMEpHUKaHCHKUM Tepoi HE MOB’sA3aHui 31 cTaTTi0. HapiBHI 3 4OJOBIKAMU JKIHKH
CTBOPIOBAJIM TIOCEJICHHS Ta Hajaro/pkyBaiu kuTTs B HoBomy Caiti. HezanexHi B
MOIJIsiIax Ha CBOKO POJIb Y CYCHUIBCTBI, BOHU CTBOPUJIM MOJI€NIb MOBEIIHKH, SKY
MI3HINIE MIATPUMATN aMEPUKAHCHhKI (DEMIHICTKM, BHCTYIAIOUM 3a TPaBO BIIHHO
BUpIIIYBaTH ¥ 0OMpaTtu CBIM HUIAX y KUTTI. BoHu pimyde Ooponwucs 3a CBOI
CKOHOMIYHI Ta TPOMaJITHCHKI IpaBa, He BifcTaroun Bij 4osoBikiB: | not care that your
grandmother say it makes me like a man. 1 like to be like a man (“My Antonia”, W.

Cather). AmepukaHchKi (PeMIHICTKH TaKi K €HEPTiliHi, BOJIBOBI i pilIydi, sIK Ti XKIHKH,
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10 HapiBHI 3 YOJIOBIKAMH OCBOIOBaJM HOBI Teputopii. [lyputaHcbke MuCIEHHS,
KOBOOWMCHKHUM 171eal Ta CydacHl OOCTaBHMHH C(OPMYBAIM HAIIOHAIBHY IICHUXIKY
aMEpPUKaHCHKOTO €THOCAa. AMEpUKaHChKa KyJIbTypa MOPOIKYE TEPOiB, K1 BTUTIOIOThH
HaWBaXJIMBIIIT I[IHHOCTI aHTJIMCHKUX MPOTECTAHTCHKMX KOJOHICTIB. Hars, ska
OyyBajiach Ha OCHOBI CBOOO/IM, BU3HAE T€POiB, 1[0 HAIILJICHI Ha 0COOUCTI TOCATHEHHSI
Ta MEPEMOTH.

AMEpHUKaHCHKUM TepOM BIAPI3HAETHCS BiJl T€POIB IHIINX KyJIbTYpP THM, IO BiH HE
JIOBipsi€ BNl U LiHye Hacamrepes iHAuBIAyani3M. B ameprukaHcbKOMYy CyCHUIBbCTBI,
7Ie cllaBa € MIBUIKOIUTMHHUM SIBUIIIEM, BIIIAHOBYIOTHCS CITPaBXHI repoi, M0 3po0uin
CBIll BHECOK y PO3BHTOK Kpainu: An American hero is someone who has made a major
impact on the country, with lasting cultural implications (“The Los Angeles Times”,
1995). OTxe, axeTUNH € KyJbTYPHHMMH CHMBOJIaMH, IIIO JIeXKaTh B OCHOBI Mi(iB,
(OoJIBKIOPY 1 CaMOi HAallIOHATBHOI KYJIBTYpPH.

KonTpoabHi nMTaHHA

1. JlaliTe BU3HAUCHHSA IIOHATH «HAI[IOHAIBHO-CTHIYHA CBIOOMICTBY» i
«HAI1OHAJLHO-ETHIYHA 1ICHTUYHICTEY». YUM BIAPI3HSIOTHCS 11 TOHSATTS?

2. Ha3BiTh ynHHUKHN POpPMYBaHHS HalllOHAJIBHOT 1I€HTUYHOCTI.

3. Ilo Take HaIOHATLHO-KYJIBTYPHUHN apxeTun? Sk CHiBBIIHOCATHCS MOHSTTS

«HALIIOHAJIbHO-KYJIbTYPHUH apXeTUI» 1 «HALlIOHAJILHUN Tepoii»?
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Tema 4. KapTuna cBiTy sIK Biga3epkajeHHs cBifomocti. lianor KyabTyp,
KYJbTYPHUM KO

Tepmin «xaptuHa cBiTY» (amri. worldview) y HaykoBwii 00ir 3ampoBajivB
HiMerbkuil ¢i3uk ['enpix ['epir Hanpukinaii XX ¢T. cTOCOBHO BioOpaxeHHs o0pa3iB
(b13UYHOTO CBITY JIFOJCHKOIO CBijioMicTiO. Ili3HimIe 110 HaykoBy MeTadopy IModaiu
BUKOPHUCTOBYBATH IIOJI0 IHIIMX IMOBIPHHUX KapTUH CBITY, sIKlI 37aTHa (OpMyBaTH
CBIJIOMICTh. 3aJIe)KHO BiA cy0’ekta abo o00’e€kTa BIATBOPEHHS TPaJUIIIHO
BUOKPEMIIIOIOTh HAayKOBY, MOBHY (HaiBHY), peajibHy, BIPTyajbHy, peiriiny,
CBITOTJISIIHY, XYZI0’KHIO, €CTETUYHY, MeTa(di3U4HY, YOJIOBIUY, )KIHOUY, TUTAUY Ta 1HIII
KapTUHU CBITY.

VY OyneHHOMY pO3yMiHHI KapTHHA CBITY — 1€ KaJIEHI0CKOI BpayKE€Hb JIFOAMHU B1JT
iH(dopMaIli Mmpo CBIT, 5Kl CBIIOMICTh «KOJEKIIOHYE» 1 omnpanboBye. CBIIOMICTb
YHOPSAKOBYE OyAb-sKY 1H(OpMaIlito 3a BJTaCHUMHU 3aKOHAMU 132 JJOTOMOTOI0 BIACHUX
MOKJIMBOCTEM, CEPeJl AKUX YIJIbHE MICLE HAJIEKUTh MOBI.

Kapmuna ceimy — 11e MEHTaJbHE YSBJIECHHS PO CBIT, HOTO 1HTENEKTyalbHA
Korisi, o (HOPMYEThCA 3a 3aKOHAMHU JiSTILHOCTI JIFOJICBKOI CBIJIOMOCTI 1 Ma€ pi3Hi
dbopMH iICHYBaHHSI 3aJI€KHO BiJl TOTPEO Mi3HAHHA J1HCHOCTI. Byb-sika kKapTuHa CBITY,
AK 1 1HGOpMAIIis PO «00’€EKTUBHY PEAIBHICTBY 3arajioM, € pe3yiabTaTOM JIFOJACHKOT
pPO3yMOBOi Ta TMCHUXOJIOTIYHOI I1HTEpHpeTalii, CTBEPKYIOTh cydacHl (iurocodu,
MeTadi3uKu, ICUXO0JIOTH, (PaxiBIll 3 HEUPOJIOTii, 3arajloM MIATPUMYIOUHN TTEPEKOHAHHS
K.-I'. FOnra. Po3y™m He 3naTHuii 3acHyBaTH a00 CTBEPAUTU ICHYBAaHHS YOTO-HEOYIb,
110 nepedyBae 3a KOro Mexamu. PaHo 4 MI3HO JIIOAMHA YCBIJIOMIIIOE, 1[0 MOTYTHICTb
peuel BUXOIUTh BiJI HET caMoi, a 3HAUYCHHS X € 11 MPOEeKITI€l0.

Ha nymky nimenbkoro ¢inocoda Maptina laligerrepa, kocmoc, mnpupoja,
ICTOpisl HE BUUEPITYIOTh CBiTY. KapTHHY CBITY BiH pO3yMiB SIK OCHOBY CBITY HE3QJIEKHO
B1JI TOTO, SIK MUCJIUTHCS 11 BITHOIIIEHHS 710 CBITY. OTXKe, KapTUHA CBITY — 1€ HE POCTO
o0pa3 cBITYy y cBiioMOCTi JitoguHU. Lle CBIT MI0/ICHKOT CBIAOMOCTI (KOJIEKTUBHOT YH

1HUBITyaJIbHOT), CBIT BCTAaHOBJICHMX IIOHSTH, YSBJCHL 1 BIpyBaHb, MapaMeTpiB i
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[IHHOCTEH, SIKI CIYTYIOTb OPIEHTUpAMH ICHYBaHHS Ui OKPEMOi OCOOMCTOCTI YU

HaHiOHaHBHOFO KOJICKTUBY.

Martin Heidegger (1889-1976)

Moena kapmuna ceimy BioOpakae PEaNbHICTh Yepe3 KYJbTYpPHY KapTHHY
CBITY. Iz1ed iCHyBaHHS HalllOHAJbHO-CIELM(PIYHUX MOBHUX KapTHH CBITY 3apOAMIIACA
B HiMenbkii ¢inomnorii kinmg XVII — moyatky XIX ct. MoBHa KapTHHA CBITY HE
MOTJIMHAETHCS MOBHICTIO KYJIBTYPHOIO, SIKIIO IM1J1 OCTAHHBOIO PO3yMIiEMO 00pa3 CBITY,
MepeoMJICHUN y CBIIOMOCTI JIFOJAMHHU, TOOTO CBITOIJISIA JIFOJIMHM, IO CTBOPUBCS B
pe3ynbTaTi Horo Gpi3MYHOTO AOCBIAY 1 AYXOBHOI AisUTBHOCTI.

Moga € 3aco0oM MaTepiamizaili pi3HOMaHITHUX KapTHH CBITY, $IKI CTBOPIOE
cBifomicTh. OIHUM 3 TEPIIUX 1JICI0 MPO MOBY SIK IHCTPYMEHT IHTEpIpeTarlii CBITY

BHCJIOBHB HIMEIIbKHI MOBO3HaBeIlb Biabrensm ¢hoH ['ymMO0IBT.

Friedrich Wilhelm Christian Karl Ferdinand von Humboldt (1767 — 1835)

Bin nucas: «Pi3H1 MOBHU — 11€ HE Pi3HI O3HAYCHHS OJIHIET 1 TIET caMoi pedi, a pi3Hi
OaveHHs ii... MOBU Ta BIAMIHHOCTI MK HUMH... CIIJI PO3IJISAATH SIK CHITY, IO
MPOHU3Y€E BCIO ICTOPIIO JIFOJACTBA... PI3HI MOBH € IS Hallli opraHamu ix
OpUTIHAJIBHOTO MHCIICHHS 1 CHPUUHATTS». BogHouac MOBHA KapTHHA CBITY

CaMOCTIiiTHa 1 BIJIrpa€e KIOYOBY pOJib Cepe/] IHIINX KapTHUH CBITY.
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MoBHa kapTHHa CBITY — 1€ BIJOOpakeH1 B KaTeropisix i popmMax MOBHU ySBIICHHS
MIeBHOI HAIlIOHAJILHO1 CIIIJILHOTHU MPO AlMCHICTB. [{e ocHOBa HaIllOHAIBLHO 3yMOBJICHOT
iHTepHpeTalii CBITY, 110 BIUIUBAE HA MUCJICHHS, CBITOMICTD 1 CBITOCTIPUMHSTTSI MOBITIB
neBHOi HamioHanbHOI crmutbHOTH. Konuemmiss ['ymOonbara Habyna Garato
NPUXWIHHUKIB. AMepruKaHChKui JTHTBICT Bibsim-/yaiiT BiTHi 3a3HauaB, 110 KOXHa
MOBa Ma€ BIACTHBY TUIbKM 1l CHCTEMYy YCTaJICHHUX BIAMIHHOCTEH, CBOI crocoou
dbopMyBaHHS AYMKH, BIJATMOBIIHO /O SIKUX TMEPETBOPIOIOTHCSA 3MICT 1 pe3yJbTaTH
PO3YMOBO1 JiSUTBHOCTI JIIOJUHH, BECh 3amac il Bpa)keHb, JOCBiAY 1 3HAHHS CBITY.
Himenpkuit MoBo3HaBells 1 piocod I'epman LlItelinTans cTaBUB PO3ZBUTOK MUCIICHHS
y OpsiMy 3aJIKHICTh BiJI PO3BUTKY COIIIAJIBHOTO CEPEIOBHUIINA, YACTHHOIO SIKOTO €
MOBa.

Ko’kHa MOBHA KapTHHA CBITY HEMTOBTOPHA 1 IEBHUM YHHOM BILTMBA€E HA MUCJICHHS
HOCI1B KOHKPETHOI MOBH 1 KYJIbTYpHU. Y pa3l BOJOJIHHA JBOMa a0b0 OljIbIlle MOBAMHU
(OUTIHrBI3M Ta MOJUIIHTBI3M) PO3PI3HSIOTH MEPBUHHY 1 BTOPHUHHY MOBHI KapTHHU
cBity. Hanpuknan, y npoiieci BABYEHHS 1HO3€MHOI MOBH B1/10YBA€ThCS HalllapyBaHHSI
BTOPUHHOI MOBHOI KApTUHHU CBITY HA IEPBUHHY.

[cHyBaHHST MOBHOi KapTHHHM CBITY 3yMOBJICHE IPOLIECOM ITI3HAHHA, SKE €
HEBIJl'EMHOIO YaCTUHOIO CYTHOCTI JIIOJUHU. Y PEabHOMY CBITI ICHYIOTh MPEAMETH 1
SBUIIA, ¥ CBIJOMOCTI — TMOHSATTS, @ B MOBI — CJIOBa, 1HII MOBHI OJWHHUII, IO
BiJI0OpaxaroTh 3MicT cBijoMocTi. e 06pa3 iHTerpoBaHOTO 3HAHHS JIFOJUHU PO CBIT
1 BOJHOYAC BIJJOOpaKEHHS TBOPUOCTI JIFOJCHKOTO IyXy Ta CBIJJOMOCTI.

[Tik po3BUTKY 1Ji€i BIUIMBY MOBHM Ha CBITOCIPUHMAHHA MPUIAB Ha JISUIbHICTb
aMEpPUKAaHCHhKOI IIKOJU ETHOJIHTBICTUKH, TmpesacTaBieHoi @Dpencicom boacowm,
Ensapnom Cemnipom 1 benmxaminom Bopdom. boac, 3oxkpema, 3a3HauaB, 110 MOBU
PI3HATBCS HE TUIBKM 3a XapaKTepOM CKIATHUKIB iX (DOHETHUYHUX EJIEMEHTIB Ta
3BYKOBUMHU T'pyIlaMHu, a ¥ 3a Tpynamu iJied 1 1o 0coOJMBOCTI MOBH B1IOOpaxaroThCs
B Horjisigax i 3BU4asx HapomiB. Lli q;ymku Oynau po3BUHYTI B TiMOTE31 JIHIBICTUYHOI

BimHOCcHOCTI Cemnipa—Bopda.
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Edward Sapir (1884-1939) Benjamin Lee Whorf (1897-1941)

Bopd mucas: “Language shapes the way we think, and determines what we can

think about”.Ha nymxy Bopda, momiOHi ¢i3uyHi sSBHINA JalOTh 3MOTY CTBOPHTH
moai0H1 KapTUHU CBITY JIMIIE 3a CXOXKOCTI a00 MPUHANMHI CIiBBITHOCHOCTI MOBHHUX
cucteM. BiH OCIIIMB YaCTUHU MOBHM 1 MOBHI KaTeropii 4acy, 4yuciia Ta KUJIbKOCTI B
Ty3€eMHHUX MOBaxX, 30KpeMa B MOBI IHJIAHI[IB IUJIEMEHI XOIl, y TOpIBHSIHHI 3
€BPOMNEHUCHKUMHU. Y €BPOMEHCHKUX MOBax € cjoBa (3A€OUIBIIOr0 IMEHHHUKH), IO
MO3HAYaI0Th PI3HI BIAPI3KH YaCy: JIITO, 3MMa, PAHOK, MOJYIeHb Ta 1H. Y MOBI XOIIl BCi
TEMIIOpaJIbHI CJIOBa HE IMEHHHUKHM, a MPHUCIIBHUKH;, y HIA HEMae TilepoHimMa
(3arasibHOTO CJIOBA) «4ac» Juisi 00’ €KTHUBAIll LITICHOTO MOHATTS Mpo 4ac. [Hakie
noOyoBaHa 1 JieciiBHa cucTema yaciB. OcoOIMBY poJib y XOM1 BiJIrpae TPUBAIICTh
MOJAil, PO3BUTOK $KOi 3YMOBJEHMH 1 MHIATOTOBJICHMHA 1i paHHIMU cTagiamu. lLle
MMO3HAYAEThCS Ha HOpPMaxX IIOBEMIHKM 1HJIAHINB-XOmi. byab-fka mojis B HHX
CKJIQZAEThCS 3 ii OrOJIOMICHHS, PETENIbHOI 30BHIIIHBOI Ta BHYTPIIIHBOI MIATOTOBKH,
MIPUXOBAHOI Y4YacTl 1 HAMOJIETJIMBOTO BIPOBAIKYBAHHA ii B KUTTS. Y CYCIHUIbCTBI
ICHY€ HaBITh TI0CA/1a TOJIOBHOTO TJIariaTas mo/ii.

MoBH1 0COOIMBOCTI aMEPUKAHCHKUX A0OPUI€HIB CTAJIM KIIFOUYEM JI0 PO3YMIHHS
cnenu@diky iXHBOTO CBiTOOAYeHHS Ta crocoOy MmucieHHs. Bopd 3asznauas: «Mu
BUOKPEMJTIOEMO y CBITI SIBUI Tl YU T1 KaTeropii He TOMY, 1[0 BOHU CaMOOYEBH/IHI;
HAaBIIAKH, CBIT MOCTA€ MEPE] HAMU K KaJeHIOCKOMYHUNA MOTIK Bpa)XK€Hb, IKMM Mae
OpraHi3yBaTH Hallla CBiJIOMICTb, a II¢ 03HA4Ya€ MU PO3WICHOBYEMO CBIT, OPTaHI3yEMO
HOro MOHSATTSA Ta PO3MOILIIEMO 3HAUCHHS TaK, a HE 1HAKIIIE 3/1€0UTBIIOr0 TOMY, III0 MU
YYaCHUKHU YTOJIU, sSIKa BU3HAYA€ MOJIOHY cucTemaTu3aiiro. Lls yroga mae cumy s

MEBHOTO MOBHOT'O KOJIEKTUBY 1 3aKpIIJIEHAa B CUCTEM1 MOJIEJIEH HAIIOi MOBHY.
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PozBuBaroun inei Bopda, nimeupkuii moBo3naseub Jleo Baiicrepbep Takox
HamaraBcsl JIOBECTH, 1[0 caM€ MOBa BH3HAUYA€ MUCJICHHS, MPOIIEC Mi3HAHHS JIIOAWHU i,

BiJIMOBIAHO, HOTO KYJIBTYPY, MOBEIIHKY Ta BCIO LIUTICHY KAPTUHY CBITY.

