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Mirostaw KISIEL,
dr hab., prof. US,
Uniwersytet Slaski Katowice, Polska

PIELEGNOWANIE DZIEDZICTWA NARODOWEGO SZTUKI
MUZYCZNEJ W POLSCE
W KONTEKSCIE TRANSMISJI MIEDZYPOKOLENIOWEJ

Streszczenie: Artykut podejmuje temat pielegnowania dziedzictwa
narodowej sztuki muzycznej w Polsce w konteks$cie transmisji miedzypokoleniowe;j
miedzy studiujacg mtodzieza a aktywnymi edukacyjnie seniorami. Praca ukazuje
znaczenie muzyki jako nos$nika tozsamos$ci narodowej, emocji 1 wspolnotowych
warto$ci. Wskazuje, ze dziedzictwo muzyczne nie jest wylacznie zapisem
historycznym, lecz Zzywym procesem przekazywania tradycji poprzez wspolne
muzykowanie, rozmowe¢ 1 dziatanie artystyczne. Zwraca uwage na role
wspotczesnych projektow edukacyjnych, w ktérych spotykaja si¢ do§wiadczenie i
pami¢¢ seniorOw z nowoczesng wrazliwoscig oraz technologiczng biegloscia
mtodziezy. Autor podkresla, ze aktywne uczestnictwo obu pokolen w kulturze,
roOwniez w przestrzeni cyfrowej, stanowi klucz do utrzymania i rozwoju polskiego
dziedzictwa muzycznego w XXI wieku.

Stowa kluczowe: dziedzictwo narodowe, muzyka polska, transmisja
miedzypokoleniowa, edukacja muzyczna, seniorzy, mtodziez, tradycja.

Abstract: Preserving Poland's national musical heritage in the context
of intergenerational transmission This article explores the cultivation of Poland’s
national musical heritage in the context of intergenerational transmission between
students and educationally active seniors. It demonstrates the importance of music
as a vehicle for national identity, emotions, and communal values. The study argues
that musical heritage is not merely a historical record but a living process of
transmitting tradition through shared music-making, dialogue, and artistic endeavor.
It highlights the role of contemporary educational projects that bring together the
experience and memory of seniors with the modern sensibilities and technological
proficiency of young people. The author emphasizes that the active participation of
both generations in culture, including within the digital space, is key to sustaining
and developing Polish musical heritage in the twenty-first century.

Keywords: national heritage, Polish music, intergenerational transmission,
music education, seniors, youth, tradition.
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AHoranis: 30epekeHHS] HANIOHAJBbHOI CHAAIUUHU MY3HMYHOIO
mucrenrBa B [losbii y KOHTEKCTI MiKIIOKOJIiHHOI TPaHCMIcIT

Ils crarTs po3rasgae TeMy KyJIbTHUBYBAaHHS CIHAIIIMHA HAIIOHATBEHOTO
My3U9HOTO MUCTEeNTBa B [loNbImi B KOHTEKCTI MIKIOKOJIHHOI Tepenadi MiX
MOJIOJTEO, III0 HABYAETHCS, Ta OCBITHHOI AKTUBHUMH IPEACTABHUKAMH CTapIIIOTO
nokoJiiHHsA. PoboTa AEeMOHCTpye BaXKIMBICTH MY3MKH K 3aco0y (opMmyBaHHS
HAI[IOHATBHOI 1IGHTUYHOCTI, €MOIlIi Ta IIHHOCTeH crinbHOTH. [limkpecmoeTbes,
0 My3W4Ha CHaJIIMHa - 1€ HE JMIIEe ICTOPUYHUN 3amuc, a ¥ KUBUM Tpolec
nepeslaHHsd TPAIULIi uyepe3 CIUIbHE MYy3W4YHE TBOPEHHS, M1aJloT 1 MHCTEIBKY
nisibHICTE. OKpeMmy yBary MNPUIIEHO POJi CydyaCHMX OCBITHIX IPOEKTIB, SKi
MOEAHYIOTh JIOCBiJ 1 MaM’SITh CTApPIIUX JIFOJICH 13 YYTIUBICTIO Ta TEXHOJOTIYHOIO
MaMCTEPHICTIO MOJIOJI. ABTOP HAroJjoIlye, 10 aKTUBHA Y4acTh 000X MOKOJIIHb Y
KYJbTYPHOMY HUTTI, 30KpeMa B LIU(PPOBOMY MPOCTOPI, € KIHOUYEM JI0 30€pe’KEeHHS
Ta PO3BUTKY MOJBCHKOI MY3WYHOT crIauHu y X XI cTOMITTI.

KarwuoBi cjoBa: HamioHaJbHA  CHAJIIMHA, TIOJbChKA  MY3HKa,
MDKIOKOJIIHHA Tlepejaua, My3uYHa OCBITa, JIFOAH MTOXUIIOTO BIKY, MOJIO/Ib, TPAIULIIS.

Wprowadzenie

Dziedzictwo narodowe to co$ wigcej niz zabytki, obrazy czy nuty zapisane na
papierze. To zywa pami¢¢ o tym, kim jesteSmy jako wspolnota. To rowniez wiedza
o naszych emocjach, wartosciach, jezyku i1 sposobie przezywania §wiata. Kazdy
naréd ma swoja muzyke, ktéra niesie jego histori¢, a z nig radosci, cierpienia,
nadzieje i dumg. Pielegnujac to dziedzictwo, nie tylko wspominamy przesztos¢, lecz
takze budujemy most migdzy pokoleniami. To nasz wspdlny dom zbudowany z
dzwiekow stow 1 wspomnien. W chwilach trudnych, w obliczu zagrozen utraty
wolnos$ci czy atakow wojny hybrydowej, przypominamy sobie o tych wartosciach,
ktore muzyka od wiekdéw pomagata zachowac.

Celem niniejszego wystgpienia jest podjecie dyskursu w temacie
pielegnowania dziedzictwa narodowej sztuki muzycznej] w Polsce, ukazujac
zagadnienie w kontek$cie transmisji mi¢dzypokoleniowej pomigdzy studiujaca
mtodzieza 1 aktywnymi edukacyjnie seniorami.

Dziedzictwo narodowej sztuki muzycznej w przekazie
mie¢dzypokoleniowym

Muzyka jest jednym z najbardziej zywych 1 emocjonalnych wymiarow
dziedzictwa narodowego. Towarzyszyta Polakom w chwilach radosci, walki 1
nadziei, ale takze w momentach bezsilnosci 1 zwatpieniu podczas zaboréw i wojny.
W dzwigkach Fryderyka Chopina, piesniach Stanistawa Moniuszki, w polskich
koledach, pastoratkach i melodiach ludowych zapisane zostaty zbiorowe emocje 1
doswiadczenia.

Podczas jednego z paryskich wystepoéw Chopin, grajac ,,Poloneza As-dur”,
wzruszyl do tez grupe emigrantéw. Jeden z nich powiedziat: ,,Kiedy Chopin gra,
Polska zyje”. To piekne swiadectwo tego, jak muzyka stata si¢ symbolem wolnosci
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1 narodowej tozsamosci. Moniuszko natomiast marzyt, by jego piesni byty §piewane
na co dzien: w domu, przy pracy, przy stole. Dzigki ,,Spiewnikowi domowemu” jego
utwory rzeczywiscie trafity ,,pod szczechy” i staty si¢ cze$cig codziennosci Polakow.
Karol Szymanowski, zainspirowany goralska, mowit, ze w jej brzmieniu ,,zakleta
jest cata dusza Polski”. Spotkanie to zaowocowalo powstaniem baletu ,,Harnasie”,
ktory taczyt folklor z nowoczesnym jezykiem muzycznym. Wspotczesnie wiele
grupy muzyki popularnej sigga do elementow folkloru, aczac je z gatunkami
mtodziezowymi, co stanowi przyktad zywej kontynuacji tradycji.

Dzi$, w epoce cyfrowej globalizacji, pojawia si¢ pytanie: w jaki sposob to
dziedzictwo przekaza¢ mtodemu pokoleniu tak, aby byto dla niego ,,zywe”, a nie
tylko ,,szkolne” czy ,,muzealne”?

Dziedzictwo sztuki narodowej to ni tylko dorobek kompozytoréw 1
wykonawcow, lecz takze pamie¢é 1 potrzeba wspdlnego przezywania muzyki:
$piewania, rodzinnego muzykowania, kolgdowania, uczestnictwa w koncertach czy
wspominania ich po latach. Dziedzictwo kulturowe nie istnieje bez transmisji
mig¢dzypokoleniowej, czyli naturalnego przekazywania warto$ci, umiejetnosci 1
emocji miedzy starszymi a mlodszymi. Wlasnie w rozmowie, wspolnym
muzykowaniu, stuchaniu, a czasem w milczeniu przy dzwigkach dawnych melodii,
dziedzictwo naprawde trwa.

Wspolne projekty mlodziezy i seniorow

W ostatnich latach obserwujemy powstanie wielu projektow edukacyjnych
taczacych miodziez akademicka 1 aktywnymi edukacyjnie seniorami. To niezwykle
cenne, poniewaz kazda ze stron wnosi co$ wyjatkowego.

- Seniorzy dysponujg bogatszym do§wiadczeniem, emocjonalnym zwigzkiem
z tradycja oraz pamie¢cig zywych form kultury.

- Milodziez wnosi otwarto$¢, znajomos¢ nowych technologii 1 $wiezos¢
wyrazu artystycznego.

Wspoélne dziatania mogg przyjmowacé forme¢ warsztatdw muzycznych (np.
»Polskie piesni dawniej 1 dzis$”), koncertow migdzypokoleniowych, realizacji nagran
wspolnych utwordéw czy digitalizacje lokalnych archiwéw muzycznych. Takie
przedsigwzigcia tworzg przestrzen tworczego dialogu pokolen. Mtodziez nie tylko
poznaje histori¢ muzyki, lecz takze uczy si¢ przezywaé emocje, ktore jej
towarzyszyly. Seniorzy z kolei zyskuja poczucie, ze ich wspomnienia i tradycje
mogg trwa¢ w nowoczesnej formie: w nagraniach, podcastach, filmach czy mediach
spotecznosciowych.

Przyklady dobrych praktyk

W Polsce powstaje coraz wigcej inicjatyw pielegnujacych dziedzictwo
muzyczne w duchu migdzypokoleniowym. Warto wymieni¢ migedzy innymi:

- ,,Akademi¢ koled”, warsztaty, podczas ktorych studenci uczg si¢ koled 1
pastoratek od zespotow senioralnych z réznych regionéw Polski (np. Podhala,
Slaska, Kurpiow).

- ,,Muzyka naszych korzeni” — projekt wspdtpracy Uniwersytetow Trzeciego
Wieku 1 uczelni pedagogicznych obejmujacy badanie 1 wykonanie dawnych pies$ni
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oraz nauke tancoOw regionalnych i narodowych.

- Muzyczny wieszcz jest wsrdd nas” — inicjatywa digitalizacji wspomnien
dawnych koncertéw oraz rodzinnych tradycji muzycznych zwigzanych z Chopinem,
Moniuszka, Szymanowskim 1 innymi kompozytorami.

_,,Wspdlne muzykowanie” — zespoty choralne, orkiestry 1 grupy taneczne, w
ktoérych obok siebie wystepuja dzieci, rodzice 1 dziadkowie, tworzac wspdlnote
muzyczng ponad pokoleniami.

Dla mtodych ludzi muzyka jest dzi§ dostgpna ,,na wyciagniecie reki”: w
serwisach streamingowych, grach komputerowych, filmach c¢zy mediach
spotecznosciowych. W tym oceanie dzwiekow latwo jednak zatraci¢ to, wtasciwe 1
rodzime. Dlatego tak wazne jest, by starsze pokolenie aktywnie uczestniczyto w
cyfrowym obiegu kultury, wspottworzac cyfrowe archiwa lokalnych brzmien 1
historii muzycznych rodzin.

Kazdy mlody czlowiek nagrywa wspdlny wystep z chérem senioréw 1
udostepnia go w sieci, to nie jest juz tylko koncert - to akt transmisji kulturowe;,
ktora przenosi tradycje w nowy wymiar.

Zakonczenie

Dziedzictwo muzyczne Polski to nie tylko historia zapisana w nutach, to
przede wszystkim wiez migedzyludzka. Aby trwato, nie wystarczy o nim mowic,
trzeba je przezywac wspolnie. Muzyka nie zna wieku. Seniorzy 1 mtodzi mogg razem
tworzy¢ rytm pamieci, w ktorym przeszio$¢ spotyka si¢ z przyszloscia, a tradycja
staje si¢ inspiracjg. Pielegnuymy dziedzictwo muzyczne ojczyzny, nie czekajgc na
zagrozenia wojng hybrydowa. Wtedy moze by¢ juz za p6zno lub powstata sytuacja
wymusi inne spojrzenie na tradycyjne wartosci. Jak pisat Witold Lutostawski
»lradycja nie jest cigzarem, lecz punktem oparcia dla skrzydel”.
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Onena PEBPOBA,
JOKTOp TIeJIaroTiYHUX Hayk, mpodecop,
JTUPEKTOP HaBYaJIbHO-HAYKOBOTO

IHCTUTYTY My3UYHOTO 1 IEPPOPMATUBHOTO
MUCTENTBA Ta COLIOKYJIbTYPHUX MPAKTHUK,
13 «liBneHHOYKpaiHCHKUI HalllOHATBHUIMA
neAaroriyHui YHIBEPCUTET iMeH1
K. JI. YIInHChKOTr0»

HABYAHHS YEPE3 JOC/ILI’KEHHS Y KOHTEKCTI
MUCTEIBKOI OCBITH

VYHIBepcUTETChKa OCBITA — € [IUM CEPEJOBUILIEM, JI€ KOHIICHTPYETHCSI HAYKOBa
JISUIBHICTD JTt0JIed y BcboMy cBiTi. KoxkHa kadeapa yHIBEpCHUTETIB pO3pOOIIsIE,
JOCIIJIKY€E Ta BUHAXOJIWUTh PO3B’S3aHHS AKTyaJbHMX MpoO0JieM BIAMOBIAHO 0
npoOsieMaTUK poOooTH Kadeapu.

Buknagadi 6e3yMOBHO Jal0Th 3HAHHS CTyACHTaM, 100 BOHU iX MTOBTOPHUIIH,
3amamM’siTand — 1€ 3BUYAHMIA TpaauLiHUN Tpouec HaBYaHHS. AJi€ CTPIMKHIA
PO3BUTOK HAyKH, 30Kpema, 1H(HOpMaLIHHUX TEXHOJOT1H, BIAKPUTICTh CYCIIIbCTBA,
3MIHUJIO TIPO(isIb 1 XapaKTEpUCTUKU HABYaHHS B 3aKjiajax BUIOi ocBith. Komm
iHGOpMaLIHHUN MPOCTIp HACTUIBKM CTaB BIAKPUTUNH 1 JOCTYNHHM, IIO CTae
po6JIeMOI0 HOTO 1arHOCTYBaHHSI Ta KPUTHYHOTO CTaBJICHHS 70 HHOTO — caM (hakKT
OTPUMAaHHS 3HaHb He € mpoOseMoro. [IpobieMoro cTae MUCIIEHHS Ta ONepyBaHHS
3HAHHSIMU.

Buknanaui mocTiiHO 3M1WCHIOOTH  JOCHIDKEHHS B OpsMOMY, a0o
OMOCEPEIKOBAHOMY aCTIEKTaX: yepe3 MOILIyK HOBUX PECYPCIB, 3aC001B, OHOBJICHHS
OCBITHIX TIporpaM 1 poOoYMX mporpamM IMEBHOI JUCHUIUIIHM 3a PaXyHOK
MPOXO/KEHHS CTaKyBaHHS, aKaJeMi4HOi MOOUIBHOCTI, y4yacTi B HayKOBO-
JOCITITHUTIBKUX TTPOEKTAX TOIIO0. BUKIIMKaM 7151 BUKJIaAa4qiB TAKOXK CTAIOTh MIHJIMBI
BUMOTH OHOBJIEHMX HOPMATHUBHUX JOKYMEHTIB, SIKI HEPIJIKO MPOIMKTOBAHI caMme
€BPOIHTETPAIIHOIO CTPATETIEI0 PO3BUTKY OCBITH.
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3a3HaueHE AaKTHUBI3YE 1 Mi3HABAJIBHO-TIONIYKOBY MJISJIBHICTh 3/100yBadyiB.
HeoOxianicts Takoi AisiabHOCTI BiAmosinae 3akoHy IIpo Buily ocBiTy (pemakiis
2019), a TakoX KOHKPETH30BAHO y 3arajbHUX MOJIOKEHHSIX 3aKOHY, 30Kpema,
CratTs 3, nmyHKT 3.4.6 — nep>kaBHA MIATPUMKA «...MIATOTOBKU (paxiBI[iB 3 BHUILOIO
OCBITOIO ISl TPIOPUTETHUX Taldy3el EKOHOMIYHOI MiSUIbHOCTI, HampsMiB
byHIaMEHTATBHUX 1 TPUKIATHIX HAYKOBUX JOCIIKEHb, HAYKOBO-TIEAArOT19HOI,
MUCTEIBKOI Ta MeJaroriqYHOl TIsITEHOCTI.

Y KOHTEKCTI 3a3Ha4YE€HOI0 MPOBIJHUM MPUHIIUIIOM BUIIO1 OCBITH € HABUAHHSI
yepes pociipkeHHs. DopMu oprasizailie Takoro HaBYaHHS € pi3HOMaHITHUMU. Bin
HanucaHHs ece, miaroroku IH/[3 (inauBiMyassHe HaBUAILHO-OCIITHE 3aB/IaHHS ),
JI0 KypCOBOI 1 MaricTepcbkoi poOoTH.

VYueni O. PebOpoma, A.Jlunenko, I'.PebGpora (2022) HarojomyoTh Ha
MPUHIINII BpaxyBaHHs crienudiku mpodeciiiHoi raimy3l HaB4YaHHS 3151 BUOODPY
SAKICHOI (pOpMH HaBUYAJILHO-JOCJITHUIILKOI MIATOTOBKHU 37100yBaviB. 30Kpema, IJisl
3100yBadiB MUCTEIBKUX CHEIIaThHOCTEH HAYKOBIIl pajsiTh 3acTocoByBatn [HT3 —
IHOWBiAyaJlbHE HABYAJIBbHO-TBOpPYE 3aBIaHHA. YUYEHI BKa3ylOTh, M0 y TaKHX
3aBJaHHSIX MOXKE OyTH CTBOPEHHS HOBOTO TBOPUYOTO MpOIyKTy. llpumkiamom €
YHOpPMOBaHa B CTaHAapTi ¢opma BHUITYCKOBOi KBaiiikamiliHOi Marictepchbkoi
poOoTh — TBOpuUMii MpoeKT s cremianbHocTi 024 Xopeorpadis, sika y HOBUX
CHEIIaNIbHOCTSX BITHOCUTHCA A0 crerianbHocTi B6 IlepdopmaTuBHi MucTenTBa,
B6.3 — Xopeorpadis.

3BepTaeMo yBary Ha Te, IO OJHIEID 3 Opra”izamiiHux ¢GopM € TaKoK
koHpepeHiis. Kondepeniis — 1me MaimgaHuuk i amnpoOarlii  pe3ysbTaTiB
nociixeHHs. KoxkHuil Mae 3MOry MOBIIOMUTH TPO pe3yJIbTaTh TEOPETUYHOTO Ta
EKCTIIEPUMEHTAJILHOTO JIOCHiDKeHHs. Taka ¢(opMa Ha3MBaeThCs ampoOalli€ero.
Kosxuuii 3100yBay BHINOI OCBITH Ma€ OpaTu y4yacTh Y KOH(MEPEHIIAX Ta 3A1MCHUTH
ampoOarlito JOCIHIPKEHHS 3 TEMH MaricTepchkoi poOoTu. Y Mexax KoHpepeHIi
nepeadadeHo 0OrOBOPEHHS, ITiJT Yac SKOTO JOIOBiaY BIAMOBIAA€ HA 3alIUTaHHS.
Tpeba BpaxoByBaTH, 110 TaKi 3alUTAaHHS BUHHKAIOTh Y CIIyXadiB CIIOHTAHHO, KOJIH
TeMa 1 3MICT ITOBIJIOMJICHHS 3aIllKaBIIOIOTH ciyxadiB. OTxe, BIANOBIIb MOXE
MICTUTH TOYKY 30pYy CaMme JOMOoBigaya, MpU IIbOMY MOXYTh ICHYBaTH MW IHIII
MOTJISIN, SIKI € CyNepedJMBUMH. BUHUKAaE €IeMEeHT AHMCKYCii, sKa CIOHYKAaE 0
MOTAJTBIIIOTO TOCHIKCHHS.

AJle B HAyKOBO-II3HABAIbHINA AISTILHOCTI, SKY 3I1MCHIOIOTH 3/1100yBayl 3a
NPUHIIMIIOM HaBYaHHS KPi3b JOCHIPKEHHS MU BH3HAYaeMoO KuTbKa kiactepiB. Lle
MEeBH1 HAMPSIMKH, SK1 OXOIUTIOIOTHh K 3MICTOBHM , TaK 1 OpraHi3alliiHUN acleKTU
HaBYaHHS KPi3b JOCIIDKCHHS:

Knacmep nepwwuii: heHoMeH Hayku B OCBITHBROMY Imporieci. Llelt kmacrep
OXOIUTIOE TIPOOJIEMATUKy NMUTaHb 00 (EHOMEHY HAYKH SIK MMOCTIHHOTO MOIIYKY
BIJIMTOBIICH HA 3aMUTAaHHS, SKI BHHUKAIOTh. bO BiIOMO, 110 HayKa BUHUKAE TaM, e
BUHUKAIOTh MHUTAHHS, HA SKi HE MOKHA BIAMOBICTH 0€3 CIEMiaIbHO MPOBEICHOI
JISUTBHOCTI LIOJI0 TOILIYKY iHopMarli, ii po3yMmiHHs, aHami3y Ta 1HTEpHpeTaii
OTPUMAaHMX PE3yJIbTATIB, CTOCOBHO TUTaHHS, SIKE MOCTAJIO.
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BianoBigHO 10 IbOTO KJIAaCTEPy BUHMKAE 1 MIEBHA CYINEPEUHICTh. UM Bce, 110
MI3HAETHCS € HAYKOI0. SIKIIO Hayka — 1€ MisUThbHICTh, CIIPSIMOBAaHA Ha BIIKPUTTS
HOBUX 3HaHb, @ MU BUBYAEMO 3HAHHS, K1 BJK€ ICHYIOTh, TO BOHHU X He HOBI. OTXe,
SAKUM YMHOM MM HABYAEMOCS 4Yepe3 AOCTIIKEHHS, SIKIIO HAEThCA MPO MPOIEC
OMaHyBaHHS 1ICHYIOUHX Y Hayll 3HaHb. BiANOBiAb KPUETHCS B IBOX IUIOMIMHKAX: Y
Haylll HE ICHY€ pa3 1 Ha3aBXKIW NPU3HAHUX aBTOPUTETHHUX pe3ybTaTiB. MoxkHa
BIJIATH HaJIe)KHE HAYKOBIISIM Ta iX pe3yJbTaTaMm, ajie €BOJIOLIISI, PO3BUTOK HAYKH 1
TEXHIKHA HE CTOITh Ha OJHOMY Micli. TakuM 4YMHOM, MOXKHA 3HANTH Taki OHOBJICHHS
came mija yac HaBuyaHHs. | HoBarii B IKT € Tomy sickpaBum npuxiagom. [HImn
HAIpPsIMOK — PeNnpoAyKIilisi HaykoBoro 3HaHHs. KoxkHuii 3100yBayd BIIKpUBAE AJis
ceOe HayKOB1 3HaHHS HE JIMIIE HUISIXOM iX MOBIJOMJICHHSI BUKJIaJaueM, a MIITXOM
iX BIAKPHUTTA 1Jisg cebe B IMPOIleCi MOIIyKy 3 pi3HUX JpKepen. el mporec MoxxHa
MO3HAYUTH SIK PENPOAYKI[iliHA HAYKOBO-II3HaBajJbHA TBOpUiCTh. CaMe BOHA MOXKeE
BTUTIOBaTHCS B hopmi TH/I3.

Knacmep Opyeuﬁ — CTEpEOTHUIHE YSBJICHHA 1100 HayKu. MUCTENTBO — HE
HayKa, L€ TBOp‘-IlCTB [Ifo € nHaykow?. Mu cTaBUMOCSA 110 HEi, K JO 4YOIroCh
HCI/IMOBlpHOFO 1 175 HaC HEOCSHKHOTO. TeopeTHqu y3arajJbHEHHS B OyIb-sIKii
rajry3l TakoXX € HayKoro. 37100yBaul HE YyCBIIOMIIIOIOTH Kiacudikaiii HayKOBOTO
sHanHs. [Ipomeaypa BifBimyBaHHsA O010iOTeKH, il KaTaJOrOBOi 3alld — MailkKe
BUHIIIO 3 MEXH OCBITHBOTO IMpolieCcy. 3 OINIsAAy Ha MIATOTOBKY 3700yBauiB
MUCTELBKHUX CIELiaIbHOCTEN, MUCTEITBO — 1€ BUKJIIFOYHO TBOPYICTb, SIKOK BOHHU 13
3a/I0BOJICHHSIM HABYAIOTHCS.

HaromicTh, MUCTELITBO3HABCTBO SIK HAYKOBA raity3b st 0ararbox abCOIOTHO
HoBe siBulle. [1{o came BxoauTh B 3MicT MucTelTBO3HaBcTBa? Lle came To nmuTaHHs,
Ha sike TpeOa 3HANTH BIAMOBIAb. Y MeXax IIbOr0 KJIacTepy KOXKHUM BUKIIaa4 M0/1a€
OCBITHI1/ KOMITIOHEHT, 1[0 BUKJIAJIA€ 3 MOTJISIY MOT0 HAJIEKHOCTI 10 HAYKOBOT rairy3i
3HaHb.

Knacmep mpemii. MiXnpeIMeTHICTh Ta KpOC-HAaBUaJbHA I1HTETpAIlis.
BiamoBimHO 10 1BOTO KJACTEpy OCBITHIA MpoIrlec Mae OyTH CHOPSMOBAaHUN Ha
posmupeHHs npogdeciinoro ta 3araabHoro cBitorisay. Komucs I'. Cenbe ka3zas, 1o
YUM OUIBII HAyKOBELb MAa€ 3HaHb 3 1HIIUX Taly3eil 3HaHb, TUM OUIbLI BIH MOXE
po3kputu B cBoiil mpodecii 1 Hayku (Hans Selye, 1964). Mu 3actocoByBasu Kpoc-
KyJAbTYPHUHA MiAXiJA KOTHITUBHUX TPOLECIB 3amiasi (OpMyBaHHA TaKoro
crienr¢p19HOTO MHUPOKOTO CBITOTJISA Y MaOyTHIX YUUTENIB 1 BUKJIAJa4uiB My3UYHOTO
MHUCTELTBA Ta Xopeorpadii; 3amist GOpMyBaHHS «...IHTETPOBAHOI'O, CUCTEMHOIO
MUCJICHHS B MIPOIIEC] CTBOPEHHS YMOB HA0yTTSI BUKOHABCHKOTO JIOCBIAY MalOyTHIX
YYUTENIB My3UYHUX Ta Xopeorpadiunux muctuiuiia» (O.Pedposa, 2017. C.14).
30KpeMa 1€ CTOCYBaJIOCSd KOTHITMBHMX ImpolieciB. lle goctaTtHpo crienudiuyHui
npoiec, 1o MoTpedye Iie JOKIAJAHOTO AOCHIHKEHHS, OCKUIbKHM HIEThCA MPO
KOTHITUBHY c(hepy 0COOMCTOCTI My3H KaHTa-BUKOHABII, SIKa IPYHTYETHCS Ha PI3HUX
MoJycax Ti3HaHHS, SIK CYTO HAyKOBHX, TaK 1 TaKTUJIbHO-BUKOHABCHKHX, SK
XYJI0KHBO-00pa3HUX, TaK 1 MUCTEI[bKO-aHATI THYHUX.
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Otxe, 114 chepa OXOIUTIOE MMEBHUM MPOIIAPOK MPoOJIeM, SIKIi CTae IiKaBUM
3100yBayaM Ta CIOHYKa€ X Ha CHHTE3 HAyKOBOI Ta BUKOHABCHKO1 TBOPUOCTI.

Knacmep uemesepmuii. IloeqHanHss Tpamuilid 1 HOBAIlld. Y MeXax I[bOTO
KJIACTEpPYy AaKTyaJi3yeThCs TpoOeMa MPAKTHYHOTO 3aCTOCYBaHHS MUCTEIBKHIX
iHHOBaIIH. 3700yBayl MarOTh 3aCBOITH BXKE ICHYIOUY 1H(POpPMAIIIO MO0 Taly3i
3HaHb, SIKa JJI1 HUX € MpodeciiiHo Ta YBIMTH B MpoOJeMHE KOJIO MHUTAaHb
IHHOBAIIHOTO XapakTepy. Binkpuatu 1 cede HeHOMEH MUCTEIIPKUX 1THHOBAIIN
HE JIMIIE B OCBITHBOMY IPOIIECi B MEXaX TOT0 ad0 TOTO OCBITHHOTO KOMIIOHEHTY, a
i 3a Oro Mexamu, B IIHPOKOMY COIIOKYJBTYpPHOMY MTpPOCTOpi. A TOTIM BxKe
CaMOCTIMHO Ta 1HIIIaTUBHA 3aCTOCOBYBaTH HAOYyTHM 1HHOBAIIMHHMI JOCBiA B
OCBITHBOMY MpoOlIeC MiJ 4Yac AUCKYCIA, TeM JJii CaMOCTIHHOTO OIpallfOBaHHS.
Takum 4YMHOM, BIAYYTTS AaKTyaJdbHOCTI TEBHOI TeMH Oyae ¢opmyBaTHCS Ha
MOETHAHHS TEOPil Ta MPAKTHKH, SKa MOTPiOHA HAa CydyacCHOMY €Tari MHCTEUbKOi
OCBITH.

J71s 1bOT0 HayKOBIN peduieKcii miAnopsaIKOBYIOThCS TaKl MTUTAHHS, SK:

— BIUTMB Cy4YaCHUX IHHOBAIlIM B COIllyMi HAa OCBITHIN MpOIeC, KOIH 1
BUKJIaJa4, 1 CTYZACHT OCBOIOIOTh HOBE TYT 1 3apa3, PO3yMiIOYH HOr0 aKTyalbHICTbh;

— PO3yMIHHS TOTO, IO ChOTOJHI JIJIi HAC CTAJ0 HOBUM, a00 TaKUM, IO
JTy’K€ TOCTPO aKTyalli3yBaoCs;

— ICTOPUYHI aCleKTH TOro, AK Oyino, ii BUBYAIM, IO BIUIMBA€E Ha
3IaTHICTh BIJIPI3HATH CIIOTBOPEHY 1H(OpMAIlil0, pO3YMIHHSA TOTO, IO 1CTOPUYHI
CIIOTBOPEHI KEHCH CTalOTh YAHHUKOM BifHU;

— PO3YMIHHS CTpATEriyHOi 3HAYYIIOCT1 KyJIbTYPU 1 MUCTEIITBA, OCKIJIbKH
BOHU € HaAMIIHIM YUHHUKOM HAI[lOHAJIHHOI 1IEHTUYHOCTI.

— OBOJIOJIIHHSI CYYaCHUMH TEXHOJIOT1SIMHU, SIK1 3aBXIU OyJIM YUHHUKOM
panTOBHX MEPETBOPEHB B Pi3HUX cepax.

Haramaemo, 1o KOJMCh TOBOPHJIM TaK: HAaBII[0O KHUTA, SIKIIO € BUUTEINb,
¢inocod. Kuura He Moxke Tak MosiCHUTU SIK BuMTenb. [loTiM kazanu, 6e3 KHUTU
HEMO’XHa, BOHA € JpKepesnoM 3HaHb. Haimo komm’torep Ta iHTepHeT?. KHHTa
HaBYae JIIOOWTHU Ta MOITyKyBaTu 3HaHHs. [loTiM Ka3amu, sk MokHa 0e3 1HTEpHETY,
6e3 koM 1orepa. bes Hporo sk 6e3 pyk 1 MO30Ky. MOKHA CKOPOTUTH Yac Ta HE UTH
B 0i0mioTeky. Slk MokHa HaBUaTucs MiA 4ac maxaemii?. SIkuil Xxop OHiaiiH, sSKa
xopeorpadii? [ToBepTaemocs B 3a1, aje K MOKHA 1€ BCE pOOUTH, 1110 MU HABYITACS
poOUTH MMij Yac MaHAeMii B Mpe3eHTalisaXx?. A Ko HaBYaHHS Bxke oduaitn? | gac
Ha jgopory, 1 npamtoBatu? XTto gonomosxe? Iltyunnii intenext. Hagimo BiH? I sk
BIH MO>KE JOIIOMOI'TH a00 HaBIaKu HAamKOAUTH?. OCh Il MHUTAHHS, K1 MM 3 BaMm
BUBYAEMO 1 IOCIIJKYEMO TapasiesibHO, 1 BUKJIaaayil, 1 3100yBayi.

bynemo po3kpuBaTH HOBI 3HaHHsS, OTPUMYBaTh HOBUH mocBim. |
3aCTOCOBYBaTH HEHpOMEpEkKH Ha 01aro, a He Ha 3710.
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Mapuna PYCSAEBA,

KaHIUJIaT MACTSIITBO3HABCTBA, JOIICHT,
13 «IliBneHHOYyKpaiHChKUI HaIllOHAILHUM
MeJaror1YHUM YHIBEPCUTET IMEHI1

K. 1. YIIuachbKoro»

Mukoaa ®E/IOPEID,

KaHAWAAT TEeAaroriyHux HayK, CTapIIul
Bukiagady, JI3 «lliBaeHHOYKpaiHCHKUMN
HaIlIOHAJIbHUH TI€IarOT1YHUI YHIBEPCUTET
imeri K. JI. YmmuHCBKOTO

AKCIOJIOTTYHUM MIAXI] Y IATOTOBUI MARBYTHIX
BUKJAJAYIB MUCTELLKHUX KL IO ®OPMYBAHHS MY3UYHOI
KYJILTYPU YUHIB

TpanchopmariitHi mporecu, 10 BiAOYBalOTbCS B YKpPaiHCBKIM OCBITI,
BHUCYBaIOTh HOB1 BUMOTH JIO TIJATOTOBKHU MeAaroriyuux (axisiiB, 30kpeMa y cepi
MUCTEIbKOI OocBiTH. CydacHi BUKJIaJadl MHUCTEHBKUX (MY3WYHHUX) IIKUI MarOTh
BUKOHYBAaTH HE JIMIIIE HABYAILHO-METOANYHI, & i BUXOBHI 3aB/JIaHHA, (OpPMyIOUH B
YYHIB CTIHKI I[IHHICHI OpI€HTAIii, XyJOXHIA CMakK, 37aTHICTh J0 TBOPYOi
camopeamzamii. Y I1bOMy KOHTEKCTI OCOOJMBOI aKTyaJbHOCTI HaOyBae
aKC10JIOT1UYHUH MIAX1], SIKUM OPIEHTYE OCBITHIN MPOLIEC HA BUXOBAHHSA OCOOUCTOCTI
yepe3 CUCTeMY I[IHHOCTEH, 3aKjia/JieHuX y HallOHAJIbHIA 1 CBITOBIM MY3WYHIN
KyJbTYDI.

[TinroroBka Man6yTH1x BUKJIQJa4YlB MHCTEHHKUX IIKLI 10 (l)OpMyBaHHSI
My3W4YHOT KYJIBTYpH YYHIB IIUIKOM 3aCHOBAaHO Ha KyJIbTYPHUX 1 JYXOBHHX
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IHHOCTSX JIIOJCTBA. TOMY pO3IJISi aKCIOJOTIYHOTO MIAXONY, SAKUH, Ha JYMKY
BUEHUX, € «CMUCJIOBHUM AIpoM» KyJIbTypu» (Xomenko, 2019, 97), Mu BpaxoByemo
BaYXJIMBHUM aCIIEKTOM CYYaCHUX JOCIHIKEHHS B MHUCTELbKO-IIEAAroriyHoOi OCBITI.

Hucuumininy (Hayky) akciofyorito (rpeu. a&io&nbsp — mMiHHICTH 1 AOYOG —
CJIOBO, BUCHHS) HA3MBAIOTh TeOpi€lo I[iHHOcTeH. Bona € ogHuMm 3  po3aiiiB
¢i1ocopcrkoi HAyKH, IO CIPSMOBaHA Ha JOCITIKEHHS MpoOJeM IIHHOCTEW Ta
IIIHHICHUX OpieHTamiid. HaykoBi TpakTyroTh ii 3MICT K «yYE€HHS MPO TPUPOIY
MOpaJIbHUX, €CTETHYHMX Ta IHIIUMX IIHHOCTEH, iX 3B’S30K MK €000, 13
COIIaIbHUMHU, KYJbTYPHUMU YMHHHUKAMU Ta OCOOUCTICTIO JoauHW» (I'aBpuiltok,
2015, 83). IloHATTS IIHHOCTI IHTEPIPETYyEThCA B (P1I10CODCHKOMY CIOBHUKY
COIIIAJILHUX TEPMIHIB K O0COOJIMBE NyXOBHE (hOPMOYTBOPEHHS, IO B1AOYBAEThCS
«4uepe3 MopajibHI Ta €CTETUYHI KaTeropii TeOpeTUIHOI CUCTEMH, YTOIIYHI 00pas3u,
CoIllajibHl 17€aqu W BHUCTyNa€e KPUTEPIEM OIIHKK JIMCHOCTI JIIOJAWHOK Ta
JUKEpeslaMyd  CMHCJIOYTBOPIOKOYOI OCHOBH JIIOACHKOTrO JistHHs (Dinocodcrkuii
cinoBauk, 2005, 503). CyTHICTh SBHINA IIHHICHUX OpIEHTAIlli BHW3HAYEHA Y
NEeAaroriyHOMY CJIOBHUKY YKpaiHChKOI MOBHU SIK «BHOIPKOBA, BITHOCHO CTIiilKa
CHUCTEeMa CIIPSIMOBAHOCTI 1HTEPECIB 1 MOTPEO 0COOMCTOCTI, 30pIEHTOBAHA HA MIEBHUIA
acmeKT corianbHuX miHHOCTeW» (I"oHUapenko, 1997, 356).

AKCIONIOTTYHMIA TIAXiA 3aBXau OyB MPEaIMETOM HAyKOBOTO 1HTEpecy
0aratb0X y4YE€HHX, 30KpeMa, CTOCOBHO MJOCIIKEHb, 3YMOBIEHUX ITiITOTOBKOIO
MaitOyTHiX BukianadiB (b. Ananbes, 1. bex, JI. boxxoBuu, 1. Bomomyk, I. 3s3to0H,
M. Karan, B. Kpwxko, C. Makcumenko, [. Manoxa, B. OruHeB’10K,
B. Cyxomnuncekuii, O. CyxommuHcbka, T. Tutapenko, JI. Xomuu, €. [lusHOB,
B. lllyouncekuii, H. HlypkoBa Ta iH). ¥ 7aHOMY KOHTEKCT1 O3HAUYCHHH M1IX1] yUCHI
TPaKTYIOTh K (h1710COPCHKO-TIEAATOTIYHY CTPATETiI0, IO «IPYHTYEThCS Ha i1ei
MPIOPUTETY 3arajbHOIIOJCHKUX IIIHHOCTEH 1 CAMOIIIHHOCT1 KOYKHOI OCOOMCTOCTI Ta
BU3HAYA€E MEPCIEKTUBU MOJAJBIIOTO BJOCKOHAIEHHS cucTeMHu ocBiTH» (Tkadosa,
Bapenko, 2009). Lle#i migxii mMNOB’S3aHO 3 ONTHMAaJbHUM BHUKOPHUCTAHHAM
«TMeJaroriyHuX pecypeiB BiAMOBIAHO O BUMOT CYYaCHOTO CYCIUIBCTBa» (Tam camo).

O. bBapnit 3a3Haudae, M0 y NMEAAroriYHUX HAayKax 3aBISKU aKCIOJOTTYHOMY
MIXOMy AaKTYami3ylOThCs BAaIIMBi JOCITITHMIBKI HANpsSMKH. MmeThes mpo:
«UUTICHUH cmoci0 pO3IIIsily CTAaHOBJIEHHS OCOOMCTOCTI B €IHOCTI COLIANBHOTO
exzucrenuiinoro» (bapinir, 2007, 27); cnpsiMyBaHHS yBaru JA0OCIHITHUKIB BITHOCHO
Takux ()EHOMEHIB, «SK LIHHICTb, NTEPEKUBAHHS, 171€all, JYXOBHE IiTHECEHHs, Bipa
Tomo» (TaM camo). AKCIOJOTTYHHHN MIIX1J Ja€ MOXJIUBICTH OUIBII TJIMOOKOTO
BUBYEHHS JIIOJICHKUX I[IHHOCTEN B «MIEBHUX 1CTOPUKO-KYJIBTYPHUX YMOBAX JKUTTH,
y TIOBCIKIECHHUX (popMax 1CHyBaHHS, 30KpeMa B OCBITI, sIK HEBIJ]’EMHOMY aTpUOYTi
JOJICHKOTO OYTTSI B KOHKPETHUX T€OKYJIBTYPHUX YMOBax» (TaM CaMo).

3MICT 1 CTPYKTypa CYTHOCTI I[IHHICHUX Opl€HTalllii MailOyTHIX BHKJaJadiB
MUCTEIPKMX IIKUT Ta iX ¢(opmyBaHHs B mepioq npodeciiiHoi MmiAroTOBKU
posrisnanu y cBoix podotax ydeni I. bex, T. bo6po, T. Bapenko, B. Bacunenxo,
JI. Benepnikosa, C. I'aBpimiok, B. /leancenko, M. Mapuyk, O. Oxknagna, O. Otuy,
O. Pyuxa, B. CiBepc, H. TkavoBa Ta iH. bararo 3 HUX HATPUMYIOTh AYMKY, IIIO
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«IiHHICHI TIpodeciiiHl opieHTallli € HAWBAKIIUBIIIUM KOMIIOHEHTOM CTPYKTYpHU
TBOpPUYOi OCOOMCTOCTI Meaarora, 0 BU3Ha4Ya€e HOro TBOPUY MOBEIAIHKY 1 CTABJICHHS
710 TUTUHU SIK HaWBUIIO1 nefaroriunoi miHHocT» (I"aBpumiok, 2015, 82). Ha nymky
I. bexa came 1iHHICHA OCHOBa MPOIIECY HABYaHHA Ta BUXOBAaHHS € OCHOBHUM
HUIAXOM «()OpMYyBaHHSI caMOi OCOOMCTOCTI Ta AYXOBHOTO CBITY ii, y 3B’SI3Ky 3 UUM
MiTHIMAETECA TUTAHHS HE JIMIIE TPO I[IHHICHE BUXOBAHHS, aje W I[IHHICHE
HaByaHus» (bex, 1997, 124). Tomy, B SIKOCTI MiICYMKOBOTO pe3yJIbTaTy HABYAHHS
HAa OCHOBI I[IHHOCTEH, HAayKOBEllb BH3HAYa€ «HE 3HAHHA, a (QopMyBaHHsA
aKC10JIOT'1YHOTO CBITOIJISY, SKUN OTEpy€E MIHHICHUMHU KaTEropissMm» (TaM camo).

VY4eHi BBaXarOTh aKCIOJOTIYHMM MiJXiJ OCOOJMBO BaXKJIMBUM Y HaIl 4ac,
TOMY, III0 BiH CIIpUsi€ HAOYTTIO THTEPIOPU3OBAHOI CUCTEMU «XYI0XKHIX IIIHHOCTEHN Y
B3a€MO/Iii 3 npodeciiiHo 3HauyIuMH sIKocTsIMU ocobuctocTi» (Lllomokosa, 1993,
53-55). Osnauenuid miaxin 3a0e3medye OCHOBY MPOQECIHHOr0 CTaHOBJICHHS
MaiiOyTHIX OakajaBpiB, 30Kpema, 3100yBauiB cremianbHocTi 025 My3uune
MUCTEITBO, Ha OCHOBl «CHUCTEMH BHIIMX 3arajbHOJIOJICHKUX Ta MPOQECiiiHUX
MEJaroOriYHNX I[IHHOCTEeW: TYMaHICTUYHHX, yXOBHO-MOPAJbHUX, €CTETUYHHX,
TBOpuMX Towwo» (I'aBpuok, 2015, 81).

Croit CiHWKOy, TIIKPECTIOE, M0 «IEeNaroriyHi MePEeKOHAHHS B KOHTEKCTI
aKCI10JIOTIYHOTO TIIXOTy OpPIEHTYIOTh BHUKJIaJada HA I[IHHICHOTO CTaBJICHHS 0
0COOMCTOCTI BUXOBaHII Ta Bipy B oro moxiuBocTi» (Croit Cinuxoy, 2023, 96).
C. I'aBpwiItOK akIIEHTYy€ yBary Ha Te, 0 «HE MOKHA OOTrOBOPIOBATU MPOOJIEMU
TBOPYOCTI Teaarora 0€3 MPUXHIBHOCTI JO0 MOPaJIbHUX KPUTEPIiB OCOOMCTOCTI».
VYueHa noB’A3y€ BUCOKY MPOAYKTUBHICTH (DaxiBId 3 BUCOKOIO BIJIMOBIIAIBHICTIO
«3a Te, YM MPUCBSYEHI 11 3yCUJUISI YOMYCh BHCOKOMY, OJIarOpogHOMY, a00 HErO
KepylTh eroictuuHi crioHykanHs» (I"aBpumrok, 2015, 84). Orxe, posrisgarouu
pPO3B’si3aHHS MPOOJEMU MIATOTOBKM MaWOyTHIX OakamaBpiB 0 (OpMyBaHHS
MY3UYHO-€CTETUYHOI KYyJbTYpU MUIIITKIB — YYHIB YKPaiHCBKUX 3aKJajiB
MOYAaTKOBOI MHCTEIBKOI OCBITH — Yy KOHTEKCTI aKCIOJOTIYHOTO MIiAXOMy, CIIiJT
HAroJIOCUTH Ha HAA3BUYAiHIN BaXKJIMBOCTI 1XHHOI TOTOBHOCTI 3aJ1y4yaTH YYHIB J0
BiMOBIHUX MiHHICHUX opieHTaIii (Croit Cinaxoy, 2023, c. 96).

Mu po3risiiaeMo TeOpeTUYHI 3acau aKC10J0TIYHOTO MAXOY Y IMeIaroriaHol
JISUTBHOCT1 SIK OpIEHTAIII0 OCBITHBOTO Mpollecy Ha (QOpMyBaHHS y 37400yBauiB
IIHHICHO-CMUCJIOBOI cdepu. Llel minxin mependadae miieCIpSIMOBaHUN BigOip
3MICTY OCBITH, METOIB 1 ()OpPM HaBUYAHHS, 1[0 CIIPUSIOTh PO3BUTKY I'YMaHICTUYHUX,
MOPAJIbHUX Ta €CTETUYHUX OPIEHTUPIB OcOOMCTOCTI. [ BUKIaga4a MUCTEIBKOI
IIKOJIM 1€ 03HAYAE HE JIUIIIE MepeaBaHHs 3HaHb 1 TEXHIYHUX YMIHb, @ i BUXOBaHHS
y AiTed TIIMO0KOro €MOIIIHHO-IIIHHICHOTO CTaBJICHHS J0 MY3HUKH SIK 10 (heHOMEHa
JyXOBHO1 KyJbTYpH Ta 3aC00y CaMOBUPaKEHHS.

Cepen  KIIOUOBHX  3aBJaHb MIATOTOBKA  MaWOYTHBOIO  BUKJIAJgaya
cuerianbHocTi 025 My3udHe MHCTENTBO 3a aKCIOJOTIYHHUM IIiIXOI0M MO>KHA
BUOKPEMUTH:

* (opMyBaHHS BJIACHOI CHCTEMHU IIIHHICHHX Opi€HTalid 3700yBaya, IO
IPYHTYIOTHCSI HA HAIllOHAJBHINA KyJbTYpl, MOPAIbHUX MPHUHIIMIIAX 1 MEJArorivHin
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CTHIII;

* OBOJIOJIIHHS METOJaMH aKCIOJOTIYHOTO aHami3y MY3HYHUX TBOPIB,

3[ATHICTh PO3KPUBATH IXHI CMUCIIH IS YUHIB PI3HOTO BIKY;
* HaOyTTS yMIHHS OPTaH130BYBaTH OCBITHIO AISUTbHICTD Y MUCTEIIbKIN IIKOJMI
Tak, 11100 BoHa (popMyBasia My3UYHy KyJIbTypy HE JIUILE K 3HaHHS Ta HABUYKH, a
SIK I{IHHICHE CTaBJICHHS JI0 My3UYHOTO MHUCTEIITBA;

* BUPOOJICHHA HABUYOK peduieKcii BJIACHOI MEeAAroriyHoi JisUIBHOCTI 3
MO3HUIIIH 11 aKC10JIOT1YHOTO BIUIMBY Ha Y4HIB.

EdexTuBHICTh BIPOBAKEHHS aKCIOJOTIYHOTO MiAXOAY B MIATOTOBII
BUKJIaJ[a4iB MUCTEI[PKUX IIKiJ, HA HAI MOTJISA, 3aJIeKUTh BiJl JOTPUMAaHHS HU3KU
MPUHIIUIIB: TYMaHICTUYHOCTI, 110 Mepeadavae po3BUTOK 1HAUBITYaIbHOCTI YUHS U
noBary J0 HOro 0OCoOMCTOI T1IHOCTI; HaIllOHAJBbHO-KYJbTYPHOI CHPSIMOBAHOCTI,
OpIEHTOBAHOI Ha BHKOPUCTAHHS YKPaiHCHKOI MY3WYHOI CHAAIIMHH Ta Cy4acCHHX
HaIllOHAJIBHUX 3/I00YTKIB; IHTETPATUBHOCTI, 10 3a0e3Ieuye MKIAUCIUIIIHAPHUN
XapaKkTep MHUCTEIbKOI OCBITH; pe(pIEKTUBHOCTI, AKHI Tmependayae 374aTHICTD
MaliOyTHBOTO BHUKJIAJaya 10 CaMOaHali3y W KPUTUYHOIO OCMHCIIEHHS BIACHOI
JISUTBHOCTI; MPAKTUKOOPIEHTOBAHOCTI, IO BUMAara€ MOCTIHHOTO 3aCTOCYBAaHHS
[IHHICHUX OPIEHTHUPIB Y peabHii Melaroriyii mpaKkTUIl.

OTxe, akCIONOTIYHMN MiAX1 Yy MIATOTOBLI MaWOYTHIX BHKJIaJadiB
MUCTEIBKUX IIKUT € HeOOXIAHOI yMOBOI HaOyTTs yMiHHS (pOpMyBaTu B y4HIB
HUTICHY My3U4YHY KYJIbTYpY. BiH 103B0JIsSIE TTOEAHATH OCBITHI, BUXOBHI Ta KYJIbTYPHI
GYHKITT MUCTEIBKOI IIIKOJIU, 3a0€3MeYUTH TapMOHIMHUI PO3BUTOK OCOOMCTOCTI, a
TAaKOXX CHpHse€ 30epeKEHHI0 W TPUMHOKCHHIO HAIllOHAJTBHUX IliHHOCTeH. s
VYkpainu 1€ 0COOJMBO BaXKJIMBO, OCKUIBKM CydaCHa MHCTEIbKa OCBITa Mae
BUKOHYBaTU HeE JHIIe npodeciiiHi, a M COMIOKYyIbTYpHI (DYHKIIT, yTBEPIKYIOUU
JyXOBH1 OCHOBH CYCI1JIbCTBA.
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Ipuna 'PUHYYK,

KaHIUAAT TeNaroriYHuX HayK, JOIEeHT,
TepHOMTBChKIT HaI[lOHATBHUM
neAaroriyHui YHIBEPCUTET iMeH1

Bonogumupa ['maTroka

Mapis I3JEIICBKA-HOBIIBKA,
TepHOmiIbCHKIA  My3uyHUM  (axoBUI
koJiex iM. Cosomii KpyiensHUITbKOT
Spuna KPUX,

3n00yBauka JApyroro (MaricTepchbKoro)
pIBHS BHINOI OCBITH, TepHOMIIBCHKIN
HaIlIOHAJIbHUH TI€IarOT1YHUI YHIBEPCUTET
imeH1 Bonoaumupa ['natioka

YKIIAJAHHA BOKAJIBHOI'O I XOPOBOI'O PEIIEPTYAPY:
CYYACHI BUKJIMKHA

CydacHi OCBITHI 1 KyJbTYpPHO-TIOJNITHYHI peajii CTaBIsITh 3aBJaHHS
TPAaKTYBaHHS POJIi BOKAJIHHOTO 1 XOPOBOTO pPENepTyapy SK OAHOTO i3 BaKIMBHUX
YUHHUKIB (OPMYBaHHS IIJIICHOI TBOPYOI OCOOMCTOCTI CTyJA€HTa-BOKAJICTAa,
y4JacHUKa aHCaMOJIeBUX Ta XOPOBHX KOJICKTHUBIB, IO Tepeadadae peasizaliiio
KOMILUIEKCY OCOOMCTICHUX Ta (PaXOBUX KOMIIETEHTHOCTEW MalOyTHHOTO BUMUTENS 1
BUKOHaBLA. llepeq ydacHMKaMHM OCBITHBOTO TIPOIECY TOCTae mpodiema
OCMHCIIEHHSI KYJBTYPHOTO 1 TOJIKYJIBTYPHOTO MHCTEIIBKOTO KOHTEKCTY, BiOOPY
JUIAKTUIHO JOIIBHOTO, XYI0XKHBO IIHHOTO MY3HYHOI'O Martepialy, SKHH
3HAWOMHUTH 13 HAIIOHATHLHOIO MY3UYHOIO KYJIBTYPOIO B KOHTEKCTI KYJIbTYpPH 1HIIAX
HApOJIiB, PI3HUX €IMOX, MY3UYHHUX CTUJIIB Ta *aHPIB [2], 1 caMe B TaKOMY PYCJIi, Ha
HAIly AyMKY, OJISITa€ CyTh KyJIbTYPHOI camoiieHTUdiKalii 3100yBayiB OCBITH.
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Sk CBIIUMTH aHaM3 CY4YacHOI MPaKTHUKU XOpPOBOi MAISILHOCTI, 30Kpema
HABYAJILHOTO Ta KOHIIEPTHOI'O pENepTyapy CTYACHTCHKUX KOJEKTUBIB TepHOMIII,
aKTyalli3y€eThCSl 3BEPHEHHS JO0 TAaKOTO BaXJHMBOTO KOMIIOHEHTa YKpaiHCHKOT
BOKaJIbHO-XOPOBOI CHAJIIWHU SK TBOPU MAaTPIOTUYHOTO CHPSMYBaHHS, A0 MiCEHb
BU3BOJIbHUX 3MaraHb sIK MPHUKIJIay HETIEPEPBHOCTI TPAAMIIIi 1ICTOPUYHOT MICHI.

Tax, >xaHp cTpUIEIBKOT MICHI BUPIC HA IPYHTI HAPOAHOI MICEHHOT TBOPYOCTI,
yB1OpaB 1HTOHAIIIT 3pa3kiB XopoBoi giteparypu M. Bepouiskoro, 1. JIaBpiBcskoro,
C. Bopo6keBuua, B. Marttoka, O. HukaHKiBCBKOTO, 1HTOHAIll «CTapOTaIUIIBKOI
elerii», SKa «...MO€JHANA PUCH YKpaiHChbKOro (GoJsbKIopy (Hacammepen,
KapraTCbKUil MeJoC), 1HTOHALIMHOTO CIIOBHMKA TaJMIBKOTO CEpEeOBUINA,
MPUCTOCOBAHOTO JI0 3araJIbHOEBPOINENCHKOT MO POMAHTUYHOI MIiCHI TOTro Yacy» [1,
c. 343], crana OCHOBOW ISl IUICKAHHS TPauIlli TaJIMIILKOIO COJOCIHIBY SIK
npuKiIagy 30epexeHHs] YUCTOTH YKPaiHChKOIO MEJIOCY BiJi HETaTUBHOIO BIUIHMBY
TOTOYaCHUX PO3BAXKAIBHUX POCIMCHKUX Ta IMIAHCHKUX IICEHb, poMaHCIB. Lls
MiCeHHA TPAAMILIIS 3IUIINIIA CI1T Y TBOPUOCTI HACTYITHUX MOKOJIIHb KOMITO3UTOPIB
3axigHoi YKpaiHu, 30KkpeMa, 1 Cy4acHHUX.

Bucokuii MUCTEIIbKUI piBEHb CTPLIELBKOI MiCHI 00yMOBIIEHUH THM, L0 J0
JaB YKpaiHCHKOI CTPLIEebKOT apMii BCTyHaly MPEeACTaBHUKHU TBOPYOI 1IHTEIITeHITI:
KOMIIO3UTOPH, TMOETH, HAYKOBIL, CBIMYEHHSIM YOTO € XYyAOXKHIM pIBeHb MOe3ii
JI. JIymisa, 1O. Hazapaxa, B. bobuncwkoro, O. baois, M. T'omy6ris,
IO. llIxkpymensaka, M. Kypaxa, My3u4HHI TEKCT  KOMIIO3UTOPIB-IICHSPIB
M. TaitBoponcekoro, P. Kymuuncekoro, JI. Jlenxoro, S1. SIpocnaBenka Ta iH. Ix
BHUCOKOXYJIOKHI TBOPHM BTUIIOBAJIM Tacjo XOPOBHUX TYypPTKiB, CTBOPEHUX MpHU
ocepenkax toBapuctBa «llpocBitan: «IlicHero mo cepis, a cepuem ao bora 1
BartekiBIHNY.

Menonaii Takux miceHb sk «Kypani» («Buaui, 6pate miit»), «I cHuIOCS»,
«I'eit, BuaHO cenoy JI. Jlenkoro [1], «HoBEeH XUTAETHCSI», «3aXKyPUITUCh TATMYAHKI,
«Hakpuna niuka» P. Kymuuncekoro, «Ixas crpinens Ha BiliHOHBKY», «Oif BIaB
ctpunensy, «Komu Bu BMupanu» M. [NaitBoponcekoro, «Oi, y 1y31 YepBOHa KaJuHa
C. YapHeupKoro Ta iH., 00JI€TUIN BECh CBIT, YACTO TPAKTYIOTHCS HapOAHUMU. Tak,
OCTaHHS 13 MEpeNIuYeHNX MICeHb Y Yac MOBHOMACIITAOHOTO BTOPTHEHHS B YKpaiHy
HaOyJa HOBOTO aKTyaJIbHOTO 3HAa4Y€HHs, MpO3BydYaja y MepecHiBax Cy4yacHHX
YKpaTHChKUX Ta 3apyO1KHIUX BUKOHABIIIB.

Crpinenpka mTiCHS OTpUMaia NPUKIAAM OINpalioBaHb, MEpPEKIaaiB Ta
apaH)XyBaHb JIJIsl pI3HUX THUIIB X0piB y TBopuocTi C. JlrogkeBuya, JI. ClY4uHCHKOTO,
I1. Kosunibkoro,  B. bapBincekoro, M. Koneccu, €. Kozaka, b. Kynpuka,
K. Creuenka, M. JleontoBuua, H. HmwxkankiBcekoro, 3. Jluceka, A. PynHuiibkoro,
A. Koc-AHaTonbchKoro Ta iH. Ii iHToHAawii TBOpuo nepeocMucieHi y GoprenianHiii
TBOpuocTi B. BapBincbkoro (3okpema, B mukii «lIlicTe MiHiaTIOp Ha yKpaiHChKi
HapoAHI TeMW» BUKOpHcTaHO TeMy Mapury «leit! Tam Ha ropi «Ciw» ime»),
H.HwmxankiBcbkoro (3ragaemo ioro goprenianny [Ipemntoairo 1 pyry Ha yKpaiHCHKY
TeMy, Bapialii Ha yKpaiHChbKy TeMy, 0OpoOKy cojocmiBy «3acyMyil TpeMOiTO» Ha
ciosa P. KynmunHcbkoro).
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KopoTko npeacTtaBuMo 3MICT METOAMYHOI PO3POOKH [4], MPUCBSYEHOT ICTOPIT
CTPUICHPKUX Ta MOBCTAHCHKUX IICEHb y KOHTEKCTI XaHpPy ICTOPUYHOI MIiCHI,
MOCTaTsIM aBTOPIB MICEHb Ta IX apaH)KyBaHb, ICTOP1l BUKOHABCHKUX 1HTEPIIPETALIIN.
Kpim BriacHe matepiany TEKCTY MiCeHb, Y pO3poOLli MOJaHO MY3UKO3HABY1 PO3BIIKU
1010 1CTOPii CTAHOBJICHHS KaHPY ICTOPUYHOI TICHI, aHATI3y HOr0 XapaKTEePHUX PHC
TOILI0, CTIMCOK PEKOMEHI0BaHO1 JiTepatypu (30 mo3uiliii), perensii Ha KOHIEPTH 13
NEPIIUMU BiJl 4acy Jep>KaBHOT HE3aJIEKHOCT1 Y KpaiHu MPE3EHTAIISIMU CTPLUIELBKIX
Ta MOBCTAHCHKUX IT1CEHb.

JIo MeToanYHOi pO3pOOKM BKIIIOYEHO MPUKIAANA (PaXOBHX apaHKyBaHb IS
XOpPOBHX KOJICKTUBIB, cepel IKUX 5 cTpiienbkux 1 10 moBcTanchkux miceHb. Cepen
cTpinenpkux mceHb: «l'eit, Tam Ha ropi Ciu ige» B oOpoOii Onekcis Bomuni;
«CrpinenpkuM nuisixom» (B’s3anka), ykinaganas Muxaitna ["aliBopoHcbkoro; «OH,
y ny3i yepBoHa kamuHa» (B’a3anka), ynopaanuk Oner Lurumuk; «Ixas ctpinens Ha
BIMTHOHBKY», My3uKa Muxaitna ["aliBopoHChKOTO, TapMoHi3ailis bopuca Kyapuka;
«3enenuit myo0uky», 00poOka Auzapis ['matummna. [IpencrtaBieHi «B’s3aHKWY,
BIJIMOBITHO JI0 HA3BH, € PO3TOPHYTOI (POPMOIO 1 BKIHOYAIOTH XOPOBI 0OpOOKH
JNEKIJIBKOX MICEHb.

Cepen 3pa3kiB MOBCTAHCHKHUX IMICEHb J0 METOAUYHOI pO3pOOKH BKIIOUYEHI
HacTynHi: «Oi Tam nanexo, Ha BommHi» B 00po61i Onekcis Bomunns; «Ilomaid,
IIBYMHO, PyKy Ha mpouaHHs» B 00poOui Pomana Cos'ska; «MaiepyioTs Bxke
MOBCTaHIN» B apawkyBaHH1 FOpist AHTKOBa; «MuU 3pOUIUCH 13 KPOB1 HApOIy» Ta
«O 4JapiBH1 HOY1 MaiioBii» B aparxyBaHH1 FOpiss AHTKOBA Ta iH.

3aranoM, a0 nmovatky XXI ct. B YkpaiHi Oyno omyOJiikoBaHO OJM3bKO 35
KHIKKOBUX 301pHUKIB MOBCTAHCHKUX IMICEHb, HA JKallb, HEBEJIMKUMHU HAKJIaAaMH 1,
32 OKpEMUMHU BUHSATKAMH, HEBEJIUKUMHU O0CSTaMH, Cepell HUX: pereHcOyp3bKuid
«CmiBanuk YITA», «IloBcTtaHchKi micHI B 3anmucax Muxaiina IBaHioka». 3HauHy
MOIIYKOBY AISUTBHICTB 1100 300py 1 BHOPSAKYBAHHS LIOTO IJIACTY YKPaiHCHKOI
ICTOPUYHOI MICHI MPOBEIM Cy4acHi JOCIHITHUKU-(POIBKIOPUCTH 1 KYJIbTYpPOJIOTH,
cepen Hux: ynopsaauku PoctucnaB Kpamap («IloBctanchki kossmny»), Bacwib
[Monmydanmii (4 Bunycku «lloBctanceki micHi»), [letpo LnmkiB («JIumapsm Boi»).

Onne 3 wnawnoBHimmx BumgaHb — «llicai YIIA» (Toponto, 1996 p.,
nepeBunano y JIbBoBi sik 25-i ToM «Jlitonucy Ykpaincekoi [loBcTancbkoi Apmiiy,
BIIOpAAKYyBaB 3eHoBiH JlaBpuminH. Biache 3 mi€i npaiii My3uKo3HaBelb 1 AUPUTECHT
FOpiit AaTkiB 'y 2001 poi BiiOpaB 67 miceHb, J0AaB 10 HUX MOJUTBU «OTUe HAII,
«boxe Benukuit, equHuin» 1 Hamionansauit I'imu «1lle He BMepna Ykpainay, okpemi
MICHI CIYOBUX CTPUIbIIB, YKpaiHchbkoi [amuiekoi Apwmii, micHi 1920-1930-x pp.,
Mapliili NaTpiIOTUYHOTO XapakTepy 1 apaHkyBaB iX IJIs TPU- 1 YOTUPHUTOJIOCHX
HIKUIBHUX XOPiB 0e3 cynpoBoay [4].

Bia6ip Xy105kHBO IIIHHOTO MaTPIOTHYHOTO PEeNepTyapy 0COOIUBO BAKIMBUN
JUIS TI0YaTKOBOT JIAHKU BOKaJIbHO-XOPOBOi poboTu. [IpoBenenuit anani3 npakTuku
pobotu y BokanbHUX cTyAisxX (. Kpux), cBimuuTh, 110 CyyacH1 BUKJIagadi y BHOOpI
penepTyapy Juisl MOYaTKIBIIIB OMUPAIOTHCS Ha yncieHH1 30ipku («IlicHl ayis miTei,
«BoxanbH1 TBOpHU A1 AiTeiy, « HapoaHi micH1 ajis miTei» Ta iH.), ma0ipKu 3 TBOPIB
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cydacHUX ykpaiHchbKux komno3utopiB (b. ®inbn, I. Kupuninoi, A. Miraii, H. Mai,
B. lMonsackkoro, 1. [lTammucekoi, M. PoBenka, H. PybGanbscekoi, 1. Tanuaka Tta
1H.), HA IHTEPHET-PECYPCH, Y IKUX MPOMOHYIOTHCS HOTH TBOPIB Ta iX (JOHOTPAMHU.
Oco0nuBHil eMOLIWHUN BIATYK B YYaCHHUKIB CTY[li, 30KpeMa JiTeil 13 THMYacoBO
MIEPECEICHNX POJUH, BUKIUKAIOTh Cy4acHl TBOPH Ha NATPIOTUYHY TEMATUKY, CEPENT
skux micHl B. IBactoka, «Yxkpaina» (T.Ilerpunenka), «Bce Oyne mobpe» (3
penepryapy «Oxkeany Enp3ny), «Ykpaina — ne ti» (Tina Kapoms), «Credanie»
(«Kalush Orchestray) Ta iH.

[linBoasiuM y3arajbHEHHS, MOXEMO CTBEPIXKYBATH, 110 3aBJAHHS MOILIYKY
Cy4acCHOTO BOKaJbHO-XOPOBOTO pENepTyapy € akTyalbHHUM LI0J0 HOro
PI3HOACTIEKTHOTO BUKOPUCTAHHA SK BUKOHABCHKOTO, HABYaJbHOTO, BUXOBHOTO
Marepiaiy, sk 171ei JjIs opraHi3aiii HOBUX (OpM MaTpiOTUYHO-BUXOBHOI poOOTH
(B1I€OPOJIMKHU-TIPE3EHTAllll, Bifeo-3BepHeHHS 1m0 OB 3CY, daemmModu sx
«EJIHAHHS y MICH1», (heCTUBAJI Ta KOHKYPCH IMICH1, IPO3H, Noe3ii mija raciom «Cusa
HECKOpeHux» Ta iH.) [5]. Hamma mpakTuka 3acBiiuye, 1110 TeMaTHKa BUBYEHHS P13HUX
€TamiB CTAaHOBJICHHS JKAaHPIB YKPailHCBKOi TICHI, PO3BUTKY KOHKYPCHO-
decTuBanbHOrO  pyxy B YKpaiHi, TBOPYOCTI  KOMIIO3UTOPIB-IICHSPIB,
IPEICTaBHUKIB T.3B. «aBTOPCHKOI MICHI» [3] € lIKaBUM MOIIYKOBUM MaTepiaioM AJist
yKJIa/laHHsI MaricCTpaHTaMHl TBOPYHX MPOEKTIB, HAIMCAHHS MariCTepChKUX poOiIT Ta
1H.

Hagenene Builie 03BOJISIE CTBEPKYBATH, IO OAHUM 13 €(DEeKTUBHUM IUISXIB
OHOBJICHHSI Cy4aCHOT'O BOKaJIBHOTO 1 XOPOBOI'0 perepTyapy y MpakTULll MUCTEIBKUX
OCBITHIX 3aKJIaJIIB PI3HOTO PIBHS aKpeAuTallli € BIyMJIMBE BHUBUYCHHS IICEHHO-
XOPOBOi CMAIUIMHU OKPEMHX €TaliB PO3BUTKY HAI[lOHAIBHOI My3UYHOI KYJbTYpH,
BOKaJIbHO-XOPOBOI Tpajullii, MOMyJisipU3aliisl Ta MOIIMPEHHS Kpaliux ii 3pa3KiB,
CTBOPEHHSI aBTOPCHKUX apaHKyBaHb, sIKi O MOEAHYBAIN MUTOMI PUCH OpHUTIHATY 13
HOBITHBOIO MY3UYHOIO CTUIIICTHKOIO.
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4. CtpiyienibKl Ta TIOBCTAaHCHKI TIICHI: ICTOpisi CTBOPEHHS Ta aBTOpHU
apamxyBaHHsd / Y. I3mencbka-HoBinpka M.I., penenzent I'punuyk LIL
Tepuomnine: THITY imeni B. I'natioka, 2018. 60 c.
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Pycaan 3IHEBHUY,

BHKJIa1a4 Kadeapu TEOPETUYHOT,
MY3UYHO-IHCTPYMEHTAJIBHOI Ta BOKAJIBHOI
niarotoBku, JI3 «IliBaeHHOYKpaiHCHKUN
HaIllOHAJIbHUH TI€IarOT1YHUI YHIBEPCUTET
imeri K. JI. YmmuaCBKOTO0Y

CYYACHHMH YKPATHCHKHWII MUTEIH I HOI'O JYXOBHA
MICIS
(1a npukJagi Teopyocrti Braguciaasa I'opast)

[IpoGyiema qyXxoBHOI Micii MUTIISI B CyYacHiM yKpaiHChKiHM KyJIbTypi HaOyBae
BUHSTKOBOI aKTyaJbHOCTI B YMOBaxX BIMHHM Ta KPU30BHUX CyCHUIbHUX 3MiH. ¥ XXI
CTOJIITTI MUTEIb HE MOXE 3aJMIIATHCS OCTOPOHb MOJiH, 110 BU3HAYAIOThH JOJIIO
Hallli, — BIH CTa€ HOC1IEM MOPAJIbHOT CUJIU, TOJIOCOM IIPaB/H, JyXOBHUM OPIEHTUPOM.
OnuuM 13 Takux MUTIIB OyB BnaaucnaB ['opait — cmiBak, Jig SIKOTO MHUCTEIITBO
crano GopMoro ciyxKiHHs. Moro TBOPUIiCTb € IPHKIATOM IPABAUBOCTI B MUCTELITB,
JIOJITHOCTI B IOJIEHHOCTI, €TUKH, SIKa HE 3aJIEKUTh BiJl CYCHUIBHOTO KOHTEKCTY.

MucTeuTBo SIK TyX0BHA ONMOPa CYCHiIbCTBA.

MuctenrBo — 1€ MpocTip, y AKOMY JIIOJIMHA IIIyKae CEHC 1 piBHOBary. B
yMOBax BiIffHM BOHO BUKOHY€ TE€pameBTHUHY W 00’€aHaBUy (QYHKII, CIIPHUIIOUYH
JyXOBHOMY BIDKMBaHHIO Hailli. SIk 3a3HauaB €Bren MamaHIOK, «CHpaBXHE
MHUCTEIITBO € aKTOM JIyXOBHOTO ouuiieHHs». CydJacHWI yKpaiHCHKHN MUTEIIb,
JI0Yd B CUTyallil TPaHWYHUX BUKIWKIB, 3MYIICHWN BIATMOBIAATH Ha 3aluT
CyCHUIbCTBA HE PO3Baroo, a ceHcom. Bnanucnap I'opaii cTaB mpuUKIaioM MUTLA,
KWW CIIPUMMAaB CLIEHY K IIPOCTIP MOPAJIbHOI [I1i, a HE MyOI1YHOTO e(DEeKTy.

PanHI poku TBOPYOCTI.

Woro »uTreBmii i npodeciifHUN NUIAX — 1€ NUISIX JTH000BI A0 MY3HUKH 1 J0
barbkiBmmHU. 3pocTaroun B aTtMocdepl MOBarM N0 YKPAiHChKOI KYJIbTYpH,
BnanucnaB 3mManiky BiuyBaB: CHiB — 1€ HE peMeciio, 1€ popMa JyXOBHOTO J1aiory
3 HapomoM. | came us mosuiist copMmyBama Horo sik aprtucra. Moro moGoB i
BISTYHICTD JI0 MEJaroriB — 30kpema Mukoan OrpeHnya B 0J€ChbKili KOHCEpBATOPii a
TaKOX Mepiioro HactaBHuka y Binnuii Banentuna bopomymina — Oyna muporo,
XUBOIO. | Ti, XTO HOTO BUMB, OYJIHM TOPAl HUM K OCOOMCTICTIO, HE MEHIII, HIXK 5K
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BOKaJICTOM. Big HUX BIH NEepelHSB PO3YMIHHS CITIBY SIK MOJUTBH, a HE MPOCTO
JeMOHCTpallii TexHi4Hoi BmpaBHOCTI. Llel migxim copmyBaB HOro CLEHIYHHIA
CTWJIb — CTPUMAaHUM, IIJISXETHUH, alle BHYTPIIIHBO HampykeHud. Bmanucnas He
IIPOCTO BUKOHYBAB YKpPaiHCHKI MICHI, POMaHCH — BiH KUB HUMH. Y HOTO TPaKTyBaHHI1
BOHU 3BYYaJIH SIK TIIMOOKO OCOOMCTI CIOBI, SIK A1aJIOT 13 TPAIUIII€l0, 3 HAPOIOM, 13
BJIACHOIO icTOpi€r0. Mloro iHTOHAILIS 3aBXK/IH «BKOPIHEHa» B YKPAIHCHKY MEJOJIHKY,
B MOBY, Y clielin()iKy eMOIIIHOT0 KOy HaIIOi KyJabTypH. Lle He Oyi10 BUMaakoBICTIO
— 11e OyJ10 CBiZJOME CITyKIHHSI HAaIllOHAJIBHIN MY3HIIl, i1 TyXOBHE BIJPOJKEHHS Uepes
YKUBUU I0J10C.

CBili TBOpUMH IUISIX HA TeaTpajibHIN ciieH] ['opaii moYrHaB 13 pojiel Apyroro
IJIaHy TapajesibHO MPAIIOI0YHM COJIICTOM OJIeChbKOi1 (DUTapMOHIi, 1€ CTYJIEHTOM
BUCTYIIAI0UX Ha HE3JIIYEHUX KOHIIepTaX. Tomy 0e3 mepebisbIleHHsI MOYKHA CKa3aTH,
mo Best Oneca yyna ronoc ['opas. [, craBmm crpaBXHIM MalCTPOM CILIEHH, KOJIH
BrnagucnaB modaB BUKOHYBATH MPOBIAHI POJIi TEHOPOBOTO OMEPHOTO penepryapy,
HOTO BHCOKE CTaBJICHHSI O MUCTEITBA HE JTO3BOJSLIIO AWQEPEHINIOBATH pOJIi 32
BAXUJIMBICTIO, MeEpIIO- abo ApPyropsaHicTio. My3Huka mpu IIbOMY BiAirpaBaia
HaWBaXJIMBIIITY POJIb.

