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BOKAJIBHO-ITIEJIATOT'TYHU CAMOPO3BUTOK MAWBYTHIX
BUKJIAIAYIB: Y IIOINYKAX
TEOPETUKO-METOJOJIOTTYHUX 3ACAL

Y emammi sucsimnroemucs akmyanvha npobiema camopo3sumky MaubdymHix
8UKNIA0AYI8  MUCMeYbKo20  Npo@ino,  OOIPYHMOBYIOMbCA — MeopemuKo-
MemoO0ol02iuHi  3acadu BIONOGIOHUX OO0CNI0NCeHb V c@hepi iXHbOI BOKANbHO-
neoazoziunoi niocomosxu. Cepeo HU3KU HAYKOBUX NiOX00i8 00PAHO CUHep2eMUYHUI,
AKMeOoN02IUHUU, AKCION02TYHUL, AHMPONOYEHMPUUHUL, MBOPUO-OISNbHICHUL ma
ocooucmicnuti nioxoou. Ceped THHOBAYIUHUX NPUHYUNIB BOKAIbHO-NEOAC02IUHO20
CAMOPO38UMKY MAUOYMHIX BUKIA0AYI8 MUCMEYbKO2O Npo@ino ehekmueHumu
B6ANCAEMO NPUHYUN THMe2payii IMepcusHux mexHolI02il («immersey) )y npoyec
ixuvoi  ¢haxosoi nideomoexku ma npuHYuUn asmokpeayii, wo nepeodavae
KOHCMPYI08AHHS 81ACHOT I0eHMUYHOCMI U NEPMAHEHMHY HOMPeOy Camopo38UMKY,
SAKI OONOBHIOIOMb MPAOUYItHI OUOAKMUYHI NPUHYUNU YITICHOCMI, HAYKOBOCHII,
cucmemMamuyHoCcmi, Ha04HOCMI Mowjo.

Kniowuosi cnoea: eoxanvHo-nedazociuHutl  camopo38uUmox, MatOoymHi
BUKNAOAYI, MEeOPemUKO-Memo0oI02IYHI 3acaou, OUOAKMUYHI NPUHYUNUL.

Liu Zhiguo. Vocal and pedagogical self-development of future teachers:
in search of theoretical and methodological foundations. The article highlights
the topical issue of self-development of future art teachers and substantiates the
theoretical and methodological foundations of relevant research in the field of their
vocal and pedagogical training. Among a number of scientific approaches, we have
chosen symergistic, acmeological, axiological, anthropocentric, creative-activity
and personal approaches. Among the innovative principles of vocal-pedagogical
self-development of future teachers of art, we consider the principle of integrating
immersive technologies into the process of their professional training and the
principle of self-creation, which involves constructing one's own identity and a
permanent need for self-development, which complement the traditional didactic
principles of integrity, scientificity, systematicity, clarity, etc.

Keywords: vocal and pedagogical self-development, future teachers,
theoretical and methodological foundations, didactic principles.
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