Johann Leo Weisgerber (1899-1985)

Bin, 30kpema, BBaxkaB, 10 KUTaMIIl Ta TPEKU MO-Pi3HOMY OadaTh 3ipKoBe HEOO,
OCKIJIbKH HapaxyBaB 283 KUTalChK1 Ha3BU 31pOK 1 TUIbKU 48 HaliMEHYBaHb — IPELIbKUX.
JItoqu, 1Mo roBOpPATH PI3HMMH MOBaMH, CTBOPIOIOTH PI3HI KapTUHU CBITY. MOBHI
BIJIMIHHOCTI BIUIMBAIOTh Ha 3MICT MUCIEHHs. Hampukian, ykp. «JIecsiTb HajbIliB»
BijmoBiaae anri. «eight fingers and two thumbs» (BiciM naJibIiB i Ba BEIMKI MaIbIli),
YKp. «IBaJIATh NalbIiB» — aHTI. «eight fingers two thumbs and ten toes» (Bicim
MaJIbIliB, BA BEJIWKI IMAaJbIll 1 AECATh MajbIliB Ha HOrax). YacTMHU OJHAKOBOTO JJIs
BCIX JIFOJICBKOTO Tijla pI3HUMU MOBaMH WICHYIOTbCSI HEOTHAKOBO.

Haiinepuii MOBH1 KOy MI3HAHHS CBITY 3 SBUJIMCS Ha €Tall CTAHOBJIEHHS €THOCY
Ta MOro MOBH 1 MPOJIOBXKYIOTh Y HOBOMY BUIJIAJIl ICHYBaTH B CYy4aCHUX MOBaX, Kl
MIEBHOIO MIPOIO CKEPOBYIOTH HAIIPSIM CBIJIOMOCTI X HOCIiB (IIPOTE HE HACTUIBKH, MIOOH
BB@)XATH MOBY BHpIIIAJIbHUM YHWHHUKOM JIFOJCHKOTO CHOCOOYy MUCICHHS i
cBiJIoMOCT1). MOBa CTBOPIOE CBOEPITHUN MaTepiaIbHO-17IeaTbHIH (3BYKO-CMUCTIOBUH)
KapKac TyMOK, CBIJIOMOCTI, TJTMOMHHE HAIIOBHEHHS SKHUX 3JIMCHIOETHCS B MEXKax
KOHIIENTYyaJIbHUX KapTUH CBITY COLIIYMY Ta OCOOMCTOCTI.

MoBHIN KapTHHI CBITY MPOTHUCTABICHO HAYKOBY KapmuHy ceimy, sKa €
pe3yibTaTOM IMI3HABAJBHOI MISUIBHOCTI JIIOACTBA, BiJoOpaka€ HayKOBI 3HaHHS
CyCIIUJIbCTBA TPO CBIT. ICHy€ CTINBKA BHUAIB HAyKOBUX KapTHUH CBITY, CKUIbBKU €
PO3/UTIB 3HAHb, HANPUKIIA, (G13MYHA, MAaTEMaTUYHA, XIMIYHA, IPABOBA KAPTUHU CBITY
TOIO. MOBHY KapTUHY CBITY, Ha BIAMIHY BiJ HAyKOBOi, Ha3MBalOTh «HAIBHOIOY,

OCKUIBKM MOBHI TIyMau€HHS HE 3aBXIM 301raloThCs 3 HAyKOBUMH 3a 00CATOM Ta
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3micToM. OcoOJMBO II€ CTOCYETbCS METAPOPUUYHHUX 3HAUEHb ab00 TEePEeKOHAHUX
ykuBaHb. Hampuknan, 3 mnoriasgy MeAMIMHM 1 aHaToMii JIIOAMHH Ceple —
KOHYCOMOIIOHUI M’S30BHiA OpraH, pO3MIIICHUN y TPYAHIN KT 1 TPU3HAYCHUN IS
3a0e3IMeueHHs] KPOBOOOITy B opraHi3Mi. JIJiss MOBHOI CBIIOMOCTI «ceplie» — HabaraTo
MIMPIIE MOHATTS. 3 UM CJIIOBOM Yy OUIBIIOCTI MOB MOB’SI3aHUM CUMBOJI MOYYTTIB 1
MepeKUBaHb JIIOJUHU: KOXaTH BCIM CEpIieM, BiIUyBaTH CEPIIEM, CEPICHBKO ILIaye
TOIO. 3HAYHUM € CHEKTP MOXITHUX BiJ HHOTO CIIIB: CEpJCYHHM, Oe3cepieyHuid,
CepauTUCs, T0OPOCEPIHICTh, MATIOCEP S Ta 1HIIII.

OTxe, MOBHA KapTUHA CBITY CIIYTY€E JJIS JIIOJUHU HE JIUIIIEC CITIOCOOOM BTUICHHS
CBITOOAQUEHHS, a M MOJEKYAM 3aMICHUKOM IIIJIOr0 CBITY cBimomocTi. KoxHa MOBHa
OCOOHUCTICTh Ma€ BIJIACHY KapTHHY CBITY, fKa B1JIOOpa)ka€ HalllOHAJbHY MOBHY
KapTUHY CBITY, L0 TIPYHTYETbCA HAa CHUCTEMI 3HAYYIIUMX I €THOHAIIOHAIBHOI
CITIIBHOTH KOHIIETITIB, TOOTO IMOHSATD.

Kpim w™moBHOi Ta HaykoBOi KapTHH CBITY, TaKOX BHOKPEMIIOIOTh
KoHyenmyanvHy kapmuny ceimy. KoHlenTyanbHa KapTUHA CBITY — CHCTEMa
KOHIICTITIB SIK 3HAYYIIUX MICHXOMEHTAIBHUX KOOPJAWHAT, 3a SKUMHU BH3HAYAIOTh MEXi
KOJICKTMBHOI HAI[lIOHAJILHOI CBIJIOMOCTI, KOHIIenTocdepu Hallli. Bona 3HauHo Oaratiia
32 MOBHY KapTHHY CBITYy 1 € OCHOBOIO [IJIi MOBHOTO BTIJICHHS (MOBHOI1
KOHLIENITyani3alli), OCKUIbKMA B 1i YTBOPEHHI O€pyTh Y4YacTh pi3HI TUIU MUCIICHHS,
oOpasu, acorriaiii, eMoIIii, OLIHKH, KyJIbTYpHI Ta 1HIIIl YHHHUKH.

KoHuenrtyanbHl KapTUHU CBITY MOXYTh OYyTH PI3HUMHU Y TIPEACTABHUKIB PI3HUX
€noX, COLIaJbHUX 1 BIKOBHX TIpYI, rajgy3ed HayKoBOro 3HaHHs Towmo. Jlroau, mio
TOBOPSTH PI3HMMH MOBaMHU, 3a MEBHUX YMOB MOXKYTh MaTH OJIM3bKI KOHIENTYyaJIbHi
KapTHHU CBITY, a Ti, 1[0 CMUIKYIOTHCS OJIHIEI0 MOBOIO, — P13HI.

Ile crocyerbest, HampuKIIaa, OATHKIB 1 JITEH, K1 HAJIEXaTh JO PI3HUX BIKOBUX
reHepamiii ta CcyOKynabTyp.  OCHOBHUMU UYUHHUKAMU, WO GNIUGAIOMb HA
PI3HOMAHIMHICMb KOHUYENnMyaaibHuX KyJabmyp € Tpupoja, KyJabTypa 1 IMi3HAHHS.
Kpi3ps npusmy 06e3nocepeHporo mpuUpogHOTO OTOUYEHHS BiAOyBaeThCs (OpMyBaHHS

MOBHOI KapTUHH CBITY. JIt0JIMHA Ja€ HA3BU TBapUHAM, POCIUHAM, MICIIEBOCTSIM, SIK1 Tif
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BIJIOMI, CTaHy TOTO KJIMaTy, SIKUW BOHA BIAYyBa€, TUM 31pKaM Ha HeOl, AKi OaYUTh.
OctpiBHE po3TalryBaHHs AHIUIII, BUCOKA 3aMHSATICTh HACEJICHHS B MOPEIUIABCTBI
3yMOBWJIH TU(EPEHITIAIiIo JIECIIB, IO MO3HAYAIOTH PyX IO Boji: to swim, to sail, to
navigate, to float, to drift. B ykpaincekiit MOBI € JIHIIIC OJMH BiIOBIIHHUK UM CJIOBaM
— TinepoHiM (POJIOBE CJIOBO) IUIMCTH, SIKUM BXXHUBAIOTh CTOCOBHO JKMBOI 1CTOTH, 1
KopalJs, 1 TpicKu Ha moBepxHi Boau. [Ipupona, B sKiii xuBe M0auHa, POpMye CBIT
acoIllaTUBHUX YSBIIEHb, OCOOMUBOCTEH MeTadOpUUYHUX TIEPEHECEHb, IOPIBHSHb,
KOHOTAIII{ Ta 1HIIKX 3aC001B MOBHOTO 3aKpiIieHHs (BepOaizalliil) KOHIIENTiB.

HaiiminHimuM ~ KyabTypHUM — KOJAOM  BH3HAIOTh  eTukeT. OcoOmamBocTi
HAUIOHAIbHO20 emuKemy B PI3HUX )KUTTEBUX CUTYAIliSIX BITOOPaX)arOThCsi B MOBHUX
BUpa3HUKax MeBHUX (GopM MoBeAiHKH. Hampuknaa, cydacHI aMepuKaHIl IS
nobaxkanHa «CMadHOTO!» BHUKOPUCTOBYIOTH (PpaHIly3bKHUU BaplaHT €] IParMeMH:
«Bon appetitel» Y tpamguniiinomy KyabTypHOMY Koai DpaHIlii, Hemae 3BHYAO
JSKYBAaTH TOCTIOAMHI MICIS 1K1, SIK y YKPAiHLIB, Ta IpaBuiIa (PpaHIly3bKOi BBIWIUBOCTI
BUMararoTh, o0 ricth ckazas: Lle gy»e cMadHO!

[inicHicTh KOHIIENTOChEPH Hallli 00YMOBJICHA KY1bHYPHUMU OOMIHAHMAMU —
aKC10JIOTIYHUMU (LIIHHICHUMU) OPIEHTUPAMH, SIK1 BU3HAYAIOTh IPIOPUTETH TyXOBHOT'O
KUTTS Hapody. HallloHaJlbHI IMIHHOCTI — II€ CHCTEMa >KUTTEBUX OPIEHTUPIB, SKOI
JOTPUMYIOTBCS CaMi TMPEICTaBHUKHU TEBHOI KYJIbTYypH 1 SKa OXOIUTIOE TMO3UTHBHI
[IHHICH] JJOMIHAHTH.

K OCHOBHI O3HAKM MOOYTY, 171€0JIOTIi, PEirii Ta XyA0KHbBOI KYJIbTYpHU HAPOIY
KyJIbTYpHI JOMIHAHTH Maie He 3MIHIOIThCS. OCHOBHUMH KYJIbTYpPHUMH
JTOMIHaHTaMHu B AMepHuiIli € cBoOoa, PIBHICTh, IAMPHEMIIUBICTD, BIICBHEHICTh, YCIIIX,
JTOCATHYTHUM HAIOJETIMBOIO MPAIICHO.

J1o HAHTOJIOBHIIIMX KOHIISIITIB JIOJIMHHA HAJISKATh IpocTip 1 9yac. OO’ eKTUBHO, 3
TOYKHU 30pYy (Pi3UKH, IPOCTOPOBI Ta YACOB1 BUMIPH € KOHCTAHTAMM JKUTTS, TOOTO BOHU
OJIHAKOB1 ISl BCIX (DI3MYHMX TUI, Kl MepeOyBarOTh y MEBHHUX 33JaHUX CHCTEMax
KOOpPJIHUHAT. AJle MPAaKTHUYHO JIFOIMHA MOCTIHHO BiTUyBa€ NIEBHU HE301T 00’ €KTUBHOTO

yacy 1 Toro cyO0’€KTMBHOTO WOrO CHPUMHSTTS, $KE 3YMOBIIIOETHbCS Oararbma
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YUHHUKAMU: TIOPAMU POKY, BIKOM CaMO1 JIFOJJUHH, SIKa HE BCTUTa€ 3a IJTMHHICTIO Yacy,
YaCOBHUMHM TOSICAMU, KOJIM Tpeba 3BUKATH JI0 HOBUX BUMIPIB JHS 1 HOY1 1 T.1. Te came
BiJI0YBA€THCS 1 3 MPOCTOPOM: 00’ €KTUBHI METPH 1 KIIOMETPH MO-PI13HOMY OLIIHIOIOTHCS
B PI3HUX KYTOUYKaX IUIAHETH 3aJIEKHO BiJ «reorpadiqHoro Ty MUcieHHs». Te, 1mo
CTEIOBUM HapoJaM BHUIAETHCS «MAaJIUM, TICHUM», OCTPIBHUM HallliM — HaBIIAKH.
MoBa TakoX JaJeKo He 3aBKIU I0IIOMAara€ TOYHOMY BCTaHOBJICHHIO 4acy

a KOHKpeTHIM opieHTanii y mnpoctopi. Cam Ansbept EifHmiTeliH cBoro yacy
HaIiBXXapToMa TOBOPUB MPO T€, IO MOBA € TOJOBHUM OINOHEHTOM HOro Teopii
BITHOCHOCTI. ¥ Teopii reHianbHOro (hi3uka MpocTip 1 Yac iCHYIOTh HEMOIUIBHO SIK
IPOCTIpP-Yac, M0 MOBHICTIO CHIBBIAHOCUTHCS 3 KOCMIYHUM PyXOM IuiaHeT 1 T.4. TyT,
Ha IUIaHeTl 3eMiid, JIOJU Yac 1 ONpOCTIp PO3AUTMIM JJIsl 3pYYHOCTI 1 3p03yMIIOCTI
icHyBaHHs. T1MbKM 1HKOJIM MOYKHA TIOMITHTH, III0O MOBA Ja€ JIETKUN HATSIK Ha Te, 10
MDK 4acOM 1 IPOCTOPOM y MpUHLMMI pi3HULI Hemae. Ha nutanns «Jle T xuBem?»
MOYKHa BIJIMOBICTU B pi3HUX KoopauHaTax: «IliBKijoMmeTpa BiJ YHIBEPCUTETY» abo
«XBunuH 20-25 X0au BiJ] YHIBEPCUTETY», & CMUCT OyJie TOW CaMUM.

O0’ekTUBHUN (P13UYHUIN YaC IPYHTYETHCS Ha ACTPOHOMIYHUX 3aKOHOMIPHOCTSIX.
Agne mosicbkuit hakTop BHIC CBOI KOPEKTUBH 3aJI€KHO B1J] CTABJIICHHSI PI3HUX HAIlIH 10
qacy, a TAaKOX BJIACHE XKUTTEBOI0, TOOYTOBOI'0, @ HE HAYKOBOIO WiEHyBaHHs yacy. s
CY4YacCHOI JIIOJJUHU YacOB1 OPIEHTUPH TUITY MICJISI 3aX0Jly COHIISI, KOJIA MiCSIb (COHIIE)
3iiij1e, CIPUIMAIOThCS BKE SIK apXaiyHi.

B pi3HHX MOBax 4Yac BHpa)XaeTbCid MO-pI3HOMY, Hamp., B OKPEMHX MOBax
abopureHiB AMEpHKH B3araii BiJICYTHI CJIOBa JUIsl HA3B CEKYH/I, XBUJIMH, TOJIUH. Yce
MIIMIHSAETHCS BIAHOCHUMH BEIIMYMHAMH: He3abapoM, HEIOJaBHO, Y MalOyTHHOMY,
yepes JeKiIbKa JIHIB 1 T.J.

Cepen ClOB’SIHCBKMX MOB € YMUMAaJlO TPHUKIAAIB MI)KMOBHMX OMOHIMIB, KOJH
OJIHAKOB1 3a KOpPEHEM 1 MOXO/KEHHSIM CJIOBa TMO3HAYalOTh PI3HI pedi., HAMpUKIIA/I,
Oodrapchke «rofuHa» — II€ PiK, a YKpaiHChKe «ToAuHa» — 1e 60 XBUIHH. Y AesIKUX

1HIITMX MOBax (4echKii, cepOchkiit Ta iH.) rox (hod) — 1e wac s cBsTa.
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VY nmesxkux MoOBax BIJCYTHI €KBIBJICHTU CJIOBY /100a, SK B aHTJIHCHKIH, 1e 11e
MOHSATTS TepeaacThes K 24 roauan — 24 hours. Y Hac Take B)KUBaHHS I1OB’s3aHE, K
npaBuio, 3 odimiitaum crriieM MoBHU. [[06a ciyrye Takok MPUHHSATHAM CIOCOOOM
roTeNbHUX pO3paxyHKiB. [[is GaraThox 1HIIMX, HAMPUKIAJ, aHTJIOMOBHHMX KpaiH, y
[[bOMY BHIIQJIKYy BXKHBAETHCS CIOBO «Hiu», Hanpukiaa, | would like to book a room in
your hotel for five nights.

Hait61y1p111 TOMITHOIO MIXKKYJIBTYPHOIO PO30DLKHICTIO € 4JCHYBaHHS J0OM Ha
paHoK, JIeHb, Beulp 1 Hiu. J{7s Hac BU3HAYEHHS IUX BIIPI3KIB 100M MOB’SI3ye€ThCA 13
CBITJIOBUM JHEM 1 HACTAHHSAM TeMpPsBH. MU MOKEMO CKa3aTH, 0 B3UMKY O 5 Bedopa
y Hac yXe Hiu Ha ABopi. g aHTIiiIiB, aMepUKaHIIIB, 0araTbOX 1HIITUX HAPOIIB PAHOK
MMOYMHAETHCS HE TOJ1, KOJIM COHLIE CXOUTh, a PiBHO micis omiBHoul (after midnight) 1
3aKiHuyeTbes omiBaHi (after midday a6o at noon). Jlo6a y HUX 4iTKO MOJIISETHCSA HA
JIB1 MOJIOBMHHU, IO MO3HAYAETHCA JOAaBaHHIMU A0 uudp AM (dac Bij miBHOYI A0
MOYIHSI; BiJ jaT. ante meridiem) abo PM (dac BiJ OJTYIHS IO TIIBHOYI; BiJ JIaT. post
meridiem). Hanpukinaz, gac 5.30 a.M. o3Hauae no-Hamomy 5.30 panky, a 5.30 p.m. —
ue 17.30, 3a HaIMM MMO3HAYEHHSM 4acy.

dopmManpHe, a He TPUPOIHE WICHYBAHHS 100U MPU3BOIUTH /10 HETIOPO3YMIHHS,
KOJIM MOXHA IMOYyTH, Hamp., See you tonight (mocniBuo: ITobaurmocs BHOUI), IO
Hacnpai o3Havae Jlo 3yctpidi yBeuepi. Ad6o | am leaving tomorrow at two in the
morning (S Bix DxmpKkaro 3aBTpa 0 2 paHKy), KOJIM JJIs HAC IIe Yac MIMOO0KOT HOYi, a He
paHKy HaBiTh BIITKY. Tak camo 1 4ac, AKUU MPUB’SA3YETHCA 10 MPUUHATTA 1K1, TEXK
Moxe He 30iratucs. Jlo o0iny, B 0011, micis 00iay — 3BMYHA 1 3po3yMijia ISl HAC
yacoBa opieHTarlis. [[is amepukaHIliB Ta €BpOMNEHIIiB Halll 001HIHM Yac — 11e Yac JaHdy
(lunch time). Jlanu y 3aXiTHOEBPONCHCHKIN KyJIbTypi — 0coOmMBUl KoHIeNT. Lle He
TITBKA Yac MPUHOMY TKi, a ¥ MOXIJIMBICTH TapHO MPOBECTU HYac 3 APY3IMH, abo
BUPIIIATH 32 OO1JTHIM CTOJIOM J1JIOBI MUTaHHS 3 mapTHepamu. JJisi IbOTO MPHKUBCS
HaBITh TepMiH O13Hec-1aH4d. Yac — rpoii (benmkxamin @paHKIliH), TOMY Yac JaH4y J1a€
MOHBICTh 3¢KOHOMUTH 4Yac, 3pOOHBIITH IIIOCh KOPUCHE 1 BAXKIIMBE, a HE TUIHKH MOICTH.