Baanucaas I'opaii: mucTenTBo sik popMa CIy:KiHHSA.

["opaii HanexaB A0 PiIKICHOTO THITY apTUCTIB, Y IKUX €CTETUKA TOETHY€ETHCS
3 eTUKO0. TeaTpanpHa ciieHa Oysna s Bnaaucnasa He MpoCcTo MPOCTOPOM BUCTYITY,
BOHa OyJia YMMOCH 3HAYHO OLIBIIIUM — MOJHMTBOIO, T1aJIOTOM 3 JIFOJIbMH, TTOITYKOM
CIIUJIBHOI TUIII ¥ TIMOMHU. BiH HIKOJIM HE BUXO/IUB Ha CIIEHY JUIsl TOTO, 11100 Bpa3uTH
— BiH BUXOJIMB, 1100 TPOMOBUTH, NE€PEIATH, PO3IIIUTH EMOIIIi.

I € BucTymu, sKi Ha3aBXKAM 3QTHUIIIACS B TIaM’SITi — HE JIMIIE K MY3H4HI
MoJii, a IK Xy/10’KHI CUMBOJIM. B pik moyaTKy moBHOMACIITa0OHOI BiiiHU B YKpaiHi B
oJjiechbKiit onepi nocrasuin omnepy «Karepuna» O.Poxina. Pons nipauka [lepedeni
y BHUKOHaHHI BramgucnaBa [opas B omepl — Iie¢ BaXKIMBUH XYyJO0XKHIM 0oO0pas:
MaHApIBHUAN K003ap, CIiBeLb MPaBAU, HAPOAHOT MYIPOCTI, TOJIOC COBICTI.

T'opaif He POCTO cI1iBae, a if IIMGOKO BKUBAEThCS B 00pa3. Moro Iepebens
— 11 HeCTapilouuil IpOBUICIb, SIKHH HECe MpaBay Kpi3b CTOJITTS; HEAapMa POJb
[TepeGenai oTpumana HeHTpalbHE ApaMaTypriuie 3HaYEHHS.

["oBOpsiuM PO CUMBOJI3M BUKOHAHHS, JTy>KE BaXKKO BUOKPEMUTH SIKYCh OJHY
ponb. bynp-skuit 0o0pa3 y BukoHaHH1 BrnagucnaBa ctae CHMBOJIIYHUM — Tak, HOToO
Pynoned («boremay Jx. [1yudini) BIATBOPIOE HAA3BUYANHO IUPHUH, CBITINI 00pa3
MUTIIS, 0 O€3CHIIMM Tepe] pealbHICTIO; HE MEHI Bpaxkae ¥l 06pa3 HemopiHo
(«JIro6oBHUM Hamiit») I'. JloninerTi. Y BukonanHi B. ['opas — 11ie He mpocToayurHui
CEJISTHHH, a BTIJICHHS YUCTOTO Ceplls, sike BipuTh y uymao. [lapris Paycra («Dayct»
II. Tyno) € oaHiero 3 GpinocoPChKUX BEPIIMH ONEPHOrO MUCTENTBA, i ['Opaii BMiB
BKJIACTH B HEl i/Iel0 BaXKOTO IYXOBHOTO BHOOpY, IO 3JaTHUH CHMBOJI3YBaTH
CydyacHy JIIOJIMHY, KOTpa IyOUThCA Y MOIIyKax MK po3ymMoMm 1 Mopammo. Obpas
['eprior Manrtyancwkoro («Pironerro» [Ix. Bepai) no3Bossie criBaky BKa3yBaTH Ha
o0JecnuBy Biaay, IO OSTa€ MAacKy 4apiBHOCTI, 3a SIKOIO XOBA€ThCS MOpajbHa
nopoxHedva. ['opaif Tpae He IPOCTO CIIOKYCHUKA, & CHMBOJI HEOE3MEeUHOT Xapu3Mu,

21



My3uuna ma xopeozpaghiuna oceima ¢ KOonmeKkcmi KyJibmypHo2o0 po36Umky
cycninocmea (24-25 srcoemua 2025 poky)

10 pyHHY€E J0JI.

I B koXxHIN 13 3irpaHuMX Ta MpOCHiBaHUX pojel BnagucrnaB He TiIbKU
JIEMOHCTpYBaB TpodeciiiHy MaWCTepHICTh, a W CTBOPIOBAB II€BHI MOpaJbHI
HACTaHOBH.

Muteusb y yac BiliHH: 1yXOBHA 30pos1 CJI0Ba i My3MKH.

[ToBHOMacmITabHA BiliHAa 3MIHWJIA MPU3HAYCHHS MUCTEITBA — BOHO CTaJO
30po€ro Tyxy. MuTens HUHI HE JUIIe TBOPUTH, a W CBIMUNTh. B ymMoBax BiifiHU Ta
3araJIbHOT LIMBLII3aIlIHHOT KpU3U OCOOIMBOI0 3HAUEHHS HaOyBa€ AisJIbHICTh MUTIIIB
— TpEeACTaBHHUKIB OINEpHOi, CUMQOHIYHOI, KaMepHOi, JUPUTCHTCHKOI Ta
KOMITO3UTOPCHKOI WK1, SKI 4epe3 BUCOKE MUCTEITBO (POPMYIOTH AYXOBHY OINOPY
Halli. AKaJeMmiuHa OIEepHa ClieHa B YKpaiHi cTaja He JHUIIe TPOCTOPOM
€CTETUYHOIO NIEPEKUBAHHS, a i BaXXJIMBOIO CKIIAJIOBOIO KYJIBTYPHOTO (PPOHTY, IO
HNIATPUMY€E MOpaJbHUN CTaH CYCIHIJIBCTBA, 3MILHIOE BIpy B MEpeMory 1 30epirae
TATJIICTh HAIIIOHAIBHOT TPAMIIII.

Jlo koma cydacHHMX YKpPaiHCBKHUX MHUTIIIB, SKIi aKTUBHO PENPE3CHTYIOThH
YKpaiHCbKYy  KyJbTypy y cBiTi, Hamexxatb Oxcana [Jluka, Jlrogmmia
Momnactupceka, Auapiii bormapenko, Omekcanap I[{umOamiok, Bitamiit binwmii,
Oxcana  JluuiB, Mukona  smopa, Bomomumup  Cipenko,  Awnapii
FOpkeBuu, Antoniit bapumescokuii, JIMutpo TkaueHKo Ta 1HIII, Yl BUKOHABCHKA
JISUTBHICTh TPYHTY€ETHCS HAa MO€THAHHI Mpo(deciiiHOl TOCKOHANIOCTI 3 TIUOOKUM
BIIUYTTSAM HAIllOHAJIBHOI MiCii.

Y KoMmmo3uTopchkiii cepi AyXOBHA MICII MHUCTELTBA PEATI3YETHCA Y
TBOpuOoCTi €Brena Crankopuva, MupociaBa Ckopuka, Banentnna CuiabBecTpoBa,
Bixropa Crenypka, 'annu I'aspuiens, 3ontana Anmami, Onexcanapa Poxina. Ix
TBOPY BII3HAYAIOTBCA TJIMOOKOI (DUIOCO(DIUHICTIO, 3BEPHEHHSM JIO TEMH
HaIllOHAJIBHOT MaM’siT1, CBOOOM Ta JYXOBHOI'O OIOPY.

Y KOHTEKCTI HaIllOHAJbHO-BU3BOJBHOI TPaJuIlli YKpaiHChKE aKaJeMiuHe
MHUCTEIITBO BHCTYIIA€ HE JIMIIE SIK €CTeTUYHE SBUINE, a SK (opMa TTyXOBHOTO
cynpotuBy. Bin Mukonu Jlucenka, Kupmma Crenenka, Mukonu JleoHToBrYa —
TBOPIIIB YKPAiHCHKOT MY3UYHO1 KJIACHKH, SIKI YTBEPUKYBAIH 11€10 CBOOOIM depes
Kpacy, — IO Cy4aCHUX BHKOHABIIB 1 KOMIIO3UTOPIB, SIKI MPOJOBXKYIOTh iX CIIpaBy,
IPOCTEXYETHCS €JUHA TyXOBHA JIIHIS — CIIY>KIHHS HapOJIOB1 Uepe3 MUCTELTBO.

ETuunnii 00pa3 MUTLS: JIOAAHICTD K KPUTEPIil TAJTAHTY.

Haitminnima cnagmuaa Brnagucnapa [opas — 1ie He juine HOro 3amuicH 4u
BUKOHAHI poiii, a Horo moasaHicTb. CyYaCHUKH 3rajlyloTh HOTO SIK HAJI3BUYAIHO
CKPOMHY, YBa)KHY 10 JIIOfiei, 6e3KOpUCINBY 0COOHCTICTD. Moro moexinka 6yia
POJOBXKEHHSIM HOro mucTtenTBa. ['opall HEe NekiapyBaB JyXOBHICTb — BiH KHUB
JlyXoBHO. MOro MHpHKIaj CBiX4MTh, WO CHPaBKHiil TAIAHT HEMOXIIMBHI 0e3
MOPaJIbHOT OCHOBH. Y 1IbOMY IOJISITA€ TOJIOBHA €TUKA MUTIISI — OyTH YECHUM TEpe]T
coboto, my6Jtikoro 1 borowm.

MucTeuTBoO SIK aKT KaTapCHUCY.

Muctenrso BrnamucnaBa I'opas € mpoctopom Hanii. Koxen iioro Buctym
TepeTBOPIOBABCS HA CIIOBIAb i, BOAHOYAC, HA 0Opsi ounuieHns. Moro criB miss sx
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JlyXOBHa Tepamisi: y HbOMY 3By4aliu JIt0OOB, JKaJjb, NpolieHHs, Bipa. Konu ykpaiHiii
NEePeKUBAIOTh BTPATU 1 pyHHYBaHHS, Taki MUTII, K ['Opaii, cTaloTh CUMBOJIAMU
HE3JaMHOCTI AyXy. BoHM HaraayioTe, 110 mepeMora MOYMHAETHCSA 3 BHYTPIIIHBOT
CWJIH, 3 YMIHHS CIIBaTH HaBITh TOJ1, KOJIHU OOJIUTH IyIIIa.

Hocein Bnanucnasa ['opast CBIqUUTB, 1110 Cy4acCHUI yKpaTHCHKUI MUTEIb Ma€
BHUKOHYBATH KOMIUIEKCHY MiCil0 — Xy/I0’KHBO-ECTETHYHY, BHXOBHY, TyX0BHY. Moro
3aBJIaHHS — HE JIMIIE CTBOPIOBATHA MUCTEIITBO, a 30epiraTH JIOJASHICTh Y CBITI, IKUN
ii BTpawae. TBopuicth ['Oopas mnocrtae mnpUKIATOM CHUHTE3y TMpodeciiHOol
MaMCTEPHOCTI, HAIlIOHAJIBHOI CBIOMOCTI ¥ JyXOBHOI IrIMOMHU. BiH 3aymmmuB mo
€001 He JIMIIIe MUCTEIBKY CIAAIIUHY, a i MOpaJIbHUN JOPOTOBKA3 I MallOyTHIX
MOKOJIIHb.

Brnangucnar [Nopait OyB 1 Ha3aBXKIu 3aJIUIIUTLCA BIPHUM CHHOM Y KpaiHH.
Horo mo6oB 10 pifHOTO Kpar, 10 YKpaiHChKOI KyIbTypH, O JIoiell Oyna
06e3MexxHor. ['inepOosmizoBaHe MOYYTTs MPaBIU 1 CIPABEAJIMBOCTI HE JI03BOJISIIO
oMy 3amumaTtucs OaimayXuM N0 JOJ1 BJIACHOTO Hapomay. BiH momywaBcs 10
KyJIbTYPHOTO CIPOTUBY, TOMY HOro CILEHIYHA [IAJIBHICT y Leid yac Oyna
NPOAOBKEHHSM TpOMaASHChbKOI mo3uiii. BiH BBaXkaB, 10 MHUCTEUTBO 37aTHE
HiATPUMATH JIIOJUHY TOJI1, KOJIM MaTepiajbHi onopu pyiiHytoThcs. Came ToMy Horo
CIIB CTaBaB MOJIUTBOIO 32 JKUTTS — HE €CTETUYHOIO JEMOHCTPAII€I0, @ BUCOKUM
JyXOBHUM aKTOM.

Y upoMy moffira€ TOJOBHUI BHUCHOBOK: JyXOBHa MICII Cy4acHOTO
YKPaiHCbKOTO MUTILIA — YEPE3 MUCTELTBO YTBEPKYBATH MPaBIY, FAHICTH 1 BIpy B
JIOJIUHY Ta B MaOyTHE HaIli.
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CraniciaaB PABYXA,

BUKJaga4 Kadeapu BOKaJIbHO-XOPOBOTO
MUCTeNTBa,  JIHIOpOBChKa  akajaeMis
MY3UKH

MY3UUYHA PEXKUCYPA Y NEJATOI'TYHIN IPAKTHIII OIIEPHOI
CTYIII

OrnepHi cTyAll My3WYHUX aKaJeMiil YKpaiHu € BaXJIUBUMHU CTPYKTYPHUMU
HaBYaJIbHO-MPAKTUYHUMH MiAPO3/1aaMu. [cTopis Ta mpakTHUKa ONEpHOTrO MUCTEIITBA
VYkpainu cBIIUUTH MPO Te, 10 caMe OMEpH1 CTyaii KoHcepBaropii (a 3 2016 poky
akajemii) OyJM MepIIMMU CIIEHIYHUMHM MaiIaHYMKaMH y CTAHOBJICHHI BOKAJIbHO-
aKTOPCHhKOT MaMCTEPHOCTI 0OaraThbOX 3HAMEHUTHUX OIEPHUX CIIBaKiB. Y CBOIH
kaamuaatcekuii  gucepramii I[1. [loxomset Hamae Taky Kiacuikaimiro IIbOTO
ya00BOTrO My3udHOro Teatpy: «lloeaHaHHS XyH0XKHBO-CIICHIYHHX, MEIaroTiYHUX,
KOMYHIKQTUBHUX Ta IHIIMX KOMIOHEHTIB y ii AISUIBHOCTI, IO 3a0€3MedyrThCs
MeJJATOT1YHAM PIBHEM, CKJIaJIOM BHUKOHABIIIB (0a30BUI Ta €KCKIIFO3WBHHUM CKIa,
CTYIGHTH KOHCEpBATOpii, BOKajJhbHA Tpyma, OPKEeCTp, XopeorpadidyHa Tpyma) Ta
aBTOPAaMH XYJI0O)KHHOTO PIIIICHHS BUCTAaB (PEKUCEPOM, JUPUTEHTOM, CIIeHOTpadom
Ta 1H.), 3HAYHUW OpraHi3aliiHO-MaTepiabHUN pecypc nepeTBopuwian OnepHy
CTyAito Ha 0arato(yHKI[IOHATLHUNA MUCTEIBKO-TIEJarOTTYHUM KOMIUIEKe» [2, ¢. 10].

[lenaroriyna mpakTUKa JOBOAWTH, IO OOOB’S3KOBOI0 KOMIIOHEHTOIO
CYy4acCHOTO MY3WYHOIO0 PEXHCepa € HasBHICTb 0a30BOi MHCTEIbKOI OCBITH 3
criemamasaiii  «My3uuHa pexucypa». AOO momepeaHs OCBiTa 31 CHellai3aliii:
«AKaeMidyHu# CIiB», « XOpOBE AUPUTYBAHH», «My3UKO3HABCTBOY», «OpKECTPOBI
CTPYHH1 1HCTpyMeHTH», «OmnepHo-cuMpOHIYHE AUPUTYBaHHS». Tomy, 110
MY3UYHHNA PEXHUCEp Ma€ JOCKOHAJIO PO3YMITHCA Ha CHEHUPIIl yCiX ONepHUX
rojociB. B ycix Bumaakax HagaBaTh MpodeciiiHy XapaKTepUCTUKY Ta BU3HAYaTH
po0Ooui Jiana3oHM TaKUX TOJIO0CIB, AK: 6ac — mpodyH10, KaHTaHTe, OApUTOHATLHU,
OKTaBICT; OapUTOH — JIPUYHUHN, TpaMaTUYHUI; TEHOP — A1 Trpallis, JIeTrepo, CIiHTO,
IpaMaTHIHUM, Tepoidnui, 6yddo, crin ado kouTp Tenop. LLlogo0 KiHOYMX TOOCIB:
MEIIIO-COMPaHO — JIPUYHE, JpaMaTHYHE, KOJOpaTypHE; KOHTPAILTO; COMPAHO —
JipUYHE, ApaMaTHUiHe, KOJOpaTypHE.

Mysuunnii pexxkucep XXI crTomitTs, mo € BUKIaga4yeM HOPMATHUBHOL
nucuuuiiag « OriepHa MalCTEpHICThY OPIEHTYE 37100yBayiB BUIIO1 OCBITH MEPIIOTO
Ta JIPyroro piBHsA — 0aKajgaBpiB Ta MaricTpiB 31 criemianizamii « AKaJIeMiYHUN CITiBY
10 (hyHIaMEHTaIbHOI MIATOTOBKH MPOTITOM YChOIo MEpioy HaBuaHHA. Pexucep-
nejaror, SKUW mOpairoe 31 3700yBauaMM BHIIOI OCBITH Mae 00OB’S3KOBO
BUKOPUCTOBYBAaTH HAOyTUH BKe 3/100yBavyaMM JOCBIJ i 4aC BUBYEHHS TaKUX
HaBYAJIbHUX JucuuIuliH, sk «®Pax», «lctopis Ta Teopis my3uku», «lcTopis
BUKOHABCHKHUX CTUIIBY», «TaHOK», «MEHEIKMEHT COIOKYJIbTYPHOI iSIBLHOCTI,
«BukoHaBchKka mpakTukay. «llegaroriayaa mpakTHKa.
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Posrnsnaroun  pexxucepcbko-nieaaroriyauil  nporec 'y OmnepHidt  crymii
JIHITPOBCHKOI akaaeMii My3uKH, 3a 3HaYUMO, III0 3 CaMOTO IMOYAaTKy CTBOPEHHS
IILOTO CTPYKTYPHOTO MIAPO3ALTY PEKUCEPAMHU-TIEIarOTaMy TPAIFOBAIN: HAPOIHUN
aptuct Ykpainu 1O. Yaiika (romoBHuil pexwucep [[HIMPOBCHKOrO akageMidHOTO
TeaTpy omepHu Ta OaneTy), 3aciaykeHuil aisiu mucteutB Ykpainu A. Kanuenaitno,
M. J106post060B (TO70BHI peKUCEPU Pi3HUX POKIB J[HITPOBCHKOTO HAIIOHATIBLHOTO
aKaJIeMIYHOTO YKPAiHCHKOTO My3W4YHO-IpamMaTudHoro tearpy iMm. T. IlleBueHko),
O. JlyrinoB (pexxucep XapKiBChKOr0 HaIlIOHAJIBHOTO aKaJIeMIYHOTO TeaTpy OIepu
Ta 6anety iM. M. JIucenko), I'. boroma3z-bab6iii (pexxucep-Bukianad JJHimpoBChKOTo
dbaxoBoro KoJiemKy KyapTypu 1 wmucreurB), B. HikomaeBa, O. Kiemnau
(6anermeiicTepu-neaaroru JJHIMPOBCHKOTO aKaJIEMIYHOTO TeaTpy ONEPH Ta OaJIETy)
[3]. KokeH 13 iux MUTIIIB MiepeaaB 3100yBayaM BUIIOT OCBITH CBiM IIKaBUM JOCBI,
JOTIOMIT IM PO3KPUTH MOTEHITIaIbHI MOXKJIUBOCTI.

Cepen BunyckHukiB OmepHoi cryaii JIHIIPOBCHKOT akajaemii MY3UKH:
3acmyxeHa aptuctka Ykpaiam 1. IlerpoBa (Hamionamesna omepa Ykpaiawm),
3acily’KeHa apTHCTKa VYkpaian M. [[BeTiHChKA, apTUCTKa-BOKaJicTa A. IOleueBa
(JIpBiBCHKHMIT  HAITIOHANBHUHN  aKaIeMiIYHUN Teatp omepu Ta baery im.
C. Kpymensuaunpkoi), P. JlemoB (KuiBchbkuii MyHINMITATLHUNA TeaTp OINEpPH Ta
Oanety nys mitei Ta roHanTBa), O. Jlonrina ta J[. Punain (Onecykuii HallioHATbHUT
akajgeMiuHuid TeaTp omepu Ta Oanety), O. Menpnuk (HamionaneHa omepera
VYkpainu), H. €pemenko, C. Copoka, B. babenko, A. babenko, [I. JleOenena,
H. Mukomaituyk, K. Bepe3y6, A. Ilomimmk, A. HaconoBa (JIHimpoBCHKHIA
akajemMiuyHui tearp omepu Ta Oanery). O. CuHsKOBa CIiBa€ Ha CIICHAX TeaTpiB
Jla Ckana, Cigneiicpkoi Ta Jlatcbkoi ornep. @. €peMeHKO € AUPEKTOPOM MY3UUIHOL
akazaemii y Kurai.

Ha mnpuxnaai Bxke 3aiiicHeHol BHCTaBM «Ha pycalmuuH BEIHMKICHBY
pPO3TJISTHEMO CY4YacHHMH TMeaaroriyHo-peneTuriinuuii mporec y OmnepHidl cTynii
JlainpoBchKkoi akagemii my3uku.. Pexwucep — C. Psbyxa. Jlupurent-xopmeicrep
B. I'pymenpka. Konmeprmeticrep — O. IltupOy. BinTBoproroun TeaTpanbHUN
obpa3 omepw, 3mM00yBadamM OCBITH MPOMOHYETHCS MIATOTYBaTH pedepatu 3
TBOpuOocTi M. JleoHTOBMYA Ta BUCJIOBUTH CBOI TyMKH, IIOJO CIPUNHSATTS HOTO
TBOpiB y XXI cromitti. [lpoBeneHHss muckyciii € HEOOXITHUM TOTIOBHEHHSIM Y
BU3HAYCHHI METH 1 3aBJJaHb HABUAJILHO-BUXOBHOTO Ta PETIETHUIIIITHOTO MPOIIECY.

AHamnizylound JiTepaTypHO-APaMaTypriyHy MEpHIOOCHOBY Ta MY3UYHHMA
Marepiall, peKHCcepoM-BHKIIaaueM POOUTHCS aKIICHT Ha IPOEKTYBAaHHI JisJIbHOCTI
3100yBaviB BUIIOI OCBITH 13 3aCBOEHHSI HABYAJIbHO-TIOCTAHOBOYHOTO MaTepiany. Y
IIbOMY €Mi30/ll METOAUYHOIO peKOoMeHalller € iHdopmalis mpo Te, mo : «Came 3
LI€I0 JPYKOBAHOIO BEPCIEI0 TEKCTY OINEpH MI3HIIIE 33/ CTBOPEHHSM BIIACHHUX
MY3WYHUX PelaKiliii TROpY npairoBaiu komrnozutopu Cranicnas Jlroakesuu (1947),
Muxaiino Bepukiscbkuii (1954, 1958), Mupocnas Cxopuk (1975)» [ 1 ].

[TimOuparoun ajexkBaTHI 3acO0M Ta METOAWYHI TPUAOMH, HA PEMETHIN]
3apOIIYIOTHCS BUKIIA1adi-My3UKO3HABLI. [XHs eiaroriuna QyHKIIis 30picHTOBaHA
Ha OOTOBOpPEHHS ICTOPUYHUX OOCTaBHH CTBOPEHHS TBOPY, KJIaBIpiB Ta MapTUTYP,
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K1 MICTATh PI3HI KOMIIO3UTOPChKI peaakilii. Crocobamu opraxizaiii 1 popmamu
HaBYAJIbHO-PENETHUIIIIMHOT pPOOOTH € Teperysii BiAeo MaTepiaiiB, Ha SKHX
3a(pikcoBani moctaHoBku omnepu «Ha pycamuumn BenukaeHbp» M. JleonToBuua y
OmnepHiii ctyaii HamonansHoi akagemii my3uku iM. I1 YaiikoBcskoro (pexucep —
HapogHa aptuctka Ykpainm [ Jlame) Ta y KwuiBcbkomy HallioHaIbHOMY
aKaJeMIiuYHOMY TeaTpi omepeTd (pexucep — HAPOAHHM apTUCT YKpaiHu
I. Ypuscokuit).

OyHkIil pexucepa-Bukiaagada OnepHoi cTyAli € pizHOMaHTIHUMH. /[lo
Nepesiky MOKEeMO 3apaxyBaTH: IIArOTOBKa 3 OpraHizaimii Ta M[OJaibIIoro
IPOBEICHHS SIK TBOPYOIO, TaK 1 TexHIYHOro mpouecy. [loyaTok pexucepchKoi
pobotn — 1e TepedyBaHHS Ha CIiBaHKaX, KOHCYJbTYBaHHsS 13 JIUPUTEHTOM,
KoHIlepTMeiicTepoM. Lle Hajae MOXKITMBOCTI 3apO/HKEHHS 3arajbHOi KOHIICTIIIT Ta
CTBOPEHHS  CIIEHIYHOrO  BapiaHTy omnepu Ha «PycamuuH  BelUKACHB»
M. JleonToBrya. MoieNIIOI0UYMM PiBHEM, 3a CIEHM(IKOIO SKOTO0 3700yBaul BHUIIIOi
OCBITH 3a0€3Meuy0Th BUKOHAHHS MEBHUX PEKUCEPCHKUX 3aBJaHb € PO3POOJICHHS
MJTACTUYHOTO PIIICHHST OTIEPHOI BUCTABH, SIKe 0a3ye€ThCS HA COIMBHUX, TyETHUX Ta
XOpPOBHX Mi3aHCIEHAX.

KomynikaTuBHa (yHKINS pexucepa-BUKIanada nependadac BCTAHOBICHHS
npogeciiHuX Ta 0COOMCTICHUX CTOCYHKIB 3 OKPEMHMH 3/100yBadaMH BHILIOT OCBITH
abo rpynamu. CTUMYIIyIOUM TOMIYKW 3700yBaueM OCBITH MOTPIOHOI BOKaJIBHOT
1HTOHAIIIT, peKucep JI0IoMarae BUKOHABIIIO «BCIIBATH MapTIIO», a00, K TOBOPSATH
y OIEPHOMY T€aTpi «IOKJIACTU MAPTIIO HA TOJIOCH.

JIITEPATYPA

1.Kynmuk B. Muxona JIleonToBHY 1 loro «He3aBepilieHay onepa. Y KpaiHChbKUN
[aTeprer-xkypHan «Mysukay. 2021. https://mus.art.co.ua/mykola-leontovych-i-
yoho-nezavershena-opera/

2.IToxomzeit II. 1. Omepna crymis HMAY imeni II. 1. YaiikoBcbkoro y
KOHTEKCTI My3UYHO-TE€aTPAIbHOI KyJIbTypu Apyroi mosoBuHU XX — noyatky XXI
cromtrs. — [ucepramis Ha 3700yTTd HAYKOBOTO CTyHEHS KaHIUAaTa
MUCTENTBO3HABCTBA 3a cremianpHicTIo 26.00.01 — Teopis Ta icTOpis KyJIbTYpH.
[HcTUTYT TpoOJieM cydacHOTO MMCTelnTBa HalioHanbHOI akajaemii MHCTEITB
Vkpainu, Kuis, 2021. C. 226.

3. TynsaueB A. CraHoBieHHs omnepHoi cryali JIHIIpomeTpoBChKOI
KoHcepBaTopii iM. M. ['minku. Cryaii mucTtenTBo3HaBui. HarioHanbHa akaaemis
HayK YKpaiHu, [HCTUTYT MUCTEUTBO3HABCTBA, ()OJIBKIOPUCTUKH Ta €THOJIOTIT IMEH1
MT Punscekoro K. 2016. C. 40-45.
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Ipuna 'PUHYYK,

KaHIUAAT TIeNaroriYHuX HayK, JOIEHT,
TepHOMTBChKIT HaI[lOHATBHUM
neAaroriyHui YHIBEPCUTET iMeH1
Bonogumupa ['matroka

Oxcana APEMEHIOK,

BUKIanad TepeOoBISTHCHKOTO (PaxoBOTO
KOJIEJKY KyJIbTYPH 1 MUCTELTB

Ipuna TOMHUH,

crapmuii  BHUKJIagad  TepHOMIbChKOL
My3uuHoi mkosu Nel imeni Bacuns
BbapBincbkoro

YKJAJAHHSI PEIIEPTYAPHUX CITUCKIB:
METO/INYHUU ACIIEKT

OmHrM 13 BaXJIMBUX AacleKTiB HaBYAJIbHO-METOJUYHOTO 3abe3rmeueHHs
nporiecy GopTerniaHHoi MiArOTOBKH y BC1i BEpTHKAJII 11 CTPYKTYpH (My3UYHA IIIKOJIA
— KOJIEJK — 3aKJaJ, BHINOi OCBITH) € Moaudikaiis METOIUKO-TEXHOJOTTYHOTO
HAIIOBHECHHS, IIOCTIHE OHOBJICHHA PEKOMEHJOBAHUX peNepTyapHUX CIHUCKIB,
MOIIYK ILIKaBUX 3pa3KiB (OpPTEMiaHHOI CTUIICTHKH K MaTepiaiay Ui aHali3y
My3UYHO-CTUJILOBUX  SIBUII, i1 (OPMYBAaHHS MYy3WYHO-aHATITUYHOTO Ta
BUKOHABCHKO-(DEHOMEHOJIOTIYHOTO MHCJIEHHS, U1 HAcTymHoi (axoBoi Ta
0COOHUCTICHOT camopearizarii 3araiom [1].

VY 11pOMy KOHTEKCTI 3pOCTa€ 3HAUCHHS YKJIaJaHHSA XpecToMaTiil, HaB4aIbHO-
METOJUYHHUX MOCIOHMKIB, METOAMYHUX PO3POOOK, CIIPSIMOBAHMX Ha OMAHYyBaHHS
pi3HOKaHPOBOTO (OPTEMIaHHOTO pernepTyapy, SKHi crpustiMe (OopMyBaHHIO
I[IHHICHO-OCOOMCTICHOTO ~ PO3yMIHHS ~ CYTHOCTI ~ MY3WYHOTO  MHCTEIITBA,
HAI[IOHATbHUX KYJBTYPHO-MHUCTEILKUX TPAIUIIA Yy KOHTEKCTI €BPOMEUCHKIX
[UBUTI3AIAHUX TIPOIIECIB, OMaHyBaHHS OKPEMHX TBOPIB Yy iX eroxajibHOMY,
HaIllOHAJIbBHOMY Ta I1HAMBIAyaJlbHOMY CTHUJIBOBOMY BHMIpax, B SKOMY TICHO
MePerUTiTalThC TPAIUIIIT Ta HOBATOPCTRO [3; 4].

HaBenemo mnpukiaan camoaHalli3y HalIOi BHUKOHABCHKOI 1 MEAarori4yHoi
NPaKTUKU. BIAMOBIAHO 10 MporpamMu OCBITHBO-MPOQECIHOTO CTyneHs «haxoBui
MOJIOAIINI OakanaBp», METOIO MporpaMu 3 (GopTemiaHo BHU3HAYEHO (POpMyBaHHS
MY3UYHO-BUKOHABCHKOT MaNCTEepHOCTI, BJIOCKOHAJICHHSI BUKOHABCHKHX
KOMIIETEHTHOCTEH (hopTemiaHHOl TpHU, MOTUBYBAaHHS JO CaMOBIOCKOHAJICHHS
ocoOucTocTi 3100yBava B aKTUBHIN MUCTENBKIN AisbHOCTI [S]. TlinrpyHTam mms
dbopMyBaHHS O3HAUYEHWX KOMIETEHTHOCTCH € BH3HAYEHHS HOPMATUBHHX
XapaKTePUCTHK 100 3a0e3MeUYeHHsI MPOIeCy HABYAIbHOI AisUIbHOCTI, YKIIadaHHS
BiZIMOBITHOTO pernepTyapy. Tak, 10 peKOMEHI0BaHOI HOTHOI JTiTepaTypH BKIIOYCHO
omm3bko 30 xpectoMariii Ta HaBYaJbHUX MOCIOHWKIB, 3HAYHY YAaCTUHY 3 SIKHX
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CKJIaJatoTh T. 3B. «AnbOomMm» (ymnopsauuku C. CyxomeeBa, O. KonecHuk,
I. Bonkosa, JI. IBaHEHKO, JI. Kapnenko, O. HaymeHko, H. Yamoposga,
H. Onexcenko, €. [llenectoBa, B. Xyp6a Ta iH.), aBTropchki miadipku O. binamia,
M. JlactoBeupkoro, I. MucekiBa, JI. XKynbeBoi, O. TapuaBcbkoi, H. I'punnenoi,
B. Jlorina Ta iH. [5].

[{inHuM HaBYaJbHUM MaTepiajJoM € BHUIYCKH XpecToMaTi «YKpaiHChKa
dopremanna caamuHay (ynopsaauk M. Ctenanenko), 9 BumyckiB «DopTemnianHi
TBOPHU YKpaiHCBKUX KoMmmo3uTopiBy (ynopsanuil I. I'punuyk, O. ['op6au) [6], ski
MICTSITh 3pa3Ky P13HOKAHPOBOTO penepTyapy: nojipoHiuH1 TBOPH, Bapiallii, COHATH
Ta COHATHHH, €TIOJH, 301pKHM MIHIATIOpP, OKPEMi PI3HOILJIAHOBI I'€CHU: MPEIIOAH,
HOKTIOpDHH, ITiCHI 0€3 CJIiB, KOHIEPTHI OOpOOKU MICEHb, XapaKTEpHi, BIPTYO3HI,
KaHTWJICHHI 11’ €CH 13 3araJIbHOIO KaHPOBOIO MPOrPaMOI0, 13 aBTOPCHKUMHU Ha3BaMU
(10 € «CBOEPIAHOIO MIAKA3KOK» JJIsl BTIJICHHA KOMIIO3UTOPCHKOTO 3aayMy).
HapyanbHO-MeTOIMYHI MOCIOHUKHU BMIIIYIOTh KOPOTKY 1H(OpMAIIii0 PO aBTOPIB
TBOPIB, ICTOPII0 Ta XAPAKTEPUCTHKH IMAHEHTHUX CTUJIICTUUYHUX O3HAK XKaHPIB,
iHGOpMAaTUBHUN MaTepial Ta METOAMYHI pEeKOMEeHAalii I[I0AO0 aHami3y-
1HTEpIIpeTalii TBOPiB, PEeKOMEHJO0BaHy JjdiTepaTypy. OKpeMUM BHUIOM HayKOBO-
METOJUYHOTO TMOCIOHMKA CTaB BHITYCK, MPUCBAYCHHM (opTemiaHHIM TBOPYOCTI
ypomxkenus Tepuoninns M. Bepukiscskoro [3].

Kopotko nmpencraBumo aBTopchKy po3poOky 1. Tomun «ETionu-kapTuHku. 8
CXOJIMHOK JI0O BHMKOHABChKOi MaMCTEpPHOCTI» JUIs  MiaHICTIB-TIOYaTKIBIIIB,
OpIEHTOBAHY JUJIs Y4YHIB 2—3-X KJACiB MY3WYHHUX IIKiJ, CTYAiH, MK MHUCTEITBA.
Inest po3po0OKM noJsirae y METOAUYHOMY 3a0e3MedyeHH1 npouecy HabyTTs OCHOBHHUX
HABUYOK Py Ha OPTEMNIaHO HA OCHOBI OCMUCIIEHHSI OCHOB MY3UYHOI MOBH (METp,
PUTM, TEMIL, JIaJl, apTUKYJIALIS 1 hpasyBaHHs, JMHAMIYHI BIITIHKU TOIIO) SIK BOCbMH
«CXOJMHOKY: TIEPIIIa — PO3MIP 1 pUTM, IpyTa — IHTEPBAJIU, TPETS — JIaJl 1 TOHAIBHICTb,
YyeTBepTa — ariikaTypa, i’ sta — apTUKYJIALIs, II0CTa — IMHAMIYHI BIATIHKH, CbOMa
— TEMII, BOChMa — JIOJIATKOB1 aBTOPCHKI peMapKH (MIO3HAYCHHS ).

OpuriHaibHICTIO pPO3POOKM € BJIACHE CaM Marepiall aBTOPCHKHUX II€C,
CKOMIIOHOBAaHUX Yy MOPSAKY 3POCTaHHS «CXOAWHOK»: MOCTYNOBE OCBOEHHS YCiX
1HTEpBaJIiB (MEPUIMI €TI0 — MpUMa, JPYTHid — CeKyHAa 1 T.1.), pO3MIpiB (TepIinii
eTion — 2/4, npyruii — 4/4, nani — 3/4, 3/8, 6/8 1 1.11.), maniB 1 TOHATBLHOCTEH (YC1 BUIU
Makopy 1 MIHOpPY, T.3B. «TYIYJIbChKUW» JaJ 1 meHTaToHika). OcTaHHS 3 1'€C
3HAaHOMHUTh YYHIB 3 MaHEpPOw Ipu «OJt03», «CBIHM». Ille oaHiero 3 1HHOBALIIM
pPO3pOOKH € BKJIIOYEHHS TBOPYMX 3aBlaHb, JJI Npukiany, «llail BiacHy Ha3By
€TIOIY-KapTHUHII», OOIPYHTYH ii HA OCHOB1 OCMHCIJICHHSI €HOCTI 1 00YMOBJIEHOCTI
€MOIIIHHO-00pa3HOTO 3MICTY TBOPY BIANOBIIHUMH BUPA30BUMHU 3aC00aMHU.

BpaxoByroun BIKOBI Mi3HaBajdbHI MOXJIMBOCTI Y4YHIB, aBTOPKOI OKPEMO
po3pobneHa pyOpuka «My3uuHa ckapOHUYKa», y sIKId y3arajibHeHa TEOpETHYHA
iHpopMalLlig 13 MOACHEHHSM MYy3MYHO-BHPA30BUX 3aco0iB. [l 3akpiruieHHA
JIOCBIly €MOILIMHO-00pa3HOro0 Ta aHAJITHYHOTO Mi3HAHHA MY3HUKH, Y pO3pooi
BUKOpHCTaHO pyOpuku «CoHeuka HacTporoy, «lLlogeHHNK My3UYHUX BpaKEHBbY 13
nociOHuka-3ommra «IIpo mpo 1 sk po3noBigae my3uka : L{ikaBa Teopiss My3uku y
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TBOpUMX 3aBAaHHAX» [2]. Ha pgomomory Bukiamauam ¢opTemiaHo IMOAaHO
PEKOMEHJIOBAaHUN pETNepTyapHUil CHUCOK IS IMaHICTIB-MOYATKIBIB 13 TBOPIB
YKpalHChKUX aBTOPIB.

OTxe, BBaKa€EMO PO3pOOKY PI3HOTO TUITY HABYATHbHO-METOIUYHHUX PO3POOOK
1 MOCIOHHMKIB, CHpPSAMOBAaHUX Ha OMNAHyBaHHS 3pa3KiB YKPaiHCHKOI KJIACHYHOI,
Cy4acHOi, aBTOPCHKOi (POPTEIiaHHOI MY3UKH, OJHUM 13 MEPCHEKTUBHUX IUIAXIB
OHOBJICHHSI CHHUCKIB BHKOHABCHKOTO 1 MEJAroridyHoOrO pemnepTryapy Ajs MiaHICTIB
PI3HOTO PiBHSI MiATOTOBKH.
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npodeciitnuii cTymiHp «haxoBuil Mojommui OakamaBp» (Ha OCHOBI 0a30BOi
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3n00yBauka Jpyroro (MaricTepchbKoro)
piBHS BUILOT OcBiTH, KOMyHanbHui 3aK1aja
BUIIOI OCBITHU «AKaJeMis KyJIbTypu 1
MUCTENTB» 3aKapnaTrcbkoi 00JacHOi paau

Haykoswnii KEpIBHUK: JOKTOP
NeIarOriYHIX HayK, npodecop
B. ®©. Yepkacon

EBOJIIONISI YAPJALILY B
CYYACHIN CUEHIYHINA XOPEOI'PA®II

EBoumroniist wapaanry B cy4yacHiil cueHiuHii xopeorpadii BiqoOpakae 3IUTTS
TpaAWIiii Ta IHHOBAIIIH, IO JJa€ 3MOTY I[bOMY HApOIHOMY TAHIIIO 30€piraTu CBOIO
KyJbTYpPHY CaMOOYTHICTb, @ TAaKOX aJamnTyBaTUCS JO HOBHX (QOpM 1 CTUIIB. Y
Cy4yacHOMY CBITI Xopeorpay BHKOPHUCTOBYIOTH dYapjall, SK HIATPYHTS s
3MIIIAHHS PI3HUX CTWIIB TaHIl0, CTBOPEHHS HOBHUX IHTEpIpeTauiid Ta
AOCHKEeHHsT pyXy. Take TmO€IHAaHHS [JO3BOJSIE IHTETPYBAaTH MHHYJE B
Cy4acHICTb.

Posrnsgatoun eBoiolito yapaamty, BapTo 3a3HaUYNTH OCHOBHI €Tarw, a came
GoNBKIIOpHY Tpaauilio, OaleT Ta KIACUYHY CIICHY, MOJEPH Ta HEOKJIACHKH,
KOHTEMIIOpapi, MOCTMOJIEPH Ta EKCIepUMEHTAIbHY Xopeorpadiro, a TakKoX
(&’ 10kH Ta T1I0pUIHI CTUJIL.

BuBuaroun moxopkeHHs dapaairy, OyJio BCTAHOBJICHO, IO TaHEIb BUHHUK Y
CLIBCHKiH MICIIEBOCTI YTOPIIMHYU Ta CTaB YACTHHOIO KYJIbTYPHOTO KUTTS KpaiHH.
Tomy B XX cromtTri Yapjami Bce I 3aTUIIAETHCS OCHOBOIO IJISI BEIHKOT
KUTBKOCTI  (DOJBKIOPHUX aHcaMONiB, A0 TMpHUKIaAy SK B «YTOPCHKOMY
JIep>)KaBHOMY HapOJIHOMY aHcamOIli», JIe T0Cl 30epiraeThcs aBTeHTHYHa (popma
TaHIIIO.

VY nepxkaBHOMY YTOpPChKOMY aHCaMmOJl MHUCTELTBO OCHOBYEThCS caMe€ Ha
CTApOBUHHUX TAHIIX YyTOPCHKOTO Hapoy. BUKOHaHHS TaHIIIB JaHOTO aHCaMOJIIO
Bpakae, aJiKe KiHOY1 PyXH € Jy’Ke eJeTaHTHUMHU, a YOJIOBI1Ul HAIIPOTH, BIPTYO3H1
Ta BUpPa3HI.

B mepion konum movanack momysspu3allisi pOMaHTHYHOTO OaleTy, a came B
XIX cromiTTi, yapamn MOCTYIIOBO CTaBaB HEBIJ EMHOIO YaCTHHOIO TE€aTPaTbHUX
MOCTAaHOBOK Ha Teputopii €Bponu. [lonpu 30epexxeHHs TpaauiiiHoi dhopmu,
Xxopeorpadu TOCTYNOBO TMOYaNW ajganTyBaTd ioro s cueHu. Lli pobGotu
XapaKTePU3yIOThCS BEJMKOI YBarol 10 €CTeTUKH, BKIIOYHO 3 TEXHIYHOIO
JOCKOHAJICTIO, CHHXPOHHICTIO PyXiB, Bi3yaJbHOIO BUPA3HICTIO Ta IHTETPAII€IO 3
IHIIMMH MHCTEUBKHUMH €JIeMEHTaMH. Y Cy4acHOMY TeaTpl MOXHa Mo0auuTu
yapaaml B OaJeTHUX MOCTaHOBAaX, IO € XopeorpadiuHuM eKCIepUMeHTOM. Sk
IPUKJIA] MOXHA PO3IIAHYTH omepy Ta Ganer Moramma IllTtpayca — «Jletioua
muiay Ta JXKopxka bize «Kapmen». B mux mocranoBax wappari BimirpaBaB poiib
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CHUMBOJTY €K30THYHOI MPUCTPACTI Ta eHeprii. Taki Ki1acu4H1 mocTaHOBU 30epiraiu
B cO0l XapaKkTepHi yapiairy pyxu, IpoTe Jeski OyJv amanToBaHi 10 OaleTHHX
HOpM, IO 3po0mwiIo iX 1mie OuIbllle BUTOHYEHUMH, (POpPMaTi30BAaHUMH,
eJIETAaHTHUMH Ta TpaliiHuMu. TakuM 4UHOM, KITACUYHUI yTOPChKUi TaHellb, CTa€
MEPEOCMUCIICHHSM Yepe3 MPU3MY CydacHOro TaHI. OTke enoxa poOMaHTUYHOTO
OaneTy 3pobuiia yapail HE JHIIE HAPOJHUM TaHIIEM, a W CIIOCOOOM BHPA3UTU
CydacHi IpoOJIeMHu Ta TEMH, €MOIIii Ta i7el, 3aBASKH MOETHAHHIO, K 1 TPaIUIlii
TaK 1 HOBaTOPCTBA.

Bxe B XX cTONITTI yapaamoM Moyajid IIKaBUTHUCh Xopeorpadu MoaepHy,
Tak Taki xopeorpadu, ssk Mopic bexap ta Jxopmk bananuuH, B3suM HA METY
MO€EIHATU CyYacHI TaHIIOBAJIbHI CTHI 3 (DOJBKIOPHUMH €JIEMEHTAMU. 3aBISIKU
[IbOMY TaHI[IOBaJIbHA MOBA Yap/iallly rovaja aJalToOByBaTUCS 10 HOBUX TEXHIK, B
SKUX OUIbIIE YBarv MPUAUIIIOCH 0 TJIACTUKK PYXIB, BHYTPIIIHBOI IMHAMIKHU Ta
€MOIIITHOTO HAMOBHEHHS, IPU LIbOMY BCE 1€ 30epiralouu OCHOBHY CTPYKTYpPY
taHio. CrieHiyH] Bapiarlii 4apjamnty 9acTo BUKOPHUCTOBYIOTH CBOE CHMBOJIIYHE
3Ha4YeHHS JIsl CTBOPEHHS HOBUX Xopeorpadiunux ictopiii. Hanpukian, enementu
TAHII0O MOXYTh cTaTu Meradopamu OOpoThOM 3a cBOOOAY, BimOOpaxaTu
couianpHi 3MiHM a00 300paxaTu KyJbTYpHY 1I€HTUYHICTH YTOPCHKOTO HApOY.
Bukonyounch Ha cydacHid CIeHI, 4apjall OTpMMaB HOBE JKUTTS 1 CTaB
IHCTpyMEHTOM [Isi  XopeorpadiB, sIKI XO4YyThb TOPKHYTHUCSA aKTyaJbHHX
coIliaJIbHUX TIpobJIeM

VY cyuacHOMY TaHIIl YapAall BUKOPUCTOBYETHCS, K JKEPEJIO HATXHEHHS IS
CTBOpEHHsI HOBUX (opM. Xopeorpadu moyaiau 4acTo IHTErPyBaTU EJIEMEHTHU
CydacHOi, akpoOaTHYHOI Ta KOHTAKTHOI IMIIpOBi3allii, 30epiralouu Mmpu IbOMY
OCHOBHY €MOIIIIHY CTPpYKTYpy TaHIto0. Lle nango iM 3Mory cTBOproBaTH BUpa3Hilli,
CKJIaJIHIIN ¥ aOcTpakTHimni ¢GopMHU, IO BUXOMSITh 3a PAMKU TPATUILINHOTO
HAPOJIHOTO TaHIIIo 1 6aneTy. BaxXJIMBY pojib TaKOXK MoYasa BiirpaBaTH TUIECHICTh
1 IPOCTOPOB1 €KCIIEPUMEHTH.

[lepioq mocTMOnEpHI3MY MPOKJIAaB LUIAX A0 JAEMOHTAXY TPaAULIMHUX
TaHIIOBAILHUX ()OpM, BKIIIOUHO 3 YapjaieM. Xopeorpadpu noyaiu npodyBatu i
BUIIPOOOBYBATH TEMII, IPOCTIP, PUTM 1 HABITh CaMy CyTbh TaHI0. BOHU BiIKUHYIH
KJIAaCU4HI (IrypH 1 3BEPHYIHCS A0 CUMBOJII3MY PYXY, 3IMIIUBIIN JIUIIE HATIKA
Ha OpUTIHAJIBHUHN Yapjamni. Y HuxX poOOoTax TaHElb BUKOPUCTOBYETHCS SIK 3aciO
JUTSL AOCIIIJDKEHHS! COLIaIbHUX, KYJIbTYPHHUX 1 MOJITUYHUX TEM.

VY rino6anizoBaHOMY CBITI YapJalll € YaCTUHOI TOPUAHOTO TAHIFOBAIBHOTO
BUPOOHUIITBA, 10 TOEAHYE B COO1 1HII TAHIIOBAJIbHI KaHPH, BiJ XIM-XOIy 10
dbnamenko. Ile mgae 3mory xopeorpadam CTBOpPIOBATH YHIKaJIbHI TaHIIOBAJIbHI
TBOPH, 110 BIJOOpaKarOTh CydacH1 KyJbTYpHI ITPOIIECH.

Po3risiHyBIIM OCHOBHI €Tanyd MOXHa CQOPMYIIOBATH XapaKTEpHI pUCU
Cy4YacHOI CIIEHIYHO] aJlanTailii yapaanry, a came:

o 1HTerpallis pi3HUX CTUIIIB — MOETHAHHS Yapally 3 TAKUMU Cy4YaCHUMHU
TAQHIIOBAJILHUMHU CTWISIMH, SIK KOHTEMIIOpapi, MOJEpPH Ta JpKa3, I03BOJIAJIO
YPI13HOMAHITHUTH PUTM Ta PyXH TaHIIIO;
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o €MOllliiHa HACHYEHICTh — 3aBASKH MIJKPECICHHSIM B Cy4YaCHHUX
MOCTAaHOBaX €MOLIMHOTO Hampy>KeHHS Ta BHYTPIIIHIO JUHAMIKY, Yepe3
BUKOPHCTAaHHS PI3HOMaHITHHX 3aC001B XopeorpadiuHoi BUPA3HOCTI;

o abCTpakIlisi Ta CHMBOJI3M — JIOCSATAEThCS 3aBJASIKA BHUCBITIIOBAHHS
yapaamry He SK HapOJHOTO TaHII0, a K CHUMBOJ OOpOTHOM, mMpuUCTpacTi abo
COIllaJIbHUX KOH(IIKTIB.

3arajioM eBOJIIOLIIS Yap/ally B Cy4acHii clieH1uH1i Xopeorpadii BimoOpaxkae
NOCTIMHUM Alajior MDK TpaJUIisIMA Ta 1HHOBAIISIMM, MIX JIOKaJbHUM 1
r100aJbHUM, TIEPETBOPIOIOYH 1M TaHEIb Ha YHIBEpCAJIbHUN 3aci0 BHUpaKCHHS
CKJIQJIHUX CYYaCHUX iJIei Ta €MOIIii.

Po3BuTOK wappamty B Cy4acHOMY KOHTEKCTI MOKHA MPOCTEKHUTH TaKOX
yepes 1HII BaXKJIMBI aCMIEKTH, a CaMe Yepes:

o TexHoJIOT1YH1 1HHOBAIIIT: 3 PO3BUTKOM CYYaCHUX TEXHOJIOTN dapjaln
M0YaB 3JIMBATHUCS 3 HOBUMHU (pOpPMaMHU BUKOHABCHKOTO MUCTENTBA. BukopucTranHs
MynbTUMeEIa, 3D-mpoekiii, CBITIOBUX 1 3BYKOBUX IHCTAJAIINA Ja€ 3MOTY
msiAa4aM OTpUMAaTH OUIBII 1HTEPAKTUBHUM 1 3aXoriuBuil AocBif. lle Takox
J0TIOMarae MepeoCMUCITUTH TPAAULIMHANA TaHEIh y Cy4aCHOMY KOHTEKCTi, /e
IJIsia4i OYIKYIOTh Ha HOBI Ta 3aXOIJIMBI BPKEHHS.

o [IpocyBanns yepe3 ¢ecTuBat Ta riodaizamio: yapaai 30araqyeTbes
€JIEMEHTAaMHU 1HIIWX KYJIbTYPHUX TPAauIliil 3aBIASKA Y4acTl B MDKHAPOIHHUX
(dbecTUBANIAX HAPOIHOTO TaHITO. | TpaHC(bopMye roro B HOBY (opmy. lle mae
3MOTY HapyiaIly 3THIIATUCS AKTYaIbHUM 1 BUBHAHUM Y TJIO0ATI30BAHOMY CBITI
Ta CIpUsE€ MIKKYJIBTYPHOMY J1aJIOTy.

o BrmnuB momynspHOi KyJnbTypu: dapAall TMPOHUK Yy TOMYJISIpHY
KyJbTYypy 4epe3 GiIbMH, TeJIeBi31iHI mporpaMu Ta My3uuHi kminu. Lle Hamano
TaHI[I0O CY4YacHOTO BIATYKYy, CIPOCTHUBIIM PyXH W 00'€MHABIIM iX 3 1HIIMMH
MOMYJIIPHUMU CTUJISIMU, TAKUMH SIK JIKa3, XiMM-XoI a00 eNeKTpoHHA My3HKa. Take
MO€THAHHS POOUTH YapAall AOCTYMHIIIUM Ui MIMPOKOi ayAUTOPii, BKIIOYHO 3
MOJIO/ITIO.

Sk BHCHOBOK, MM MOXEMO CTBEp/DKYBAaTH, IO €BOJIIOIlS Yapaamry B
CyuacHiil cueHiuHii xopeorpadii BigOyBaigacs HUISIXOM IHTErpalii TpaauliitHIX
€JIEMEHTIB Ta IHHOBAIIWHUX MiAX0AiB. He3Bakarouu Ha 111 3MiHU, Yapall BCE I
30epirae CBOIO aBTEHTHYHICTh 1 MPOJOBXKYE BIIITpaBaTH BAXJIMBY pPOJb B
YTOPCHKOMY KYJIBTYPHOMY KHUTTI.
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prohramnykh tvoriv [Formation of artistic-imaginative representations of future
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Csitnana KOBAJIb,

3n00yBayka JApyroro (MaricTepchbKoro)
piBHs BUILIO1T OCBITH, KOMyHaIbHU 3aKia
BUIIIOI OCBITH «AKaaemiss KyJIbTypH 1
MUCTEUTB)» 3aKapnaTchbKoi 00JacHOI paau
HaykoBuii kepiBauk: B. ®. YepkacoB —
JOKTOP MENaroriyHux HaykK, mpodecop

BIIJIMB BOEHHOI'O CTAHY HA CYYACHE
XOPEOI'PA®IYHE MUCTELTBO

BiitHa € ctpamHum BumpoOyBaHHAM s Beix joaeil. Koaun HaBkosio Hac
pyliHyBaHHs, Ol1b 1 BTpaTH, XopeorpadiuHi KOMMO3HIII Mpo BiHHY Ha6YBaIOTB
ocobmmBOi cunu. XopeorpadidyHe MHUCTEITBO CTa€ TOJOCOM JIIOACH, SIKI
NEPEKUBAIOTH 1[I0 CKOPOOTY Ha BIaCHOMY J0cCBiji. TaHelp nonoMarae BUCIOBUTH
O111b, cTpax, HaAlO 1 J1F000B 10 baTekiBiHN. BiH miaTpuMye THX, XTO BOIOE, 1 THX,
XTO Y€Ka€ Ha CBOIX OMU3bKHUX. Y HbOMY KOKEH MOKE 3HAUTH pO3pady, HATXHEHHS 1
BIpY B MaliOyTHE.

XopeorpadiyHe MHUCTEITBO BiJI0Opa’ka€ BCl OCHOBHI TEHJICHIIT PO3BUTKY
JIOACBKOTO CyCIUIbCTBA. SIK y J3epkaji, MM O0auuMo Ti BeJIWYe3Hl 3MiHH, SKi
MPOMIIIO JIFOACTBO MPOTATOM cBoro icHyBaHHs. Jlms XXI cToniTra 1ie o3Hadae
peBOJIIONIIHI 3MIHM B Oararbox cdepax. L1 apamarnuni oO6CTaBUHM, 3BUYANHO,
B1JIOMBAIOTHCS 1 HA BCbOMY PO3BUTKY THUX UM THX BUAIB MUCTELTBA. TOMY Ba)JIHMBO
BHUBYATH HE TUIBKU caMy Xopeorpadiro, a i iCTOPir0, OCKUIBKU CYCITUIbHI 3MIHH Ta
ICTOpUYHI TIOMIi PI3HMX KpaiH BiAOMBaIMCS B pi3HUX (opmax XopeorpadiyHOro
MUCTEITBA.

Tema BiifHU € HEB1 €MHOIO YaCTUHOIO JABHIX KYJIBTYp PI3HUX YAaCTHH CBITY.
BiiickkoBuii TaHenp imMiTye Oiif, 00 MPOAEMOHCTPYBATH BMIHHS BOTHIB, IMiTHSATH
OoroBHit yx a6o 30yauTu OaxxaHHs 0 0010 Mepes 3yCTPidyio 3 pealbHUM BOPOTOM.
BiiicbkoBuUil TaHEIb TAKOXK € CBITKYBAHHSAM MEPEMOTH 1 [IepeBaru 3aBOHOBHHKA.

Tak, onHUM 3 yHIKaJBHUX MPHUKIA/IIB BIICHKOBOTO TAaHIIO HAPOAiB APpUKH €
«Kanoeiipa», 110 BUHUK B Opa3uiIbChbKOMY MHUCTEITBI B yMOBax paOCTBa, KOJIU
MOPTYTajblll MPUBE3JIU HOTO 3 ad)pUKAHCHKUX KOJIOHINA. Pabu, siki BTek/iIM B cena,
3HANIUIM TPUTYIIOK y MJIEMEH, 110 KWK B (popTelsX. 3ITKHEHHS IUX ABOX KYJIbTYP
noponuiio «Kamnoelpy», B IkOMy NO€HYIOTHCS €JIEMEHTH aKpoOaTHKU Ta 00HOBOTO
MUCTELTBA. 3 POKAMH 1I€i TaHEellb CTaB CUMBOJIOM OIOPY THOOUTENSM 1 60pOTHOU
O1)KEHIIIB.
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B Vkpaini npukiiaioMm BiiCbKOBOTO TAHIIIO CIIYTY€E 1HIINK BIHCHKOBUI TaHEIb
— «lomak». Tak, Ti cami ykpaiHCbKi XopeorpadiuHi KOMMO3UIII B CHIASIOMY
MOJIOKEHHI CTOYaTKy BUHUKIW Ha moii 0or. «lomak» 3’sBuBcs B XVI-XVII
CTOMTTX y 3amopixoki. [l TaHers Takok MOeHYBaB PO3Bary 3 KOPHUCTIO: 3 OJHOTO
00Ky, B MUPHUH Yac BiH CIIy’>KHB PO3Barolo, 3 iHIMIOro — OyB KOPUCHUM TPEHYBaHHSIM
11 BoiHiB. [1i1 yac BukoHanHs «[onakay» K03aKu JeMOHCTPYBaJIH CBOIO XOpOOPICTh,
HaMaral4uch mepeMortd oauH omHoro. IlocTiitHi cTpuOku, 3axBaté 1 00epTu
PO3BUBAJIM CIPUTHICTH 1 pIBHOBATY, a TAKOXK JI00pe TpeHyBalii HOTU. Bcei 111 HaBUYKH
Oynr BaXJIMBOIO TMEPEBaror0 B 00K, OCOOMMBO SIKIIO KO3aK BTpPadyaB KOHS
(Konnorysenko, 2007).

3 IMJIMHOM 4Yacy IMIPOBI30BaHI KO3aIlbKi TaHI[l MEPETBOPHIIUCS HA CydacHUU
«l'onak». Y 11pboMy TaHII MOXYTh OpaTH y4acTh 1 JKIHKH, X04a CIIOYaTKy I1ie Oyso
cyto dojoBiue 3aHATTA. Ilicms Jlpyroi cBiTOBOi BIWHM CTalio TPAJUIIEID
BIIIAHOBYBATH TIaM’SITh 1 MY>KHICTh T€pOiB HE TUIbKH BIMCHKOBUMH TMICHAMH, a U
TaHISIMUA. Y xopeorpadii 3’sBHUBCS HOBHM HampsM — BIHCHKOBO-MATPIOTUYHHIA
TaHens. L{eit HanpsiM € 3ac000M TyXOBHOTO 1 MOPaJIbHOTO BUXOBAHHS, J1A€ ICTOPUYHI
3HaHH$, PO3BHUBAE MPALILOBUTICTh, KOJIEKTUBI3M 1 MOUYTTS BIANOBIIATBHOCTI.

Penepryap koXHOI TaHILIOBaNbHOI TpynH, Oyap TO mpodeciiHuil un
aMaTOPCHKHI KOJIEKTUB, HE3aJIeKHO BIJ MPEIMETa CBOEI AISIBHOCTI, 000B’I3KOBO
BKJIIOYA€E TAHII Ha BIIICHKOBO-TIATPIOTUYHY TEMATHKY, SIKI YMOBHO MOXKHA PO3IIUTH
Ha TakKi Kareropii: BINCHKOBUH TaHEIlb XJIOMI(IB, TAaHEIlb J1BYAT, TaHEIlb Iap.

«BilicbkoBHII TaHENb XJIOMIIIB» YMOXKIHMBIIOE TPE3CHTYBATH HEOOMEKEHE
noJie Ui MONbOTy (aHTaszii — MOXKHA JaTW KOMMO3HIIi 3 BIHCHKOBHUMH CIICHAMH,
HOCTAaJIbIi€r0 3a baThbKIBIIMHOIO 200 HABITh BKIIOYUTH B TAHEIh €JIEMEHTH OOMOBHX
MHUCTEITB, III0 POOUTH BUCTABY I11€ OLIbII Bpa)karouoro (XoisHOBChKa, 2018).

«Tanenp AiBYaT», TOJOBHOIO METOIO SIKOTO € TIPE3CHTAIlisl KOMIIO3MII,
BUKITFOYHO 32 JIOTIOMOTO0 MY3HKH Ta PYXY, CyTh SIKOi TOJISTAE Y TOMY, 00 TTOKa3aTu
HACKIJIbKA BAKKUM OYJIO KUTTA JIBYAT 1 KIHOK, SIKI YEKaJld Ha CBOIX COJJATIB 13
(GpOHTY, Ta HACKUIbKH BaXKKUM OYyJIO JKUTTS MarepiB y Toi dac. Takok Moka3aHO
O0COOJMBICTh KUTTS KIHOK TOTO Hacy, sIKI HE TUIBKM BaXKKO MpaIfoBaM, 100
niATpUMYyBaiIu (POHT, aje i KepTBYBaJIM BCIM CBOIM MailHOM 1 Ha/laBajl JOMIOMOTY
coJjIaTam.

«Tanenp map» xapakTepHU3y€eThCS TUM, IO Y HbOMY O€pyTh Y4acTh YOJOBIKU
1 )KIHKH, 1Ie¥l TaHeIlb € BIICHKOBUM KOJIOM. TYT My’Ke BaXJIMBO MOKA3aTH, SIK BAKKO
OyJI0 MOJIOJUM JIIOJSIM 30€PEerTH KOXaHHS ITi/1 4ac BIMHM 1 HE 3ropiTH IYIIEI0 BiJ
MOCTIMHOTO OYiKyBaHHS 1 TypOOTH PO J0JIt0 CBOTO KoxaHoro (JIauko, 2022).

BapTto 3a3HaunTH, 0 MU HaMarajiucs BHIIJUTH OCHOBHI HaIpsiMH, SKi
pobIIATh XopeorpadiyHi BUCTaBU HA TeMY BIMHM aKTyaJlbHUMHU Ta BaXXJIMBUMH, a
came:

CoyianvHuii ma KynemypHuti Konmekcm: XopeorpadiuHi TBOpH Ha TeMY BiiTHH
JI03BOJISIIOTH IIIsa4aM BIAYYTH €MOLIMHUN Ta MOpPaJbHUI BUMIp BIifHH, EepeaaTu
coliasbHl, KyJbTypHI Ta ICTOPUYHI LIHHOCTI Ta CHOPUATU IaJOTy MK PI3HUMHU
rpyrnaMyu BUKOHABIIB.
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3acocmpenns cgimosux Kow@uikmig: 31 301UIBIIEHHSAM KIJIBKOCTI CBITOBHX
KOH(IIIKTIB 0COOIMBO BaXJIMBO PO3YMITH BIUIMB BIMHU HA rofieil 1 Hapoau. CydacHi
xopeorpadiyHi BHCTaBH JO3BOJSIOTH BIAYYTH Ta 3pO3YMITH BHYTPIIIHIA CTaH
Jqrofied, Kl CTPaXJaloTh BiA BIMHM, Ta 3aKpIIUTH CUIY JIOACBKOTO JIyXy
HENEPEMOXKHOTO HapOy.

Tepanesmuunuii egoekm: TaHeuUp i Xopeorpa(bm MOXYTh 6yTI/I e(beKTI/IBHI/IMI/I
IHCTpYMEHTaMH i1 TOAOJNAHHA TpPaBM 1 MIATPUMKH TICUXIYHOTO 370POB’A.
XopeorpadiyHi BUCTaBH HA TeMY BIHHU MOXKYTh JOIOMOITH YYaCHUKaM 1 IJIsjauam
MOJIOJIATU TICUXOJIOTIYHI TpPaBMH, MPUCKOPUTU TMPOIEC OMYKaHHS 1 3PO3yMITH
3HaYeHHsA Mupy.

Ocsimns ponv: xopeorpadiuHi BUCTaBH Ha TEMYy BIMHH MOXYTb 3pOOUTH
IJIs71a41B OUIBIN CBIIOMUMHU y COPUHHSATTI BOXKJIMBUX ICTOPUYHHUX TOJINA, MPoOIeM
Cy4acHOTO CBITY Ta MEXaHI3MiB BUpIilIeHHS KOHQIIKTIB. BOHU MOXYTh CHpHUSATU
BUXOBAaHHIO MOJIOZIOTO MOKOJIHHSA B JYCl TOJIEPAHTHOCTI, MUPY Ta 0OE€pPEKHOCTI,
1100 HE MOBTOPUTH MOMUIIOK MUHYJIIOTO.

Bizyanbne ma ecmemuune cnputinamms: xopeorpadiuyHi BUCTaBU HA TEMY
BIMHM MOXYTh BHKOPHCTOBYBaTH Cy4yacCHI TEXHIKHM Ta 3aCOOM BHPAXKECHHS IS
CTBOPEHHS BI3yalbHO NPHUBAOIMBHUX, €MOIINMHO HACHUYEHUX Ta €CTETUYHO
PI3HOMAaHITHUX 300pa)keHb BiiHM Ta mMupy. Lle Moxe mpuBectu 10 HOBUX (Popm
KOMYHIKaIli, CIIPUITH KYJTbTypPHOMY PO3BUTKY Ta BIIKPUTH HOBI MEPCIEKTUBH IJIs
MUCTELTBA Ta IIs1a4iB.

Miscnapoone cnigpobimnuymeo. xopeorpadiuyHi BUCTaBH Ha TEMYy BIMHU
MOXYTh CHPHUITH MDKHAPOJHOMY KYJBTYPHOMY OOMIHY Ta PO3BUTKY I1ajioTy 1
CIIBIpaIll MK KpaiHaMH 1 HapogaMu. BOHH MOXYTb CHPHUSTH PYHHYBAHHIO
CTEPEOTHIIIB, 3MIITHEHHIO KYJIBTYPHHUX 3B’A3KIB 1 3aralbHOMY PO3BUTKY JIFOJCTBA.

OTxe, ChOrOJHI, Y BO€HHI YacHW, TaHIll Ha BIMCHKOBY TEMaTHKy CTaJld
CIIPABKHBOIO KJIACHKOIO. X MOKa3yI0Th yCi MpodeciiiHi Ta aMaTopChKi TAHIIOBAIbHI
KOJICKTUBU. BICHKOBI KOJIEKTHUBU HE MOXYTh 00IWTHCS 0O€3 BiIMICHKOBUX TAaHIIIB, a
YKpaiHChKI HAPOAH1 KOJIEKTUBH HE MOXYTh HE BKJIIOYATH JO CBOIX MpOTpam TaHIII
Ha BIHCHKOBY TeMaTtuky. OKpiM TOTO, Cy4acHI MOJOAKHI TAHIFOBATbHI KOJIEKTUBU
CTBOPIOIOTH UyJIOB1 BUCTABH B CTUJI1 JI»Ka3-MOJEPH Ha TeMy BiiftHH. | 3’ BIs€THCS BCe
OlNpIIle MPUKIAAIB PI3HUX BUCTaB, 00 MU MamM’siTaiad xaxitTs Jpyroi cBiTOBOI
BIWHU.

JIITEPATYPA

1. Konnorysenko, b. M. (2007). Mucmeymeo 6anremmeticmepa. XapkKis:
XIAK.

2. Jlauxko, O. (2022). Vkpaincvxke nepgpopmamuene mucmeymeo nio uac
sitinu. Modern directions of scientific research development. Proceedings of the 12th
International scientific and practical conference. Chicago, USA. BoScience
Publisher.

3. Heodita, M. (2020). Xopeoepaghiune mucmeymeo Ykpainu. JIporooud:
Korio.

37



My3uuna ma xopeozpaghiuna oceima ¢ KOonmeKkcmi KyJibmypHo2o0 po36Umky
cycninocmea (24-25 srcoemua 2025 poky)

4. Vkpaiucoke xopeoepaghiune mucmeymeo 8 KOHMEKCMI  C8IMOBOL
XY002icHb0i Kynomypu (cywacuuu nonixcauposuti ouckypc). (2020): KoreKTHUBHA
moHorpadis / 3a 3ar. pexa. O. A. [Inaxotatoka. JIssiB : CITOJIOM, JIHY imeni IBana
®panka.

5. XomsHoBCbKa, JI. (2018). CyuacHe xopeorpadidyHe MUCTEHTBO YKpaiHU B
KOHTEKCT1 CBITOBUX KyJIbTYPHUX TeHACHIIH. Hayk. 3an. Tepron. nay. neod. yH-my
im. B. 'namioka. Cep. Mucmeymeosnascmeo. Ne 1.

Ipuna BAPAHOBCBKA,
KaHIWJAT T[IearoriyHuX HayK, JOLEHT
BiHHULBKUN Aep)KaBHUN TMeAaroriyHuim

YHIBEPCUTET IMeHI Muxaiina
Ko1roonHCchK0ro _
KOpiii BAPAHOBCBKHUH

3100yBad qpyroro (MaricTepchbKOro) piBHA
BUIOi ocBiTH, Onecbka HalllOHAJbHA
My3HYHA aKaseMis iMeHl1
A. B. Hexnanosoi

IHTETPALISI HAPOJHOI'O IHCTPYMEHTAPIIO B OCBITHIM
MNPOLEC: METOAWYHI IHHOBAILII HABUAHHS I'PU
HA CONJIII TA KJIAPHETI

VY cydacHux ymoBax pedopMyBaHHS MUCTEI[LKOT OCBITH 3pOCTa€ 1HTEPEC J0
BIIPOBA/DKEHHSI HApOAHMX IHCTPYMEHTIB Yy HABUYAIbHUU MPOLEC SK Ba)KIHBOTO
YUHHHUKA 30€peKeHHS HAIllOHATBHOI 1EHTHYHOCTI Ta (JOPMYBAHHS HOBOTO THUITY
my3ukaHnTa. Comisika — OJMH 13 HalIaBHIMUX 1 JOCTYMHUX YKPaiHCHKUX TyXOBHX
THCTPYMEHTIB — JIe/IaJll aKTUBHIIIE BUKOPUCTOBYETHCS SIK METOIUYHUM THCTPYMEHT
y TMOYaTKOBIA My3W4HIA OCBITI. BOHa He Juile crpusie 30€peKEHHIO MY3UYHOL
CHAAIIMHU, a W BUKOHYE pOJb €QPEKTUBHOTO 3aco0y pO3BHUTKY 0a30BHX
BUKOHABCHKMX HABUYOK, HEOOXITHUX JUIS MOAAIBIIOTO0 OCBOEHHS aKaJleMIdHUX
IHCTPYMEHTIB, 30KpeMa KJIapHeTa.

IaTepec mo iHTETpaIlii HAPOIHOTO IHCTPYMEHTAPIIO 3yMOBIICHHN MTOTPEOOIO y
30epeKeHH] YKPaiHChKOI My3WYHOI TpaJuilii, MOMyJspu3aiicto (GONbKIOPY cepen
MOJIO/Il, JOCTYIHICTIO 1HCTPYMEHTIB Il HaBUaHHS, a TAKOX MPAarHEHHSIM [0
dbopMyBaHHS YHIBEPCAIBPHOTO BHUKOHABIIS, 37aTHOTO TIPAMIOBATA Y PI3HHUX
KAHPOBUX 1 CTHIILOBUX KOHTeKcTax. Comisika, Ha BIAMIHY BiJ KJIApHETa, € TEXHIYHO
IPOCTIMIOKO, 110 J03BOJISIE MBUIIIE JOCATATH MEPIINX Pe3yIbTaTiB, MiIBUILYIOYN
MOTHBAIIO 0 HaByaHHSI. OOHABA 1HCTPYMEHTH HaJeXaTb 10 TPYNU TyXOBUX,
MalOTh CXOXI TPUHIMIHN 3BYKOBHUIOOYBaHHS, OJHAK PI3HITHCS KYyJIbTYPHUM
HABAHTAXKEHHAM 1 TEXHIYHUM PIBHEM, 1110 BIIKPUBAE MOKIJIUBICTH BUKOPUCTOBYBATU
COMIJKY SIK MIATOTOBUMM ab0 mapajelbHUN IHCTPYMEHT y HaBUaHHI TI'pU Ha

38



My3uuna ma xopeozpaghiuna oceima ¢ KOonmeKkcmi KyJibmypHo2o0 po36Umky
cycninocmea (24-25 srcoemua 2025 poky)

KJIApHETI.

YV cucremMi MHCTENBKOI OCBITH COIIUIKA 3aiiMa€ BaXXJIWBE MICIE SK
eeKTUBHMII IHCTPyMEHT IOYaTKOBOTO eTamy. li KOHCTPYKTMBHA IPOCTOTA,
JIETKICTh y 3ByKOBUAOOYBaHHI Ta MeAaroriyHa eeKTUBHICTh pOOIATh 11 3pyUHOIO
JUTS TITeH MOJIOIIOTO BiKY. 3aHSATTS Ha COILII CIIPUSIOTh PO3BUTKY MPABHIIBHOTO
JUXaHHS, IHTOHAI1, pUTMIYHOTO YyTTsl, apTUKYJISLIT Ta IMIIPOBI3aLliHHUX HABUYOK.
Ha namry mymKy, 3aCTOCYBaHHS COINUIKHM B MOYATKOBUX KJacaX MHUCTEIBKUX IIIKLT
HE JIMILIE TOJIETUIY€E 3aCBOEHHS 0a30BUX IMOHATh, & W CTBOPIOE MEPEIyMOBHU JJIs
nodanbIoro npodeciinoro 3poctanus yuss [1; 2; 3; 5].

Kiapuer sk akageMiuHMil 1HCTPYMEHT TMOTpeOye TIIMOIIOI TEXHIYHOI
MIJTOTOBKH: JIOCKOHAJIOTO BOJIOAIHHS JUXAJIBHOIO MIIATPUMKOIO, apTUKYJISLIELO,
CKJIQJTHOIO aIUTIKaTypoOl0 Ta CTHJIICTUKOI BUKOHAHHS. Y 1IbOMY KOHTEKCTI JIOCBIJ
MONEePEIHHOI0 HABYAHHS Ha COMIJII CTa€E BATOMUM METOJUYHUM PECYpPCOM. YUEHb,
SAKUWA y>X€ OBOJIOAIB 0a30BMMH HAaBUYKaMK Ha HApPOJHOMY 1HCTPYMEHTI, JIETIIIe
alanTyeTbcs OO TPU HA KIAPHETI, 30CEPe/DKYIOYHCh Ha CKIAIHIMIMX AacleKTax
TEXHIKM ¥ My3u4HOi BHpa3HOCTI. Ilemaroru-npaktuku, 30kpema 3. Bypkaubkuii,
P. BoBk, B.Ilerpuk, HaroysomyrTh, M0 CHCTEMHE BUKOPUCTAHHS HAPOIHUX
IHCTPYMEHTIB y MiATOTOBII MaOYTHIX KJIAPHETHUCTIB MO3UTUBHO BILTUBAE HA TEMITH
3aCBOEHHS MaTepiany Ta 30epirae BUCOKUH piBeHb 3alliKaBIeHOCT] yuHiB [4; 5; 7].

[ToemnanHs COMUIKM Ta KJIapHETa y HAaBYAJIbHOMY MpPOIECI Ma€ HE JIUIIE
TEeXHIUHY, a i KyJIbTYpHO-BUXOBHY (PyHKIIit0. Taka iHTerpailisi akTUBI3ye€ 1HTEPEC 10
YKpaiHChKOI MY3UKH, (hOPMYy€E y MOJIOJI HAIlOHAJIBHY CaMOCBIJIOMICTh, @ TaKOX
CTUMYJIIOE TIOBary N0 (ONBKIOpHUX Tpaauiiii. BoaHouac BOHa BIAKpPUBA€E HOBI
MOXJIMBOCTI JUIsl 3aCTOCYBAaHHS PI3HMX IENaroriyHUX CTpaTerid — BiJl BUBYCHHS
HOTHOI IpaMOTH 1O OMNAaHyBaHHA IMIMPOBI3alli, aHCAaMOJIEBOTO MY3UKYBaHHS Ta
1HTepIpeTallii HapoHOTO penepTyapy.

Cepen axkTyalbHMX METOJAMYHUX 1HHOBAIIH — BUKOPHUCTAHHS aBTOPCHKHUX
aJlaliTOBaHUX BIIpaB 1 IM'€C, 5Kl BPaxOBYIOTb OCOONMBOCTI 000X I1HCTPYMEHTIB.
JIOLITPHUM € TPOBENEHHS IHTEIrPOBAaHUX YPOKIB, Ha SKHX COMNUIKA 1 KJIapHET
BUBYAIOTHCS y B3a€EMO3B’SI3KY: Uepe3 poOOTy HaJl 3BYKOYTBOPEHHSIM, TUXAHHSM,
ApTUKYJIAIIEI0 Ta MY3UYHOIO ()pa3or0. 3HAYHOTO MOMTMPEHHS] Ha0yBatOTh ITUGPOBI
IHCTPYMEHTH — MOOUIbHI JOJATKU JJI1 BUBUEHHS arlliKaTypH, Bigeomarepiand 3
TEXHIYHUMU KOMEHTAPSMH, IHTEPAKTUBHI IJIATQPOPMU 7151 CAMOCTINHHOT pOOOTH.

OkpeMy IIIHHICTh CTAHOBUTb PO3BUTOK IMIIPOBI3AIIMHUX HABUYOK.
BukopucrtanHs HapoJHMX JIaliB  SK OCHOBM JUIs IMIpoBi3auii  dopmye
1HIMBIIyaJlbHE MY3UYHE MUCJIEHHS, PO3LIMPIOE MEX1 BHKOHABCHKOI CBOOOIU M
CTUMYJIIOE TBOpPYY AKTHBHICTh Y4HIB. AJanTaiisi YKpaiHCBKUX MEJNOIiN s
BUKOHAHHS Ha COMNUIII Ta KJIapHETI TaKoX Jomomarae 30epertv 3B’s30K 13
HaIlIOHAJIBHOIO TPAAMIIIEI0, HE BTPAYarOYH P I[bOMY aKaJIeMI4HO1 TJTMOWHU.

Y miacymMKy, TO€TarHe HaBYaHHS, M0 [MOYMHAETHCS 3 CONUIKK Ta
IPOAOBXKYETHCS Ha KIAPHETI, HE JMIIE ONTHUMI3y€ TEXHIYHUN LUIAX Y4Hs, a U
CTBOPIOE YMOBH JJII KOMIJIEKCHOTO PO3BUTKY. [HTErpoBaHa Mo/ieIb HaBYaHHS Ja€
3MOTY BUXOBYBaTH MY3HMKAHTIB HOBOTO TOKOJNIHHS — TEXHIYHO TPaMOTHHX,
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KpEaTHUBHUX, BITKPUTHX JO EKCIIEPUMEHTIB 1 IITMOO0KO 3aHYpEHUX y KYJbTYypHO-
MHCTEUBKHN KOHTEKCT.

[IpakTuna peamizaiis 1HTETPOBAHOTO TIIXOMy Tiepemndadae po3pooOKy
MOJIyJIbHUX OCBITHIX IPOrpaM 13 BKIIOYEHHSAM HapOJHHUX IHCTPYMEHTIB Ha paHHIX
eTarnax, 3alpoBa/HKEHHs BUOIPKOBUX KypCiB Ha 3pa30k «CoIiiKa K MiAroToBKa 10
TpU Ha KIAPHETI», MPOBEIEHHS CIHUIBHUX MaWCTep-KJIaciB 13 (HOIBKIOPHUMHU
KOJICKTHBaMH Ta CTBOPEHHS aHCaMOJIIB, K1 MOETHYIOTh COMUIKAPIB 1 KIIAPHETUCTIB.
Takuit miaxijg He JuIle YPI3HOMAHITHIOE MEAaroriyHy MpakTUKy, a W IiJIBHUIIYE
€()EeKTUBHICTh MUCTEI[LKOI OCBITH 3arajioM.

[nTerpartis HapoAHOrO 1HCTPYMEHTapil0 B OCBITHIM TpOIEC Ma€ 3HAYHUU
MOTEHIIIa 71l TIOJAJIBIIOTO PO3BUTKY MHUCTEIbKOi OCBiTH B YKpaiHi. [loenHanus
Tpaaullli Ta Cy4aCHHUX MIiAXOJIB J03BOJISI€ 3pOOUTH HAaBYAHHS OUIBII JOCTYITHUM,
THYYKUM 1 3MICTOBHUM. Y JIOBFOCTPOKOBIM MEPCHEKTHUBI 1€ CIIPUATHUME HE JIMIIE
MIJTOTOBIIl BHUCOKOKBaII(pIKOBAHWX BHKOHABIIIB, a W BHUXOBAHHIO HaIllOHAJIBHO
CBIJIOMUX, KYJIbTYPHO KOMIIETCHTHUX OCOOMCTOCTEH.
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BOKAJIBHO-ITIEJIATOT'TYHU CAMOPO3BUTOK MAWBYTHIX
BUKJIAIAYIB: Y IIOINYKAX
TEOPETUKO-METOJOJIOTTYHUX 3ACAL

Y emammi sucsimnroemucs akmyanvha npobiema camopo3sumky MaubdymHix
8UKNIA0AYI8  MUCMeYbKo20  Npo@ino,  OOIPYHMOBYIOMbCA — MeopemuKo-
MemoO0ol02iuHi  3acadu BIONOGIOHUX OO0CNI0NCeHb V c@hepi iXHbOI BOKANbHO-
neoazoziunoi niocomosxu. Cepeo HU3KU HAYKOBUX NiOX00i8 00PAHO CUHep2eMUYHUI,
AKMeOoN02IUHUU, AKCION02TYHUL, AHMPONOYEHMPUUHUL, MBOPUO-OISNbHICHUL ma
ocooucmicnuti nioxoou. Ceped THHOBAYIUHUX NPUHYUNIB BOKAIbHO-NEOAC02IUHO20
CAMOPO38UMKY MAUOYMHIX BUKIA0AYI8 MUCMEYbKO2O Npo@ino ehekmueHumu
B6ANCAEMO NPUHYUN THMe2payii IMepcusHux mexHolI02il («immersey) )y npoyec
ixuvoi  ¢haxosoi nideomoexku ma npuHYuUn asmokpeayii, wo nepeodavae
KOHCMPYI08AHHS 81ACHOT I0eHMUYHOCMI U NEPMAHEHMHY HOMPeOy Camopo38UMKY,
SAKI OONOBHIOIOMb MPAOUYItHI OUOAKMUYHI NPUHYUNU YITICHOCMI, HAYKOBOCHII,
cucmemMamuyHoCcmi, Ha04HOCMI Mowjo.

Kniowuosi cnoea: eoxanvHo-nedazociuHutl  camopo38uUmox, MatOoymHi
BUKNAOAYI, MEeOPemUKO-Memo0oI02IYHI 3acaou, OUOAKMUYHI NPUHYUNUL.

Liu Zhiguo. Vocal and pedagogical self-development of future teachers:
in search of theoretical and methodological foundations. The article highlights
the topical issue of self-development of future art teachers and substantiates the
theoretical and methodological foundations of relevant research in the field of their
vocal and pedagogical training. Among a number of scientific approaches, we have
chosen symergistic, acmeological, axiological, anthropocentric, creative-activity
and personal approaches. Among the innovative principles of vocal-pedagogical
self-development of future teachers of art, we consider the principle of integrating
immersive technologies into the process of their professional training and the
principle of self-creation, which involves constructing one's own identity and a
permanent need for self-development, which complement the traditional didactic
principles of integrity, scientificity, systematicity, clarity, etc.

Keywords: vocal and pedagogical self-development, future teachers,
theoretical and methodological foundations, didactic principles.
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FOi I35,

3100yBay APyroro (MariCTepChbKOro) PiBHS
BUIOi ocBiTH, [[3 «IliBmeHHOyKpaiHChKUT
HAI[IOHAJILHUH TMEAaroriYHui YHIBEPCUTET
imer1 K. JI. YimuacbKoT0M»

Oxcana 'OPOKAHKIHA

KaHIUJAT TIeAaroriyHuX HayK, JOICHT,
13 «IliBneHHOyKpaiHChKUM HAI[lOHAJLHUM
NeIaroriyHum YHIBEPCUTET iMeHl1
K. 1. YiuHcbKOoro»

PO3BUTOK ETIOAY Y ®OPTEINTAHHOMY MUCTELTBI
KHUTAIO

AHoTanifA. Y cTarTi AOCHIIKEHO €BOJIOLII0 XKaHpPy (HOPTENiaHHOTO E€TIOAY B
MY3UYHIH KyapTypi KuTato, mpoanaaizoBaHo eTany HOTO PO3BUTKY BiJ AMIAKTUIHOT
BIIPaBU JI0 BUCOKOXYIOKHBOI KOHIIEPTHOI I’ €CH. BU3HA4YEHO, 110 PO3BUTOK JKaHPY
TICHO TIOB’SA3aHUM 13 MPOIIECOM IHTErpallii 3axiJHOl akKaaeMiuHOi Tpajaulii Ta
HaIllOHAJIBHOT IHTOHAIIHHOT KYJIBTYPH.

KurouoBi cjioBa: eTof, KuTalicbka My3W4YHa KYJIBTYpa, KyJIbTypHUN CHHTE3,
dbopTeniaHHe MUCTEITBO.

Kanp etrony (¢p. étude — HaBuaHHS, BUBUCHHS) TPATUIINHHO BU3HAYAETHCS
SIK My3W4YHA T’ €ca, MPU3HAYCHA JJIT BIOCKOHAJICHHS MEBHUX TEXHIYHUX HABUYOK
rpu. OfHAaK y Mpo1eci iCTOPUYHOI €BOIOLIT, 0COOIMBO Y TBOPUYOCTI €BPOMEHCHKUX
koMmo3utopiB-poManTukiB (. Illomen, ®. Jlict, P. [llyman), etron HaOyB puc
BHUCOKOXYIO)KHBOTO, KOHLIEPTHOTO TBOpPY. Y My3uuHiil Kynerypi Kurar, ne
npodeciiine GopTenianHe MUCTEUTBO MoYano (opMyBaTUCA JIUIIE Ha TOYaTKy XX
CTOJIITTSI, Y CBOEMY PO3BUTKY >KaHp €TIONy HaOyBa€ yHIKaJbHOI JUHAMIKH, TICHO
OB’ s3aHO1 3 MIPOIECOM 1HTEerpallli 3axiIHOI akaJeMIuyHO1 TPaAMIli 3 HaI[lIOHATLHOIO
IHTOHAIIMHOIO KYJIBTYPOIO.

B HaykoBuX JOCHIIKEHHSIX MPOOJEMH PO3BUTKY KUTaWChKOI (hopTemiaHHOi
MY3UKHA PO3DISIHYTO B KOHTEKCTI BHU3HA4YCHHS OCOONMMBOCTEN mepioau3artii
dbopreniannoro muctenrea Kurato (bssib MeH), po3miisiy 3araaibHUX 0COOJIMBOCTEN
KUTaHChKOi My3U4HOI KylbTypH (JI1 Xyanwsaxki), i cnenu@iyHux HaIlloHAILHUX PUC
(Ban Yankyit), iICTOpUYHOTO MIAIPYHTS Ui CTAHOBIEHHS (POPTEMiaHHOI OCBITH
(Uxan Min). Pi3ni acmektu po3BuTKy (opremianHoro wmcrenrsa Kwurato
BHCBITJICHO B HayKoBUX mparsax M. Antomko, baii €, O. €promenko, JIro 13eroid,
JIsnp Maouyns, Uxkan Csoxyua, Uens Baii I ta in.

®opmyBanHs mpodeciiiHoro  ¢gopremianHoro  MuctenTtBa B Kurai
pO3MoYanocs 13 3alo3WYEHHSIM €BPOMENUCHKUX MY3UYHUX (GOpM Ta METOMUK.
CxiamHui 1UIsIX PO3BUTKY Ta CTaHOBIIEHHS (DOpTEmiaHHOTO MUCTENTBA B KpaiHi
JOCIITHUKYU TIOB’SI3YIOTh «Hacamrepe] 4epe3 creurdiuHe CTaBiIeHHsS A0 camoro
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IHCTpYMEHTY — (opTemiaHo, — sIKuii OyB 3aBe3eHui MicioHepamu y X VII cT. Ta He
Bipa3y YBIMIIOB 10 KUTAWCHKOI My3M4YHOI KymbTypu» [2, c. 86]. Sk 3a3Hauae
O. €pbOMEHKO, KUTaWChKEe (hOPTEMaHHE MHCTEITBO «PO3BUBAIIOCS B KOHTEKCTI
€BPOTEUCHKUX XY0)KHbO-ECTETUIHUX TPAJUIIMA, SKI Maju IIIHHOCTI, BIIMIHHI BiJl
KATANChKOTO CBITOISAAY» [3, 329]. 3 omisiny Ha 1€, BBayKa€ HAyKOBHIIS, OJTHUAM 13
NPOBITHUX 3aBJlaHb CYYaCHOTO KYyJIBTYPHOTO MPOLECY «€ MOIIYK TapMOHIi MIX
ro0adbHUMM  BIUTMBAMH  Ta  30epekeHHs caMOOYTHOCTI  KHUTAHCBHKOi
dbopreniannoi Tpamuiii» [3, 330].

[Tepii 3pa3ku eTrofAiB, 110 3’ aBuiaucsA y 1920-x pokax (30kpema, y TBOPUOCTI
Csio FOmest), Oynu cripssMoBaH1 Ha OCBOEHHSI 0a30BUX TEXHIYHUX HaBUYOK. [Ipore,
NOJANBIINI PO3BUTOK KaHPY y TBOPYOCTI KUTAWCHKUX KOMIIO3UTOPIB SICKPABO
JEMOHCTpY€E TparHeHHs 10 1HJAWBIAyai3allli, HamioHami3amii Ta iHHoBaiii. Ha
MOYaTKOBOMY eTari po3BUTKY kaHpy (1920 — 1950 poku) 0CHOBHOIO MeTOIO Oyio
OMaHyBaHHS KUTAWCHKUMU KOMIIO3UTOPAMHU 3aXiJHUX KOMIO3ULIMHMUX 3acaj Ta
IHCTPYMEHTAJIBHUX MOXJIHMBOCTeH  QopremiaHo. ETionu nporo mnepiomy Oynu
MEPEBAKHO JTUIAKTUIHUMH, CIPSIMOBAHUMHU HA OCBOEHHS €BPONEHCHKOT TEXHIKU.
OnHak, Lel mepioj] TaKoXK CTaB MOYATKOM HAaIllOHAI3allii My3HUYHOI MOBH: TakKl
KoMmo3utopH, sk Uxao HOanpxkenb Ta Xyan 1I3u, cMINMBO BBOAWIN €IE€MEHTU
KUTaWChKOI MEHTATOHIKY Ta 1HTOHAIllT HAPOIHUX MEJIOAIH y TapMOHIYHI i hakTypHI
CTPYKTypH, 30aradyroud CBOi TBOPHM BHUPA3HUM HAIllIOHATHHUM KOJOPHUTOM.
BaxnuBuM KpokoMm y cTaHOBJIEHHI (opremnianHoi menaroriku craB «Hoswii
doprenmiananii  miapyunuk» Cso FOwmes (1927), skuil 3akiiaB OCHOBH JIJIs
CHUCTEMaTU30BaHOTO BHKJIaAaHHS QopreniaHo B Kutai Ta crnpuss QopmyBaHHIO
HaI[lIOHAJIbHOT BUKOHABCHKOI IIKOJIH.

ITicns yrBopenns KHP (1949 p.) BinOynocss mOCWUIEHHS yBard Jo
HaIllOHAJIBHOT 17IEHTUYHOCTI Ta BUKOPUCTAHHS MUCTEITBA B 1JIEHHOMY KOHTEKCTi. Ha
npomy etami (1950 — 1970 poku) xaHp €TIONY CTaB BAXJIMBUM 1IHCTPYMEHTOM JIJIst
HalioHamizauii (¢opreniaHHoi MIKOIU. 3pOCTa€ XyHOXKHS LIHHICTh ETIOMIB, SKI
MIEPETBOPIOIOTLCS 3 MPOCTUX BIPAB Ha MPOTPaMHi, JpaMaTHYHI TBOPH, 3HAYHA
YacTMHA SIKUX MICTUTh I1HTOHALIl TPAagUIIHHUX KUTAHCHKUX TICEHb. TaKox
KOMITO3UTOPH aKTUBHO BUKOPHCTOBYIOTH MPHUHITUIT iMITaIlli 3By4YaHHS HapOIHHX
iHCprMeHTiB (Hanpnmaz[, 2yuiub abo epxy), Ta B CBOIX TBOpax 300pakar0Th 06pa3H
pi3HHX KyasTypHHUX perioHiB Kutaro. Ileii mepiog CBIAUUTH PO MOMYISIPU3AIIO
KAHPY 1 BIJA3HAYA€ThCS MOSBOIO  TakuxX TBOpIB, sk OT «lIpocTi errogm ans
dopremiano», «Etion nis modurteniB gopreniano» Ma Ciugros, doprenianHi
ettonu Caii TyHns.

CyyacHuii mepioJ; pO3BUTKY >KaHpy €Ty, II0 po3mnoyaBcs y 1979 poky 1
TpUBA€E JOHWHI, € HAWOLIBII NUHAMIYHUM 1 pi3HOIUIaHOBUM. Kommo3zurtopu, 110
orpuMmanu ocBiTy B 3axigHid €Bpomi um CIIA, BiIbHO ONEPYHOTh TEXHIKAMU
MOJIEPHY Ta TMOCTMOACPHY, BHKOPHCTOBYIOUHM €TIO[ SK Jlaboparopiio s
KOMITO3UTOPCHKUX EKCTIEpUMEHTIB. ETioaM CydacHMX KHUTaWCHKUX KOMITO3HTOPIB
JEMOHCTPYIOTh YHIKaJIbHI TEXHIUHI BUKJIMKH, 3ACTOCYBAHHS HOBUX KOMITO3HITI THUX
npuiioMiB. IXHi TBOpU iHTErpylOTh €JIE€MEHTH [Ka3y, MHOJITOHAILHOCTI Ta
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pO3IIMPEHUX TeXHIK (KiaacTtepu, adeKToBaHI MPUMOMH), CTBOPIOIOYU CKJIATHY
HOJIICTHIIICTUYHY MOBY, /1€ HAIllOHAJbHI JIa/Id CHIBICHYIOTh 13 Cy4acHOIO 3aXiJTHOIO
rapMoHiero. 3o0kpema, B eTronax Jlo Maiimo (% Z #f) Ki11040By poiib y CTPYyKTYPHHX
TpaHcopMallisix BiAIrpae METPOPUTMIUHA OpraHi3ailis, sIKy KOMIO3UTOP CTaBUTh
Ha mnepme wMicne. Etiomm Jlo Maifmo m03BOJISIOTh BUKOHABITIO  OBOJIOMITH
PI3HOMAaHITHUMU BHJIaMU (pOpTeriaHHO1 TEXHIKH Ha HaiiBuIoMy piHi. Kommnosurop
BUKOPUCTOBY€E HOBATOPCHKI MIJXOIH, 110 P1IKO 3yCTPIHAIUCS B KHTAUCHKIA MYy3HII
JI0 IbOTO — TOJNIPUTMIIO, CKJIQJHY aCUMETPII0 Ta YUIUIbHEHHS PUTMY. SICKpaBUM
NPUKJIATOM CcaMOOyTHBOI TBOPYOCTI KOMIO3UTOpa € MHUKI «JlBaHaauaTh
dopreniannux etonisy (12 B INE Lk > #l), onyonikosanuit y 2019 poui. Omyc
CKJIAJIA€EThCS 13 JBOX PIBHUX YACTUH, KOXKHA 3 SKUX MICTUTh IO LIICTh €TIOMIIB.
[Tepma yactuna nukiy (op. 19) croproBanacs y 2010— 2011 pokax, npyra (op. 23)
—y 2013-2016 pokax. BizyainbHO-CMUCIIOBI 0OCOOIMBOCTI €THOMIB «B11I00OPaKaIOThCS
B IXHIX IPOrpaMHUX Ha3BaX, sIKi BUSBISIOTH OPUTIHAILHUHN CIUIaB HAI[IOHAILHOTO
Ta 1HOHAIIOHAJIbHOTOY, 3a3Havyae [len Enbi [1]. o eTroaiB, sKi ckiagaoTs op. 19
BXOZATh HACTYIHI TBOpH: 1. «My3suka Bitpy» (X5%), 2. «bioxa» (Bk), 3. «Birep»

(X), 4. «Ilmuana Boma» (G77K), 5. Basso ostinato (B E 1K), 6. ®yra. Ipyry
yacTuHy UKy (op. 23) cknamu etronu: 1. «Komno» ([&), 2. «Konrpact» (XFLE), 3.
«BamOyx» (17), 4. «Fl», 5. «MamoBanus Tymuio» (&), 6. Bapiauii (ZL %) [1].

Hocnigauk TBopyocTi Komno3sutopa Jen Enbi 3ayBaxye, mo muka «Etioaisy Jlo
Maiimo mocigae ocoOmmBe Miciie y cydacHii (opremianHiii kymbTypi Kutato,
OCKIJIbKA ~ KOMITO3UTOP «CTBOPHUB OJAMH 13 HaWOUIbII MAacCIITAOHUX TPOEKTIB Y
XKaHpoBiK cepi iHCTpyMeHTanbHOTO eTiony» [1, c. 117]. Ilpu upomy, 3a3Hayae
Jen Enbi, Ha3BU €TIOAIB anemio0Th SIK 10 (i10cOo(ChKO-y3araabHEHUX MOHSTh, TaK
1 10 XapaKTepHUX A KUTANChKOi KyJIbTypu OOpa3iB-CHMBOJIB, IO <«JI03BOJISE
pO3IISLIATH LUKJ SIK CBOEPIIHUM «KaTajor» 3HAKIB, BJIACTHBHUX HalllOHAJbHIH
Tpaauuii» [1, c. 117].

[TincyMoByrOuM BUKIAJCHE, 3a3HAaYMMO, WLI0 €T Yy (opTeniaHHoOMYy
muctenTBl Kuraro 3miicHMB mnepexin Bifg HachigyBaHHs (1920-ti poku) A0
CaMOCTIHHOT KOHIIEPTHOI 1’ €CH, HACUYEHOT HAI[IOHAJILHUM 1 Cy4aCHUM 3MicToM. Lle
JEMOHCTPY€ 3AaTHICTh KUTANHCBKUX KOMIIO3UTOPIB HE JIMILIE 3aCBOIOBATH 3aXiJHI
JKaHpH, ajie 1 OPUTIHAJIBHO iX IEPEOCMHUCIIIOBATH, CTBOPIOIOYH OPUTIHAIbHI TBOPH,
110 3aCIYTOBYIOTh Ha JETAJIbHUN aHali3 y Cy4aCHOMY MY3HWKO3HABCTBI.

JIITEPATYPA
1.Jen Enpi. Cemantuka Ha3B ¢QoprenianHux eTioaiB Jlo Maiimo sk
NEPETBOPEHHS TPAJUIIMHUX HallOHANbHUX 0Opa3iB.  [Ipobnemu 63aemooii
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13 «IliBgeHHOYKpaiHCHKUI HAllIOHATBHUN
neAaroriyHuii YHIBEPCUTET iMeHl1
K. JI. YIInHChKOT0»

Haykoswnii KEpIBHUK: JOKTOP

MUCTENTBO3HABCTBA, mpodecop C. B. [un

VYKPATHCBKA MMATPIOTUYHA HICHS - )KAHPOBI O3HAKH TA
HEJATOTI'TYHUU ITOTEHLIAJI

MeTo10 AaHOi cTATTi € BCceOIYHE AOCIHIKEHHS ICTOPUYHHUX TMEPEeayMOB,
XYJ0’)KHbO-€CTETUYHUX OCOOJMBOCTEH Ta CYCHUIBHOTO 3HAYEHHS YKPaiHCHKOi
ICTOPUYHOI TICHI K BiIOOpa)XeHHsI HAPOAHOI Mam’sTi, JYXOBHHMX IIHHOCTEH 1
naTpioOTUYHUX inearniB. MeToau AociigxkenHsi. Y mporeci poOOTH BUKOPUCTAHO
KOMIUIEKC 1CTOPUKO-TIOPIBHSUIBHUX, TEKCTOJIOTIYHUX, KYJIBTYpPOJIOTIYHUX Ta
MYy3UYHO-aHANITUYHUX METOJIIB, MO JO3BOJISIOTH TIAUOIINE OCMHUCIUTH TPHUPOIY
1CTOPUYHOI MICEHHOCTI, 11 )kaHpOBY crienudiKy Ta poib y GopMyBaHHI HAI[IOHATBHOT
ceimomocti. HaykoBa HOBM3HA TOJsrae y cnpoOi KOMIUIEKCHOTO pO3TJISIY
ICTOPUYHOI MiCHI SIK CHHKPETUYHOTO (hEeHOMEHY, IO MOEAHYE Y co01 JiTepaTypHy,
MY3WYHY W ICTOPUYHY CKJIQJIOBI, & TAKOXK Y BUCBITJEHHI MPOIECY ii €BOJIOIT Bij
JTABHbOPYCHKUX OUJIMH A0 KO3aIbKUX, CTPUIEIBKHUX 1 MOBCTAHCHKUX IM1CEHb.

KurouoBi cioBa: icropuyuHa MiCHA, AYMH, KO3albKUN emnoc, (oJbKIop,
HalllOHAJIbHA 1ICHTUYHICTb, MAaTPIOTUYHA CB1JOMICTb.

AKTYaJIbHICTL TeMHM JOCJi:KeHHsl. YKpaiHChbKa I1CTOpUYHA IICHS €
BAXKJIMBOIO CKJIQJIOBOIO KYJITYPHOI ITaM’sIT1 Hallli, 0 opMyBaja TyXOBHY €JIHICTb
MOKOJIHB 1 BiJIITpaBaja 3Ha4Hy pojib y 30€peKeHHI HalllOHAIbHOT CAMOCBIIOMOCTI.
B yMoBax cyyacHHMX iCTOPUYHHMX BHKJIUKIB 3BEpPHEHHS 0 (POJIBKIOPHOI CHaLITHMHUA
HaOyBae 0coOJHMBOi Barv, OCKUIBKM came uepe3 Hei mepefaroThCs Tpaaulii,
MOpaJbHI OPIEHTUPH Ta MOUYTTS MPUHAICKHOCTI A0 YKPATHCHKOTO HAPOY.

AHaniz gociaimxenb i myoOaikaniil. [luTaHHS BUBYEHHS YKpalHCHKUX
ICTOPUYHUX MICEHb HEOTHOPA30BO MOPYIIYyBAIKUCS B MPALSX K YKPaiHChKHX, TaK 1
3apyOiKHMX YuYeHHMX. IX yBara 3ocepeuKyBamacsi Ha MHpoOIeMax IOXOIKEHHS
YKaHpy, MOTO €BOJIIONII, TOETUKH Ta XYAOXKHBOI CTPYKTypH. 3HAYHUN BHECOK Y
PO3BUTOK HAYKOBHUX JOCHIIKEHb 3poomnu M. INorons, 1. Cpe3HeBchbkHil, a TaKOX
MI3HIII JOCTIAHUKH, K1 PO3MIsAan (OJBKIOP SIK BAXKIIUBE ICTOPUYHE JKEPEIIO,
110 opMye€ HaIllOHATBHY CBIJIOMICTb.
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BukJiiag ocHOBHOro MmarepiaJy.

Haiinepini 3raaku mpo iCHyBaHHS ICTOpUYHUX TMiceHb csraith XII-XIV
cTomiTh. JlaBHI PYKONHUCHI TMaM SITKA CEPEAHbOBIUHOI J00M JO3BOJISIOTH
MPUITYCTUTH, 1110 MOAIO0HI TBOPHU MOOYTYBANH 1€ Y TIoniepeani enoxu. JJocmimkenns
eniyHoi TpaauIlii BapTo po3mourHaTH 3 XI CTOMITTS, ke BXKE TOMIINIHI JIITOMUCIT
aKTUBHO KOPHUCTYBAIMCS YCHOIO HApOJHOIO TBOPYICTIO SK JOCTOBIPHUM
ictopuuuM jkepeniom [11]. JlaBHbOPYCHKiI JITONUCII YacTO 3BEPTAIUCS [0
CTapO/JaBHIX OWJIMH — TEPOIYHMX EeIMIYHUX IICeHb MNPO TMOJABUTH HAPOJHHUX
ooratupiB. L{i 6unmau KuiBcbkoi Pyci MaroTh oueBUAHI mapaielsii 3 KO3allbKUMU
qymMamu, ajpKe CTPYKTypHa MoOyJnoBa Ta XYJOXKHS Oprasizaiis yKpaiHChKHX
ICTOPUYHUX IMceHb 1 JayM (OpMyBalMCs TMiJ BIUIMBOM €MIYHO-TIOCTUYHOI
JIPY>KUHHO-JIMIAPCHKOT Tpajuilli, HaWBUIIUM B3ipieM sikoi € «CJIOBO O MOJIKY
IropeBim». Lls nitepaTypHa nam’siTka CBITOBOI'O 3HAYEHHSI BBAXKAETHCSI CBOEPITHUM
npooOpazoM  ykpaiHcbkoi aymu XII  CTOMTTA, 10 NEPETyKYeEThCs 3
HEBOJIbHUIBKUMH TICAIbMaMU Ko3aipkoi 1o6u [4]. ABtop «CnoBa 0 MOJKY
IropeBim», ONUCYIOYH FEPOTYHE MUHYJIE HAIIUX MPEAKIB, IIUPOKO BUKOPUCTOBYBAB
HapOAHOMOETUYHI MOTHBH, €JIEMEHTH YCHOI TBOPUYOCTi, NMPUTAMAaHHI EMIYHUM
XKaHpam [2].

BinomocTti mpo ykpaiHChKy MOBY, MOE€31I0 Ta 3alHUCHU HApOJHUX IiCEHb
30eperiucs 1 B 1aBHIX YEChbKUX Ta MOJbCHKUX JpKepenax. HailimaBHimmm 3anucoM
YKpaiHChKOiI HAPOAHOI MICHI BBAXKAETHCS CTAPOYKpaiHChKa ICTOpUYHA Oanaza mpo
Credana-BoeBony — «/lynato, /lyHato, ueMy cMyTeH Teuenn, 1o 0yya 3aHOTOBaHa
y rpamatuii XVI ctomitts yeckkoro BueHoro SIna bmarocnmasa (1523-1571) [8].
VYkpaiHncbka MmiceHHa TPaJIuilisi KOpUCTYyBaiacs MomnysspHicTio 1 B [oiblii: ypuBKH
YKPAiHCbKUX MICEHb YacTO HABOJAMJIMUCS Y JHUCTaX MUISAXTH J0 KOPOJI, a TaKOX
MOTPAIUISUIM 10 JITOMUCHOI Ta Xyn0XKHbOi JiTepatypu XVI-XVII cToniTs.

TepMmiH «icTopudHa MIiCHS» YBIWIIOB y HaykKoBui o0Ir y 30-x pokax XIX
cromiTTs. Y crarTi «IIpo Manopociiicbki micHi» Mukosa ['orosis ynepiie 3aroBopus
opo  ICTOPU3M YKpalHCBKOI HapOAHOI TBOPYOCTI, HArOJOIIyIOYM Ha i
pealiCTHYHOMY XapakTepi, ajieé CIOoYaTKy HaJaBaB MOHATTIO «ICTOpUYHA MICHS
HAJTO IHUPOKOTO 3MICTY.

3rosoM BiH YTOYHHUB, IO 1€ TEpPMIH MO3HAYa€ JHIIE Ti MICHI, SKI
BIATBOPIOIOTh KOHKpPETHI 1cTOpuuHi moaii abo peanbHux oci6: «llicHi
MaJIOpOCIHChKI MOXYTh I[IJIKOM Ha3UBAaTUCA ICTOPUYHUMHU, TOMY IO BOHU HE
BIJIpPUBAIOTHCS HI HA MUTbH BIJ KUTTS 1 3aBKIU BIJAMOBIAAIOTh TOJIIIHBOMY CTaHY
novyTTiB» [3].

BaromuM BHECKOM y PO3BUTOK (POJILKJIOPUCTHKM CTaB ajibMaHax [3maina
Cpe3HeBChKOro «3anopoxcKas CTapuHay, y SKoMy OyJ10 BMIIIEHO 3HaYHY KUJIBKICTh
ICTOPUYHMX TTICEHB 1 AYM. YUeHul onmyOJiKyBaB MaTepialiu, 310paHi IPOTIroM CEMU
POKIB, a TaKOK TEKCTH, HaJiclaHl oMy 3HalloMUMHU. Y BUAAHHI MOJAHO BCTYTI,
ICTOpUYHI JTOBIAKM, KOMEHTapl A0 TEKCTiB, MIO CBIQYWIO TMPO TPArHeHHA
cuctemMatusyBatu (HoNbKIOpHI kepena. Cpe3HeBChbKUI 3BEpHYB OCOOJIMBY yBary
Ha yCHY HapOJIHY TBOPYICTh OAHTypHUCTIB SIK Ha JKEPENO Mi3HAHHS 1cTOpii i o0y Ty
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yKpaiHChbKOTOo Hapony. [lopiBHIOIOYM TymMH Ta IiCHI, BiH 3a3HauaB, IO Yy JyMax
Opakye Ti€l 6e3mocepeHOCTI W BHYTPIIIHBOTO IMOJIYM’si, SIKE BJIACTUBE HAPOJHIN
MICHI, a OTXKe, camMe B MICHIX BIAOMUIIACS LIUpa JipUKa 3al0pO3bKOro ayxy. Takum
guHOM, [. Cpe3HeBChKOMY HAJICKHUTH OJIHA 3 MEPIINX CIPOO HAYKOBOTO BU3HAUECHHS
1ICTOpUYHOT TiceHHOCTI [6].

Omxe, yKkpailHCbKI HAPOAHI 1ICTOPUYHI MICHI OTPUMAJIA BUCOKY OIIIHKY 3 OOKY
nocaiaaukiB X VIII-XIX cromniTe. Leit nepios cTaB moyaTkoM akTUBHOTO 30UpaHHS,
cucTeMaTHu3allli i aHaiizy >KaHpoBOi crenu@iku ayMm 1 MiceHb, OKPECICHHS IXHIX
TEeMaTUYHUX O3HAK Ta I1CTOPUKO-XPOHOJOTIUHOI Kiacudikalii. 3aBASKH UM
npamnsM  OyJl0 3amoYyaTKOBAaHO BHBUYEHHS YKPAiHCBKOTO €MOCy SK I[IHHOTO
ICTOPUYHOTO JKepena.

Y paasHChKUN TepioJ] BUBYEHHS YCHOI MOETUYHOI CHAIIMHU 3a3HaBaJIoO
171€0JIOTTYHUX OOMEKEHb, MPOTE 3 HAOYTTSIM YKpPaiHOI HE3aJIEKHOCTI BIIPOIUBCS
HAayKOBHUH 1HTEpEC J0 ICTOPUYHUX IMICEHb K BIIOOpaKEHHS CYCHIJIBHUX IPOIIECIB
Ta KOJIGKTHBHOI 1aM’siTi. BoHM 3HOBY moYalid po3rIsIIaTHCS SK XYIAOKHIA BUpa3
HapOAHOTO PO3YMIHHS TOMIA 1 COLIATbHO-BU3BOJBHUX pyXiB, AK (opma
30epeKeHHS 1JICHTHYHOCT] HaIlii.

IcTopuuni micHI — 1€ Hacammepea NOCTUYHHM JITOMUC CTpaKIaHb 1
oopotebu Ykpainu. Hapoani tekctu 30epernu mam’stb mpo Oidb 1 BTpaTu, alie
BOJHOYAC — MPO HE3JAMHICTh AyXy. Y MiCHI «3aXypwiach YKpaiHa» mepeaaHo
TTTHOOKHI CMYTOK ITOHEBOJIGHOTO Kpalo, KM MoTeprae BiJl BOPOKHUX HamamiB [7].
CtBopeHHs 00pa3iB repoiB-3aXxMCHUKIB BaThbKiBIIMHU — OJHA 3 TOJOBHUX PHUC
YKpaiHChKHUX 1CTOPUYHUX MiceHb. Ko3aku, 3MaliboBaH1 B HAPO/IHIM TBOPUYOCTI, — II€
yoCOOJIEHHsI MY>KHOCT1, 4eCTi ¥ BIJUIAHOCTI piaHIN 3emui [7].

Ko3zanpki micHI BiJ3HA4arOThCsl 0araTrCcTBOM 3MICTY, BUCOKHM €MOLIIMHUM
HATpPy’KEHHSM 1 [OETHYHOI BHPA3HICTIO. IM TpUTAMAHHA TapMOHIS MiX
pealiCTUYHUM 300pa)KEHHSIM TMOJIA 1 CUMBOJIYHO-META()OPUIHUM MHUCTIECHHSM.
[lenTpanpHUil MEPCOHAXK LIUX TBOPIB — CMUIMBHI BOiH, KUl O0€3 BaraHb BiIaae
XKUTTS 32 cBoOOoy barekiBmunay [1].

Crpineupki micHI — 1€ YHIKaJIbHUN IUIACT YKPAiHCBKOi KyJnbTypu XX
CTOJIITTA, SIKWA BiIOWMBA€ HAIllOHATHHO-TIATPIOTHYHE MIJHECEHHS HAPOIy IIiJl Jac
[lepuroi cBiToBOi BiliHU. BoHM 00’€qHYIOTH JiTepaTypHi, MpodeciiHo-My3uyH1 i
(b oNBKIIOpU30BaH1 TBOPH, 1110 HaOyM HapogHOTro 3By4aHH [19]. V micHi «Oii BuAHO
CeJI0, MIUPOKE CEJO IIiJl TOPOIO» OCIIBYETHCA MYXHICTh CIUOBMX CTPUIBIIIB, iXHS
TOTOBHICTB 710 O00pOTHOU 32 piaHy 3emitto [20].

J.80 Cmpumano. ITomipHo.
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IToBcTanceki micHi 1940-1950-X poOKiB CTadu MNPOJOBKEHHAM TPaguIlli
KO3allbKOT'0 TepOiuHOro enocy. BoHu 3’siBuiKcCs B 4acu HalllOHAJIbHO-BU3BOJIBHHUX
3MaraHb 1 CTajgd BIATYKOM Ha TOJIl, 110 CKOJUXHYJIM BCIO YKpainy. Motus
CaMOTIOKEPTBH, 3BepHEHHS 10 boxkoi Matepi, eqHaHHS 3 TPUPOIOIO Ta 30POEr0 —
yCl Il XYyJOXKHI 3ac00M MaroTh TJIMOOKI KOPEHI B CTapojaaBHIA (POJILKIOPHIM
tpamuiii [10]. TloBcraHCchki Mapiil YTBEpXKYBaIM IaMm’sTh MPO IPEAKIB,
MPOJIOBXKYBAIM JTYXOBHY JIHIIO KO3aIlbKoi J00iecTi, BimoOpaxalodu HE3JIaMHY
BOJIIO 710 60poTHOM [10].

Hapogna micHs 3arajoM — 1€ OJMH 13 HaWJaBHINIMX BHUAIB MY3WYHOI
TBOPYOCTI, 1110 ICHY€ 3 YaciB aHTHYHOCTI. BOHa cynpoBoIKyBaja mparo, oopsay,
CBATa, Nepe/iaBaiacsd yCHO BiJl TIOKOJIIHHS JIO MOKOMIHHS. Yepe3 HapoAHy MICHIO
30epiranucs 3Bu4ai, MOpajibHi I[IHHOCTI, ICTOPUYHA TaM'sITh, @ TAKOK BUXOBYBAJINCS
MoYyTTsI JIF0OOBI 110 pigHOl 3emui [9]. B ykpaiHChbKMX HapOJHUX IICHSX
Bi10Opa)keHO HAIIOHATBHUHN AyX, TOOYT, MEHTaJbHICTh Ta MPArHEHHS O CBOOOIU
[22].

YkpaiHcbki 1CTOpUYHI MMICHI (OPMYIOTh IIUTICHY CHCTEMY HapOJIHOIO
CBITOOAUYEHHS, Yy SKIM MOEAHYIOTHCSA M1(OJIOTIUHI ySBICHHS, ICTOpUYHA aM ATb 1
JyXOBHA 1J€HTUYHICTb. BOHM BHUCTYNamOTh BaKJIMBUM UYMHHHUKOM 30€pe’KEeHHS
HaIllOHAJIBHOT CaMOOYTHOCTI HaBITh y TIep10AU BTpAT 1 BUNpoOyBaHsb [15; 16]. Uepes
(bOBKIIOP YKPATHIll 3yMUTH TIEPEIaTH CBOE YSBIICHHS MPO T€POi3M, 4eCTh 1 00pOThOY
3a pasay [14; 16].

Kozanpka repoika, camofisiibHa My3HKa W KOO3apChKe MUCTEITBO CYTTEBO
BIUTMHYJIM HA MpodeciiiHy KOMIIO3UTOPChKY TBOpUiCTh. [IprKIiIa oM IbOTO € onepa
C. I'ynaka-AptemMoBCchKOTO «3anoposxelrs 3a Jlynaem» (1862), sika ctaia CHMBOJIOM
MO€THAHHS KO3aLbKUX TPAAMLINA 13 HOBUMHU XYJIOKHIMH MOUTYKaMH YKpPaiHCBKHX
mutiiB. He menmn Baromum € BHecok M. JIucenka, koTpuii y cBoix onepax «Tapac
bynw6a», «EHeina» Ta umcieHHHX 0O0poOKax HApOAHUX IICEHb YTBEPIWB 17€I0
HAI[IOHAJILHOTO IyXy Ta repoizmy [21].

VYkpaiHchKi HAPOIHI ICTOPUYHI MICHI MOKHA PO3MIISAATH SIK 0COOIUBY hopmy
HAI[IOHAJILHOT TaM’sITi, siKa 30epirae il nepeaae y CMMBOIUHINA (GOpMi YSBIECHHS PO
MuHyJie. ['epoi Takux TBOPIB — I1€ HE JIMIIIe KOHKPETHI ICTOPUYHI TTOCTAaTI, a i 301pHI1
0o0pa3u, sKi CTalOTh YOCOOJEHHSM Hapody Ta Moro OopoThOu. BTparta emitw,
HUIIICHHS MOBH Ta KyJIbTYPH, 3a00pOHU ¥ penpecii He 3MOTIIN 371aMaTh YKPATHChKY
17IEHTUYHICTh — BOHA 3aKOHCEpBYBaiacs y (OIbKIOPi, [0 BUCTYIIUB CBOEPITHUM
KOJIOM HAITIOHAJILHOTO BHKWBAHHS.

Takum 4MHOM, ICTOPUYHI MOJIi HE JIMIINE BIUIMBAIM Ha 3MICT YKPaiHChKHUX
MICeHb, @ 1 BU3HAYATHU IXHIO )KAaHPOBY PI3HOMAHITHICTh Ta XYyJA0KHIO 0Opa3HICTh.
KoxHa emoxa HapomKyBajia BIACHUW IIJIACT IMICEHHOCTI, aje BCl BOHU TBOPWIIA
€JMHE 111716 — HEeMEePepBHY JIHII0 PO3BUTKY MAaTPIOTUYHOI MICEHHOI TPaJuIIii, siKa
cTaJla OCHOBOIO JJIs1 OJIANIbIIOT MPOQECiitHOT KOMITO3UTOPCHKOT TBOPUOCTI.
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Ha 3nami XIX—XX cTomiTh BiI0OYBCS BaXIMBUM IPOIIEC TIEPEX0TY BiJ YCHOL
HApOJHOT TpaauIli 10 mpodeciiftHOI KOMITO3UTOPCHKOI TBOpUOoCTi. Hapomna micHs,
sgKa TPOTATOM CTOJIITh BUKOHYBaJIa poJib 30epiraya iCTOPUYHOI IMam’sTi, cTajia
KUBUM BIOOpakeHHSIM OOpOoThOM YKpaiHCHKOTO HApoaAy 3a CBOOOaYy Ta
CaMOCTIMHICTh. Y JyMax, KO3allbKuX 1 TOBCTAaHCHKMX IMICHAX (PopMyBaBcs
CBOEPITHUN «3BYKOBUH JIITOMKC», IO MEpeJaBaB HACTYIHUM MOKOJIIHHAM 1ealu
repoi3My, maTpioTu3My Ta J000BI1 10 pinHOTO Kpato. HoBi Ky/nbTypHI Ta CyCHiJIbHI
YMOBHU BHUMAarajv IEpEeTBOPECHHS Ili€l Tpaauiii y (opMy, 37aTHY BIAMOBIIATH
€CTEeTUYHUM BUMOTaM 4acy Ta IHTErpyBaTHUCs y MpoQeciiiHe MUCTELTBO.

CaMe TOMy KOMIIO3UTOPH APYTroi mosoBUHU XIX CTOMITTA moyaiu aKTUBHO
3BepTaTtucs 10 (GOJBKIOPY, TapMOHI3YIOUM HApOJHI MEJOoAll ISl XOPOBHX,
KaMEepHUX Ta OPKECTpOBUX >kaHpiB. Haponna iHTOHAMLIMHICTD MO€AHYBajacs 3
aKaJIeMIYHUMU MPUHIMIIAMU KOMIIO3HIIi1, 3aBJIKM YOMY YKpaiHCbKa MaTpiOTUYHA
micHa HalyJia HOBOTO, BHCOKOXYJOKHBOTO 3BYyYaHHsS. Taka TpaHcdopmarlis He
3HUIIyBaJla aBTEHTUYHICTh HAPOJHOTO CHIBY, a HaBMaKW — MiJHOCHIIA HOTO J0
piBHS TTpodeCIfHOTO MUCTEIITBA.

VY XX cromTTi yKpaiHChbKa MAaTPIOTHYHA IMICHS 3a3HANIa TIIMOOKUX 3MIH Tij
BIUIUBOM ICTOPUYHUX MOTPSCIHb, BOEH 1 HalllOHAJILHO-BU3BOJBLHUX pPyXiB. BoHa
cTajna 3aco00M CaMOBUPAXKEHHSI Ta MOPAJIbHOI MIATPUMKHA HApPOIYy, YTBEPUKYIOUU
171ei cBoOon, yecTi # rigHocTi. Came Toai copMyBaBCsl OKPEMUI TIACT BOEHHUX,
MOBCTAHCHKUX 1 BU3BOJIBHUX MICEHb, y SKUX MOETHAIUCS €JIEMEHTH HapOJHOIO
MeJocy ¥ mpodeciitHoi KOMIO3UTOPCHKOT TEXHIKH.

[TaTpioTHYHI MOTHUBHM MIITHO YBIMIIUIM B OCBITHIM 1 KYJbTYPHUU IPOCTIp.
XOpoBl  KOJEKTUBH, IIKUIBHI  aHcamMOJi, aMaTropchbki  CTyJli  aKTUBHO
BUKOPHCTOBYBAJIM HApOAHI M aBTOPCHKI MICHI SIK 3aCi0 BUXOBAHHS HAIlOHAJIHHOI
CBIJIOMOCTI, MAaTpPIOTU3MYy Ta JyXOBHOCTI. YKpaiHChbKa IIICHS TIPOJIOBXKyBaJa
BUKOHYBAaTH (YHKIIO «KHUBOI ICTOpIi», JOMOMAaraiyd MOJOJIOMY MOKOJIHHIO
YCBITOMUTH CBOE KYyJIbTypPHE KOPIHHS Ta TEPOIYHY CIIaIIITUHY.

Y cydacHOMY CyCHIIbCTBI MaTpiOTHYHA IIICHS 30epirae CrnajakoeMHICTh
TpaauIii, BOJHOYAC TMOEAHYIOYM ICTOPUYHI MOTHBHU 13 Cy4aCHUMH MY3UYHHMHU
cTwisiMd. BoHa cTana 4YacTHHOIO MEAIanpoCTOpy, MOMYJSAPHOI KyJIbTypH M
IPOMAJITHCHKOTO SKUTTS, HA0yBalOUl HOBUX (DOPM BUpAKEHHS yepe3 TeraeOaueHHs,
IHTEPHET 1 COLIaIbHI MEPexI.

Taki micH1 He JuIIe BiIoOpakaloTh peaii yacy, a i GopMyI0Th KOJIEKTUBHY
CBIJIOMICTb, 3MIITHIOIOTH BIAYYTTS €HOCTI Ta JYXOBHOT CHJIA HAIIii.

VYkpaiHcbka HapoJHa IICHS TIOCIa€ 3HA4YHE Micle y TpoOyKEeHHI
HaIlIOHAJIBHOT CBIJIOMOCTI Ta JTyXOBHOT CTIMKOCTI. Y HI BO3BEJIIMUYIOTHCS 00pa3u
BiJIBard ¥ MY>KHOCTI 3aXMCHHKIB piAHOTO Kpato. Ha ocHOBI (ONBKIOPHUX 3pa3KiB
MO>KHA MPOCTEKUTH TSATIICTh JUIAPCHKUX 11eH, NUIIXETHUX MOPUBAHb 1 BUCOKHUX
MOPAJIbHUX IIHHOCTEH, YV AKUX BIII3EPKATIOETHCS TePOTIHE MUHYJIE YKPATHCHKOTO
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Hapoy. Oco0IMBO 11€ BUSBISETHCS Y HAPOJHUX TBOPAX, MPUCBIYEHUX BU3BOJIbHUM
3MaranHsM XX CTONITTSA, IO PO3MOBIAAIOTH Mpo OopoThOy YKpaiHCHKOI
[ToBcTancekoi Apmii mpotu 3arapOHuKiB. lle mepeBakHO MiCHI TPoO J00JECTh
MOJIOZINX, ajie He3JJaMHUX JTyXoM BoiHiB [17].

VY yac BiliHM MOXe 37aBaTHC, 1110 MICHS — HE Ha 4Yacl, a/iKe Ha NepeoBin
rOJIOBHE BWXUTU Ta BUKOHATH OoHoBe 3aBaaHHs. [IpoTe HaBITh y HaMTSHKUI
MOMEHTHU OOpOTHOU JTIOAMHI HEOOX1AHO 30€perTy BHYTPIIIHIO PIBHOBAry, a My3uKa
— OJIMH 13 HaWe(pEeKTUBHIMIUX 3aCO0IB €MOIIIHHOTO Ta JyXOBHOTO BIJTHOBJICHHS.
[TicHst 3maTHA 3HATH TMCHUXOJIOTIYHY HAMpyTy, BITHOBUTH BIpYy, HAJlaTH CEHCY B
yMOBax mocTiiiHoro ctpecy. Came TOMy yKpaiHCbKa MaTpioTHYHA TMIiCHS, 3 ii
rIIMOO0KOI0 KaHPOBOIO TPAJIUIIIEID, ChOTOIHI HA0yBa€ HOBOT'O 3MICTY 1 Bard — BOHA
CTa€ YaCTHMHOIO MOPAJIHLHOTO Ta KyJIbTYPHOTO CIPOTHBY.

k1o A0 moYyaTKy BIMHU YKPaiHCHKI IMICHI MEPEBaXKHO BUKOHYBAIMCS IS
IMIMPOKOI LMBUIBHOT ayauTOpli, TO HUHI TOJOBHHUM CJIyXau€M CTaloTh Halll
3aXUCHUKU ¥ 3axXuCHUI. BUKOHABI yCBIZOMIIOIOTH BIANOBIAANBHICTH 32 BIUIUB
CBOT'O MHUCTEITBA, TOMY PETEbHO AOOMPAIOTh penepryap, MparHydyd HE MPOCTO
PO3BaXXHUTHU, a 3MIIHUTH MOPAJIbHO-TICUXOJIOTIYHUI 1 00iioBUi nyx BOiHIB. [licHs
CTa€ €JIEMEHTOM ICUXOJIOTTYHOI JOIOMOTH — BOHA 3HIMA€ HANPYKEHHS, 1a€ 3MOTY
BHUCJIOBUTH €MOIIli, MIATPUMYE BIpY y CIPaABEIUBICTH OOPOTHOU.

He xoxHa cutyallis € TOpedHOI0 NI My3UYHOTO BHCTYITY, aji¢ CIPaBXKHIN
apTUCT BIUyBa€, KOJM HOTO CJIOBO 1 MICHS MOXKYTh CTaTH NOTpiOHMMU. YacTo came
4yepe3 IpOHI0 M KapT IMICHS J0MOMArae MmoCMISITUCS HaJl BOPOTOM, ITiICHITIOI0YH
BIIEBHEHICTh 3aXMCHUKIB Yy BJacHUX cuiax. BojgHouac BOHa Mae€ BaKJIMBUU
NeIaroriYHui moTeH il (POPMYE B CITyXadiB MOUYTTS I'1IHOCTI, CIIBIEPEKUBAHHS,
naTpiOTU3MY, BUXOBYE JHO00B A0 pigHOT 3eMJIi. Take MUCTELTBO HE JIUIIE PO3BAXKAE
— BOHO HaBYa€, HAJUXAE, €JIHAE HAIIIO 1 MATPUMYE BIpY y BIACHY JACpiKaBy.

BukonaBIli, sKi BUCTYMAaOTh Tepes BIMCHKOBUMU ab0 Ha OJaroaidHuX
KOHIIepTaX, (DAKTUYHO BEAYTh KYJIbTYpHUU (DPOHT, CIIPSIMOBAHMA HA MIATPUMKY
Ykpainu y BiiiHi. [XHg TBOpUicTb cTa€ 3ac000M BUXOBAaHHS NATPIOTHYHMUX MOYYTTIB
HE JIMIIe cepes BIMCHbKOBUX, a i cepel MOJIOAl Ta MIMPOKOI rpoMaackKocTi. Bona
MIPUBEPTAE yBary CBITOBOI CIIIJILHOTH, YTBEPKYE JIHO00B 70 PIHOT 3eMJIl, HAraaye,
110 60poThda TpUBAE 3apajau MUPY, CBOOOIU U TiaHOCTI. Takum YnHOM, yKpaiHChKa
naTpiOTUYHA MICHS CHOTOJHI € HE TPOCTO >KAHPOM — I TOTY>KHa Qopma
KYJBTYPHOT 1Iii, TyXOBHa 30pos, 1110 30epirae maM’aTh Mpo CydyacHi noii ta popmye
I[IHHOCTI MaltOyYTHIX TTOKOJTiHb.

Otxe, yKpaiHChbKa MAaTPIOTUYHA IMICHS BUCTYIAE€ YHIKAJIbHUM (PEHOMEHOM,
KWW TIOEAHYE B COO1 ICTOPUYHY TATIIICTh 1 3/IaTHICTh 10 CaMOPO3BUTKY. BoHa He
auie 30epirae HalioHaIbHI TPaaMIIii, a i Cpusie IX OHOBIEHHIO, POPMYE TyXOBHY
€IHICTDb TIOKOJIHBb 1 MPOJAOBXKYE OYTH OJHUM 13 HAWIE€BIIIMX 3aCO0IB BUXOBAHHS
IrpOMaASHChKOI CBIOMOCTI. [lepcriekTrBY moaaibIiuX JOCTIIKEHb MOJSIralTh y
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O1J1BIII IETAILHOMY aHalli31 Cy4acHOTO MICEHHOTO penepTyapy, OCMUCIICHH] BILTUBY
MeAIMHOro cepenoBuia Ha GOpMyBaHHA HOBOI XBWJII MATPIOTUYHOI MICEHHOCTI, a
TaKOX y po3po0IIi earoriYHX METOJUK BUKOPUCTAHHS ITUX TBOPIB Y BUXOBHOMY
mporieci aiter Ta mosoxi [11, 12].

BucHoBku:

[IpoBenene AOCTi/KEHHS Ja€ TMiACTaBH CTBEPKyBaTH, IO YKpaiHChKa
NaTpiOTUYHA MICHA € He JHIIe XYJIOXKHIM SBHUIIEM, a H BaXJIMBHUM HOCIEM
ICTOPUYHOI MaMm’sTi, HAIlOHAJBHOI 1JEHTUYHOCTI Ta MOPAIbHO-IIIHHICHUX
OpieHTHpPIB Hapoay. Bona ¢opMyBamacss BOPOJOBXK CTONITh SK KHUBAa PEAKIiS
CYCIIUIBCTBA HA 1CTOPUYHI BUKJIUKH, BITHH, yTUCKH 1 BU3BOJIbHI 3MaraHHs. Y CBOil
€BOJIIONII BIJ] HAPOJHUX ICTOPMYHMX TICEHb 1 JayM 10 mpodeciiiHoi
KOMIO3UTOPCHKOI TBOPYOCTI Ta Cy4aCHUX 3pa3KiB aBTOPCHKOI MICHI yKpaiHChKa
NaTpiOTUYHA MICEHHICTh 30epirae He3MiHHE 17IeHHO-EMOIIIMHE SJIpO — JIFOOOB 10
baTpKiBIIMHMA, TOTOBHICTH IO CAMOIIOKEPTBH Ta BIPY y TYXOBHY CHJIY HApoOy.

AHaJi3 3aCBIUMB, 110 ICTOPUYHI MICHI — II€ HE JIMILIE XYJOKHINA JIITOMHC
nofiiii, a i 3aci6 30epekeHHs KONEKTHBHOI cBimomocTi. IxHi o6pasu dopmysamn
ySBIIEHHS TIPO TepoiyHe MHUHYJE, BIATBOPIOBAIM MOPAIbHO-CTUYHI HOPMU
CYCHIJIbCTBA, BUXOBYBAJHU B JIIOJISAX MOYYTTsI 000B’s3KY, yecTi, TigHocTi. HapoaHa
MiCeHHa TBOPYICTh, 30KpeMa MaTpioTHYHA, BiJIrpasia KIIOYOBY POJIb y CTAHOBJIEHHI
YKpalHChKOI HalllOHAJIBHO1 1I€HTUYHOCTI, CTABIIM 00’ €IHYBAJIbHUM YMHHUKOM Y
NEPiOH MOITHYHOTO MOHEBOJICHHS Ta TyXOBHUX BUIIPOOYBaHb.

[Tomanpimii po3BUTOK yKpaiHChKOT MAaTpioTHUHOT MicH1 Y XX—XXI cTomiTTsx
nokasye il 3JaTHICTh JO OHOBJIICHHS, JKAHPOBOTO CHUHTE3y Ta MEPEOCMHUCIICHHS
ICTOPUYHMX MOTHBIB y Cy4aCHOMY KOHTEKCTI. BoHa opra"iyHo moe€aHye
TpaauLiAHy MENOJIUKY, CHUMBOJIKY, IHTOHAINHY OCHOBY HAapOJHOI MY3UKU 3
eJIEeMEHTAaMH CYYacCHHUX CTUJIIB 1 BAKOHABCHKUX MpakTHK. Lle 3ymoBtoe ii oco0nmmBy
aKTyaJIbHICTh Y Mepio]] HOBITHBOI YKPATHCHKO-POCIMCHKOI BIMHH, KOJIH MiCHS 3HOBY
ctana GOpMOIO CIPOTUBY, CIIOCOOOM CaMOBUPAKEHHS, MOPAITLHOI MIATPUMKA U
00’€THaHHS CYCHIJIbCTBA.

Takum urHOM, MaTpiOTUYHA MICHS B YKPATHCHKIN KyJNbTypi — 1€ HE JIMIIE
MUCTEIbKUH (PEHOMEH, a W AyXOBHA 30pos, sSika BIPOJOBXK CTOJIThH JOTOMarania
HapOJy BUCTOSITH, 30€pErTH T1IHICTD 1 BIpY B HE3aJICXKHY JCPIKaBY.
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KOB3APCBKE HICEHHE MUCTENTBO SIK YAHHUK
CTAHOBJIEHHA HAINNIOHAJIBHOI KYJIBTYPHU YKPAIHHN

Ko63apcbke miceHHe MUCTEUTBO, SIK€ OXOIUIIOE TyMH, ICTOPUYHI Ta JIIPUYHI
micH1, 6anaau i 1HII )KaHpH, TOCiae 0cobIMBe Micle Y (OpMyBaHHI Ta PO3BUTKY
YKpaiHChKOI KyJbTypu. BOHO HE nuIe CHOpHsUIO CTAHOBJICHHIO HAIlOHAJIHHOTO
MY3UYHOTO MHCTELTBA, a il Majo 3HAaYHHUI BIUIMB Ha PO3BUTOK YKpPaiHCHKOI MOBH,
JiTepaTypu Ta BCi€i CHUCTEMH XYJOKHIX I[IHHOCTEH YKpaiHChKOro Hapoay. Y
HAyKOBOMY 00iTy 11l ()eHOMEH OTpHMaB Ha3BY «K003apCcTBO» ab0 «K0OO3apChKUi
PyX», 110 MOEHYE TISITbHICTh HAPOHUX CITIBIIIB, KOTP1 BUKOHYBAJIM 1 HEP1JIKO caMi
TBOPWJIM TICHI Ta AYMH, aKOMIIaHyHO4HM co01 Ha k0031 un Oanaypi (KoG3apctBo,
2013).

KoG3api 3aBxIu KOpUCTYBalUCS BUCOKOIO TIOLIAHOIO Cepell YKpaiHIIiB,
0COOJIMBO Y KO3albKOMY CEpPEJOBHII. IXHS TBOpUicTh Oyja TICHO IOB’s3aHA 3
BU3BOJIbHUMHU 3MaraHHsMU: CIHIBII CYNpPOBOXKYBAJIM KO3aKiB y MOXOJax,
3BEJIMUYBAJIM FE€POi3M HAPOIHUX OOpIIiB, MIATPUMYBaIU BIHCbKOBHH qyX. BogHouac
IpaBAMBHIA, BOJEMIOOHUN XapakTep KOO3apChbKUX AyM 1 MICEHb HEOAHOPAa30BO
BUKJIMKAB HEBJIOBOJICHHS JIEPKABHOI BIaJAM — BiJl 1apchkoi Pocii g0 paasHChKOTO
pexxumy 30-Tux pokiB XX CTONITTS, 10 3yMOBIIIOBAJIO TEPECIAyBaHHS HAPOTHUX
BUKOHABITIB.

Ko63a ta Ganmypa Sk OCHOBHI IHCTPYMEHTH KO0O3apiB CTaJd 3HAKOBUMU
CHUMBOJIaMHU YKpaiHCHKOT 11eHTHYHOCTI. Cakpanizalis Ko63apiB 1 HaALIEHHS KOO3H-
Oanaypu MIQIUHUMH pUCaMU CHOPUSIIM  TPUBAIOMY 30€PEKEHHIO TpaJaMIli
O0angypHoro BukoHaBcTBa ([lanunosa, 2020, c. 3). XynoxHii pernepryap ko03apiB
Ta OaHAYPHUCTIB BiJJ0OOpaXkaB TyXOBHI OPIEHTUPH YKPATHCHKOTO HApOy W BUpaXKaB
JIPUKO-IpaMaTUYHy CYTHICTh HAI[IOHAJIBHOI CBIJJOMOCTI Yepe3 MalcCTepHe
BOKAJIbHO-1HCTPYMEHTAJIbHE BUKOHAHHSI.

dyHaaMEeHTaIbHUN BHECOK Y TOCTIIKEHHSI K0O3apCcTBa 3pO00MB YKpaiHChKUI
donbknopuct, neaaror 1 nucbMeHHUK Kocth Uepemcbkuii, sxuil y mpar «lmsx
3Bryao» (2002) mpocTeXUB EBOJIOLIID EMYHOTO CHiBYy Ha OCHOBI apXiBHHX
MaTepiaiiB, MOJTHOBUX 3aMMKCIB Ta ICTOPUYHUX JHKEPE. YUeHU 3BEpHYB yBary Ha
pO3Tady’KeHHs Tpagullii MK CIIMUMU KOO3apsMH Ta 3pAYyUMHU OaHIypUCTaMH.
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Hocnimkenns: nonepeauukiB HaykoBisg — [. CpesneBcbkoro, M. ®dinpeiizena,
b. PubakoBa Ta iH.) JOBEJIU CBITOBI, [0 BUTOKH KOO3apCHKOTO CMIBOILITBA CSTAIOTh
JaBHIX 4aciB, KoJM (YHKIIII0 30epirayiB cakpaJibHOTO 3HAHHS BUKOHYBAJIM BOJIXBH,
Tl {yXOBHI JIIJIEPH, SIKI Y CTApOJaBHI YaCH BHUKOHYBAJIHU «POJb MOCEPEIHHUKIB MIX
HAAMPUPOIHUMHU cuiamH 1 moauHo0» (Yepemcbkuii, 2002).

Y XIX cromiTTi KoO3api Ta JIPHUKM aKTUBHO JISNIM TEPEBAXHO B
Yepniriscekiid, [lontaBepkiit Ta XapkiBepkiil ryOepHisx. Ha mymky cydacHux
HAyKOBIIB, HaWBU3HAYHIIMMHU MUTISAMU Toro yacy Oymu O. Bepecaid,
C. KomoBuii, I. Kpapuenka-Kprokocekuit, A. Jlamxa, A. Hikonenko,
®. Xonoguuii, A. lllyt, C. Aurnuit, I. Ctpiuka Ta =M.

[Ipore mnojmanbImIMii PO3BUTOK KOO3apCchKOoro pyxy OyB  (akTU4yHO
3pyldHOBaHUN cTamiHcbkuMu penpecismu 1930-x poki. Jlume micas JIpyroi
CBITOBOi BiMHM B110yJI0CS YacCTKOBE BIJIPOKEHHS Tpajullii: mpu (iIapMOHISIX
CTBOpPIOBAJIUCS aHCAMOJI1 OaHTyPHUCTIB, BIAKPUBAIIUCS KJIaCH OaHIypH B MY3HMYHHX
HIKOJIaX, My3UYHHUX YUMIHINAX, KOHCepBaTopisx Toio (Yepemcbkuii, 2002).

HayxoBi podotu C. bamrana, M. bepenyxa, M. I'opniituyka, C. I'puia,
M. JlaBunosa, JI. lanunoBoi, K. Ksitkn, . Kyposcbka, M. JIucenko, I'. XoTkeBuya,
K. UepeMchbKOro Ta IHIINX NEPEKOHINBO JOBOASITh MACIITAOHUH BILUTUB KOO3apcTBa
Ha JlTepaTypy, My3WKy W MHUCTEITBO 3arajioM. 30Kpema, 0arato CIOXETiB
YKpaTHCHKUX JITepaTypHUX TBOPIB MAIOTh JKEpelia y K003apChKUX AyMax 1 MICHSX.
CtBOproBaHi Ko03apsMu 0o0pa3u KO3aKiB, MyJPUX CTApIliB YU KIHOYMX TMOCTaTeH
HaOyJIM CTaTyCcy apXeTUIB YKpaiHChKOi JiTepaTypu. Bucoka XynoxHsS MoBa
K003apChKHUX TBOPIB, Oarara Ha MeTa(Opu Ta CUMBOJIH, CTaJIa BAXKJIMBUM JIKEPEIOM
JUI TIMCBMEHHUKIB 1 TMOETIB, HAJalO4Yd iXHIM TBOpaM OCOOJMBOI MOETHYHOL
BUPA3HOCTI.

[nefine miarpyHTss KoO3apCchKOi TBOPYOCTI BHUXOBYBAJIO HAIllOHAJIBHY
CB1JIOMICTb, IIJIEKaJIO JIFOOOB 70 PIAHOT 3eMIll i MoBary 0 iICTOPUYHOTO MUHYJIOTO.
Ha ocHOB1 k003apChbKHX TEKCTIB PO3BUBAIMCS JIITEPATypHI KaHPU 1CTOPUYHOTO
pomaHy, moemu, Oamaau. BrumB k003apchKOro MHCTENTBA MPOCTEXKYETHCS Y
TBOpuocTi Tapaca llleBuenka, 4yusi moe3iss HACKpPi3b MPOHHATA KOO3apCHKUMHU
motuBamu; Mukomu [oroms, skuii y «Tapaci bynb0i» BIATBOpPHB 3pa3ku
KO3aIbKOTO MOOYTYy, CIUPAIOYHNCH Ha K0O3apchki Tpamuilii; Jleci Ykpainku, mo y
CBOIX ICTOPUYHHX TBOPAX YaCTO BIJIrYKyBajacs Ha MOTHUBU HAPOJHOTO €MoCy.

OTxe, aKkTyalbHICTh KO003apChKOI MICEHHOI CHAIIIMHU MiATBEPKYE U
cydacHa yKpaiHChKa JliTepaTypa: 6araTo MOJIOAUX aBTOPiB 3BEPTAOTHCS 10 00pasiB
Ta CUMBOJIIB IIbOTO MMCTEITBA, 10 CBIAYUTH MPO HOro HEmepepBHUN 3B’S30K 13
KyJbTYPHUMH MPOIIECAMU CHOTOICHHS.

Bucnosok.

KoG3apcbke MHUCTENTBO € HE JMIIE CKJIAJHUKOM 1CTOPUKO-KYJIbTYPHOL
nam’sTi, a i YUHHUKOM (OpMYBaHHS HalllOHAJIBHOI 1M€HTHYHOCTI. BoHO crtamno
CBOEPIIHUM IHTETPATLHUM OCBITHBO-XYI0KHIM 1 My3UYHO-BUXOBHUM (DEHOMEHOM,
IO MOEAHYE TPATUI1, JyXOBHI IIHHOCTI Ta MUCTEIbKI npakTuku. [lomynspu3aris
K003apcTBa cepel] CydacHOI MOJIOAI CIIPUSIE MOTIUOICHHIO IHTEPECY 0 YKPaiHChKOT
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KYJbTYypH 1 hopMye IPYHT 15l 30€pe’KeHHsI HalllOHAJIbHOT cCaMOOYTHOCTI B yMOBaXx
nocTiH(pOpMaIiitHOrO CyCNiIbCTBA Ta I100ai3arii.
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CHUMBOJIIKA IPEJIOAII I ®YTHU 1O MAJKOP I1.-C. BAXA 3
MNEPLIOTO TOMY ATK: 10 IUTAHHSA NNOIIYJAPHOCTI TBOPY

[Ipemonito 1 dyry mo maxop BWV 846 3 mepmioro tomy «J/lobpe
TEMIIEPOBAHOTO KJIaBIpy» CHPaBEJIMBO HA3UBAIOTh MY3HUUYHUM LIEJAEBPOM.
YHpoIoBkK CTONITh BIH CIYTye€ JKEPEJIOM HATXHEHHs Il 0aratbox MOKOJIIHb
MY3UKaHTIB, OCKUIbKM TapMOHIMHO MO€JHY€ BHYTPIIIHIO TIMOMHY 1 TEXHIYHY
MaiicTepHicTh. TBIp BHKOHYIOTH Ha KJIaBeCHHI, (opTemiaHo, OpraHi, IHIIMX
IHCTpyMEHTaX; #Oro BHBYAIOTh YYHI-MOYATKIBII ¥ My3uKO3HaBLi. Bpaxae
BEJIMUYE3HA KIIBKICTh 1HTepmpeTauid 1 penakuiii Ilpemtonii: ii MoxHa mouyTH B
CydacHUX KIHOCTpIYKax Ta HaBITh Y peKJIaMHHUX poJiKaX. TOX MOMIPKYEMO, IO
camMe 3yMOBUJIO BUHSITKOBY TOMYJISIPHICTh I[LOTO TBOPY.

ITepemyciMm, 3BepTaroTh Ha cebe yBary cuMBoJIika Ta HyMepostoris [Tpemroii
1 pyru go Mmaxxop BWYV 846. JlocniiHUKY BiJI3HAYAIOTh, 110 TeMa (yTH CKIAJaEThCs
3 YOTUPHAIATHA HOT, 10 BIATIOBIIA€ CyMi YMCIIOBUX 3Ha4YeHb JiTep iMeHi « BACH»
(B=2, A=1, C=3, H=8; 2+1+3+8=14). Tak, ®imin Imitra (Philipp Spitta) y
dyHIaMeHTanbHiH aBOTOMHIM Giorpadii M.-C. Baxa mepmum 3BepHYB yBary Ha
BUKOPHUCTaHHA Kommo3utopom MotuBy B-A-C-H (ci-6emoinb, s, 10, ci-Oekap).
Anbbept lIBeitniep y mpami «lorann Cebacthsin bax» (1905) akineHtyBaB Ha
«XpecTonoaiOHNX» MOTHBaX (yru, SKi CUMBOJI3YIOTh cTpaxknaHHs CracuTens.
JloCNiTHUK HAroJIONIyBaB, IO JETalbHE BUBYEHHS EJIIEMEHTIB MY3WYHOI MOBH
KOMITO3UTOPA € HAarajJbHOIO MOTPEe0OI0 KOKHOTO BHKOHABI: «He 3Hatoum cency
MOTHBY, YaCTO HEMOXJIMBO 3ITpaTy I’ €CY B MPABUILHOMY TEMIII, 3 TPABUILHUMU
aKieHTamu ta (pazyBaHHsIM» [2, c. 356].