3anpollleHHs Ha JIaH4 BiJ KEpPIBHUKIB, a TaKOX BIJIOMHUX JIIOJIC, apTHUCTIB,
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MMCbMEHHHMKIB, BUCHUX 1 T. IH. — BellMKa 4ecTh. A oT 00ix (dinner) 3a yacom i 3a
HAIlOBHEHHSIM — II€ Halla Beuyeps, TOOTO IMOBHOIIHHUK mpuitom Txi Mix 18-20
roJMHaMH Be4opa, TO1 K SUPPEr (Beuepsi) — 1€, 3a3BUUail, BeUipHii HorypT abo 1moch
1HIIIE J1y>Ke JIETKE Mepe] CHOM.

VYci HapoZi YCBIJOMITIOIOTh, 1110 PiK MOAUISETHCS HA YOTUPU MOPU. Y TPOIIYHUX
KpaiHaxX 3aMiCTh 3UMH 1I€H Tepioj] HA3UBAIOTh CE30HOM JIONIIB. AJle HaBITh TaM, 1€
OpU POKY MaJl0 YHUM BIJIPI3HSIOTHCA, IXHS TPUBAJICTh MOXKE BHU3HAYATUCA TIO-
pizHOMYy. JIJis aHTINIIB, HAIPUKIIA, JIITO MOYHMHAETHCS y TPaBHI 1 3aKIHUYETHCS HE B
JUCTOMNAI, K Y Hac, a B )KOBTHI. OCiHb Y HUX TPHBAE YCHOTO JIBA MICSAIIl — BEPECEHb 1
KOBTEHb, TaK CaMO 1 BECHa TpPUBA€E TIIbKU Oepe3eHb 1 KBiTeHb. Ha 3umy 1 miTO
MPHUTIAIAE IO YOTHPH Micsii. Xoua ocinHil cemectp (fall semester) oxormroe i 3umoBi
(ucToman, TpyAeHb) MicsAll HaBuaHHA. B Amepwuin, [ommanmii Ta AESKUX 1HITHX
KpaiHax MOpH POKY YITKO MOB’sI3aH1 3 ACTPOHOMIYHUMHM IIUKJIAMU PIBHOAEHHS, TOOTO
HalJJOBIIMX 1 HANKOPOTIIMX CBITOBUX JHIB pOKY. TaM J1TO OPIiiHO PO3MOYUHAETHCS
22 4epBHS, OCIHb — 24 BepecHs, 3umMa — 22 TpyaHs, a BecHa — 21 6epesns. [lepuuit
JIeHb BECHU J1sl Hac — 1 OepesHs.

VY MoBax cBITY He 30ITa€ThCsl HE TIIBKU YSBIECHHS MPO MOPHU POKY, a i Mpo Mopu
KUTTS JIIOMUHU. Y HaIIW KyJIbTypl MJUTITOK — 1€, 3a3BUYail, BIK BiJ JBAHAISATH J10
UIICTHAALSTA POKIB. Y IIICTHAAUATH BHUIAIOTH MacmopT, a 3 BICIMHAALSATH
MOYMHAETHCA TPOMASTHChKE MTOBHOMITTS. AHTIINCHKE «teenager», xod 1 MOTUBOBaHE
CIIOBOM «JECSThb», IO3HA4Ya€ BIK BiJ TPUHAIUATH JO JI€B’SITHAAUATH POKIB;
aMepUKaHChbKEe MOBHOJITTS — 1€, K BiJoMO, 21 pik, 1 TUIBKK 3 IILOTO Yacy MOXHa
3aMOBJISITH JIKOTOJIbHI HAIO1, CAMOCTIIHO BiJ[BITyBaTH Oapu, OpaTu y4acTh y BUOOpax
npe3uIeHTa Kpainu i T.iH. B aHrmiiickkiii € Take came ciioBo (adolescent), mo Bucrtymae
CHUHOHIMOM J10 teenager ab0 MPUKMETHHUKOM 13 3HAYEHHSIM MOJIOJUH, IOHUH.

B Mexax oJiHI€l KylbTypH, ajie B Pi3HI ICTOPUYHI MIE€P10/IU, BIK JIFOJUHU K BUMID
Jacy KUTTS HE OLIHIOETHCS OHAKOBO. 3BUYAHO, HEOTHAKOBO CITPUMAIOTh BIK JIFOTH
B Pi3HI mepioau cBoro XutTs. [Ipo 1me BapTo mam’siTaTi, KOJIU WAETHCS PO BUIAATHUX

JITepaTypHUX Ta IHIIUX IepOiB MEBHUX €MOX.
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VYxpaincekiii reniit Tapac lleBuenko momep y Bitli 47 pokiB, ane st OLTBIIOCTI
3 1oro 00pa3oM MOB’SI3YETHCS JIOJAMHA MOXUIIOTO BiKy. 14 mit O0yino xynserre. He
MEHII I[IKaBUM € CTIPUUHSATTS 1 AK pe3yJbTaT — CTABJICHHS JI0 Yacy MpeICTaBHUKIB
pi3HUX Hamii. st G1IBIIOCTI HAPOMAIB TUIAHETH Yac YSABIIETHCS, SIK JOpOTa, IUIAX,
JTHIAHUNA TPOCTIP; MOP. )KUTTEBUN IIISAX, )KUTTS MIPOKUTU — HE TI0JIEC TIEPEUTH TOMIO.
Munyne — me Te, IO JIMIIAEThCS M03aay, TaKk OM MOBUTH M03a CnHHOI0. Tpeda
O3UPHYTHUCS Ha3aJ, 1o0u 3rajatu MuHyle. MaitlOyTHe ysBiseThes nonepeny. Lle te,
mo mie Oyae Ha KuUTTeBOMY nuisaxy. Jims Hac 1e minkom joriuno. 3axig i Cxim y
L1JIOMY, 32 CBITYEHHSIMH (DaxiBLIiB, ySIBIAIOTh Yac BIAMOBITHO B TOPU3OHTAIBHUX Ta
BEPTUKAJBHUX IUIOMMHAX. Te, o Oy/e, HanpuKIiIa, s KUTailliB MailoyTHe — 11e Te,
110 3HAXOJIUTHCS «BrOp1» HA BEPTHKAIBHIN BICI Yacy, 1 PO HACTYIMHUHN MICSIb BOHH
CKaXyTh, SIK IPO TaKHii, 10 Oy/1e «BUIIMMY 3a TonepeaHii. [Hkonm, 3a0yBimu npo Te,
oo JUIsl 1HIIMX HApOAIB Takui cHocid ysBIEHHS 4acy € HE3pPO3yMUIMM, KHTAWIl
MOXXYTh aK OyKBajbHO 1 mepekiianatu: lower-month («Hwmwxumii Micsiby), upper-day
(«BumUA JIeHB»), MO0 Tpeda PO3TIyMAYUTH BIAMOBIIHO SK MHUHYJIMH MICSIh 1
HACTYIIHUI JIeHb, 00 JIeHb, 1110 TOTIEPEIy.

3axiiHl KyJIbTypH CIpPUHMAalOTh 4ac y JiHIHHOMY oOpasi. Yac — cTpina, ska
JIETUTH, 200 piuka, siKka Te4e, y IEBHOMY HAIPsIMKY B1J] IEBHOTO MOYATKy. Y MHUCTEITBI
CepenHboBig4s yac MeTaOpPUIHO CIIpUHMAIIU SIK KOJieco, 1o ooepTaeThes. Ha Cxoi
gyac yno1iOHIOIOTh 13 KpyraMu, Kl PO3XOIAThCS 10 BOJI BIJ «3apas» — J0 «BIYHOCTIY.
Mera KUTTS B TaKOMY CIPUMHATTI Yacy — HE€ 3aryOUTHCS B 4acl, CTaTH YaCTKOIO
BIYHOCTI Yepe3 JOCBIJI TEMEPIITHbOT0, JOCBII, IKUH 1a€ HAM «3apa3» 1 «TyT». 3axigHa
MOJIeJIb CITPUIIMAE Yac mo3a MEeKaMHu JIFOJIMHU, TOJ1 K JUISl CX1THUX KYJIBTYp, 4ac — I1e
JOJICHKUI CKJIQJHUK 1 BIH CIPUIMAETHCS KP13b JIIOJAUHY OPraHiyHO.

Pi3He cTaBneHHs 710 Yyacy € HacIiAKoM reorpadiyHuX, KIIIMAaTHYHHUX, 4 TAKOXK
KyJIbTypHO-(igocopchkux po30iKHOCTEH HapoiiB. Tak, BUAUISIOTH KyJIbTYpH, SIKi
Opi€HTOBaH1 Ha MHUHYJE (AHrIis, SANOHIA; HAPOAW LMX KpaiH LIHYIOTh CTapOBHUHY,
Tpaauilii 1 HaBITh KOHCEPBATH3M Yy TMEBHUX TMOTJIANAX HA JKUTTA) 1 HA MailOyTHE

(Amepuka). AMepuKaHIll, €BpONEHIl IyXe I[IHYyIOTh 4ac. Y HHUX I[OIIMpeHa M
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MOTOJIMHHA OTIaTa mpaili, mBuaka ixa (fast food), roquau nik (rush hours), mBuakicHi
(expressways) ta cymepuBHakicHi (Superhighways) tpacu, noporu.

EnBapn Xomn 3anponoHyBaB BUAUIATH JIBI KyJbTYPHO 3yMOBJICHI KOHIEMINT
COPUMHATTS 4Yacy: HOJAIXpomMHy Ta MOHOXpomHy. ITlomixXpoMmHI KyJIbTYpHU
BIJIPI3HSIOTHCA BUIBHUMH TpadikaMd Ha BIAMIHY BiJI MOHOXPOMHHX, JI€ 4Yac €
PO3MHUCAHUM IO XBWJIMHAX. 3BIJCH pi3HE CTaBJIEHHS JO MOHSTTS MyHKTYaJbHOCTI.
KiacuyauM mpuKiIagoM TOYHOCTI, NYHKTyaJIbHOCTI € OpwuTaHIii. JlociiaHuKA
BBAXKAIOTh, 1110 MIBHIYHI HApOAM OlbIlE I[IHYIOTh MYHKTYaJbHICTh Ha BIAMIHY BiA
KUTENIB MBACHHUX KpaiH. Y CximHii A3ii, Adpuii, [TiBnenHiii AMepurll He TITBKH
IPUITYCKAIOTh, aJI€ ¥ OUYIKYIOTh 3aIli3HEHHS.

[Iloto yxpaiHiliB, MyHKTYaJbHICTh Y HAC BUOIPKOBA 1 3aJIEKUTh B1J BAXKJIUBOCTI
nofii. Jlo HauanbCTBa 3aMi3HIOBATUCSA, 3BUYAITHO, HE MOXKHA. AMEpHKaHIIl, SKIIO HE
HIeThcsl PO BaKIIMBI 3YCTpivi, MpU3HAUCHHI HA TIEBHUM 4ac (appointments), tex
MOXYTh 3alli3HIOBATHUCS, HE BBAXKAIOUM 1€ HEBBIWIMBUM. 3 1HIIOIO OOKY,
He3arnepeyHuM € Tou (HaKT, 0 aMEepPHUKAHIIl TaK caMo, SIK 1 OUIBIIICTh €BPOIEHUIIIB
HIaHYIOTh Yac 1 3a34aJIeT1ab (3a pik a TO 1 OUTbLIE) YKIAAAI0Th PO3KIa i KOHPEPEHIIH,
THIIIMX 3aXOJIIB 1, SIK MPABUJIO, YCE JINIIAIOTH 0€3 CYTTEBUX 3MiH.

KoHTpo/bHI nMTaHHA

1. JlaiiTe BU3BHAUYECHHS «KApTUHA CBITY». SIKU BUAM «KAPTUH CBITY» BUPI3HIIOTH
HAYKOBIIi?

2. SIkuM YMHOM MOBA BIUIMBA€E HA CBITOCTIPUHAHSATTS?

3. llo Take KyabTypHi JOMIHAHTH?

4. JIokaxiTh BIIMIHHICTh KOHIIENTIB y PI3HUX KYJIbTypax.

4.Y 9omy pi3HHULA MIXK TOJTIXPOMHOIO Ta MOHOXPOMHOIO KYJIBTYpaMu?
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Tema S. CrepeoTunu i ynepea:KeHHs1 B MiZKKYJIbTYPHii KOMYHIKaIIi

Llinnicna kapmumna ceimy € KOMIUIEKCOM HaWBXJIMBIMIMX JUIsl Halli Ta
0COOMCTOCTI OIIIHHMUX CYIXK€Hb, IO CHIBBITHOCATHCA 3 MPABOBUMH, PENITIHHUMH,
MOpaJIbHUMH KOJEKCaMU, 3arajJbHONPUIHHATUMU CYJKEHHSIMH 1 YSIBJICHHIMH NE€BHOI
COIIIOKYJIBTYpHOI cHuIbHOTH. ®@imocodis TpakTye IIIHHOCTI fAK croenudivHi
BHU3HAUCHHS OO €KTIB HABKOJHIIHBOTO CBITY, IIO BHUSBIAIOTH iX MO3UTHUBHE YU
HETaTUBHE 3HAYEHHS JUIS JIOAMHMU 1 cycniibeTBa. L{IHHOCTI € pe3yapTaToM pO3BUTKY
Harii. L{iHHOCTI AeTepmiHOBaHi icTopiero Hamii. Tak, HampUKIag, AHTTIHIN CXUITBHI
CIpuiiMaTH CBIT Tak, HIOM came BOHHM nepeOyBaroTh y Horo nentpi. daxisii 3 icTopii
Ta KyJlpTypu Benukoi Bputanii 3a3HauaroTh, 110 aHIJINII BBa)KalOTh MPOTU3AKOHHI
pedl CUHOHIMOM IOT'aHOoTo.

Amnrmis crana neHTpoM [IpocBITHHUIITBA, 3BIJCH MOLIUPHIACH 171€s TOJITHYHOT
CBOOOJM — Temep LIHHICTD 1 11 AMEPUKAHCHKOrO CYCHJIbCTBA. Y MEPIoja PO3KBITY
Benukoi bpuranii, sikuii 30ircst 3 npaBiiHHAM KopoJdeBu Biktopii (1837-1907), ua
KpaiHa nepeTBopuiiacsi Ha LEeHTp BcecBiTy, a OpuTaHll — Ha 3pa3KoBYy HaIlO, fKa
BBa)kaJia CBOIM 00OB’SI3KOM HECTH LIMBLII3aL10 IHIIMM HapojaM. [lounnaroun 3 XVI-
XVII crt., mig BrmmBoM pedopmaliii HEpKBU Ta MYyPUTAHCTBA (PyXy 3a OYMIICHHS
AHTJIIKAHCHKOI IIEPKBH BIJ 3aJMIIKIB KaTOJMIM3MY B 00psgax Ta OOrocmyKiHHI,
MPEACTABHUKHU SIKOTO BiJIOMI PEJITIHOI0 HETEPIUMICTIO Ta CYBOPICTIO CBOET MOpari)
B AHMIIMCHKOMY CYCIUIBCTBI BHUHUKJIM IIHHOCTI, TOB’S3aHI 3 MyPUTAHCHKUM
CBITOCTIPUMHSATTAM:  OILIAJJIMBICTh, MPaALCTIOOHICTh, TOMIPHICTh, CKPOMHICTD,
CTPUMAaHICTh, 3I0POBHI TIIy3/1, JOTPUMAHHS «30J10T0i cepenunm» (the golden middle).
CumBomniuHOIO cTaia imioma stiff upper lip, mo o3Hayae «He BTpayaTh MYXKHOCTI,
CTIMKO TPUMATHUCS.

AMepuKaHChKI  IIHHOCTI copMmyBaimucs Tij Oe3mocepeaHiM  BIUIMBOM
OputaHcbkux HiHHICHUX opieHTUpiB. [Ipote CIIIA, Ha Biaminy Bix Benukoi bpuranii,
€ KpaiHOI0 ETHIYHOIO 1 KYJIbTYPHOTO PIZHOMAHITTA. YCHAAKyBaHHSA CYCHUJIbHUX

TpaauIliii 1 KyJIbTYPHUX IIHHOCTEH OUIMX €BPONMEHCHKUX IMMITPAHTIB, SIKi
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3a0e3neymii TepeBaKHE BHUKOPUCTAHHS aAHTJIINACHKOI MOBHM, 3HAYHOIO MIPOIO
BU3HAYMIIO (POPMYBAHHS LIIHHOCTENH aMEPUKAHCHKOTO €THOCY.

Benuky ponb y BU3HaU€HHI aMEpUKAHCHKHUX KYJIbTYPHHX LIHHOCTEW Biairpasia
peniris. barato nepimx He3aJaeKHUX IITATIB OyJIM YTBOPEHI OKPEMUMH PEIIITTHHUMUA
yrpyNoOBaHHSAMH, OUIBIIICTh 3 SIKUX Oyna mporecTaHTchkoro. IlepeBakHa yacTuHa
HacenenHs LITaTiB cTBepaKy€e CBOIO MPUHAIEKHICTH JI0 I1€1 COIIOKYIBTYPHOI IPYIIH,
110 BEJI€ CBIM POAOBIJ 3 YaciB KOJOHI3alii AMepuku. [IpariboBUTICTh, 1HIUBIAYaTI3M,
BIIEBHEHICTh y CO01 Ta HE3aJEXKHICTh OyJIM HEOOXIIHUMHU IIHHOCTAMHU IS THUX, XTO
XOTiB BWXKUTH Ta mponsitatd y "HoBomy cBiti". KynpTypHi Tpaaumii adpukaHniiis
MO3HAYMWJINCh HE TUIBKM HAa MHCTEUTBI (My3WIll ¥ TaHISX), a ¥ Ha CYCHUIBHOMY
XapakTepl aMEpUKaHIIB, TOJIOBHOIO PHUCOI SKUX € TOBapUCHKICTh. [li3Hime
imMmirpartis 31 CxigHoi A3ii Ta JlaTuHChKOT AMEpUKH 3po0uIia CBiil BHECOK Y KYJIbTYpHI
uiHHOCTI Cnionyuyenux HITaTis.