35-takroBa Ilpemromisi TeX MOXE MaTH CHMBOJIIYHE 3HAYCHHS, XO04a
KOHKpETHA 1HTepIpeTallis [[bOT0 YUCIa 3aJUIIAEThCS MPEAMETOM AUCKYcCii. Tak,
35=7 x5, ne 7 —4uciao 1yXoBHOI JTOCKOHAJIOCTI, IKE YACTO ACOIIIOETHCS 3 THXKHEM
TBOpiHHA (7 nHiB), mapamu Castoro Jlyxa Tomio, a 5 — BBaXAa€ThCAd YHCIOM
OylarogaTi B XpUCTUSHCBHKIN cuMBodiLi. Pazom 7 x 5 = 35 mMoke TIyMauuTHCS SIK
rapMoHisi 6;arojati Ta AyXoBHOi MOBHOTH. Takox Ilpemtosis moaiiseTbcs Ha ABI
YaCTUHU 1O 16 TakTiB, MICHS SIKUX 3BYYWUTh 35-M TakT 13 KajeHiiero. el TakT-
3aBEpPIICHHA TOTy€ ciyxada 10 ¢yru 3 24 TPOBENCHHSIMHU TEMHU, IO MOXKE
CUMBOJI3yBaTH 3arajlbHe YHCIO KOMIO3UWINA B mepmomMy Tomi «JloOpe
TEMIIEpOBaHOTO KIaBipy» [1, c. 45].
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OkpiM CHUMBOJIIKH, TONYJISIpHICTH [lpemtonii 1 ¢gyru 10 Maxop 3yMOBJIEHA
ITPOTIOBITHUAIIBKOIO 11€€10. My3UKO3HABII CTBOPIOIOTH Pi3HI TMOTE3H MO0 3B’ SI3KY
TBOpY 3 NMEeBHUMHU cioxxeTamu €Banremnis. [Ipemtoais acomitoerscs 3 Paem, npote B
34 TakTi 3By4YHMTbH AMCOHYIOYA CENITHMA, KA CUMBOJI3Y€ TPIXONAAIHHS Ta MOYATOK
CXO/KEHHA B MaTepito. [HII BUEHI TOCHIKYIOTh 00pa3u 3eMii, He0a 1 TPINOTIHHA
KpHWJI Yy TIOBITpP1 Uepe3 CUMBOJIKY brarosimeHHs. Apreaxio 3MalbOBYIOTh aHT€IIiB
13 My3UYHHMHU 1HCTpyMEHTaMH — 30kpema ipamu Llaps J{aBuna. My3uyHa TkaHMHA
TaKoXX MponucaHa nudepeHiiiioBado: 0ac, cepeaHid rojioc 1 macaxki BIAMOBIIHO
CHMBOJII3YIOTh TPU PIBHI OYyTTS, SAKUMH € 3eMJIs, JoJuHa 1 Hebo. PeunrtaTus
Hanpukinii Ilpemtonii Tpaktyerhes sik bnara BicTh. 3a €Banremiem Bin Jlyku
(poznin 1, Bipuii 26-38), apxanren ['aBpuin cnosictu JliBi Mapii npo HenopouHe
3avarTs CuHa boxoro. Temi ¢yru BiAmoOBialOTh €BaHTENbChKI cioBa: «OcCh 4,
['ocnionHs ciyruHs; Hexai Oyje MeHi 3a ciioBoMm TBoim» (JIyka 1:38).

BunsitkoBy mnonymsipuicte [lpemtoaii 1 ¢yrm 10 Maxkop 3acBITUMIIO
noOyTyBaHHS LOTO TBOPY B UHMCJICHHMX BHUKOHAaBChKHX Bepcisix. 1850 poky
komno3utop-pomanTuk [lapns ['yno ctBopuB «Méditation sur le Prémier Prélude
de Piano de JS Bachy, sikuii yBIHIIOB 10 KOHIIEPTHUX MPOTpam Mia Ha3BOHO Ave
Maria. baxiBChKUM II€IEBPOM HAUXATUCS 1 BUAATHI MIaHICTH CBITOBOIO 3HAYECHHS.
Kanancekuit manict ['menn ['yapa (Glenn Gould, 1932-1982) craB Bimomum
3aBISKH CTPUMAHOCTI Ta 1JealbHIA apTUKYJALil B IHTEpHpeTamisx O0axiBCbKOi
my3uku, a Horo 3amuc JTK craB eranonnum y XX cromitti. BukoHaHHs
CestocnaBa Pixtepa (1915-1997) — pagsgHCBKOTO MHUTHS YKPaiHCHKOTO
MOXO/PKEHHs, — HaBIIAKW, BUPI3HAETHCA BEJIMYYIO 1 BHYTPILMIHBOI HAIMPYTOIO.
Amepukancbka miaHicTka Poszamin  Typexk (Rosalyn Tureck, 1914-2003)
crieriani3yBajiacsi BUKJIIOUHO Ha My3HuIll baxa i1 cTBopuiia caMoOyTH1 TpaKTyBaHHS,
iHOA1 Ha Mex1 (inocodchkux KoHmeniiid. Cepen NMPUXUIBHUKIB aBTEHTUYHOTO
BUKOHABCTBA HA3BEMO YTOPChKO-OpuTaHChbKOro miaHicta Awuapama [Hudda
(Andras Schiff, nap. 1953 p.), skuii BukoHyBaB TBOpHM baxa 0e3 menam, B
0apokoBOMY nycCl, Ta OpUTAHCHKOTO KiIaBecwHicTa 1 mupureHTa TpeBopa [liHHOKA
(Trevor Pinnock, nap. 1946 p.). Hapemri, TBopuicTs aBcTpiiius Ppinpixa ['ynabau
(Friedrich Gulda, 1930-2000) Ta ¢panimy3a XKaxka Jlyccee (Jacques Loussier, 1934—
2019) ysiiimma B icTOpito (OPTENiaHHOTO BUKOHABCTBA 3aBISKHU IOEIHAHHIO
my3uku M.-C. Baxa i 15ka30BOro cTuimo.

[Ipemonis o maxxop BWV 846 3 Ilepmoro Tomy JITK 3ByunTs y 6arathox
KIHOCTpPIUKaX, YUM T1JIKPECIIIOE HACUUYCHICTh Bimeopsaay. CroKidHUM, maHeCeHUN
HAcTpid TBOPY pOOUTH MOro ieaJlbHUM MY3UYHUM (POHOM Jisi CTBOPEHHS
atMocepr BUTOHYEHOCTI, BHYTPIIIHBOI 30CEPEKEHOCTI YM 3MarOBaHHS
peniriiHux cued. Y ¢iaeMi «Mopuanas mopsi» (Le Silence de la mer, 2004,
pexucep — [I’ep Byrtpon) Ilpemtosis 3ByuuTh B €mi3oii, 1€ HiMElbKui odirep
Bepuep ¢on EOpennak rpae Ha ¢opreniano mis KaHHM — TUIEMIHHULI TOCTIOAAPS
OyauHKy, B skoMmy Memkae. L[ creHa mepemae Hampyry MK MepCOHa)KaMH,
OCKUTbKM Bi0Opaxkae cmpoOy reposi CHpPaBUTU TO3UTHUBHE BPAKEHHS IOMpPU
moBuazHuii omip. Y ¢ineMi «Bagdad Café» Ilpemtonis 3ByunTh y BHKOHAHHI
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nepcoHaxka ne Canome B Kade, 9MM CTBOPIOETHCS yMHPOTBOpPEHHS Ha (oOHI
nycrenbHoro ganamadry. Kinocrpiuka «Ilianict» (The Pianist, 2002) mictuth
YUCJICHHI CIeHW 3 (POPTEIMiaHHO MY3HMKOI0, 30KpeMa i [Ipemomiero 1o maxop,
X04ya Ipo 1€ HE 3a3HAYAETHCS B TUTPax. TakoX TBIp MOXKHA MOYYyTH y (PuibMi
«beitd» (Babe, 1995) — Ak ipoHiyHe i BOAHOYAC TpailiiuBe TAyMayeHHs KIACHYHOT
MY3UKH.

[Ipemntoiis 4acTO BUKOPUCTOBYETHCA B ICTOPUYHHX JIpamax, TOKYMEHTaIbHUX
¢inpMax Ta HaBiTh Y peKJIAMHUX POJIMKAX YIS 3MAJFOBAHHS CIIOKOTO, TIOPSAKY a00
omarogati. Y ¢ineMi «3amizHa ngea» (2011) mu moxemo mouytu I[lpemoairo Ha
GIHAUTBHUX TUTpax: y TaKWM CHoci0 MiIKPECIIOEThCS 3aBEPIICHHS 1CTOPIi Ta
JOJTAETHCS 3aKIIIOYHUHN TPUX A0 00pasy Mapraper Terdep. 3ragyBaHa Hamu Ave
Maria nHa wmotuB Ilpemosaii € oaHUM 13 HaAWOUIBII yIi3HABAaHUX TBOPIB Y
KiHeMarorpadi, SKHM CYNPOBOKYE BIICOPST Y CIEHAaX CKOPOOTH, OAPYKEHHS,
MOJIMTBU 200 TyXOBHOTO ounieHHs. Tak, MyapTdinem «DanTtasis» (Fantasia, 1940,
Disney) 3aBepuryeTbcsi BiIOMOIO aHiMalieo, nae Ha ¢(oui Ave Maria
IPOTUCTABIIAIOTHCS TeMmpsiBa 1 cBiTio. Y ¢(ineMi «Xpemenuit 0ateko III» (The
Godfather Part III, 1990), Ave Maria BUKOHY€ETBCSI TTiJ] Yac CLICHH B OTIEPI 1 TOCHITIOE
Tpari3m HacuiibcTBa. Expanizaiis Beciyuist 3 kiHocTpiuku «Hessani roctiy (Wedding
Crashers, 2005) moegnye migkpecieHy «cepho3HicTh» Ave Maria 3 KoMemaiitHuM
KOHTeKCTOM. Y Qinbmi « Bixutuy (Alive, 1993) TBip 3By4HTb B €130 3 YIUIUIUMU
MICJIA aBiaTPOIIll SIK CUMBOJI Ha/lil Ha MopsATyHOK. My3uunuii pon pinemy TeppeHnca
Marika «JIpeBo xutts» (The Tree of Life, 2011) moGyaoBano Ha TBOpax My3UIHOL
KJIACUKH; 30Kpema, (parMeHTH Ave Maria BUKOPUCTaHO Yy IpoMoMarepianax Ta
TeMaTUYHUX BCTaBKaxX. Y ¢uibMi «3iTkHeHHs» (Crash, 2004) nocuiroeTbes
PO3BUTOK JIEKIIBKOX OJJHOYACHUX CIOYKETHHX JiHIHN 3aBISKA XOPOBOMY BUKOHAHHIO
Ave Maria B KyJIbMiHAIIAHIN CIIEHI.

Sk BUCHOBOK, cuMBoJtika [Ipemroaii 1 ¢yru g0 maxop 3 nepiioro tomy JJTK
B ACIEKTI CYy4aCHOTO TPAaKTYBaHHS HE BTpavya€ aKTyaJbHOCTI cepel] My3UKO3HABIIIB
1 kinemarorpadictiB. TBip «0OpocTae» HOBUM 3MICTOM B PI3HUX KOHOTAIISX, LIO
BIJIKPUBAE MEPCIEKTUBHU AJIS MOAJIBIINX HAYKOBUX PO3POOOK.

JITEPATYPA
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NIATHOCTHYHUM IHCTPYMEHTAPII
EKCIHEPUMEHTAJIBHOI IEPEBIPKHA IKOCTI ®OPMYBAHHS
3IATHOCTI MAMBYTHIX MATICTPIB MY3UYHOI'O MUCTELITBA
10 BOKAJIBHO-BUKOHABCBHKOI CAMOPET YJISIIII

Y cmammi peanizosano memy w000 po3poOKu  0iacHOCMUYHOZO
IHCMpyMeHmapito ma GU3HAYEeHHs SKICHO20 CMAHY Ni020MOBKU 00 B0KANbHO-
BUKOHABCHLKOI camopeynayii. O3naueno kpumepii (YiHHICHO-60/1b08UL, 2HOCMUYHO-
IHOUBIOYANbHULL MA KOHMPOIbHO-PehIeKCUBHULL), BIONOBIOHI NOKAZHUKU MA DiGHI
cghopmosarocmi 30amuocmi MAUOYMHIX MA2icmpie MY3UUYHO20 MUCEYmed 00
B0KA/IbHO-BUKOHABCHKOL CaMOpe2Yaayil.

Knrouogi cnosa: diaenocmuunui incmpymeHmapiu, maudymHi macicmpu
MY3UYHO20 Mucmeymea, Gopmyeanus 30amHOCMi 00 B0KANbHO-BUKOHABCLKOI
camopezynayii

Bian Nannan. Diagnostic tools for experimental verification the quality
with which future masters of musical arts develop their ability to self-
regulate their vocal performance. The article achieves the goal of developing
diagnostic tools and determining the qualitative state of preparation for vocal-
performance self-regulation. It identifies criteria (value-volitional, gnostic-
individual and control-reflective), corresponding indicators and levels of
development of the ability of future masters of musical art to vocal-performance
self-regulation.

Keywords: diagnostic tools, future masters of musical art, formation of the
ability to vocal-performance self-regulation

AREF RZAKINE RMREB RN RE RSN K2
IH

ATHERRERZAM T AR RNFRBIATD T HAEERER
A, FE 2022 FFE 2024 FE¥FFRE, A HERZEISHGAMERE”
EHMNTRIMBEZASHEXULEABRFMRMNEM— EFRT
Kie TR,

PETREREREZAMLEERIFREBTOFTVENNEFIRE. 1B
K, BT XESR. SWAENE—EFIHD. 2HEINOPPER
ZARVIRIE 025 T “FRERN M ER T LHNEFERNE AR,

62




My3uuna ma xopeozpaghiuna oceima ¢ KOonmeKkcmi KyJibmypHo2o0 po36Umky
cycninocmea (24-25 srcoemua 2025 poky)

S

BT ARKZRZEARKIME FE RAREB FOFTEE DRI =R = o
RETOUESENBIOFTOE, FHit, EERTXTEABEMNESTER
ETRENNRBAIALTLEE, UERERRBETBBIGUELIEME
HPEACEBRATEA, BEXT —MMHERSIRERS HETIEE.
F-IRENIETRERE REE-FRARRUXRFERATHERSN
iR, DEAIATIEBAIERTNANEE, UAFRARELETH
A REE. BRAMIANMBIBTHNENER. SHistrafmd KRN
XHTEERE, XBPTRAMNXTE XS EH AN & BN EIEES.
TARREFRRNIMAEXRFEMFEBET T HEIANARAET D ZET
AEHRENBIATISR, EBEHRBENAERE NWRIFMAEF R
HIIANR, EFER. BR. KEMEZENHNTH EEZARRMS
MARIRI TP IEDIFRES . MEK. ASNEBHRMENIMAZLE
AT ZRNIREE, ERAFEMXABTAT IR R EDBIEZ FRIF
AEHRE. BET —PRAMATERITTERRET AR IMERFREB R
VT 7T E AIAFI AR AR RBID
BUAENEREX A MRERENGHEMINENLERAER
ENERIANER, BRIRMEFRIFR. X5, 5. HEMNAEFREIREN
BRNIEE, AREAMMUNAFEBRIBTRITKERES . RIFEZHI0
EMREMNEER. LRERAETEGRNRIAEIEEL, FhRLFHET
AN 2T EAIEHES AR,
AREXRENX—HER, A7 2 BEBAEINNNIARTTERIRE I
PR, RAT T ITE B A MR EX L R E IS AITIEE |
EHEFEARMNNERINAREER, ERZEHFBERHER BRI IR,
AE. REMPBIRENENER #TEEMSHES, MBEIAFE
BIRATRIENEMER, Mk . RIFESHmEMRIEMS.
ETARKREFRZARMERKEBTOFTREANRGTBET D EEE
RENMENEEM BRI S, Bk, ESRBEERFERRANENBRK
EHRIMERUEENAEX SRREBCHEEIENERRELRIE
AEHSRRFH TERIRMEFIBERTRSHNEN, ZREIZARERA
TITAMREREFENESN, BETBEIOAAN. BIOHEMBRAIENFER
KA R
AT THERRE KRS KREB AT R RS- HT AR
2, BANHET —EXEH RN E. RIEnEHR BREFMYLEEST
A, BATBRITEFKRNES, B, BREATMERMETERANEBE
BIMETT AR, MUARBEMBHESRARSNE S BRFTIAKRKIEE

63



My3uuna ma xopeozpaghiuna oceima ¢ KOonmeKkcmi KyJibmypHo2o0 po36Umky
cycninocmea (24-25 srcoemua 2025 poky)

e -

MBERKIANEN . FZTRENBRHEIEHNRATZ R KL, K&
IR MIMEIZE AN ES IR E .

FEBHTIZHNERSBNEIRET, 2ET7TREKFRZAKXITE
BERMFEETIADTEAENMENKENERSME: ERME. WHEHE. &
. BKE,

Anacracis AHICI®OPOBA,
3M00yBauka JIpyroro (MaricTepchbKoro)
piBHSA BUIIIOT OCBITH,
13 «IliBgeHHOYKpaiHCHKUI HAllIOHATBHUN
neAaroriyHui YHIBEPCUTET iMeHl1
K. 1. YIIuachKoro»
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MOPAJIBHI HIHHOCTI SAK OB’EKT XY J1OKHbBOI'O
OCMHUCJIEHHA Y XOPEOI'PAOIYHOMY MUCTELTBI

AHoTamiAa. Y cCTaTrTi pO3rASHYTO MOpalibHI IIHHOCTI fAK (yHIaMEHT
JYXOBHOTO JKUTTS JIIOJWHU Ta 1X XYyI0KHE OCMHCIIEHHS y MHCTELTBI MPOTATOM
icropuunux emnox. [IpoanamizoBaHo TpaHchopmallito ysSBICHb PO J00po,
CIpPaBeIJINBICTh, T1IHICTh 1 CBOOOAY y (H110cO(CHKO-€CTETUYHOMY KOHTEKCTI Bij
aHTUYHOCTI 0 MozepHi3My. lliakpecineHo, 0 MUCTENTBO BHUCTyMHAa€ HE JIMILE
J3€pKajoM CYCHIJIbHHMX MPOIECIB, @ U MOPAJIbHOIO COBICTIO €MOXH, (GOPMYIOUH
€TUYHY CBIJIOMICTb JIFOJMHHU Y€Pe3 CUMBOJIIUHI, €MOIIiiiHI Ta TiJIECHI POpMH.

KarwouoBi ciaoBa. MopanbHi IIHHOCTI, MHCTEITBO, €THKA, YXOBHICTD,
xopeorpadis, XyJ0XKHE OCMUCIIEHHS, KYJIbTYpa.

MopanpHa IIHHOCTI € (YHIAMEHTOM JyXOBHOIO JKUTTA JIIOAMHU. BoHU
BU3HAYAIOTh OPIEHTUPH JIFOJCHKOT MOBEIIHKH, (DOPMYIOTh CTaBJICHHS J0 CBITY Ta 10
immmx moned. Sk 3asHauana cydacHa jochimEmus Menc TiMmepmaHs,
IPOAOBXKYIOUM KAHTIBCBKY €THYHY TPAIUIlil0, MOPAIbHICTb € MPOSBOM
parioHaJIbHOI aBTOHOMII JIFOJIMHU, SKa 3/IaTHA JISTH 3TiTHO 3 MPUHIUIIAMH, IO €
yHiBepcanbHUMU. Ha nymMKy BuYe€HOTo, MOpajgbHHI 3aKOH HE € 30BHIIIHIM
IPUIIACOM, a € BHYTPILIHIM NPUHIUIIOM PO3YMY, IO (HOpMY€E THOACHKY TIAHICTD 1
BM3HAYA€ CTABJICHHS J0 1HIIUX SIK 0 PiBHUX MopanbHUX icTOT (Timmermann J.,
2007). LixaBo Te, 0 MHUCTEHTBO CTaBaJO OCOOJIMBUM IPOCTOPOM, Y SIKOMY
IIHHOCTI HE JIMIIE BiJOOpa)KarOThCs, aje W MEePEeOCMUCIIOIOTHCS Y CHMBOJIIYHI,
EMOIII}HI Ta TyX0BHI (popmMH.

MopanbHi IIIHHOCTI, Takl sK: J00po, CHpaBeUIMBICTh, JIO00B, CBO0OA,
TiJIHICTh, MUJIOCEPAS Ta YECTh B KYJbTYPHOMY CEHCI BOHHM € «ETHYHHM KOJIOM
KyJbTypu». XyA0KHUKH BUKOPUCTOBYIOTH iX JJISi CTBOPEHHSI 00pa3iB i CUMBOJIIB,
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AK1 HE JIMIIe BIIOOpakaroTh, ajie ¥ MEPEOCMUCIIONTH 11l HiHHOCTI. Lle mo3Boise
rubIIe JAOCHIIKYBaTH JIOACHKY MPHUPOAY Ta COLIajbHI MPOLECH MPOMOHYIOUH
HOBHI morysig Ha TpaauuidHi nmoHsaTts (Caran O., 2019).Y mwucreursi igeanu
3MIHIOIOTBCSL HA  MpeIMeT  XYJOKHbOTO  OCMHCIEHHS, TaKuM  YHHOM
MIEPETBOPIOIOTHCA HAa 00pas3u, CUMBOJIM, MeTadOpH Ta CIOKETHI JIHIi.

[Ipotsirom ictopii MrOACTBa MOpaJibHI LIHHOCTI Ta YSBJIEHHA MPO HHUX
MOCTIHHO 3MIHIOBAJIUCS, @ MUCTEIITBO CTABAJIO MPOBITHUKOM 1 BIOOPAKEHHIM ITHX
3miH.Yepe3 00pa3u, CUMBOJIM Ta €CTETUYHI (POPMHU MHUTII BiIOOpakaid MOpasbHI
HOPMH CBOT'O 4acy, BOAHOYAC (OPMYIOUM YSBICHHS MpO J00pO, CIPaBEIIUBICTD,
TiAHICTE 1 AyXOoBHI imeanud. Ha pi3Hux eramax ictopii — Big aHTHYHOCTI M0
CYYaCHOCTI — MUCTEUTBO CTaBajO HE JUIIE A3EPKaJOM CYCHUJIbHUX 3MiH, a U
ITHCTPYMEHTOM iXHBOT'O OCMHMCIICHHS Ta [EePEOCMUCIICHHS, BIUIMBAIOYM Ha
dbopMyBaHHSI [IIHHICHUX OPIEHTUPIB IIMX MTOKOJIIHb.

3 MaBHIX-JIaB€H MUCTEUTBO BiI00Opaskae MparHeHHs JOJCbKOr0 OCMUCIICHHS
MOpalIbHOTO OYTTS. YK€ B MEpIINX putyanax 1 TaHLSIX MOpaJbHI YAIBJICHHS
NOPOSBISUIMCS Yy KOJEKTHUBHUX (opMax peNiriiiHO-KyJIbTypHOI Ta CYCHIIbHOI
NPAKTUKU — JKEPTBOIPUHOLICHHS, 00psin, CBATA POA0YOCTi. TaHIIOBaIbHI pyXu
ORI 32 BCE CHMBOJII3YBaIM OOPOTHOY KHUTTSA 1 CMEPTI, TAPMOHIIO 3 MPUPOIOIO,
noBary o MpeaKiB, TOOTO Te, 0 y cydacHii (iocodii BBaXKAETHCS, IK MOpaIbHA
cBizmomicTh cycminbeTBa (Joas H.,2001)

B aHTHMYHI Yacu KyJbTypa HEpO3pHUBHO TMOB’SI3yBajach 3 17€ajioM KpacH.
JlaBHBOTpElIbKE MOHATTSI «KaJloKaratii» o3Havasno €HICTh Jo00pa (agathon) 1 kpacu
(kalos). V wmwucrentBi Emnmagm — TaHii, Tearp, CKyJbOTypa, apxiTeKTypa —
BiIoOpakaso 1JIef0 TapMOHIi Ta TJIMOOKY Bipy JIIOJMHU B HEPO3PHMBHHUU 3B’S30K 13
HABKOJIMIIHIM CBITOM. Apuctorens y «lloetuni» mucas, 1m0 Tpareiis BUKIUKAE
KaTapcuc — OYMIIEHHS MOyl 4Yepe3 CYCIHUJIbHE NEpeKUBaHHS, a 1€ CIpUse
ounteHHo mopainbHoMy (B. ITaganka 2000). 3a yaciB BiapomgkeHHsS MUCTEITBO
CTaJI0 TOJIEeM TyMaHICTUYHOTO YTBEp/KeHHs moauHu. Konmemuiss TBOpYOi
0COOMCTOCTI, 110 3’sIBUJIACS B LIeH Mepiof, BiA3HAYAE TIEPEeXi Bl CepeTHbOBIYHOTO
KOJIEKTHBI3MY [0 IHAMBiAyami3My, A€ XyIOXHUKH, AK Jleonapgo ma Binui,
Mikenanmxkeno ta Pacdaens, cranu cuMBOiamH 1i€i HOBOI emoxu. MHCTEITBO
M0YasI0 CTBEPKYBATH MOPAIIbHY TAHICTh JIOAUHH, K TBOpL. Sk 3a3HauuB [liko
nemnna Mipangona y «IIpomoBi mipo rigHicTs monaein» (1486), mroanHa Moxe «cama
cebe CTBOPUTH», CaMe TOMY JIIOJIMHA HECE MOpaibHY BIANOBIIATLHICTD 32 BJIACHE
*utTd. ([IxoBanni [liko nemna Mipangona, 1486. Bua. BeecBit. 2013. Nell-12.)

3a yaciB IIpocBiTHUIITBA MOpaJIbHI I[IHHOCTI HaOyBalld palliOHAJILHOIO
ocmucieHHs. diocopu Ta MUTII HAMAralIKCsl CTBOPUTU CYCILIBLCTBO, 3aCHOBAHE
Ha po3yMmi, cBoOOJ1 Ta crnpasennuBocTi. B ectetuni Pycco, Jleccinra ta [lizpo
MHUCTEUTBO BIJHOCUTHCS JI0 MOPAJIBHOCTI, SIK CIOCIO BUXOBAaHHS MOYYTTIB 1
(dbopMyBaHHSI YECHOT, a TAKOX SIK 3aci0 yTBEp/DKEHHs YSBJICHb IPO COLIaJIbHY
BIJIMTOBIIAJIbHICTh MUTIIA, IKUI TIOKJIMKAHUN HECTH Kpacy, ICTHHY Ta J00po.

MonepnicTebke MuCTENTBO XX CTOJITTS MPUHECTO HOBHM, Mapa0KCaTbHUN
BUMIp MHCTeUTBAa. MopanpHa Kpu3a UMBUII3AIi, CHOpUYMHEHA BiilHAMH,
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TOTAJTITAPU3MOM, TEXHOKPATU3MOM BifgoOpaxkxyBaiucs y (opmax eKCIpecioHI3MY,
nanaizMmy, croppeanizmy. Murtii, Taki sk Kadxka, Ilikacco, Kanmiacekuii Ta Ilina
baym, mrykanu icTMHY JIOJCHKOTO ICHYBaHHS B CBITI 3 PO3MUTHUMH MOpaIbHUMH
OpIEHTHpaMH, BUKOPUCTOBYIOYM aOCTpakKilifo, TUIECHICTh Ta EKCIIEPUMEHT.
TanmroBanbHi Teatpu baym um bemnis — 1e He MPOCTO ecTeTHKa pyXy, a €TUKa
TIJIECHOCTI, Jie KO)KHUN PyX € BUCJIOBIIOBAHHSIM MPOTECTY, 000 abo Hasii (Hewson
A., The Ethics of Performance, 2018)

B ykpaiHCchkili KyJabTypi MopajibHa TeMaTHKa Ma€ OCOOJMBY pOJib. Y
boabKIIOpl, HAPOJHUX OOpsSAaX B TaHIMX BTIJIEHO I[IHHOCTI CYCIUIbCTBA!
MUJIOCEP/Isl, YECHICTh, T1AHICTh Ta MoBara Jo crapimmx. L{1 Mmopani nepeTuHarThCs
y JiTepaTypi Ta ClieHIYHOMY MHCTENTB1 «3anoBit» Tapaca IlleBuenka ta «JlicoBa
nicHs» Jlecs YkpaiHka, ge MOpajiabHI KOMi31i MK CBOOOJIOI0 Ta OOOB’SI3KOM, MIXK
MPpI€IO Ta peajbHICTIO HA0YBalOTh YHIBEPCAIBHOIO 3By4YaHHs. MUCTEUTBO CTa€ HE
JUIIEe BUPAKECHHSM HAIllOHAJIBHOI Iy, a ¥ OPIEHTUPOM Yy KPHU30B1 ICTOPHYHI
moMmeHnTH (boiiko B., 2020).

MucTenTBo He IPOCTo 300pakae MOpajbHi 17161 — BOHO TBOPHUTH iX. XYI0KHSA
TBOPYICTh € CIIOCOOOM €THYHOTO IMi3HAHHSM CBITY, B SKOMY 3 SBJISIETBCS T0OPO,
CIIPaBEeUIMBICTh, TIMHICTH IMOCTAE€ SK JKUBUH MOCBIMSIK 3a3HadaB [ aHc Hoac,
CIPaBJKHS Kpaca MUCTEITBA MOJIATAE Y BHYTPIIIHIHM 371ar0/I JTIOJAUHU 3 11 CyMITIHHAM,
10 CTa€ OCHOBOKO MOPAJILHOTO JKHUTTSI Ta IyXOBHOTO camomi3zHaHHs. (Joas H.,2021,
TOM 26).

XynoH1 OpMHU JOMOMAraroTh JIFOJISIM OCMHUCITIOBATH CB1M BHYTPIIIHIHN CBIT,
MOpaibH1 KOH(MJIIKTH, ITYKATH TAPMOHII0 MK €CTETUYHUM 1 eTuuHHUM. Lle ocobmrBo
BUPA3HO MPOSBISAETHCA Y XopeorpadiuyHOMY MHUCTENTBI, J€ MopajibHa iJes
BTUTIOETHCSA Ye€pe3 IUIACTUKY pyxiB. TaHelb He MoTpedye ciiB, aOuM BUCIOBUTHU
CTpaXJIaHHA, MPOIICHHS YU TyXOBHY mepemMory. KoxkeH pyX, puTM, TOTHK MOXKeE
cratu 3HakoMm. Sk mumie Crozan @octep y mpami «Choreographing Empathy:
Kinesthesia in Performance», hopMye MmopanbHy 4yTIUBICTh, 31aTHICTh CIIIBUYyBaTH
iHmomy uepes pyx (Foster S., 2011).

MoskHa CTBEpIKyBaTH, IO OCOOJIMBA MICisi MUCTENTBA — OyTH HE JIUIIE
J3€pKajOM €MOXH, a ii MOPaJbHOIO COBICTIO. Y KOXHY ICTOPHUYHY 100y, KOJIU
CYCIUIBCTBO TEPEXKUBAE KPHU3Y IIHHOCTEH, caMe MHTI HaWIepll pearyroTh Ha
po3yiag MK €TUYHHUM 1 peaibHUM. TOMy MOpajbHI IHHOCTI B MUCTELTBI — L€ HE
abCTpaKTHa KaTEeropis, a >k1uBa €Heprisi JyXOBHOTO OMOPY, MOIIYKY, OUHUILEHHS.

Otxe, MOpajbHI IIHHOCTI Y MHCTEITBI € HE JIUIIE TEeMOI0, aje H CHUJIOI0
TBOpUYOTO mponecy. BoHU (QOpMyIOTh AYXOBHY CBIJOMICTH JIIOJUHU, CTAIOUH
3ac000M CaMOIi3HaHHS, OYMILEHHS W OMOpy MOpalbHUM KpuzaM. MHCTEUTBO
BUCTYIIA€ HE MPOCTO B1IOOPAXKEHHSM €IOXH, a 11 MOPAJILHOIO COBICTIO, Y SKiH 11€a)IH
n00pa, T1THOCTI Ta CBOOOIM 3HAXOAATh CBOE XY/I0’KHE BTUICHHS.
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Ounexcanapa KOCAH,

3M00yBauka JIpyroro (MaricTepchbKoro)
piBHSA BUIIIOT OCBITH,
13 «lliBneHHOYKpaiHCHKUI HAIlIOHATBHUIMA
neIaroriYHum YHIBEPCUTET 1MEHI
K. 1. YIIuaCchKOTro»

HaykoBuit KEepPIBHUK: KaHaIugaT
MHUCTELITBO3HABCTBA, JOLICHT

O. B. BopoHoBcbKka

EBOJIIOLISI BAKOHABCHKHX TPAJIUIIIA POJII OJIAPKHU
3 OMEPH C. I'YJIAKA-APTEMOBCHKOI'O
“3AMIOPOYKELLD 3A TYHAEM?” Y XX-XXI CTOJITTAX

Omnepa Cemena I'ynaka-ApremMoBcbKoro «3amopoxenp 3a JlyHaem» (1863)
nocijiae 0coOyiMBe Miclie B iCTOpPIl yKpaiHCbKOro My3uuHOro Ttearpy. Lle mepumii
HAI[IOHAJIbHUI 3pa30K ONEPHOro aHpy, Y AKOMY MO€IHAHO HAPOAHY MICEHHICTD,
MoOyTOBHUI TYMOp, HAIllOHAJTLHUNA KOJIOPUT Ta TJIMOOKUM MATPIOTUYHHUM MIATEKCT.
["onoBHa 171€5 TBOPY — Tyra yKpaiHChbKOr0 Hapojay 3a pIAHOO 3€MIIEI0, IPAarHEHHS
CcBO0OIM i1 HE3AJIEIKHOCTI.

O6pa3 Opapku — IeHTpalbHa XKIHOYA IIOCTaTh OINEpPH, YOCOOJIEHHS
YKpaiHCHKOI JKIHKU: CHUJIBHOT JyXOM, BOJIHOYAC HIPKHOI i BipHO1. BoHa — Apy»KrHa
IBana Kapacs, kmiTiiiBa, €MOIliiiHa, 3 TOCTPUM PO3YMOM 1 SICKpaBUM IOUYTTAM
BIAacHOi TIifHOCTi. Ii My3MYHA XapaKTEPUCTUKA BHPI3HAETHCA HAPOJHOIO
IHTOHALIWHICTIO, BaBICTIO, TYMOPOM 1 IIMPOKOIO MEJOJINHICTIO, IO Ja€
BUKOHABHUISIM TPOCTIp Juig Oaratux iHTeprnperanii. My3uyHa moBa ii maptii —
miceHHa, Jipu4Ha, OJM3bKa 0 IHTOHAIIN YKpaiHCchKoro ¢onpkiopy. Apii Oxapku,
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nyetu 3 Kapacewm, ii periiku y po3MOBHHMX CIIEHaX — 1€ CBOEpIHA ‘“MiHIaTIOpa
HapoAHOi apamu”. Ponb BUMarae BiJ CHiBaykyd BOKaJbHOI THYYKOCTI, aKTOPCHKOI
IPUPOJTHOCTI Ta MACTEPHOTO BOJOIIHHS YKPaiHChKOIO MOBOIO. 3@ TUIIOM TOJIOCY
e 3a3BUYail JIIPUKO-IApaMaTUYHE COIMpPaHO, aje MOXJIMBI Bapialfii B OiK MeIo-
COTIPAHO 3aJIEXKHO BiJl PEKUCEPCHKOTO 3aIyMy.

Ha mouarky XX c1. «3anopoxenp 3a JlyHaem» cTaB OJAHIEIO 3
HANUTONYJIAPHILINX OIep y TeaTpalbHOMY penepryapi. Ii clieHiuHi TpakTyBaHHS
dbopmyBanucs TiJ BIUIMBOM IPHUHIMIIB pealizMy Ta HAIllOHAJIBLHOTO KOJIOPHTY.
OpHi€ro 3 mepIyx BEIMKUX iHTepnperatopok Oxapku Oyma Mapis JIMTBHHCHKO-
BonbremyT, conicTka KHiBCbKOro omepHOro Tearpy. li BUKOHAaHHs Bif3Hauanocs
OPUPOAHICTIO, HDKHICTIO, a TaKOX MalCTepHUM OalaHCOM MIX KOMIYHHM 1
apamMaTUdHUM. JINTBUHEHKO-BoabremyT mijkpecioBaia HapoAHY OCHOBY 00pasy,
30epiraroyu IpoCTOTY M MPaBIUBICTh IHTOHAILII].

Y 1930-1950-x pokax 1 Tpamaullisl pO3BUBAJIACS B MEXKaX PaIIHCHKOTO
CIIEHIYHOTO KaHOHY, KOJIM 0COOJIMBA yBara nmpuaisuiacs 11eMHOCTI Ta ““HapoHOCTI”
oOpasiB. Opapka TPaKTyBaiacs SK BIpHa JpYy>XKUHA, ONOpa POAMHH, 3Pa30K
MopaJILHOCTi Y wmeit mepiog o6pa3 craB Oiibll MOHYMEHTATbHUM, ~MEHIII
TICUXOJIOTTYHO TOHKHMM, ajie 30epiraB HaliOHAIbHY MEJNOMIMHICT 1 SICKpaBHii
noOyToBuil rymop. Baromuii BHecok y po3BUTOK poii 3poduna 3os laiipaif. Ii
BUKOHAHHS Bi/I3HAYanI0CAd TEMIIEPAMEHTOM, MPHUCTPACTIO, BHYTPIIIHBOIO T1IHICTIO
repoini. ['aliaii cTBOpuUiia TUI CUJIBHOI, TOPJ0T YKPAiHCHKOT JKIHKH, HAILJICHOI HE
JuIe moOyTOBUM TYMOPOM, a i eMOIIIHHOIO TIIMOHHOIO.

Ilpyra monoBuHa XX CTOJITTSA CTaja eTarnoM Mpo¢ecifHOro PO3KBITY
yKpaiHChKOi orepHoi IKoau. B iHTeprnperamisx pomi Opapku 3’ SIBIASETHCS
MICUXOJIOTIYHA IITMOMHA Ta BIPTYO3HICTh Bokaiy. OcobymBe Micile mocijjae €BreHis
MiponIHUYeHKO — OJIHAa 3 HAaWBHJATHINIMX YKPAiHCHKUX CHIBa4YOK XX CTOJITTS.
Bona nepeocmucnauna Opapky, BiIIMIIOBIINA Bif eTHOTpadiuHO “KOMIYHOCTI” H
CTBOPUBIIM 00pa3 KUBOi, IMPOi, TIHOOKO eMomiiHOi iHku. Ii BUKOHAHHS
BUPI3HSIOCS  HAI3BUYAMHOIO YHCTOTOIO IHTOHAIi, OJMCKOM KOJOpaTyp,
0araTcTBOM TeMOpPOBHUX BIJITIHKIB.

Iami BukonaBuiii, 30kpema Haramis 3abina, Bamentuna Peenko, Hina
MaTBi€HKO, TAKOK PO3BUBAJIH 1€t0 “MipuyHOi” OJapKu, y sIKiid TyMOp MO€IHYBaBCS
3 HIKHICTIO, @ HApOAHA MPOCTOTa — 13 BHYTPIIIHBOIO TIHICTIO. Y LIl Yac CleHIYHa
pexucypa HajaBaja Oulbllle CBOOOAM aKTOpPChKiM rpi: Omapka mepectana OyTH
JUIIe KOMEAINHOI0 “TOCMOJMHEI0”, BOHAa HaOyJa 1HAWBIIYaIbHOCTI, JIIOJISHOCTI,
KIHOYOI TJIMOWHHU.

Ha 3nmami cronite «3amopoxkenpb 3a [lyHaem» 3a3HaB HOBUX CLEHIYHUX
IHTepIpeTaliif, 30KpeMa 0Cy4yacHeHUX IMOCTaHOBOK y HaltioHanbHi# onepl YKpainu,
JIpBiBCcbKOMY, XapkiBcbkoMmy Ta O1eCbKOMY TeaTpax orepu Ta Oalyery.

CydacHi BUKOHABUIIl MParHyTh NOE€JHATH TPATULINHHICT 3 1HIUBITyaIbHUM
Oauennsm. Tak, Jlitis ['puroposuy, ['anuna I'puropenko, Oxcana Kpamap, Haranis
KoBanboBa y CBOiX TpaKTyBaHHSX NParHyTh BIAIMTHU BiJ “‘€THOTpadiqHOI KAPTUHKK
Ta MIAKPECTUTH JIIOJCHKI €MOIIii: JTF000B, PEBHOII, TPUBOTY, HIXKHICTh. CleHIYHA
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MOBa cTa€ O1IbII KiHeMaTorpadiuHol0, eHepriiiHo. BUKOHABUIlI BUKOPUCTOBYIOTh
CydacHY aKTOPCbKY TEXHIKY — TICHXOJOTIYHI May3W, IUIACTHYHY BHPA3HICTD,
JUHAMIYHY MIMIKy. Y croeHorpadii 3’MBISIOTbCS MYJIbTUMEAINHI €(eKTH,
CHUMBOJIIYHI 00pa3u, M0 OCYYaCHIOIOTh 3MICT ONIEPH.

Boxkanphi inTepnperarnii XXI cTomiTTs Big3HayatoThCs OLUTBIIOI0 BUPA3HICTIO
¢dpa3yBaHHs, yBarol 10 MOETUYHOCTI YKpPaiHCBKOTO TEKCTy, a TaKoX JO
1HAMBIAYaJIbHOTO TEMOPOBOTO KOJOPHUTY. SKimio y XX CTOMITTI MmepeBaxas i7eal
“KJIACUYHOTO 3BYYaHHs’, TO CbOT'OJIHI JIOMYCKAIOThCSl Pi3HI TUIHU TOJOCIB 1 HaBITh
MDEKKaHPOBI aanTaiiii (KOHIIEPTHI Bepcii, MOCTaHOBKHU y (hopMaTi open-air).

CydacHa pexucypa nparae nokazatu Onapky sK KiHKY-OeperuHIo, CHMBOJI
YKpaiHCBKOT'O JIOMYy Ta JyXOBHOI CTIMKOCTI. Y BucTaBax micisa 2014 poky ii oOpa3
Hepiako HaOyBa€ MAaTPIOTUYHOTO 3a0apBJICHHS, AaCOIIIOETHCS 3 JIOOOB’I0 10
baTpkiBIIMHY, BIPHICTIO HAIllIOHAJBLHUM TpagullisiM. Pucu xapaktepy — roctpuid
pO3yM, JKUTTEPAIICHICTH, cCaMmoloBara — 3aJHIIAIOTECA CTaJUMH, ajeé B
inTeprpetanii XXI CTOMITTS BOHU CHOPUIMAIOTHCS Kpi3b MPU3MY CYYacHOI
YKpaTHCBHKOI KIHKH — CHJIbHO1, HE3aJIeKHOT, BOAHOYAC TyXOBHO HIKHOI.

Takum uymHOM, Big KomiuHO-oOyToBOro tumy XIX cromitrs Opnapka
MPOUIIAa TMUIAX 10 TIAMOOKO TMCHXOJOTIYHOTO CHUMBOJIIYHOTO 00pa3y, y SKOMY
MO€THYIOTHCS HalllOHAJIbHI 1 YHIBepCaIbHI PUCH JKIHOYOI IPUPOIH.

Ponps Opapku B onepi C. ['yinaka-ApTEMOBCHKOTO € CBOEPITHUM MipUIOM
PO3BUTKY YKPaiHCHKOTO BOKAJILHOTO Ta aKTOPCHKOTO MHUCTEUTBA. Y IPOJOBXK XX—
XXI cToniTh BOHA MpOMIIIA CKIAIHUN IUISIX €BOJIIOLI: BiJl HAPOIHO-TTOOYTOBOTO
TAIy J0 ©0araToBUMIPHOTO IICHXOJOTIYHOTO 00pa3y; Big eTHorpadiuHoi

“KyMEIHOCTI” — J0 Cy4acCHOTI'O »IHOYOTO apXeTHIy; BiJl CyTO BOKAJIbHOI POJI —
710 CHHTETHYHOTO 00pa3y, 110 MOEIHYE CITiB, IpaMy i ClieHiuHy ekcrpecito. Koxxna
ernoxa 3alMImwiIa y ik pom cBid BigouTok: 1930-1950-11 — HapoaHa
JOCTOBIPHICTh 1 ToOyTOBHM peamizMm; 1960-1980-T1 — emoriiiHa rauOuHa W
BOKabHUN Onrck; XXI CTOMTTS — TICHXOJIOTIYHICTh, CydYacHa PEKHUCYpPa,
MIEPEOCMHUCIICHHS HAIlIOHATLHOT 1ICHTHYHOCTI.

Opapka 3anuIaeTbCsi BIYHUM 0Opa3oM YKpaiHCHKOI *KIHKH — PO3YMHOI,

MY’KHBOT, JTIOOJISUO01, sIKa BTUIIOE HEMOPYIIHUHN 3B’ A30K MOKOMIHD 1 JyXOBHY CHIY
yKpaiHCchbKoro Hapoay. Came TOMy €BOJIOLIA il BAKOHABCHKUX TPaIULIN € HE JTUIIIE
ICTOpIEI0 OJTHIET PO, @ 1 ICTOPI€I0 YKPATHCHKOT ONEPHOI KYJIbTYPH 3aTrajioM.
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3oy IH,

3M00yBauka JIpyroro (MaricTepchbKoro)
piBHSA BHUIIIO] OCBITH,
13 «IliBneHHOYKpaiHCHKUI HAIllOHATBHUIMA
neAaroriyHui YHIBEPCUTET iMeH1
K. 1. YumHcbKkOoro

Harana KbOH,

KaHAUAAT MeJaroriyHux Hayk, mpodecop,
13 «IliBneHHOYKpaiHChKUI HalllOHAJTBHUIMI
neIaroriYHuM YHIBEPCHUTET 1MEHI
K. . Yiuuacbkoro

CYYACHE BOKAJIbBHE MUCTENITBO B KOHTEKCTI
KOMYHIKATUBHUX CTPATEI'TA

AHoTamisA. Y cTarTi pO3MNIIHYTO CyYacH! TEHIEHIIT BOKAJIbHOI MIeIaroriky B
KOHTEKCTI i1 KOMYHIKaTHUBHOi cmpsiMoBaHOCTI. [IpoananizoBaHO I1HTErpaTUBHMIA
XapakTep MIATOTOBKH BOKAJICTIB, IO MOETHYE XYIOKHBO-TBOPUMH, €MOLIHHO-
KOMYHIKaTUBHUH, ICUXOJIOTO-TIEaroriyHui 1 TEXHOJOTIYHUM acriekTu. BusHaueHo
CTpaTeriuHi HampsMH PO3BUTKY KOMYHIKATUBHUX 3/10HOCTEH cmiBaka, 30KpeMa
PO3BUTOK €MOILIIMHOTO 1HTENEKTY, CIEHIYHOTO apTUCTU3MY, Pe(IEKCHUBHOCTI Ta
1M (PpoBOi KOMIIETEHTHOCTI.

KuarouoBi cjioBa: BokaigbHa megarorika, KOMyHiKailisi, eMOIIHUN 1HTEIEKT,
CIICHIYHA KYJbTypa, XYJOXKHS I1HTEpHOpeTallis, KOMyHIKaTUBHA KOMIIETEHTHICTD,
1HTEepaKTUBHI TEXHOJIOT1].

CywacHa BoOKajbHa TMeAarorika nepeObyBae Ha eTami  aKTUBHOTO
NEPEOCMHUCIICHHS CBOIX TEOPETUYHUX 1 MPAKTUYHHUX 3aCajl y 3B’ SI3KY 3 II100aJIbHUMU
TpaHcpopMallisiMi B KyJbTypHOMY, OCBITHBOMY Ta KOMYHIKATUBHOMY MPOCTOPI.
3MiHa OCBITHBOI MapajWrMH BiJ aBTOPUTAPHOI 1O OCOOUCTICHO OPIEHTOBAHOI
MOJIeNII 3yMOBWJIa TOTpPeOy B pO3pOOJEHHI HOBUX MIAXOMIB IO MiATOTOBKA
BOKAJICTa K TBOPYOi, KOMYHIKATUBHO KOMIIETEHTHOI OCOOHMCTOCTI, 3aTHOI 10
caMoBHpaxeHHsI, pediekcii Ta eheKTUBHOT B3aEMO/I11 y podeciitHOMY cepeoBHILIL
(I'onuapyx, ITonnescbka, Kusoinym, 2021).

[nHOBaIIiHI TEHAEHINT CydYacHOi BOKaJbHOI TMEAAaroriku CIpsSMOBaHI Ha
dbopMyBaHHS HE JIMILE TEXHIYHO JTOCKOHAJIOrO0 BHUKOHABI, a W KOMYHIKATUBHO
aKTUBHOTO apTUCTA, KU YCBIJOMIIIOE MHUCTEITBO CHIBY SIK MPOLEC TyXOBHOTO
J1aJloTy — MDK BUKOHABIIEM 1 CilyxXauyeM, MeJaroroM i CTyJIEHTOM, MY3UKOK Ta
ocobucticTio. Taka B3aeMoiiss TOTPeOy€e€ PO3BMHEHOI CHCTEMH KOMYHIKATUBHHUX
cTpaTeriii, mo 3abe3neuyloTh €(PEeKTUBHUM OOMIH €MOIlIsIMH, CMHUCIAMHU Ta
XYJOKHIMHU IIHHOCTSAMH Yy MPOIIeCi HABYaHHS i1 BAKOHABCTBA.

[IpoOnema KomyHikamii y BOKaJbHINM Tmemaroriii ©Habyiaa 0coO0IuBOI
aKTyaJIbHOCTI y 3B’S3Ky 3 BIPOBAKEHHSM HOBITHIX OCBITHIX TEXHOJIOTIH,
MDKAUCHUIUTIHAPHUX METOAIB HaB4YaHHs, LU(poBUX mmiaaThopM 1 Bi3yalbHO-
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ayJlialibHUX 3ac001B 3BOPOTHOTO 3B’SI3KYy. Y I[bOMY KOHTEKCTI BAXKJIMBUM CTa€
MOETHAHHS TEXHIYHOI, TICUXOJOTIYHOI Ta COIlaJbHO-KOMYHIKATUBHOI MiATOTOBKU
BOKAJIICTA, 110 JAa€ 3MOTYy JOCSATTH CHHEPrii MIDKX MHUCTEIBKHM 1 IMeIaroriyHuM
BUMipaMH NPoQeciitHOT JISTBHOCTI.

OTxe, cydacHa BOKajbHa TI€larorika pO3IIANAETbCS SIK IHTErpaTUBHA
CUCTeMa, Ji¢ TMpolleC HaBYaHHS CIIBY IPYHTYEThCS Ha B3a€EMOJIl PI3HUX
KOMIIOHEHTIB — XYJ10)KHbO-TBOPYOTO, €MOII1fHO-KOMYHIKaTUBHOTO,
1HOPMAIIITHO-TEXHOJOTTYHOTO Ta TCUXOJIOTO-TIelarorivHoro. Bu3zHavansHUM
YUHHUKOM 11 €(QEeKTUBHOCTI € 3a0e3ledYeHHs KOMYHIKQTUBHMX CTpATerii y
HABYAJIbHO-BUKOHABCHKOMY  MPOIIECi, 10 CIHPHUSE€ PO3BUTKY OCOOUCTICHOI
caMmopeanizallii, (GopMyBaHHIO eMIIaTii, apTUCTU3My Ta BHCOKOi KYyJbTYpHU
CIIEHIYHOT'O CI1JIKYBaHHS.

BukoHaBCHKMI aKT ChOTOJHI PpO3MVISAAETHCS HE JIMIIE SK Iepeaadya
€CTETUYHOIO 3MICTy, a SIK CKJaJgHa JiajoriyHa B3a€MOJis MIX aBTOPOM TBODY,
00’€KTUBOBAaHOMY B IHOTO TBOpIHHI, BHUKOHABIEM 1 CIIyXalbKOIO ayJUTOPIEIO.
Xya0KHS KOMYHIKAITiS TOCTa€ BU3HAYATbHUM YUHHUKOM TBOPYOTO MPOIIECY: BOHA
BIUITMBAE HE JIMILIE Ha CIOCIO MOJaHHS MY3WYHOTO Marepialy, a ¥ Ha TJIMOMHY
MIKOCOOMCTICHOTO Ta KYJBTYpPHOTO PE30HAHCY, KU HAPOKYETHCSI B MOMEHT
3BY4YaHHS TOJIOCY.

My3uka € 0HI€10 3 HAUBAXKIMBIIIKUX (POPM TyXOBHOTO OyTTS JIOACTBA, aIKe
BUKOHY€ HU3KY (pyHIaMeHTadbHUX (PYHKIINA. 30KpeMa, BUpakKalbHy — 3aBISKU
K1 MHTEIb 3JIaT€H IepeaBaTH BJIacHI €MOIlli Ta BHYTPIIIHI IEePEKUBAHHS,
Mi3HABAIBbHY, IO TMOJATAaE y BIMOOpaKEHHI OCOOMCTICHO-IIIHHICHOTO CTaBJIEHHS
1HIMB1/1a JI0 SIBUII] HABKOJIMIITHBOTO CBITY; Ta KOMYHIKaTUBHY, SIKa CIIPUSIE B3a€MOJI11
MDK YYaCHHMKaMH TBOPYOTO Ipoliecy, popMyBaHHIO eMOIIIMHOTO BIATYKY CIIyXadiB
1 PO3IIUPEHHIO TYXOBHOTO MTPOCTOPY OCOOUCTOCTI.

BukoHaBcbka MalCTepHICTh BOKaJliCTa JO3BOJISIE HE JIMILE IepeaaBaTH
XYJOKHIO 17110, 3aKJa/IeHy KOMIIO3UTOPOM, a M 1HTEpIPETyBaTH ii Kpi3b MPU3MY
BJIACHOTO €CTETHMYHOTO OaueHHs, TEXHIYHUX MOXKJIMBOCTEH Ta 1HAWBITYaIIbHOTO
ctutio. Taka MisUTbHICTH CHPSIMOBaHA HA CTBOPEHHS CYT€CTUBHOTO XYIOKHBOTO
BIUTMBY HAa CJIyXadya — €MOIIIMHOTO 3B’ 53Ky, SIKUW € CEPIICBUHOI0 KOMYHIKATUBHOI
B3a€MO/II1 Y BOKaJTbHOMY MHUCTELTBI.

[Ipo6nemi Xya0KHBOI KOMYHIKAIil Y BOKAJIbHOMY BUKOHABCTBI MPUCBAYEHO
YUCJICHHI JOCJIJDKCHHS CydacHMX ydeHux, cepen sikux — T. XKurinac (2007),
I'. Ycora 1 Au I[lendeir (2023) ta inmi. 3HayHUN BHECOK Y PO3POOKY CYMIKHHMX
NUTaHb 3po0ouu TakoX Ban Yens, ['o Subxanb, H. KociHncbka, siki 30cepekyBaiv
yBary Ha (EHOMEHI BHUKOHABCHKOTO apTUCTHU3MY SIK BaXKJIMBIA CKJIAJIOBIM
XYJI0’)KHbOI KOMYHIKaIIii.

Ha ngymky 1. 3s3t0na  (2005), sKicTh MeJaroriyHoi OCBITU I'PYHTYEThCS Ha
OCOOHMCTICHO 30pI€HTOBAHINA YCTAHOBIIl JIIOJUHOTBOPEHHS, IO € CMHCIOBOIO
OCHOBOIO TmpodeciitHoi mismpHOCTI memarora. lle mepenbauae 3/IaTHICTh
BUOYIOBYBaTH €(EKTHUBHY B3a€MOJII0 3 yCiMa yYaCHMKAaMH OCBITHBOTO MPOILECY,
3a0e3Mneuyrour TapMOHII0 MPOo(ECIHHOTO Ta OCOOUCTICHOTO CITIJIKYBaHHS.
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Ax migkpecnoe M. Tumorko (2021), miaroTroBka nejaaroriB Mae Big0yBaTHCS
y 0araToBUMIpHOMY OCBITHbOMY CEpPEAOBHIII, IO CIPHUSE  PO3BUTKY
KOMYHIKaTUBHUX HaBUYOK Ta (OPMYBaHHIO pedIeKCUBHOTO MUCIIEeHHs. BogHouac,
3a cnoctepexkenasmu  O. [lomeryn 1 JI. [Mupoxkenko (2004), 3actocyBaHHS
1H(GOpMAaLIHHUX TEXHOJIOTIH y HaBYAJIbHOMY IIpoliecl pOOUTH #Oro OLIbII
IHTEPAaKTUBHUM, JIEMOKPATUYHUM 1 MPOAYKTUBHUM. HayKoBIll HAroiomyoTh, M0
1H(pOpMaLIIHHO-KOMYHIKaTHBHAa KOMIIETEHTHICTh MalOyTHIX TearoriB nepeadavae
He juiie TexHiuyHe BojoaiHHs IKT, a i yMiHHS KpUTHYHO OIiHIOBATH 1H(POPMAIIiIO,
TBOPYO i OCMHUCIIOBATH Ta BUKOPUCTOBYBATH y mpodeciiiHiil aissibHOCTI. BoHa €
BOKJIMBUM €JIEMEHTOM CYYaCHOI MHUCTELbKOI OCBITH, /K€ MOEAHY€E KOTHITHBHO-
KOMYHIKaTUBHUM, €MOIITHO-KOMYHIKATUBHUN 1 KOMYHIKaTUBHO-TBOPYHI
KOMITOHEHTH TPO(eCciitHOro CTaHOBIEHHS 0COOUCTOCTI.

O1xe, npoliiec popMyBaHHSI KOMYHIKATUBHOT KOMIIETEHTHOCTI MariCTpaHTIB
MY3WYHO-TICIarOT1YHUX CIeIiabHOCTE Ma€ 1HTerpaTUBHHM Xapaktep. BiH
MOEHY€E 3aCBOEHHS TEOPETUYHHX 3HaHb, PO3BUTOK TBOPUYOTO MHUCIECHHS Ta
dbopMyBaHHS 3MATHOCTI [0 XYyAOXKHBO-KOMYHIKATUBHOI B3a€MOJii y TMporuect
BOKAJIbHO-BUKOHABCBHKOI J1STTHHOCTI.

VY3aranbHIOIOYM HaBEACHI JaHi, MPEACTaBUMO CHUCTEMATH30BAHMN MepesiK
CTpaTeriuHUX HAMmpsAMIB, IO CHPHUSIOTh PO3BUTKY KOMYHIKATUBHUX 3A10HOCTEN
BOKaJiCTA.

Hacamnepen, 1e iHTerpamis XyJA0KHbO-KOMYHIKATUBHOTO TIJIXOAY Y
HaBYaJbHUN Tpoliec, IO Mepefadadae po3riis] CHIBY HE JMIIE SK TEXHIYHOI
JISTTBHOCTI, @ IK KOMYHIKaTUBHOTO aKTy, JIe TOJIOC BUCTYIIA€ 3aCO00M J1ajIoTy MIX
BUKOHABIIEM, MY3UKOIO 1 cityxadeM. BianoBiAHO, 1€ 3yMOBIIIOE 3MILIEHHS aKIIEHTY
] 4ac 3aHATh 13 (opMyBaHHS (POHAIIHHO-BUKOHABCHKUX HAaBUYOK Ha PO3BUTOK
E€MOIIIHHOI BUPA3HOCTI, 3JJaTHOCTI MepelaBaTH 3MICT 1 CMUCIIM MY3UYHOT'O TEKCTY
(Onexcrok, Tepsenra, 2020; Thompson, Orkibi, 2019).

[To-mpyre, pO3BUTOK €MOIIIITHOTO 1HTEJNEKTY Ta eMImartii criBaka HaOyBae
HAA3BUYAIHOI Baru, aJke Xy105KHbO-eMOL1iHA Yy TIAUBICTh CTAHOBUTH OCHOBY MOTO
KOMYHIKaTUBHOCTI. MjeThcs mpo (OpMyBaHHS HABMYOK CAMOYCBiJIOMICHHS
eMOLIIMHUX BPaXEeHb 1 MOYYTTIB, 3JATHOCTI O CAMOPETYJIALIl, pO3yMiHHS CTaHIB
iHImMX, ymiHHS eMouiiino migxrpumysatu kosektus (Toyaman, 1995 / ykp. Bua.
2019).

BaxxnuBy posib BiJIIrpae TakOkK CTBOPEHHS MAPTHEPCHKOI B3aEMO/IIT y CUCTEMI
«Te1aror — CMiBak — KOHIIEPTMENUCTEP», a TAKOK MK yCIMa yYaCHUKaMH BOKaJIbHO-
HaBYAJILHOTO Tpo1iecy. PO3BUTOK CHHEPTiHHOT B3aEMO/ii B110YBAETHCS HE JIUIIIE IT1]T
4ac 3aHsTh, a ¥ y CIUIbHOMY OOTOBOPEHHI1 IHTEpIpETAIlIHHUX BEPCii TBOPY, aHai31
pe3yabTaTiB, BOKAJbHUX JNUCKYCISIX. Y Takui CrocCiO CTYAEHT BUMUTHCS HE JIUIIIE
ciyxaTu ce0e, a ¥ 4yTH 1HIIKX, PO3BUBAIOYM 3/IaTHICTH O TBOPUOI'O CHUIKYBaHHS
Ta ancaMmOeBoi komyHikaiii (Ekonomona, 2023; 3y0, 2023).

InTepakTBHI Ta pedaeKCUBHI TEXHOJOrl HaBYaHHS (POJBOBI IrpH,
MOJICJIIOBaHHSI ~CIICHIYHUX CHUTyalild, pe(rIeKkcuBHI BIOpaBH) AOMNOMAararTh
CTYJI€HTaM yCBIJJOMUTH BJIACHUHN CTWJIb CIIJIKYBaHHS Ta KOPUTYBATH HOrO Mija 4ac
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BucTymy. lle crpusie po3BUTKY CIEHIYHOI CIOHTAaHHOCTI, IMIIPOBI3alIHOCTI M
koMyHikaTUBHOI rHy4YKOCT1 ([TometyH, [Tupoxkenko, 2004).

He MeHm BaXJIMBUM € BUKOPUCTaHHS LHMQPPOBUX TEXHOJOTIH 1
MYyJbTUMEAIMHUX 3ac00iB — OHJIaWH-TUIaT)OpM, BiJeoaHami3y, BIPTyaJlbHHX
MalcTep-KiaciB, 3aMUCiB BIACHUX BHKOHaHb. Yce 1€ € €(pEeKTUBHUM YMHHUKOM
PO3BUTKY CaMONpE3eHTallii, 3JaTHOCTI JO0 camoaHaiidy Ta iHpopMaLiiHO-
KOMYHiKaTHBHOI KoMrieTeHTHOCTI (I"'onuapyk, [Tonnescrka, XKusomym, 2021).

Oco06nmuBOi  yBarm mnoTpeOy€e YIOCKOHAJIEHHS CHEHIYHOI KyJIbTYypU Ta
CYT'€CTUBHOI MaNCTEpPHOCTI BOKaIiCTa, aJPKe KOMYHIKAIlisA 31 ClyXaueM Ha CIeHI
nepeadavyae po3BUTOK apTUCTU3MY, KECTOBO-TTAHTOMIMIYHOI BUPA3HOCTI, IIUPOCTI
Ta BIAKPUTOCTI €MOIINHUX TposiBiB. EdekTuBHUMU 3aco0aMu € TICUXOTPEHIHTH,
BIIPABHU 3 aKTOPCHKOI MalCTEPHOCTI, po0OTa 3 TUIECHOK KOMYHIKAIIIE€I0, PO3BUTOK
«moBu Tina» (Pagenko 0. Ta Pagenko b., 2018; Camoitnenko, 2002).

HeoOximnuM  HampssMoM €  Takoxk  (opMyBaHHS  pedIeKCHBHOL
CaMOCBIZIOMOCTI Ta 3[aTHOCTI JO aJ€KBaTHOI CaMOOLIHKHM BJIACHUX EMOIUHHUX
NPOsIBIB, OBOJIOJIIHHSI HABUYKAMH CaMOINPE3eHTAallli, YCBITOMIIEHHS BJIACHOI POl Y
KOMYHIKaTUBHOMY MpocTopi My3ukd. Lli sAkocTi 3a0e3medyroTb pPO3BUTOK
BIIEBHEHOCT1, ABTEHTHMYHOCTI Ta JAyXOBHOI 3piiocTi cmiBaka (3s3toH, 2005;
Tumorxko, 2021).

OTxe, cTpaTeriyHi HampsMH pPO3BUTKY KOMYHIKaTUBHUX 3110HOCTEN
BOKAJIICTa CTAHOBJISATH IIIJIICHY CUCTEMY, 1[0 OXOIUTIOE €MOIIIHO-THTEIEKTYaIbHUM,
XYJI0’)KHbO-KOMYHIKaTUBHUM, TEXHIYHO-BUKOHABCHKHH 1 COI1aJIbHO-TICUXOJIOTTYHU N
KOMIIOHEHTH. [X peanizanist cripuse (GOpMYBaHHIO BHCOKOI KYJILTYPH CLEHI4HOTO
CIIJIKYBaHHS, PO3BUTKY €MITaTii, CHHEPT1HOI B3aEMO/I11 Ta 3/TaTHOCTI 10 TYXOBHOT'O
Jajory 3 ayAUTOPIEI0 — KIIOYOBUX YUHHUKIB YCIIIIHOTO CTAHOBJIEHHS Cy4aCHOTO
BOKAJIICTA.
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K. 1. YiuacbKoro»

Amnacracis III'YJIBI'A,

3n00yBauka JApyroro (MaricTepchbKoro)

piBHS BHUIIOT OCBITH,
13 «lliBneHHOYKpaiHCHKUI HAIlIOHATBHUIMA
neAaroriyHui YHIBEPCUTET iMeH1

K. JI. YInHCchbKOIro»

KPEATHUBHA B3AE€MOJIA SIK CKJIATOBA FPO(DECIfIHOi
HNIATOTOBKU MAUBYTHBOI'O XOPMEUCTEPA

AHoTamist. Y cTaTTi pO3KPUTO CYTHICTh (DEHOMEHY KpEeaTUBHOI B3a€MO/I11, SIK
BOXJIMBOI CKJIaJ0BOi TMpodeciiiHOl MiATOTOBKM MalOyTHIX XOpPMEUCTEpIiB Yy
KOHTEKCTi Cy4acHOT MUCTEIIbKOT OCBITH. ABTOP JIOBOJNTb, III0 KPEaTHBHA B3a€MOTis
€ TMHAMIYHUM MPOLIECOM CITIBTBOPYOCTI MiXK MEJAroroM 1 CTyACHTOM, TUPUTSHTOM
1 KOJIEKTUBOM, CTIPSIMOBAHUM Ha (hOpMyBaHHS 31aTHOCTI /10 XYJ0KHBOTO MUCJICHHS,
peduekcii, camMoBHpakeHHS ¢ 1HTeprpeTauiiiHoi cBoooau. OOrpyHTOBAHO
neAaroriyHi yMoBU (OpPMYBaHHS KyJbTYpPH TBOPUYOTO CIUIKYBaHHS, 30KpeMa
T'YMaHICTUYHY CIPSIMOBAHICTh, IHTETPAIIiF0 MUCTEIILKHX 1 ICUXOJOTIYHUX ITiIXO/IIB,
pO3BUTOK emmatii Ta pedraexcuBHOCTI. OcoOMMBY yBary aBTOp HPUILISLE PO
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HeBepOalbHOI KOMYHIKAlii TUPUTEHTa, SIK CKJIaJ0BOi XYAOXKHBOTO iajiory, Ta
aKIEeHTY€e€ Ha poJli BUKJIagada-(hacuiiTaropa y CTBOPEHHI aTtMocdepu IOBipH,
napTHEPCTBA Ta CHiBTBOPYOCTI.

Kuarouosi cjioBa: kpeatuBHa B3aeMoist, mpodeciitHa miaroToBka, MaiOyTHIN
XOpMeiicTep, KyJabTypa TBOPYOTO CHUIKYBaHHS, (acuiliTaTop, KOMYHIKaTHBHA
KOMIIETEHTHICTb, HeBepOaIbHa KOMYHIKalllsl, XyA0XKHS CIIBTBOPYICTb.

CyuacHa MUCTEIIbKa OCBITa OPIEHTYETHCS HA MIATOTOBKY (haxiBIliB, 3/IaTHUX
HE JIMILIE BOJOJITH NMPOo(eciiHuMU 3HAHHSIMHU Ta BUKOHABCHKMMHU HAaBUYKaMH, a U
BUSIBJISITU BUCOKUU PIBEHh KOMYHIKQTUBHO1, EMOILIIMHOT Ta KpEaTUBHOI KyJbTYpH. Y
IIbOMY KOHTEKCTI OCOOJIMBOIO 3Ha4YeHHSI HaOyBae (peHOMEH KpeaTHBHOI B3aEMO/IIT,
0 PO3MVISIAAETBCSA SIK JAUHAMIYHMM MPOIEC CHIBTBOPUOCTI MIXK IEAarorom 1
CTYJIEHTOM, JHUPUTEHTOM 1 XOPOM, OCOOMCTICTIO Ta KoJiekTMBOM. Came uepes
aKTHBHY B3a€MO/I1I0 B OCBITHBOMY CE€peIOBHUIII (DOPMYETHCS 3/IaTHICTD 10 TBOPUOTO
MUCJICHHS, Xy10)KHBOT'O CAMOBUPaKEHHS, peduieKcii Ta iIHTeprpeTaiiiHoi CBOOOIH.

Jns MailOyTHBOTO XOpMeiicTepa KpeaTHBHA B3a€MOJIsl € HE JIHIIe
npodeciiiHoo moTpedor, a W HEeoOXIAHOI YMOBOIO €(EeKTHBHOI KOMYHIKAII 3
KOJIEKTUBOM. BoOHa BHSBISETbCS y 3AATHOCTI IHILIIOBATH TBOPYMMA 1o,
00’€IHYBaTH y4YaCHUKIB XOPY HABKOJIO CHIUIBHOT XYJOKHbOI METH, CTBOPIOBATU
aTMocdepy MOBIpH, MApPTHEPCTBA Ta JYXOBHOTO €JIHAHHS. Take CIJIKyBaHHS
nepeadayae TapMOHIMHE TMO€JHAHHS EMOIIIMHOTO Ta palllOHAJIbHOIO Hayal,
IHTEJIeKTYaJIbHOTO aHadizy W XYyJO0XHbOi IHTYIIli, TEXHIYHOI TOYHOCTI Ta
MICUXOJIOTIYHOT YyHHOCTI.

Biarak, mpobiiemMa kpeaTUBHOI B3aeMOI11 y Iiporieci mpodeciitHOoi miAroTOBKU
MaiiOyTHBOTO XOpMeHcTepa IMOCTae K MDKIUCUUIUIIHAPHA 1 6araTroBUMIpHA, IO
OXOIUTIOE aCTIEKTH MEAaroriku, MCUXOJOTil TBOPUYOCTI, My3UYHOI 1HTEpHpeTalli Ta
colianbHO1 KoMyHikawii. Ii 1ocigkeHHs € BaKIMBUM YMHHUKOM YJIOCKOHAJIEHHS
3MICTY MUCTEIBKOI OCBITH, CIIPSIMOBAHOI Ha (hOPMYBaHHS OCOOMCTOCTI Cy4acHOTO
XopMmeiicTepa — Jiiepa, KOMyHiKaTopa 1 HaTXxHeHHHMKa TBopdyoi cmiBmpaui (FOii,
[MrotyH, 2024).

Kynbprypa TBOpHOro CHiIKyBaHHSI BU3HAYA€THCS K IHTETpaTHBHA SKICTb
0COOMCTOCTI, IO MOEAHYE 31aTHICTh 10 eMMaTii, peduieKcii, eMOLIIHOTO pE30HAHCY
1 IyXOBHOT B3a€MOII1. Ii CTPYKTypa BKIIF0OUA€ MOTHBAIIHHUN, EMOIIIITHO-IIIHHICHUH,
KOTHITUBHUH Ta AISUTbHICHUN KOMIIOHEHTHU. [Ipu 11bOMy, MOTUBAIIIMHUI KOMITIOHEHT
3YMOBJIFO€ BHYTPIIITHE IPArHeHHs 10 XYA0KHBOI B3aEMO/I11; EMOIIIMHO-IIIHHICHUN —
dbopMye eTHUHY Ta AyXOBHY KYJbTYpY; KOTHITUBHUIN Nependayae 3HAHHS 3aKOHIB
KOMYHIKaIlli B MUCTEIIbKOMY KOJIGKTHBI; MISUIbHICHUN 3a0e3neuye peasizalfiio Ha

MPaKTHIIL.
[lenaroriuai ymoBH (opMyBaHHS KyJbTypHd TBOPUYOTO CIIJIKYBaHHS
OXOIUTIOIOTh T'YMaHICTUYHY CHPSIMOBAHICTh OCBITHBOTO polecy,

MDKAUCHUIIIIHAPHY 1HTErpallito 3HaHb, PO3BUTOK pe(hIEeKCUBHOCTI, BUKOPUCTAHHS
IHTEpaKTUBHUX TexHoJoriid. OcolnuBe 3HAYeHHsS] MalOTh (DEHOMEHOJOTIYHMNA Ta
repPMEHEBTUYHO-KOMYHIKATUBHUN TMIAXOAM, WO OPIEHTYIOTh HAa OCMHUCIICHHS
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MY3UYHOTO CHIJKYBaHHS SK J1aJIOTy CMHCIIB 1 IiHHOCTeH. BoHM 3a0e3meuyroTh
CTBOpEHHS Cy0’€KTHO-Cy0’€KTHOI B3a€MO/I1i, Ie TIearor 1 CTYJEHT CIIBICHYIOTb Y
MOJIl CIIUIBHOT TBOPYOCTI, 1yX0BHOTO 00’ eqHanHs (binosa, 2022).

Cepen mpoOBITHUX METOJIB BHOKPEMIIIOIOTHCS JlaloridyHe HaBYaHHS,
KOJICKTUBHE 1HTOHYBAHHSI, METOJl TBOPYOi 1MIIpoBi3allli, pedaeKCuBHI JUCKYCIT Ta
IHTEpaKTUBHI MalicTep-Kiacu. BoHU cipusitoTh pO3BUTKY KOMYHIKATUBHHUX YMIHb,
3MQTHOCTI /10 €MOIINHOI B3aeMOAIl W XyAOXHBOI CHIBTBOPYOCTi. 3aCTOCYBaHHS
IHTEpaKTUBHUX  METOMAIB  JIOTIOMAarae CTyACHTaM OBOJIOAITH  HABUYKaMHU
HNapTHEPCHKOTO J1aJIOTy, YCBITOMUTH BIIACHY POJIb Y KOJEKTHMBHOMY MY3HUYHOMY
nporieci. Y Takui croci0 BUXOBYETHCS MOBara J10 IyMKH 1HIIIOTO, TOJEPAHTHICTh Ta
nosipa (binosa, 2022).

Oco06nuBe 3HaYeHHS Mae HeBepOallbHA KOMYHIKAIllsl JUPUTCHTA — MIMIKa,
KECTH, MO, MO3MLis Tina. BoHM yTBOPIOIOTH OCOOIMBY «MOBY PyXiB», IO
BUpaXa€ 3ayM IUPUTEHTA 1 € MOCEPEHUKOM MK HOro BHYTPILIHIM YyTTSIM Ta
3BY4YaHHSIM XOpy. TOUHICTH 1 €MOLIWHICTh JUPUTEHTCHKOTO XecTy (POpMyroTh
XYJIOXXHIO €IHICTb KOJEKTHBY, HOTO TICHUXOJOTIYHY 3Jaro/KEHICTh 1 TyXOBHY
aTMocdepy cruTpHOTO TepexuBaHHsA. Came HeBepOabHI 3acO0M BUCTYIAOTh
€JIEMEHTOM TBOPYOTO JIiaJioTy MK KEPIBHUKOM 1 KOJIGKTUBOM, CHPUSIOUU
IIIMOIIOMY PO3KPHUTTIO 3MicTy My3udHoro TBopy (Kosiii, 2024).

BaxxnuBoro yMOBOIO YCHINIHOI MIATOTOBKH € TIO3WINSI BUKIAJa4a, SKUN
TNOBHHEH OyTH (aCHITITATOPOM MpPOLECY TBOPUYOTO PO3BHUTKY CTYJEHTIiB. Kloro
3aBJIaHHSI [OJISATA€ Y CTBOPEHH1 0BIpIUBOi aTMOc(hepH, CTUMYJTIOBAHHI 1HILIIaTUBH,
OIATPUMIII  caMOBHpaXXeHHS 1 camopedrekcii Mail0yTHiX XopMmeicTepiB.
OcoOucTicHa BIAKPUTICTh, TI€JlaroriuHa €THUKa, 3JaTHICTh [0 Jlajiory 1
CHIBIEPEKUBAHHS € 3aIIOPYKOI0 PO3BUTKY KYJIBTYPH NMaPTHEPCHKOTO CIUIKYBaHHS.