AmMepukaHcbkuid couioior Jlenien AHKen0BMY BAOKPEMUB TaKl OCHOBHI LIIHHOCTI

aMEepHUKaHIIIB:

Daniel Yankelovich (1924 —2017)

1) «cBoOO2» (freedom) — MOXIIMBICT 3/1IMCHIOBATH BUTBHUM BUO1P B OCHOBHUX
chepax KHUTTS; aMEePHUKAHIII 0COOJIMBO IIHYIOTh IMOJITUYHI CBOOOIH, CBOOOIY CIIOBA,
nepecyBaHHs, BIPOCIOBIJAHHS Ta CBOOOAY Bl 0OMEXEHb, III0 MOKYTh 3arpOXKyBaTH
0COOUCTOMY HIACTIO;

2) «piBHICTH yCix mepen 3akoHoM» (equality before the law) — ognakoBi mpaBuia s
BCIX;

3) «piBHICTH MOXIHBOCTEM» (equality of opportunity) — mpakTudHe BTIICHHS CBOOO U
PO3BUTKY OCOOHMCTOCTI B PUHKOBUX ymoBax. Came Iieli YMHHUK € KIFOUYOBUM JIJIS

0COOJIMBOr0 aMEpUKAHChKOTO KOHIENTY «American Dream» (aMepuKaHCbKa Mpis),
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0 BTUIMIIACh, HampuKIian, y Oiorpadii J>xona Poxdemnepa (1839-1937), sxomy B
pe3yibTaTi HAmoJEerJIMBOi Mpalll BAAlIoCi 3 MPOCTOro XJOMYUKA 3 OaraToJITHOT
POJIUHHU, JI€ BIH PO3IMOYAaB CBiii O13HEC 13 MPOJAXKY 1HIUYOK, SIKI CaM BUPOIILyBaB, CTaTH
BCECBITHBOBIJJOMUM MUIbSIPJICPOM;

4) «crpaBeITUBICThY (justice) — MPaBWIIO, 3T1AHO 3 IKUM KOKEH 1HIUBIJ] OTPUMYE
BIJITTOBITHO /IO OTO TpaIlli Ta 3yCHJIb;

5) «aocsarHeHHs» (achievement) —Bipa B Te, 1110 OCBITA 1 TSDKKA Mparls —IIIsX
710 yCIIXY;

6) «marpiotu3am» (patriotism) — BusiB JosutbHOCTI 10 CIIIA Ta BimmaHicTh iaeaiam
CBO€1 KpaiHu;

7) «aemokpaTis» (democracy) — Bipa B Te, 110 OCHOBOIO IPaBIIIHHSI Ma€e OyTH
JTyMKa OLIBIIOCTI.

[{iHHOCTI 3yMOBIIOIOTH OIIIHKY JIFOAMHHM YU TPYNH SIK y MEBHINA HaI[lOHAJIbHIN
KyJbTYp1 TaK 1 1o3a ii Mexamu. OLIHEHWH 3 MO3HUIIli HAllIOHAIBHOI KyJIbTYPH JOCBLJ
KOMYHIKAIIi1 3 MPeJCTAaBHUKAMH COLIAJIbHUX TPYM UM 1HIIUX KyJIbTYp 30epiraerbcs y
cmepeomunax. [cHye 6€37114 BU3HAUYECHb CTEPEOTHIIIB, sIKI BUCBITIIOIOTH TOW UM THIITUH
acnekT ctepeorumniB. diopiit baneBny Ha3uBae CTEPEOTUNIOM CYO’€KTUBHE MOHSTTS
MOTOYHOTO MUCJICHHSI 1 MOBJICHHSI, HEBIJI’€MHY CKJIAQJOBY MOBHOI KapTHHU CBITY
MEBHOIO €THOCY. Y BepOanbHIM (OpMI CTEPEOTUIM PENPE3eHTYIOTh CHPOLIEHI I
KOHBEHIIIOHAJIbHI 00pa3y 1HAMBIAIB, TPYI 1 SIBUII] IEBHOTO CYCHUIHLHOTO CEPEIOBUIIIA.
CrepeoTunu yTBOPIOIOTHCS B IIPOIIEC] COIlIaIbHOT KaTeropu3allii, 10 € pO3MOoA1JIOM Ha
pO3psiAM 32 CYCHUIBHO BAXKJIMBUMH O3HAKAMU, $IKI OLIHIOIOTHCS BIANOBIIHO [0
KyJIbTYPHUX JOMIHAHTIB U 17eaniB. COIIOKYJbTYpHI CTEPEOTHIH 30€piratoThCs y
CBIJIOMOCTI Y BUIJISII CXEMAaTHYHUX 3pa3KiB, K1 3a/IHI B MPOLIECI CTEPEeOTUMI3allii
HOBOT 1HGOpMaIIii.

BuxigHoro TOYKOI Ha IIKajl OI[IHIOBAaHHS B aMEPUKAHCHKIA KyJIbTypl €
MPOIIBITaHHS, B MPOIECI SKOTO BUHUKAE CTEPEOTUN B aMEPHUKAHCBHKIM KyIbTYypi, €
yCHiX Ta MiJBUIIEHHS COLIAIbHOIO CTATYCy, IO JOCSATHYTO Ba)XKOIO mparero. Tomy

JOCSITHEHHSI JIFOJIMHU CIIBBIHOCATHCS 3 YCIIIXOM YM MPOBAJIOM, CXOXKICTIO YH
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PI3HHIICIO OPIEHTOBAHOI HA JOCSITHEHHSI MOJENI MmoBeAiHKH. OOyMOBIIIOIOUH OIIIHKY,
COILIIaILHUI CTaTyC € MPOBIJHOI O3HAaKOK, IO BIUIMBA€ HA CTEPEOTHITI3AIIIO
1HAMBIAIB y aMepUKaHChKIN KylbTypi. CTepeoTurnu popMyroThbes Ta IEpeaatoThCs 3a
JIOTIOMOTOI0 MOBHHUX 3aC00iB SIK KyJbTYpHUH CIAOK, 1[0 BUHUKAE ITiJl BIUTHBOM
crienu(pigyHOTO CrMmoco0y OyTTs, 0OYMOBJIEHOI'O HAIlIOHAIBHOIO KYJBTYPOIO, SIKa €
MPOLIECOM 1 pEe3ylbTaTOM CTBOPEHHS Ta MOIIMPEHHS IYXOBHHX 1 MaTepialbHUX
LIHHOCTEM.

Brnepiie TepMin «ctepeoTumn» OyB BUKOpHUCTaHUU y 1922 polli amepuKaHCHKUM

co1ioioroM 1 nosaitoaorom Bontepowm Jlinmvanom.

Walter Lippmann (1889 —1974)

[IepBiCHO CIOBO «CTEPEOTHUID MTO3HAYAIIO KOIIIO (POPMH 3 METAJTIEBOI IJIUTH, SKY
CKOHCTpYIoBaB (ppanity3bkuit qpykap @. Jligo y 1798 poui g npuckopeHHs HA0opy
TEKCTy. TepMiH «CTEpEOTUIl», L0 MOXOAWUTH BIJ JIaBHBOI'PELUBKOIO MPUKMETHHKA
«OTENPEOS» Y 3HAUCHHI «TBEPIUN, CUIBHUN, HEPYXOMUNY», € 00 €KTOM JOCIHIIKCHHS
PI3HMX HAYKOBUX JHUCLMILIIH.

CrepeoTun# BBaXKAIOTHCS MDKOCOOMCTICHUMH, €MOIIKHHO MOTHBOBAaHUMH
y3arajibHEHHSIMHA, TOKO pallOHAIBHOI (POPMOIO CBIJIOMOCTI, SIKa 3’SIBISIETHCS
BHACTIJIOK MDKIPYNOBUX 1 MIKHAIIOHAIBHUX BimHOCWH. CrepeoTwm, 3 TOTISAY
«3MICTY», € TIEBHUM (PparMEHTOM KapTHUHH CBITY, HagBHOi y cBigomocTi. Lle moBoi
CTiMKe, MIHIMI30BaHE, 3yMOBJICHE HAI[lOHAIbHO-KYJIbTYPHOIO CHEU(DIKOIO YSBICHHS
mpo JroauHy abo sBuie. CTEpeoTUI 3aBKIM HaIllOHAIBHI, a KO 3yCTPIYaloThCs
aHAJIOTH B IHIIMX KYJIbTypaxX, TO 30Iral0uuCh B IJIOMY, BOHU 3aBXKAU PI3HATHCS

HIOAHCaMHU, ACTAJISIMHU, IO MAIOTh IIPUHIMUIIOBC 3HAYCHHA. CTepeOTI/IHI/I Bi,[[6I/IBaIOTB
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CYCIIJIBHUI MOCBIJ, 3arajbHE 1 MOBTOPIOBAHE Yy MOBCAKIECHHOMY HUTTI IEBHOTO
Hapoay. Hanpukian, crepeoTunnHuM € 00pa3 BUNTEIbKH, A€MyTaTa B HAlIl KyJIbTypi.

BUHUKHEHHS CTEPEOTHITIB CYMPOBOKYETHCS «SIPIUKOMY» — HaMEHYBaHHSM, B
AKOMY, KpIM NIEBHUX O3HAK, BII3HAYEHO OI[IHHE BIJHOIIECHHS JI0 JIOJUHU YU SBUIIA.
MoBHE ONpUSABICHHS CTEPEOTUINB JOCIHITHUKA BOA4alOTh y TMOBTOPIOBAHOCTI
XapaKTePUCTHK y PI3HUX BUCIOBIIOBAHHAX Ta IXHHOMY 3aKpIIUJICHHI 32 BepOaTbHUMU
3acobamu. OTxke, y CyCHiIbHIN CBIJOMOCTI 33 CTEPEOTUIIOM 3aKPITLTIOETHCS HA3Ba, KA
MOXE€ BWKJIMKATH TICBHI OINHKKA ¥ BIAMOBiAHI eMorllii. Sk Oymo mgoBeaeHO
nocaigaukamu, y Cionydenux llltarax cummariio Ta moBary BUKJIMKAE CEpeaHIM Kiac,
TOJI1 SIK HETIPUSI3HB 1 3HEBaAry — 0e3/10MH1 1 O01H1. HenpariezqaTHi Ta 11014 MOXUIIoro
BIKY COPUIMAIOThCS JOOPO3UWINBO, aJI€ HE BU3UBAIOTh MMOBAry. | HaBMmaku, aHTUIIATIIO
Ta, BOJIHOYAC, [OBary BU3WBAIOTh Oarati JIOAWM HE XPUCTUSHCHKHX BIPOCIIOBIIAaHb.
Kinku, 1o 3aliMarOThCs Kap’€poro, i AKUX Cylepeydarh TPATUIIMHOMY PO3yMIHHIO
POJIi KIHOK y CYyCHIJIBCTBI, CIPUUMAIOTHCSI BOPOXKE, TAK CaMo, SIK 1 €THIYHI YU PacoBl
Ipynu, [Kli HE BIAMOBIJAIOTh KYJIbTYPHUM I[IHHOCTSIM JOMIHAHTHOI TpyIH, K,
HaIpUKJIAJ, aMEpPUKAHI[l a31iCbKOro IMOXOJKEHHS, SKHUM MPUIHCYIOTh HAJIMIPHY
parefoOHICTh, aMOITHICTh 1 TOTAMIUBICTh. [l0UyTTS po3paTyBaHHS, SIK MPABUIIO,
CIpsIMOBaHE Ha JIIOJIEd BHIINOTO CTATyCy, KOJIM IXHE CTAHOBWILE BBAXKAIOTh
HeCMpaBeJIMBO 3100yTM. Bucokuil couianbHUil cTaryc mepeadadae moBary, ajie
BU3MBAE aHTHUIMATIIO.

Y cydacHy emoxy TOJICPAaHTHOTO CTaBICHHS [0 CYNEpPEWIUBUX SBHUI Y
CYCIUJIBCTBI, KOJM BIJBEPTE BUPAKECHHS AHTUIATII 3aCy/KYyeTbcs, OaraTo Jrojaeu
NparHyTh OyTH HEYNEepeIKEHUMHU Y CBOIX CY/DKCHHSX, ajie MijJ BIUTUBOM «CBOED»
COIlIaJIbHOI TPYTH, IO PO3MOBCIOJIKYE HEOO EKTUBHE CTABJICHHS J10 "4yKuX", HESIBHI
HETaTUBHI CTEPEOTHUIH, IO MIITHO 3akapOOBaHI y CBIAOMOCTI, MPOJOBKYIOThH
icHyBatd. JlOCHITHUKK BHU3HA4awOTh, o Jjuime 10% HaceleHHS B 3axiJHUX
JEMOKPAaTUYHUX KpaiHax BIAKPUTO JEMOHCTPYIOTh CTEPEOTHIH YIEPEIKEHOCTI.
TonepaHTHICTH 1 MOJMITUYHA KYJIbTYPa OCTAHHIX JECATHIITH BIUTMHYJIM HA 3MEHIICHHS

MOBJICHHEBUX MPOSIBIB HETATUBHUX CTEPEOTHUITIB.
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Y mpomeci KoMyHiKamii pi3HUX HAI[IOHAIBHOCTEH BHHHUKAIOTH CTHIYHI
cTrepeoTunu. Hampukmaa, y aMepuUKaHCBKIH KyJNbTypi CTEpEOTHI aMEpPHKAaHIIIB
a31iCbKOr0 TMOXO/PKEHHS MoyaB (popMmyBaThcsa 3a Yacu KamdiOpHIHCHKOI 30J0TOL
auxoMaHku y 20-Ti poku 19-Tro CTOMTTS, 3 MPUI3IOM KUTAUCHKMX POOITHHKIB, SKI
BUKOHYBAJIM BaXXKYy po00Ty. HeraTuBHe CipuiHATTS a31iIliB y Mepi0]] KOHKYPEHIIis 3a
poOoui Miciisg 3a Yacu €eKOHOMIYHOI Kpu3H 70-X pokiB 19-ro cTOMITTS, 3yMOBIIIOE MOSIBY
HETaTUBHOT'O CTepeoTuny asiimiB B AMepuiii. Imenauk «Chinky, mo 3adikcoBano y
cinoBHUKax y 1878 porii, cTae mo3Ha4eHHSIM €THIYHOTO crepeotuny asziiniB y CILIA.
Buknnkana KOHKYPEHIEI0 HENMPHSA3Hb 0 KUTAWINB BigoOpa3uiaach y 3HEBAKIIMBIM
koHoTarii cioBa «Chink» i #oro BapiantiB «Chinkie» i «Chinky». Bunukae cioBo
«Chink» uepe3 3BykoHaCIiIyBaHHS, 110 TPYHTYETHCS HA BHOKPEMJICHHI aKyCTHYHOT
XapaKTEPUCTUKU MOBJICHHS KUTalCbKUX IMMITPAHTIB.

3aKkoH Mpo 3a00poHy B'i31y B KpaiHy KUTAMCHKUX IMMITpaHTiB 1882 poky, sikuii
HazBamm Chinese Exclusion Act, 3HumuB '"amepukaHCbKy Mpir0" OaraTthox
nepecesieHiiB 13 A3ili. BUKIIIOUHICTh KUTAHCHKUX IMMITPAHTIB 13 CYCIUIBHOTO JKUTTS
BijoOpaswmiocsk y igiomi Chinaman'’s chance uu ckopoueHo Chinaman'’s, 3adiKCOBaHO1
y 1911 pomi y 3HaueHHI «BIACYTHICTh yJlayl 4Yd BIJCYTHICTh PEAJIbHHUX IIIAHCIB
B3araii».

Ha nouatky 20-ro cTomTTs y razerax *ypHajaiCTH BUKOPUCTOBYIOTh TO3HAYEHHS
crepeotunty «Chinese Chink», mosBa sKkoro 3ymMoBIIeHa Cylepedkamu 3
€BPOINEUCHKUMHU IMMITPAaHTaMH 1 aMEPUKAHLSIMU 3 KUTalChbKUMH Tpal[iBHUKaMU Ha
HIAIPYHTI KOHKYpeHIii 3a podoui micig (collision with the Chink).

CnoBocnonyuennst Chinese Chink € crionmydeHHsIM OMTU3bKUX 32 3HAUCHHSM CIIiB
(TU1Ie0Ha3MOM), B IKOMY AYOJIFOETHCSI O3HAKA «KUTANCHKUIY, 1110 MIAKPECIIOE €THIUHY
XapaKTEPUCTHKY THX, KOro BBaxaroTh mpocroaymuumu (harmless Chinese) Ta
iHEMU poOiTHuKamu (rendering valuable services).

Hes3Baxkatoun Ha 3akoH Tmpo 3abopoHy immirpanii 3 Kwuraro, mepecenenii
notpamisiioTh y Criosydeni [lITati He3akOHHUAM HUTAXOM, 11po 110 3MI numyts: These

Chinese are determined to come here and they are working with all the power.

50



baxxanHs ~ Ham@AKIB ~ KUTAWCBKUX  IMMITPAHTIB  OyTH  CHpPaBXKHIMHU
aMEpPUKaHCbKUMHU TPOMaJTHAMU CIIOHYKa€ iX OTPUMYBATH SKICHY OCBITY. Monoje
MOKOJIIHHS CIPUHHATINBE 0 HOBUX i71eil. Moo/l HamaKu a31iicbKuX IMMITPAHTIB
n00pe HaBYAIOTHCS, OTPUMAIOTh TApHY OCBITY, a TOTIM BUCOKOOILJIa4yBaHy poOoTy. Ix
BBAXXKAFOTh PO3YMHIIIUMHU, HiX iHII eTHIYHI Tpynu Cnonydenux Ll ratis (the Chinese
Is always cuter).