Otxe, QopMmyBaHHS KyJIbTYypU TBOPUOTO CIHIJIKYBaHHA Yy IPOLEC]
JTUPUTEHTCHKO-XOPOBOI MIATOTOBKU € KOMIUIEKCHUM I€aroriYHuM 3aBIaHHAM, SKe
NO€IHY€E TMpOoQeciiiHy, eMOIIITHO-eTUYHY Ta JIyXOBHO-€CTETHMUYHY CKJIQJIOBI.
[apmoniitHe moeqHaHHS — peduekcii, emnaTii, XyI0XXHbOI'O MHCJIEHHA 1
KOMYHIKQTUBHOI MalCTEpPHOCTI 3a0e3redyye BUCOKUHN pPIBEHb B3a€EMOPO3YMIHHS Y
XOpi, Crpusie CTBOPEHHIO TBOpUOi arMocdepu cmiBpoOITHULTBA U (HOpMYBaHHIO
0COOHMCTOCTI MallOYTHBOTO JUPUTEHTA, SIK HOCISl KYJIBTYPH CHIUIKYBaHHS, 3aTHOTO
00’ €THYBaTH JIIOJICH Yepe3 MYy3HUKY.
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INTERPRETATIVE CULTURE AS THE BASIS OF PROFESSIONAL
FORMATION OF FUTURE PIANO TEACHERS
InTepnperaniiiHa KyJbTypa sik 0CHOBa NPO(eCiiiHOr0 CTAHOBJICHHA
Mail0yTHIX BUKJIa1a4iB (popTeniaHo

The problem of interpretation in musical art is one of the central issues in
contemporary music-pedagogical discourse. Its comprehension requires the
integration of philosophical, aesthetic, and practical approaches, since interpretation
encompasses not only the analytical understanding of a musical text but also its
creative realization.

V. Rehrut reveals the phenomenon of interpretation “as an element of
everyday language that denotes subjective ways of considering problematic
statements or facts”; “as a form of artistic presentation of meaning, similar to musical
performance, which presupposes a high degree of individuality”; and “as a procedure
of correlating symbols with certain spheres of meaning within a formal system”

(PerpyrT, 2024, p. 182).
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According to S. Shyp, the interpretation of a musical text is “a complex
cognitive act represented in three phases: (1) the perception of the musical text; (2)
the comprehension of its content; (3) verbal explanation or sound realization, or
another way of expressing understanding through symbolic means of
communication” (IIum, 2023, p. 23).

V. Revenchuk emphasizes that “the interpretation of a musical work is a
complex process based on the synthesis of: (a) knowledge of the historical era; (b)
knowledge of the composer; (¢) knowledge of stylistic, genre, textural, and technical
features of the work™ (PeBenuyk, 2017, p. 166).

Thus, interpretation appears not merely as a performance act but as a
multidimensional phenomenon that wunites intellectual, emotional, and
communicative spheres. This approach makes it possible to proceed to the
consideration of interpretative culture as such.

Interpretative culture is a key component in the professional training of future
piano teachers. Modern art education goes beyond the development of technical
mastery, focusing instead on the ability to deeply understand, conceptualize, and
convey the artistic content of a musical work. As Xin Lu (2021) notes, the
performance process becomes more complex through the performer’s editorial
intervention - the compositional layer is enriched by performative interpretation,
forming a kind of “double interpretation” (p. 37).

For a future piano teacher, interpretative culture performs a dual function: on
the one hand, it ensures a high level of performance competence; on the other, it
activates the pedagogical ability to transmit this experience to students. The teacher
becomes a mediator between the composer’s intention and the student’s performing
consciousness, helping them to develop their own artistic vision, analytical thinking,
and intonational-imaginative sensitivity.

Contemporary piano pedagogy is oriented toward the synergy of practical,
analytical, and reflective strategies. It involves the systematic analysis of works from
various styles and eras, the development of musical memory, artistic imagination,
technical mastery, and expressive artistry. Particular attention is given to the
formation of verbal competence, which enables the future teacher to transform their
personal understanding of a musical work into the student’s educational experience.

Hence, interpretative culture represents a complex integrative formation that
implies the individual’s ability to deeply comprehend and adequately interpret
musical works, express a personal artistic attitude toward them, and pedagogically
convey both musical and verbal interpretations in an artistically expressive way.
Therefore, the development of interpretative culture is an essential condition for the
professional formation of future piano teachers.
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NONVERBAL MECHANISMS OF COMMUNICATION BETWEEN
THE CONDUCTOR AND THE CHOIR IN THE PROCESS OF MUSICAL
INTERPRETATION
HeBep0asibHi MeXaHi3MHU KOMYHIKaIlil Mi2K JUPUTEHTOM i XOpOM y
npoueci inTepnperanii My3u4H0Oro TBOpy

Effective interaction between a conductor and a choir is impossible without a
clear understanding and shared use of unified “language” and “symbolic” codes by
all participants, as well as readiness for reciprocal feedback. According to
O. Lesnyk, the complex of artistic and speech skills of a conductor includes the
ability to communicate and express ideas, persuade, use nonverbal means of
transmitting artistic information (manual-technological, compensatory), engage in
dialogue or polylogue within an interpretive context, and convey artistic
performance through one’s own embodiment, applying pedagogical acting potential,
character, expressiveness, and emotional energy (Jlecauk, 2019, c. 193—-194).

Thus, professional communication of a conductor involves the synchronized
use of verbal and nonverbal means that together form an integrated process of artistic
performance interaction. Nonverbal communication encompasses gestures, facial
expressions, and body language. Gestures - involving the movement of hands,
wrists, and elbows - may be both coordinated and independent, extending beyond
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simple tempo beating or dynamic indication to convey the conductor’s intentions
and establish emotional contact with the choir. Facial expressions complement
gestures, forming an additional channel for transmitting interpretive intentions and
emotional states. Eye, eyebrow, and mouth movements, as well as facial muscle
activity, contribute to trust, engagement, and the precise realization of artistic ideas.
Body language, including posture and breath coordination, ensures openness of
communication and maintains the singers’ concentration, while excessive or
uncontrolled movements may distract performers and hinder accurate interpretation
(Claraco, 2015).

Communication in choral and instrumental music is a two-stage process
involving the transmission of musical information by the conductor through verbal,
visual, or auditory signs and its adequate perception by the choir. Research on
African conductors shows that meaningful interpretation depends on the conductor’s
ability to sense musical mood, dynamic forms, and timbre, manage rhythm, and
express the work’s structure through inner feeling and nonverbal signals (Odusanya,
2024).

Based on this analysis, several conclusions can be drawn regarding conductor
training. First, understanding and controlling nonverbal communication is as
important as technical proficiency, since it is through gestures, facial expressions,
and body language that a conductor conveys artistic intent and motivates the
ensemble. Second, the ability to establish effective contact with the choir directly
influences performance quality and mutual understanding within the collective.
Third, integrating verbal and nonverbal signals enables the conductor to model
performance situations, anticipate singers’ reactions, and maintain emotional
balance.

Therefore, the professional mastery of a conductor today is determined not
only by knowledge of the score and technical skills but also by the ability to
consciously and accurately use nonverbal means of communication. Only the
combination of these aspects ensures a high level of artistic interaction, precise
musical interpretation, and a positive ensemble atmosphere (Claraco, 2015;
Odusanya, 2024).

Based on the conducted research, several functions of professional
communication in conducting can be distinguished. Visual communication
establishes interaction between the conductor and choir, ensures continuous
information exchange, elicits feedback from the singers, and maintains collective
focus and performance tone. Verbal communication performs organizational and
managerial functions, allows rhetorical influence, facilitates methodological
guidance, and enables evaluation of rehearsal results. Manual signals ensure creative
interaction, organization of the performance process, transmission of musical
information, and control of choral sound elements. Pantomimic communication
affects the choir’s emotional state and maintains collective tone, while volitional
communication supports active performance energy and stabilizes emotional
condition. Auditory communication ensures the circulation of analytical listening
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feedback, and musical-expressive communication conveys artistic intent, regulates
performers’ emotional state, and directs creative expression toward a unified goal.

The profession of a choral conductor is inherently multidisciplinary,
combining the roles of conductor, musician, teacher, artistic director, and actor -
which imposes high demands on professional preparation. Mastery of the full range
of professional communication skills enables the conductor to manage both
rehearsal and performance processes effectively, sustain the ensemble’s creative
energy, and maintain multifaceted communication - interpersonal, group, and public
- all aimed at achieving shared emotional experience through the choral work.
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TYPOLOGY OF THE IMAGE OF CARMEN FROM G. BIZET’S
OPERA
TumnoJoriss 00pazy Kapmen 3 onnoiimennoi onepu 7K. bize

The Image of Carmen is one of the most vivid and controversial female types
in nineteenth-century European art. Contemporary scholarly interpretations of
Carmen reveal the interdisciplinary nature of research approaches — ranging from
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musicological to cultural, gender, and psychoanalytic perspectives. Researchers
often view the heroine as an archetype of the femme fatale — the fatal woman. Other
scholars interpret Carmen as a cultural symbol of freedom that unites Spanish
national color, elements of exoticism, and universal features of the feminine essence.
At the same time, the image of Carmen cannot be reduced to a mere embodiment of
a specific social or psychological stereotype. It functions as a multi-dimensional
phenomenon that integrates personal, archetypal, and national-exotic elements. This
multi-layered structure determines its exceptional artistic vitality and inexhaustible
interpretative potential in modern culture.

Beyond the confines of the plot, Carmen is perceived not so much as a
character but as a symbolic image embodying the idea of primal, natural freedom.
Her behavior, speech, music, and bodily plasticity obey the spontaneous logic of
passion, leaving no room for social conventions or moral compromises. For this
reason, the image of Carmen acquires an archetypal resonance — she embodies the
“eternal feminine” in its natural, pre-civilizational dimension.

Within the context of Romanticism, Carmen may be interpreted as the
antithesis of the idealized female image typical of earlier aesthetics. While the
romantic heroine (Mignon, Marguerite, Juliet) symbolizes spiritual purity and self-
sacrifice, Carmen is a post-romantic heroine — an embodiment of corporeality,
instinct, and individual will. In this sense, the image of Carmen stands at the
intersection of two worldviews: the romantic and the realistic. This very dialectic of
the spiritual and the corporeal makes Carmen an archetype not only of feminine
freedom but also of creative power in general.

As a femme fatale, Carmen personifies fatal independence and the will to self-
determination; her love is a form of destiny that leads to death. As a cultural
archetype, she represents spontaneous femininity that unites nature, passion, and
spiritual energy. As a bearer of Spanish exoticism, Carmen embodies the notion of
an “other,” emotionally charged world that stands in opposition to the cold
rationalism of European society.

In the artistic integrity of Bizet’s opera, these dimensions do not contradict
but interact with one another, forming a complex model of a human being capable
of living according to the laws of their own heart. This harmony of opposites —
between freedom and fate, love and death, the personal and the archetypal — defines
the aesthetic perfection of the image of Carmen and ensures its enduring relevance
within contemporary cultural discourse.
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YKPATHCBKA CAKPAJIBHA MY3HUKA B ICTOPIi KYJIbTYPHU TA
BUKOHABCHKOMY BUMIPI

VYkpaiHcbka cakpajdbHa My3MKa € HEBIJ €EMHOIO YaCTUHOIO JTYXOBHOI Ta
KyJbTYpHOI CHAAIIMHM HAIIOTO Hapoly. BoHa ¢opmyBanacs mpoTsIroM CTOJITH,
BigoOpakaloun He JIMINE PENIriiHI MEepeKOHAaHHsA, a W CcouliajbHi, ICTOPUYHI Ta
eCTeTUYH1 TpaHcpopMallii yKpaiHCHKOTO CyCIiIbcTBa. My3HKa LIbOTO JKaHPY Hece B
co01 rmOOKy CUMBOJIIKY, IOEJHYIOUU Bipy, TPAAMIIIIO, HAIIIOHATBHY 11€HTUYHICTD
1 BUCOKE MHCTEIITBO.

Po3BUTOK cakpaidbHOI MY3MKH TICHO OB SI3aHHUN 13 3arajbHUM MPOIECOM
KyJbTYPHOTO CTAaHOBJIEHHS YKpaiHu. Y BCl MEePioAH, KOJIH 3MIHIOBABCS JI€P>KaBHUN
yCTpiH, MOJITUYHA CUCTEMA YU pefliriiHa napagurma, My3uka — sk 9yTJIMBa opma
BUPAXEHHS JyXOBHOTO CTaHy CYCIUJIbCTBA — pearyBaja Ha 11l 3MiHHU. 3apOJI>KEHHS
CaKpaJIbHUX Tpajullii Oepe CBiil MOYaTOK Ie y JOXPUCTUIHCHKY 100y. B Ti wacu
My3HKa BUKOHYBasa 0OpsI0BY, KyJIbTOBY (YHKIIIIO, CYyIPOBOKYIOUH S3UUYHUIIBKI
CBsITa Ta >KepTBONpHHOIIEHHsS. BoHa Oyna mnepeBaXHO 1MITPOBI3AIINHOLO,
nepeaaBanacs yCHO Ta Majla CMHMBOJIIYHE 3HAUSHHS.

3 NpUUHATTAM XPUCTUSHCTBA y 988 polll ykpaiHChka My3W4Ha KYyJbTypa
BCTyNnuJia B HOBY (pa3y po3BUTKY. XPUCTUSHCHKI Tpaaulii, MpuHECeHi 3 BizaHrii,
JIaJTH TIOTIITOBX JI0 BAHUKHEHHSI 0araToro JyXOBHOTO CITIBY, KM OTpUMaB MICIIE HE
TIIBKM B LEPKBax, a W y 3aralbHOMY KyJbTypHOMY mpoctopi. Came 3 IbOTO
MOMEHTY CakpajbHa My3HWKa HaOyBa€ OUIbII CTPYKTYPOBAaHOTO XapakTepy:
BIIPOBA/KY€ETHCS KAHOHIUHICTH, BIOPSAKOBAHICTb, (POPMYETHCS OOrOCITYKOOBHIA
ycTaB. 3MIHIOETbCA fAK 3MICT, Tak 1 QopMa TBOpIB, BHUHHKAE OCMHUCIICHE
OaraToroyioccsi, r”apMOHIMHICTD, JTIPU3M.

Oco0MMBICTIO YKPATHCBKOI CaKpaJibHOI MY3MKH € ii YHIKallbHAa TpaauIlis
akamenpbHOTO crmiBy. Ha BimMmiHy BiJ KaTOJUIILKOI Tpajullii, 16 OCHOBHA yBara
NPUALIAETHCS ITHCTPYMEHTAIBHOMY CYIPOBOY (Hacammepea opraHy), yKpaiHChbKa
LEPKOBHA MY3HUKa aKIIEHTY€ Ha KMBOMY 0aratorosiocci JIOAChKUX rosuocis. Takui
croci0 BUKOHAHHS € HAJ3BUYATHO BUMOTJIMBUM, aJ)K€ MOTPEOYy€e BUCOKOT YUCTOTU
1HTOHAIII{, 371aroXKEHOCTI 3By4YaHHs Ta IITMOO0KOTO BHYTPIIIHBOTO BIAUYTTS (DOPMHU.
Came uyepe3 1€ yKpaiHCbKa CakpajbHa MY3UWKa CTBOPIOE OCOOJIUBY JYXOBHY
atMoc(epy, A€ 3ByK HE MPOCTO CYMPOBOIKYE MOJIUTBY, & CaM CTAa€ MOJIMTBOIO.
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[IpoTsirom cTONMITH B YKpaiHl BUHHUKIM TOTYXKHI OCEPEIKH JTyXOBHOI
My3u4HOi Kyiabrypu — KueBo-Ileuepcbka mnaBpa, JIbBiBCbke OpaTCTBO,
YepHniriBcekuil koneriym, [lodaiBchka naBpa. Y 1uX LEHTpax CTBOPIOBAIHUCS 1
BUKOHYBAJINCA CaKpajibHI TBOPH, 1110 MK HE JHIIe O0rocay>k00Be, a i OCBITHE Ta
KyJbTYPHO-IIPOCBITHUIIbKE 3HAa4YCHHs. BumatHumu moctaTsiMu y cdepi TyXOBHOI
My3ukd Oynu Mukona Jluneubkuii — aBTOpP OJHOTO 3 MEPIIUX TEOPETUUHHX
TpakTaTiB «['pamatuka mysukaiabHa», Apremiii Begens, Makcum bepe3oBcbkuii,
JAmutpo BOPTHSHCBKMM — KOMIIO3UTOPH, LIO 3YMUIM TOE€JHATH IIEPKOBHY
TPaAIUIIIIO 3 €CTETUKOIO 00U 6ApOKO 1 KIaCUIIU3MY.

Cnig TakoX 3a3HAYUTH, 110 CaKpajbHA MYy3HMKa B YKpPAiHCBKIA KYJbTYpi
3aBkAM OyJia He JIMIIEe YaCTHUHOKO PENIriMHOro HUTTS, a i BUSIBOM JIyXOBHOI'O
CIPOTUBY. Y NEPIOJU YTUCKIB, 3a00POH, PAJASTHCHKOI aT€iCTUYHOI MOJITUKH, CaMe
IEPKOBHUHN CIHIB JOMOMaraB 30€perTd HallOHAIBHY 1J€HTUYHICTh, 1CTOPUYHY
nam’siTh, T1IHICTh. | CHOTO/IHI, B YMOBaX BOEHHHUX BUKIIMKIB, YKpaiHChKa TyXOBHA
My3UKa 3HOBY BHKOHY€ MICiI0, BOHA MIATPUMYE MOPAIbHUN AyX, €HAE TPOMAIH,
MOBEPTAE BIAUYTTS HAIIl.

Y BHKOHABCHKOMY BHUMIpI CakpajibHa My3HKa BHMAara€ OCOOJIMBOI
miAroToBKky. Ii BUKOHAHHS He JTUIIE TEXHIUHA Tpallsd, a TTHO0Ka BHYTPiIlHsA podoTa:
NEPEOCMUCICHHSI 3MICTY, BIAYYTTS CTWUJIIO, JYXOBHE HaJallITyBaHHS. XOpPOBI
KOJICKTHBH, K1 CIIEI[IaTi3yIOThCS Ha TyXOBHOMY perepTyapi, HECYTh Y 001 BUCOKY
BIIMOBIAANBHICTD MEPE]T TPAIUIIIEI0, TIEPE]T ClTyXadeM, IMepe/l BIIACHOK COBICTIO.

TakuM 4yMHOM, YKpaiHChKa CaKpajbHa MYy3UKa HE MPOCTO YaCTHHA MUHYJIOTO.
Bona »uBe W pO3BUBAETHCS, pearye Ha CydacHl TOJii, IIyKae HOBI (popMmu
CaMOBHUpaXeHHsI, 30epirarouu Mpu 1bOMY CBOIO TNIMOMHHY JAYXOBHY CYTHICTb, IO
NOEHYE TPAJUIIIi MUHYJIOTO 3 JYXOBHUMH MOTpeOaMu cy4acHOro cycniibeTa. Le
My3HKa, 110 BUXOJUTH 13 Cepls HApOAY M 3BEPTAETHCS JI0 CEPISl KOKHOTO, XTO
CITyXae€.
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Harana KbOH,

KaHAUAAT MeJaroriyHux Hayk, mpodecop,
13 «IliBneHHOYyKpaiHChKHUI HalllOHAJIbHUM
neIaroriYHuM YHIBEPCHUTET 1MEHI
K. . Yiuuacbkoro

CIIEHU®PIKA OITAHYBAHHSA BOKAJIBHOI'O PEIIEPTYAPY
HIMEIIBKUX KOMIIO3UTOPIB-POMAHTHUKIB

AHoTamifg. Y cTarTi pO3rAsSHYTO CHEelu(iKy OMaHyBaHHS BOKaJbHOTO
penepTryapy HIMEIBKHX KOMIIO3UTOPIB-POMAHTHKIB, BUSHAUYCHO ICHUXOJIOTIUHI Ta
TEXHIUHl acleKkTu iHTepmperamii xaHpy Lied. Po3kpuTo BiAMIHHOCTI BOKaJbHOI
€CTeTUKH, OCOOJMBOCTI CTaBJICHHA JO BHMOBH M KyJIbTypud I1HTOHYBaHHS
MOETUYHOTO TEKCTYy W BaXKIMBICTh OCMHUCIEHHS HOTO XYJIO0KHBOTO «HAI-CEHCY.
[TinkpeciaeHo BaKJIMBICTh OBOJIOJIIHHS CHiBaKa OCOOJIMBOCTSAMH 3BYKOYTBOPEHHSI,
IUXaHHS, (QpasyBaHHA Ta AaPTUKYJALIl, TEMIOBUMH Ta JIUHAMIYHUMH
0COOJIMBOCTSIMU  IHTEpIIpeTallii penepryapy HIMEUbKUX POMAHTHUKIB. 3aJJis
rIMOOKOTO 1 CTUJIICTUYHO-JOCTOBIPHOTO YTUICHHS XYI0KHBO-OOPA3HOTO CEHCY
BUKOHYBaHHUX TBOPIB.

Kurouosi ciioBa: Lied, HiMenlbKuil poMaHTH3M, TOETUYHUNA TEKCT, BOKAIbHA
1HTepIpeTallis, BOKajJbHa TeXHIKa, XyI0kKHIA 00pa3, BUKOHABCHKUM CTHUIIb.

BokanpHe MHUCTENTBO HIMEIBKUX KOMITO3UTOPIB-POMAHTHKIB TOCITAE
0co0JIMBE MICIE y CBITOBIA My3WuHINd KynbTypi. Came B 1€l mepioJl BOKaJIbHUN
xaHp Lied ctaB popmMOI0O XyJO’)KHROTO CAMOBUPAXKEHHS, Y SIKIN MTOEHAHO MOCTUYHY
MMUOMHY Ta My3U4YHY JOCKOHANICTh. BokanbHHII pemepTyap HIMEUbKUX
KOMII03uTOpiB-poManTHKiB — @. Illy6epra, P. Illymana, . Bpamca, I'. Bonboa,
P. Barnepa — € onHi€r0 3 HAWCKIQAHIIIMX 1 HAUTIMOIIMX CTOPIHOK €BPOIMEHCHKOL
BOKAJbHOI KyJbTypU. IXHi TBOpPH BHUpI3HAIOTHCS (iOCOPCHKOI HACHAKEHICTIO,
MICUXOJIOTTYHOIO TOHKICTIO T4 KAMEPHOI0, JIETai30BaHOI0 BUPA3HICTIO. OBOIOIHHS
BUKOHABIIS UM perepTyapoM BHMAarae He BiJf HhOT'O HE JIMIIE BHCOKOI TEXHIYHOI
KyJIbTYpH, @ ¥ yMiHHS OCMHCIIOBATH TIOSCTUYHHMNA TEKCT, CTBOPIOBATH IHTHUMHY
eMOIlIAHY aTMocdepy, PO3KPUBATH BHYTPIIIHIO JIpaMaTyprito TBOpy. Y ILbOMY
KOHTEKCTI BaXKJIMBUM € aHami3 cnenudiku intepnpetanii Lied sik cuHTETHYHOTO
MUCTEITBA, 10 MOETHYE JITepaTypHE, My3UUYHE Ta MCUXOJIOTIYHE HavasIa.

OTxe omaHyBaHHS TBOPYOCTI HIMEUBKHX POMAHTHKIB BHMara€ BiJ
BUKOHABL HE JIMIIE TEXHIYHOI MANCTEpHOCTI, a ¥ 1HTEJNEKTyaldbHOI 3pUIOCTI,

85



My3uuna ma xopeozpaghiuna oceima ¢ KOonmeKkcmi KyJibmypHo2o0 po36Umky
cycninocmea (24-25 srcoemua 2025 poky)

PO3BUHEHOI0 XYJOXHBOTO CIyXy Ta TOHKOTO BIAYYTTS MOETUYHOIO CJIOBa. 3a
BuciaoBoM . ITonbCcbkoi, HIMEIBKHII MYy3WYHUN POMAHTHU3M — II€ MOPOKEHHS
HIMEpKO1 (inocodii, NCUXONOrii, JITepaTypHu, SBHILE, «SICKpaBe Yy CBOIA
caMoOyTHOCTI Ta 1IHaUBIAyanbHOi HenoBTOpHOCTI» (ITonbebka 2024, c. 67).

Tomy nHe BumaakoBo Himeubkuil nmocmiguuk C. FOeHc Bu3Hauae, 110
«Himeupkuit Lied — 1e ¢popma 1yxXoBHOI CHOBII, Y AK1M KOXKEH 3BYK 1 KOYKHE CJIOBO
€ HocleM Qinocodcebkoro 3micTy» (Youens, 1992, p. 34).

OnHi€l0 3 TOJIOBHMX OCOOJMBOCTEH OINAaHyBaHHS IIbOTO pENepTyapy €
MOETUYHA TPUPOAA HIMEUBKOTo cojocmiBy. 3a crnocrepexeHHsM JI. Kpamepa,
KokeH Lied € «akToMm cJI0Ba, y AKOMY My3HMKa HE UTIOCTPYE MOe3110, a BIAKpUBAE ii
HoBui BuMIip» (Kramer, 1998, p. 139). V 3B’a3Ky 3 UM BOKJIICT Ma€ BMITH
aHaI3yBaTU MOETUYHHUM TEKCT, PO3KPUBATU MIATEKCT, BU3HAUATU ICHUXOJIOTTYHY
JpamMaTtypriro oopasy.

Y tBopax Illy6epra (Die schone Miillerin, Winterreise) crioctepira€rbes
TIIMOOKUI CHHTE3 JIIPUYHOTO MOHOJIOTY M ApaMaTtudHoi aiil. Sk minkpeciroe FOexc,
«my3uka Lllybepra mpomMoBIsie MOBOIO OYYTTIB, SIKY CIIyXad MOXKE OCSITHYTH JIUILIE
Yyepe3 IHTOHAIIHHO-CMUCIIOBE iepekuBaHHs cioBay (Youens, 2000, p. 57). Lle# tun
IHTEepIIpeTallii BUMarae BiJ CHiBaka OCOOJMBOTO BHYTPIIIHBOTO  CIYXY,
1HTOHALIWHOT TOYHOCTI Ta BMiHHS CTBOPIOBATH «e(eKT MOBIIeHHS B My3ulll» (Cone,
1974).

P. Illyman, Ha nymky E. Camca (1992), neperBopuB Lied Ha «1ICUXOJOTTUHY
HOBEJY Y 3BYKax», Jieé BOKaJIbHa MapTisl BTUIIOE MEPEKUBaHHS repos, a hopTeniaHo
CTa€ «BHYTPIIIHIM TOJOoCOM Ayi». Tomy B poboti Hag penepryapom Illymana
BUKOHABIEBI MOTPIOHO pO3BUBATH aHCaMOJIEBE MMUCIEHHS Ta 3AaTHICTh YYyTH
dbopTeniaHo sK criBy4YacHUKa, a He akommaniatopa (Appel, 1969; Moore, 1962).
doprenianHa maptis B HiMenbkoMy Lied Bigirpae piBHOmpaBHY poJib. Sk 3a3HauaB
JIx. Myp, «miaHICT HE CyIpOBOJKYE CITiBaKa, BIH BeJE JIAJIOT 13 MOETOM uepes
My3uky» (Moore, 1962, p. 74). lle mapTtHepcTBO mependavae UyTIUBICTH 0
HITPUXIB, aroriku, TeMOPOBOI MATITPH, CIITBHOTO «IUXaHHS» aHCAMOITIO.

Bomgnouac wiMembka pomantTuyHa Lied — 1e MHUCTENTBO I1HTUMHOTO
3By4aHHsI, Ha 110 3BepTae yBary . xoncon (2002), miakpecitooyu, 1o I TBOpU
«3BEPTAIOTHCS HE 710 My OIiKH, a 10 Ayl ciyXaday, a OTXKe, IX BUKOHAHHS MOTpedye
IHTEJNIEKTYalbHOI  TTTUOMHM, EMOLIMHO-TICUXOJIOTIYHOI ~ PI3HOMAHITHOCTI  Ta
BOJIOJIIHHS MAaNCTEPHICTIO BUKOPHUCTAHHS PI3HOMAHITTS JIWHAMIYHUX HIOQHCIB,
«rubato» 1 aroriyHux NOPUHOMIB Ta 37aTHOCTI JO TBOPYOIrO IMAPTHEPCTBA 3
akoMIaHiaropoMm. BaxinBowo OCOOJMBICTIO € MOBHO-apTUKYJSAIIHA TOYHICTB.
. Craitn ta P. Cniyuiman (1996) HarosonryroTh, 1m0 HiMellbKa BOKaJdbHA JIHUKITIS
Mae He Juie (GOHETUYHE, a 1 CMUCIIOBE 3HAYEHHS, aJ[KE aKI[EHTYallisl TOJIOCHUX 1
MPUTOJIOCHUX BU3HAYAE€ PUTMIYHUNA MAIIIOHOK 1 XapakTep gpasyBanHs. Pobota Hax
JTUKITIEI0 BUMArae BiJl CIiBaka 4YiTKOI KOOPJAWHAII apTUKYJSAIIHHOTO amapary Ta
M’SIKOi aTaku 3BYKY (soft onset), 1m0 3a0e3mnedye npupoaHICTh IHTOHAIII].

Omxe, crmenugika OMaHyBaHHS BOKaJbHOTO perepTryapy HIMEIbKHX
KOMITO3UTOPIB-POMAHTUKIB TIOJSTA€E B TIOETHAHHI BHCOKOI MOBHO-TIOCTHYHOI
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KYJbTYpH, €MOLIMHOI YyTIUBOCTI Y BUKOHAHHI Ta KaMEpPHOTroO, aje HaJ3BUYAilHO
BHPA3HOTO i MPOAyMaHOT0 BOKAJIBHOTO 1HTOHYBaHHs. B cBolo uepry, 1e notpedye
BiJl CITiBaKa JOCKOHAJIOTO OBOJIOJIHHS HABUYKAMU BOKAJIbHOI apPTUKYJAIII Ta
TEXHIKM BUMOBH T'OJIOCHUX 1 IPUTOJIOCHUX, MIATPYHTSIM YOTO € BUKOPUCTAHHS CaMe
BJIACTUBUX HIMEIBKIH MOBI CHOCOOIB 3BYKOYTBOPEHHS M apTUKYJISAIIHHUX
npuiiomiB (H. Kron, Jloy Hbeya 2018).

He MeHII BaXJIMBUM € 1 OBOJIOAIHHS KYJbTYpOIO (pa3yBaHHs, Ka CYyTTEBO
BIJIMBA€ HAa 3MICTOBHICTh IHTOHAIIIMHMX MOTHUBIB, PE€UY€Hb 1, BIAMOBIJHO, Ha
3/IaTHICTH CIiBaka MepeaaBaTH TMMOMHHUI CEHC BUKOHYBAHOTO TBOPY, aJI€KBATHO
IHTEPIPETYIOUN MOETUYHUN TEKCT. 3aBISKH 1IbOMY BOKAJICT OCATa€ MHUCTELTBO
«BHYTPILIIHBOTO MEPEKUBAHHS, Y MPOLIEC] IKOTO PO3KPUBAETHCS TyXOBHUMU CBIT 1
noera, 1 KOMIIO3UTOPA, BUSBISIOUUCH 4Ye€pe3 BUPa3HUU CIIB, MaWCTEpPHICTb
BOJIOJ[IHHS JIMXaHHSM Ta IHTOHALIE€I0 W BIITBOPEHHS HAWTOHIIMX EMOLIMHHUX
BIITIHKIB XYJI0’)KHBOT'O 00pa3y repos, HOro MovyyTTIB 1 MEPEKUBAHb.

[TornuOneHHIO ysABIEHb MO0 CTHIICTUKUA M TEXHIKH YTUICHHS XYIOXKHBO-
00pa3HOro CEeHCY TBOPIB HIMEIBKUX POMAHTHKIB CIIPUATUME MOPIBHAIBHUNA aHATI3
0COOJIMBOCTEl BHUKOHABCHKOTO CTHIIIO perepTyapy 3 ITalidChKOi Ta HIMEUbKOi
BOKaJIbHOI KynbTypu. [[iATPpyHTA IXHIX BIAMIHHOCTEH MOJATAE y PI3HIA €CTETHULIl
EMOIIIITHOTO BUPAXEHHS, POJIi CJIOBa, a TaKOXK (OHETUYHHX OCOOJIUBOCTAX 1
BOKAJIbHO-BUKOHABCHKUX TPAAuUIlisaxX. Tak, sKio B [Tamii moMiHye MenoaiitHa Kpaca,
T0o B HiMmeuunHi1 — iHTeNIeKTyabHa BUPA3HICTh 1 ApaMaTypris TekcTy. J{Js crmiBaka
1€ O3Hayae HEOOXIJHICTh THYYKOi 3MIHM TEXHIKH JUXaHHS, apTUKYJAIl Ta
MICUXOJIOTIYHOT MaHEPH BIJNOBIHO O MOBHOTO i CTHJILOBOTO KOHTEKCTY TBOPY.
ITanificbke BUKOHABCHKO €MOIIIMHO CHPSIMOBAaHE HA30BHI — JO MyOJIIKH, yepes
BIIKDUTE BHUPAKEHHS TMOYYTTIB 1 O€3MepepBHUM  BOKAWIBHUN  «IOTIKY.
Himeubkuii CTWJIb BUKOHAHHSA CIHPSMOBAaHUW B CEpPeAMHY, Vy IUIOIIMHY
BHYTPIIIHBOT'O MOHOJIOTY, pediiekcii, MCUXO0JOT1YHOI HANpyTru. 3BiICKH — OLIbIa
KUTBKICTh HIOAHCIB, 3MIHA TeMOPY, JMHAMIYHI KOHTPACTH BCEPEIMHI OAHIET hpas3u.

Pi3He cTaBneHHs y criBakiB 1 40 TEXHIKH JUXAHHS Ta 3ByKOBOI OpraHi3alii: B
1TaniicCbKOMY BOKaJdl JUXaHHS IJIAHYEThCS Ha BEJNUKI (pas3u; CMiBaKud MParHyThb
yTpUMyBaTH J0BT1 legato-miHii 0e3 po3puBiB, 13 MIIABHUMU nepexogamu crescendo
ta diminuendo. Y HIMENPKOMY BHUKOHABCTBI JWUXAHHS IMIIMOPSIKOBYETHCS
CHUHTAKCHUCY TMOETHUYHOTO TEKCTY: May3u Ta MIKPOJUXAHHSA CTAlOTh 3MICTOBHHUMU
enemMeHTaMu BupasHocTi. Ak migkpeciroe I'. J[xoHcoH, «y Lied KoxeH nmoaux — 1e
pO3aUIOBHIA 3HAaK AyMKW» (Johnson, 2002, p. 83).

Otxe, iTamiiicbka IIKOJIa CHOUPAETHCA HA MENOJINHY IUIaBHICTh, Kpacy
TeMOpy Ta MPUPOAHICTH legato, TONI SK HIMEIbKa — Ha IHTOHAIIWHY JIOTIKY,
APTUKYJISINHY YITKICTb 1 ITUOMHHUN ITCUXOJIOT13M.

Bokamict, skuii TparHe aBTEHTHMYHOTO BUKOHAHHS, MOBHHEH BOJIOAITH
THYYKOI0 TEXHIKOIO (pa3yBaHHA, pO3YyMIHHSIM (DOHETHUHUX 1 CTUIIICTHYHHUX
0COOJIMBOCTE MOBH, a TAKOX YMIHHSIM €MOILIMHO CIiBBIIHECTH MYy3U4HY (hpa3y 31
3MICTOM TOETHYHOTO TEKCTy. BpaxyBaHHA IMX BIAMIHHOCTEH 1 OMaHyBaHHS
PI3HOMAHITTSIM BUKOHABCHKHUX MPHUHOMIB, MOPSA 3 MY3WYHO-1HTEJIEKTYyalbHUM
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PO3BUTKOM CITiBaKa JO3BOJIATh MOMY JOCATTH IHTEPIPETaIiiiHOT MaliCTepHOCTI ¢
3JIJaTHOCTI BIATBOPUTH Kpacy, BIpTYO3HICTb 1 IPUPOAHICTH iTamiicbkoro bel canto i
TYyXOBHY TMIMOMHY HIMEI[BKOTO BOKAJIbHO-BUKOHABCHKOI'O MUCTEIITBA.
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K. 1. YIIuachbKoro»

IHTEPIIPETALINHI ACHIEKTH POMAHTUYHOI'O LIED:
B3AEMOIIA TEXHIKHN U BUPA3HOCTI

AnoTtanisi. CTaTTIO MPUCBAYEHO JOCIIHKEHHIO KaHPy poMaHTuyHOTO Lied,
K (peHOMEHY KaMepHO-BOKalbHOT My3ukH XIX CTOMITTS, y SIKOMY IO€IHAHO
MOETUYHE CJIOBO W MY3WYHE BHUCJIOBJICHHS B €IWHIA 1HTOHAIITHO-CMHCIIOBIN
cuctemi. Po3risiHyTo 0COOIMBOCTI CHIBTBOPUOCTI KOMIIO3UTOpa M TOE€Ta, pOJib
dopreniaHO SK ApamMaTypriyHOro TmapTHEpa BOKaJbHOI JiHII. ABTOpOM
MpoaHaIi30BaHO 1HTeprpeTaiiiiHi acriektd TBopuocti . llly6epra, P. lllymana,
1. Bpamca ta I'. Bonba, siki BU3HAYHIH XyI0KH] OpieHTUpH *aHpy. HaromnomueHo
Ha HEOOX1AHOCTI TVIMOOKOi €MOINHHOI 3aJy4eHOCTI, TeXHIYHOI JOCKOHAJIOCTI M
Yy TIMBOCTI JI0 CJIOBA Y BUKOHABChbKOMY TpakTyBaHH1 Lied. 3po01eH0 BUCHOBOK PO
Lied, sx cunTeTMuHy (OPMY POMAHTUYHOTO MHMCIICHHS, J€ MYy3HMKa 1 MOe3id
3JIMBAIOTHCA Y €IMHUAN XYJI0KHIN OpraHi3M.

KuarwuoBi ciaoBa: pomantnunuii Lied, KkamepHO-BOKallbHA MY3HKa,
MOETUYHUI TEKCT, My3UUHUI CYNpPOBiA, (popTenianHa napTis, IHTepIpeTaLis.

Pomantnunuii Lied € oxHielo 3 HaiixapakTepHimmx ¢(opM KaMepHOi
BOKaJbHOI My3ukH XIX CTONITTS, M0 MO€AHYE MOETUYHE CIIOBO 1 MY3UYHE
BHCJIOBJICHHS B €MHiN 1HTOHALIMHO-CMHCIIOBIH cucTemi. Moro CYTHICTh TIOJIATAE
HE JIMILE y B3a€MOJII ABOX MHUCTELTB — JITepaTypH Ta MY3UKH, a i Yy CTBOPEHHI
HOBOTO THUITy XYJAOXHBOTO CHHTE3Yy, B SIKOMY MOETHYHMA 00pa3 pO3KPUBAETHCA
yepe3 3BYKOBY MeTaopuky.

Crnin 3a3HauMTH, 10 Y I[bOMY aHpP1 BU3HAYHE MiclE 3aiiMae clioBo. Tak,
KOMIIO3UTOP CHUPAETbCS HaA JIITepaTypHE MEpUIOKEPENIO, MPOoTe MY3HUKa,
HAKJIQJAI0OYUCh Ha TMOETUYHUI TEKCT, 3MIHIOE HOro eMoliiiHe 3a0apBiEeHHS,
HaJal4M, TUM caMuUM, HOBUX ceHciB. Sk Harojomrye JI. Hikomaea (Hikosaena,
2006, c. 256), poprenianna naptist y Lied BUKOHY€e HE CYNpOBiJIHY, & CIIBTBOPUY
(GyHKIII0, CTalo4M PIBHONPABHUM IMapTHEPOM BoOKanbHOI jdiHii. Came y 1pomy
MoJIATa€ TOJIOBHA BiAMIHHICTE Lied Bix TpaguiliiiHoi micHi: hopTemiaHo HE LTIOCTPYE
CJIOBO, @ PO3KPHUBAE HOTO MIATEKCT, MOTJIMOIIOI0YN BHYTPIIITHIO APaMaTypriio.
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BaxxnuBo Haromnocutu, 1mo iHTepnpetaiis Lied Bumarae Bij BUKOHaBISI HE
JUIE YYTIUBOCTI JI0 CJIOBa, a W BHCOKOI TEXHIYHOI MailCTepHOCTI, PO3BUHEHOI
nukiii. Bukonasers Mae BMITH BITBOPIOBATH 3MICT MO€311 HE JIUIIE 1HTOHAIIWHO,
ajie ¥ yepe3 MCUXOJIOTIYHY HampyTy 3BYKY, TEMOPOBY IJIACTHKY, 3MIHU TUHAMIKH.
Bokanpaa moBa Lied — 11e cBo€pigHa IHTOHAIlIITHA MIKpOApaMa, Jie KOKEeH 3BYK Hece
eMOIIiiTHE HaBaHTAXEHHSI.

Buxigaum myHKTOM cTaHOBIEHHS pomanTtuyHoro Lied € TBopuicTs ®Ppania
Ily6epra. Moro micus «Mopcbka Tuina» Ha Bipun M. Tere (1815) memoHCTpye
MIPUKJIA]] OPTaHIYHOTO 3UTTS JJAKOHI3MY i TTHOO0KO1 ApaMaTtudaHOCTi. Kommosurop
nepeIa€ CTaH 3aCTUTIIOTO CTIOKOI0 MOPSI Yepe3 MOBTOP aKOP/IiB, CHrapMOHIYHI 3MiHH
Ta MIHOPHUHN KBApTCEKCTAKOP/I, sIKUM cynpoBoiKye ciioBo «Todesstille» («mepTBa
tumay). Ile# 3aci6, Ha aymky P. Timmepca (Timmers, 2007), cTtBoproe edekr
HaIpy>KEHOTO OYIKYBaHHS, III0 MEXYE 3 MEPEeIUyTTsIM Oypi.

[Ticas « o micsip» (1815) BigzHauaeThest XopaabHOIO (haKTyporo, TUIaBHICTIO
MeJolii ¥ 0COOIMBOIO YMCTOTOKO IHTOHAIlT. Y TpeTiid cTpodi BUHUKAE PUTMIYHE
MyJIbCYBAaHHSI MIICTHAMIATUMH, K€ HAJIa€ My3UIHOMY PYXY JKUTTEBOCTI ¥ CBITJION
emouiHocTi. ®. lybepT BUKOPUCTOBYE 1I€il MPUIIOM K 00pa3 piYKOBOTO CTPYMKa,
10 neperykyeThes 3 psakamu «Rausche, flustre meinem Sang Melodien zuy.

Bepmmnoro npamatuunoro Lied e 6anana «JlicoBuil nap», Ae KOMIIO3UTOP
nocarae cUM(OHIYHOI MacmTaOHOCTI y paMKax BOKaJbHOTO »xaHpy. Koxken
NIEPCOHAX TYT MA€ BJIIACHY TEMOPOBY XapaKTEPUCTUKY: TOJIOC OaThKa — TTTMOOKUIA 1
CTpUMaHUH, TOJIOC TUTUHU — CBITJIINI, CIOBHEHUH CTpaxy, rojoc JlicoBoro maps —
CIIOKYCIIMBO-M SIKUM 200 XojoaHo-3arposnuBuii (Timmers, 2007). [Ipu mpomy,
3aBJIaHHS BUKOHABI — HE JIMIIE TEXHIYHO BOJIOMITH TOJOCOM, a W BMITH
CTBOPIOBaTH 0araToriaHOBY IICHXOJIOTIYHY JApaMy, I[epeJarud eMOIIHHNA
PO3BUTOK Yepe3 KOHTPACT TEMOPIB.

M. bpaMmc y cBOiX MiCHAX PO3BHBAE iHIIMH THI €MOLIMHOCTI: CTPUMAHUIA,
BHYTpilIHiH, (irocopcekn 3armunenuii. Moro Mysuka He HparHe 30BHIITHBOIO
edeKTy, a amemoe 10 ciyxada, (popMyrodM KaMmMepHUU [1ajior MiXK TOJIOCOM 1
dopremano. Sk 3aznauae J[x. [Tapcon, y TBopax bpamca («Die Mainachty, «Von
ewiger Liebe») BinOyBaeTbcsi «IHTUMHA PO3MOBAa MIXK TEKCTOM 1 CYNPOBOJIOM»
(Parsons, 2010).

[nmumit momroc >xanpy mnpexactaBnse . Bonbd, saxuit Hamae Lied puc
MIHIaTIOpHOI My3U4HOi apamu. Y Horo micHax («Verborgenheity, «Kennst du das
Land») My3uKka 1 CJIOBO 3JIMBalOThCS HACTIJIBKHM TICHO, III0 BOKAaJbHA JIIHIS Maike
HaOIMXKa€eThCs 10 MOBHOI 1HTOHaI1. Sk nigkpecitoe E. Bep0Oa, micHi I'. Bonbda €
BEpIIMHOI HiMelbkoro Lied, ge «moe3is 1 My3uKa MepeTBOPIOIOTHCS HA €IUHUN
XynoxH1i opranizm» (Werba, 1970). Bonb(d Bumarae Bijy BUKOHABIIS Ha13BUYAHHO1
yBaru J0 MiATEKCTY, TOHKMX TeMOPOBHX MEPEXO0/IiB 1 HOAHCYBaHHS.

He mosxxna omunyTn yBaroo i P. lllymana, sikuit nepersopuB Lied Ha popmy
eMotIiitHoi croBimi. Y mukiax «JI100oB 1 XuUTTsS KiHKM» Ta «J[1000B moera» BiH
MOETHAB IMHUPICTh OCOOWCTICHOTO TEPEKUBAHHSI 3 BUTOHUEHOIO CTPYKTYPHOIO
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noOy10BO0. Y IIUX TBOpaX OCOOJUBY POk BiJirpae hopTerniaHO: BOHO MPOJOBKYE
eMOLIKHY JIIHIIO TOJIOCY, BIAI3EPKAIIOE MIATEKCT 1 CTBOPIOE MICUXOJIOTIUHI May3u.

Takum uymHOM, pomanTHuHui Lied mocTae sfK CHHTE3 MOETHYHOTO M
MY3UYHOTO Haydaj, SKHi BUMarae BiJi BAKOHABIISI ITMOOKOT eMOIIHOT 3a;Ty4eHOCT1,
JIOCKOHAJIOTO  BOJIOJIHHS ~JUKIIEI0, IHTOHAII€I0, (pa3syBaHHAM 1 TOHKOIO
IuHaMi4HOI0 Tporo. CIIOBO 1 My3MKa B HbOMY YTBOPIOIOTH €IUHY XYIOXKHIO
CTPYKTYPY, Y SIKI BOKAJICT 1 MIAHICT € CIBTBOPISIMH, @ TBOPH KOMIIO3UTOPIB
(®. Hly6epra, P. [lymana, 1. Bpamca ta I'. Bosib®ha), 110 BBaXAIOThCS B3ipLsAMU
BOTO >KAHPY, JEMOHCTPYIOTh 0araTcTBO CTHJIICTUYHMX MOJENed — BiJ JIPUYHOI
CIIOTVISIIAIBHOCTI /10 TICUXOJIOTIYHOI JpaMaTyprii.

JITEPATYPA

1. HikonaeBa, JI. (2006). KamepHa BOKaJIbHO-IHCTpYMEHTaJbHA MYy3HMKa B
acriekTi mpobisiem Tepminonorii. Bicnuk Hayionanvnoeo ynieepcumemy «JIvgiscoka
nonimexuikay. Cepis: [Ipobaemu ykpaincokoi mepminonocii, (559), 255-259.

2. Parsons, J. (Ed.). (2010). The Cambridge companion to Brahms.
Cambridge University Press.

3. Timmers, R. (2007). Vocal Expression in Recorded Performances of
Schubert Songs. Musicae Scientiae, 11(2), 237-268.

4. Werba, E. (1970). Hugo Wolf: The man and his work (M. F. Robinson,
Trans.). London: Dobson Books.

In HTYXY,

3n00yBauka JApyroro (MaricTepchbKoro)
piBHS BUIIIO] OCBITH, 13
«ITiBIeHHOYKpaTHChKUI HaI[lOHAJIbHUNI
neIaroriYHuM YHIBEPCUTET 1MEHI
K. JI. YIuHCchKOTro»

Haranis BIJIOBA,

KaHIUAAT MeNaroriyHux Hayk, mpodecop,
13 «IliBneHHOYKpaiHCHKUI HAIllOHATBHUIMA
neAaroriyHui YHIBEPCUTET iMeH1
K. JI. YInHCchbKOTr0»

MEJIOJUKO-IHTOHAIIMHUM YAHHUK SIK 3ACIB_
OCSITHEHHS1 ABTOPCBKOI'O 3AIYMY V IIAHICTUYHIA
IHTEPIIPETALII

AHoTamiss. Y cTaTTi po3mIsiHyTO (peHOMeH (HOPTENiaHHOTO 1THTOHYBAHHS SIK
KOMIUIEKCHOT'O TPOLIECY, 10 MOEIHY€E aKyCTHUYHI, TEXHIYHI, NCUX0(]1310JI0TIYHI Ta
€CTeTUYHI aCTEeKTH BUKOHABCHKOI MISTILHOCTI MiaHICTa. ABTOp aHali3ye€ OCHOBHI
etanu (QopmyBaHHS 3BYKYy, JWHaMidyHI ¥ TemaidbHI 3aco0W  BHUPA3HOCTI,
ApTUKYJISLIIMHI TPUHOMH Ta iX 3B’S30K 31 CTHIIICTUYHUMHU OCOOIMBOCTSIMA MY3HUKHU
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pPI3HUX €I0X, BHCBITIIOE POJIb PYXOBO-(DI1310JIOTIYHUX 1 HEHPOodI310JI0TTIHUX
MEXaHI3MIB y IOCSATHEHHI BUKOHABCbKOI CBOOOIU. Y CTATTI MIAKPECIEHO 3HAUECHHS
CIIyXOBOTO KOHTpOJIO, TUIECHOI eKCIpecii Ta XyAO0XKHBOTO >KECTy Yy IMpolect
1HTOHYBaHHS. 3po0JIEHO BUCHOBOK Mpo (opTeriaHHE IHTOHYBAaHHSA, SK CHUHTE3
3BYKOBO1, MOTOPHOT Ta YXOBHOI JAiSUTbHOCTI MY3HKaHTA.

Karouosi cioBa: poprenianHe iHTOHYyBaHHS, 3ByKOYTBOPEHHS, TieAai3allis,
IUHAMIKa, apTUKYJSIis, BUKOHABCHKUM CTHIIb, (DOpTemiaHHAa TEXHiKa, CIyXOBa
ysiBa, TUIECHA €KCTIPECisl, XYI0KHIN KeCT.

dopreniaHHe I1HTOHYBaHHS € OaraToBUMipHUM (EHOMEHOM MY3UYHO-
BUKOHABCHKOI'O MHCTEIITBA, 1110 MOEAHYE aKyCTUYHI, TEXHIYHI, TCUXO0(13100T14HI
Ta €CTETUYHI YHHHUKU. Y HEHTPi IBOTO MPOIECY 3HAXOIUTHCS 3BYK, SIK MaTepial
MY3UYHOTO MHUCIICHHS, KOTpUH y popTeniaHHOMY BUKOHABCTBI HA0yBa€ Xy0’KHBO-
cmuciioBoi pyHkiii. Sk 3a3nauae H. ®onomeeBa (Ponomeera, 2023, c. 106), 3mina
TeMOpy, IWHaMIKM, TEMIly MW apTUKYJsLii (QopMye HOBHH 3MICT MeJOii.
Hocnignuku (Kacbsinenko, 2022; I'pindenko, 2024) po3risaamTb 3BYK SIK OCHOBY
TEXHIKH 1 BOJHOYAC TOJIOBHUM BUPA30BHIA 3aCi0, 110 Bi0Opakae 3MIiCT TBOPY.

[nTOHYBaHHS SIK mpolec BKIOYae (PI3UYHHUM IMITyJIbC MAii, 3BYy4YaHHS Ta
3aBepuieHHs. L1 eranu BU3HAYaOTh XapakTep (OPTEMaHHOTO 3BYKY BiJl aTakH J0
¢azu 3racanHs. Y gapHa npupojia IHCTPyMEHTA 3yMOBJIIO€ TUHAMIYHICTD 3ByYaHHS,
a memanb 1 apTUKYJAMis 3a0e3nedyloTh HWOTro IUIaBHICTh 1 TPUBANICTh. Y
doprenianniii Tpamuiii XIX cromiTTs mnexans HalOyjda 3HAYEHHS «3BYKOBOI
atMochepu», a 3yCUIUII KOMITIO3UTOPIB 1 MANCTPIB IILOTO Yacy Hajaau (oprerniaHo
YHIBEPCATLHOCTI My3UWYHOT'O BUCTIOBIICHHSI.

Cucrema  mpwifoMiB  3BYKOBUAOOYBaHHS  copMyBanacs  3aBISKH
nenaroriuauM 1mkosiam K. Yepni, I'. Pimana, T. Jlemetunpkoro, B. Kypma. Tak,
K. Yepni Buokpemitoe legato, staccato, portamento, marcatissimo, 1110 CTaHOBJISIThH
0a3zy apTtukymsuiiiHoi BupasHocti. [. Piman gomae Tepminu carezzando,
mezzolegato, leggiero, siki AeTamizyloTh xapakTep IOTUKY. T.JlemeTuubkuil 1
B. Kypu mnoB’s3yBaii TeXHIKY 3 XyJIOKHIM 3MICTOM, YHHUKAIOUd MEXaHIYHOTO
TpenyBanns. M. T'ar migkpecmosas, mo legato — 1e imo3is GesnepepBHOCTI, sKa
JIOCATAETHCS 3aBASKNA HEMIOMITHOMY MEPEXO01y MK TOHAMH.

dopremianHa auHamika ¢opMye emouiiHui penbed TBOpYy. BoHa
YHOIOHIOETHCS CBITJIOTIHBOBUM KOHTpAcTaM y »uBomHci: forte — HOC1# ekcrpecil,
fortissimo — MOHYMEHTaJbHOCTI YM JApamMaTU3My, piano — HIKHOCTI, THIII,
3araIkOBOCTI. 3 TEXHIYHOTO OOKY, CKJIaHICTh CTAHOBUTH OMAHYBaHHS KPaWHOIIIIB,
Bia pp 1o ff, mo morpebye moeaHaHHs TOYHOCTI ¥ KOHTpoJro. Came nUHAMIYHE
MUCJICHHS CTBOPIOE BIMUYTTS MPOCTOPY W TCHUXOJOTIYHOI TTUOWMHH MY3WIHOTO
o0Opa3zy.

[Tenane Bigirpae KIrO4Y0BY poJib y (hopMyBaHHI TeMOpOBOi Bupa3HocTi. [IpaBa
neaans (aemrdepHa) MpoaOBXKYe 3BYK 1 30arauye Woro obeproHamu; JiBa (una
corda) 3miHIOE AuHAMIKy ¥ TemOp. 3a DeitHOeprom, neaans Mae ACKOPATHUBHY,
TeMOpPOBY i TpocTOpoBY PyHKILi. JI. BaH beTx0BeH, aKTHBHO BUKOPUCTOBYIOYH Una
corda, HayaBaB 1l 3HaUEHHS TeMOPOBO-IpamarypridHoro iHcTpymenTta. @. [llonen
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3aCTOCOBYBAB I€IAJIb JIJIsl IEPEX01y MK MaKOpoM 1 MiHOpoM, a D. JIicT — sk 3acid
opkecTpoBoro mucieHHs (Banowetz, 1985).

Po3BuTOK (popTemniaHHOTO CTHIIIO BiJ 0apoKO 0 POMAHTU3MY JIEMOHCTPYE
3MiHy iHTOHaNi#HOr0 Mucnenns: y M.-C. baxa noMiHye nomidoHIuHa apTHKYIAIis,
YITKICTh (PaKTypH ¥ oOMekeHe BUKOpHCTaHHA menaii. Knacuuna no0a mparnyna
IPO30POCTI 3BYKY, TOAl SIK POMAaHTH3M BIAKPHUB IIIAX 10 Cy0’ €KTUBHOI €KCIpeci,
TEeMOPOBOTO HACHYCHHS Ta JpaMaTypriqHOi CBOOOIH.

Immpecionictu ([e6rocci, PaBenb) Hamanu QopremiaHo HOBOI aKyCTHYHOL
polli — sK IHCTpPYMEHTa CBITJIOTiHI, KOJhOpY, HI0OAHCIB 1 mpoctopy. CyuacHe
BUKOHABCTBO PO3IIMPIOE MANITPY 3a PaXyHOK HETPATUIIHHUX MPUHOMIB, TAKUX SIK
3BYKOBl1 JKe€CTH, poOOTa 31 CTpPYHaMH, KOPIYCOM, IO PO3KPUBAE IOTEHINAT
«PO3IIUPEHOTO IHTOHYBaHHS.

PyxoBo-di3ionoriyna ckiaagoBa (GOpTEMiaHHOTO 1HTOHYBAaHHS € OCHOBOIO
BUKOHABCBhKOi cBO0O M. M’s130Ba KOOpAMHAILISI, pIBHOBAara ormnop i KOHTPOJIb PyXiB
3a0e3MeuyloTh BUPA3HICTh 3BYKY. Sk 3a3Havae A. I'pinuenko (I'pinuenko, 2024),
IHTOHYBaHHSI BKJIIOUA€ HE JIMIIE aKyCTHKY, a W TIUJIECHY JiI0, fIKa € eIeMEHTOM
XYJOKHBOTO >KecTy. BisyanbHuil acnekT rpu (IOJIOKEHHS Tija, MIMiKa, MOTJIs)
TaKOX CTa€ YaCTUHOI iHTepnperarii. [{e miarBepmkye, Mo My3uKa CIIPUHMAETHCS
HE JIMIIE Ha CIIyX, a i Yepe3 IIaCTUYHY 00pa3HICTh BUKOHABIIS.

3 mormsany Hewpodizionorii (I'ycak, bait, 2023), po3Burok dopremiaHHOI
TEeXHIKH BIIOyBaeTbcsi uepe3 (opMyBaHHS JAUHAMIYHOTO CTEPEOTHUITy, TOOTO
aBTOMATH3AIII0 PYXOBUX Jiii. BoHa BKITIOYa€e Tpu eTanu: yCBiOMIICHHS pyXYy, HOTO
YTOYHEHHS 1 cTablmi3aliio. 3aBJsSKH 1IbOMY yBara 3BUIBHSETHCS IS XYyI0KHBOTO
KOHTPOJTIO, III0 TO3BOJISIE TAHICTY AOCATATH BUCOKOT TOYHOCTI Ta CBOOOTH.

Omxe, QopTemiaHHEe IHTOHYBaHHS — 1€ CHUHTETUYHHN TIPOIEC, Yy SIKOMY
MOEAHAHO 3BYKOBHMM, MOTOPHHU 1 AYXOBHMM aclekTH. BOHO OXOIUIIOE TEeXHIYHI
NPUHAOMH, CTUJIbOBI 3aKOHOMIPHOCTI, CIYXOBY YsIBY MW TIJIECHY €KCIPECito.
BononinHs Bci€lo MamiTpor 3BYKOBUX BIATIHKIB, apTUKYJSILIAHUX MOJENEH,
TUHAMIYHUX Tpajamid 1 mepamzamid (Gopmye 1HAMBITyaIbHUA BUKOHABCHKUN
CTHJIb, 1110 € MIPUJIOM XYAOXKHBOI 3pLJIOCTI TiaHICTa.
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Ban YEHYEH,

3100yBad qpyroro (MaricTepchbKOro) piBHA
Buioi ocBiTH, [[3 «IliBneHHOYKpaiHCHKUT
HAI[IOHAJIbHUIN TeIaroriYHUi YHIBEPCUTET
iMeri K. JI. YmmuaCBKOTO0Y

Harana KbOH,

KaHIUJAT MENaroriyHuX Hayk, mpodecop,
13 «IliBneHHOYyKpaiHChKHUI HalllOHAJbHUM
neIaroriYHuM YHIBEPCUTET 1MEHI
K. 1. YIuachbKoro»

CYTHICTb IIOHATTSI «<BUAKOHABCbKA CUHEPT I51» TA 11
ITPOSIB Y BOKAJIBHO-CLHEHIYHIN JISIIBHOCTI

AHoTamia. VY crarTi po3risHYyTO (EHOMEH CHHEprii y BOKaJIbHO-
BHUKOHABCHKIH IISJIBHOCTI SIK YMOBY JIOCSATHEHHSI XY/I0’KHbO-00pa3HOi IITICHOCTI Ta
JyXOBHO1 €THOCTI BUKOHABI[IB. BH3HaueHO pOIh EMOIIHOTO 1HTEIEKTY, eMIAaTIi i
KOMYHIKQTUBHOI ~ B3aemMofii 'y  (OpMyBaHHI  aHCaMOJIEBOTO  MUCIJICHHS.
OOrpyHTOBaHO, IO CHHEPrisl € I1HTETPaTUBHUM MPUHIUIIOM, SKUH TO€ETHYE
NICUXOJIOTIYHI, TEeJaroriydl Ta XyAOXHbO-IHTEPIpPETAIliiiHI acleKTH BOKaJbHOTO
MUCTELTBA.

KarwouoBi cioBa: cuHepris, BOKaJIbHE MHCTEITBO, €MOIIWHUNA 1HTEIEKT,
KOMYHIKaTUBHA B3a€MOJisl, aHcaMOJieBe€ MHCICHHS, XYIOXKHS 1HTepIpeTalis,
[eaaroriyda B3aceMoO/Iisl.

[IpoGiema [OCSTHEHHST BHCOKHMX peE3yJbTaTiB y TMPOIECi BOKAIBHO-
BUKOHABCHKOI JiSUTPHOCTI 3/laBHA BHUKIWKala 3HAYHY 3alliKaBJICHICTh Cepel
HAYKOBIIIB, CIIBAaKiB Ta MPEACTaBHUKIB MENarori4yHoi CIUIBHOTH. AJDKe y IMpolect
CHUIBHOI AISTTBHOCTI, SIKa BUMArae JOCSTHEHHS CYTOJIOCHOCTI Y BUKOHABCHKUX JIsIX,
HEMHUHYYE BUSBISETHCS YHIKAIBHICTh KOKHOI TBOPYOi OCOOMCTOCTI, 3yMOBJICHA ii
1HUBI Ty ATbHO-TICUXOJIOTIYHUMH PUCAMHU, CBOEPITHICTIO MHCICHHS, XYI0KHBOI
ysIBU, HAKOMWYEHUM JIOCBIJOM BHMKOHAaBCTBa Ta C(HOPMOBAHUMHU €CTETUYHUMHU
npedepenuismMu. OTxe, po3B’I3aHHA CKJIaJHOT MPOOIEMHU OEAHAHHS [TUX YNHHHUKIB
noTpedye YBAXXHOTO aHAII3y Ta OOIPYHTYBaHHS IIUISIX1B MOI0JIaHHS TPYIHOIIIB, 1110
BUHHUKAIOTh Y TIPOIIEC] CIIJIBHOT TBOPYOCTI.

[TouaTTs «cunepris» (rpell. synergeia — «CHiBIpals, «CIMBIPYKHICTbY, BiJl
Syn — «pa3oM» 1 ergeia — «JIis, mpatsg») ynepiie 0yJjio BBeJIeHE B HAYKOBHUH 0OIT 1
po3BuHyTO HiMenbkuM (izukom I'epmanom Xakenom (Haken, 2006). YV cygacHomy
PO3YMiHHI BOHO O3HA4Ya€ B3a€EMO/IIIO €JIEMEHTIB CUCTEMHM, YHACHIIOK SIKO1 BUHHUKAE
eeKT, 110 MEePEBUIILYE CYMY OKPEMUX JiH.

AHamii3 mpaipb y4e€HUX CBIIYUTH, IO OJHUM 13 MPOAYKTUBHUX HAIMPSMIB
JOCTIPKEHHSI CUHEPrii € 3BEpPHEHHS [0 MOJO0XEHb CHHEPTreTHYHOTO MIAXONY SK
METOJI0JIOTIYHOI OCHOBHM BUBUEHHSI MUCTEIIKUX MPOLIECiB. 30KpeMa, y TeaTpaibHii
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NeJaroriml e NOHATTS PO3IIIIa€ThCs KPi3b MPU3MY JOCATHEHHS TBOPYOi €HOCTI
y TIPOIIEC] AKTOPCHKOi, MOBHOI Ta My3uuHO1 AisuibHOCTI (Pagenko & Panenko, 2018).
VY My3HMKO3HABUOMY AMCKYPCl MOHSATTS CHHEPrii aKTUBHO BHUKOPUCTOBYETHCS IS
NOSICHEHHS (DEHOMEHY KOJEKTUBHOI BUKOHABCHKOI B3aeMonii. Tak, T. MomyanoBa
TPAKTY€ CHHEPTii0 CIUIBHOTO MY3HYHOTO TMPOILECY SK «BIAKPUTY, CKIJIATHO
OpraHi3oBaHy il HUTICHY CUCTEMY», Y SIKii MOEIHYIOTHCS KOMIIO3UTOPCHKHI 381y M 1
BUKOHABCbKE BTUICHHS, IO TIPYHTYIOTbCSI HAa TApUTETHOCTI CHUIKYBaHHA Ta
KOHBEPTEHIIIT 3HaHb 1 HABUYOK My3HuKaHTiB (MouanoBa, 2015, c. 80).

VY KOHTEKCTI HOCHIIKEHb BUKOHABCHKOTO apTUCTH3My l. €prieB BuU3Hauae
CHHEPTII0 SIK «I1CYMKOBHH e(PEeKT B3a€MO/11i KIJIbKOX BUJ1IB BAKOHABCHKHUX €HEPT1H,
KOJIM TXHsI CIIIJIbHA /TSl 3HAYHO NepeBUInye ePekT KoxkHOT okpeMoi» (Epries, 2001,
c. 30).

[lutanHs, AOTUYHI 1O CHUHEPrii y CIHUIBHOMY BHKOHABCTBI CIHiBaka M
KOHIIepTMeiicTepa, nociimkysana H. 3y6 (2023), E. ExkonomoBa (2016) Ta iHmm,
HAyKOBIll, HAroJIONIYIOYM HAa 3HA4YEHHI aHCaMOJeBOI €JHOCTI W BOKaJbHO-
NEeAaroriyHoi B3a€EMOJIIT ISl JOCATHEHHS XY/10°KHbBOT I[LTICHOCTI

CuHepris, TaKUM YUHOM, MOCTa€ HE JIMIIEC SK MEpeayMOBa €(pEKTUBHOTO
BUKOHAaBCBKOIO  Mpolecy, a W SK yMOBa TEPEKOHJIMBOTO  BTLICHHSA
KOMIIO3HTOPCHKOIO 3aJyMy. [ CHCTEMOYTBOPIOBAJIBLHHM €JEMEHTOM € CBifoMe
y3TOJUKEHHS YCIX YUYaCHUKIB MIOJ0 TIyMaueHHs XYI0’KHBOTO 3MICTY TBOPY, @ TAKOX
aJIeKBaTHE CIIPUMHATTS CIyXadaMH pe3yJibTaTy TBOPYOi B3a€MOII.

[Toni6ny no3uniro noxautse 1 B. Kpemens, sikuii Harosouye, 1o 3aaydeHHs
JIO TPOLIECIB CIIBTBOPUYOCTI 3YMOBIIIOE SIKICHI 3MIHH y CBIIOMOCTI OCOOHUCTOCTI Ta
CIPUSIE OCSITHEHHIO HOBUX CMHCIIIB Y Cy4acHOMY MOJI(OHIYHOMY KyJIbTYPHOMY
npoctopi (Kpemens, 2014, c. 7). Ananoriuny ay™mky BucioBitoe H. binosa,
BKa3yIO4H, 110 KOKHA OCOOMCTICTh € BIIKPUTOIO CAMOOPTaHI30BaHOIO CHUCTEMOIO,
31aTHOIO JI0 €BOJIIOIIIT Ta CAMOPO3BUTKY B COIIIOKYJIbTYpHOMY cepenoBuiili (binosa,
2019).

Baxxnusuwm € it 3ayBaxkeHHs1 A. 'pHHBOBA, KU MiIKPECITIOE, IO CUHEPT1iHI
MPOIIECH MOXKYTh SK IIJICHIIOBATH, TaK 1 TOCJIA0IOBATA TMOTEHIIA]l CHCTEMH,
BUKJIMKAIOUHW 5K TIO3WTHBHI, Tak 1 HeratuBHI Hachiaku (I'puanos, 2004, c. 11). Le
O3Hayae, M0 JTOCSTHEHHS CUHEPTii MoTpedye MEeBHUX MEpPeayMOB — HacaMIlepen
BHYTPIIIHBOI TOTOBHOCTI CyO’€KTIB O CaMOOprasizaiii, fika CIpsSMOBY€ETbCA Ha
B3aEMOJIIIO 3 1HIIUMHU.

JlocsiTHEHHSI CUHEPrii y CHUIbHIA MY3WYHIN MiISTBHOCTI MOMKJIMBE JIMIIIE 3a
YMOBHU PO3BHUHEHOI XYJIOXKHBOI eMIaTii — 3JaTHOCTI PO3YMITH €MOIIMHI CTaHH
napTHepa, BiAYyBaTH MOro Hamipu, pearyBaTH Ha HUX Yy mpolueci BUKoHaHHs. Lle
noTpedye  TakoX  TEBHOI  BIAMOBIAHOCTI  1HJWBIAYaJIbHO-TUIIOJOTTYHUX
BJIACTUBOCTEH MY3HMKAHTIB: TEMIIEPAMEHTY, THIy HEPBOBOi CHUCTEMH, €MOIIHHO-
BOJIbOBUX SIKOCTEH, My3HUHOI MIATOTOBIEHOCTI, C(POPMOBAHUX ECTETUUHUX CMAaKiB
Ta Npo¢eCiiiHIX yCTaHOBOK.

OTxe, ClipaB>KHS CUHEPTis Y My3UUHO-BUKOHABCHKIN A1SNIBHOCTI Mependavae
HE JIMIIE TEXHIYHY 371arO/KEHICTh, @ 1 BUCOKUI PIBEHb €MOLIIMHO-KOMYHIKATUBHO1
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B3a€MO/IIi. 3JIaroJPKEHUH KOJEKTUB MOMJIMBUM JIMIIE 332 YMOB B3a€MOINOBAru,
BIJIKPUTOCTI /IO CHIBIpaIll Ta TOTOBHOCTI KOKHOTO BUKOHABIIS a/IallTyBaTH BIIACHI
HaMIipH JI0 MPOMO3HILIiH 1HIIKX. Take y3roJKeHHs MoTpeOye MOIIyKy KOMIPOMICIB,
YMIHHS BU3HABATU LIHHICTh aTbTEPHATUBHUX PIIICHb T4 PO3BUHEHOT'O €MOI[IITHOTO
IHTEJIEKTY .

3Ha4ymiicTh OCTaHHLOro miaTBepmkye JI. ToynmaH, 3a3Havarouu, IO
eMOLIIMHUN I1HTENEKT MOJSIra€ He Yy MPOCTIM <«JTI00’SI3HOCTD» YW JEeMOHCTpaIli
MOYYTTIB, @ y BMIHHI BHCIJIOBJIIOBATH iX JOPEYHO, CIIBIEPESKUBATH I1HIIUM 1
pe3ysbTaTuBHO B3aemomisathd 3 HUMHU (Goleman, 1995, c. 342). Takum 4uHOM,
EMOIIMHUM 1HTENEKT JUPUTeHTa YU BUKOHABI[I € OCHOBOIO JIyXOBHOI CHHEpTii
KOJIEKTUBY: BiH 3a0e3Mneuye€ KOMYyHIKQaTUBHY THYYKICTh, EMIATIHHICTh 1 31aTHICTh
KOOPJIMHYBATH EMOIIINHUI CTaH aHCAaMOJIIO BIMOBIIHO IO XYAOXKHBOTO 33]lyMYy.

My3UKaHTH 3 BHCOKMM PIBHEM EMOIIIHHOIO IHTEJIEKTY 30pIEHTOBaHI Ha
JOCSITHEHHSI CHIJIBHOI METH, MUCHSATh CTpaTeriyHo Ta 30epiratoTh IMO3UTUBHY
MOTHBAIlII0 HaBITh y CKJIQJHUX YMOBax TBOpuoi mpami. [[ns xepiBHHUKa abo
JUPUTCHTA 11¢ O3HA4ya€ 3JaTHICTh CTBOPIOBATH TapMOHIWHHUNA TICHXOJIOTTYHHMA
KJIIMaT, CIPSIMOBYBAaTHM KOJIGKTHBHY €HEpril0 Ta 3a0e3ledyyBaTd OajlaHC MIX
1HWBITyaTbHOIO BUPA3HICTIO I aHCAaMOJIEBUM 3BYyYaHHSIM.

OCHOBHI MOT0 CKJIa/I0BI:

— CaMOCBIZOMICTh, TOOTO YCBIJOMJICHHS Ta aHami3 BJIACHUX EMOIIiN;
— CaMOPETYJISIsA, sIKa TPOSBISETHCS y 30€peKEeHHI BHYTPIIIHBOI PIBHOBAru y
CTPECOBUX YMOBAX;

— colliajgbHa CBIIOMICTb, III0 PEATI3y€EThCS y Uy TIIMBOCTI JI0 CTaHY KOJIEKTHURY,
YMIHHS BpaxOBYBaTH PEaKIlii, MOUYTTsI, MUCTEIbK] YSIBJICHHS 1HIIHX;

— coIliaJdbHl HABUYKH, IO BTUIOKOTBCA Yy 31aTHOCTI  OyayBaTu
KOHCTPYKTUBHY B3a€MO/I110, MPOSIBJISATH B3a€EMHY IOBary J10 1HIIOI TOYKU 30py W
JOTPUMYBATUCS MOPAJIbHO-€TUYHOI MO3HUIIIT Ta MATPUMYBATH aTMocdepy JOBIpH i
3[IaTHICTH JI0 THYYKOi B3a€MOIi.

Biarak, po3BuHEHUN €MOIINHUIN IHTEJEKT € OJHUM 13 KIIFOUOBUX YHMHHHKIB
JOCATHEHHSI CHUHEPrii Y My3WYHO-BUKOHABCHKIM MISIIBHOCTI, a/Ke caMe 3aBJISIKH
oMy B11OyBa€eThCs TapMOHIHE 00’ €THAHHS 1HIUBIYaJTbHUX TBOPUHX MMOTEHINAIIIB
y €IMHE LJIICHE 3BYYaHHS — CYTHICTh CIIPaBXHbOT'O MUCTEI[LKOTO CHHEPT13MYy.

VY3aranbHIOIOYM, 3a3HAYMMO, LI0 CHHEPrisi y MY3WYHO-BUKOHABCHKIN
JISJTBHOCT1 BOKAMICTIB € CKJIQJHUM OaraTOBUMIPHUM (DEHOMEHOM, IO OXOILIIOE
JyXOBHO-€MOIIIIIHY, KOMYHIKQTUBHY, XYJI0’)KHbO-1HTEpIIPETALlIfHY Ta MeAaroriayty
cthepu TBOpUOi B3aemoii. Ii cyTHiCTh MoJArac y BUHMKHEHHI SKiCHO HOBOTO PiBHS
XYJI0’KHBOTO Pe3yJIbTaTy — TAKOT0, 110 MEPEBUILYE CyMY 1HAUBIAYATIbHUX 3YCHUITb
BUKOHABIIIB 1 BUSIBJISIE ce0€ K I[UTICHA €Heprisi KOJIEKTUBHOTO HATXHEHHS.

JIoCSITHEHHSI CUHEPTIAHOCTI Y BOKaJIbHOMY BHMKOHABCTBI MOXKJIMBE JIMIIE 32
YMOBH FapMOHIHHOTO MO€IHAHHS TPOdeCciiHUX 1 0COOMCTICHUX YNHHUKIB: BUCOKOT
BOKaJbHO-TEXHIYHOI  MIJATOTOBKH,  PO3BHHEHOTO  €MOIIMHOrO  IHTEJEKTY,
MICUXOJIOTIYHOT CYMICHOCTI, 3AaTHOCTI JO eMmaTii Ta MapTHEPCHKOi B3aEMO/III.
BaxxnuBy posnb y 11bOMy IPOIEC] BIITpae MeAaroriyHe cepeoBUIIE, 30pPIEHTOBAHE
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Ha CITIBTBOPYICTH, pediekcito Ta popMyBaHHS KyJbTYpH aHCaMOJIEBOTO MUCIICHHS.

CuHepriiiHa B3aeMO/Iis1 Y BOKaJIbHOMY aHcaMmOJ11 abo ayeTi BUCTyIa€ HE JHILEe
npoeciiiHOI0 KOMMETEHIIE0, a W JyXOBHO-MOPAJbHOI KAaTEropi€ro, IIo
IPYHTY€TbCS Ha B3a€MHIM MOBa3i, BIAMOBITANBHOCTI Ta 10Bipi. CaMe uepe3 Taky
B3a€EMOJII0 peali3y€eThCsl TOJIOBHA METa MY3WYHOTO MHCTELUTBA — TBOPEHHS
rapMoHii siK (YOPMH TyXOBHOTO € THAHHS MIXK JTFOJbMHU.

O1xe, (heHOMEH CHHEPrii y BOKAJIbHOMY MUCTEITBI TOIIBHO PO3IIIAIATH SIK
IHTETpaTUBHUM METOOJIOTIYHUI MPHHIIUII, 10 TOETHYE TCUXOJIOTO-TIeJaroriuHi,
KOMYHIKaTUBHI Ta Xy/JI0KHbO-IHTEPIIPETaIliiiHl CKJIaJI0Bl BUKOHABCHKO1 JIsJTBHOCTI.
Horo BpaxyBaHHS y OpoLeci MiATOTOBKY MAaiGyTHIX BOKAIICTIB JO3BOJIE HE JIMIIE
MIJBUIIUTH PIBEHh BUKOHABCHKOI MaWCTEpPHOCTI, a W chopMyBaTH 37aTHICTH /0
rIMOOKOTO CIIBIEPEKUBAHHS, TBOPUYOI BIAMOBIAAIBHOCTI Ta JYXOBHOI €THOCTI —
K y npodeciiiHiii, TaK 1 B 0COOMCTICHIM TUIONTHHI.
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I'oy FOMXAHD,

3M00yBauka JIpyroro (MaricTepchbKoro)
piBHSA BUIIIOT OCBITH,
13 «IliBneHHOYKpaiHCHKUI HAIllOHATBHUIMA
neAaroriyHui YHIBEPCUTET iMeH1
K. JI. YInHCchbKOTr0»

Harans TOJICTOBA,

KaHIUJAT NeAaroriyHux HayK, JOLEHT

13 IliBneHHOYKpaTHCHKUN HaIllOHAJILHUM
neIaroriYHuM YHIBEPCHUTET 1MEHI
K. . Yiuuacbkoro

CYTHICTB MOHATTS «COJOCIIB» TA MOTO ) KAHPOBO-
CTUWJIBOBI OCOBJIUBOCTI B YKPATHCBHKIN BOKAJIBHIN
KYJbTYPI

AHoTanis. Y cTaTTi BUCBITJICHO CyTHICTh TOHSTTS COJIOCHIBY SIK KaMEPHO-
BOKAaJILHOTO JKaHPY YKpaiHChKOI My3U4YHOI KyJbTypH. PO3kpuTo HOro icropuyHy
€BOJIIOLIII0, KAHPOBO-CTHJILOBI OCOOJIMBOCTI Ta 3B’A30K 13 HAPOTHOIICEHHOIO
TpaauIi€0. Y3araabHEHO HAYKOBI MIAXOAM 1O TPAaKTyBaHHSA COJIOCHIBY SIK
CUHTETUYHOTO MHCTEUBKOTO (EHOMEHY, IO TOE€IHYE MY3UKY, IMOE31I0 Ta
BUKOHABCBHKY 1HTEPIIPETAIIiIO.

KirouoBi caoBa: conocmiB, KaMepHO-BOKaJbHUM KaHp, YyKpaiHChbKa
BOKaJbHA KYJbTypa, TMOETUKO-My3HUYHA €JIHICTh, 1HTOHAllMHA crenudika,
HalllOHAJIbHA TPAJIUIIIS, XYI0KHS KOMYHIKaIlisl.

VY cydacHUX yMOBax CTPIMKOTO PO3BUTKY KOMYHIKATUBHUX 1 MHUCTELBKUX
IpoLECiB efani OupIIoi Bard HaOyBa€e MDKKYJIBTYPHHUU Jdiajior. AKTHBI3allis
IHTETpallifHUX TMPOLIECIB CHOpPHUSAE€ B3aEMOAIl MK 3axiIHOIO Ta CXIAHOIO
UBLUII3ALISAMH, B3a€EMHOMY OOMIHY KYJbTYPHUMH LIHHOCTSIMH Ta (DOpMYBaHHIO
€IMHOTO TyMaHiTapHOro mpocTopy. Sk 3a3nauatore €. 3aBaacbka Ta [I. Penep
(Zavadska, 2020; Reder, 2019), yBara 10 HamioHaJbHO-KYJIbTYPHHX apXETHUIIIB Y
chepi My3UYHOTO MHCTELTBA CIPHUSE BHPA3HIIIOMY BHUSBIEHHIO CIIUJIBHHUX 1
BIIMIHHUX TyXOBHHX Ta MUCTELKUX TE€H/CHIII} JIIOJCTBA.

CyuacHe BOKajbHE MHCTEITBO, BiIOOpakaround OCOOJIMBOCTI IIUX MPOIIECIB,
HepeXUBa€ SKICHE OHOBJICHHS, IO I'PYHTYEThCS Ha TTMOOKOMY BHBUYEHHI HOTO
icTOpii Ta KaHPOBO-CTUJILOBUX OcOOJMBOCTEH. [IpoBigHe Miciie B YKpaiHCBKIN
MY3HM4HIH KynbTypi mocigae conocmis. Moro 3Ha4ymicTs 3yMOBIIIOE ITiBHIICHUIA
1HTepeC HAyKOBIIIB JI0 BUBYECHHS BUTOKIB, OCOOJMBOCTEH MPOSBY Ta 1ICTOPUYHO
00yMOBIIEHUX 3MiH, K1 BiAOYyBaIKCs BIPOIOBXK KITBKOX CTOJITh.

OaHuM 13 3HAaKOBHX >KaHPIB YKPaiHCBKOTO BOKAJIbHOTO MHCTEITBA €
COJIOCTIB, SIKM BBaXAETHCS OJHUM 13 HAMOLIBII pPENpPEe3eHTATUBHUX >KAHPIB
HaI[lOHAJIbHOT MYy3U4HOI KynbTypu. HaykoBui (ApximoBuy, 1984; I'onosareHko,
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2001; Ky3uk, 1998; 3araiikeBuu, 1980) migkpecaowTh, 10 WOro poJib
BU3HAYAETHCS TUM, IO CaM€ B IIbOMY JKaHpi TMOEAHYIOTHCS MOETUYHE CJIOBO,
HapoJHA IHTOHAIA Ta BIATBOPIOETHCA HAIlOHAaJIbHA CcaMOCBiAOMICTh. Yepes
MEJOANKY, pUTMOMEJIOIUKY, IHTOHALIWHY BUPA3HICTh 1 MOETUYHI 00pa3u CONOCIIB
BiIOOpaXkae IyXOBHY CYTHICTh YyKPAiHCBKOTO HapOJy, WOTO CBITOBITIYTTS,
eMOLIMHY BIAKPHUTICTh 1 Jipu3M. ToMy HE BUIAJKOBO COJIOCHIB CTa€ 3aco0O00M
30epeKeHHST KyJIbTYpHOI TMaM’ATi Ta TMepeJaBaHHS HAI[IOHAIBHOTO KOIy BiJ
IMOKOJIIHHS 10 ITOKOJIIHHS.

[lutaHHS CTAHOBJEHHS Ta PO3BUTKY COJIOCHIBY SIK OKPEMOTO >KAaHPY
po3rsiianocss B YKPAiHCBKOMY MY3MKO3HABCTBI Oararbma  JIOCJ]IJIHUKaMHU.
Oco6mBo BaromuMm € BHecok JI. ApximoBuu (1984), ska y MoHorpadii
«Vkpaincoxkuii conocnis: icmopis ma npobaemu po3eumky» CUCTEMaTH3yBala
€BOJTIONIIO 1TbOTO kaHpy Bl XIX cTomiTTa A0 cydacHOCTI. JlocmiaHuIs po3riisiae
COJIOCIIIB HE JIMIIE SIK KAMEPHUI BOKaJIbHUHN TBIp, @ IK CAHTETUYHE MUCTELITBO, 110
MOEHYE JIITEPATyPy, My3UKY Ta BUKOHABCHKY 1HTeprpeTaito. Bona Bu3Havae iforo
AK JKaHp, Y SKOMY MOETHYHHM 1 MY3MYHUI TEKCTH MaroTh PIBHY LIHHICTH 1
(bOpMYIOTh XYA0XKHIO IUTICHICTD TBOPY.

VY mpaisix ykpaiHChKuX My3uko3HaBIiliB — M. ['onoBamenko, B. Ky3uka ta
M. 3araiikeBuu (I'onoBamenko, 2001; Kysuk, 1998; 3araiikeBuu, 1980) —
BUCBITJIEHO = KaMEpPHO-BOKaJIbHY  TBOPYICTh  YKPaiHCBKHX 1  3apyOilkKHHX
KOMIIO3UTOPIB, BU3HAYEHO CTUJIbOBI, IHTOHAIIIMHI Ta YKaHPOB1 OCOOJMBOCTI IXHIX
COJIOCIIIBIB.

Cyuacna pocmignunsa Ipuna Jpau ([pau, 2018, 2021) anamizye
TpaHchopMallito KaHpy MiJ BIUIMBOM MOJEPHI3MY, HEOKJIACHIIM3MY, aBaHTap.y,
M1JIKPECITIOYH, 1110 Y XX CTOJITTI COJIOCIIIB CTaB Ja00paTOPi€r0 HOBUX BUPA30BUX
3ac00i1B: 3aCTOCYBaHHS HETPATUIIIMHUX FapMOHIN, CKIAIHUX (HAKTyp, PO3IIUPEHOT
BOKaJIbHOT TEXHIKH. Y ii mpaIix HaroJomeHo Ha B3aEMO/I11 HalllOHAIbHUX TPaIuIlli
13 €BpOMEHCHKUMHU 1HHOBAISIMU (TBOpYICTh JIaTOmmMHCHKOTO, PeBylbKoro,
CrankoBuyYa).

Taxi nayxkosit, sik I'. Craceko Tta T. ['matiB (Craceko, 2010; I'naris, 2017),
JOCTKYBAIH MOETUKO-MY3WYHY HPHUPOJYy BOKAJIBbHOI MIHIATIOpU W BU3HAYAIU
MICIIE YKPaiHCHKOT'O COJIOCTIBY B €BPONEWCHKOMY MUCTELIBKOMY KOHTEKCTI.

Bapro Takox 3BepHyTHM yBary Ha >KaHPOBO-CTHJIBOBI XapaKTEPUCTUKH
yKpaiHcbkoro cojocmiBy. Ha ocHOBI y3aranbHeHHs no3uiliil yuyeHux (CreneHko,
1973; ApximoBud, 1984; Kozapenko, 2016) y cTpyKTypl YKpPaiHChKO1 KJIaCHUYHOT
BOKaJIbHOT MY3UKH BUJIUISIFOTHCS TaKi >KaHPOB1 P13HOBU/IN:

— TICHSA-POMAHC K HAHO1IBII MOMYJISPHUM PI3HOBU/L COJIOCIIIBY,

— BOKaJbHa MiHIaTIOPA,

-~ BOKaJILHUM ITUKI,

~ TBOpH, IO BIAPIZHSIOTHCS BiJ KJIACHYHUX NpoQeciiHUX KaHpiB — apiii,
api030, BOKAJIBHMX aHCAMOJIIB, a TAKOX BiJ] MOHYMEHTAJIBHUX HUKIIYHAX

TBOPIB — OTEPH, KAHTATH, OPATOPIi.
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3a 3MICTOBUMU Ta (DYHKI[IOHAIIbBHUMH O3HaKaMHU B MeXaxX >KaHpy COJIOCHIBY
po3pi3HaroTh Kimbka miatumiB (Crenenko, 1973; Apximosuu, 1984; Koszapenko,
2016):  nmipuko-moOyTOBi,  JipUKO-ApaMaTuydHi,  (igocopcrko-pedaeKcrBHi,
IPOMASTHCHKO-TIATPIOTHYHI, (DONBKIOPHOTO MOXOJKEHHS, MOJHMTOBHI (JyXOBHI
COJIOCIIIBH ), @ TAKOK >KapTIBIIMBI1, KOJUCKOBI, €JIET1HI TOIIO.

Ha BinMiHy BiJ onepHuxX abo opaTopiaJbHUX COJBHMX KaHPIB (apis, apioso,
KaBaTHHA), COJIOCIIB pO3paxoBaHUil HE HA MACOBY IMyOJIiKY, a HA IHTUMHUN TIPOCTIP
CIIJIKYBaHHSA, y SIKOMY CIHiBaK TMepeaac BHYTPIIIHIM MOHOJOT 4Yepe3 TOHKI
IHTOHAIIMH] Ta JUHAMIYHI BIATIHKH.

XyA0KHBbO-BUPA30Bl OCOOJUBOCTI KaHPY COJIOCIIBY XapaKTEePU3YIOThCS
TaKUMHU PUCAMH:

— IHTUMHICTb 1 JIIPUYHICTh 3BYUYaHHS;

~  30CEpEeKEeHICTh Ha OCOOMCTICHOMY TMEPEKUBaHHI;

—  TICHHH 3B’SI30K 13 MOETUYHUM TEKCTOM, 1[0 BUBHAYAE MY3UYHY 1HTOHAIIIIO;

~ THYYKICTbh BOKAJIbHOI JIiH11, SIKa MAKPECIII0E EMOIIiHI CMUCIH CIIOBA;

- KaMepHa MaHepa BHKOHAHHS, OPIEHTOBaHA Ha 1HTEJIEKTYaJbHO-€MOLIIMHUIA

JaJor 13 ciiyXadeM.

VY3aranbHeHHS JaHUX 13 3a3HaYEHUX BUILE MPallb J03BOJIMIIA BUSHAYUTH, 11O
HAI[lOHAJIbHA  CBOEPIAHICTh  YKPAiHCBKOTO  COJIOCHIBY TMOJIATAE B HOrO
MUJIO3BYYHOCTI, CIIBYYOCTI ¥ INMPOCTI MEJIOAMYHOI MOBH Ta IHTOHAMIi, Yy
HApOJJHOITICEHHIM OCHOBI, KaMEPHOCTI ¥ OCOOHCTICHIH 3HAYYIIOCTI TEMAaTHKU
TBOPIB, SIKa PO3KPUBAETHCS Y HEPO3PUBHOMY MOEHAHHI CJIOBECHOTO Ta MY3UYHOIO
3MICTY.

O1xe, yKpaiHCBKHUI COJIOCHIB — 11€ HE JIMIIe KaMepHUM BOKAJIbHUI JKaHp, a
1 CBOEpIJIHE N3€PKAJIO IYXOBHOI KYJbTYpU HApPONy, Y SKOMY IMOEIHAHO MOETHYHE
CJIOBO, HAIllOHAJBHY 1HTOHAIlO, (inocoPchky TMMOMHY Ta XYJIOXKHIO IIUPICTh.
Moro »aHpPOBO-CTHIIbOBI OCOOIHMBOCTI BHSBIAIOTBCS y B3a€MOJIi JIPUUYHOTO,
donpknopHOTO Ta dimocopchbkoro Havan, mo (GopMyHOTh YHIKaIBbHUN 00pa3
YKPaTHCHKOTO BOKAJIbHOTO MHUCTELITBA.
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K. 1. YIIuachbKoro»

HaykoBuit KEepPIBHUK: KaHaugaT
neJaroriyHux HayK, JOLICHT

H. B. Aummxmina

IMAT'THALIIA B MY3UYHOMY BUKOHABCTBI: PEHOMEH
CHEHIYHOI'O OBPA3Y

Cueniunuii 00pa3 y BOKQJIBHOMY MHUCTEITBI € OJTHUM 13 KIIFOUOBUX YHNHHHKIB
TBOPUOTO TPOLIECY BHUKOHABI, aKE CaMe€ 4Yepe3 HbOTO peasi3yeThbes
1HIUBITy aTbHICTh, XYTO)KHE MUCJICHHS 1 eMoIliitHa rOrHa apTtructa. B cydacHOMy
KyJbTYPHOMY IIPOCTOPI, 1€ MUCTELTBO Je/1aji OlIbIlie B3a€EMO/II€ 3 IHIIUMU BUIaMU
TBOPYOCTI Ta KOMYHIKallii, BMIHHSI CTBOPIOBATH MEPEKOHJIMBHUI CIIEHIYHUN 00pa3
Ha0yBae o0co0auBOi akTyanpHOCTi. Came BiH BH3HA4a€ PIBEHb XYJI0KHbBOI
BHPA3HOCTI Ta 3/1aTHICTh BUKOHABIIA BIUTMBATH Ha CilyXauya HE JIMIIE 3BYKOM, a i
yCIM KOMIUJIEKCOM HEeBepOaIbHUX 1 ICUXOJIOTTYHUX 3aCO01B.

Cueniuynuii 00pa3 — I1ie XYyJ0XKHS 1HTEpHpeTallis peaabHOCTI, 0 MOEIHYE
TEeXHIKy, €MOllii, ysABY Ta IHJAUBIyaJlbHE CBITOCOPUUHATTS BHUKOHABLA. Y
BOKaJbHOMY MUCTENTBI BiH BHUCTYMA€ SK pPE3yJbTaT TIMOOKOTO BHYTPIITHHOTO
NEePeKUBAaHHS MY3HKH, KOJM BUKOHABEIlb HE MPOCTO BIATBOPIOE TBIP, a MPOKUBAE
foro, HagUISIIOYM 3BYKOBY (opMmy BiacHUM 3MicToM. Takuii oOpa3 moegHye
abCTpakTHE OCMHCIIEHHS CBITY Ta KOHKPETHI PUCH JIFOICBKOTO TOCBIY, YTBOPIOIOUU
MICT MI>K BUKOHABIIEM 1 ciryxadem [1].
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OaHUM 13 TOJIOBHUX YMHHUKIB (POPMYBaAHHS CIIEHIYHOTO 00pa3y € iMariHaiis
— TBOpUYA ysIBa, 110 3a0e3neuye riuOrHy i eMOoIiiiHe HalTOBHEHHs BUKOHaHHA. Came
IMariHaiisi a€ 3MOTy BUKOHABIEBI BIIUYTH XyI0KHIM TPOCTIP TBOPY, «OKUBUTI
H0ro y BHyTpIIIHFOMY OaueHH1 Ta MEPEHECTH y CUEHIYHY peabHICTh. 3aBASKH ysBI
HApOKYETbCSI HEMOBTOPHA IHTEpHpeTallisi, y SAKId NO€IHYIOTbCS BIAUYTTS,
acomiarii, ¢uIocopCchki CEHCHM W €CTeTHYHI TepeXWBaHHSA. [MariHaiis crae
JDKEepEeIoM XYJO0KHBOTO HATXHEHHS, BIAKPUBAIOYH MUISX IO MEPCOHI(PIKOBAHOTO
TPaKTYBaHHS TBODPY.

I"'apMoHisT TeXHIYHOI MaMCTEPHOCTI Ta €MOIIMHOCTI — HEBIJ €MHAa yMOBa
CTBOPEHHSI IIUJIICHOTO CIEHIYHOro 00pa3y. TexHika 0e3 eMOIliifHOT BUPa3HOCTI
BTpaya€ 3/IaTHICTh BIUIMBATH Ha cllyXayda, TOJl SK E€MOIIAHICTh 0€3 TEeXHIYHOi
OCHOBHU T030aBiieHa (opMu. Bucokuii piBeHb BOJIOMIHHS BOKaJBbHOK TEXHIKOIO
JI03BOJIsSIE BUKOHABITIO BUTLHO PEATi30BYBATH BHYTPIIIHI MEpEKUBAHHS, 2 KOHTPOJIb
HaJ TiJIOM, AUXaHHSIM 1 TOJIOCOM CTa€ MEePEAYMOBOIO Xy A0KHBOI CBOOOIH.

He meHm BaXIMBOIO CKIIAJ0BOIO CIICHIYHOTO 00pa3y € HeBepOabHI 3aco0u
BUPA3HOCTI : MiMiKa, IUTACTHKA, JKECTH, T103a. BOHHM MOTIHOIIOITH 3MICT
BOKAJILHOTO BUKOHAHHS, JOJAI0UM HOMY €MOIIHOI MUPOCTI Ta MEPEKOHIUBOCTI.
Miwmika, sik 3aci0 KoMyHiKaiii 0e3 ciiB, JormoMarae nepeaaT HauTOHII eMOITIHHI
CTaHU, SIK1 HE 3aBXKIM MOYKHA BUCJIOBUTH roJIocoM. BoHa opraHiqHO MOETHYETHCS 31
3BYKOM, CTBOPIOIOUM CHHECTETHMYHUI e(eKT, KOJIM CIyXOBl, 30pOBI Ta TUIECHI
BITIYTTS YTBOPIOIOTh €IMHE XYA0KHE CEPEIOBUIIIC.

deHOMEH CHHECTe31i y CIIEHIYHOMY MHUCTEITRBI BIIKPUBAE HOBI MOJIMBOCTI
JUI.  TIMOOKOTO eMOIIHOrOo BIUIMBY. BoHa 3a0e3neduye 06araTOBUMIPHICTH
CIIPUUHSTTS: My3HKa BUKJIMKAE Bi3yalibH1 00pa3u, a pyxXy 4¥ MiMiKa, Y CBOIO 4epry,
«3ByYaTh» y CBIOMOCTI Tisgada. Take mMoemaHaHHS BITYYTTIB CTBOPHOE e(ekT
3aHYpEeHHS, KOJHM CIEHIYHWA 00pa3 BIUIMBAE OJHOYACHO 4Yepe3 KiJibka KaHalliB
cnpuiiHATTA. CHHECTeTHYHI MeEXaHi3MH JO3BOJIIIOTh BHUKOHABIIO JIOCSATTH
0COOIMBOT XYA0KHBOT ITITICHOCTI.

dopMyBaHHS CIIEHIYHOTO 00pa3zy mepenbadae Kimbka eramiB. Crodatky
IMariHaiisi CTBOPIOE BHYTPIIIHIA 3adyM, y3arajJbHeHuUH 00pa3 Mail0yTHBOTO
BukoHaHHS. [IoTiM BigOyBaeThCs 1HKapHallisd, BTUICHHS LOTO 00pa3y uepes3 3BYK,
1HTOHaLIl0, MIMIKy, pyX. Ha 3aBepmanbHOMy eTami cleHiuHa it HaOyBae
CEMIOTUYHOTO BUMIPY, KOXKEH €JIEMEHT: 3BYK, JKECT, MOTJIsA, CTa€ 3HAKOM, 1110 Hece
€CTeTUYHUM Ta eMoliiHuil 3micT. Ilpomec cemio3y (TBOPEHHS CMUCHY)
B1I0YBA€THCS SIK Y CBIJOMOCTI BUKOHABIIS, TAK 1 B CIIPUMHSATTI ciayxaua [2].

BaxnnBoio cki1ajioBor0 € 1HTEpPCYO’ €KTUBHICTH, J1aJOor MK BHKOHABIIEM 1
00pa3oM, MI>K BUKOHABIIEM 1 ITy01iKOr0. BukoHaBelb HE TPOCTO BIATBOPIOE TOTOBY
poib, a BCTYINA€ Yy B3aEMOJIII0 3 HEI0, MEPEOCMUCIIOIYM W TIPOKUBAIOUM 1l
3ceperHA. Y IIbOMY IPOIIECi HAPOIIKYETHCS TIMOOKE XyI0KHE TIEPEKUBAHHS, SKE
No€eaHy€e ocobucte i yHiBepcanbHe. Came Takuil piBeHb CIIBTBOPYOCTI (opMmye
JyXOBHO-ECTETUYHUIN PE30HAHC MK apTHCTOM 1 CITyXadeM.

Takum uymHOM, (heHOMEH cleHIYHOrOo 00pa3dy y BOKaJIbHOMY MHUCTEITBI
IIOCTa€ SIK CKJIaJHA CHCTEMa B3a€MOJIi €MOIl, TeXHIKH, YSBH, TiIa Ta 3BYKY.
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Imarinamist BUCTynae pyuIiifHOIO CHIJIOI0 LIOTO MPOIIECY, EPETBOPIOIOYN XY I0KHE
OaueHHsS Ha peajJbHUM aKT My3HYHOTO MEPEKMBAHHSL. 3aBasgku i My3HKa Ha6yBae
He JMIie 3BYKOBOTO, 2 i JIyXOBHOTO BI/IMlpy, CTalO4U MPOCTOPOM Janory Mix
BUKOHABLIEM 1 clyXauem, MIX MHCTELTBOM 1 JIIOJCBKUM J0cBiioM. CleHIYHUI
o0pa3 y IbOMy KOHTEKCT1 HE MMPOCTO 30BHIMIHS (OopMa BUKOHAHHSI, a )KUBUH MPOSIB
TBOPYOi CyTHOCTI MUTLISL.
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CIEIIU®PIKA XYJTOKHbO-KOMYHIKATUBHOI AISIJIBHOCTI
XOPOBOI'O IMPUT'EHTA

AHoTamist. Y CTarTi po3rISHYTO ChHenudiky My3UYHO-BUKOHABCHKOT
JISTTBHOCTI 3 TO3MINT 1i KOMYHIKATHBHOI CIPSMOBAHOCTI, 30KpeMa y KOHTEKCTI
XOpOBOTO MHCTENTBA. Bu3zHaueHo OaraTOpiBHEBY CTPYKTYPY XYyJOXHBO-
KOMYHIKaTHBHOI JISUTBHOCTI JUPUTEHTA, MHOT0 TEAArorivyHi, aHAIITUYHI Ta

opranizamiiiai  gyukuii. IligkpecneHo ponb JAWpPUTEHTAa SK KOMYHIKAaTopa,
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IHTEepIpeTaTopa W Jiaepa, SKUM 3a0e3nedye €IHICTh KOJIEKTUBY Ta JyXOBHO-
EMOIIIITHUH BIUIMB Ha CiTyXada.

KawouoBi cjoBa: My3MYHO-BUKOHAaBCbKa JISUIbHICTh, KOMYHIKATHBHA
(GyHKIS, XOPOBE MHCTELTBO, AUPUTEHT, 1HTEPIpETAllis, XyA0KHSI KOMYHIKaIlis,
KOJICKTHUBHA B3a€MO/IIA.

[MutanHs cnenmudikd MYy3WYHO-BUKOHABCHKOI MISUTBHOCTI 3 TMOTJSIAY 1l
KOMYHIKaTUBHOI CHPSMOBAHOCTI PO3IJISIIAIOTHCS y MpalsX TaKUX HAYKOBIIIB, SIK
I1. Kopamuk (2002), C. un (1998), JI. SApomecrka (2020) ta 1H. VY iXxHIX
JOCIIJKEHHSAX 3a3HAYeHO, [0 MHUCTElbKa, 30KpeMa MY3HMYHO-BUKOHABChKa
JSUIBHICTh, BUKOHYE PI3HOMaHITHI (PYHKIIII — Mi3HaBaJbHY, €MOIIHHO-BUPA3HY,
COIIIOKYJIbTYPHO-BUXOBHY, peJlakcalliiiHy touio. BonHoyac HaliBaromimow cepen
HUX JIOCTIJHUKM BHU3HAIOTh (YHKIIO JyXOBHOTO  CIUJIKYBaHHsS, TOOTO
KOMYHIKAaTUBHY.

CyTHICTh KOMYHIKaTUBHOI MISUIBHOCTI MY3WKAHTA-BUKOHABLS PO3KPHUTO Y
nparsx €. IlpoBopoBoi (IIpoBopoma, 2008) Ta IHmMMX AOCHITHUKIB, SIKI
M1 KPECTIOITh, M0 MATPYHTSIM XYIAO0KHBOI KOMYHIKAIii B MHUCTEITBI € OOMIH
€CTEeTUYHUMH, EMOI[IITHO-OCOOMCTICHUMU TMEPEKMBAHHAMHU Ta BPaKEHHSMHU,
CTPYKTYPOBAaHUMHU 3aco0aM, BIACTUBUMH TII€BHOMY BHJY MHUCTENTBA. Y
My3UYHOMY MUCTEITBI MPOIEC TAKOTO OOMIHY Tepeadayae JIAHIIOT 3B’ SI3KIB MIXK
KOMITO3UTOPOM, BUKOHABIIEM 1 CITyXaueM, KO>KHA JIAHKa SIKOTO M€ CBOIO CEU(IKY.
OnHak y XOpOBOMY MHUCTEUTBI Il CHUCTEMa B3a€MO3B’S3KIB  JOMOBHIOETHCS
JUSTBHICTIO JUPUTEHTa, SKUM BUCTYMA€ MOCEPEAHUKOM MIK KOMIIO3UTOPOM,
BOKAJIbHO-BUKOHABCHKUM KOJIEKTUBOM 1 CllyXadamH, 3a0e3Meuyloud €JHICTh iX
TBOPYOi B3a€EMOJIT 1, TAKUM YMHOM, BHUKOHYIOUHU LIEHTPAJbHY POJIb Y MY3UYHO-
koMmyHikatuHOMY mporieci (I. Jleunpka & T. Ocamua, 2021). Lle momae 3MicTy
JISJIBHOCT1 XOPOBOTO JUPUTEHTA JOAATKOBUX (DYHKIIH, IO MOEIHYIOTh y CO0i
MYy3U4HY, NEAAaroriyHy, ICHUXOJOTIYHY W OpraHi3aliifiHy CKJIaJoBi, a TaKOX
npodeciiiHuX 3aBaaHb 1 BUMOT MIOJO0 JOCKOHAJIOTO BOJIOMIHHS PI3HOMAHITTSIM
BUJIIB MYy3WYHOI JISJIbHOCTI 1 BMiHb. TOMY HE BUIIAJIKOBO TUPHUTEHTCHKY IpO(ecito
HEPIJAKO BIMHOCATH O OJIHOTO i3 HAWCKIIATHININX BUJIIB MY3UYHOTO BUKOHABCTBA.

VY3aranpHor0uM 1i MipkKyBaHHs, ['. Bapranumu akienrtye, 1mo XymOXHBO-
KOMYHIKaTHBHA JAISUIBHICTh XOPOBOTO JUPUTEHTA OXOIUTIOE KIJIbKa PIBHIB:
CHIJKYBaHHS 3 KOMIIO3UTOPOM YE€pPE3 YCBIIOMJIEHHSI HOr0 XyIOXHBOTO 3aMUCIHY,
3a(hiIKCOBAHOTO Y HOTHOMY TEKCTi, Jiajor 13 BUKOHABISIMHU IIiJl 4ac PENEeTHIIN i
BUKOHAHHSI TBOPIB Ta CIIEHIYHY B3a€MOJI1I0 31 ciiyxadamu (Bapranuy, 2024).

Ha mepmioMy piBHI JUPUTE€HT IHTEPIPETYE 3alyM aBTOpPA, MPOHUKAIOUU Y
CTPYKTYpPY MY3UYHOTO TEKCTy Ta WMOro CTHJIICTAYHI OCOOJMBOCTI 3ajJis
pO3pOo0IICHHST BJIACHO1 XyA0KHBO-IHTEpIpeTaIiiiHoi Bepcii TBopy Ha aqpyromy — BiH
BUCTYTA€ JIIJEPOM KOJEKTUBY, OPraHI30BYIOUM CIUIBHY TBOpYY MAisibHICTH. Ha
TPETbOMY — pealli3y€e TOJIOBHY METY MUCTEITBA: €MOIIHO-XYIO0XKHI! BILUTUB Ha
ayJIUTOPIIO, IO € KYJbMIHAIIE€I0 BCHOTO MPOIIECY 1 MOKa3HUKOM Pe3yJIbTaTUBHOCTI
rioro npari (bepmec, 2020)..
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YTiM po3po0JIeHHST MEPEKOHIUBOI 1HTEpIIpeTallii XOpOBOro TBOPY BHUMArae
BiJl TUPUTEHTA TIMOOKUX 3HAHb MY3HUYHO-TCOPETUYHOTO XapaKTepy, PO3BUHEHHX
BOKAJILHOTO Ta  IHTOHAIIHHO-JIaI0BOTO, PUTMOBOTO, TapMOHIYHOTO,
noJi(hOHIYHOTO W TEMOpPOBOrO CIIyXy, 3JaTHOCTI O ONEPYBaHHS BHYTPIIIHIMU
CIIyXOBUMH YSIBJICHHSIMU, MY3WYHUM MUCJCHHSM TOIIO, €PYJOBAHOCTI B Tay3i
XKAHPOBO-CTUJIHLOBUX OCOOJIMBOCTEN XOpOBOro pemnepryapy, OTxe, MailOyTHiit
JTUPUTCHT MAa€ OBOJIOJIIBATH IMUPOKUM KOJIOM MY3MKO3HABUO-aHAITUYHUX 3HAHD
1 JlocsiraTM BHMCOKOIO PIBHA PO3BUTKY  ayiJaJbHO-MY3WYHUX Ta MY3UYHO-
1HTeNneKTyanbHuX 3a10HocTe. Kpim Toro, maiOyTHiN (daxiBenb Mae BOJIOIITH
METOIMKOI (OPMYBaHHS y XOPHUCTIB  BOKAJbHHUX 1 BHKOHABCHKO-BUPA3HHUX
HAaBUYOK, HEOOXITHUX JIJIs1 HAOYTTS 3JAaTHOCTI BUPINIYBAaTH MPaKTUYHI 3aBIaHHS
3 MATOTOBKH XOPOBUM KOJICKTUBOM TBOPIB PI3HUX CTHIIIB 1 )KaHPIB O XYI0KHBO-
NEPEKOHIMBOTO BUKOHAHHS.

He MeHm BaxJMBOIO € BUXOBHa (YHKIIS KEpIBHHKA XOpYy, SKHM Mae
3a0e3neyyBaTd TBOPUMH TICHUXOJOTIYHMH KIIMar y KOJEKTUBI, CIPHITU
dbopMyBaHHIO APYXKHIX, €MOIIHHO TO3WTUBHHUX B3aEMHUH MIK CHiBakamH, ix
TOTOBHOCTI /IO CIUJIbHOT, HATXHEHHOT mpari. MeToIuCTH i MPaKTHKU 3a3HAYaI0Th,
II0 CcaM€ 3aBASKH HaJaroJKEHHIO Takoi B3a€MOI HAPOJKYETHCA ITyXOBHO-
eMOLliliHa €IHICTh KOJIEKTUBY, sIKa MIJCHIIOE XYyJI0XKHINA pe3ynbrar. OTXe, B Xopi
Mae TlaHyBaTu atMocdepa JOBIpH, HATXHEHHS Ta B3a€EMOIIOBAry, 1 caMe JTUPHUTCHT,
sk 3a3Ha4aroTh [1. KoBamuk (2002) ta I. JleBunpka 1 T. Ocamua, 2024), mae cipusitv
il CTBOPEHHIO CBOIM MPHUKJIAIOM CTHJIIO CIUJIKYBaHHS Ta CIIOHYKATH CIIBaKiB A0
B3a€EMOPO3YMIHHSI, 3TyPTOBAHOCTI ¥ BIAMOBIAIBLHOCTI MEPE]T IHIMMMHU Y4aCHUKaAMU
X0pY, a 3 IUM — 1 JUCHUIUIIHOBAHICTh, CAMOBUMOIJIUBICTh Ta MPArHeHHs JOCIITH
BHUCOKOI SIKOCT1 KOJIGKTUBHOTO BUKOHAHHSI.

3aBAsSKA HAJIArOJKEHHIO TaKWX BIJIHOCHUH JTUPUTeHT HAOyBa€ MOMXJIMBOCTI
YCIIIIIHO 3A1MCHIOBATH BJACTHMBI MOMYy SIK BUKOHABCHKO-GOpPMYyBajbHY, Tak 1
XYJIOXKHbO-BUXOBHY ¥ pO3BHBaJIbHY (YHKIII, CHpHUSA0YM HAOyTTIO CIiBaKaMH
BOKaJbHUX HABUYOK, YJIOCKOHAJICHHS MY3WYHOIO CMaKy, MY3UYHOTO CIyXY,
MOYYTTSI aHCAMOJTIO Ta 3IATHOCTI 0 eMOIIHHO-HATXHEHHOTO BTIICHHS XYI0XKHBO-
00pa3Horo 3MICTy TBOPIB.

3BEepHEMO YBary TakKOX HAa BHKOHAaHHS XOPOBHM JUPHUTE€HTOM (YHKLIN
nejarora — opraHi3aTopa PEeNeTHIIHOI Ta KOHIIEPTHOI MisUTBHOCTI KOJIEKTHUBY.
BaxnuBy ponb y iX 3I1MCHEHHI BIJIrpae TEXHIYHA OCHAIICHICTh JUPHUICHTA,
BOJIOJIIHHS MaHYyaJbHOIO SIKOIO € OCHOBOIO MOT0O 3/IaTHOCTI Tepe/iaBaTH BIIACHUN
TBOPYMI HaMIp 1 KEpyBaTH BUKOHABCHKUM IpoiiecoM. [Ipu 11bomy, sIK MiAKPECIIOe
B. ConosiioB (2018), maHyanpHa BHpPa3HICTh 1 TEXHIYHA JOBEPIIEHICTh
JUPUTEHTCHKOTO JKECTy € He Juiie npodeciiiHolo BUMOrow, a i 3acobom
€MOIIIITHOr0 BIUIUBY Ha KOJIEKTUB. TUM cCaMUM JIUPUTEHT BUCTYIAE SIK BUKOHABEIlb
— KEpIBHHUK CHUTBHOI MISUTBHOCTI 3 «O3BYYECHHS» KOMIIO3UTOPCHKOTO 3aayMy Ha
3acajax peanizallii BIacHOi 1HTEpHpeTaliifHOi Bepcii TBOPY Ta ii JOHECEHHS 10
CIIyXadiB y MpoIieci BUKOHABCHKO-XOPOBOTO YTIJICHHS.
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He MeHmI cyTTeBUM € 1 CTUIIb B3aEMOJIT JUPUTEHTA M KOHIIEpTMelcTepa. 3
nporo npuBogy H. Ctpouan (2016). 3a3navae, mo came B MpOIECi TBOPYOTO
NapTHEPCTBA YCIIIIHO BUPIIIYIOTHCS BaXJIMB1 3aBJaHHS TE€XHIKO-BUKOHABCHKOTO,
1HTOHALIWMHOTO Ta TUHAMIYHOTO XapakTepy, «POpMYy€eThCs €IHICTH TEMIIOPUTMIYHOT
Ta 3BYKOBOI MaJITpU KOJEKTHUBY. OTxKe, B3aeMHa IOBara, y3ro/UKEHICTb MiH 1
CYTOJIOCHICTh 1HTEPHIPETAIIMHOI BEPCii CTae 3amOpPyKOK0 YCIHIMIHOTO CIICHIYHOTO
BTUJICHHS XOPOBOTO TBOPY.

VY3aranpHIOIOUM, 3a3Ha4YuMO, IO crhenu@ika XyJ0KHbO-KOMYHIKATUBHOI
JUSTIBHOCTI XOPOBOTO JIUPUTEHTA TMOJISTae€ y TApMOHIHHOMY MO€IHAHHI MY3UYHO-
aHATITHYHUX, IHTepIpeTalifHO-Xy 10KHIX, e aroriyHo-hopMyBaJIbHUX,
BUXOBHUX, PO3BUBAJIbHUX, @ TaKOXk CIEHIYHO-BUKOHABCHKUX Ta OpraHizaliifHuX
bynkuid. OTKe, XOPOBUHM TUPUTEHT MOCTAE SIK JOCIITHUK-IHTEPIIPETATOP, MEIaror,
Jigep 1 KOMyHIKaTop, SIKUM 3a0e3nedyye €IHICTh IsUIbHOCTI BHKOHABCHKOTO
KOJIEKTHBY Ta HOTr0 37JaTHICTh JOHOCUTH TBOPUYUH 3a]lyM KOMIIO3UTOPA JI0 ClIyXaya.

VYcmimHiCTh BHUPIMIEHHS IMX 3aBJaHb BU3HAYAETHCA TMOETHAHHIM CYTO
JUPUTEHTCHKOI MpodeciitHoi MailcTepHOCTI Ta 3JaTHOCTI MTMOOKO MPOHUKATH Y
JTYXOBHHI CBIT aBTOpa TBOPY il 3a0e3neuyBaTh €MOLIWHO-MIO3UTUBHY U TyXOBHY
€/IHICTb TBOPYOTO KOJIEKTUBY Ta PAa30M 3 HUM JIOCSATATH HATXHEHHOTO BUKOHAHHS 1
TUM CaMUM 3[1MCHIOBaTH XYJOXXHbO-KOMYHIKATUBHUN BIUIUB HA  CIIyXalbKy
ayJIUTOPIO.

JITEPATYPA

1. bepmec 1. JI. (2020). Oco6auBOCTI KOMYHIKAIlli «kKOMIIO3UTOP — CIIyXau» y
XOpOBOMY BHMKOHABCTBI1. My3uune mucmeymeo. Bicnux HAKKKiM, Ne 2. C. 169—
173.

2. Bapranuu I'. O. (2024). Teopist Ta MeTO KA POOOTH 3 XOPOM: HABY-METOI.
[Tocionuk. KomyHanpHuN 3akiag «XapKiBChbka T'yMaHITapHO-TIEJaroriyHa
akazieMis» XapKiBChbKoi obmacHOT pagu. Xapkis, 165 c.

3. KoBamuk II. A. (2002). XopoBe BHKOHABCTBO $IK (PEHOMEH TBOPUOI
B3aemoii (3 mocBixy KuiBchkoi XOpoBOi mikoau) : aBToped. IuC... KaHI. MHCT.:
17.00.01. Kwuis, 18.

4. Jlepunipka 1., Ocamua T. (2024). XynoxxHa KOMyHIKaIis SK TMepeIyMoBa
e(peKTUBHOT B3a€MOJIIi AMPUTEHTAa 3 XOPOBUM KOJEKTHBOM. Haykosi 3anucku.
Cepis: Ileoacociuni nayku, Ne 213. C. 357-358.

5.IIposopoa €. M. (2008). Meroguuni 3acagu  (HOpMyBaHHS
KOMYHIKaTUBHOI KOMIIETEHTHOCTI MalOyTHbOIO BUMTEIN MY3UKHU : aBTOped. nuc.
... Kaua. nex. Hayk : 13.00.02. Kuis, 20.

6. ConogiioB B. A. (2018). ManyasibHa TeXHIYHA MaNCTEPHICTD SIK (haKTOp
npodeciiftHOl MiITOTOBKM MalOyTHHOTO KEPIBHUKA XOPOBOTO KOJIEKTUBY. Young
Scientist, Ne 4 (56). C. 533-536.

7. Crpouan H. M. (2016). Cnenudika KOHIEPTMEHCTEPCHKOi poboTH B
KOHTEKCTI TBOPYOi CHiBMpalll 13 comicToM. Bicnuk Hayionanohoeo nedazo2iunoco
yuieepcumemy imeni M. I1. /[pacomanosa. Bun. 20 (25). C. 24-28.

106



My3uuna ma xopeozpaghiuna oceima ¢ KOonmeKkcmi KyJibmypHo2o0 po36Umky
cycninocmea (24-25 srcoemua 2025 poky)

131 MIHILI,

3M00yBauka JIpyroro (MaricTepchbKoro)
piBHSA BUIIIOT OCBITH,
13 «IliBneHHOYKpaiHCHKUI HAIllOHATBHUIMA
neAaroriyHui YHIBEPCUTET iMeH1
K. JI. YInHCchbKOTr0»

Hayxosun KEpIBHUK: KaHAuaaT
[EeAaroriYyHuX HayK, JOLIEHT

I. M. JleBuiipka

APAMATYPTTSA TA BAKOHABCBKA CIHIEIU®IKA KIHOYHX
BOKAJIbBHUX ITAPTIM B OIIEPAX B. A. MOIIAPTA

AHoTamiss. Y cTarTi po3MISLAAlOThCS ICTOPUYHI TepeyMoBU (popMyBaHHS
onepHoro cTwio Bonbdranra Amanes Momapra Ta TUIIOJIOT IS )KIHOYUX BOKAJIBHUX
napTid y WOro TBOPUOCTI. YBara NpUAUISAETHCS aHalli3y OCOOJMBOCTEN CTBOPEHHS
XKIHOYMX 00pa3iB, IXHPOMY BUPAa3HOMY BOKaJbHOMY BTUICHHIO, ApaMaTypridHiii
¢yHKIii Ta BUKOHABChKiM cmeuudimi, 30okpema maptii Llapumi Houi, [Taminm,
Cro3annu ta JIoHHU AHHH, 3 BU3HAYEHHSAM KIIFOUOBUX BUKOHABCHKHUX TPYIHOIIIB.

KurouoBi ciaoBa: B. A. Momapr, omnepa, kiHOY1 BOKaJbHI TapTii, BOKaJIbHA
crienndika, ApaMaTyprisi, BAKOHABChK1 TPYHOIIII.

OnepHa TBopuicTh B. A. Momapra nocijiae neHTpajbHe Miclie B 1CTOpii
MY3UYHOTO MUCTELTBA, 3HAMEHYIOYM COOOK BEpUIMHY KJIACHYHOI ONEepHU Ta
BIJIKpUBAIOYH IIUPOKUN NUISIX 10 pOMAHTU3MY. PO3yMIHHS ICTOPUYHHX MEPEAYMOB
CTAHOBJICHHSI WOTO YHIKaJIbHOTO OMEPHOIO CTHIIIO € KJIIOYOBHUM JUIsl TJIMOOKOIO
ocmucieHHs (enomeny B. A. Momapra i1 0coOIuMBO BaXIJIMBOIO € MpodieMa
THUIIOJIOTI] KIHOYMX BOKAJILHUX MapTii, apke came >KiHo4l 00pasu B HMOro omepax
4acTO CTAalOTh PYIIHHOI CHJIOK CIOXKETY, BTUIIOIOUM CKJIQJHI TICHUXOJIOT14HI
MOPTPETH, K BUMArarOTh Bl BUKOHABHUIh HAMBUIIOI MAWCTEPHOCTI Ta €MOIIMHOT
TTMOWHU.

He3Bakatoun Ha 3HA4YHY KUIBKICTH JOCHIJKEHb, MNPUCBAYCHUX PIZHUM
acniektam TBopuocTi B. A. Momuapta, cydacHi HayKOBII MPOJOBXKYIOTb aKTHUBHO
3BepTatucs a0 miei mpobnemaruku. Hampuknan, ['o Jlitim (2025) anamizye
€BOJTIONII0 BoKajabHOTO cTUio B. A. Monapra, [{ro Csowkens (2025) mocnimkye
CEMaHTHKY BOKaJbHOI'O 1HTOHYBaHHS B Horo omepax, SIup Cixanp (2025) BuUBUa€
THUITOJIOT1IO0 K1HOYOTO0 cornpaHo B eBponeichkii onepi X VII-XIX cTomith o110, 1110
CBIIYUTH TPO TOCTIHHHUHI 1HTEpeC 10 (HEHOMEHY ONEepH B IIJIOMY Ta TBOPYOCTI
B. A. Mouapra 30kpema.

®opmyBanHs onepHoro ctuimo B. A. Monapra HeMoxiuBe 6€3 po3yMiHHS
rnbokux 3MiH B onepHomy kanpi y X VIII cromitri. Lleit nepion xapakrepusyeTbest
PO3KBITOM oIllepHu-cepia Ta onepu-0ydda, ski 3HAYHO BIUIMHYJIM HA €CTETUYHI
BIIOI00AHHS KOMIIO3UTOpa, OCOOJMBO y CTBOpeHHI >xiHoumx o6pasiB (Roselli,
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1998). B. A. Mouaprt resiajgbHO O€IHAB HAWKpallll PUCH LIUX KAHPIB, JOAABIIHU 10
HUX BIJIACHE HEMEpeBeplIeHe PO3yMIHHS MY3UYHOI JpaMaryprii Ta TOHKOI
MICUXOJIOTI1, 110 OCOOIMBO SICKPABO MPOSIBUIIOCS Y HOTO JKIHOUMX MEPCOHAKAX.

Panni omepu kommno3uTopa, Taki sk « AmosuioH i ['ammaT» (1767) Ta «bacthen
1 bacteennay (1768), Bxxe JEMOHCTPYIOTh HOTO TSDKIHHS /IO 1TAMMCHKOT TpaauIlii,
MalCTEepPHO MOETHYIOUH 1i 3 €JIeMEHTaMHU HIMEIIPKOTO 3IHTIIMUIIO. 3r0I0M, Y TaKHX
TBOpax sk «Imomeneit» (1781), B. A. MouapTt gocsarae Bpakarouoi TNIMOMHH Y
POBKPUTTI JIFOACHKUX MOYYTTiB, 0COOIMBO Yepe3 MapTii xKiHounx nepcoHasxis. Horo
3pim onepu — «Becimns @irapo» (1786), «on XKyan» (1787), «Tak 4uHATE yCi»
(1790) Ta «YapiBua ¢aeiitay (1791) — cTaroTh €TaJOHHUMHU 3pa3KaMH CBITOBOTO
OMEPHOr0 MHCTENTBA, T'OJOBHUM YHMHOM 3aBJSKH iXHIM JOCKOHAJIMM >KIHOYKM
POJISAM.

Sx Bkazye 0. KanrapoBuy, THMOJIOTiS KIHOYMX BOKAJIBHUX MapTId y
B. A. Moniapra Haa3BU4aiiHO pi3HOMaHITHA, BiJOOpakaroud OaraTCTBO MOro
TBOPYOTO IeHis Ta IIMO0Ke PO3yMiHHS XKiHOUOT Ay, IX MokHa KnacugikysaTy 3a
pI3HUMHU  KpHUTEpisMU. 3 TOIISAAY BOKaJbHO-TEXHIYHUX  XapaKTEPHUCTHK,
BUJUISIIOTBCS TapTii ISl COMpaHo (SK JIPUYHOTO, II0 BHUMAarae HDKHOCTI Ta
THYYKOCTI, TaK 1 KOJIOPAaTypHOTO, 110 Bpa)ka€ OJIMCKOM Ta BIPTYO3HICTIO), MELIIO-
COTIPAHO, IO JI0A€ TEMOPATLHOT KOJIOPUCTUKHU Ta 3€MHOTO 3a0apBIICHHS, 1 P1IIE —
KOHTPAJIbTO, SIKE HaJla€ ocoOnmmBoi rimubuan Ta Taemundocti (Kanraposuy, 2005).

PoskpuBaroun gpamMarypriudy TJIUOMHY OKIHOYMX ONEpHUX oO0pasiB
B. A. Moniapra, 0coOnuMBO SICKpaBO BHUCTYNAlOTh KOHTPACTH MIDK TaKUMHU
nepcoHaxamu, sk [{apuiis Houi ta [Tamina 3 «HapiBHoi ¢uieiituy, a Takox Cro3aHHa
3 «Becimna ®@irapo» Ta JlonHa AuHa 3 «Jlon XKXyanay». Ixni BokanbHi maprii € He
TUIBKH LIEAEBPaMH KOMIO3UTOPCHKOI MaliCTEPHOCTI, a i CIIPaBKHIMHU BUKJIMKAMHU
JUI BUKOHABIIIB.

Ha nymxy B. Pemi ta O. I'eprern, apii Ilapuii Houi, mo cnanaxyroTb
OJIMCKaBUYHUMHU BHCOKHUMH KOJIOpATypamH, € My3WYHUM BTIJICHHSM ii THIBY Ta
JIOTI1, CTBOPIOIOYM BIAYYTTS HAIUIIOJICHKOI CHJIM Ta CMEPTENbHOI HeOe3MmeKkH, 110
BUXOJMTh 32 MEXIi JTI0ICLKOI0 PO3yMiHH. [i Tosoc, 0co6IHBO y erenaapHiil apii
«Der Holle Rache kocht in meinem Herzen», crae iHCTpyMEHTOM MOMCTH Ta
BiJT4al0, BUMAralo4u BiJl COMPaHO aOCOJIOTHOI TEXHIYHOT JJOCKOHAIOCTI, 31aTHOCTI
70 OMMCKaBUYHUX MEPEXOiB MIXK pericTpamu, 0€310TraHHO1 IHTOHAIT y HaWBUIIUX
TECUTYpax, 110 AocaraoTb @a TpeThoi OKTaBU. BUKOHABCHKI TPYIHOIII MOJATaI0Th
HE JIMIIIE Y BIPTYO3HOCTI IUX TMACaXiB, ajie i y HEOOX1THOCTI NepeiaTh HECAaMOBUTY
IPUCTPACTh Ta OACPKUMICTb, 30epiraroud MpU IOMY BOKaJIbHY JIETKICTh Ta
PO30PICTh, HE AO3BOJISIIOYM I'OJIOCY CTaTH PI3KUM uu HanpyxeHuM. Lle Bumarae Bin
CIIIBaYKU HE TUIBKU CTajieBoi miadparMu Ta aOCOIOTHOI KOHTPOJIHOBAHOCTI
anapary, a ¥ riamOOKOro IMCHUXOJIOTIYHOTO 3aHypeHHST B 00pa3 JeCNOTHYHOI Ta
MctuBoi npaButenbku (Pens, ['epuera, 2025).

30BciM 1HIIOW € Ipamatypria oOpa3y [laminu, uui apii, HaBIaku, CIIOBHEHI
3BOPYIIUIMBOI MEIAHXOJI11, BAPAXKEHOI HIXKHUMH, TUTABHUMH MEJIOIHHUMU JIIHISIMHU.
Taxk, Hanpukinaz, apist «Ach, ich fiihl’s», € BTileHHAM YHCTOTH, TyNIEBHOT rapMOHIi
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Ta HE3JIaMHOI BIpM y J00pO, HaBiITh momnpu INHOOKI cTpakaaHHs. OCHOBHI
BUKOHABCHKI TpynHoull naptii [Taminu monsratoTs y miaTpuMii legato Ha 1OBrux
¢dpazax, i1eanbHOMY KOHTPOJII TUXAHHS JJIsl CTBOPEHHS BIMUYTTS O€3MepepBHOTO
MOTOKY MEJIO/IIi, a TAKOXK y MCUXOJIOTIYHOMY NIEPEBTUIEHH] B 00pa3 MOJIOI01 KIHKH,
II0 MPOXOJUTH Yepe3 BUMPOOYyBaHHs, 30epiralouu Mpu bOMY BHYTPILIHIO CUITY Ta
rigaicTh (Pens, I'eprera, 2025).

SAx Bkazye O. Ilynsp, Crozanna 3 onepu «Becimist ®dirapo» € sickpaBum
NPUKIIAJIOM JIPUYHOTO COIMPaHO, [0 BTUIOE KMITJIMBICTh, Tpallilo Ta
HETEePEeBEPILICHY JXUTTEPAICHICTh. [[pamarypris ii oOpasy mojsrae y mocTiiHIN
00poTHO1 3a CBOE IMIACTS Ta T1AHICTh, BAKOPUCTOBYIOUH JOTEMHICTh Ta YapIBHICTh Y
POTUCTOSIHHI 1HTpUraM rpada AnbmaniBu. Cro3aHHA — 1€ ceplie Ta pyIiiHa CUia
omepu, a il BOKaJIbHI MapTii, XO04 1 HE MICTATh EKCTPEMAaJIbHUX KOJOpaTyp,
BUMAralTh BHUHSITKOBOI TEXHIKM O€NbKaHTO, O€3J0raHHOi MUKIII, JIErKOCTI Ta
BOJHOYAC BHUpPA3HOCTI. BHUKOHABCBHKI TPYAHOIIl TMOJATAlOTh Y  MIATPUMIIL
JUHAMIYHOCTI Ta XapaKTEPHOCTI 00pa3y MPOTATOM YCIi€l OlepH, 3aTHOCTI IIBUAKO
NEPEKIIOYATUCS MK KOMIYHUMU Ta JIIpUIHUMU MoMeHTaMH. Apist «Deh vieni, non
tardar» BUMarae BiJ CIIBaYykKd HE TUIBKM KpPAacMBOTO TeMOpy, ajie ¥ 34aTHOCTI
nepesaTH TOHKI HIOAHCH JIOOOBI Ta HIKHOCTI, 3MYIIYIOYH IYOJIKY TJIMOOKO
croiBnepexxkuBatu ii nouyttam (ymsp, 2013).

['o JliTin 3ayBaxye, mo Jlonna AnHa 3 onepu «JloH XXyan» € BTUIeHHSAM
JpaMaTUYHOI'O COMPAHO, a 11 00pa3 € OJHUM 13 HAUCKIAIHIIINUX Yy MOIAPTIBCHKIN
ormepi, BijjoOpakatouu TpariuHy J0JII0 *KIHKH, 1110 BTpaTuiia 6aThbKa 4epe3 3710 11sTHHS
Hon XKyana. J[pamaTypris mapTii 30cepe/P)KeHa Ha BHYTPIMIHIX KOHQIIKTaX MIX
CKOp0OTOI0, 000B’A3KOM Ta mpucTpacTio. BokambHa cnemnudika JloHHu AHHU
BHUMArae BiJi CIIBa4YKU MOTYXHOTO TOJIOCY, IIMPOKOIO J1ara3oHy Ta 3aTHOCTI 10
TPUBAJIOTO IHTEHCUBHOTO JIpaMaTHUYHOTO CIiBY. Apii, Taki ik «Or sai chi I’onore»
ta «Non mi dir», € CIpaBXHIMH BUIIPOOYBAaHHSMHM, 110 BUMArarTh HE TIJIbKH
TEXHIYHOT MAaHCTEPHOCT] y BUKOHAHHI CKJIaJHUX MAaca)XiB Ta MIUPOKUX 1HTEPBAIIB,
alle i 3MaTHOCTI MIATPUMYBAaTH BHUCOKY €MOLIWHY HAmpyry, MEpelaloyu sK
IUOOKUIT CMYTOK, Tak 1 HemepeOOpHY pilrydicTh. BHKOHABCHKI TpyIHOIII
MOJIATAIOTh Y 30€pEeKeHHI BOKAIHHOI BUTPUBAIOCTI Ta €MOIIMHOI IHTEHCUBHOCTI
OPOTATOM YCl€l BUCTaBH, a TaKOX y O€3[oraHHIN apTHKyIsAUii Ans mepenadl
KOXKHOTO CJIOBa, [0 HaroBHeHe rOokuM npamatusmoM (I'o JliTin, 2025).

KontpactT M™MbK 1uMH dYOoTHpMa OKIHOYMMU oOpazaMu  MiAKPECIIOE
yHIBepcabHICTh TeHiss B. A. Momapra y CTBOpeHHI OaraTOrpaHHHMX >KIHOYHX
XapakKTepiB, sIK1 ICHYIOTh Y PI3HUX BUMIpax.

I'epoini B. A. Monapta He € CTaTUYHUMHM, BOHU PO3BUBAIOTHCS MPOTITOM
OTiepH, TIEPEKUBAIOYN BHYTPIIIHI KOH(IIKTA Ta 30BHIIIHI MEPEIIKOAM, 110 pOOUTH
iX )KMBUMH Ta TPaBIONOAIOHMMHU, a iXHI BOKaJbHI JIiHII BiIOOpakalOTh KOXKEH
HIOAHC I[OTO PO3BUTKY. Takuii HOBATOPCHKUU MiAXI A0 300pa)K€HHS >KIHOYMX
o0Opa3iB OyB PEBONIOIIHHUM JIJIi CBOTO Yacy 1 BU3HAYMB TOMAIBIIUN PO3BUTOK
OTIEPHOI JpamaTyprii, BIUIMHYBIIA Ha 0araThOX HACTYMHUX KOMIIO3UTOPIB, SIKI
IparHyJid JOCSTTU TaKOi K MCHUXOJOTIYHOI TTTMOMHU Yy CBOIX JKIHOYMX MapTisX
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(IWynsp, 2013).
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BOKAJIbHI IIUKJIM YKPATHCBKUX KOMITIO3UTOPIB

CraTTa mpuCBSYEHA MOSIBI Ta PO3BUTKY BOKAJHHOI'O LUKIY SIK OKPEMOTO
KaHpPy B YKpPaiHCbKOMY MY3MYHOMY MHCTEUTBI. Y CTaTTi MpoaHaiIi30BaHO
0COOJIMBOCTI MOETHAHHS MOETUYHOTO TEKCTY Ta MY3UYHOI JpaMaTyprii, 0 CTanu
OCHOBOIO Il (POPMYBaHHA IUTICHOTO BOKAaJIBbHOTO TBOPY. Po3risiHyTo TBOpUl
HiAXO0AU YKPAaTHCHKUX KOMIO3UTOPIB 10 CTBOPEHHS BOKAJbHHUX IMKIIB, @ TaAKOX
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iXHIM BHECOK y 30araueHHs HaIllOHAJIbHO1 MY3UYHOI KYJIbTYPH.

KurouoBi ci10Ba: BOKaabHUI UK, YKpaiHChKa My3HKa, KOMIIO3UTOD, TOE31s,
KaMepHO-BOKaJbHA JIIPHKa.

The article is dedicated to the emergence and development of the vocal cycle
as a distinct genre in Ukrainian musical art. It analyzes the features of combining
poetic text and musical dramaturgy, which form the basis of a cohesive vocal work.
The article examines the creative approaches of Ukrainian composers to the creation
of vocal cycles, as well as their contribution to the enrichment of national musical
culture.

Keywords: vocal cycle, Ukrainian music, composer, poetry, chamber vocal
lyrics.

XKaHp BOKajgbHOrO LMKIY MOCIAA€ OAHE 3 MPOBIIHUX MICIb Y KaMepHO-
BOKaJIbHOMY MHCTEIITBI 3aBJISIKM CBOIM 37aTHOCTI 00’ €IHYBaTU MY3HKY 1 IMOE€3110 B
ninicHy xynoxmio dopmy. HMoro BigMiHHICTH IONATaE y TapMOHIHOMY CHHTE3i
CIIOBECHOTO Ta MY3MYHOTO Marepiaiy, M0 CIpPHUsS€ CTBOPEHHIO PO3TOPHYTOrO
JIpaMaTypriqHoro oopa3y 4epe3 MOCIiI0BHICTh BOKAJLHUX MIHIATIOp. Y KOHTEKCTI
YKpPalHCBKOI MY3MYHOI KyJIbTYpH BOKQJIbHUM LMKJI IIPOMIIOB BJIACHUM IUISX
pPO3BUTKY, IO BHUPI3HIETHCS OAraTCTBOM CTHJIBOBHX PIII€Hb, TJIMOOKUM
HAI[IOHAJIbHUM MIATPYHTSAM 1 SICKPABO BHUPAKECHUMH AaBTOPCHKUMHU MiAXOJaMHU.
CyuacHi My3MKO3HaBY1 JIOCTI/HDKEHHS JEMOHCTPYIOTh TMOCIIIOBHY 3aIliKaBJICHICTh
HAyKOBI[IB JI0 PI3HUX AaCMEKTIB ILBOTO aHPy - SK 3 IMO3WIIi TECOPETUUYHOIO
OCMUCJICHHsI, TaK 1 B KOHTEKCTI BHUKOHABCHKUX IHTEpIpeTali. ¥ HayKOBOMY
JUCKYPC1 BOKJIbHUM ITUKJI PO3IIISIIAE€THCS 3 YpaXyBaHHIM HOTO KaHPOBOI TPUPOIH,
CTUJILOBOI MAaJIITPH, OCOOMCTICHOTO CTHJIIO KOMIIO3UTOpa Ta crenudiku mojaadi
TEeKCTy B My3ulll. Lli nmuTanHs neTanbHO AOCHIKYIOThCS Y TPALSIX TAKUX YYEHUX,
sk B. Anrtonwok, O. bamanko, H. TI'oBopyxina, JI. T'openik, O. I'purop’ena,
O. I'ypkona, A. Kaminina, O. JlutBunoBa, A. Jlynina, Jly Tynuze, O. Muxaiinosa,
O. YmamiBceka, [. @enopoBcrka Ta iH1I. OIHAK, BAPTO 3a3HAYUTH, 110 IHTCHCUBHE
noOyTyBaHHS KaHPY y Cy4aCHOMY MY3HYHOMY MPOCTOP1 1HO/I BUTIEPEIKAE TEMITH
HOro KOMIUIEKCHOTO HAyKOBOTO aHai3y, 1110 BUMArae 101aTKOBOTO BUBUECHHS 3MiH,
AK1 B1I0YBalOThCA B KAHPOBIN CTPYKTYpl BOKAJIHHOTO UKy CHOTOMIHI.

BinMiHHOIO pHCOI0 BOKAJbHOTO IMKIY € WOTO THYYKICTh 1 KOHIIETITyalbHa
BIIKPUTICTh. BiH HEe 3yMoOBIIeHU CyBOpPO (hiKCOBAHOIO KIIbKICTIO YACTHUH, OCKUIBKH
XYJOXKHSI JIOTiKa Horo moOyJOBH BU3HAYAETHCA 1E€I0-SIPOM, SIKa CTPYKTYpPYE
BHYTPIIIHIM HapaTuB. Y MeXKax TaKoro LMKIY KOXKHA MICHS BUKOHYE HE JIMILE
(GYHKIIII0O CaMOCTIHHOTO BHCJIOBJIIOBaHHS (SIK y TOETHYHIN MiHIaTOpl), ajie W
BUCTYIIA€ €JIEMEHTOM IIUPIIOT KOHIENTYaJbHO1 €THOCTI, sIKa BTUTIOE (Pi710COPChKO-
€CTEeTUYHE OAaueHHS >KUTTEBOrO IUIAXY, MCUXOJIOTIYHOTO PO3BUTKY a00 JyXOBHOT
Tparcdopmariii nipuanoro cy6’ekra (['oBopyxina, 2009).

BaxxnuBo, 1m0 Taka KOHIEMIisl HUKIIYHOI (POPMH y BOKAIbHOMY MHCTELTBI
rIIMOOKO BKOPIHEHA y AYXOBHIM TpaauIlli HIMEIIbKOMOBHOT KYJIbTYpPH, 3 ii TSDKIHHAM
70 OHTOJIOTIYHHUX KaTeTopiil yacy, BIYHOCTI, TpaHCUEeHAeHTHOro. Came B Mexax
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HIMEI[LKOTO POMaHTH3MY, KWW BU3Ha4YaB OyTTs HE SIK CTATUYHY PEATBHICTh, a SIK
JTUHAMIYHUHN TPOTIeC HAOMKEHHS 10 «HECKIHUCHHOT0», BOKAJIbHUN MK HaO0yBae
CTaTyCy OJHIET 3 MPOBIAHUX XKaHPOBUX (opM. [aes, 1m0 KUTTS Ma€ HIHHICTD HE SIK
3aBepmieHa (opma, a SK TMOCTIHHE MparHeHHS 0 BUIIOTO CEHCY, MOBHICTIO
BIIMOBIA€ 14€0JIOTEMI MUKIIYHOCTI — €IHOCTI CKIHYEHHOTO Ta OE3MEXHOTIO.
€Bporneiicbkka KaMEpPHO-BOKAJIbHA TPAJUIlisl PO3BHBANACS Y TICHOMY 3B’S3KY 3
binocopchbkuM 1 XyTOXKHIM (EHOMEHOM LUKIIYHOCTI, SKUH CTaB CBOEPIAHOIO
KyJbTypHOIO yHiBepcamieto. Came ifess MUKIy — sSK GopMu, 10 00'€IHY€ HHU3KY
B3a€MOITOB’ A3aHUX E€JIEMEHTIB Y KOHILENTYaJbHO IIJTICHE 1IlJIe — 3HAWIIUIA TLT1IHE
BTUICHHS Y MY3WYHOMY MHCTEITBI POMaHTU3MY, 30KpeMa y cdepli KaMepHOIo

BOKAITy.
[Tonpu Te, MO0 OKpemi 3pa3kh MICEHHOTO >KaHPY 3YyCTPIYAIOThCSA BXKE Yy
TBOPYOCTI TMPEJCTaBHUKIB BileHChKOT KIACHMYHOI IIKOJU — 30Kpema, Y

B. A. Monapra ta JI. Ban berxoBeHa, - IIl TBOpH, SK MPaBWIO, HE 3alMaiu
HEHTPAJIBHOrO MICI y iXHBOMY TBOpPUOMY AOpOOKy. Jluine cmpobu mukiizaii
HiCeHb, 3/11icHEH1 beTxoBeHOM y Takux 30ipkax, gk «lIlicHi pi3Hux HapoaiB» Ta «/lo
JlaJIeKOi KOXaHO1», 3aII04aTKyBaJId HOBUI €Tan y pO3BUTKY JKaHPY, CIIPSIMOBAHUIN Ha
BTIJICHHSI KOHLETITY «BEJIUKOTo B Manomy». Came 1el XyJOXKHIM MPUHIUI CTaB
JOMIHYIOYMM Yy 7100y pOMaHTHU3MYy, SKa TIparHyjia CHHTE€3y OCOOHCTOro
NEPEKUBAHHS 3 YHIBEPCATbHUM, CBITOTJIITHUM 3MICTOM.

BaxxnuBoro Ck1aJoBOI0 1ILOTO MPOIECY CTalla €CTEeTU3Alllsl TUX >KAHPOBUX
dbopmM, sIKl paHillle BBaKaJaMCs MapriHaJbHUMHU a00 moOyToBUMH. SIK 3a3Hauae
O. MuxaiinoBa y npaui «[HTOHaLIMHICTE MYy3UYHOTO MHUCTEITBA», XapaKTEPHOIO
PHCOI0 POMAHTHYHOI CBIIOMOCTI OYJIO 3BEPHEHHS /10 COILIAIbHO «HM)KYMX)» THUIIIB
— CIIbCBKHX TaHIIB, TMICEHb (OIBKIOPHOTO IIOXO/KEHHS, SKI IOCTYIOBO
OTPUMYBAJIM CTaTyC BUCOKOXYA0XKHIX (opM. 30KpeMa, CUTbCbKHUI TaHelb JICHJIEp,
aJanTOBaHUM y KOHTEKCTI MICBKUX OaiiB y (opMi BajabCy, TpaHChHOpPMYyBaBCs B
CTHJII30BaHI LMKIIYHI (HOPMH THUITy «BaJbCOBUX BiHKIB». [loniOHe mimHEeceHHs
IPOCTUX HApPOJHUX JKAaHPIB JO PIBHA MHCTEUTBAa HAaOYyJO OCOOIMBOI XyAO0KHBOI
BHPa3HOCTI y KaMepHii My3ulll (Muxaiinosa, 2009).

VY TBOpUOMY JOpOOKY YKPATHCHKUX KOMITO3UTOPIB BOKAJIBHHM LUK BUKOHYE
BaXUIUBY POJIb AK (hopMa rIHOOKOT0 XyJOKHBOTO BHCJIOBIIOBaHHA. Uepe3 HHOTO
MUTII NEepeAaroTh JIPUYHI, HalllOHANBHO-KYJIBTYPHI, PLI0COPCHKI i TyXOBHI1 171€,
BTUIIOIOUM CKJIQJIHI €MOIIIMHO-TICUXOJIOTIYHI cTaHu. JKaHp HajJae MOXKIHUBICTh
pO3ropTaHHs HACKPI3HOI ApaMaTyprii, OCMUCICHHS] CHMBOJIIKH TOETUYHOT'O TEKCTY,
CTBOPEHHSI BHYTPIIIHBO HIUTICHOI MYy3u4yHOI (popmu. 3aBAsSKH 1[bOMY BOKAJIbHUN
LUKJI BUCTYMA€E HE JIMIIE K CKIaJHUA KOMIIO3UTOPCHKUM sKaHp, a U sIK 3HaYyIIun
00’€KT s BUKOHABCHKOI 1HTEpIIpeTallii, 110 BUMara€ TOHKOIO €MOI[IHHOTO
BIIUYTTS, TJIMOOKOTO aHami3y TEKCTY 1 CTHUJIICTUYHOI THYYKOCTI. YKpaiHCHKI
KOMIO3UTOPH TEeperMany TEXHIKM UUKIIYHOTO 3B A3KY TICEHb, MNPHUHIIUIN
MY3UYHOTO 1 TEMAaTHYHOTO PO3BUTKY, IO JO3BOJISIO M OyMyBaTH IUTICHI XYI0XKHI
obpasu. Bognouac BoHu 30epirayiv yHIKaIbHI 0COOIMBOCTI YKPAiHCHKOT MEOTUKH,
rapMOHI1 1 PUTMIKH, SKI MOXOJWIM 3 HApOJHOI TpaaMiii, [0 pOOMIIO BOKAJbHI
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LUKJIA CBOEPITHUM CUHTE30M €BPONENUCHKUX (POPM 1 HAIIOHAIBHOTO KOJIOPUTY.

Y XX CcTOmTTI BOKaJbHMHA ILMKJI CTA€ OJHUM 13 TMPOBIAHHUX IKAHPIB
yKpaiHcbkoi mpodeciitHoi my3uku. Ilicis 3m00yTTS HE3aneXHOCTI YKpaiHCBKOi
MYy3WYHOT KyJIbTYPH, 3pOCTAE IHTEPEC IO OCMUCIICHHS HAIIOHAJLHOT 1IEHTUIHOCTI,
10 3HAXOJIUTh BiOOpaXEHHS Y TeMATHIll TBOPIB. BokanbHI UKIH IIHOTO MEPIOAY
4acTO 3aCHOBaHI Ha TBOpaxX BUAATHHUX YKPAIHCHKUX MOETIB 1 HECYTh TNTMOOKHIA
¢dinocoperkuit  3mict. Bimomi kommosutopu, Taki sk Kupuno CreueHko,
Mukona JIuceHko, bopuc JIATOIIMHCHKUH, Amutpo CIUMHCBKUH,
Jmutpo BopTHSHCHKUH, JOKIAIA 3HAYHUX 3YCUIIb IO PO3BUTKY BOKAIBHOTO IIUKITY,
HAllOBHUBILM MOr0 HOBUMHU CTWJIICTUYHUMHU ¥ KOMIIO3MIIITHUMU pHUCAMHU.
3’ SIBISFOTHCS TBOPH, JI€ [IUKIIYHICTh KOMIO3UIIIT M1IKPECIIOE PO3BUTOK €MOIIIHOT
HarnpyTH, GopMye apamarypriro My3udHoro TBopy (bamanko 2016).

VY COIIOKYJIBTYPHOMY acCleKTl BOKJIbHUHN ITUKJI OYB 1 3aJUIIAETHCS OJTHUM 13
3ac00iB 30€peeHHs W TMOMIMPEHHS YKPAaiHCBKOI KYJIBTYPHOI CaMOOyTHOCTI.
[cTopuuHuil pO3BUTOK BOKAJIBHOTO LIUKIY B YKPaiHCBKIM My3Hlll — 1€ CKJIaJIHUN
IIPOIIEC, M0 OXOILTIOE TIEPEXOU BiJl HAPOIHOT MICEHHOT TpaauIlii 10 MpodeCciiftHOTO
MY3UYHOTO >KaHPY 3 BHUCOKMMH XYyJOXHIMA BHUMOTaMd. BoOKambHUN IIUKI CTaB
OJTHAM 13 OCHOBHUX 3aC001B BUPaKEHHS HAIlIOHATBHOI 1IEHTUYHOCTI, IO BTIJTIOE SIK
ICTOPUYHY CHAALIMHY, TaK 1 Cy4acHi KyJbTYpHI MOIIYKH Y KpaiHu.
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CUMBOJIIYHA OBPA3HICTb INICEHHOI'O ®OJIbKJIOPY #K
YUHHUK AKTUBISAIII IHTEPIIPETAIHIMHUX YMIHb BOKAJIICTA

AHoTamifg. Y cCTarTi poO3IMJSHYTO CHUMBOJIYHY OOpa3HICTh MICEHHOTO
donpkopy SK UYMHHUK AaKTUBI3alli I1HTEpHpeTaliiHUX YMiHb BOKaIiCTa.
[IpoananizoBaHO CEMaHTHYHHIA, 1HTOHAIIMHO-TIOETUYHUNA Ta BHKOHABCHKO-
penpe3eHTaTUBHUN BUMIPH (OJIBKIOPHUX TBOPIB, SKI 3a0€3MeuyroTh TIHOOKE
PO3KPHUTTA XYIOKHBOTO 3MICTY Ta CHPUAIOTH (POPMYBAHHIO IHTEPHPETAIIHOTO
MUCJICHHA BUKOHaBI. [lokazaHo yHiBepcadbHHII XapakTep CHUMBOJIYHOI
00pa3HOCTI y PI3HUX KYJIbTYPHHX TpaauIisax (Ha TPHUKIAAl YKPaiHCBKOTO Ta
KUTaNUChKOTO (DOJBKIIOPY).