VY 70-x pokax 20-ro CTOMITTS y mepioj OOpoTHOM 3a TPOMaJsHCHKI MpaBa
eTiHYHUX 1 pacoBux MeHmHMH B Cnomyuyenux Illtarax BimOyBarOTbCs 3MIHHU Y
cTaBlieHHI 10 eTHivHMX MeHImMH. CiaoBo «Chink» Bukimkae oOypeHHs THX, KOTO
ONUCYIOTh fAK «THUXUX, CTPUMAHUX 1 TEpIUIIYUX». Y MLeld uac 3aMIHIOITHCA
reorpadiyHi Ha3BU, B SKHUX BUKOPUCTOBYBAJIHUCH OOpa3iiMBI MO3HAYEHHS E€THIYHUX
crepeotuniB, Hanpukiaa, Chink y wa3ei ripcekoi ymemuan «Chink  Gulchy
3MiHIO€ThCS Ha HewTpanbHe Chinese. Hanpukinii 20-ro cTOMITTS 3’ SBISIOTHCS HOBI
nmo3HavueHHs crepeotuny: Oriental, mo y3araibHeHO TpeACTaBisIE pi3HI 3a
MOXO/DKEHHSIM 3 THXOOKEaHCHKOTo perioHy HarioHanpHocti, 1 Chinese, 1o
Heru(epeHIiH0oBaHO 3aCTOCOBYIOTh /10 BCIX aMEPUKAHIIIB a31MCbKOTO TOXOIKEHHS. Y
90-x pokax 20-ro CTONITTS 3 METOIO y3arajibHEHO MO3HAYUTU PI3HI HAIlIOHATIBHOCTI,
3’sBisieTbest  cioBo  Asian-American. CygacHi 3MI  BHKOPHUCTOBYIOTH — O1JIBII
y3arajbHCHO-1HKIItO3MBHE TO3Ha4YeHHss Asian American and Pacific Islander
«AMepuKaHIll a31aTChKOT0 TOXOUKEHHS Ta MKHTENl THXOOKEAHCHKHX OCTPOBIBY.
He3Baxaroun Ha HEWTpajgbHUN XapakTep IbOr0 MO3HAYEHHS, BOHO CBIAYUTH MPO
ICHYBaHHSI €THIYHOTO CTEPEOTUIly aMEPHUKaHLIB a31iCbKOro TMOXOIKEHHS, IO
YBUPA3HIOE PO3IO/II aMEPUKAHCHKOTO CYCIIJILCTBA HA OKPEMI €THIUHI TPYIIH.

Konu monnHa poOUThs BUCHOBKH MIPO 1HIIY HE3HAWOMY JIIOJMHY a00 MO SIKYCh
COIlaJIbHY TMIOJ[iF0, BOHAa BHUKOPHUCTOBYE CBOI HAasiBHI 3HAHHSA, 00 3MEHIIUTH
HEBU3HAUYCHICTh CHUTyallli. YuM MeHIle JroJuHa 3Ha€ Mpo OO0’ €KT, TUM OuIbIIe
BUKOPHCTOBYE CTEPEOTHUITHI y3araibHeHHs. HaykoBIli AOBenH, IO CTEPEOTHUIH €
y3arajJlbHEHUMH YSBJICHHSMH, L0 JOTOMAraroTh JIIOJUHI IIBUIKO OPIEHTYBATHCS Y

cycniuibHOMY cepeaoBuili. [IpoTe, ctepeoTUnu NpoJoBKYIOTh CIPUIMMATUCH K HOCIT
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xuOHOT 1H(OpMaIlii, [0 HEraTUBHO BIUIMBAIOTh HA MOXJIMBICTb OYTH MPaBUIBHO
3pO3yMUIMM Yy Tpolleci MDKKYJbTYpHOI KOMYHiKamii. SIK Haclmigok, Taka
yHepeHKEHICTh CYNePEYUTh TOJI0BHIN (YHKIIIT KOMYHIKAIIl — HATarOJUTH B3a€EMOJII0
MDK KpaiHaMU Ta €THOCAMH, HalllOHAJIbHUMHU TPyTHaMu, PETITTHHUMU OpTaHi3allisiMy 3
METOI0 MIATPUMKHU LLJIICHOCTI CBITOBOI COIIOKYJIBTYPHOI CTpYKTypu. OO13HaHA 111010
TpaauLii Ta 3BUYAIB UyXKOi KyJIbTYPH JIFOJIMHA MPOCTIIIE Ta 3HAYHO IMIBUJIIE MOXKE
IPUCTOCYBATUCS O HOBOTO MOBHOTO cepefoBulla. Bona Oyzae mo30aBineHa XHOHUX
ySBJICHb MPO TpaBUiia TOBEAIHKH Yy LIUPOKOMY pO3yMIHHI B HE3HAHOMOMY
CYCIJIBCTBI, He OyJIe HamMaratuch NEPEHECTH CBOi CTEPEOTUIHI CTaHIAPTU
CIIpUHHATTS Ha HABKOJHIITHE CepeloBHINE. Ajle B OUIBIIOCTI CHUTYyallld 3aKiaJieHi
CTEpPEOTUIIM TMPU3BOAATH JO HEraTMBHMX HACIIIKIB y TPOLECI CHIJIKYBaHHS,
NEPELIKO/KAIOTh MPaBUIBHOMY PO3YMIHHIO MOTHUBIB TMOBEIIHKU CIIIBPO3MOBHHUKA
HaBITh 332 YMOB JIOCTaTHHOT'O PIBHS MOBHOI MIATOTOBKU. Tak, CIUJIKYIOUUCH 3 HOCISIMU
AHTJIINCBKOT MOBHM, HANpPUKIAJ, aMEPUKAHIIMHU, OCOOJIMBO SKIIO MOBa HJae Mpo
CHUIBHOTO 3HAOMOr0, MM, CIIMPAIOYUCh Ha BJIACHE PO3YMIHHS KOPEKTHOI MOZEl
MOBEIIHKH, LIIKOM MOKeMO MocTaBuTH nutanHs: «Did he earn very much money?»,
AKe € a0COJIIOTHO HEKOPEKTHUM 3 TOYKHU 30py I'paMaTHUK{ Ta MpaBWJ MOBEIIHKH Y
JTAHOMY CYCHIbCTBI. B kpaltnbomy Bunaaky npo ¢inancosuit ctan memnikanis CLIIA
MoxHa 3anutatu y dopmi: «Did he do well?». MokHa HaBeCcTH BEIUKY KUIBKICTh
1o1I0HUX MPUKIIAIIB, 1110 CBIAYUTH PO ICHYBAHHS A1IMCHUX MPOOJIEM Y 1HO3EMIIIB IIPH
copo0l HalaroAWTH AJEKBaTHUN KOMYHIKaUIWHUA Tmipouec. Takum dYUHOM,
BII0YBa€eThCs TpaHCcHopMallis IEBHUX 3aKOHOMIPHOCTEHN CBO€T KYJbTYpH Ha UYyXKY, HE
3Ba)KalO4yM Ha Te, [0 B HOBOMY JIJI HAC CYCIUIBCTBI MOXKYTh (DYHKIIIOHYBAaTH 30BCIM
1HII MOOyTOB1 crepeoTuny. ToOTo, cTepeoTUNH NMpUTamMaHHI Oyab-sKId KYyJIbTYypi,
OCKIIBKU BOHU BU3PIBAIOTh BCEPEIUHI KYIbTYPH, 100 MMOTIM BIUTMBATH HA CBIJIOMICTh
JII0JIeH, 3aBaXKAIOYW UM JI0TIOMAararoyu BUOyI0BYBaTH MIDKHAI[IOHAIbHI KOHTAKTH.
OTxe, CHUIKYIOYHCh 3 1HO3EMIIMU, Tpeda mam’sTaTv, L0 KOMYHIKaTHBHA
MOBE/IIHKA HOCIB 1HIIOT KyJIbTYpU MOXE CYTTEBO BIIPI3HATUCH BiJl THX YSBJICHbB, KPi3b

OpU3My SKUX MU HaMaraemoch ix 3po3yMiTd. BogHouyac My MoBUMHHI IepeOoproBaTu

52



CBO1 CTEPEOTHITH MO0 MOMIOHUX CUTYyallili, HAaBITh SKIO BOHU 3aKJaJeHI Ha PiBHI
M1JICB1IOMOCTI, 11100 OYTH MPaBUILHO CHPUHUHSATHMHM 1HIIIOK CTOPOHOIO.

CrepeoTun MOXYTh 1 TO3UTMBHO BIUIMBATH Ha TMPOLEC MIKKYJIBTYPHOI
KOMYHIKallii, OJlHaK, Tpeba mam’siTaTu, 10 TUTBKK Ha TEePIIOMY eTari 3HaoMCTBa MU
BIJTYYBA€EMO TMEBHUM €(PEeKT BiJl TO3UTUBHOIO CTEPEOTUITHOTO CHPUUHATTS CUTYyalii
ab0 mMpeACTaBHHUKIB HOBOTO JJisi HAC CYCHNUIBCTBA. Y TOJANBIIOMY CIIUIKYBaHHI
MOYMHAIOTh AKTHBI3YBaTUCh INTaMIIM, paHINIe 3aKJIaJeHl y MiACBiAOMOCTI. Sk
HACJIJIOK BUHUKAa€ XHOHE CIPUHHATTS CHIBPO3MOBHUKA Ta MPOILEC KOMYHIKAIii
3HaYHO YCKJIAJHAIOTHhCS. BiAMOBITHO, MPOSABIAETHCS HETaTUBHUN €(EKT BiJl BIUIUBY
crepeotumniB. OgHak, Tpeba 3a3HAUYMTH, 110 CTEPEOTUIIM MOXKYTh 3MIHIOBATUCS B
3aJIEKHOCT] BiJl Oararbox (hakTopiB, 11O BIUIMBAIOTh Ha (DOpMYBaHHS, HAIPUKIA,
HOJIITUYHOT CUTYalli BCepeInH1 KpaiHu. SIKII0 CTEpPEOTHII CIIUPAETHCS HA PEAIbHICTD,
BiH OUTbILI CTAOUIbHMI, ajleé B OCHOBY CTEPEOTUITY MOXKYTh 3aKJIalaTUCS 30BCIM XHOHI
ysiBlieHHSI. ToJll BIH MOBHMHEH 3MIHIOBATHCS, 00 HE MEPEHIKOKATH aJeKBATHOMY
CHPUMHATTIO JIACHOCTI 1 HE 3aBa)KaTW BCTAHOBJIEHHIO TapMOHIMHMX CTOCYHKIB 3

MPEACTABHUKAMH 1HILIUX KYJIBTYP B MUKKYJIBTYPHIA KOMYHIKALIIi.
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3aBI[aHHﬂ AJIA IIPAKTHYHHX 3aHATDH
3apaannsa 1.

[IpounTaiiTe TeKCT. 3HAWIITH KJIIOYOBI CJIOBAa 1 BHUpasd, AKI MEPEAarOTh iJ1Ct0
TekcTy. JlaiiTe BiAMOBI Al HA 3aNTUTAHHS:

1. SIKi YMHHUKY BIUIMBAIOTh Ha €(DEKTHUBHICTh PEKJIAMHUX ITOB1OMIICHb?

2. SIk BU3HAYAIOTh KYJIbTYpPY aBTOPHU?

3. SIki MOBHI 3ac00M CIPUAIOTH €(hEeKTUBHOCTI peKIamMu?

4. SIky IOMUJIKY, TOB'SI3aHy 3 MOBOIO, JONMYCTHJIM B peKJIaMi TOProBOi MapKu
ITenci?

5. Homy pekitama Sales Genie Oyia Bu3Bana OypXJIMBY KPUTUKY B A3ii?

6. YoMy cUMBOJIM Ta 300pa’KEeHHS € MOTYKHUMHU IHCTPYMEHTAMHU PEKJIaMU?

7.Homy pexnama McDonald's B [uaii Oysa ycminiHoo0?

Cultural Differences Affecting Advertising
A.H. Akolkar, S. Neeraj, S.Vardhan, N. R. Upparu, E. Khan

The globe has become a market due to globalization, and cultural barriers are no
longer fixed. Despite the interconnectedness of global marketplaces, culture continues
to significantly influence consumers' attitudes and actions. If advertising wants to
convey messages that may help reach and connect with target audiences, it must
transcend the richness of cultural variation. In addition to influencing what individuals
buy, culture also affects how they view and understand advertisements. Language,
social manners, values, and religious rules of conduct are just a few ways cultural
variations appear. Each of these culture-conditioned factors impacts the way
advertisements are created and perceived in different cultures. For instance, cultural
differences in comedy might mean an advertisement that functions perfectly in one
country could fail absolutely or be insulting in another. Likewise, images, colors, and
symbols perceived as attractive in a certain culture could be taken negatively in
another.

Culture is the term used to refer to a group of people who share values, beliefs,

manners, and practices in general. It is open and comprehensive and culture affects
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every process step, from the ad creation to distribution and consumption. In order to
ensure that it would reach its target audience and would serve its intended purpose,
advertisers must take into account those differences in cultures. Language is the most
important cultural factor in advertising.

Language is that thing which reflects everything about a culture and is more than
just a means of expression and communication. It is surprising to note that the
meanings of some of the above terms, expressions, and idioms vary with the culture.
For instance, the English phrase "kick the bucket" means "to die," but it may have a
different meaning when translated word for word into another culture. Thus, language
that will be able to survive the cultural attitudes and expectations of the intended target
group must be employed by advertisement.

One of the most famous examples of language-related advertising mistakes is
when Pepsi created the slogan "Come Alive with the Pepsi Generation" in China.
Translated into the language of the country, the message was believed to have resulted
in "Pepsi Brings Your Ancestors Back from the Grave" and insulted Chinese
consumers by their ancestors' resurrection from the grave. This is a great example of
how one wrong translation can totally change the meaning of the advertisement and
may result in fatal consequences. But language is more than simply words; it also
alludes to the intricacies of intercultural communication methods. High-context
cultures, such as those in China, Japan, and many Arab nations, mostly rely on implicit
communication, in which the communicators' connection, context, and nonverbal clues

all play a significant part in how the message is understood.

ARBEMNE x 5% 5
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4/ Youre in the

58 Pepsi generation!

Sales Genie’s animated ad stirred up controversy. It featured talking pandas with
exaggerated Asian accents attempting to save their bamboo furniture shack from
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closure. However, the ad was met with widespread criticism, with viewers labelling it

offensive and racist.

In response to the outcry, the company’s chairman, Vinod Gupta, who had penned the
controversial commercial himself, took swift action. Recognizing the ad’s offensive
nature, Gupta decided to pull it from the airwaves.

Explicit communication is used, and the notion is mostly expressed by words in
such countries as the US. As a result, directness and clarity are appreciated. In order to
create a message that works, the advertiser must be aware of this variation in
communication style.

Symbols and images are powerful tools for advertising because they allow one
picture or symbol to convey a complex idea or emotion. However, there is a lot of
cultural variety in the meanings attached to symbols and colors, so it's critical for
advertising to be aware of wvarious interpretations in order to prevent
misunderstandings. For instance, colors convey different meanings in different cultural
contexts. In most Asian cultures, white is connected to death, burial, and loss, but in
the West, it is typically connected to innocence, purity, and marriage. If white is
associated with death in an Asian context, a commercial that employs it as a sign of
purity in a Western context may come off as insensitive, if not insulting. Another
excellent illustration of a symbol with several cultural meanings is an animal. For
example, cows are revered as fertility and life symbols in Hinduism, and their injury is

viewed as sacrilegious.
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However, cows are typically viewed as either food or just cattle in Western
civilizations. Because cows are revered in India, a Western commercial that uses one
as a food symbol will not have the same impact there. For instance, McDonald's
adapted its food and advertisements based on local traditions. In India, where most
percentage of people do not eat meat because of belief in religion, McDonald's
produced a vegetarian burger known as the McAloo TikKi.

The whole thrust of McDonald's advertising in India, therefore, has been about
family, community, and heritage-the epitome of a collectivist society. Through a
proper cultural approach to branding, McDonald's has been able to attract the nation's
consumers to its brand.
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3aBaanns 2.

[TpounTaiiTe TekcT. 3HAWITh KIIIOUOB1 CJIOBa 1 BHpa3H, SKI MepearoTh 170
TekcTy. JlaiiTe BIAMOBIAI HA 3aNTUTAHHS:

1. Yomy Mapis XaciHTO HE Bi4yBae cebe aMepUKAHKO0?

2. YoMy BOHA OIUPAETHCS MOXKJIMBOCTI ACUMUIIOBATUCA B aMEPUKAHCHKOMY
CYCITUTbCTBI?

3. IIJo Take melting pot?

4. SIx 3MIHIOETBCS TTOHATTS ACUMUISIIT HanpukiHii 20-ro CTOMTTS?

5. [losicHITh HaIlIOHATBHE TACIIO aMEPUKAHCHKOTO cycmiiabeTBa E Pluribus Unum.

6. I1lo o3nauae Tepminu salad bowl i mosaic y kontekcti cTarTi?

7. YoMy aBTOp CTaTTI HA3UBAE POJAMHY XAaCIHTO COLIIAIIBHO KOHCEPBATUBHOIO?

8. Homy OaraTo amMepHKaHIIB JIATHHOAMEPUKAHCHKOTO TMOXOJKEHHS >KUBYTh
B1JIOKPEMJIEHHO?

Immigrants Shunning Idea of Assimilation
William Branigin

OMAHA — Night is falling on South Omaha, and Maria Jacinto is patting tortillas
for the evening meal in the kitchen of the small house she shares with her husband and
five children. Like many others in her neighborhood, where most of the residents are

Mexican immigrants, the Jacinto household mixes the old country with the new.

e

Maria Jacinto, with her husband, Aristeo.

As Jacinto, who speaks only Spanish, stresses a need to maintain the family's
Mexican heritage, her eldest son, a bilingual 11-year-old who wears a San Francisco
49ers jacket and has a paper route, comes in and joins his brothers and sisters in the

living room to watch "The Simpsons." Jacinto became a U.S. citizen last April, but she
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does not feel like an American. In fact, she seems resistant to the idea of assimilating
into U.S. society. "I think I'm still a Mexican," she says. "When my skin turns white
and my hair turns blonde, then I'll be an American."

In many ways, the experiences of the Jacinto family are typical of the gradual
process of assimilation that has pulled generations of immigrants into the American
mainstream. That process is nothing new to Omaha, which drew waves of Czech,
German and Irish immigrants early this century. But in the current immigration wave,
something markedly different is happening here in the middle of the great American
"melting pot."

Not only are the demographics of the United States changing in profound and
unprecedented ways, but so too are the very notions of assimilation and the melting
pot that have been articles of faith in the American self-image for generations. E
Pluribus Unum (From Many, One) remains the national motto, but there no longer
seems to be a consensus about what that should mean. There is a sense that, especially
as immigrant populations reach a critical mass in many communities, it is no longer
the melting pot that is transforming them, but they who are transforming American
society.