KawuoBi caoBa: miceHHudd  GOIBKIOpP, CHUMBOJIIYHA  OOPA3HICTH,
IHTepIpeTaliiHl YMIHHS, BOKaJIbHE MUCTEIITBO.

BokanbHO-BUKOHaBChbKa MMIATOTOBKAa MaMOyTHIX BOKAJICTIB TIiepeadavae
CUCTEeMHY pOOOTYy HaJ pernepryapoM, IO BKJIIOYAE BHU3HAUEHHS XYIOKHBO-
00pa3HOro 3MICTy BOKA&JIBbHUX TBOPIB, ()OPMyBaHHS BJIACHUX IHTEpHpETAIliiiHIX
Bepciil Ta BTUIEHHS iX Yy IMpoLECl CIIBY, OMpallOBaHHS MY3MKO3HAaBUYOI Ta
KyJbTYPHO-ICTOPUYHOT iHPOpMAIT A7 TTUOLIOTO YCBITOMIICHHS TBOPY.

Metoro crarTi € OOIpyHTYBaHHS 3HA4YEHHS CHMBOJIYHOI OOpa3HOCTI
MiCEHHOTO (POJBKIIOPY K YNHHUKA PO3BUTKY IHTEPIPETALIHHUX YMIHb MalOyTHIX
BOKAJTICTIB.

Haiibinpi1  mpupogHUM MaTepiajioM Il PO3BUTKY I1HTEpHpeTaIliiHUX
HAaBUYOK € MmiceHHuU Gonbkiop. Bin BimoOpaxkae HallioHaJIbHE CBITOCIIPUHHATTS,
CBOEPIHICTh MY3WYHUX IHTOHAIIM, XapakTep HApPOay Ta CUMBOJIYHI CMHUCIH, SIKI
IHTYITUBHO CHpUHMAaIOThCA BUKOHaBIEeM. [lomyk eheKTHBHUX NUIAXIB 3aTydeHHS
BOKaJICTa A0 ‘34MTyBaHHA Ii€l O0Opa3HOCTI € aKTyajdbHOI0 MPOOJIEMOIO, IO
noTpedye TEOPETUIHOTO i METOJUIHOTO OCMUCIICHHSI

[TinTBEpHKYIOUM BAXKIIUBICTh TEMH, 3BEPHEMOCS IO TOCHIKeHHs Xaiie JIsH,
y SKOMY BHCBITIEHO OCOOJMBOCTI BOKAJbHOI MiJTOTOBKUA CTYACHTIB 3aKiajax
BUIOT OocBiTH YKpainu Ta Kuraro. Haykoserp 3’sCcyBaB, 1Mo Ha 3MICT MiATOTOBKA
CTYJICHTIB-BOKAJICTIB, K1 HABYAIOTHCS B KUTAMCHKUX BUIIIAX, BILTUBAIOTH «XYI0KHI
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Ta €CTETHYHI XapaKTEPUCTHUKHU HAIlIOHAJBHOTO CBITOCIIPUUHSITTS, CBOEPITHICTD
Ja/10BO1 OCHOBH KUTANCBKOTO MeENOCY, (POHETHMKOYTBOPIOBAJIbHA, JCKJIaMallliHO-
apTUKYJsAMiiiHa crenugika BOKAJbHO-MOBJICHHEBOI KyJbTypU KHUTaWIIB Ta
OpIEHTOBAHICTh Ha MalOyTHIO BOKaJIbHO-BUKOHABCHKY MHisUTbHICTBY (Xaite JIan
2019, c. 94). BokanpHa miATOTOBKAa y BHIIAX YKpaiHM 0a3yeTbcsl HA TPAAMIISX
HAI[IOHAJIFHOI CHIBaIbKOI KyJBTYpPH Y TMO€IHAHHI 3 €BPOMEHCHKUM JIOCBIAOM
BOKaJbHOTO BHUKOHABCTBA Ta MAa€ CHCTEMHHUN XapakTep, L0 IPYHTYETbCS Ha
MOE€THAHHI HAYKOBO-TEOPETHYHOTO, OPTaHi3allifHO-METOJUYHOTO Ta XYIOXKHBO-
BUKOHABCHKOTO HAmpsMKiB. TakuM 4YWHOM, MOXHa CTBEPIKYBAaTH, IO CHUCTEMa
BOKaJIbHOT OCBITH B OyAb-sIKii KpaiHl 3HAYHOIO MIPOIO 3aJICKUTh BiJl HAI[IOHAIBHO-
ICTOPUYHUX TpPAAMIN, KYJbTYPHUX IMPAKTUK Ta CYCIUIBHOTO OadeHHsS poJi
BOKaJIbHOT'O MUCTEITBA Y KyJIbTYPHOMY PO3BUTKY HaIii.

Y 1pOMy KOHTEKCTI HAJ3BUYaliHO BAKJIMBUM YHHHHUKOM (HOpMyBaHHSA
IHTEepIpeTalifHIX YMiHb BOKAJIICTa € YCBIJIOMJIEHHS HUM XYI0KHBO-OOpa3HHX 1
CHUMBOJIIYHUX 3aCaj] HAIlIOHAJIbHOI MY3UYHOI TpaI[I/IHﬁ Came miceHHUN (OTBKIIOP,
SIK. KOHIIEHTPOBAHE BUPAKEHHA TyXOBHOTO JOCBIly HApOAy, MICTUTh TIMOWHHY
CUCTEMY CHMBOJIB 1 06pa3113 yepe3 PO3KPUTTS SIKUX BOKAJIICT HE JIUIIe
BJIOCKOHAJIIOE€ IHTEpHpEeTaIliiiHl HABUYKH, a 1 (POpMye€ 3AaTHICTh 10 aBTEHTUYHOTO
XYJOKHBOTO BUCJIOBY, PO3KPHUBAIOYH IT1Jl YaC BUKOHAHHS HAI[lOHAJIILHUHN XapakTep,
MOpaIbHO-ECTETUYHI 1€l Ta LIHHICHI OPIEHTHPH, 3aKJIaACHI Y MiCHI.

Y miii crtarTi MW CUMBOJIYHOIO OOPa3HICTIO IMICEHHOTO (OIBKIOPY
PO3yMIEMO XapakTepHYy JJIs1 KOXKHOI HalllOHAJIBHOI KyJIbTypH CHCTEMYy O0pasiB,
MOTHBIB 1 CHMBOJIB, IO BTUTIOIOTH ICTOPUKO-KYJBTYPHUW JOCBIJ HApoay Ta
GbopMyIOTh CTiHKi acomiaTuBHi 3B’ s13ku. Came uepes i 00pas3u MmepeaaeThes Crnocio
CBITOCTIPUMHSATTS CHIIBHOTH, 3aikcoBaHUM Yy TiceHHIN Tpamuuii. s Bokasicra
OTNaHyBaHHS I111€] CUCTEMH CHUMBOJIIB O3HAYa€ HE JIMIIE 1HTOHALIMHO-CTHIIICTUYHY
aJiarnTaIlito BAKOHAHHS, a i TIIMOIIIe CEMaHTUYHE OCMHUCIICHHS TEKCTY ¥ My3UKH, 110
copusie (pOpMyBaHHIO 1HTEpIpPETaLIWHOI CTpaTerii i aBTEHTUYHOTO XYA0XKHBOTO
BHUCJIOBY.

Teopernuno CI/IMBOJIi‘-IHy OOpa3HICTh MICEHHOTO (OIBKIOPY HayKOBui
PO3TIISAAIOTH Yepe3 MPU3MY KIJIbKOX B3a€EMOIOB’ SI3aHUX (byHKuloHanLHHx BI/IMlplB

[lepmmii — ceMaHTHYHWW: YCTalleHI 3Ha4eHHs oO0Opa3iB 1 CHUMBOJIB, SKI
dbonpkIopucTUKa (BIKCYE€ SK YaCTUHU TOETHUYHOI CHCTEMH HApOJHOI TICHI
3a3Havaroun, 1m0 «CuMBOJiKa HapogHOi TMoe3ii — 1€ CTiiKe, CTpPOro

nudepeHIiiioBaHe 3a 3MICTOM YSIBJICHHS, SIKE BUKJIMKAE IMOCTIMHE KOJIO acoIliallii B
neBHid moeTuyHi cucrtemi» (AnHydpieB, mutpenko, Mapuyn). pyruit —
1HTOHAIIMHO-TIOCTUYHUM : My3UYHO-IHTOHAIIIMHI MapKepH i moeTHu4H1 (HOPMYJIH, 1110
M1JICUITIOIOTh 1 KOHKPETU3YIOTh CUMBOJIIYHUI 3MICT TBOPY, TOOTO II€ 3aCTOCYBaHHS
BIIMOBITHUX HAPOJHUX JIAJiB, MPUHIUIIB T'OJIOCOBEIIHHS, THUIOBUX TOCHIBOK,
aBTeHTHYHOI BOKayibHOI MaHepu (IpineBcbka, 2023). Tpetiii — BUKOHABCHKO-
penpe3eHTaTUBHUN: CYKYNHICTh BHKOHABCHKMX 3aco0iB (TeMOp, (pa3yBaHHS,
JeKJIaMalliifHa MaHepa TOI0), 4Yepe3 sKi BHKOHABEIb MaTepiaiizye W meperae
CUMBONIIYHUI 3MicT TBOpy. Tak, y cBoiii crarti CkxommoBa M.C. anamizye
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crienindiKy HapOIHOMICEHHOI0 BUKOHABCTBA, 30KpeMa 3BYKOYTBOPEHHS, TEMOPOBI
0COOJIMBOCTI, HAPOJAHY MaHEPy BUKOHAHHSA TOIIO. ABTOPKa aKIEHTY€ Ha TOMY, LIO0
«yKpalHCbKMW  HAPOJIHOMICEHHMH  BUKOHABCHKMA  CTHJIb €  ICTOPUYHO
c(OpMOBaHOIO XYAOXXHbO-€CTETHUHOIO Ta CTHJIICTUYHOI  CHCTEMOIO,  MIO
IPYHTY€TbCA Ha CcaMmMOOYyTHIA HAIlOHANBHINA (OJBKIOPHIN Tpaauiii 1 Mae I
KOMIUIEKC BOKaJIbHO-XYJOKHIX 1 BUPaKaJbHO-TEXHIYHUX 3aC001B, BUKOHABCHKHUX
npuiiomiB» (Cxomiosa, 2018).

B ykpaiHChbKiM TiCEHHIN TpaauIlli sICKpaBUM IMPHUKIAJAOM peaiizalii BCixX
TPHOX BUMIPIB MOke OyTH TicHs «Oi He xoau, ['puitto». Y ceMaHTUYHOMY BUMIPI
CHUMBOJIIKA 3pa/PKEHOr0 KOXaHHS TNEpelaeThCa uepe3 ycrajeHi oOpasu («pyTa-
M’SITa» — CUMBOJI BIDHOCTI ¥ TYTH, «BOJa» — OUHUIIICHHS, aJie i MeXa MIXK KUTTSIM 1
CMEPTIO).

[HTOHAIIIMHO-TIOETUYHUN PIBEHBb BUSBIISIETHCS Y BUKOPUCTAHHI MIHOPHOTO
Jajy 3 XapakTepHUM 3HIDKEHHSIM IIOCTOI Ta ChOMOi CTYIEHIB, IO CTBOPIOE
HAI[IOHAJIFHO BII3HABaHY €MOLINHY Hampy>XeHICTh. THUIOBI MOCMIBKH — CEKYHI0BI
1HTOHaLIi y BY3bKOMY Jiama3oHl — BiATBOPIOIOTh IHTUMHICTh, CIIOBIJAJIbHICTD
oOpasy.

BukoHaBChKO-pENpPE3eHTaTUBHUN aCIEKT PO3KPUBAETHCS Y MaHEpl CHIBY 3
«IJJA40BUM»  3a0apBiEHHSAM TeMOpy, M’ AKuUM (pa3dyBaHHSIM 1 MOPHUPOJHUM
HEJIHIMHUM PUTMOM, IO IMITY€ )KMBY HapOJHY Jekiamarliito. CaMe 111 BUpaxaibHi
3aco0M JI03BOJISIIOTH BUKOHABIIO I€peaTd Tpari3M 1 MOpajabHO-EMOIIHHUM
MIJTEKCT TBOPY.

VY KkuTaichkiil miceHHIM Tpaauiii nmoaiOHI (PyHKIIOHAIbHI BUMIPH MOKHA

TIPOCTEKUTH, HANPUKNA, y HapoaHiii micai {3RFI16) (Monixya — «XKacMuHoBa

KBITKa»). Y CEMaHTUYHOMY IUIaHi o0pa3 KacMUHY CHMBOJI3Y€E YHUCTOTY,
NUBIXETHICTH 1 )KIHOYY HIKHICTb — CTaJll MOHATTS B KUTAWCHKIA MOETHII, TTOB’ s3aH1
3 KOH(YI1aHCHKUM 171€aJIOM TapMOHIi.

[HTOHAIIHO-TTOETUYHUI BUMIP MPOSBISETHCS Yepe3 MEHTATOHIYHY OCHOBY
MeJIoIii, TIJIaBHE, XBWJICTIOAIOHE TOJIOCOBEAIHHS, 110 CTBOPIOE BIMUYTTSI CIIOKOIO U
piBHOBaru. PutmivuHa cTpykTypa HaOIMXKeHa 10 MPUPOAHOI 1IHTOHALI] KUTaHCHKOI
MOBH, 3aB/ISIKM YOMY 3MICT 1 MEJIO/Iisl yTBOPIOIOTh €IUHY XYI0KHIO I1JIICHICTb.

BukoHaBChKO-pENpPE3eHTaTUBHO MICHS XapaKTePU3YETHCS CBITINM, I3BIHKUM
TEMOpOM, TOYHHUM KOHTPOJIEM [WXaHHS § HIOAHCYBaHHSM, IO Tepeaae
BUTOHUYEHICTh Ta TyXOBHY YHCTOTY 00pa3y.

TakuM YMHOM, CHUIBHUM JUIS PI3HUX KYJbTYp € HasSBHICTH TJTMOOKOTO
CHUMBOIIIYHOTO MIapy (OIBKIOPY, PO3KPUTTS SKOTO € MOTYXHHUM 1HCTPYMEHTOM
PO3BUTKY 1HTEPIIPETAILITHOTO MUCIIEHHS BOKajlicTa. B ykpaiHChKIN Ta KUTAMCBHKIM
TPaUIlIAX B3aEMOIIIOTH CEMAHTUYHHMA, THTOHAIIHHO-TIOETHYHUIN Ta BUKOHABCHKO-
pernpe3eHTaTUBHUN BHUMIPH, sKi 3a0€3MeuyloTh IOBHOLIHHY 1HTEPIPETAIllo
CUMBOJIIYHOI oOpa3HocTi GoNbKIOpY W GOPMYIOTH Y BHUKOHABIIB TJIHOOKE
PO3YMIHHS MOETUYHOTO 3MICTY TBODY.
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OTXKe, pO3KPUTTSI CUMBOJIIYHOT OOPA3HOCTI MICEHHOTO (OJIBKIOPY BUCTYIIAE
IPOBITHUM UYWHHUKOM (OpPMYBaHHS Ta aKTHUBI3alii IHTEPHIpETAliHUX YMiHb
BoKajicta. CUMBOJIIKa HApPOJHOI MICHI, BTUIEHA y CTIMKUX 00Opa3ax, IHTOHALIWHO-
NOETUYHUX (POpMyJax Ta BUKOHABCHKUX MPUIOMAX, € CBOEPIIHUM «KIHOYEM» O
TNIMOMHHOTO XYAOXKHBOTO 3MICTy TBOpYy. OmaHyBaHHS IIi€l CUMBOJIIYHOI MOBH
aKTUBI3Y€ aHANITUYHE Ta EMOILINHO-00pa3He MUCJICHHS BHUKOHABI[S, PO3BUBAE
3JQTHICTH JI0 XyI0’KHBOT'O y3arajJbHEHHs Ta TBOPYOI IHTEpIpeTaIlii.

Came mpoliec 3aHypeHHs Y CHUMBOJIIYHHUNA CBIT HApOJHOI IICHI CIOHYKa€e
BOKAJIICTa HE JIMIIE BiITBOPIOBATH MY3WYHHHA TEKCT, a # OCMHUCIIOBATH HMOTO SIK
XKUBY KyJIbTYpHY ITaM’SITh HapoIy. Y 1bOMY TOJSTa€E pyliiiHa cuiia QOoIbKIOPHOT
00pa3HOoCTI: BoHa (hopMye y MaiOyTHbOI'O BHUKOHABIIS 1HTEpIpETAIlliHI yMIHHS,
3MaTHICT, BUOYJIOBYBAaTM BJACHY XYJOXHIO TIO3UIII0 Ta aBTCHTHYHO
pernpe3eHTyBaTH HalllOHAIBHI IIHHOCTI Yepe3 BOKAJIbHE BUKOHAHHS.
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Pycaan ICOB,

3100yBad qpyroro (MaricTepchbKOro) piBHA
Buioi ocBiTH, [[3 «IliBneHHOYKpaiHCHKUT
HAI[IOHAJIbHUIN TeIaroriYHUi YHIBEPCUTET
iMeri K. JI. YmmuaCBKOTO0Y

Haykoswnii KEpIBHUK: KaHJIUJaT
MEeJaroriYHNX HayK, CTaplinid BUKJIAIad
M. O. ®enopenpb

KAHPOBE PQ3MAiTTH TA CTWIICTUYHI OCOBJIUBOCTI
BASIHHOI MY3UKHU B MUCTELTBI YKPAIHHA

YkpaiHcbke OassHHE MHUCTENTBO OXOILUTIOE IIUPOKHHA CHEKTP SBHIL, CEpe
SKHMX: XyJIO)KHS TBOPYICTh — KOMITO3UTOPChKA T4 BUKOHABCHKA JiSUTHHICTH Y Taiy3i
COJIbHOI ¥ aHcamOmneBoi OasHHOI My3uKH; MpodeciiiHa OCBiTa — BHUKJIaAarbKa
IPaKTHKa, METOAWYHI i IeAaroriyHi po3poOKu; TEXHIYHA €BOJIOLIS IHCTPYMEHTA, a
TaK0X TpaHchopmallig Horo coiaabHUX QYHKIIH. Yce 11e KOMIUIEKCHO BioOpaxae
mpoliecH, 1Mo BiAOyBalOThCS y cdepi CydacHOTo OAasTHHOTO MHUCTEITBA YKpaiHu
(besyrna, 2000).

VY BITUU3HSIHOMY MY3UYHOMY HPOCTOP1, OasiH MOYMHAB UIAX BiJ MOOYTOBOTO
CYNPOBITHOTO 1HCTPYMEHTA JI0 MMOBHOMPABHOTO yYaCHUKA aKaJeMI4HO1 CIIEHH, 0
3yMOBWJIO TIOTpeOy B CHCTEMHOMY OCMHCIEHHI HOTrO »KAHPOBOTO CIIEKTpa Ta
CTUJIICTUYHUX OcoOymBocTedl. Ha mepeTuHi QoJIBKIOpHOI Tpaauilii, akaaeMidHOi
KOMIIO3UTOPCHKOT HIKOJIH, chOopMyBaslacs 3HAYHA KIJIbKICTh TBOPIB YKpPaiHCHKOi
OastHHOT My3HKH, IKa TIOE€THY€ €BOJIIOIIIO0 IHCTPYMEHTA, PO3IIUPEHHS BUPaKaIbHIX
3ac00i1B 1 3pOCTaHHSI BUKOHABChKOT MaCTEPHOCTI.

bassHHe MUCTEITBO € BiTHOCHO MOJIOJAMM XYJOXKHIM HAMPSMOM Yy MY3UYHIN
KyJbTypl YKpaiHu, IKUi THHAMIYHO pO3BUBA€ETHCA. ChOTOIHI aKTUBHO (POPMYETHCS
HOBa HayKOBa MpoOJeMaTHKa, aKTyaJdbHa JUIsl Cy4aCHOTO KYJbTYpHOTO MPOCTOPY;
JI0 HAyKOBOTO OOITy 3ally4arOThCS YHCIICHHI ICTOPHYHI JDKepena, IO J03BOJISIE
00’€KTUBHO BHCBITJIOBATH TIPOLEC CTAHOBJICHHA YKPAaiHCHKOrOo OasHHOTO
MUCTEITBA Ta €BOJIOIIIO0 BITYM3HSAHOT My3udHo-TieqaroriyHoi qymku (Kosapenko,
2001, 8).

XKanpoBe po3maiTTa OXormoe Majl (GOpMHU: MPeNroaii, TOKaTH, 1HBEHIIII,
MIHI1aTIOpU-CTUJII3a1lli HAPOHUX >KAHPIB, IIUKIM TBOPIB: CIOITH, NTAPTUTH, Bapiallii,
BeJIMK1 (HOPMU: COHATH, KOHIIEPTH Ui OasiHa 3 OPKECTPOM HAPOJHHUX IHCTPYMEHTIB
a00 cUMGOHIYHUM OPKECTPOM, a TaKOXX KaMepHl CKJIaau: IyeTH W Tpio 31
CTPYHHUMH, TyXOBUMH, YIAPHUMHU MY3UUHUMHU IHCTPYMEHTaMU a00 TOJIOCOM.

3HayHEe MiCIle MOCIIAal0Th TPAHCKPUIIIT W apaHXyBaHHs: BiJ 0apoKOBOi
KJIaBIpHOi MOJi(OHIT 10 CTOPIHOK YKPAaiHCHKOI KJIACMKU Ta CY4acHOI MY3HKH. Y
HaBYAJILHOMY MPOIIEC] TPAHCKPHUIIIIIT BUKOHYIOThH (DYHKIIIT pO3BUTKY MOMI(POHIYHOTO
CIIyXYy, apTUKYJISILI] Ta aHCaMOJIEBUX KOMITIETEHTHOCTEH.
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CrwrictuyHi  0cOOMMBOCTI  OassHHOI  MY3WKH  YKPaiHCBKHX  aBTOPIB
BU3HAYAIOTHCS J11aJI0TOM HEO(POIBKIOPU3MY 1 MOJIEPHOT KOMITIO3UTOPCHKOI TEXHIKH.
XapakTepHUMHU €: JIal0-1HTOHAIIIIHI MOJelll, COPIAHEH] 3 HAPOAHOK MEJIOIUKOIO:
JOPIACHKI, MIKCOMIAINCHKI Jajay, TEHTATOHIKA, TaHIIOBAIbHA METPOPUTMIKA;
noJi(hOHIUHICTD 1 (PakTypHa OaraTomapoBiCTh, 3aBASKHA TOTOBO-BUOOpHOMY 0acy;
TOKaTHA  MOTOPHKA,  PETICTPOBI  KOHTPACTH,  PO3MIMPEHI  MNpUHOMHU
3BYKOBUJOOyBaHHS, MIXOBl aKLEHTH, KJIalaHHAa MEPKyCis, IIyMOBI e(eKTH.
Kamepna B3aemomisi 31 CKpUIIKOIO, (HJIEHTO, KJIAPHETOM, TOO0EM, YJIApHUMH,
XOpOM, TJICHITIOE TEeMOPOBO-(PaKTypy OassHHOTO MUCTEIITBA.

JIns  CUCTEMHOTO aHajidy »JKaHpiB Ta CTUJIICTHYHUX OCOOJMBOCTEH
MPOJYKTUBHUM € «A1arHOCTUYHUH anapat», sSIkuid OXOIUIIOE: XKaHp 1 popMy TBOPY:
Ja0-TapMOHIYHI ¥ pUTMIYHI Mojeni; Tum ¢GakTypu Ta piBeHb MNOJ1(POHIYHOT
B3a€MO/Iii TOJIOCIB; PETICTPOBO-TEMOPOBI pecypcH i 6aCOBY CUCTEMY; BUKOHABCHKY
CKJIaJIHICTh 1 (h1310JI0T1YHE HABAHTAXKECHHS; MOJEN aHCAaMOJIEBOi KOMYHIKaIIii.

Hayxogi po6otu B. 3y6unnskoro, A. Kocrenka, B. ['onuapona, B. Biracosa
Ta 1HIIMX NEPEKOHJIMBO TOBOJSATH MAcCIITa0OHUI BIUIMB OasHHOTO MUCTENTBAa Ha
My3UKy ¥ YKpaiHChKE€ MHCTEITBO 3arajoM. 30KpeMa, KaHPOBI OCOOJMBOCTI
OasTHHOTO MHUCTEITBA € BAXKJIMBUMHU SIK JJIsl KOMIIO3UTOPIB, TaK 1 /1711 BUKOHABIIIB,

CrumictuyHi  0coOMMBOCTI B OasHHOMY  MHCTENTBI  YKpaiHCBKHX
KOMIIO3UTOPIB € PE3yIbTaTOM MOE€JHAHHS TPATUIIHHUX (POJIBKIOPHUX EJIEMEHTIB Ta
CYyYaCHHUX MY3MYHMX TeHJeHLIH. e cripusie po3BUTKY YHIKAJIbHOTO 3BYyUYaHHS, SIKE
BiIoOpaxkae KyJabTypHY caMOOyTHICTh YKpaiHu Ta i My3U4YHY 1I€HTUYHICTb.

Ak migkpecnaroe BIIOMUN CydacHUM yKpaiHChKHM kKommo3uTop B. PyHuak:
CriBopaltlsi KOMIIO3UTOPA Ta BUKOHABIIS MAa€ HAI3BUYAHO BAXIJIMBE 3HAUCHHS, aJI5Ke
caMe B pe3yJIbTaTi IXHbOIO TBOPYOTO JIalOry AOCATAETHCSA CIPABXKHA XYHOXKHSA
IUTICHICTh. BuKOHaBeIb, TMOOKO MiArOTOBICHUM 0 IHTEPIPETaIlii TBOPY, MOXKE
BTUIUTH aBTOPCHKUH 3a71yM, TO/1 IK KOMIIO3UTOP 3/1aT€H HaJaTH BaXKJIMB1 MOpaau i
YTOYHEHHsI, SIKI HEJOCTYIMHI BUKOHABIIEBI 0€3MOCEPEIHbO, OCKIJIBKU JIUIIE aBTOP
MOBHOIO MIpOIO PO3yMi€ BHYTPIIIHIO JIOTIKY i eMOILIIMHMIA MIATEKCT CTBOPEHOT HUM
my3uku (I'onuenko, Pynuak, 2021). TakuM 4MHOM, BUKOHABCHKUI CTUJIb MOCTIITHO
B3a€MOJIIE Ta € HEPO3PUBHO IMOB’S3aHUM 3 KOMIO3UTOPCHKUM, IO OOYMOBIIIOE
OTPUMAaHHS XyA0KHBOTO PE3YJIbTATy — O3BYUEHHSI MY3HUHOTO TBOPY.

BucHoBok. [ToHATTS 1 CyTHICTh OassHHOTO MHUCTENTBA HE € OOMEXKEHUM Yy
yaci, OasHHE MHCTEITBO CTPIMKO PO3BHBAETHCS, HAOyBa€ PHUC PIZHUX KaHPIB,
0COOJIMBO Cy4YacHHX. BaxIMBICTh TEOPETUYHOTO 3HAHHS, MPAKTUYHOI TBOPYOCTI,
BUKOPHUCTAHHS PI3HUX >KaHPIB Ta CTWIIB y MHUCTENTBI OassHHOTO BUKOHABCTBA €
BAKJIMBUM, ISl OAANIBIIOTO PO3BUTKY YKPATHCHKOI MYy3HKH.

[Tonynsapuzaiiss OasHHOrO MHCTEITBA CEpeJl CY4acHOi MOJIOAlL CIpHSE
NOTJMOJICHHIO IHTEPECY /10 YKPATHCHKOI KyIbTYPH U (POpMY€E IPYHT 11715l 30€pexKEeHHS
HAI[IOHAJIbHOT CaMOOYTHOCTI B yMOBax MOCTIH(OPMAIIIITHOTO CyCHIIbCTBA Ta Me/ia
3ac001B MacoBoi iHpOpMaIii.
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Oaer YEIIKAHHNY,

3100yBay Apyroro (MaricTepCchbKOro) piBHS
BUIOI OCBITH, /I3 «IliBAeHHOYKpaiHCHKUI
HaIllOHAJIbHUH TI€IarOT1YHUI YHIBEPCUTET
imeri K. JI. YimmuHCcbKOT0»

CEMAHTHUYHA MO3AIKA OIIEPHUX OBPA3IB
Y TBOPUYOCTI K. BEPJI

Y ecmammi eucsimneno cemanmuuni acnekmu onepro2o 0opooxy /icyszenne
Bepoi, wo 3atimae yenmpanvne micye 6 esponeticvkiu mysuuniti Kyremypi XIX
cmonimms. Cmeepoxcyemuvcs, wo maki meopu xomnosumopa, ax «Ipasiamay,
«Aioa», «Piconemmoy ma «Habykko», cmanu eixamu 6 icmopii 0nepHo2o
MUcmeymea 3a80aKU NOEOHAHHIO BUPA3HOT MeN0OIIHOCMI, 2IUOOKO20 NCUXOLOI3MY
ma coyianvrnoi axmyanvHocmi. llokazano, wo cemanmuuna mo3aika ONEPHUX
00pa3zie Bepoi — ye CKNAOHUI MEeXAHIZM, SAKUL NOEOHYE MY3UKY, MEKCM, CYEHIUHY
opamamypeito ma icmopudtull KoHmekcm. J[ocniodicenHs yiei Mo3aixu 003680.J€ He
Juwe 3po3yMimu meopuull Memoo KOMHO3Umopa, a U GUABUMU YHIGEPCANbHI
NpUHYUnu no6y008uU My3udHo-0pamamudHux meopie.

Kniwwuosi cnoea: onepa, /[icyzenne Bepoi, cemanmuka, mysuuni obpasu,
JIeUmmMOmusuy, Opamamypais.

THE SEMANTIC MOSAIC OF OPERA IMAGES IN THE J. VERDI'S
WORKS
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The article highlights the semantic aspects of Giuseppe Verdi's operas, which
takes a central place in European musical culture of the 19th century. It is argued
that such works of the composer as ‘La Traviata’, ‘Aida’, “Rigoletto” and ‘Nabucco’
became milestones in the history of opera art due to the combination of expressive
melody, deep psychology and social relevance. It is shown that the semantic mosaic
of Verdi's operatic images is a complex mechanism that combines music, text, stage
drama and historical context. The study of this mosaic allows us not only to
understand the composer's creative method, but also to reveal the universal
principles of constructing musical and dramatic works.

Key words: opera, Giuseppe Verdi, semantics, musical images, leitmotifs,
dramaturgy

My3u4Hi JIeiTMOTHBH SIK OCHOBAa CeMaHTHKH oOpasiB. OjHiero 3
HAaWBAKJIMBIIINX CKJIAJOBUX CTUIO Bepal € BUKOpUCTaHHS JEUTMOTHBIB —
KOPOTKUX MYy3W4HUX (hpa3, OB’ sI3aHUX 13 KOHKPETHUMHU MEPCOHAKAMH, EMOITISIMA
yu igesmu. Hanpuknan:

o VY «TpaBiati» neitMoTuB BioneTtn cympoBomkye i1i BHYTpIIIHIN
KOHQIIKT MIXK KOXaHHSIM 10 Anbdpeia Ta Mo4yTTsIM IPOBUHU MEPE CYCIIIBCTBOM.

° VY «Aini» JNEUTMOTHUB KepIiB KOHTPACTYE 3 MEJOISIMU TOJOBHOI
repoiHi, MAKPECTIOYN KOHPIIKT MK OCOOMCTUM IIACTAM 1 000B’I3KOM.

o VY «Otennoy IeNTMOTHUB PEBHOIIIIB CTAE My3UYHUM CHUMBOJIOM 3aruoeri
TOJIOBHOTO T'eposl.

HaBeneni mnpukiagy MOKasylThb, SKHM YWHOM Bepai BHUKOPHCTOBYBaB
JEUTMOTHBHU JJIE CTBOPEHHS OaraTOpiBHEBUX 00pa3iB, SKI PO3KPHUBAIOTHCS
npotsiroM yciei onepu (Parker, 2007).

JlpamaTyprisi TeKcTy Ta My3uKHU. Bepai OyB MaiicTpoM o€ AHaHHS MYy3UKU
Ta nibpeto. Moro crimpans 3 Takumu nibpetucramu, sk Opandecko Mapis IT°sse
ta Appiro boiito, 1o3BosKIIa CTBOPUTH apTedaKTH, 1€ KOKHE CIIOBO 1 KOKHA HOTa
HeCcyTh IMOokui cenc. Hanmpukma:

o VY «Pironerro» ayer Jxumpau ta repuora («E il sol dell’animay)
nepeae UTk03110 KOXaHHs, SIKa PyWHYETHCS 1] 4aC PO3BUTKY CIOKETY.
. VY «Habykko» xop eBpeiB («Va, pensiero») cTae He WIS My3UIYHUM

¢dparmMeHTOM, a ¥ MONITUYHUM CUMBOJIOM OOpOTHOU 3a CBOOOY.

Haromocumo, mo npamatypris Bepai Oymyerbcsi Ha KOHTpacTax: JIFOOOB i
3pajaa, KUTTA 1 CMEpTh, 0ocooucTe 1 cycniabHe. L{i mpoTucTaBieHHss poOIsSTh HOTO
OTIEpPHU HAIIOBHEHUMH JMHAMIKOIO Ta eMoliiHo0 Hanpyroto (Budden, 1992; Rosselli,
2000).

IcTopuunuii Ta coniaabHMil KOHTEKCT. TBOpUicTs Bep/ii TiCHO OB’ s13aHa 3
enoxow PicopmxkumenTto — mnepiogoMm 00’eaHanHs Itamii. barato i#oro omep
MICTSITh IPUXOBaAH1 MOJITHYHI M1ITEKCTH:

o «HaOykko» 1HTEpIpeTyBaBCs CyyaCHUKAMU SIK 3aKJIUK J0 3BUIbHEHHS
ITaumii Bij iHO3€MHOTO TTaHYBaHHS.
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o «ban-mackapany» yepes IeH3ypy HiANaB BUMYILIEHIH 3MiHI CIOKETY, aje
30epir KPUTHKY COLIAIbHOT HEPIBHOCTI.

3HaMeHHO, 1110 Bep/i BIuMHYB Ha pO3BUTOK OTEPH SIK KAHPY, MIATOTYBABIIN
IPYHT AJis1 BepHUCTIB (Hampukian, [lyudini) Ta HaBITH KOMOO3UTOPIB XX CTOMITTS
(Taruskin, 2010).

MeToau AoCTiIKeHHSA ceMaHTHMKHM o0pa3iB. J[Jisi CEMaHTHMYHOrO aHalizy
onep Bepai qopeyHo 3acTOCOBYBaTH Taki METOIU:

o MY3WKO3HaBUYMI aHai3 MO0 BUBYEHHS TApMOHIi, MEIOli, pUTMY Ta
iXHBOI pOJTl Y CTBOPEHHI 00pa3iB;

o JiTepaTypo3HaBUMil aHami3 MIOAO IHTepHpeTanii Jidpero Ta #oro
3B’SI3KY 3 MY3HKOIO;

o ICTOPUKO-KYJIBTYPHUI aHali3 MOAO0 AOCIIKEHHS BIUIUBY €MOXHM Ha
TBOPYICTh KOMIIO3UTOPA.

CumMmBoJtika Ta apxeTunu B onepHux oopazax Bepai. OxkpiM JeHTMOTHUBIB 1
JpaMaTypriuHoi MancTepHOCTI Bepii, BaXJIMBY POJIb Y CEMaHTUYHIM CTPYKTYpi
Horo onep Biirpae BUKOPUCTAHHS CUMBOJIIB 1 apxetuniB. Kommno3utop cTBoproBaB
HE MPOCTO MEPCOHAX1, a YHIBEpCaldbHI THMNAXI, SKI BTUIIOIOTH TJIIMOWHHI 1€,
npUTaMaHH1 €BPONEHCHKIN KyJIbTYPHIN Tpaauiii.

o VY «Aini» ronoBHa repoiHs BTUTIOE apXETHUII )KIHKU-KEPTBH, YHs JTI0O0B
3IIITOBXY€ThCS 3 JKEPTOBHICTIO, BIPHICTIO i cMepTIo. [ 0O6pa3 Hece CHMBOJiUHE
HaBaHTa)XECHHA: Aiga — yocoOJIeHHSI 0COOMCTOI TiTHOCTI, IO CTOITh BUIIE 32
MOJITUYHI Ta HallIOHAJbHI KOHMJIIIKTH.

o VY «TpasiaTi» BioneTTa € apxeTUnom rpiliHulll, sika yepe3 CTpaKaaHHs
Ta CaMOMOXEPTBY [OCSTAa€ MOPAIBHOIO OYMILIEHHS, W0 TNEPEeryKyeThCs 3
010JTITHUMU MOTUBAMU KasITTS Ta MPOIICHHS.

o Y «HaOykko» o0pa3 uaps HaByxomoHocopa NpoOXOAWTH NUISIX
TpaHc@opmarlii BiJl TUpaHa 10 TOKasHHOI JIIOJUHY, 110 Ma€ mapajeni 3 apXeTUIoM
MaJIHHS 1 BIIPOJKEHHS.

Taki apxeTunu MAO3BOJSIOTH CiyxadaM chpuiimMatu omepu Bepai Ha
rIMOIIIOMY, CHMBOJIIYHOMY PiBHI, HaJIal0YHM HOTO TBOPYOCTI YHIBEPCAIBHOTO 3MICTY,
10 BUXOAMTD 32 MEX1 KOHKPETHOTO ICTOPUYHOTO TIEPIOTY.

BucHoBok

CemanThuHa Mo3aika omnepHux oOpasiB Jx. Bepni € 6araromapoBoro
CTPYKTYPOIO, 1110 TTOEAHYE MY3HUKY, TEKCT, CLICHIYHY J110, ICTOPUYHI 0OCTaBUHH, a
TaKOX apXeTuniyHi cuMBoIM. KoMmo3uTop po3poOuB yHIKaJIbHY MO/IENIb My3UYHO-
JPaMaTUYHOTO MHCIIEHHS, B SIKIA KOXKEH €JeMEHT CIIy>KUThb BUPAXEHHIO TITHOOKUX
171el Ta MOYYTTiB.

3MaTHICTh KOMIIO3UTOPAa CTBOPIOBATH EMOI[ITHO HACHMYEHI W BOJHOYAC
¢inocodpcrku TIMOOKI 00pa3u 3abe3neunsia TPUBAIY aKTyalbHICTh HOTO TBOPIB.
HocnimkenHss ceManTuku onep Bepzal He nuine crnpusie rmuOHIIOMy PO3YMIHHEIO
KOHKPETHHUX TBOPIB, a i 1a€ 3MOTY IPOCTEKUTHU 3arajbHi 3aKOHOMIPHOCTI OTIEpHOI
KyJabTypu XIX cTOMITTS, 11 3B'130K 13 CYCHIILHUMHU, MOPATBHAMH Ta KyJIbTYPHUMU

3pYUICHHSIMHA CIOXM.
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Tsopu . Bepai 3anumaroTbes JKepenoM HATXHEHHS 71 My3UKO3HABIIIB,
KOMITO3UTOPIB Ta BUKOHABI[IB, @ TaKOXX OO0'€KTOM MHJIBHOTO iHTEpecy 3 OOKy
TYMaHITapHHUX HayK, 30KpeMa KyJbTypoJorii, gpinocodii Ta icTopii MUCTEITBA.
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IIESI B XOPEOT'PA®IYHOMY MUCTEITBI TA YUHHUKHU
Il BAHUKHEHHS TA ®OPMYBAHHS

Ines B xopeorpadiyHOMYy MHCTEUTBI € IEHTPAIBHUM EJIEMEHTOM, IO
BU3HA4a€ 3MICT 1 popMy TaHIIOBAIbHOI KoMmo3uilii. BoHa He nmuiie Hagae TBOPY
eMOILIIMHOTO Ta KOHIENTYaJhbHOIO0 HABAaHTA)XCHHS, aie W BiIoOpakae KyJIbTYypHI,
coIlaJibHl Ta OCOOWMCTICHI YWHHMKH, $SKI BIUIMBAlOTh Ha I1i BHUHUKHEHHS U
dbopmyBaHHs. Y 1IbOMY KOHTEKCTI BaXXJIMBO PO3TJIIHYTH, SIK PI3HOMaHITHI (haKTOpU
B3a€EMOJIII0OTh, CTBOPIOIOYHM YHIKajdbHI Xopeorpadiyni TBopu. Takoxk BOHa B
xopeorpahiyHOMY MUCTEITBI MOXke OyTH BU3HAUCHA SIK KOHIIENTyaIbHUM 3MICT, 1110
JISKUTh B OCHOBI TaHIIOBAIbHOI poOOTH. BoHa Moke OyTH BupakeHa uepe3 pyxH,
o0pas3u, eMoIIii Ta B3aEMOIII0 MK TAHIIOPUCTAMU, CTBOPIOIOYH II1TICHUN XY T0KHIN
obpa3. Imes € ocHOBOW, Ha SKil OyAyeThCS BCS KOMIO3UIlA, 3a0e3Meuyrodu ii
JIOTIKY 1 3B'AI3HICTb.

Kynprypu Takox MaioTh BENWYE3HUH BIUIMB Ha XopeorpadiuHi imei.
Xopeorpadu MOXYTh YepraTh HATXHECHHsS 3 TPAJWIIMHUX TAaHINB, 3BUYAIB Ta
puUTyatiB, aJanTyloud iX OO0 CydacHUX yYMOB. lle B3aemofis MiX TpaaMLi€ro 1
CYYacCHICTIO J03BOJIsIE CTBOPIOBATH 1HHOBALIIMHI pOOOTH, SIK1 30€piraroTh €J1eMEHTH
KyJbTYpPH, aji€ MPH IbOMY € aKTyaJIbHUMH JIJIsl Cy4acHOTO CYCIIIbCTBA.
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®dopmyBaHH4 1€l B Xopeorpadii yacto BiiOyBaeThCs uepe3 AOCIIKSHHS Ta
eKCIepUMEHTH. Xopeorpadu akTUBHO TOCTIPKYIOTh HOB1 TEXHIKH, CTUJI Ta GOpMHU
BUPAXEHHS, 1110 JO3BOJISIE IM PO3MIUPHUTH CBOI XyT0XKHI KOPAOHU. [HHOBAIIIHICTS 1
KpPEaTUBHICTh CTAlOTh OCHOBOIO JIJISi CTBOPEHHS HOBHUX KOHIEmii. Hanpuxman,
BUKOPHCTAHHS HECTaHAAPTHUX PYXiB, HOBUX TEXHOJIOTIH ab0 iHTEerparis pi3HUX
MUCTEIBKUX (POPM MOXKYTh KapUHAIHHO 3MIHUTH CIIPUIHATTS TAHITIO.

ExcnepumentyBanHs 3 (OpPMOIO, CTPYKTYpPOIO Ta 3MICTOM TaKOX €
BXUIMBUMH aclieKTaMu Tipoliecy QopmyBaHHs imei. Xopeorpadu MOXKYTh
BUKOPHCTOBYBATH PI3HI MIJX0/H, TaKl K IMIIPOBi3allisi, poOoTa B rpymnax ado coJo,
1100 JOCHIIUTA HOBI MOXJIMBOCTI BUpakeHHs. Lle mo3Bosisge iM HE nuIe 3HAWTH
HOBI 1J1€1, ajie i pO3BMBATU CBOT HABUYKH Ta CTHUIII.

Bzaemogist 3 iHmumMu GopMaMyd MHUCTEITB, TAKUMH SK MYy3WKa, KUBOIIHC,
Tearp 1 JiTepaTypa, 30arauye ijei B xopeorpadii. My3uka, ik HEB1J’€MHA YaCTUHA
TaHIl0, BU3HAYA€ PUTM, HACTpid 1 arMocdepy, a Bi3yajbHI €JIEMEHTH MOXKYTh
CTBOPIOBATU KOHTEKCT JIJISl PyXy. TBOpUYE CIUIKYBaHHS M1k PI3HUMU MUCTEIIBKUMU
JUCHUIUTIHAMU TPU3BOAUTH JO HOBUX (OpM BHUpPaXKEHHS, M€ 17es CTae
OaraTorpaHHol0 Ta CKiIaaHor. Hampukman, Bi3yaidbHI XyJOKHUKA MOXKYTh
CHIBIIpAIlOBaTH 3 Xopeorpadamu, CTBOPIOIOYH ClLEHOrpadito, sKa MiIKPECIoe
KOHIICTIIIF0 POOOTH. A KOMIO3UTOPU MOXKYTh MHCATH MY3UKY, IO BioOpakae
eMoTIliitHu# 3MicT Xopeorpadii. Taka iHTEeTpartist 103BOJISIE€ CTBOPIOBATH KOMIUIEKCHI
MUCTEIbK1 TBOPH, SIKI TJIMOIIIE PE30HYIOTh 3 Ay IUTOPIEIO.

Ines B XxopeorpadiyHOMy MHCTENTBI TaKOX BiJIrpac BaXIUBY pOJIb Y
PO3BUTKY HOBUX CTWJIIB 1 HampsMKiB TaHIl0. BoHa MO)Xe€ CTaTu OCHOBOIO JIJIs
CTBOPEHHS OPHUTIHATBHHUX TBOPIB, IO CIIPHUSIIOTH COIiaIbHUM 3MiHaM 1 €EMOIIHHUM
nepexuBaHHsAM TisnadiB. Hanpukman, po6ota Ilinm baym nemoHcTpye sk ines
MOXke TpaHC(OopMyBaTH TaHellb, BBOJSYN HOBI COIiajbHI KOHIENTH Ta €CTETUYHI
MIXOIH.

Kpim Toro, cydacHi TEXHOJIOT1i, TaKi K BiIe0-apT Ta IHTEPAKTUBHI €IEMEHTH,
BIIKPUBAIOTh HOBI TOPU3OHTH ISl XopeorpadiB. BoHn MOXXyTh BUKOPHUCTOBYBAaTH
HOBI Me[ia AJisi CTBOPEHHsS IHTEPAaKTUBHUX BHUCTaB, 110 3aIy4alOTh IIAIAYIB Y
MPOIIEC TBOPYOCTI, pOOJISIYM iX aKTUBHUMHU yUYaCHUKAMHU.

Inest He nuine Bu3Havae 3MicT xopeorpadii, ane i popmye Hallle COPUHHATTS
CBITYy, TPOIMOHYIOYHM HOBI TMEPCIEKTHUBH Ta MOMJIWBOCTI JJISI CAMOBHPa)KECHHSI.
Xopeorpadisi ChOTOJICHHS — II€ HE MPOCTO TMOCHIAOBHICTH pyxiB. Lle ckiamnumii
MpoIiec, 10 BKJIIOYAE B ceOe IIMOOKE OCMHCIICHHS COIlaIbHUX, KYJIbTYPHHX 1
OCOOUCTICHHUX T€M, SIKI CTal0Th OCHOBOIO JJIl CTBOPEHHSI HOBUX 1JIEH.

Ines B xopeorpadiyHOMy MUCTEUTBI € TMHAMIYHOIO Ta OaraTorpaHHO0, BOHA
MIPOJIOBXKYE €BOJIIOI[IOHYBATH, pPearyroyd Ha 3MIHM B CYCHUIBCTBI Ta KYJbTYpI.
Po3ymiHHS YMHHUKIB 1i BAHUKHEHHSI Ta ()OpMYBaHHS J03BOJISIE TTIUOIIE YCBIIOMUTH
TaHEIlb SIK MUCTEITBO Ta HOTO 3HAYCHHS B CY4aCHOMY CBITI.

Takum unHOM, 1€ B X0peorpadiyHOMY MHUCTELTBI € HE JIUIIE OCHOBOIO JJIs
TBOPYOTO BHUPAKEHHS, aj€ W BAXXJIMBUM IHCTPYMEHTOM IS JTOCHIDKCHHS Ta
KOMYHIKaIii B CycniibcTBl. BOHa miKpecitoe 3HaueHHs TAHITIO SIK MUCTELITBA, SIKE
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MO€ BIUIMBATH Ha CBIJIOMICTh Ta €MOIIIi TJIA/1a4iB, MPONOHYIOYH HOBI IIJISXHU JJIs
PO3YMIHHS CBITY HaBKOJIO HaC.
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®OPMYBAHHS BHKOHABCHKOI KYJIbTYPU BASIHICTA B
KOHTEKCTI HAIIOHAIBHUX TPA UL TA CYYACHHX
XYIOKHIX TEHIEHIIA

VY nochipkeHHI PO3TJISHYTO MPOIEC CTAaHOBJIEHHS YKPaiHChKO1 OasHHOI
IIKOJIM SIK YHIKQJIbHOT'O KYJBTYPHOIO SIBHIIA, IO MOEAHYE HAPOJHI 1HTOHAIIHHI
JoKepena, akaJeMidyHl BUKOHABCHKI MPUHIIMIN Ta CydYacHI CTUJIbOBI TEHJICHIII.
AKIIEHT 3p00JIeHO Ha MEeJaroriyHuX, €THYHUX 1 XYJIOXKHIX 3acanax (popMyBaHHA
BHKOHABCHKOI KyJIbTypH 0asiHICTa, HA BAKJIMBOCTI PAHHBOTO My3UYHOTO BUXOBAaHHS
Ta PO3BUTKY TEXHIYHOI 1 JyXOBHOi CBiIOMOCTI BHUKOHaBLA. OKpECIEHO poJib
YKpPaiHCBKUX KOMIIO3UTOPIB 1 TEJAroriB y pO3BUTKY penepryapy, (GopMyBaHHI
CIIEHIYHO1 BUPA3HOCTI i iHTerpailii 0asHa y CydyacHUH KyJIbTypHUH TIPOCTIp.

[Tonpu BIAHOCHO KOPOTKY iCTOpit0, OassHHE MHCTEUTBO YKpaiHW MPOUIILIO
IUIAX B1J HAPOJHOTO MY3UWKYBaHHS JI0 akajeMiyHoi cieHu. ChOoTroAH1 BOHO CTOITh
nepes; HEOOXIJHICTIO TO€JHAHHS TPAAMIINAHOI CHAAIIMHK 3 HOBITHIMHU
BUKOHABCHKMUMH TEHACHI[ISIMUA, 10 BHUMAarae IMEPEOCMUCIICHHS TMeAaroriyHux
MIPUHIIMITIB 1 BU3HAYCHHSI pOJIi OasHICTa SIK HOCISI KyJIbTypHOTo Koay. [IpobiemunM
3QJIMIIAETHCS TUTAHHS 1HTErpamii (OJBKIOPHUX 1 CY4YaCHUX €JEMEHTIB Y
BUKOHABCBHKY MPAKTUKY, a TAKOX (POPMYBaHHS €TUUHOI MO3UI1i MUTIISI B KOHTEKCTI
HAI[lOHATHHOI MY3UYHOI 17[EHTUIHOCTI.

Ha BigmiHy Big QopTemiaHHOI 4YM CKPHUIIKOBOI MEJaroriku 3 JaBHIMU
TpaauLisMy, OastHHA [IKOJIA MoYaja GopMyBaTHCS JUIIE HAMTPUKIHINI XX CTOIITTS.
[Torpu BIAHOCHO HEAABHIO 1CTOPIIO, OasiH 3aiHAB BaXKJIMBE MICLE B YKPAiHCBHKIN
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KYJIbTYp1, CTaBIIM CUMBOJIOM HapOJHOI MICEHHOCTI, TOMAIIHHOTO MY3UKYBaHHS Ta
oOpsioBux Tpamuuiii. Moro moGyToBe NOXOMKEHHS CIPHSIIO ONATBIIOMY
BXO/DKCHHIO B AaKaJeMIYHE MUCTENTBO, /€ BiH IMEPETBOPUBCSA Ha I1HCTPYMEHT
KyJAbTYpPHOTO aiajiory. Y mii Tpaauiii OasHICT € He MNPOCTO BUKOHABIEM, a
MOCEPEAHUKOM MK MUHYJIMM 1 Cy4acCHICTIO — HOCIEM HAIllOHAJILHOTO KOAY, KU
4yepe3 IHTEePIPeTaliio HapOJHUX MENIOIiN 1 aBTOPCHKHUX TBOPIB 30€pirae Ta OHOBIIIOE
KyJbTYpHY nam’siTh [1].

My3uuHuit po3BUTOK (hOPMYETHCA 3 TUTUHCTBA, KOJIHM BaXKJIMBO HE JIUIIIE JaTH
Y4YHEB1 1HCTPYMEHT, a ¥ 3a0e3neyuTH mpodeciiHuil CynpoBij, 10 BPaXxOBy€E HOTo
MCUXO0JIOTIYHI Ta (i3ionoriudi ocodauBocti. dizionoriyHa cBo0oaa, KOOPAUHAIIS
pyXiB 1 KOHTpPOJb AMXaHHS MIXIB BH3HAYAIOTh SKICTh 3BY4YaHHS. bBUIBIIICTH
TEXHIYHUX TPYAHOUIIB y JAOPOCIHUX BHHHUKAIOTh Yepe3 IOMUIKU PAHHbOTO
HABYaHHS, TOMY B&)XJIMBO 3 JIMTUHCTBA BUXOBYBATH BIAUYTTS yacy, TeMOpy Ta
PUTMIYHOT TOYHOCTI — OCHOBU MY3UYHOTO MUCJIEHHS] BUKOHABIIA. [3].

Sk 3aznavae [I'. KroomssitHeH: "Po3BUTOK My3uWKaHTa — M€ LUISX
yCBiAOMIIeHHS He uie "sK", a i "yomy" BiH rpae. Y cydacHii 6asHHO-aKOPICOHHIM
OCBITI B&XKJIMBO MOEAHYBATH TPAAMIIIIO 3 HOBATOPCTBOM, TEXHIUHY JOCKOHAICTh —
13 TBOPUOIO CBOOO1010. JIWiie Taka iHTETpallisi BUXOBY€E My3UKAHTA, SIKUW HE TTPOCTO
BOJIOJII€ IHCTPYMEHTOM, @ BITIYBA€ HOTO K KUBY YaCTUHY MY3UYHOI KyJIbTypH". [3,
c. 17]

JI. KyuenboB 3a3Havae, 1mo OasHHa mejarorika copmMmyBayiacsi MOPIBHSIHO
MI3HO — HANpPUKIHII XX CTONITTS, MPOTE 32 KOPOTKUM Yac MPOMIILIAa IMUISIX Bij
HApOJHOTO JI0 aKaJeMIYHOI0 MUCTEITBA [2].

VY npaui M. Imxanuibkoro «Ictopist 0assHHOTO Ta aKOPJI€OHHOTO MUCTEITBA
OKpECJICHO €Tald PO3BUTKY IHCTPYMEHTa — BiJ] aMaTOPCbKOTO BHUKOPUCTAHHS
rapMoHik y 1920-1930-x pokax 10 CTaHOBJICHHS KaMEpHOI'O H akajgeMIYHOTO
BUKOHABCTBA [2].

Ha Biaminy Bix moOyToBOi Ipu, akaJeMiyHEe BOJOAIHHS OasHOM BUMAarae
CHUCTEMHOT'0 HaBYaHHS Ta Mpo¢eciitHOl MArOTOBKH, YOMY CHPUSIIN KOHCTPYKIIHHI
BJIOCKOHAJICHHS IHCTPYMEHTA Ha TTOYaTKy XX CTOMITTSL.

BaxxnuBum eranom po3BUTKY OasHHOTO BUKOHABCTBA CTAJIO MEPEBUAAHHSA Y
1998 poui kuuru @. Jlinca «MuctenTBo rpu Ha 6asHi» Ta nojaibia npams «IIpo
MUCTENTBO OassHHOI TpaHckputiii» (1999), ne aBTop mopymuB mUTaHHS aganTaIii
TBOPIB 1 TEXHIYHMX OOMEXEHb IHCTPYMEHTa. 3pOCTaHHs MPOdeCiiiHOTO PIiBHS
BUKOHABI[IB 3yMOBHUJIO MOSIBY OPUTIHAJIBHOTO pENepTyapy: SKILIO paHHI CIIPOOH, K-
oT crwita ®. KnumenroBa, He 3700ynu ycmixy, To KoHueptu @. PyOuopa i
T. CoTHIKOBa CTaJd €TAJIOHAMHU aKaJeMIYHOrO OasHHOIO MUCTEUTBa. SICKpaBy
CIICHIYHICTh B YKPaiHCbKOMY BHKOHABCTBI yocoOJtoBaB B. 3yOuiibkuii, Mpo sikoro
B. Camomntok mnucaB sik mpo HoBaTopa OasHHOiI TexHiku. [lomanbpiuii po3BUTOK
mkom 3abe3neywm mpari A. Jlymmoro, b. Iluma, C. Kapacs ta TBOpuicTh
[. ITanumproro. CyuyacHa OassHHa OCBITa, CHHPAIOYMCh HA JOCBIJ aKaJeMIYHHX
IHCTPYMEHTIB, YTBEpAWJA YHIBEPCAIbHICTh OasHa, SKHM 3JaTHUN TO€IHYBATU
HapOAHY TPATUIIIO 3 My3UKOIO PI3HUX CTUIIIB — BiJ 0apoKo A0 axkasy [2].
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basane muctenTBo YKpaiHu — camMOOyTHE KyJIbTYpHE SBHIIE, [0 MOETHYE
HApOAHI 1HTOHALIl 3 aKaJeMIYHUMH TpPAIUIISMHU, B1IOOpakaroud HAllOHATIbHY
CBOEPIAHICTh 1 MYXOBHY YYTJIHMBICTh YKpPAiHChKOi MY3UKH. Y LIbOMY KOHTEKCTI
IHTEpIIpETAallisl BUCTYIA€ HE MPOCTO BUKOHAHHSM, @ TBOPYHM OCMUCIICHHSM TBOPY:
BUKOHABEI[h, CIIMPAIOYNCh HA BIACHUHW CBITOTJISA 1 TPAAUINIO, MOEAHYE €THYHI,
€CTeTUYHI 1 KOMYHIKAaTHUBHI aCIIEKTH, CTAIOUU MOCEPETHUKOM MK KOMIO3UTOPOM,
(b OJBKIIOPHOIO CHAAUTMHOO T4 CYYaCHUMH XYI0KHIMH CeHcaMH [5].

[liHHICHI OpPIEHTUPU Y BHUKOHABCHKOMY MHUCTEUTBI (OPMYIOTHCS Ha
0COOHCTICHOMY, KYJIbTYPHOMY ¥ KOMYHIKaTUBHOMY PiBHSAX. My3UKaHT 4yepe3 rpy
PO3KpHUBA€E 1HAMBITYaIbHICTh, PO3BHMBAE XYIOXKHIA CMaK 1 BIAMOBIIAIBHICTH 3a
aBTCHTHYHICTh 3ByYaHHs. BUKOHaHHS yKpailHCHKUX TBOPIB CIpPUSE 3aHYPEHHIO Y
HaIllOHAJIbHI MIHHOCTI Ta (hOpMy€ €TUUHUM BHOIp MK CIIPABKHIM 1 TOBEPXHEBUM.
My3uka cTae aianorom i3 my0J1Koro, /e TeXHIKa MOETHYETHCS 3 YSIBOIO, €MOIIIEI0 ¢
JIOCB1JIOM, HAJIAF0YM KOXH1A HOTI BHYTPIIIHIO €HEPTito i XyA0KHIO CUIy [6].

ETnyna mo3wuiris BUKOHABIIS HEBIUIUTBHA B1I CBOOOIM IHTEpIIPETAIlii, sIka HEe
Ma€ pyHHYBaTU LUTICHICTH TBOPY. B ykpaiHCBKiil OastHHINM IIKOJII BaXJIMBE MicCle
MI0C1JIa€ BUXOBAHHS JAYXOBHHUX I[IHHOCTEW 1 MOBaru A0 CTUJIIO, 33yMy aBTOpa Ta
3MICTy pemniepryapy. BukonanHs Ha OasHl CTa€ MOPAJIbHUM BHCIIOBIIOBAHHSM, Y
SAKOMY MO€AHYIOThCS TPaAUIIis, 0COOUCTUI TOCBIN 1 MpodeciiiHa BiAMOBIAATBHICTb.
TyT BUKOHABChKa 1HIMBITyalIbHICTh MOEAHY€E HAI[IOHATBHI PUCH 3 BIIKPUTICTIO 10
HOBATOPCTBA, a IHTEpPIpPETAllisl COPUUMAEThCS SK TJIMOOKHH TBOPYWH akT, IO
BUMAara€ JyXOBHOCTi, TEXHIYHOI MaWiCTEPHOCTI Ta OCMHCIEHOTO CTaBIICHHS IO
3BYKY.

BaromuMm 4YWMHHWKOM Yy pO3BUTKY OAasHHOTO MHCTEUTBA € 3BEPHCHHSA
KOMIMO3UTOpamMu 10 (GOIBKIOPY: 0OpOOKH HApOAHUX MEJIOIN 1 KaHPIB HAJAIOTh
OassHHOMY MHCTENTBY LIUPOCTi, TTTMOMHU Ta HAIIOHATBHOTO KOJOpUTY. Uepes Hux
bopMy€eTbCS MOPaTBbHO-€CTETUYHUAN CBITOTIISA ClyXada, PO3BUBAETHCS TOYYTTS
KpacH Ta JyXOBHOI 1IeHTUYHOCTI. ChOTO/IHI yKpaiHChKa OassHHA KyJIbTypa aKTHBHO
IHTETPY€EThCS B €BPOMEUCHKUM MHUCTEIBKUN MpocTip — OassH 3BYYUTh B
aKaJeMIYHUX, TeaTpaJibHUX, JUKA30BUX 1 HaBITh EJIEKTPOHHUX MPOEKTaX,
YTBEPUKYIOUUCh SIK CHUMBOJI CY4YaCHOIO, THYYKOTO ¥ JyXOBHO HAallOBHEHOTO
YKpaiHCHKOTO CBITOBIMUYTTA [1].

CydacHi BHUKOHAaBIl U KOMIIO3UTOPH J€Jajli 4YacTillle 3BEepPTalOThCS 0
€CTpPaaHO-/P)Ka30BOTO CTHJIIO, CTBOPIOIOYM JWHAMIUYHI TBOPH, OJM3bKI [0
TIOBCSAK/ICHHOTO 5KMTTS. [XHS My3MKa Bi3HAYAE€THCSA EHEPTIi€I0, CBITIMM HACTPOEM i
KUTTECTBEPJHUM ONTHUMI3MOM [5], amkKe MUCTEIbKi TNPAKTUKH «TIOBHHHI
BI/IMOBIZIATH TMPUHIIMIIAM CTBOPEHHSI KYJbTYPHHUX OO0'€KTIB SK MaTepiaibHUX
NPOAYKTIB BHUCOKOTO KyJIbTYPHOTO Ta ECTETHMYHOTO pIiBHA, aje BOAHOYAC II
BI/IMOBIJaTH BUMOTaM 4acy, CTaHJapTaM Ta OCBITHIM TEHJICHIIISIM CBOTO dacy» [4].

CydacHe O6asHHE BUKOHABCTBO 3aiiMa€ BaroMe MiCIe B KyJbTYPHOMY KUTTI
CYCIIUIBCTBA, CIIPUSIOYU JTYXOBHOMY PO3BUTKY Ta CaMOBHpaKeHHIO Haiii. BoHo €
CKJIQJIOBOI0  €THOKYJBTYpPHOTO  TPOCTOPY, SAKHM  BigoOpakae  ICTOpUYHY
CHaJKOEMHICTh 1 0araTOBUMIPHICTh YKPAiHCHKOT MY3WYHOI Tpaauiii. Y LbOMY
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KOHTEKCTI OasHHE MHUCTENTBO BHUCTYINA€ KOMIUIEKCHUM SIBUIIEM, IO TOETHYE
TBOpPUY IHTEpHpeTaIiio, (OIBKIOPHI JHKepena, MeAaroriyHuil 10CBi] 1 MUCTELbKHI
Jaor.

BucHoBku. YkpaiHchke OassHHE MUCTENTBO € 0araTOBUMIpHUM ()EHOMEHOM,
y SIKOMY TO€JHAHO HApOAHY BHUPA3HICTH 1 akageMiyHy rimouny. dopmyBaHHA
BHKOHABCHKOI KYJIBTYpH OasiHICTa IPYHTYETHCS] HA CHHTE31 TEXHIUHOT MalCTEPHOCTI,
JTyXOBHUX I[IHHOCTEH 1 TBOPYOi cBOOOAM. 30epekeHHsI (OIBKIOPHUX JKEpPEN Y
NOE€HAHHI 3 HOBITHIMH CTHJIHOBHMH HalpsSiMaMHU CIPUSE€ HE JIMIIE PO3BUTKY
HaIllOHAJIbHOT MY3WYHO! IIKOJW, a W MIJICWIIOE POJib OasHa SK I1HCTPyMEHTa
KyJIbTYPHOTO Jiajiory Ta 3aco0y JQyXOBHOTO CaMOBHPaXEHHS Cy4acHOTO
YKPaTHCHKOTO CYCIiIbCTBA.
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piBHSA BHUIIIO] OCBITH,
13 «IliBneHHOYKpaiHCHKUI HAIllOHATBHUIMA
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K. JI. YInHCchbKOTr0»

Boaoaumup KVIEHITYKOB,

KaHIUAaT MUCTELTBO3HABCTBA, BUKJIa/1a4y,
13 «IliBneHHOYyKpaiHChKHUI HalllOHAJIbHUM
neIaroriYHuM YHIBEPCHUTET 1MEHI
K. 1. YIIuachbKoro»

CHUHTE3 IHI:IOBAHIPIHI/IX TEXHOJIQFIPI TA PYXY SIK
OCHOBA HOBOI ECTETHKHU CHEHIYHOI KOMYHIKAILII

AHoTanisi. Y cTarTi JOCHDKEHO TEOPETHYHI Ta TMPaKTH4YHI 3acajau
¢opMyBaHHS HOBOI €CTETMKH CLEHIYHOI KOMYHIKalii B XopeorpadiyHomy
MUCTENTBI, 10 IPYHTYEThCS HA CHUHTE31 PyXy Ta IHHOBAaUIWHUX TEXHOJIOTIMH.
Poskputo ponb uuppoBUX IHCTPYMEHTIB (Takux sK BigeomenmiHr, VR/AR,
MITYYHUNA 1HTEJNEKT) K KaTali3aTopiB XYyAO0KHbOI BHUPA3HOCTI, IIO JO03BOJSIOTH
CTBOPIOBATH 3aHYPIOI0Ul (IMEPCHUBHI) Ta MAPTHUCUIIATUBHI MMOCTAHOBKU. 3A1HCHEHO
aHalli3 KIFYOBUX TEHJEHINH, IO MiATBEPIKYIOTHCS JOCBIIOM YKpPaiHCHKOTO Ta
CBITOBOTO MHCTEITBA, J€ TEXHOJIOTIi CHpPUAIOTh PYWHYBAaHHIO TpPaTUIiHIX
ClleHIYHMX Oap’epiB Ta 3a0e3meuyroTh Tr00anbHE TONIUPEHHS TBOPUYUX 1JICH.
Oco0nMBy yBary MNpUIIIEHO KaJpOBili TOTOBHOCTI: MiAKPECIEHO, IO YCIIIIHA
peaiizailis HOBOI'O €CTETHMYHOrO IMJIXOJy BHMAarae BiJ XopeorpadiB pO3BUTKY
1M(ppoBOi KOMIETEHTHOCTI, BKIIOYAIOUM MPOEKTYBAJIbHI Ta aHAJIITHUYHI HaBUYKH.
3po0aeH0 BUCHOBOK MPO T€, IO ONTUMAJbHUNA PO3BUTOK Cy4acHO! xopeorpadii
NoJIsiTa€ B CHHEPrii Tpaaulid Ta 1HHOBAIM, J€ TEXHOJOTIl CIYTylTh 3acO000M
NOCUJICHHSI, a HE 3aMIIIEHHS )KUBOTO TAaHIIIO.

Kurouogi ciioBa. CuHTE3 IHHOBAIIMHUX TEXHOJIOTIH; CIIEHIYHA KOMYHIKAITIS;
HOBa ecTeTuka; BimeomenmiHr (3D-mapping); imepcuBHi TexHouorii (VR/AR);
1 poBa KOMIIETEHTHICTD; Xopeorpadis; HapTUCUTIATUBHA MOJIEIb.

AKTyaJbHiCTL TeMH aoctigkeHHsi. CydacHe xopeorpadidyHe MHUCTELTBO
NepeKrBa€e eTan  KapJAWHaJIbHOI  TpaHcopMallii, 3yMOBJIEHHH CTPIMKOIO
1HTerpali€ 1HHOBAIIMHUX TeXHOJOTIH. Lle sBuie BUMarae OCMUCIEHHS CUHTE3Y
PYXy 1 TEXHOJIOT1M HE MPOCTO K PO3UIMPEHHS] TEXHIYHOTO apceHaly, a IK OCHOBY
HOBOiI €CTETUKH CIICHIYHOI KOMYHiKallii. TpaauiiitHi MexXi CIIEHIYHOTO MPOCTOPY
PO3MHUBAIOTLCS, TOCTYIMAKYHUCh MICIIEM MYJIBTHCEHCOPHUM Ta IMMEPCHUBHUM
CepelloBHINaM, J€ TEXHOJOril BHUCTYMalTh Ha pIBHI 3 TIJIOM TaHIIBHUKA.
AKTyanbHICTh  JOCHIJDKEHHS  TOJISITa€ Yy  HEOOXITHOCTI  TEOPETUYHOTO
OOTrpyHTYBaHHS I[bOTO CHHTE3Y, OCKIJIbKHU B1H 3MIHIOE€ MEXaH13MU CIIPUMHSTTS TBOPY
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IJI/1a4eM Ta KOMYHIKaTUBHY MOJI€JIb MUCTELITBA.

AHaJi3 aKTyaJdbHHX JOCJHiI:KeHb JEMOHCTPYE BHCOKHI 1HTepec [0
IPOIECIB IHTErpaLlii HUPPOBUX Ta IHHOBALIIMHUX PIlIeHb Y chepy XxopeorpadiyHOro
MUCTENTBA Ta OCBITHIO MpPaKTUKy. JlOCHITHMKKM aKTUBHO MPALIOIOTh HAaJ
TEOPETUYHUM OCMHUCJICHHSIM Iii€i TpaHcopmarii. 3okpema, Tepu I. 1. (2023)
11eHTU(]IKy€e MPOBIAHI TEHIAEHIT BUKOPUCTAHHSA 1HHOBALIWHUX TEXHOJIOTIH, L0 €
BOXIMBAM Uil  MoOJepHizamii ramy3i. lleid mpomec  y3romKyeTrhes 13
3arajJbHOMUCTEILKMM TPEHJIOM Ha BIPOBA/KEHHS HOBITHIX TEXHIK Y MHUCTELTBI
VYkpainu, sk 3a3Havae J[[suenko A. B. (2024). Ha piBHI TBOpYOi NpaKTHUKHU, HAYKOBI
PO3BIJIKM KOHIEHTPYIOThCS Ha METOoAax BipTyaidbHOTO BTUIeHHA. [{okonoBa A. C.
(2019) ananizye iHHOBaIlIMHI T1IX0IH 10 BUKOPUCTAHHS BIPTyaJbHUX €JIEMEHTIB Y
noctaHoBKax XXI CTOMITTA, MIAKPECIIOOYH, IO BIpTyasiallis € KI4YeM 0
PO3LIMPEHHS TPATUIIAHUX MEXK CLICHH.

[TapanenbHo, 3HayHa YyBara NPUAUIAETHCA MEJArOriYHOMY  acCIEKTy.
JlocmikeHHsT BUCBITIIOIOTh HarajibHy MOTpe0y B OHOBJIEHHI OCBITHIX MPOTpam.
['oBopuerko C. M. (2025) posrisgae ponb MUGPOBUX THCTPYMEHTIB y TPOIIECi
HaBYaHHs Xopeorpadii Ta iXHIO HEOOX1AHY 1HTErpaIliio Y BUILY MUCTELBKY OCBITY.
Ile BimmoBimae mpoOGiemartuili, mopymieHiit Jloopomobosoro H. B. (2021), sika
aKIEHTY€ yBary Ha BaKJIUBOCTI (hopMyBaHHS MpodeciitHOl TOTOBHOCTI MaitOyTHIX
BUKJIaJa4uiB xopeorpadii g0 KOMIIETEHTHOTO 3acTOCyBaHHS 1H(pOpMaLiiHO-
KOMYHIKaIlITHUX TEXHOJIOT1H.

TakuM 4YMHOM, cCydYacHI JOCHIHDKEHHS OXOIUIIOIOTh SIK  TEOPETUUYHY
i1eHTriKkalito IHHOBAIIMHUX TPEH/IIB 1 aHATI3 KPEAaTUBHUX BIPTyaJIbHUX METOAMK,
TaK 1 po3pOo0KY OCBITHIX CTpATETiH, CIPSIMOBAaHUX Ha MIATOTOBKY (PaxiBIliB, 31aTHUX
e¢()EeKTUBHO TMpAIIOBAaTH B YMOBAax TEXHOJIOTIYHOTO CHHTE3y Xxopeorpadii Ta
M(pOBOro cepeloBUIIA.

Metorw cTarTi € aHami3 TEXHOJOTIYHOTO CHHTE3Y SK (yHIaMEHTy
eCTeTUYHHUX Ta KOMYHIKaTUBHHX 3MiH y Cy4acHii xopeorpadii.