American culture remains a powerful force — for better or worse — that influences
people both here and around the world in countless ways. But several factors have
combined in recent years to allow immigrants to resist, if they choose, the
Americanization that had once been considered irresistible. In fact, the very concept of
assimilation is being called into question as never before. Some sociologists argue that
the melting pot often means little more than "Anglo conformity" and that assimilation
Is not always a positive experience — for either society or the immigrants themselves.
And with today's emphasis on diversity and ethnicity, it has become easier than ever
for immigrants to avoid the melting pot entirely. Even the metaphor itself is changing,
having fallen out of fashion completely with many immigration advocacy and ethnic
groups. They prefer such terms as the "salad bowl!" and the "mosaic,” metaphors that

convey more of a sense of separateness in describing this nation of immigrants."It's
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difficult to adapt to the culture here," said Maria Jacinto, 32, who moved to the United
States 10 years ago with her husband, Aristeo Jacinto, 36. "In the Hispanic tradition,
the family comes first, not money. It's important for our children not to be influenced
too much by the gueros,” she said, using a term that means "blondies" but that she
employs generally in reference to Americans. "l don't want my children to be
influenced by immoral things."Over the blare of the television in the next room, she
asked, "Not all families here are like the Simpsons, are they?"

Among socially conservative families such as the Jacintos, who initially moved
to California from their village in Mexico's Guanajuato state, then migrated here in
1988 to find jobs in the meatpacking industry, bad influences are a constant concern.
They see their children assimilating, but often to the worst aspects of American culture.
Her concerns reflect some of the complexities and ambivalence that mark the
assimilation process these days. Immigrants such as the Jacintos are here to stay but
remain wary of their adoptive country. According to sociologists, they are right to be
concerned."If assimilation is a learning process, it involves learning good things and
bad things,"” said Ruben G. Rumbaut, a sociology professor at Michigan State
University. "It doesn't always lead to something better."

At work, not only in Omaha but in immigrant communities across the country, is
a process often referred to as "segmented™ assimilation, in which immigrants follow
different paths to incorporation in U.S. society. These range from the classic American
ideal of blending into the vast middle class, to a "downward assimilation” into an
adversarial underclass, to a buffered integration into "immigrant enclaves.”
Sometimes, members of the same family end up taking sharply divergent paths,
especially children and their parents.

The ambivalence of assimilation can cut both ways. Many native-born Americans
also seem to harbor mixed feelings about the process. As a nation, the United States
increasingly promotes diversity, but there are underlying concerns that the more
emphasis there is on the factors that set people apart, the more likely that society will

end up divided. With Hispanics, especially Mexicans, accounting for an increasing
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proportion of U.S. population growth, it is this group, more than any other, that is
redefining the melting pot.

Hispanics now have overtaken blacks as the largest minority group in Nebraska
and will become the biggest minority in the country within the next seven years,
according to Census Bureau projections. The nation's 29 million Hispanics, the great
majority of them from Mexico, have thus become the main focus for questions about
how the United States today is assimilating immigrants, or how it is being transformed.
In many places, new Hispanic immigrants have tended to cluster in "niche"
occupations, live in segregated neighborhoods and worship in separate churches. In
this behavior they are much like previous groups of immigrants. But their heavy
concentrations in certain parts of the country, their relatively close proximity to their
native lands and their sheer numbers give this wave of immigrants an unprecedented
potential to change the way the melting pot traditionally has worked.

Never before have so many immigrants come from a single country — Mexico —
or from a single linguistic source-Spanish-speaking Latin America. Since 1970, more
than half of the estimated 20 million foreign-born people who have settled in the United
States, legally and illegally, have been Spanish speakers.

Besides sheer numbers, several factors combine to make this influx
unprecedented in the history of American immigration. This is the first time that such
large numbers of people are immigrating from a contiguous country. And since most
have flowed into relatively few states, congregating heavily in the American
Southwest, Mexican Americans have the capacity to develop much greater cohesion
than previous immigrant groups. Today Hispanics, mostly of Mexican origin, make up
31 percent of the population of California and 28 percent of the population of Texas.

In effect, that allows Mexican Americans to "perpetuate themselves as a separate
community and even strengthen their sense of separateness if they chose to, or felt
compelled to," said David M. Kennedy, a professor of American history at Stanford
University.To be sure, assimilation today often follows the same pattern that it has for

generations. The children of immigrants, especially those who were born in the United
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States or come here at a young age, tend to learn English quickly and adopt American
habits. Often they end up serving as translators for their parents. Schools exert an
Important assimilating influence, as does America's consumer society.But there are
important differences in the way immigrants adapt these days, and the influences on
them can be double-edged. Gaps in income, education and poverty levels between new
Immigrants and the native-born are widening, and many of the newcomers are

becoming stuck in dead-end jobs with little upward mobility.
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3aBaaHusa 3.

[TpounTaiiTe TekcT. 3HAWITh KIIOYOBI CIOBa 1 BHUpa3H, SAKi MepearoTh 1710
TekcTy. JlaiiTe BIAMOBI Al HAa 3aITUTAHHS:

1. SIx mepeknactu imeaauk backwoodsmen?

2. SIxi pucu xapakTepy Ta 30BHIIIHI O3HaKU NpPUTaMaHHI aMEpPUKAaHCHKOMY
reporo, SIKOTo Mmo3Havae cjioBo backwoodsmen?

3. Xto Takuii [. byn?

4. Ha3BiTh cmHOHIMU J10 citoBa backwoodsmen. [aiite ix nepeknan.

5. SIki pucu xapakTepy BU3HAYAIOTh 00pa3 aMEPUKAHCHKOTO TepOsi B METIMHUX
TekcTax 19-ro cromrrs?

American Hero: Media image of a first settler
From “Transformations of the American hero in the US media discourse”
S. Lyubymova

Adventures in the wilderness, unexpected encounters with hostile tribes, and
untamed animals — that was the life of the backwoodsmen, as the newspapers of the
18th century called the settlers of uncivilized territories. To survive in the wilderness,
they had to be very self-reliant and independent: men of Natures’s own make, not
starched into a precise formality, nor with souls and limbs alike fetched with artificial
restraint, but with nerves and elastic frames, that do credit their ‘raising’, with quick
feeling and buoyant hopes sparkling in their eyes; in a word, Backwoodsmen (“The
Backwoods”, 1837). The metaphor “not starched into a precise formality” conveys the
backwoodsmen’s independence and dynamism by contrasting them with the rigid and
inflexible qualities of dense, glossy fabric, symbolizing the structured lives of people
in the civilized world. The phrase “buoyant hopes sparkling in their eyes” is
emotionally elevated, reflecting the author’s admiration for the backwoodsmen’s vigor
and determination to settle untamed lands.

The courage and commitment of the Americans who advanced to the southern
borders exceeded what the world knew of British courage: ...the determined valor of

the Western men and their offensive operations against overwhelming force surpass
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all that is recorded of British valor, either on Indian or European fields (“Buena
Vista”, 1848). The inhabitants of the borderland were portrayed as free, brave and
entrepreneurial as the country in which they grew up. The appearance of

backwoodsmen, as described in newspapers, typically included buckskins, leggings,

moccasins, Bowie knives, rifles, and flasks (“Tuesday Exening”, 1839).

Reas

American Pioneer Life (Drawings of Andriolli, M. E.).

Prototypical backwoodsman is Daniel Boon (1734 — 1820), whose media image
Is made up of exaggerated facts and outright fictious details. His life credo was “Love
and fear God, believe in Jesus Christ and do all the good to your neighbors and himself”
(“News of the Day”, 1874). These were the moral principles that guided the first
settlers, who are described as devout Protestants.

Synonymous with the word backwoodsman is frontiersman, which denotes a
settler, who lived at the border of uncivilized territories: The first settlers in this country
were, when they first landed, frontier settlers. The frontier people...have done
everything in their power to keep them in peace (“Review of the Session”, 1795). Their
deeds in defending the settlements from Indian attacks became the standard of valor:
“armed and brave as frontiersmen” (“An Old Timer”, 1885).

The word pioneer appeared in American newspapers in the mid-19th century.
Originally it meant ‘infantryman’ that prepares roads for the main army. ‘Hardy’ and
‘sturdy’ pioneers (“The Cherokee Neutral Lands”, 1869) did all possible to tame the
wilderness and make the life comfortable on the new lands: Let all emulate the sturdy

American pioneers, who heeded not the perils of environment, but constituted the
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vanguard of civilization (“Don’t Strain Yourself”, 1897). The call to ‘emulate the
sturdy American pioneers’ indicates the role model of the first settlers.

In the cinematic discourse, pioneers are protagonists of westerns. They live by
code of honor and their vision of justice was enacted by weapon. The credits of the
silent film “The Covered Wagon” (1923) describe the heroism of American pioneers
that carried out a noble mission to spread civilization westward: The blood of America
Is the blood of pioneers — the blood of lion-hearted men and women who carved a
splendid civilization out of an uncharted wilderness. With dauntless courage, facing
unknown perils, the men and women of the forties flung the boundaries of the nation
westward, and still westward, beyond the Mississippi, beyond the prairies, beyond the
Rockies, — until they bounded the United States of America with two Oceans.

The American hero is a gender-neutral personality described as “lion-hearted men
and women”. Women shared all the hardships of the pioneers' lives in their
advancement westward. The metaphor “carved a splendid civilization out of an
uncharted wilderness” shows the process of creating the nation by pioneers as
compared to stone carving. Pioneers exhibit the highly valued quality of the American

hero — “dauntless courage”.
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3aBnanns 4.

[IpounTaiiTe TekcT. 3HAWITh KIIIOUOB1 CJIOBA 1 BHpa3H, SKI MepearoTh 17ek0
TekcTy. JlaiiTe BiAMOBI Al HA 3aNTUTAHHS:

1. IIo Taxe dual identity?

2. 3a KO0 03HAKOIO BUABIISIIOTH B bpuTaHii comianbHuil cTaTyc JH0uHN?

3. SIki OCHOBHI pHcH OpPUTAHCHKOI HAIIOHAIBHOI 1IEHTUYHOCTI BHOKPEMITIOE
aBTop crarTi? ONUUITh iX.

4. Yum 3ymMoBIIeHO (hOpMYyBaHHS aMEPUKAaHCHKOI HAIIIOHAJIBHOT 1IEHTUYHOCT1?

5. SIkor0 € TOJOBHA IIHHICTh AMEPUKAHCHKOI KYJIBTYPH 3a TyMKOIO OUIBIIOCTI
aMEepHUKaHIIIB?

6. SIki OCHOBHI pHUCH aMEPHKAHCHKOT HAIIOHATBHOI 1IEHTHYHOCTI BHOKPEMITIOE
aBTop crarTi? ONUIITh iX.

7. TlopiBHAlTE OCHOBHI PUCH OpPUTAHCHKOI 1 aMEPUKAHCHKOI HAI[IOHAJIBHOT
1JICHTUYHOCTI.

Core Traits of British and American Identities
N. Evason

Cultural differences between England, Scotland, Wales and Northern Ireland are
most visible in each country’s individual history and heritage, as well as regional
dialects and accents. There are also variations in the way each national identity within
the UK is perceived. For example, Scottish, Welsh and Irish people tend to be more
aware of a dual identity (e.g., being both Scottish and British). The English, on the
other hand, generally do not feel the same need to distinguish their origin — as ‘British’
is often assumed to be synonymous with ‘English’. This predominance of the English

identity can be a point of tension or resentment.

bputancbkuit ¢ar i CMMBOJIU
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Cultural differences in the UK can often be found between those who live in the
major cities and those who live in the countryside. The British can often quickly detect
which region a person is from by their accent alone and may sometimes be able to
pinpoint their town of upbringing just from their speech. For example, ‘posh’
pronunciations can reveal that a person was raised in a wealthy family and went to a
private school, whilst a regional accent (e.g., cockney) may be associated with the
working class.

Stoicism and Reservedness. The British have earned a reputation for remaining
stoic and maintaining a ‘stiff upper lip’ through tough times. This has been largely
shaped by the hardships faced during the First and Second World Wars, as well as the
post-war period. There is a strong notion that the British nation and society have been
built upon generations of hard work and social progress. In turn, many people pride
themselves on their capacity to ‘grin and bear it’ whilst being diligent and respectable,
as is exemplified in the slogan “keep calm and carry on”.

The British also generally tend to be more reserved about exhibiting emotions in
public, preferring to air negative opinions or impressions in private. While many
readily voice political frustrations through organised demonstrations or other major
public events, speaking out of terms, complaining, or strong dissent amongst one’s
peers can be seen as an unnecessary fuss. Many, especially among the older generation,
exhibit a preference toward ‘minding one’s own business’.

Humour is an important aspect of British culture and communication that is also
used as a way of being more pointed and direct. Jokes can establish rapport and
informality, bring people together over differences, introduce risky ideas and even
present criticism in an acceptable way. Most topics can be lightened with good humour.
For example, one may find the British poke fun at the royal family, politicians, religion,
class, and society, as well as each other. Much British humour and sarcasm may be
delivered through subtle or dry understatements. However, while their humour may
seem harsh at times, it is important to avoid taking personal offence to jokes. Doing so

can often lead a person to be the target for teasing.
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American National Identity and Values

Marmna CIIIA 3 umroctpartii€ero npanopis gpeaepaibHUX IITATIB

While many other nations base their national identity on shared ethnic or ancestral
origins, the American identity and patriotism is largely rooted in shared moral and
political values. This has been shaped by its history of European colonisation. Many
of the early colonists were considered radical for their time, holding beliefs about social
mobility in the class system and limited government that were not common in Europe
at the time. They were often highly individualistic and determined to preserve strongly
held social, religious, political or economic ideals (such as liberty, equality before the
law, individual responsibility, democratic and laissez-faire economics). In turn, the
American national identity became largely defined by a set of foundational ideas and
values about what a liberal society should look like. For example, the Declaration of
Independence directly articulates a belief in the limited involvement and control of the
government on citizen’s personal lives.

These ideologies persist in the moral and civic culture of American society today.
Such values of personal freedom and liberty especially have become intrinsic to the
country’s cultural identity and character. For example, 77% of Americans view
“having freedom of choice in how to live one’s life” as the most valuable aspect of
American life. This is epitomised in the common expressions describing the United
States as a “free country”, the “land of opportunity” or “cradle of liberty”. The
American Constitution is generally regarded to embody the fundamental American
notion of independence — particularly in regards to the First and Second Amendments
(which guarantee freedom of religion, freedom of speech and the right to keep and bear
arms). Indeed, a 2017 study found 84% agreed that individual liberties as protected by

the Constitution personify the national character. Ultimately, such notions of ‘freedom’
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and ‘independence’ tend to occupy a more prominent place in public and private
discourse in the United States than elsewhere.

Patriotism. National pride is expressed quite openly in American culture. For
example, it is common for people to publicly describe themselves as “patriotic’. While
there are differing views on what being ‘patriotic’ means, it is typically associated with
showing respect, loyalty and love for one’s country. Traditional symbols and displays
of patriotism include showing support for military troops and servicemen, standing for
the national anthem and reciting the Pledge of Allegiance to the American flag. One’s
perceived patriotism may also be defined by the degree to which they show dedication
to American political institutions and national values, such as freedom, liberty
and democracy.

The United States’ national identity and patriotism has traditionally been thought
to unify the population in spite of its diversity (whether differences are ethnic,
religious, class-based, or ideological), just as it united early colonisers from different
lands. However, public opinion polls show American pride has declined over the 21st
century as displays of patriotism are arguably becoming more politicised. Shifts in
values and social norms have changed some Americans’ views of the country’s
identity, leading them to feel the United States is more disunited than united.

Individualism and the ‘American Dream’. American culture is highly
individualistic, whereby people are expected to be self-reliant and independent. There
Is a strong belief in equal opportunity and meritocracy — that reward is based on a
person’s abilities rather than their wealth or social position. In turn, American society
has long promoted the aspirational belief that any individual should have the
opportunity to achieve upwards social mobility, prosperity and success, regardless of
their social class or place of birth.

Known as the ‘American dream’, this ideal is powered by the individualist
mentality that one’s success is a direct result of their own work. Therefore, ideally
anyone should be able to obtain a higher standard of living than their parents if they

put in the effort. The American dream is often epitomised by entrepreneurs or ‘self-
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made men’ who work their way from the bottom of the socioeconomic ladder to the
top. It also continues to be expressed by many migrants that view America as the
gateway to a better life.

Today, Americans are renowned for their optimism,
opportunism, individualism and innovative nature. Many people share an emotional
desire to continually find and believe in something new. This is visible in the way new
ideas, opportunities, entrepreneurial ventures and public personalities can gain an

eager following in the United States.
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3aBaaHHs .

[IpounTaiiTe TekcT. 3HAWITh KIIIOUOB1 CJIOBA 1 BHpa3H, SKI MepearoTh 17ek0
TekcTy. JlaiiTe BiAMOBI Al HA 3aNTUTAHHS:

1. Ilo Take ek30HIM?

2. SIka fiMOBipHa iCTOpIs MOBsI3aHa 3 BUHUKHEHHAM ciioBa Indian?

3. Sxuii 06pa3 aMepuKaHCHKOTO 1H/IIaHII CTBOPUB y CBOiX TBopax ®.Kymep?

4. Sk 300pakye aMepUKaHCHKUX 1H/1aHIIIB aMepUKaHChKU KiHeMaTorpad?

5. Ym BiamoBijae AIMCHOCTI CTEPEOTUN KOPIHHUX aMEPHUKAHI[IB, CTBOPCHHUH Y
MacoBiit KyneTypi CILIA?

Stereotype of Native Americans

From “Stereotyping Indigeneity: The Case of Native American”

Lyubymova

Native American in a Hollywood Film

Indigenous people of the United States are used to be named by exonyms, which
are names given to a place or group of people by aliens. The term Indian was
introduced by first colonists irrespective of the natives’ affiliation with one of 300
distinct tribal languages. The legend tells that Christopher Columbus referred to the
indigenous people as Indians mistakenly taken the Caribbean for the Indian Ocean.
White settlers picked up the name. The terms currently in popular rotation are Native
American and American Indian. They refer to all culturally diverse North America’s
tribes unitarily perceived as a homogeneous people. Native American replaced the use
of American Indian in the 1960s, the trend that showed the political correctness as
mode to treat troublesome questions. European colonists imposed a collective identity
on the Indians by the very name. Even the names of Indian tribes as Navajo, Sioux,
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and others, were introduced by European settlers. The word Navajo is a Spanish
adaptation of the Tewa Pueblo word navahu’u, meaning “farm fields in the valley”.
Early Spanish chroniclers referred to the Navajo as “Apaches de Nabaj¢” that means
“Apaches who farm in the valley”, later shortened to Navajo.

The mainstream American culture romanticizes Native people. This attitude is
traced back to the accounts of writers and explorers from previous centuries. Many
people, not only in the USA, were acknowledged with life of American Indians from
romantic and sympathetic books of W. Irving and F. Cooper. W. Irving (1783-1859)
dedicated “A Tour on the Prairies” (1835), “Astoria” (1836), “The Adventures of
Captain Bonneville” (1837) to honorific portrayal of Indians that fought against
European invaders. In “The Indian in American Literature”, A. Keiser states that “the
writer who more than anyone else impressed his conception of the Indian upon
America and the world at large is James Fenimore Cooper (1789-1851), in eleven of
whose books the red man plays a prominent part” (Keiser, 1970: 101). In five novels
of “Leatherstocking Tales” (1823-1841) and other of his books, the writer shows
Indians’ benevolent help to defend the English settlers against hostile attacks by other
native tribes and the French. A. Keiser remarks that in characters, such as Uncas, Hard-
Heart, and Chingachgook, F. Cooper “heightened the noble qualities within the bounds
permissible in romances” (Keiser, 1970: 112). Fascinating stories of F. Copper that
romanticize noble Indian warriors were first filmed as western serial “Leatherstocking”
in 1924. It was followed by other TV and big-screen movies based on Cooper’s books.

The life of Indian tribes as well as their relationship with European settlers have
drawn attention of filmmakers since the silent films’ era. Already in the first films, it
is evident that the image of Indigenous American falls into two definite parts: “good”
and “bad”, i.e., the intrinsic feature of stereotypes. In “Heart of an Indian” (1912)
Thomas H. Ince showed sensitivity and empathy of Indians, while in “The Battle of
Elderbrush Gulch” (1914) D.W. Griffith’s depicted the Indians as vicious savages.
Love to a savage woman was accepted in the society with much disapproval and

hostility, as it is shown in “The Bronze Bride” (1917). “The Vanishing American”

72



(1925) and “Broken Arrow” (1950) present a “noble savage” stereotype. In these films,
American Indians were depicted as half-clothed savages, screaming war cries.
Hollywood exported this image of American Indians to the entire world. The
negatively portrayed Indigenous characters were generally out of touch with their
culture; they also often received benefits, operated casinos, were untrustworthy, and
were frequently suggested to be “fake” Native Americans, especially in the eastern half
of the country, where lineage is more likely to be “mixed”. Meanwhile, the more
positively portrayed Indigenous characters were poor, living on reservations, honest,
culturally knowledgeable, and often involved in supernatural occurrences. Most often
in westerns and historical dramas, especially prior to the 1960s, Indigenous characters
were portrayed as “good”, if they consistently and successfully assist the colonists.
McLaurin continuous: “The “bad” Indigenous characters were depicted as secretive or
unwilling to assist Euro-American characters, while the “good” ones led Euro-
American protagonists to gold, free land, help for their injuries, spiritual
enlightenment, or anything else they needed or wanted”.

The Hollywood image of the Native American is a sexually attractive, both male
and female. Either brave warrior with well-shaped body or extremely beautiful,
innocent “Indian Princess” evokes audience’s liking. This intensive sexuality is caused
by “the presumed lack of mental prowess” of the Native American who is depicted
“more creature than human, more bestial than celestial” (Kilpatrick, 1999). The degree
of objectivity in shaping the images of Indigenous American in popular culture is
disputable question.

A racial stereotype of Indigenous American does not strictly conform to the
reality. The stereotypic image, created by popular culture and spread by Hollywood
films all over the world, is distorted by misrepresented facts. The deconstruction of the
stereotype is the matter of social equality necessary for Indigenous American to feel

and think as members of the world community not better or worse than any other.
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3aBaanns 6.
An American in search of the English national character
Daniel Pipes

[IpounTaiiTe TekCT. 3HANAITH KITIOYOBI CJIOBA 1 BUPA3H, K1 IEPEIAIOTh 11€10 TEKCTY.
BusHnadre prucy HaIliOHATFHOTO XapaKTepy OPHUTAHIIIB 3 MOTIISTY aMEPUKAHCHKOTO
KypHaJICTa 3 TMOTJISAy aMePUKAHCHKOTO KypHAJIICTA.
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“The English are the most remarkable of any people that perhaps ever were in the
world”, wrote Scottish philosopher David Hume in 1748. Prompted in part by this
observation and in part by England’s recent re-emergence as a distinct political entity,
I wondered, “Who are the English?”

In search of an answer, | located groaning shelves of books and articles on the English
national character, many written by distinguished figures. Sadly, though, their
combined wisdom amounts to a massive contradiction.

The eminent historian Mandell Creighton got me started with the observation that
“the English were the first people who formed for themselves a national character.” He
then defined its dominant motive “to have been a stubborn desire to manage its own
affairs in its own way, without any interference from outside.”

Many agree with this notion of an independence-loving English people. John Stuart
Mill, the liberal philosopher, noted “how repugnant to the English character is anything
like bluster” which, rather than intimidate it, raises its “dogged determination ... not
to be bullied.” Three-time UK prime minister Stanley Baldwin praised his co-

nationals: “The Englishman is made for a time of crisis, and for a time of emergency.
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He is serene in difficulties but may seem to be indifferent when times are easy.” David
Cameron, a future prime minister, defined Britishness as “freedom under the rule of
law.”Focus groups of foreigners repeatedly described the English as reserved, uptight
and snobbish. However compelling, other English authors beg to differ with this view.
Edmund Dale, a medieval historian, called the English “simple, rugged, patient,
dogged”. George Orwell found them gentle, insular, not gifted artistically, not
intellectual, not particularly practical, but a “sleep-walking people,” world-class
hypocrites, and lovers of flowers. W. Somerset Maugham opined that, “The English
are not a sexual nation,” something confirmed (“a low interest in sexual activity)” by
anthropologist Geoffrey Gorer’s massive survey research. My colleague Sam Westrop
offers perhaps the wittiest formulation: “Englishness is the quantum state of both loud
relief that we are not French, and a quiet desire to be more s0.”

Speaking of the French, novelist Honoré¢ de Balzac called the Englishman noble.
Spanish writer Salvador de Madariaga saw him as a man of action. Belgian Maciamo
Hay deemed him “independent-minded, polite, critical, moody, class-conscious,
polarised, practical-minded, entrepreneurial, humorous, reserved.” American
philosopher Ralph Waldo Emerson focused on “pluck.” American historian Henry
Steele Commager called him “so prosaic, so stolid, so materialistic.” Focus groups of
foreigners repeatedly returned to three words: reserved, uptight and snobbish.

Middle Easterners generally have a low opinion of the Ingliz. An Ottoman-era ditty
found him “irreligious.” Jamal ad-Din al-Afghani, an early Islamist, held that he “is
little of intelligence, great of perseverance, ambition, greed, stubbornness, patience,
and haughtiness.” Iranian author Jahangir Amuzegar announced that the British are
“cold, crafty, self-controlled, deferential.” M. Siddik Giimiis a Turkish conspiracy
theorist, called them “a conceited and arrogant people.”

Looking at the larger picture, writing in 1955, Gorer found that the “fundamentally
English character has changed very little in the last 150 years, and possibly longer.” In
contrast, historian Peter Mandler reviewed English ideas about their national character
in the era 1800-2000 and found that these changed continuously.
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Together, these accounts tell me that the English are (contradictorily) serene and

moody; brotherly and conceited; fair and greedy; haughty and deferential; hypocritical
and noble; stolid and humorous. Such a string of opposites, needless to say, says
nothing at all. It brings to mind an astrology forecast that predicts joy and misery
tomorrow, as well as serenity and tumult, gain and loss.
Perhaps that’s the way it must be. Daniel Defoe wrote in 1701 of “from a mixture of
all kinds began / That heterogeneous thing, an Englishman.” In 2004, journalist Amelia
Hill dismissed the whole effort: “bar the white cliffs and the bad weather, nothing is
forever England and, however old the quest for the essence of Englishness, the hunt is
a bogus one.”

David Hume, paradoxically, goes farthest, denying the topic’s very validity: “The
English, of any people in the universe have the least of a national character, unless this
very singularity may pass for such.” And if that was true in 1748, how much truer
today, in the aftermath of large-scale immigration.

With this, my impressionistic survey grinds to a halt, leaving me befuddled. Sadder
and no wiser, | leave the search for English national character to return that easier topic
| usually study: the Middle East.
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3aBnanns 7.
Life Down Under: Exploring Australian Culture
Kathryn Grant
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Australia’s culture is a unique blend of ancient and modern, outback and urban,
humility and cheekiness. It’s hard to find a way of life more diverse and friendly than
this country's. What forces shaped Australia’s culture, and what are the key features of
Aussie culture today?

The history of Australian culture has roots with its indigenous peoples. With
strong spiritual traditions rooted in the mythos of Dreamtime, Australia’s first natives
valued their strong connections to each other and to the land. Today's Australian lingo
contains many borrowed words from various indigenous dialects — such as kangaroo
and boomerang — and contemporary art is often inspired by Dreamtime beliefs.

Culture in Australia has also been influenced by its immigrants. The year 1788
saw the arrival of outside settlers, mainly from the British Isles, who had been sent to
establish penal colonies. The settlers were often accompanied by convicts, most of
whom were guilty of petty crimes such as larceny. The language and traditions of Great
Britain were quite dominant among the settlers, adding to the existing Australian
culture.

The Australian gold rushes of the 1850s attracted many immigrant prospectors,

often called “diggers.” Not only did these diggers invigorate the economy, but they
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contributed new skills and professions. Many diggers remained in Australia after the
gold rushes ended. Digger lifestyle and gold rush environments influenced the
formation of unique communities based on unity and mateship. These values are still
key aspects of Australian culture today.

After World War Il, Australia began immigration programs to increase
population. “New Australians,” as they were sometimes called, came chiefly from the
British Isles, but also from other European nations—notably Germany, Italy, and the
Netherlands — and China. The country’s culture became a melting pot of traditions
from all over the world.

Australia has worked hard to integrate the various ethnic groups residing there.
Together, communities have developed an inclusive Australian culture that welcomes
indigenous peoples, immigrants, and others who call Australia home.

Mateship has long been considered a defining value of the Australian people.
Derived from the common Australian appellation “mate,” it includes not only
friendship, but respect, equality, and loyalty. Good “mates” are always there to lend a
hand and help out in hard times.

Along with mateship, Australian culture values equality. Relationships tend to
operate on equal footing rather than on hierarchy or authority. Everyone is seen as
having the right to a “fair go,” and Australians are quick to support the underdog.
Conversely, they have little tolerance for “tall poppies” — those who vaunt themselves
or their successes—and are likely to “cut them down to size.”

Aussies are also known for being laid-back and informal, both in behavior and
language. Common phrases like “No worries, mate” and “She’ll be right” typify that
relaxed attitude.

Perhaps the combination of these traits leads to another key trait in Australia:
optimism. One of Australia’s nicknames is “The Lucky Country.” Ironically, it was
originally used in a negative light, but with their characteristic optimism, Aussies have
flipped the meaning so it refers to the opportunity and abundance available in Australia.

Aussie Food and Pastimes
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A 2022 survey revealed that cooking and baking constitute one of the most
popular hobbies among Australians. With seafood readily available and with treats like
pavlova and lamingtons, it’s no wonder! Aussies love their sports. Football is one of
the more popular Australian pastimes. However, Aussies will spend many hours
watching and playing any and all kinds of sports, such as cricket, tennis, golf, rugby—
you name it! Beach activities are just as enjoyed as the traditional sports, which include
volleyball, swimming, and surfing.

Bushwalking (the term used for hiking in the Australian bush) is a pastime
enjoyed by many Aussies. Not only is it great exercise, but the lush bushlands are home
to many of Australia’s native flora and fauna, leading to hours of discovery and
enjoyment. With the vast variety of animals in Australia, it’s not surprising that Aussies
enjoy visiting zoos, wildlife parks, and aquariums. Those who are feeling particularly
brave can visit Crocosaurus Cove and see crocodiles up close in the water from within
a protective tube.

Prior to the 20" century, music in Australia reflected 3 main influences:

indigenous music from the Aborigines and Torres Strait Islanders, which uses wind
and percussive instruments, British classical music brought by the early free settlers,
and traditional British folk songs that were favored by sailors and early convicts.
Australian contemporary music includes many genres and tends to follow trends
similar to those in the US, UK, and similar nations.
Indigenous peoples did not have a system of writing prior to British colonization, so
the earliest writing about them was done by European explorers or missionaries. As
time passed, indigenous writers began to create their own literature in English. Today,
with indigenous languages enjoying something of a revival, it is likely that more
literature will be written in these languages.

The literature of early colonists was heavily influenced by the literary traditions
of their homelands. Over time, Australian literature evolved to reflect Australian

cultural themes, such as patriotism and life in the bush and outback.
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3aBnanns 8.
Diplomacy and Intercultural Communication
Yoav J. Tenembaum
[IpounTaiiTe TeKCT. 3HAUIITH KIIOYOBI CIIOBA 1 BUPA3H, AKi MEPEIAIOTh 17IeI0 TEKCTY.
Busnaure npuuuHM HEMOpPO3yMiHB y poOOTI auruiomariB. Hamaiite mpukinanu 13

TEKCTY.

Richard Nixon and Eisaku Sato

Let us go back to the year 1969. The then United States President, Richard Nixon,
held a meeting with the then Japanese Prime Minister, Eisaku Sato. One of the
problems besetting US-Japanese relations at that time had to do with the bilateral
commercial relations between the two countries. To put it in simple terms: Japan was
exporting considerably more to the US than it was importing from it. So, President
Nixon asked Prime Minister Sato to adopt a pro-active policy aimed at reducing
Japanese exports and increasing US imports. Sato replied: “ZENSHO SHIMASU,”
which literally means ‘I will do my best.” Weeks and months elapsed and nothing
happened. Nixon was furious. Didn’t Sato say that he will do his best? Yes, he did.
However, the question Nixon should have asked himself was not what did Sato say,
but what did he actually mean? The Japanese Prime Minister’s answer was an evasive
reply. In fact, it is a polite way of avoiding any commitment, preferred to the explicit
negative, which is considered rude in Japanese culture.

This case reflects a fundamental problem that exists in intercultural

communication, in general, and in international diplomacy, in particular: on the one
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hand, we have the intention of the person conveying the message, and on the other the
interpretation of the person receiving it.

Sato intended to say no, without actually saying no or anything that might even
resemble a negative reply, as this would have been deemed to be rude. Nixon, for his
part, interpreted Sato’s words literally, and wouldn’t have accorded it any other
meaning, deriving his interpretation from a different cultural setting.

Problems in intercultural communication may be reflected verbally as well as in
non-verbal manifestations. The aforementioned case is, of course, an example of
intercultural communication problems as manifested in verbal terms. There are
numerous examples of such intercultural linguistic misunderstandings.

Let us dwell on an example of intercultural communication problems in
international diplomacy as reflected in a non-verbal manner. Two years ago, Sweden
appointed a new ambassador to Iran, Peter Tejler. The newly appointed ambassador
presented his credentials to the then Iranian President, Mahmoud Ahmadinejad.
Following the official presentation of credentials, Ahmadinejad invited the Swedish
ambassador to sit down and have a chat. The conversation went well until the
ambassador crossed his legs and thus showed the sole of his shoe to the Iranian
President. Ahmadinejad and all those present in the meeting were stunned. They
couldn’t believe what they were seeing. What happened?

In Muslim cultures showing the sole of one’s shoe to someone is considered to be
rude and offensive. In order to demonstrate how offended he was, the Iranian President
decided, in response, to cross his legs and show the sole of his shoe to the
ambassador....

This whole episode led to a mini-crisis in relations between the two countries; a
mini crisis, to be sure, that was soon resolved, but could have been avoided had the
ambassador been more aware of the cross-cultural dimensions of his mode of conduct.

Again, also with regard to non-verbal manifestations of intercultural
communication, there are numerous examples, the case aforementioned being a

particularly noteworthy one.
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What is particularly interesting in this case is that it involves a professional
diplomat. One would expect a professional diplomat to be singularly aware of culture-
related sensitivities. After all, professional diplomats are taught to be adept at
intercultural communication.

Well, to be sure, professional diplomats ought to be more aware than others about
the problems that might emerge in intercultural communication, and to be able to
overcome them if necessary. That, of course, does not mean that they always are. Even
professional diplomats, as we have seen in the case of the newly appointed Swedish
ambassador to Iran, can fail in this regard.

This leads us to dwell on what we can call professional sub-cultures. The chances
of intercultural communication problems between two individuals sharing the same
profession would most probably be more limited than if the two didn’t share the same
profession. Thus, a mechanical engineer from the United States and a professional
colleague from, let us say, Pakistan, would be unlikely to face the same risks of
intercultural communication hurdles as two individuals from the same countries who
do not share the same profession. Why?

Because, even though they each belong to a different culture, the profession they
share assures them a basic common denominator, a similar professional language, so
to speak. Certainly, this will not be enough to prevent problems emerging which derive
from a distinct cultural background. A shared sub-culture limits the chances of
intercultural communication problems. It does not prevent them altogether.

Following the same logic, the sub-culture of diplomats should ensure that the
chances of intercultural communication problems are even more limited. After all, as
aforementioned, professional diplomats are actually taught to deal with people from
other cultures. Intercultural communication is a central feature of their profession.
However, even in the case of professional diplomats, a shared sub-culture can only
limit the chances of intercultural communication problems. It does not completely

prevent them.
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In this context, we should be careful to distinguish between a sub-culture of
diplomats and a sub-culture of diplomacy. What’s the difference between the
two?When we refer to diplomats we mean all those who serve in the diplomatic corps.
They can be career diplomats or politically-appointed ones. Both, also under
international law, would be defined as diplomats. However, when we speak of
diplomacy our range of reference broadens beyond the term diplomats. Why?

Well, let us go back to the example we dwelt upon above regarding the meeting
between the President Nixon and Prime Miniser Sato. Both were involved in
diplomacy, but neither was a diplomat. They were both politicians; yes, engaged in
diplomacy at the highest level, but that did not turn them into diplomats.

That’s why when we speak of a sub-culture of diplomacy, particularly in the
context of intercultural communication, we should be aware that it encompasses — at
least — both diplomats and politicians. Thus, the chances of problems emerging due to
cultural differences might be even greater in a sub-culture of diplomacy than in a sub-
culture of diplomats.

Certainly, diplomats can serve as facilitators in intercultural communication by
clarifying and explaining — and here we go back to the beginning of the article — the
intention of one party to another so as to avoid as far as possible any mistaken
interpretation.

Glenn Fischer, a former US diplomat, who has devoted his time to studying this
topic, has said, based both on his diplomatic experience and academic studies, that the
greater the cultural differences of the parties involved in a diplomatic dialogue, the
greater the risks of intercultural communication problems.

Professor Raymond Cohen, one of the foremost experts on this topic, wrote that
US diplomats who have served in countries such as Britain, France or Germany tend
to stress problems arising from intercultural communication to a considerably lesser
extent than diplomats who have served in countries such as Irag, Afghanistan or China.

In other words, the wider the cultural gap of the country a US diplomat has served in

83



with the United States, the greater the stress he or she would place on problems in
intercultural communication in diplomacy.

We should stress a conceptual truth about culture which forms the basis of any
discussion on intercultural communication: Culture is an attribute of a society that is
transmitted to an individual by a process of socialization and acculturation. In other
words, when we talk about culture, we refer to a characteristic of a society. We can
talk of a Japanese or a Spanish culture. The individual does not possess a distinctive
culture of his/her own, but the culture of the society to which he/she belongs.

Finally, a comment about humour and intercultural communication in
international diplomacy: Philip Habib, who served in high-ranking posts in the US
State Department, has said that, based on his own diplomatic experience, and contrary
to what is widely believed, humour can actually serve as a bridge between different
cultures. He relates how a Japanese audience would burst into laughter at hearing a
typically “American” joke, notwithstanding the prevailing gaps between the two
cultures. Humour, even a culturally-rooted one, can thus facilitate international
diplomacy. This is certainly a remarkable, indeed encouraging, finding that ought to
make us aware not only of the problems besetting intercultural communication in

diplomacy, but also of the means in facilitating it.
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3aBaanns 9.
Culture and Conflict
LeBaron
[IpouunTaiiTe TeKCT. 3HAUIITH KIOYOBI CJIOBA 1 BUPA3H, Kl MEPEJal0Th 17IeI0 TEKCTY.

Busnaure npuunHu KOHOIIKTIB 1 32C00M 1X BUPIIIICHHS.

Cultures are a shifting, dynamic set of starting points that orient us in particular
ways. Everyone has multiple cultures that dictate what is considered “normal”. When
others do not meet our expectations, it is often a cue that their culture is different. We
may mistake differences for evidence of bad faith or lack of common sense, without
realizing that “common sense” is cultural. What is common sense to one group may be
counterintuitive (or even stupid or evil) to another.

Some implications of the cultural dimensions of conflict include the following:
cultural generalizations (beliefs, for instance, that Americans are loud or that Italians
are good lovers) are not the whole story. Even if they are sometimes true, the cultural
norms of a given group does not predict the behavior of an individual, who may not
conform. There is no substitute for building relationships and getting to know people
as individuals.

Culture is constantly in flux and cultural groups adapt in unpredictable ways.
Therefore, no comprehensive description can be formulated about a particular group.
Culture is under the surface — it is not easy to access these symbolic levels, since they
are largely outside our awareness. Therefore, it is important to use many ways of
learning about culture, especially indirect ways, i.e., stories, metaphors, and
rituals.Culture becomes important depending on context. When a cultural identity is

threatened, it's importance increases.
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For any conflict that touches us where we're vulnerable, where we make meaning
or influence our identities, there is always a cultural component. The Israeli-Palestinian
conflict, for example, is not just about land — it's also about identity. Conflicts between
teenagers and parents are shaped by generational culture and conflicts between spouses
are influenced by gender culture. Cultures shared by dominant groups often seem to
be “normal” —“the way things are done” to the dominant group, but are less obvious to
other minority groups. We only notice the effect of cultures that are different from our
own.

Cultural fluency is key for disentangling cultural conflicts. It includes awareness
of communication, approaches to meaning making and identities. Communication
determines how we relate with others. Context, personality, culture and mood all
influence communication, as does our relationship with others. Do they understand
what we are trying to say? Are they listening? Are we listening? Do their responses
show that they understand? Is the mood positive? Is there trust between us? Are there
divergent goals or fundamentally different ways of seeing the world? Are they
assuming things about us or what we say that are different from what we intend to be
or say?

Even with good will, miscommunication often occurs. In conflict it is much more
likely to occur, and it creates a dangerous reinforcing loop: conflict distorts and blocks
good communication, then poor communication aggravates the conflict.
Misunderstandings can come from different assumptions about “normal” and “good”
behavior, different conceptions of time, space and personal responsibility. Nonverbal
communication is also important, and can vary widely between cultures. We tend to
look for nonverbal cues when verbal messages are unclear. But gestures, posture,
silence, spacial relations, emotional expression, touch, and physical appearance can
mean different things to different cultures. While some elements of nonverbal
communication are consistent across cultures, (for example, research has shown that
pleasure, anger, fear, sadness, disgust, and surprise are expressed similarly around the

world). which emotions are acceptable to display, and by whom is not consistent. For
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Instance, it may be acceptable in the United States for women to show fear, but not
anger, and for men to display anger, but not fear.

We are meaning-making creatures. Humans tell stories that preserve our sense of
self and give us purpose. Identity and meaning are part of every human life. If we make
fundamentally different meaning of the world, then all of our attempts to improve
communication will fail because we cannot address deeper differences that fuel
conflicts. When worldviews are not acknowledged, stronger parties in conflict may
advertently or inadvertently impose their worldviews on others.

The imposition of another worldview can entirely destroy a way of life. Consider
your response to someone with an idea that seems “outrageous”. Those who challenge
the dominant worldview are often dismissed with a joke or puzzled head shaking, and
are rarely invited to explain their views. If the majority suspended their disbelief and
inquired further, they might find some important nuggets in the “far-out” suggestion.
As people become aware of the existence of different worldviews, the other side's
“outrageous” ideas become sensible when seen from their point of view. By looking at
the stories, rituals, myths, and metaphors used by a group, we can learn about group
members' identities and meanings. Shared meanings may arise as people create new
stories, design new rituals, and find inclusive metaphors.

Ways of managing conflict also vary across cultures. For those accustomed to
subdued, calm discussion, an emotional exchange among family members may seem
threatening. However, the family may see their exchange as a normal airing of differing
views. Is an event a skirmish, a provocation, an escalation, or a mere trifle? The answer
depends on the perspective. In multicultural contexts, parties' expectations of how
conflict should be addressed may vary, further escalating an existing situation. As with
communication, different understandings of time, space, nonverbal cues, equality,
gender, etc. can strongly influence negotiation. Everything from when to take breaks
during a meeting, to how much eye contact to use can vary according to culture. So too
will be the topics and pace of discussions and concessions, what to acknowledge to

whom and when, and how to go about identifying or crafting a solution.
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For example, one common cultural difference is between what is commonly
called “high-context” and “low-context” cultures. These terms refer to the degree to
which speakers use nonverbal cues to convey their messages. High-context cultures
communicate with messages that assume a lot-they depend on an understanding of the
context of the message in order for the message's meaning to be understood. Low-
context cultures spell everything out in the message itself. They stand alone more
easily, without depending on a knowledge of the context. A high-context message of
disagreement might be expressed to a spouse by the words chosen or the way they are
spoken, even if no disagreement is explicitly voiced.

All of us engage in both high-context and low-context communication. There are
times we “say what we mean, and mean what we say”. This is low-context
communication. At other times, we may infer but not speak. This is high-context
communication.

As people communicate, they move between high and low context. It is important
to understand whether nonverbal or verbal cues are the most prominent. Without this
understanding, those who tend to use high-context starting points may be looking for
shades of meaning that are not present, and those who prefer low-context
communication may miss important nuances of meaning.

Individualism and communitarianism is a second dimension important to culture
and conflict resolution. In communitarian settings, group members are rewarded for
allegiance to group values and cooperation. Individualist patterns involve ideas of the
self as self-directed and autonomous. Children raised in this milieu are rewarded for
initiative, personal achievement, and leadership. They may be just as close to their
families as a child raised in a communitarian setting, but they may feel more free to
make independent choices. Duty, honor, and deference to authority are less prominent
for those with individualist starting points than communitarian ones.

People need to be aware of cultural differences whenever they interact with
people from other cultures. It becomes especially important when these people are

involved in a conflict, where misunderstandings become more likely and potentially
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more costly. But cultural awareness and fluency is important in everyday interactions
as well, in order to avoid conflict, and to get the most out of a cross-cultural

relationship.
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1
2
3
4
d.
6
7
8

Temu iHAUBIAYaTbHUX CAMOCTIHHHUX POOIT
. Brutu rioGanizaniifHuX mpoieciB Ha MKKYJIBTYPHY KOMYHIKAIIITO.
. Mos HamioHaIbHAa 11€HTHYHICTb.
. MonoaixHi cyokynbTypu. CyOKyIbTypa, 3 sIKOIO 1 ce0e 1eHTU(IKYIO.
.CiM’s y MDKKYJIBTYpPHIN MEPCTIEKTHUBI.
HeBepOanpHa koMyHiKallisl Ta ii CyTHICTb.
. Teopis kynpTypHUX BUMipiB I'. Xodmrene.
. Teopis kyneTypHux mojaeneit E. Xomnna.

. MixxHapoHUI KyJIbTYpHUN OOMIH SIK HAWBAXUIMBIIIMKM aCHEKT MIKKYJIbTYPHHX

KOMYHIKaIliu.

9

. Mopenp 3aCBOEHHS «4yK01» KylIbTypu 3a M.beHneTom.

10. ETHOIIEHTpHU3M Ta HOTO PI3HOBU/IM.

1

1. Kynbrypa sik HaOyTe sSBUIIIE.

12. 3nayeHHs KyJIbTYPHUX HOPM 1 IIHHOCTEH Y MIKKYIbTYPHIA KOMYHIKAIIii.

13. TonepaHTHICTH 5K 3aci0 3amo0iranHs KOH(IIKTIB.

14. 3HaueHHs KOHTEKCTY Yy BepOasIbHIM KOMYHIKAILi.
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PexoMengauii 3 miAroTOBKM iHAMBIAYaJIbLHUX CAMOCTI{HMX POOIT

JIist moTNIMOIeHH s, 3aKPITUICHHS, YIOCKOHAJICHHS! TEOPETUYHUX 3HAHDb 3 TUTaHb
HaBYaJIbHOTO Kypcy «lIpobimemMu aHIJIIOMOBHOI MIKKYJIBTYpHOI KOMYHIKAIlii»
CTyJICHTaM IPONOHYETHCS MIATOTYBATH YCHI YU MUCHMOBI JIOTIOB1/I1 32 HAIaHOIO BUILIES
TeMaTukow. JlomoBigs Moke OyTH y MHCBMOBOMY Yd ycHOMY (opmati 3
BUKOPUCTAaHHSM IPOTpaMH JIJIsi CTBOPEHHSI Ta MpoBeleHHs mpe3eHTanid Microsoft
Power Point.

[Ipu BukOHaHHI 3aBJAaHHS BapTO MaM’SITaTH, L0 1I€ TBIp HEBEIMKOTO 00’eMy 1
BUTPHOI KOMIIO3HIIIi, B IKOMY MOXYTb BHpPaXaTHCS OCOOMCTI IYMKU Ta MIpKyBaHHS
aBTOpa CTOCOBHO KOHKPETHOI Mpo0OJieMH, TEMAaTUKU YU MUTaHb. [liAroToBKa M0MOBIAL
3100yBaYaMM BHILOT OCBITH Iepeadayae TOTPUMAHHS aKaJAeMIdHOiI JOOpPOUYECHOCTI,
npuHIUIK sikoi HagaHi y Ctarti 42 3akony Ykpainu «IIpo ocBiTy»:

* CaMOCTIiiTHe BUKOHAHHS HaBYAJIbHUX 3aBJaHb, 3aBJaHb IIOTOYHOTO Ta IiJICYMKOBOTO
KOHTPOJIIO pe3yJIbTaTiB HaBUaHHS (1151 0C10 3 0COOJIMBUMU OCBITHIMH MOTpeOaMu 11t
BUMOTa 3aCTOCOBYETHCS 3 YpaxyBaHHSIM IXHIX I1HAMBIAyalbHUX MOTPed 1
MOXJIMBOCTEH );

* MOCWJaHHS Ha JpKepena iHdopMalii y pa3l BUKOPUCTaHHA 11ed, po3poOoK,
TBEPJPKCHb, BIJOMOCTEH;

* IOTpUMaHHS HOPM 3aKOHOJIABCTBA MPO aBTOPCHKE MPABO 1 CYMIXkHI IIpaBa;

* HaJlaHHA JOCTOBIPHO1 1H(pOpMAIIil Mpo pe3yabTaTH BIACHOI HaBYAJIBHOI (HAYKOBOI,
TBOPYOI) MIsUTbHOCTI, BUKOPUCTAH1 METOJUKH JTOCTIHKEHb 1 JKepena iHhopMalii».

JlomoBiib He MOXKE MPETEHyBaTH HA MOBHE 1 BUUEPIaHE PO3KPHUTTS TEMATHKH
JOCIIIKYBaHOTO sBHINA, (EeHOMEHY4YM TMpolecy. BoHa mnpumyckae BUpaKeHHS
BJIACHHX JYMOK aBTOPOM TBOpY, HaJaHHS CyO €KTHBHOI OIIIHKH IIOAO TMpEAMeTa
MIpKYBaHHS, HaBITh, IHAUBIIyaIbHOTO CTABJICHHS J0 mpobiemu. Tomy, /it mepenadi
0COOOBOr0 CHPUMHATTS TOTO YH IHIIOTO MUTAHHS, MPU HAMKMCAHHI JOMOBIII
JIOIYCKAEThCSI BUKOPUCTAHHS PI3SHOMAHITHUX Aacollialiii, MpOBEJEHHS MapaJesie,

TOOMpaHHS aHAJIOTIM.
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JlomoBiab — 11e caMocCTiliHa TBOpYa poOOTa 13 3aMpOIOHOBAHOT BUKJIAIa4yeM TEMU
a00 mepemiky TeM JJisi CAMOCTIMHOTO BUOOPY CTYJIEHTA, III0 BUKOHYETHCS IM03aMEXaMU
aynuTopii. BiibHUI TBip-MipKyBaHHS, SIKHI MUIIETHCS CTYACHTOM ISl 3aKPIIUICHHSA
POWIEHOTO MaTepially Ta OMpaIfOBaHHS HOBOTO.

HamucanHus OMOBiZlI € KOPUCHOIO CIPaBOI, OCKUIBKH JI03BOJIE CTYAEHTY
HABYUTHCS YITKO 1 TPaMOTHO (POPMYITIOBATH BIACHI IYMKH, JIOTTUHO CTPYKTYypyBaTH i
nojaBatd  iH¢oOpMaIlilo, 3aCTOCOBYBaTH  IOHATIMHO-KAaTeropialbHUNA  armapar
HABUYAJbHOI JTUCIUIUIIHU, BHIUIATA NPUYUHO-HACHTIIKOBI 3B’SI3KH, HABOJIUTHU
BIJIMOBIAHI TPUKIAJAN BPAXOBYIOUM TEMATHUKY AOCTIIKEHHS, apryMEHTYBaTH CBOi
BHUCHOBKH.

[Ipu miaroryBaHHi JOMOBIAlI CTYJIEHTY HAJA€TbCSI MOXJIMBICTH TBOPYO
BUCBITJINTU 3alpONOHOBAaHI YW OOpaHi CaMOCTIMHO TEMU Ha OCHOBI aHali3y
PEKOMEHI0OBAHOI JTiTepaTypH, BPaXOBYIOUH BIACHHMA JOCBIJ 3 OKPECICHOT TEMaTHKH.
VY BcTymi HEOOXITHO aKIEHTYBAaTH yBary Ha (JOpMYIIIOBaHHI IPOOJIEMH, 3a3HAYUTH
METY JOMOBiIl. BapTo okpecauTn OCHOBHI IPUYMHH, SIKI CIIOHYKAIOTh 3BEPHYTUCS 10
uieitemu yu npodiemMu. OCHOBHA YacTHWHA Tependayae coOOK BUKIAJ, PO3KPUTTS
BU3HAYAJILHUX MOJI0KEHb, K1 MIJIKPIIUICHH] (hakTaMu,pi3HUMU JaHUMH. OG0B’ I3KOBO
B TEKCTl 3a3HA4YalOThCs HEOJHAKOB1 IIO3MINi, aJbTepHATHBHI TOTJSAAA IIOJI0
JOCTIKYBAaHOTO MUTAHHS, HAaBOASATHCS apryMEHTH, BIACHUM NMOCBiA. TBEpIKEHHS,
BIJIMMOBIAHI JJOKa3W y XOJII BUKJIAJly OCHOBHOT'O MaTepiajay MarTh OyTH IiIKPIIUICHI
UTIOCTpalisiMU, TaOJIULSIMU, CXEMaMHU, PI3HUMH 300paXeHHSIMU (POTO, pUCYHKaMHU),
UTIOCTpaTUBHOIO Tpadikoro Tomo. OTke, B OCHOBHIM YacCTHMHI Ma€ MICLE BHUKJIa]A
KITFOUOBUX MOMEHTIB JIOCTII)KYBaHOI TEMaTHKH, JIOTIYHA IMOCTIAOBHICTh MOJAHOTO
Marepiady 13 3a3HAUYEHOI0 BIJIACHOKO TMO3MIIE a00 1HJWBIAYaJIbHOK TOYKOIO
30pyaBTOpa. Y BHCHOBKY PE3IOMYEThCS TymMKa aBTopa. [limkpecmtoeTbest 3MiCT i
3HAUYEHHS BUKIIQJEHOTO B OCHOBHIA yacTuH1 Marepiany. HanmaroThcs mpomoswiiii,
peKoMeHpaIli, OOIpyHTOBYIOThCSI HOBI TIOJIOKEHHS, 3a3HAYA€ThCS IPaKTUYHA

3HAYYIIICTh HOCTIPKYBAHOT TEMU Ta 11 B3aEMO3B’ 130K 3 IHIIIMMH MPOOIeMaMH.

92



[103UTHUBHO OIIIHIOETHCS BUKJIAAaYeM JOMOBIAb JUIIE y BUIAJKY AEMOHCTpaLii
CTYJCHTOM CaMOCTIHOTO TBOPYOT'O MHUCIJICHHS, BIACHOI MO3UIIii, TyMOK, MipKyBaHb,
OLIHIOBAIbHUX CY/KE€Hb HA TMiACTaBl HAOyTHX 3HAHb 3 JUCHUIUTIHU. OLIHIOETHCS
TBOPYHUH MiAX1J 0 PO3KPUTTS 0OpaHOi TEMH, OPUTIHAIBHICTh BHKJIAIy MaTepiay.
[TucrMOBa OMOBIIHF TOBUHHA OYyTH HamWcaHa 3 JOTPUMaHHSIM HOPM TpaMaTHKU ¢
MPaBOIKCYy, JIOTIYHO CTPYKTYpOBaHA, Ma€ BIAMOBIAATH HAYKOBOMY CTHUJIIO.
BukopucranHi CcTyAeHTOM B TEKCTI NPHUKJIAIW, UIFOCTpalli MOBHHHI BiANOBIIATH

oOpaHiif TeMaTull, JHKepesa MUTYBATUC KOPEKTHO.
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