Buxnao ocnosnozo mamepiany. CydacHe ykpaiHCbKe MUCTEIITBO TiepeOyBae
y (a3l 1HTEHCHBHOI 1HTerpaiii I1HHOBalIWHUX TEXHIK, L0 CIYTy€ IIMPIIOO
KyJbTYPHOIO TEHJICHIII€I0, sTKa Oe3MocepeIHbO BIUIMBAE 1 HAa Xxopeorpadito. [lssuenko
A. (2024) 3a3Hauvae, 0 MUTII AaKTUBHO BHXOJATh 3a PaMKH TpPaaULIAHUX
MaTepiajiB, 3aCTOCOBYIOUH, Hanpukiaa, 3D-apyk y Au3aiiHi Ta eKOJOTIYHO YHCTI
MaTtepiajid y IJIaCTUYHOMY MHCTenTBi. Llei 3araqbHMil TpeHJ Ha TEXHOJOTIYHUN
CHUHTE3 1 PO3UIMPEHHS MaTeplaibHOCTI € MPSAMUM Mapayiesii3MOM JIJI CIEHIYHOI
xopeorpadii, e pyX BCe YaCTillIe MOEIHYETHCS 3 BIPTyaIbHUMHU Ta IHTEPAKTUBHUMHU
enemMeHTaMu. Tak camo, K Y CKYJIBIITYpl Ta IHCTAJISAIIAX, HOBl TEXHIKU JTO3BOJISIOThH
CTBOPIOBATU YHIKAJIbHUI MUCTEUBKUN JOCBIA, SKUM Tiependadae akTHUBHY
B32€EMO/IIIO 3 TJIS/Ia4€eM, 110 € CYTTIO HOBOI €CTETUKH CLIEHIYHO1 KOMYHiKallli. Takum
YUMHOM, I1HHOBALlMHI TPOIECH B CYMDKHUX Tally3iX MHCTEUTBAa B YKpaiHi
HiATBEPHKYIOTh HE3BOPOTHICTh KYpCy Ha HU(POBI3aLlii0 1 CHHTETUYHE 30araueHHs
BUPA3HOCTI, CTUMYJIIOIOUN XOpeorpadiB 10 BHUKOPUCTAHHS CXOXKHUX METOMIB AJIs
HiBUIIEHHS KOHKYPEHTOCIIPOMOXKHOCTI Ha MIXKHAPO/IHIN apeHi.
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[leit rmoGanpHUM PyX M0 TEXHOJOTIYHOI 1HTErpallli € BU3HAYAJIbHUM IS
cydacHoi xopeorpadii. B ymoBax nudpoBoi enoxu iHHOBAIIi1 CTaju BUPIMIATEHAM
YUHHUKOM PO3BUTKY, 3a0€3Meuyr0ur HOBI MOKJIMBOCTI JJI TBOPUOi peanisallii Ta
komyHikamii. ['epry 1. 1. (2023) naromomrye, 10 BHKOPUCTaHHS TEXHOJOTIN aae
3MOTYy CTBOPIOBAaTH BUOBHIIHI Ta IHTEPAKTHUBHI MOCTAHOBKH, AKI MPHUBEPTAIOTH
nmyOJIiKy, 10 € YaCTUHOIO 3arajJbHOCBITOBOI TEHACHIIIT. SICKpaBUM MPUKIIAAOM TaKOi
HOBOI ECTETHKM CITIBTBOPUOCTI € pobora OpuTaHChKOro xopeorpada Beiina
MaxkI peropa, Kuii eKCTIEpUMEHTYBAB 3 TEHETHYHUM KOJIOM, XOpeorpadiero TpoHiB
Ta BHUKOPHUCTOBYBAaB INTYYHUH IHTEJCKT [UIS TeHepallii OpUTIHAIBHUX
TaHIIOBAIbHUX pyXiB. [Ipu 1iboMy cam MuTelb nopiBHioBaB criBmpario 3 I 13
MpUETHAHHAM HOBOTO TaHIlIBHHMKA 10 Tpynu. KpiMm Toro, nudpoBi 1HCTpyMEHTH
aKTUBHO 1HTETPYIOTHCS B OCBITHI Ta KOMYHIKaTHUBHI IJIaTHOPMHU, SIK-OT YKpaiHChKa
iHimaTuBa ALTstage (J1omoBHEHa pealibHICTh), 110 POIMIUPIOE MEX1 CIIPUNHATTS Ta
cnpusie T100aTpHOMY MOMIMPEHHIO CyYacHOTO TaHITO. SIK MiICyMOBY€E JOCTITHALIA,
«udposa enoxa — 1e enoxa paauKagIbHUX 3MiH Y BUKOHAaBCbKOMY MHUCTEITBI, 1
cyyacHuil TaHenb He ctaB BuHATKOM» (I'epm, 2023, c. 325). ¥V pesynbrarti
OpPTraHIYHOTO MO€NHAHHS XopeorpapiuHux (GopMm 13 IUPPOBUMHU TEXHOJOTISIMU
BUHUKAIOTh 1HHOBAIII], sIKI BU3HAYAJIbHO BIUIMBAIOTH HA PO3BUTOK BCi€i CBITOBOI
xopeorpadii.

Opniero 3 HaWOuUIbI TpaHCHOPMOBAHUX CeEp € CTBOPEHHSA CHEHIYHOTO
pocTOopy Ta 3abe3reueHHs IMepcuBHOI KoMyHikamii. CydacHa xopeorpadivHa
OCBITa aKTHUBHO 1HTErpye IUGPOBI 1HCTPYMEHTH, PO3TIISAIAIOYU iX SK CYTTEBE
JIOTIOBHEHHSI, 10 3/1aTHE PO3IIUPUTH BHPA3HI MOXJIMBOCTI TAHITIO Ta KOMYHIKAI[iO
3 riasgadeM. 30KpeMa, IMEPCHBHI TEXHOJIOTIi, TakKl SK BipTyajbHa Ta JOMOBHEHA
peanbHicTh (VR/AR), BizirparoTh KIHOYOBY POJib Y (popMyBaHHI HOBOi €CTETHKH.
VR/AR cTBOPIOIOTH YHIKAQJIBHE CEpPEIOBHUILE, JI€ PeajbHE TIJ0 TaHIIIBHUKA MOXE
OyTH «po3lmIUpeHe» y HU(PPOBOMY BUMIpPI, CTUpAIOUU MEXi MDK (I3UYHUM
IPOCTOPOM 1 BIPTyalbHOIO Tpoekiiero. Ile mo3Bossie cTBOproBaTH 1HHOBAIlIWHI
MIOCTAHOBKH, JI€ PYXH BHKOHABIS TPAHCIIOIOTHCA SK CHHXPOHHI TOJOTpaMHU YU
mudposi obpazu. C. T'oBopuenko (2025) minkpeciroe, mo VR/AR no3Bonse
TIA1a4€Bl BIAYYTH KIHETHYHY NMPUCYTHICTH M03a CLIEHOIO, @ TAKOXK CTBOPIOE €(PEKT,
KOJIM PYXOMHI TaHI[IBHUK MOXE «3’SBHUTHUCS» O€3MOCEPEIHbO MOPYY 3 TIIAJaUeM,
HAKJIa/Ial0uMCh HAa peabHUil 1HTEep €p 3a JOMOMOror MOOUIbHUX MpHUCTpoiB. Lle
CBIIUUTH MPO PYyHHYBaHHS TPAJMIIINHUX Oap’€piB 1 mepexia 10 MapTUCUITATUBHOI
MOJIEJIl MUCTELTBA.

[TapanenpHO, HE MEHII BaXJIMBUM € BIPOBAKEHHSI Bi3yaJbHOI TEXHOJIOTIi
Bileomenminry (3D-mapping), 1m0 CTajao BUPIMIAIBHUM KPOKOM y (OpMyBaHHI
HOBOT'O THUITYy XYyJOXHbOro mpocropy. Hokonoa A. (2019) crBepmxkye, mo Iis
TEXHOJIOT1s, TPOEKTYIOUH TUHAMIYHI 300pakKeHHS Ha 00’ €KTH, 1I03BOJISIE€ 3MIHIOBATH
OpOCTIp 1 POOMTH MOr0 AKTUBHUM YYaCHUKOM IIOCTAHOBKH, IIO € CYTTEBOIO
NepeBaro HajJ MPOCTUM CTepeo300pakeHHsSM. MynpTumeniitHa xopeorpadiyna
MIOCTaHOBKA, TAKUM YMHOM, MO3UI[IOHYETHCS K MPOCTIP XyI0XKHBOTO CHHTE3Y, /€
Bi3yaJibHI MeJlla MOCUJIIOITh 1H(QOpMaLiifHUNA Ta eMOLIWHUN BIUIMB Ha TJsAgaya.
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CyTp 1pOTO MIAXOAY MOJSITa€ B TOMY, 1[0 CUHTETUYHUN TBIP CTBOPIOE OKPEMY,
3aHYPIOIOYY PEANbHICTh («TYT 1 3apas3»), M0 37aTHA «IOTJIMHYTH» CBIIOMICTbH
aymutopii. lle kapauHanbHO 3MIHIOE XapakTep MJlalory 3 [isaadeM: Horo
CIOPUUHATTS IEPETBOPIOETHCS HA MEPEKUBAHHS BPAXKEHHS, a POJIb Me/Iia MOJIATae y
MaKCUMaJbHOMY TOCHJICHHI 3arajlbHOTO IOCJIaHHSA aBTOpa, PO3IMIMPIOIOYU MEXI
TPAAMIIIITHOTO CIICHIYHOTO MPOCTOPY.

3pemToto, yCIiTHa peati3aiis i€l HOBOI €CTETUKH CIEHIYHOT KOMYHIKAIli,
10 BUHMKA€ BHACHIZIOK CHHTE3y PYyXy Ta TEXHOJIOTIM, 3aJIeKUTh HE JIMILIE BiJl
TeXHIYHUX MOXJIMBOCTEH, a M Bia mnpodeciiinoi roToBHOCTI XopeorpadiB i
nenaroriB. Jocmimkenus H. J{o6pomro6oBoi (2021) akieHTye, M0 KIHOYOBOIO
YMOBOIO PO3BHUTKY raiy3i € (opMyBaHHS TOTOBHOCTI MaWOyTHIX BHUKJIaJlayiB
xopeorpadii 70 3acTocyBaHHS 1HPpOopMaIliiHO-KoMyHiKaiiHuX TexHomorii (IKT) y
ixHii npodeciiiHiii aisubHOCTI. Ll TOTOBHICTP BHXOIUTH 3a MEXI IPOCTHX
TEXHIYHUX YMIHb, OCKIJIbKH (paxiBellb MOBUHEH BOJIOAITH KOMIUIEKCOM IU(PPOBUX
KOMIIETEHTHOCTEH, 110 OXOIUTIOE MPOEKTYBaJIbHI BMIHHS (34aTHICTH CTBOPIOBATU
BJIACHUM LU(POBUN KOHTEHT), OpPraHi3alliiHO-TEXHOJOTIUYHY KyJIbTypy (YMIHHA
BukopuctoByBatd IKT nans rHyukoi KOMYyHIKallii) Ta aHaJiTHYHI HaBUYKU
(3acTOCYBaHHS CIEIIaII30BAHOTO MPOTPAMHOTO 3a0e3MeUeHHsI ISl 00’ EKTUBHOTO
aHanizy pyxiB). Takum yuHOM, IU(POBA KOMIIETEHTHICTh € KPUTUYHO HEOOX1THOIO
JUIS TOTO, 1100 Xopeorpad MIr ajanTyBaTH 1HHOBAIIWHUI MOTEHIIIAN TEXHOOTIH.
Bonnouac, xoua TexXHOJIOTIT paJAWKaJbHO 3MIHIOIOTH (POpMYy KOMYHIKaIii,
HEOOXITHO MaM’sATaTH, 10 OCHOBOK 3aJIMIIAETHCS TUIECHUM NOCBil: «Baxinpo
3ayBa)KUTH, 1110 >KOJHA TEXHOJIOTIS HE 3aMIHUTH >kuBoro TaHuo» (C. ['oBopueHko,
2025). OnTtuMallbHUN NUISIX TOJAra€e B CHHEPrii Tpaaulliid Ta I1HHOBALIM —
BUKOPHUCTaHHI IU(PPOBUX THCTPYMEHTIB JIJIs MIJABUINCHHS BUPA3HOCTI 0€3 IIKOJU
TSl HAp1KHOTO KaMeHto Xxopeorpadii — 6e3nocepeAHOTo (hi3UYHOTO HACTABHUIITBA
Ta KUBOTO PYXY.

Bucnoeku. CuHTe3 1HHOBALIIMHUX TEXHOJIOT1H Ta pyXy € QyHAaMEHTaIbHOIO
OCHOBOIO JIs1 )OpMyBaHHSI HOBOI €CTETUKH CIIEHIYHOT KoMyHikalii. L{ei mpouec €
YaCTMHOIO IIMPOKOI KyJIbTYpHOI TEHJIEHIii, 10 TpaHCHOpMyE MHCTELUTBO Y
riopunny dhopmMmy Ta pyHHY€E TpaUIIIHI CIIEHIYHI MEXI.

KirouoBi TexHosorii, Taki SIK BiJEOMENIIHI Ta IMEPCHBHI TEXHOJIOTI]
(VR/AR), 3a0e3mneuytoTh CTBOPEHHS 3aHYPIOIOUOI pPEealbHOCTI («TyT 1 3apa3») 1
nepexoAsTh A0 NapTUCUNATUBHOI MOJIeNl KOMYHiKailii. BOHM aKTHUBHO 3a1y4aroTh
risgjaya, MOCWIIOIOYM €MOUIMHUNM BIUIMB Ta PO3IIMPIOIOYM MOKIMBOCTI Tijia
BUKOHABIIA Y IUGPOBOMY MPOCTOPI.

VYemix i€l 1HHOBAIIMHOI €CTETHMKH O€3MOocepeqHbO  3aJICKUTh  BiJl
npodeciitHoi roToBHOCTI XopeorpadiB. KputuuHo BaximBow € mudpoBa
KOMIIETEHTHICTh (PaxiBIliB, III0 BUMArae PO3BUTKY NMPOEKTUBHUX, OPTaHI3alITHUX Ta
AQHAIITUYHUX BMIHb i1 €(QEKTUBHOTO KEPYBaHHS TBOPYUM  IPOIECOM.
He3Bakatoun Ha MOTYXHUN TNOTEHIAd TEXHOJOTIH, ONTUMAIbHUN PO3BUTOK
xopeorpadii momsrae y CHHEprii Tpaauliii Ta I1HHOBAIlM, OCKUIBKH >KOJHA
TEXHOJIOTisI HE MOXXE 3aMIHUTH JKHBOTO TaHII0O Ta 0€3MOCEpeaHBOTO TLIECHOTO
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nocBiy. TakuM 4MHOM, CHHTE3 TEXHOJIOTIH 1 pyXy € €CTETUYHHM IMIIEpaTHBOM,
AKUil 3a0e3meuye HOBY SIKICTh XYJIOXKHBOI BHPA3HOCTI Ta TIMOMHY CIIEHIYHOL
KOMYHIKaIi.
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O. B. BopoHoBcbKka

MY3UUYHUA YUAHHUK SIK AKYCTUUYHA OCHOBA IEPEJAYI
CEHCY XOPEOI'PA®IYHOI'O 3AAYMY

My3uKka € 0IHUM 13 TOJIOBHUX KaHaJIiB €MOIIHOT KOMYyHIKaIli B xopeorpadii.
Bona 3amae putm, HacTpidi, ApaMaTypriunuii po3BuTok. Hampukman, 3miHa
MY3UYHOT'O TEMITY YU FapMOH1T MOX€ MiJKPECIIOBATH 3MIHY IICUXOJIOTTYHOTO CTaHy
NEPCOHAXIB. Y Cy4acHOMY TaHIll 3BYKOBHUU CYMHpOBIJ MOXE€ MICTHUTH HE TIIbKU
TpaIuLIAHy MY3HKy, a W EJIeKTPOHIKY, HPUPOJIHI LIYMH, YPUBKH MOBH, LIO
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PO3LINPIOE CEMAaHTUYHE MOJIE TBOPY.

Mysuka mnpuTamMaHHa TAHIOBAILHOMY MHCTEITBY, BOHA € OCHOBOIO
xopeorpadii, BU3HAYAIOUM JApamMaTypril0 MOCTAaHOBKU TaHI[O, HOTO TEMII, puTM,
KAHPOBY cneumbn(y My3u4Ha JE€KCHKa 1 IJIACTHKA PyXy — B3a€MOIIOB’S3aHi,
B3a€MO3aJIe)KHI Ta B3a€MOOOYMOBJICHI (PEHOMEHH XopeorpadpidHOro MHCTELTBA,
OJIHIEIO 3 HAWBaXUIMBIIIUX (POPM SKOTO € HApOJHO-CUEHIYHHM TaHelb. My3uka -
HalsickpaBiluii  3aci® BHpa3HOCTI xopeorpadiunoi apamatyprii. I[lomiOHicTh
3aKOHOMIPHOCTEH MY3MYHOTO 1 XOpPeorpapiqyHOro pPO3BUTKY MPOSIBISETHCS B
OHOBJICHHI W TMOBTOPIOBAHOCTI MaTepiaidy, HAsSBHOCTI T€M Ta iX BapialiiiHOMYy,
noaioHIYHOMY, CHUM(OHIYHOMY PpO3BUTKOBI, MpH 1bOMY OaraTOTEMHICTh
00YMOBJICHO BUCTYTIA€ SIK OpraHidyHa O3HAaKa MY3HKH 1 TaHIIo [2, ¢. 282].

BaxnuBe miciie B TaHIl 3aiiMae xopeorpadiunuii odpas. BiH emoriiinuid,
3MICTOBHUM, HAaNOBHEHUN BHYTPIIIHIM CEHCOM; JOMOMAra€ BUPA3UTH MOYYTTH,
IyMKH ¥ Xapaktep. My3uka dopMye eMOIIHHO-00pa3HUi 3MICT 1 BIUIMBAE Ha
JpaMaTyprito MOCTAaHOBKHU, PUTM 1 CTPYKTYpy TaHLIOBaJIbHOI aii. Baxkmuso, 106
nigiOpaHuil CynpoBil CIPUSB PO3KPUTTIO 00pasy, a HE CylepedynB HOMYy.

Taneup sk BUJ MHCTELTBA 3apOAMBCS Y JaBHI 4YacH 1 3aBXAM BiAIrpaBaB
BaroMy poJib B JKUTTI CyCHiIbCTBA. TaHelb MOXOAUTH BiJ PI3HOMAHITHUX PYXIB 1
KECTIB JIFOJIMHU, OB’ I3aHUX 3 TPYIOBUMU MPOIIECAMH Ta EMOLIHHUX BIAYYTTIB BiJ
BIUIMBY OTOYYIOUOTO CBITY. 3/1aBHa TaHEIb CTaB BHPA30M JYIIEBHOTO CTaHy
JIOJMHU - PaJICHOr0, CyMHOTO, JIPUYHOTO, CBSITKOBO-YPOUYHCTOIO, BOMOBHUYOIO
TOIIO. [CTOPUYHO TaHElb CKIAJaB €IMHE LIJIe 31 CIOBOM 1 MY3HKOIO, OJHAK
MOCTYIIOBO BUOKPEMITIOBABCS B CAMOCTIMHE MUCTELITBO CUHKPETUYHOTO XapaKkTepy,
HaOyBaro4u CTiMKuX ¢GopMm. TaHIIOBAIBHI PyXH 3MIHIOBAJIUCH 1 MiAgaBaIuCh
XYJ0)KHbOMY y3arajJibHeHHI0. TakuM 4MHOM CcOpMyBajOoCh MHUCTELTBO TAHIIIO -
OJIVH 13 HaMJaBHIIIKUX MPOSABIB HapoaHOro muctenrsa [1, c¢. 72]. OcHoOBHI 3aco0u
BHUPA3HOCTI TAaHIIOBAJLHOTO MUCTEIITBA - 1€ TAPMOHIMHI pyXH Ta MO3H, MJIaCTUYHA
BUPA3HICTh 1 MIMiKa, IWHAMIKa, TEMIIOPUTM pPyXY, MPOCTOPOBUI MAaIIIOHOK,
KoMmo3uilisi. Baromy ponp BiAirparoTb KOCTIOM, TeaTpajbHUI PEKBI3HT,
JpaMaTypriudi 3aco0M BUPA3HOCTI, AKI CYTTEBO 30aradyloTb 1 KOHKPETHU3YIOTb
TaHellb, HAJal0ul OCOOJIUBOI CHJIM MOTO €MOIIIHO-XY/I0KHBOTO BILTUBY. My3uka
HE MPOCTO MOCUJIIOE BUPA3HICTh PYXIB 1 )KECTIB TaHIIBHUKIB, BOHA € HEB1J €EMHOIO
YaCTMHOIO TaHIIOBAJILHOTO MUCTEITBA, BU3HAYAE XapaKTep TaHLIO, IMiJKPECIIOE
1oro 0co6MBOCTI, GOPMYE XY0KHbO-ECTETUUHUMN piBEHb. TaHEelb BUHUK SIK KaHP
MPUKIIAJIHOTO TPU3HAYEHHS 1 3aBXAuM OyB TICHO TOB’S3aHUN 3 BIAMOBIIHUMHU
yMOBaMU MOTO BUKOHAHHS Ta CIIPUUHSATTS, 3 KOHKPETHOIO YKUTTEBOIO CUTYAIII€I0, 3
KOHKpETHUMHM mposiBamMHu aiiicHocTi. CepenoBuiie Ta OOCTaBUHHM, B SIKHX
3aCTOCOBYBABCS TOM 4M THIIMK TaHIIOBAIILHUM JKaHp, BIAIrpaBajd 3HAUHY POJIb HE
TUIBKK TPU HOro 3apo/KEeHHI, a W y MOJAJIbIIOMYy PO3BUTKOBI, Y (OpMyBaHHI
oco0nmBOCTe xopeorpadii Ta My3WdHOTO cympoBoay. He BumaakoBo 31 Bcix
CErMEHTIB MY3WYHOIO MHUCTEITBAa CaMe€ TaHIIOBajdbHA My3uKa (TOpsSA 3 MICHEI0)
HaNOUTBII Oe3mocepeIHbO MOB’A3aHa 3 TOOYTOM 1 MIJAA€THCSA BILTUBY Moau. B ii
o0pa3HOMY 3MICTI MEpPEIOMIIOIOTECA CTaHAApTH CMaKy Ta €CTEeTHMYHOI HOpMHU
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KOKHOI €MOXH, B €KCIpecii TAHIIOBAIBHOI MY3UKH BiTOOpaKa€ThCsl TIOBEIIHKOBA
MOJIeJIb IIEBHOTO Yacy.

OTxe, My3u4Ha ApaMaTypris - KOMIIOHEHT, IKUI TOYHO (PIKCy€e CTaOUTBbHICTh
KOHCTPYKILIi XopeorpadiuHoro TBOPY, a TaKOXX Mporopiii oOpasiB y HbOMY.
OCHOBHI CKJIaJI0BI My3WYHOI JIpamaryprii - €KCIO3Hullisd, 3aB’si3Ka, PO3BUTOK il
(cTymieHi nepes KyJIbMIHAIIE), KyJIbMiHAIlsA, pO3B’si3ka. BoHM B3aeMomnoB’si3aHi 31
CKJIaJIOBUMU  XopeorpadiuyHoi apamaryprii, B3a€eMOOOYMOBJEHI Yy CHIBAii-
CHiBPO3BUTKY, CHpsSMOBaHI Ha JIOCATHEHHA pe3yJbTary - CTBOPEHHSA
BHUCOKOXY/OKHBOTO MY3UYHO-CIEHIYHOTO TBOPY. BaXk0 TEpeoIiHUTH poJib
B3a€MO/IiT My3HYHOI Ta XopeorpadiuHoi gpamaTyprii. TaHelb, Ik MUCTEIITBO B Yacl
1 TIPOCTOpl CTBOPIOETHCA B MPOCTOPI 3a 3aKoHaMmH clieHU. ChOTOJHI CydYacHl
1H(OpMaIIiiTHI TeXHOJIOTIT MOJIETIIYIOTh XopeorpadaM 1 KOHIIEpTMeHcTepaM MOITyK
SK HOTHOTO, TaK i MY3WYHOTO Martepianxy IJs CYImpOBOAY HapOIHO-CIIEHIYHOTO
TaHITIO.

Hpyrum, micas apamaryprii, KOMIIOHEHTOM XOpeorpadiuHOTro TBOPY
€ My3uka. My3uKka 1 TaHellb - cecTpa 1 OpaT, 1 )KUBYTh BOHU I10 OJHHUM, 3arajJbHUM
3aKOHaM, ajie, SIKIIO TaHelb XUBE B 4acl 1 MPOCTOpi, TO My3WKa TIIBKM B Yacl.
CuHTEe3 MY3MKH 1 TaHIIO JaB JIIOJCTBY TaKe MPEKPACHE MUCTEUTBO - KJIACHYHUMN
Oaner.

VY mpaktuii OaneTMencTepiB-aBTOPIB 3yCTPIUaIOThCS JBa CHOCOOM TBOpPHU
TaHIIO: HA TOTOBE MY3UYHUHN TBIp 1 TBIP TAHI[IO B CIIBABTOPCTBI 3 KOMIIO3UTOPOM.
Sxuit 3 HUX TIPOCTIIE CKa3aTH BAXXKO, ajie sICKpaBille, IiKaBillle BUXOUTh CIIbHA
poboTa GameTmeiicTepa i KOMIo3uTopa. Ake My3HKa MOBUHHA OyTH CTBOpEHA 3a
3aKOHaMHM JIpaMaTyprii, TOOTO MaTh eKCIO3HUIII0, 3aB'A3Ky, PO3BUTOK Iii,
KYJIbMIHAIIIFO 1 PO3B'SA3KY, K1 O 301rajaucs 3 TaHIFOBAIbHUMH.

Bigbip My3uyHux ¢parMeHTIB TOJsSiTa€ y  iX TIOBHIM  BiJMOBIIHOCTI
3aralbHOMY XapakKTepy 3aJaHOoT0 pyXy, HalliOHAIBHOMY KOJIOPUTY Ta HOro
KOMIOHEeHTaM. BrmpaBu abo KOMOiHAIl XapaKTepHOro €K3epcucy MaioTh OyTu
BUTpUMaHi y pamkax 8, 16, 32-TakTHMX MOOYZOB 3aJaHMX PUTMIB 1 TEMIIIB.
OdopmiteHHsST YPOKY HApOIHO-CIICHIYHOTO TAHII0 TOTPEOY€E SCKPABO BUPAKEHOT
Ma)XOpHOi My3uKHU. J[>kepena MOuIyKy MY3WYHOTO CYIPOBOAY BIIpaB 3 HAPOIHO-
CIIEHIYHOTO TaHIIIO - I1e, Y TIEPITy Yepry, HOTHI TeKCTH, ayaio3anucu. B cydacHmnx
yMOBax I|HTepHET-pecypcH TakOXX MOXYTb BUKOPHCTOBYBAaTHCh SIK JDKepena
MOIIIYKY HOTHOTO MaTepiajly Ta My3UKH JI0 CYTIPOBOTY BITPAB 3 HAPOIHO-CIIEHITHOTO
TaHITIO.

My3uka i BAKOHaHHSI HApOHO-CIIEHIYHOTO TAHIIO MTOBUHHA BiJMOBiAATH
HOT0 MaJFOHKY Ta JIEKCHUIl HAPOJHO-CIICHIYHUX PYX1B, Oy TH MEJIOA1MHOI0, PUTMIYHO
YiTKOI0. Y HAI[lOHAJHHOMY TaHI[l MY3UYHUN KOJIOPHUT BiT4yBa€ThCS MPUPOTHO, 32
paxyHOK crienu(igyHuX 3aco0iB BHUPA3HOCT! HaIlIOHAJIBHOI MY3WKHU. TaHIIOBaJIbHI
o0Opa3u MaroTh OyTH SICKpAaBO OKpECTEeHI B MY3HIl 1 YITKO BIAPIZHATUCH OJMH BiJ
onHoro. HeoOxinmHO AOTPUMYBAaTUCh €AHOCTI MY3WYHOI 1 XopeorpadiyHoi
JpaMaTyprii TaHII0, CTPYKTYpPHO-KOMITO3UIIHHOT Ta (POPMOTBOPUOT y3TOIKEHOCTI.
HanzeuuaitHo BaXJIMBUM € XapakTep, ICTOPUKO-KYJIbTYpPHI Ta MHCTELbKI OCHOBU
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KOHKPETHOTO TaHINIO [2, ¢. 284].

XOpOBOI[I/I OJlHA 3 HalicTapimux GopM yKpaiHCHKOTO HAPOIHOTO MUCTEITBA
B3araji 1 TaHIIOBAJIbHOTO 30KpeMa. Menozisim XOpOBOJIIB BJIACTUBE JaJIOBE 1
puTMigHEe 6araTcTBO. [cTOpHYHO MiCEHH1 MENO/I1i BUCTYIIAIH SIK OCHOBA MY3UYHOTO
CyNpoBOIy X0poBoiB. JlanoBo-1HTOHAIIIIIHA TPUPOAA, METPOPUTMIUHA TOOYA0BA 1
dbopma mMenoiil XOpOBOIB 3aJIE€KUTh B iX BUIY. XOPOBOJIU HA TPYAOBY TEMATUKY
MAalOTh SICKPAaBO BUPXKEHUN MaXOpHUI a00 MIHOpHUU J1aja; po3Mip 2/4, KBaapaTHa
dbopma 6 abo 12, 8 abo 16 TakTiB yTBOPIOIOTH 3aKiHYeHY (OpPMY BOKAJILHOTO
nepioxay. Lle Taki xopoBosau, sik "Mak", "llleBunk", "bongap", "A Mu npoco cisu'.
XopoBoau Ha moOyTOBY TemaTuky (po3mip 2/4, 3/4, 4/4, 3/2, na ¢opmy memnomii
BILJIMBA€ TOBIPKOBHUM 1 MEJIIOAMYHHUIA PEUUTATUB, SIKMM 4aCTO BUKOPUCTOBYETHCS).
Xoposoau "O#, ris - rimouku”, "Itamka", "Bizok". "Kopons", "Kpusuii Taneis",
"ITepeminka". XopoBoau Ha MOOYTOBY TEMATHKY OLIbII PI3HOMAHITHI 3a JIaJI0BO-
IHTOHAIII1HOIO OYyZ0BOI0 METPOPUTMY, BOHM YAaCTO MAIOTh IIUPOKI 32 XapaKTEpOM
3aCIiBU Ta MIBUAKI TAHITIOBAJIbHI IPUCTIBU. [HO/1 3aCTiB BUKOHYETHCS B MIHOPI, a
npuctiB y Maxopi - xopoBoa "Koposns". [l BUKOHABIIB JIaJ0BO-IHTOHAIII{HA Ta
METPOPUTMIYHA KOHTPACTHICTh 3aCMiBIB 1 MPHUCIIBIB 4acTO OyBae MEPeIyMOBOIO
JIETKOTO 3amaM’sITOByBaHHS MeEJOJli, MOMEHTIB MpHUTaHLbOBYBaHHS [l, c. 75].
To0T0, 3MICT My3UKH PO3KPUBAE €MOITli TAHITIOBAILHUX PYXIB, HACTPIH 1 XapaKTep
oOpa3iB TaHIl0. BupasHiCTh My3UYHOTO TBOpPY, MOro >KaHpOBa BU3HAYEHICTD,
CITIBBIJIHOIIIEHHS YACTHH OB’ sA3aH1 3 KOMITO3HUIIIHHOO 1MO0Y0BOIO TAHI[IO, TOMY B
xopeorpadii nepeBakae My3uka sicCKkpaBa, 00pa3Ha, pUTMIYHO YiTKa 1 CHa.
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POJIb BOKAJILHO-BI/IKOHABCI)KOTUMAI?'ICTEPHOCTI v
MMOJOJIAHHI CHEHIYHUX BAP’EPIB MAMBYTHIX CIIIBAKIB

AHoTamiAg. Y CTaTTi pO3MIISIHYTO B3a€MO3B 30K MK pIBHEM BOKaJbHOI Ta
BUKOHABCHKOI MIATOTOBKM MailOyTHIX CHIBaKiB 1 IXHBOIO 3JATHICTIO J0JATH
CIleHIYH1 0ap’epy M 9ac BUCTYMY. YBary 30CEpeKEHO Ha KITFOYOBHUX CKJIAJOBHX
PO3BUTKY BOKaJIbHOI Ta BUKOHABCHKOT MalCTEPHOCTI, SIKI € MPOBIAHUMHU Y MPOIIECi
Horo mpodeciiHOi MIATOTOBKA Ta CTAHOBIISITh OCHOBY JIOCSTHEHHS BOKAJbHO-
BUKOHABCHKOI JOCKOHaNoCTi. OOIpyHTOBAaHO 3HAYEHHS I1HTErpallii BOKaJIbHOI M
BUKOHABCHKOI MIATOTOBKY CITiBaKa sSIK HEOOX1THOT YMOBHU €(PEKTUBHOTO MOI0aHHS
CIICHIYHHMX Oap’epiB.

Kiro4oBi ci1oBa: My3u4He MHCTELTBO, BOKAJIbHE BUKOHABCTBO, BOKAJIBHO-
XOpOBa MaCTEPHICTh, CLICHIYH1 Oap’epu.

[Iporec miAroTOBKM MaiOyTHIX BOKAIICTIB Mependavae CUCTEeMHY poOoTy 3
dbopmyBaHHS KOMILJICKCY npodeciitHO-OpIEHTOBAHUX CreliaIbHUX
KOMITETCHTHOCTEH, 3HaHb, YMiIHb T4 HABHUYOK, HAOYTTS SKUX JO3BOJISIE MOJIOIUM
BUKOHABISIM PO3KPUTH CBIM TAJIAHT 1 CTATH BUJIATHUMH MACTpaMH BEIIMKOI CIICHHU.

Crennika OCBOEHHS BOKAJIBHOTO BUKOHABCTBA MOJISATAE Y 37JATHOCTI CIliBakKa
1] 9ac BUCTYITy MO€AHYBATH BOKAJIbHY TEXHIKY 3 YMIHHSM TE€peaaBaTH TJisiiadam
XapakTep My3WYHOTO TBOPY, MOTO €MOIMHUI 3MICT Ta 3a JOTIOMOTOKI0 3aco0iB
BHKOHABCHKOI BUPA3HOCTI CTBOPIOBATH XyJOKHIN 00pa3. Ha nuisixy Biag BOKambHO
JIOCKOHAJIOTO BUKOHAHHS TBOPY /0 BHUKOHABCHKOI MaWCTEPHOCTI YaCTO BUHHUKAE
NEBHUM TICUXOJOTIYHUN Oap’ep, TMOB'S3aHUN 3 BIACHUMH TEPEKUBAHHSIMU,
MOOOIOBaHHSIMU, HEBIIEBHEHICTIO CITiBaKa Mepej] BHXOJOM Ha CIEHY Ta I 4ac
camoro Buctyiy. [Ipo6iema nomonanHs CIIEHIYHUX Oap’€piB CI1BaKiB-IIOYATKIBIIIB
nUBsIXoM  (opMyBaHHST BOKaJbHOI Ta BHUKOHABCHKOI MAaWCTEPHOCTI B iXHIN
HEpPO3PUBHIN €IHOCTI, a TAaKOX Yepe3 IHTErpallit0 BCiX CKIATOBUX IIJATOTOBKH
MalOyTHHOTO BOKAJIICTA, € aKTyaJbHOIO K 3 TOYKH 30py MONIYKY TEOPETHYHOTO
HIATPYHTS IIOTO TMPOLIECY, TaK 1 3 MOTISAY po3poOJsieHHS e(EeKTUBHUX METOIIB
MiTOTOBKY CITIBAKiB 10 BUCTYIIIB HA BEJIMKIH CIICHI.
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JlocmipkeHHST B3aEMO3B’SI3Ky MK pIBHEM BOKJIBHOI TEXHIKH CITIBaKa, HOTO
BUKOHABCHKOID MAaWCTEPHICTIO Ta 3JaTHICTIO JOJaTH CIEHIYHI Oap’epu Mae
MDKAUCHUIITIHAPHUN XapakTep 1 OB’ s13aHe 3 TAKUMHU Taly3sIMU 3HAaHb, SIK BOKAJIbHE
MUCTENTBO, ICHUXOJIOTis, AaKTOPChKa MalCTEpHICTh, MHUCTEIbKA IeJarorika Tta
CIIEHIYHE MUCTEITBO.

Coeprry  po3riasHEMO Cy4YacHI HAyKOBI  JIOCHIJDKEHHS, TPUCBIYCHI
0CO0IMBOCTSIM (HOPMYBAHHIO BOKAJIHHOI MAaHCTEPHOCTI MalOyTHIX CITIBaKiB, a Jal
NpoaHaNi3yeMO Tpalli, y SKAX yBary 30CEpEeKEHO Ha MUTAaHHSIX BUKOHABCHKOI
cnerudiki, 30KpeMa BOKAJIBHOTO BHKOHAaBCTBA Ta BOKAJIBHOI IiATOTOBKH
MaOyTHIX

Y HauanpHOMy mocioHuky JI. O.'puHb, NPUCBAYEHOMY BOKaJIbHIN
MeJIaroriii, BOKaJbHa MAaNCTEPHICTh TPAKTYEThCS SIK HAOYTTS CIIBAKOM IT€BHOTO
PIBHSL JOCKOHAJIOCTI Y BOJIOJIHHI BOKaJbHUM TOJIOCOM, IO Tepeadadyae HOro
3/IaTHICTh TOJIOCOM BUPAKATH HAUTOHIII MOYYTTS Ta MepeaBaTH eMOIINHUN 3MiCT
TBOpPY, PO3KPUBATH XYJOKHIA 0Opa3 BOKAJIBHOTO TBOPY BHUKOPHCTOBYIOUM Taki
3ac00M BHUPA3HOCTI, SIK «XapakTep 3BYKOBEJCHHS, JUHAMIUHI BIATIHKU, BOKAJbHI
IITPUXH, CTUIHOBI OCOOIMBOCTI KOMIIO3UTOPCHKOI IIKOJIU Ta >KaHPY BOKaJIHHOTO
TBOPY» (I'pHHb, 2024 C. 8).

BaxnauBo po3yMiTH uYM € AKICh BIAMIHHOCTI MK BOKalbHOIO Ta
BUKOHABCHKOIO MAaMCTEpHICTIO CHiBaka. TepMiH «BHKOHABCTBO» B CJIOBHHUKY
YKPaTHCHKOT MOBH TPAKTYETHCS SIK «TBOPYE BUKOHAHHS YOTO-HEOYIb 1 MOB’s3aHE
Oe3rnocepelHbO 3 BUKOHAHHSIM MY3WYHUX, JITEpaATypHUX TBOPIB, MEBHOI pOJi Y
TearpaiibHii BucTaBl Tomoy» (Ci. YkpaiHChkoi MoBH). My3uuHe BHKOHABCTBO B
MUCTEITBO3HABCTBI PO3MIIAIAI0Th HE MPOCTO K BUKOHAHHS TOTO YH 1HIIIOTO TBOPY,
a sK IUTICHY CUCTEMY, SIKa OXOILTIOE TIPOIIEC CTBOPEHHS, BUKOHAHHSI Ta CIIPUAHATTS
MY3UYHOTO TBOpY. Tak, Hampuwkman y AucepTaiiiiHomy pgociimkeHHi H.
JKaiiBOpoHOK HaroJionrye Ha TOMY, III0 BUKOHABCTBO O€3MOCEPEHBO IMOB’s3aHe 3
IPOLIECOM THTEPIIpeTallii My3UYHOTO TBOPY, KOJIM BUKOHABEIb CIOYATKY OCMHCIIIOE
XyJIOXHIA 00pa3 TBOpYy, MOTIM HANOBHIOE JaHUM TBip BIAaCHUM OayeHHM,
BJIACHUMHU €MOI[ISIMA a TOJl 3HAXOAWTh BIAMOBIAHI 3acO0M BHUPA3HOCTI M00
nepeaatu 1eid obpait 1 1 emormii ciayxadam. Came TOMy, MPOIEC BHKOHABCTBA
nependadae B3aEMOJII0 MK BHKOHaBIEM Ta ciayxadamu. Llg B3aemomis
BiI0YBA€THCS HA ACKUIBKOX PIBHAX CIIPUUHATTS. Y MCUXOJIOTIUHIN 1 My3UKO3HABYIN
JiTepaTypi CIPUNHATTS BHKOHABIISI CIyXadeM pPO3IIIAETHCS K OaraTopiBHEBHIMA
MpoIIeC XY/I0KHbOI KOMYHIKalli, y sKkoMy OepyTh y4acTh palliOHaJIbHI, EMOIIIHI,
00pa3Hi, ecTeTu4H1 Ta ncuxodiziosoriuni MexaHizMu. KoxkeH 13 HuX 3a0e3mneuye
IUTICHICTh XYAOXKHBOT B3a€EMOJIi MDK CIIBaKOM 1 ayJIuTOPIE0, CHPUSIOUH
BUHUKHEHHIO TTMOOKOTO €MOIIHHO-€CTETHYHOTO KOHTAKTY.

3BepHeMO yBary Ha jgochimxkenHs Uxan I, mpucsueHoro (GopMyBaHHIO
BUKOHABCHKOi MAailCTEpHOCTI MAaricTpiB MY3HMYHOTO MHCTEITBAa Yy IMpolLeci
CIIBAIlbKOTO HaBYaHHSI. BUKOHABChKY MAaWCTEPHICTh HAYKOBEIh PO3YMI€ SIK
«CHUCTEMHY JUHAMIYHY NMPOQECiiiHO-3HaYYIy SAKICTh OCOOMCTOCTI, 110 (POPMYETHCS
i MOCTIHO BIOCKOHAIOETHCS Y TIpoleci criBanbkoro Hapuanusy (Uxan I, 2023, c.
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3). Jlama cucrema BKJIIOYa€ KOMIUIEKC Ha0yTWX 3HaHb, yMiHb, HAaBUYOK Ta
KOMIIETEHTHOCTEH, 3aB/SIKU SIKUM BOKAJIICT OMIAHOBY€E BOKAJIbHY TEXHIKY Ta BUSBIISE
3[ATHICTh BMUJIO K€PYBaTH BUKOHABCHKHUM ITPOLIECOM IiJT 4YaC BUCTYTIB.

BapTo BiaMiTUTH, 110 3arajJbHOBU3HAHUM BBAXKAETHCS TIOJIOKEHHS PO TE, 110
JWIE OMNAaHyBaBIIM HEOOXITHUMHU NPOPECIiHUMHU 3HAHHAMH W TNPAKTUYHUMH
HaBUYKaMHU y cdepl My3UYHOTO MHCTELTBA, 30KpEMa BOKAJIbHOTO BHKOHABCTBA,
OBOJIOJIIBIIM BOKAJIBbHOIO TEXHIKOIO, HAaBYMBUINCH 3aCTOCOBYBATH PI3HI CTHII MU
TEXHIKH CITIBY, PO3BUHYBIIHN Xy A0KHIM CMaK i apTUCTUYHI 310HOCTI CIliBak Haly1e
MIEBHOTO PIBHS BUKOHABCHKOI MaiCTEPHOCTI.

VY3arajbHIOIOYH JTOCTIKEHHS, B SIKHX PO3KPUBAETHCS 3MICT K BOKaJbHOI,
TaK 1 BAKOHABChKOT MAMCTEPHOCTI MaiOyTHIX CHiBaKiB, 0a4MMO, 1110 I1i 1BA HATIPSIMHU
HEPO3PUBHO TOB’sI3aHI MK COOOI0 W CKJIaNal0Th €IMHUNA KOMIUIEKC BOKaJIbHOI
MITOTOBKH (haxiBIliB My3MUHOT0 MUCTEITBA. BiacHe, e(heKTUBHICTh nMpodeciitHoro
CTaHOBJICHHS CITiBaKa 3aJIe)KUTh HE JIUIIE BiJl TEXHIYHOT JOCKOHAJIOCTI ToJIoCy, a i
BiJl YMIHHSI BTIJTUTH €MOIIHHO-00pa3HUi 3MICT TBOPY y CIIEHIYHOMY MPOCTOPI, 110
notpedye TICHO1 IHTerpallil BOKAJIbHUX 1 BAKOHABCHKUX YMIHb.

Hepnoorminka onHOTO 3 IUX KOMIIOHEHTIB NPU3BOJAUTH A0 MOPYIIEHHS
BHYTPIIIHBOI PIBHOBAarM MIK TEXHIKOI I apTUCTU3MOM, IO HEPIAKO CTae
PUYUHOIO MOSIBU CIICHIYHUX 0ap’€piB — CTpaxy Mepes BUCTYIIOM, CKYTOCTI, BTpAaTu
€MOLIIHHOTO KOHTPOJIO YM KOMYHIKaTUBHOTO KOHTAakKTy 3 ayauTopiero. Takum
YUHOM, [TOJI0JIAHHS CLICHIYHUX Oap’€piB HEMOXKJIMBE 0€3 YCBIIOMIJICHOTO MTOETHAHHS
BOKaJbHOI Ta BHKOHABCHKOI TMIATOTOBKH, KOJIM TEXHIYHA BIICBHEHICTH
H1IKPILTIOETHCS MICUXOJIOTTYHO0 TOTOBHICTIO 10 CLIEHIYHOTO CAaMOBUPaKEHHS.

Came ToMy 3aKOHOMIPHUM € 3B€PHEHHS JIOCI1THUKIB 10 MPOOJIEMHU BOKAJIbHO1
KyJIbTYpH SIK CHUHTE3y TEXHIYHOI JOCKOHAJIOCTi, BUKOHABCHKOI BHUPA3HOCTI Ta
0COOHMCTICHOTO CTAaHOBJICHHS CITiBaKa.

Y nocmimkenni Au, Ilendeit ta H. KboH, mpucBsidueHOMY PO3KPHUTTIO
(eHOMEeHy BOKaJIbHOI KyJIbTYpH, aBTOPY BUOKPEMITIOIOTH i TOJIOBHI O3HAKH, TaKl SIK:
«EpYyJIOBaHICTh CIMiBaka B Tajly3l MY3MYHOTO MHCTELTBA, BOJIOAIHHA HUM
JIOCKOHAJIMMH BOKAJThHO-BUKOHABCHKMMHU HABUYKAMH W YMIHHAMH, CPOPMOBAHICTH
ocobucTicHux BractuBoctei cmiBakay (S, [Teradeit & H. Kvon, 2024, c. 82). Yce
11e, Ha yMKY aBTOPiB, CTAHOBUTH MIATPYHTS JJIs1 «IIEPEKOHINBOTO Ta CTUIICTUIHO
JIOCTOBIPHOTO BTUIEHHS XYAOXXHBO-OOpPA3HOTO 3MICTy BOKAJIbHHUX TBOPIB» (Tam
camo, c. 82). bepyuu 10 yBaru 1i BUCHOBKH, MO’KHa CTBEp/DKYBaTH, [0 BOKAJIbHA
MaMCTEPHICTh Y €THOCTI 3 BUKOHABCHKOIO (hOpMy€e OCHOBY MpodeciiiHOi BOKAIBHOI
KyJbTYPH CITIBaKa, a Bi/ITAK — € BAYKJIMBAM YNHHUKOM yCTIIIIHOT aanTallii 10 CIICHH,
MO0JIAHHS TICUXOJIOTTYHUX TPYHOIIIIB 1 caMmopealizalii y mpoiieci BUCTYITY.

Bapto Takox 3a3Ha4yuTH, 110 BOKajbHA MIJrOTOBKAa MaWOyTHIX OakanaBpiB
MY3UYHOTO MHUCTENTBA B YKPATHCHKUX IEJAroTiuHUX yHIBEpCHTETaxX Iepemdadae
HaOyTTs 3100yBayaMy HE JHINIEC BOKaJIbHO-BUKOHABCHKOI MAMCTEpHOCTI, a M
METOJMKO-TIEIarOri4HOT KOMIIETEHTHOCTI y c¢epl BOKAJIbHOTO MHCTEUTBA. Y
CBOEMY JucCepTaIiitHoMy nociipkenHi ['. Y coBa Bu3Hauae BOKAIbHY MiATOTOBKY SIK
B3a€MO3B 30K «MY3HUKOJIOTIYHOI €pyJOBAaHOCTI, BUKOHABCHKO-TEXHOJIOTIYHOI Ta
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IHTepIpeTaliifHol MaiicTepHOCTI, (PaxOBO-METOJAMYHOI KOMIIETEHTHOCTI W JTOCBITY
ix peamizamii B TIpoleci CIEHIYHO-BUKOHABCHKOI, HAYyKOBO-METOIUYHOT,
neIaroriaHoi aisuibHoCcT» (YcoBa, 2024, c. 2).

EdexTnBHa miaAroToBka MarOyTHIX CHiBakiB 10 CIEHIYHOI MJiSTIBHOCTI
nependadae TICHY IHTErpamii0 BOKAJIbHOI Ta BHKOHABCHKOI MIiATOTOBKH, IO
3a0e3nedye MITICHICTh IXHBOTO MPodeciifHOTo CTaHOBJICHHS. [lo€THaHHS BOKaIBHO-
TEXHIYHUX YMIHb 13 PO3BUTKOM apTUCTU3MY, CIICHIYHOI BHpPA3HOCTI Ta
MICUXOJIOTIYHOT CTIMKOCTI CTBOPIOE TEPEIYyMOBH JJisi BIIEBHEHOT'O MOJOJIAHHS
cueHiyHuX Oap’epiB. Came B3aeMoJlisl TEXHIYHOI, XYyI0KHBOI Ta €MOILIMHO-
NICUXOJIOTIYHOT ~ CKJIAJIOBUX  CIIpUsie  (POPMYBaHHIO  BOKAJIbHO-BUKOHABCBHKOI
JIOCKOHAJIOCTI, SIKa € 3aMO0PYKOI0 YCIIIIHOTO TBOPYOTIO CAMOBHUPAXKEHHS CIlIBaKa Ha
CIIEHI.
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BUKOHABCBKA MéﬁCTEPHICTI) BOKAJIICTA AK ITIPOsIB
TBOPUYOI IHAUBIAYAJBHOCTI

BokanpHe MUCTENTBO BHUMAara€ BiJ BUKOHABISI HE JuIIe Oe310raHHOI
TEXHIYHOI MiJTOTOBKM, a W 3JaTHOCTI 10 TIMOOKOTO XYJO0KHBOTO OCMUCJICHHS
MYy3WYHOTO TBOPY. Y KOHTEKCTI 1HAMBiAyasi3arii MUCTEIbKOI OCBITH OCOOJIMBOI
Baru HaOyBae mpoOjema TBOpUOi camopeanti3ailii BOKaTiCTa, sSiKa MPOSBISETHCS
yepe3 HOro BHUKOHABCHbKY MaiicTepHicTh. BoHa crae 3acoboMm He mpocTo
npodeciifHOi JOCKOHAIOCTI, a M JYXOBHOTO CaMOBHpaX€HHs, IO ¢opmye
YHIKaJIbHUA CTUJIH BUKOHABIIS.

BukoHaBchbka MalCTEpPHICTh € KOMIUICKCHUM YTBOPEHHSM, IO TOETHYE
TEeXHIYHI, XyJI0XKHbO-ECTETUYHI, €MOIIHHO-BOJIBOBI Ta IHTEJEKTyaJIbHI CKJIaJOBI.
Bona «BHCTymae sk CyKymHICTh TBOPYOTO MUCJICHHS i KpeaTUBY B 3aCTOCYBaHHI
npodecifHMX YMiHb 1 HABUYOK Y TPAKTUIl BUKOHABCHKOT AisIbHOCTI» [1, . 265].
Jlns BokajicTa 1e BMIHHS BOJIOJITH TOJIOCOM, JUXAHHSM, 1HTOHAIIIEIO, JUKIIIEO,
CIIEHIYHOIO TIOBEIIHKOIO TOIIIO.

«Bing BUKOHABIA, BiJ] HOTO OCOOMCTOCTI, BiJ] HOTO MAaNCTEPHOCTI 3aIeKaTh
0COOIMBOCTI BUKOHAHHS MY3UYHOTO TBOPY, a CAaME — O’KMBJICHHSI Ta OyXOTBOPEHHS
My3WYHOTO MaTepially, HahOUIbI TIOBHE BTIJICHHS ABTOPCHKUX Ta OCOOMCTHX
eMOLIIl Ta CMUCTIB y BCbOMY PO3MAITTI IXHBOTO XYJI0KHBOTO BUPAXEHHSD [2, C.
124]. Cnig HarojloCWTH, 10 HAWBUINHWKA PIBEHh MAMCTEPHOCTI JOCATAETHCSA TO/II,
KOJIM TeXHIYHA JJOCKOHAJIICTh CTAa€ MIAMOPSAKOBAHOK XYI0XKHIHN 1/71e1, CipsMOBaH1N
Ha CTBOPEHHSI MIOBHOIIHHOTO BOKaJIbHOTO 00pa3y. MoBa iijie mpo iHTeprpeTariiro.

[Iporiec iHTEepmpeTalii BOKAJIBHOTO TBOPY € TBOPYHM aKTOM, Yy SIKOMY
MOETHYFOTHCSI KOMITO3UTOPCHKHIA 33IyM Ta ocobucTicHe 6aueHHs BUKOHABIsSI. Came
B IHTEpIpeTallii PO3KPUBAETHCA TBOpYA I1HAUBIAYaJIbHICTH BOKAJIICTa — HOTO
eMOIlifHa YyTIUBICTh, XYJOXKHIH CMak, 3[aTHICTh O CTBOPEHHS HEMOBTOPHOTO
o0pa3y. Bucokwuii piBeHb BUKOHABCHKOT MaCTEPHOCTI A€ 3MOTY CITIBAKOB1 HE JIHIIIC
TOYHO BIATBOPIOBATH HOTHHM TEKCT, a W OCMHCIECHO TpaHCPOPMYBaTH HOTO
BIJITOBITHO /10 BJIACHOTO XY0KHBbO-ECTETUYHOTO CBITOTJISAY. Takuii BOKANICT HE
00OMEXYEThCSI TIEPEAader0 aBTOPCHKOTO 3aIyMy, a HaJlae TBOPY OCOOHUCTICHOTO
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3a0apBJICHHS, HAJLIS€ HOTO <OKMBUMH» €MOIISIMU, BHYTPIIIHBOK JIOTIKOK Ta
HOBHM 3BYUYaHHSM. Y IIbOMY MPOSBIAETHCS MOTO 1HAMBIAyalbHA 1HTEpPIIpETalliiiHa
MaHepa, 10 CTa€ BI3UTIBKOIO BUKOHABIIS.

3aBIsSKA JTOCKOHAJIOMY BOJIOJIIHHIO TEXHIKOIO, AMHAMIYHUMH BiJTIHKaAMH,
TEMOPOBUMHU HIOAHCAMHM Ta IHTOHAIIWHOIO BHUPA3HICTIO CIIBaK MOXE CTBOPHUTU
XYyJIOKHBO TIEPEKOHJIMBHMA, €MOIIMHO Hacu4ueHud oOpas. [Hrepmperaris HaOyBae
pPUC HETOBTOPHOCTI, OCKIJTbKM KOXXHUW BOKAJICT BKJIQJa€ y BUKOHAHHS BIJIACHE
OadyeHHs 3MICTYy, 1HTOHALIMHUN MaJIOHOK, TEMIIOPUTMIYHY CBOOOIY, €MOIIiHI
akueHtn Ttomo. Came 1€ MO€JHAHHS TEXHIYHOI JOCKOHAJIOCTI 3 TBOPYUM
MUCJICHHSM 3a0e3redye HapOHKEHHSI YHIKAJIbHOI 1IHTEPIIPETallii, ika MepeTBOPIOE
BUKOHAHHS Ha aKT TBOPUYOTO CAMOBUPAKEHHS.

OTxe, BUKOHAaBChbKAa MaWCTEPHICTh BOKAJICTa € OCHOBOK 1HAMBIIYaIbHOIO
CTWJIIO BUKOHAHHS, 3acO00M peaji3ailii TBOPYOro MOTEHLIaTy Ta YUHHUKOM
XYJI0)KHBOI TEPEKOHJIMBOCTI BOKAJIBHOTO BHUCTYIy. BoHa mnoegHye mpodeciiini
3HAHHS, TEXHIYHI HABUYKM W TIMOMHY OCOOUCTICHOTO TMEPEeKUBAHHA,
NEPETBOPIOIOYN BUKOHAHHSA B MPOLIEC POSBY TBOPUOI 1HAUBIAYAIBHOCTI.
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ITHIUBIIY AJBHICTh BAJIETMENHCTEPA ¥ IIPOIIECI
®OPMYBAHHA XY O KHBOI'O OBPA3Y XOPEOI'PA®IYHOI'O
TBOPY

AHoTamiss. JIOCHIDKeHHS MPUCBAYECHE aHAM3y pojil  Ta  BIUIUBY
1HIMBITyaJIbHOCTI OajeTMeicTepa Ha mpoiiec (OpMyBaHHS XYJI0KHBOTO 00pa3y B
xopeorpadiuHoMy TBOpl. AKIICHTY€TbCS yBara Ha TOMY, IO TBOpYe «SI»
NOCTaHOBHUKA, C(HOPMOBaHE HOTO CBITOTIISIOM 1 XyI0XKHIM KpeJlo, € BUBHAYAIbHUM
dbakTopom, AKui Hagae 00pa3y YHIKAJIBHOTO Ta OCOOMCTICHOTO 3a0apBIIEHHS.
Po3kputo MexaHi3M, 3rilHO 3 AKUM OaneTMencTep, SK MaicTep XyAO0XKHBOTO
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o0pa3y, BHUKOPUCTOBYE CBOIO IHAMBIAYaJbHICTh Ui CTBOPEHHS MY3UYHO-
xopeorpadiuHoi apamaryprii, e BCl BHpa3HI 3acoOM (TaHLIOBaJbHA JIEKCHKA,
KOMIIO3UI[iSl, CHHTE3 3 MY3HMKOIO) MIANOPSIKOBYIOTHCS €IWHINA aBTOPCHKIN
apxiTekToHimi. JloBeeHO, M0 YCHIMIHICTh XYAOXHBOTO 00pa3y 3allekUTh BiJ
30aTHOCTI Xopeorpada 1HTErpyBath MoOMIyHKIIOHATBHUNA 3MICT 00pasy,
3a0e3Mevyyrour Horo HUTICHICTh Ta CHEHIYHY NEPEKOHIUBICTb.

KuarwuoBi cioBa. InguBinyanpHICTh OaneTmeiicTepa, XymoxkHINH o0pa3s,
xopeorpadiyHuid TBIp, CBITOIVISIA, XYAOXKHE Kpeno, My3HMUHO-XxopeorpadiuHa
ApamMaTyprisi, CAHTE3 MUCTELITB, TAHI[IOBAIbHA JIEKCHKA.

AKTYaJIbHICTh TeMH [IOCJiIZKEHHS 3yMOBJICHA HU3KOI TEOPETUUYHHX Ta
NPaKTUYHUX UYWHHUKIB y KOHTEKCTI PO3BUTKY CYYaCHOro XopeorpadiuHoro
MHUCTeNTBA. ICHye mocCTiiiHa HaykoBa MoTpeda y cucTteMaru3allii Ta MoTJnOIeHH1
3HaHb II0JI0 CTPYKTYPHU XopeorpadgigyHoro odpasy Ta MexaHi3MiB i1oro hopMyBaHHSI
— BiJl IEPBUHHOI 171€1 10 KIHIIEBOTO CIIEHIYHOTO BTIJICHHS, BKJIIFOYAI0YH aHaIIi3 HOTOo
HEBEPOATHHOI IPUPOIM Ta POJII My3UIHO-XOpeorpadiyHOTO cuHTe3y. BogHowac, B
yMOBax MONIYKY HOBUX (OpM eKcrpecii Ta MiABUIICHHS BUMOT 10 aBTOPCHKOI
YHIKaJbHOCTI, KPUTHUYHO 3pOCTa€ 3HAYEHHS 1HAMBINyalbHOCTI OaneTmeiictepa.
Came ocoOHMCTICHUI CBITOTJISAZ, TBOpYE «SI» MOCTaHOBHUKA, MOro YHIKaJIbHI
METOJOJIOTIYHI MIAXOAM Ta PEXHUCEPChKI pPIMIEHHS CTal0Th BU3HAYAJIbHUM
dbaxkTopoM, IO HAZAE XYAOKHbOMY OOpaszy TBOPY INIMOWHM, OPUTIHAIBHOCTI Ta
BII3HABAHOCTI. TakuM 4MHOM, JTOCTIIKEHHSI, 30CEPEIKEHE HA B3a€EMO3B’ 13Ky MIXK
1HIMBIIyaJIbHICTIO OaneTMeicTepa 1 nporecoM GOpMyBaHHS XYJI0KHBOTO 00pasy
xopeorpaiyHOrO TBOPY, € CBO€YAaCHUM 1 Ma€ BHCOKY HAyKOBO-IPAKTUYHY
aKTYaJIbHICTb.

AHaJ3 aKTyaJbHHX AociailxkeHnb. [Ipobrema (opmyBaHHS XyI0XKHBOTO
o0Opa3zy B xopeorpadii y KOHTEKCTI BIUIMBY 1HJIMBIAYyaJbHOCTI NMOCTAaHOBHUKA €
0araToacrekTHOIO 1 3aiiMae BaXJIMBE MiCILIE Y CyJacHOMy MUCTEITBO3HABCTBI.
TeopeTruHi OCHOBM LBOTO HAMPSMKY 3aKJIafeHi B Mpausix, fKi pO3KPUBAIOTH
CYTHICTh XOpeorpadiuHoro obpasy Ta Horo cTpykrypy. 3okpema, B. JIuTBuHEHKO
(2020) akmeHtye yBary Ha TOMY, IO XYAOXHS I[IHHICT TBOPY BH3HAYA€THCA
HEPO3PUBHUM  CHHTE30M MHCTEUTB, JI€ My3UKa BHCTyHa€ MPOBIIHUM
(GbOpMOTBOPYHMM €JIEMEHTOM 1 TOTYXKHUM JDKEPEJIOM aCOI[laTUBHOTO MUCIICHHS
Oanermerictepa. JloCaiAHUK HAaroJONIye, M0 My3HKa Ma€ «OPraHIYHO BILUTITATHUCS B
aBTOPCBKHUI 3aayM OajeTMeicTepa 1 HIOMTO CTPWIXKHEM IPOXOIUTH Yepe3 BCHO
JpaMaTypriro xopeorpadiqHoi MOCTAHOBKWY, IO MIATBEPIKYE BUPIIIATILHY POJIb
PEKUCEPCHKOTO OaueHHS Y MPOIIEC.

I'mubGokuit aHam3 XyJa0kKHBOrO o0pasy sK 00’€KTa aBTOPCHKOI poOOTH
npeactaBienuit y pobotax I'. Cipsikosoi (2009) Ta I1. ®pu3za (2008). I'. CipskoBa
(2009) posrasgae cyuacHOTo Xopeorpada sk MalcTpa XyJ0KHBOTO 00pasy, sIKAi
NOBUHEH MaTH pO3BHHEHE XopeorpadiuyHe Ta acoliaTUBHE MHUCICHHS s
Cy0’€KTUBHOTO OCMHCIEHHS JiHcHOCTI. BoHa miaKpeciioe, M0 1HAUBIAYalIbHICTD
OaneTmeiicTepa € KIOYOBUM (AKTOPOM, SIKUW HAJIJIsiE 00pa3 yHIKAIbHOIO, I1€BOIO
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TaHIFOBAJILHOKO MOBOIO Ta 3a0e3Medye CIeHIYHY MpaBAuBICTh Ali. Y CBOIO 4Hepry,
I1. ®pus (2008) po3kpuBae nodaipyHKIIIOHATBHICT XyA0KHbO-ECTETUYHOTO 3MICTY
xopeorpadigHoro o0pasy, 3a3Haudalouyd, M0 HOro CWiIa TMOJSITaE y 3AaTHOCTI
BHCJIOBJIIOBATH HEBUMOBHE. s 0arato(yHKIIIOHATLHICTD JI03BOJIsIE
OanmeTmeiicTepy, peani3yloud CBIA XyJOXKHIM 3aayMm, MIANOPSAKYBAaTH —YcCl
BUpa)KkaJibH1 3acO0M aBTOPCHKIN apXITEKTOHII TBOPY.

OcobmuBHii iHTEpeC AJIS JaHOI CTATTi CTaHOBUTH nocmikeHHs O. Jlanb
(2014), sixa Ge3mocepeIHbO BUBYAE 3B’ 30K MK XYJIOKHIM Kpeao OajneTMmerncrepa
Ta #oro cBiTorasAoM. JlOCHITHUIL CTBEPIKYE, IO XYyIOKHE Kpeao €
KBIHTECEHIIIEI0 CBITOTJISIHOI MO3MIIIT TOCTAHOBHUKA, IO O€3MocepeIHbO BILJIUBAE
Ha (hOpMYBaHHS XYJ0KHBOTO 00pa3y, HaJal0uu HOMY TJTMOMHU Ta OCOOMCTICHOTO
3a0apBIICHHS.

Takum urHOM, ITpoaHaIi30BaH1 Iparl MiATBEPKYIOTh, 10 1HIUBIAYJIbHICTh
OaneTmeiicTepa He € IPYTOpsSAHUM (PaKTOPOM, a € BU3HAYAIBHOIO PEXKHUCEPCHKOIO 1
CBITOTUISITHOIO OCHOBOIO TIPOIIECY CTBOPEHHS XopeorpadiuyHoro obpazy. OmHak,
icHye moTpeba B TONAJBIIIOMY Y3araJlbHeHHI TEOPETUYHUX TMOJOXKEHb Ta iX
JeTani3aiii y KOHTEKCTI Cy4YaCHUX MOCTAaHOBOYHHUX MPAKTHK.

Mera crarri Tnonsrae 'y  TEOPETHYHOMY OOIPYHTYBaHHI PO
IHIUBITyanbHOCTI OalleTMelcTepa SIK BU3HAYAIBHOTO (aKTOpy Yy MpoIect
dbopMyBaHHS XyA0KHBOTO 00pasy xopeorpahigHOTO TBOPY.

Buxknao ocnoenozo mamepiany. llpouiec popMyBaHHS XyJ0KHROTO 00pasy B
xopeorpadiyHOMy TBOpi € CKJIQJHUM aKTOM TBOPYOTO CHHTE3Yy, ICHTPAIBHOIO
diryporo skoro BHCTymae GaleTMeHcTep-TOCTAHOBHMK. MOro iHauMBimyanbHIiCTH
PO3TIIAAAETECA K KIIOYOBHMA (DaKTOp, IO BH3HAYAE TIMOWHY, YHIKAIBHICTH Ta
€CTEeTUYHY I[IHHICTh KIHIIEBOTO pe3yibTatry. Ll iHauBiayanbHICTh OPMYETHCS Ha
OCHOBI  CBITOIJISiy TIOCTAHOBHMKA, skui, 3azHadae O. Jlamp (2014),
TpaHcPopMyeThCsl Yy HoOro xymokHe kKpemo. Kpemo mocrae sk KBIHTECEHIIiS
[IHHICHUX OPIEHTHUPIB Ta )KUTTEBOI MO3HULIIT aBTOPA, 1110 0€3MOCEPETHHO BILTUBAE HA
BUOIp BUpa3HUX 3ac00iB, CTPYKTypy Ta JIpamaTypriio TBOpy. [HAMBimyanbHICTH
xopeorpada GyHKITIOHYE K DIITBTP, TO3BOJISIIOUHA HOMY Cy0’ EKTUBHO OCMHUCITIOBATH
JUHCHICTD, BUOKPEMJITIOBATH HAWOIIBII CYTTEBE Ta KOHIICHTPYBATUCS HA TOMY, IO
BIJIMTOBIIa€ HOTO aBTOPChKOMY OadeHHI0. TakuM 4nuHOM, 00pa3 CTa€ IHCTPYMEHTOM
camoBHpaxeHHs Ta (pitocodcebkoi pediiekcii aBTopa, a He IPOCTO LTIOCTPAIIETO, IO
3a0e3Meuye IiTICHICTh Ta MIEPEKOHIUBICTh XOpeoTrpadgiyHOTO TBOPY.

CydacHuii xopeorpad NTPHUHIMIIOBO PO3MNIANAETHCS HE SK PEMICHUK, a SIK
MaiicTep XyA0XKHBOro 00pa3y Ta aBtop-iHTepnperatop (I'. Cipskosa, 2009). Lle
BUMAara€ BiJ HbOTO BOJIOAIHHS PO3BHMHEHUM XopeorpadiyHUM Ta acoIllaTUBHUM
MUCJICHHAM, 100 HamaTé o0pa3y OCOOMCTICHOTO Ta HEMOBTOPHOTO 3BYYaHHSI.
ABTOpCBhKa MalCTEPHICTh MPOSBISIETHCS Y 3MATHOCTI CTBOPUTH 00pa3 — Oyap TO
KOHKPETHHI XapakTep 4u aOCTpaKkTHE SIBUILE — 1 MAMOPAIKYBAaTH HOTO 3aKOHAM
JpaMaTyprii 3 4ITKOK €KCTO3UINIEI0, KYJIbMIHAIIEID Ta PO3B’A3K0I0. MaicTepHICTh
NIOCTAaHOBHUKA HEPO3PHUBHO IOB’S3aHa 13 BHOOPOM BHpA3HUX 3ac00iB. 3TigHO 3
I'. CipsikoBoto (2009), 0CHOBHOIO 30pO€I0 € TaHIIOBAIbHA MOBA (JIEKCHKA), sTKa Ma€
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OyTH [i€eBOIO Ta OOpa3HOW JJIs PO3KPHUTTS KOHKPETHOTO TIePCOHAXA.
[nnuBinyanbHicTh XOpeorpada BHUSBISAETHCA Y MOro 3AaTHOCTI HAAUIUTH TEpOiB
TaKOIO0 YHIKQJIBHOIO JIEKCUKOIO (>KeCTaMH, MIMIKOIO, paKypcaMu), 10 3a0e3MeUnTh
CIEHIYHY MpPaBAMBICTH Mii Ta MOBHOLIHHO PO3KPHUE 1ACHHHUIA 3MICT, TOETHYIOUN
npogeciiiHy KOMIIETEHTHICTh 13 ICKpPaBOIO TBOPUOIO (paHTa3i€l0.

KirouoBum nosem A1 mposiBY i€l 1HAUBIAYaIbHOCTI € poOOTa 3 My3HUYHO-
xopeorpadiuHo0 JpamMaTypri€lo, MO € OCHOBOI Jisi ()OPMYBAaHHS XYIO0KHBOTO
00pa3y. XyJ0XKHs I[IHHICTh XopeorpadiyHOro TBOPY BHU3HAYAETHCS HEPO3PUBHUM
CHUHTE30M MUCTEITB, JIe BCl KOMIIOHEHTH, 0COOJIMBO MYy3HKa, B3A€EMHO 30aradyroTh
omuH oxHoro (B. JlutBunenko, 2020). My3uka BHUCTyIIa€ MPOBITHUM
(GOpPMOTBOPYMM €IIEMEHTOM 1 TMOTYXXKHUM JIKEPEJIOM acolllaTUBHOTO MUCIJICHHS,
JoromMararuu xopeorpady 3HalWTH anekBaTHe 0Opa3HO-TUIACTHYHE pimeHHs. Llei
CHHTE3 BUMarae TIJIMOOKOTO pexucepcbkoro OaudeHHs. B. JlutBunenko (2020)
CIIYIIHO 3ayBaXKye€, 10 My3uKa B XopeorpadigHoMy TBOPi HE MOBUHHA OYTH JIUIIIE
aKOMIIAHEMEHTOM, a Ma€ «OpPraHi4HO BIUIITATHCS B aBTOPCHKHM 3adyM
OanmeTmeiictepa 1 HIONTO CTPHXKHEM NPOXOAUTH dYepe3 BCIO ApaMaTypriro
xopeorpadiunoi mocraHoBku» (c. 102). Takum uYWHOM, I1HAWBIAYaJIBHICTH
OameTMelicTepa peaizyeThCs y WOrO BMIHHI CTBOPUTH IIUTICHY JpamaTypriio,
HIANOPSAKOBYIOUM YCl BHUpPa3HI 3aCO0M PO3KPUTTIO TIMOMHHOTO XYAOXKHBOTO
o0pa3y, BUKOPUCTOBYIOUN MY3HKY K KIIOUOBUH IMITYJIbC 1 IpaMaTHYHUN KapKac.

Hapemri, edexTuBHICTP  aBTOPCBKOTO  OadyeHHS  IMIJIKPECITIOETHCS
oM yHKIIIOHATIBHICTIO Xopeorpadiuynoro oopazy (II. dpuz, 2008). XymoxHin
00pa3 € (opMOI0 MUCIEHHS Y MHUCTEITBI Ta BUCTYIA€E K €HICTh 300paKeHHS 1
BUPKEHHS, 110 OE3M0CEepeIHbO BTIIIOE aBTOPCHKI MOYyTTs. L GararorpaHHicTh
JI03BOJIsIE 00pa3y PO3BUBATHUCS 32 BHYTPINIHIMHU 3aKOHAMHU, a HOTO CHJIA MOJIATAE Y
31aTHOCTI  BHUCJIOBJIIOBATH  HEBHMOBHE. [HAMBIAyaldbHICTH  OajeTMeicTepa
MPOSIBIIIETHCS Y MOTO BMIHHI BUKOPUCTOBYBATH 1[I0 YHIBEPCAIbHY SIKICTh 00pa3sy,
CTBOPIOIOYM TBIp, Y AKOMY BiIOMBae BiacHe OaueHHs peaipHOro cpity. I1. ®pus
(2008) cTBepmKyE, 110 MAUCTEPHICTh MOCTAHOBHUKA BU3HAYAETHCS TUM, HACKLITBKU
JIOCKOHAJI0O BIH ONepye KOMILIEKCOM BHpaXalbHO-300pakyBaJbHUX 3ac00iB,
CTBOPIOIOYM OpraHiYHMN CIUIaB pPyXiB, JKECTiB 1 mM03. Yce 1e CyBOpO
HANOPSAKOBY€ETHCS aBTOPCHKIM apXiTEKTOHILI TBOPY, IO € TapaHTOM TOTO, IIO
o0Opa3 Oyne He JuIIe eCTEeTUYHO IIHHHUM, ajieé ¥ HOCieEM OaraTo(yHKIIOHAJIHHOTO
3MICTY.

Bucnoexu. JlocaimkeHHs M1ITBEPJIKYE, 10 1HIMB1 Ay JIbHICTh
OaneTmeiicTepa € BH3HAYAJIBHUM PEKUCEPCHKUM 1 CBITOTJIATHUM YHHHUKOM Y
dbopMyBaHHI XyI0KHBOr0 00pasy. oro XxynoxHe Kpeno BUCTYIAE SIK BibTp, MO
Cy0’€KTHBHO OCMHCIIIOE JIHMCHICTh 1 Hajae o0pa3y OCOOHMCTICHOTO 3a0apBJIE€HHS.
VYenimHe (opMyBaHHS 00pa3y 3aleXUTh BiJ TBOPYOi 1HIWMBIAYaJIbHOCTI, SKa
IHTETpy€ BC1 BUpa3Hi €JIEMEHTH.

Ils 1HOUBIAYalbHICT MPOSABIAETHCS Y CTBOPEHHI LUTICHOI MY3HYHO-
xopeorpadiduHoi gpaMaTyprii, e My3uKa € MPOBiTHUM (HOPMOTBOPUUM €IEMEHTOM
1 Mae opraHiuHo oO0’e€HyBaTH BCl €JIeMEHTH Komrmosullii. bametmeiictep, sk
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MaiicTep XyIOXKHBOTO 00pa3zy, omepye KOMIUIEKCOM BHpaKajlbHUX 3aco0iB,
HAJUIAIOUM TEpOiB YHIKAJBHOIO TaHLIOBAILHOIO MOBOW. BiH migmopsakoBye
noJi(pyHKIIOHAIBHUN 3MICT 00pa3y aBTOPCHKIM apXiTEKTOHIII AJS JOCSTHEHHSA
Horo 1unicHOCTI Ta 6araTo3HAYHOCTI.
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Abstract. This article is devoted to the genre of musical transcription within
musical culture, juxtaposing it with the culture of academic integrity. The concept
of the creative evolution of a musical image is presented, transitioning from specific
sound-intonational and metro-rhythmic means into a different genre-stylistic
dimension. Genres of this nature are outlined, examples are provided, and particular
focus is placed on Niccolo Paganini's 24 Caprices.
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The issue of academic integrity has been recently actualized due to the
deployment of modern information technologies in the educational process. In
Ukraine, this is governed by the Law on Higher Education (2017). Scholars
(Shynkaruk, 2023; Boblovskyi, 2021; Rebrova, Kliuyeva, 2020) emphasize the
phenomenon of academic culture and the institution of academic integrity. In the
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general sense, researchers stress zero tolerance for all manifestations of malpractice,
such as plagiarism, falsification, fabrication, appropriation of others' ideas without
attribution, and improper citation. This problem has been exacerbated by the advent
of neural networks, which allow for rapid information retrieval often without correct
or verifiable sourcing. Empirical evidence suggests that the most significant risk
regarding the violation of academic integrity is directly linked to Artificial
Intelligence (Al).

Musical art, within the paradigm of academic study, is also subject to the
tenets of academic integrity. This applies, firstly, to the composition of academic
art-historical texts; secondly, to elements of artistic creation as a process of
borrowing creative concepts; and thirdly, to the emerging field of co-creation with
artificial intelligence. These aspects are undeniably connected to contemporary
technologies. Simultaneously, the issues of co-authorship and the borrowing of
creative ideas in musical culture have a considerable historical lineage.

In artistic creation, instances of borrowing a motive or an artistic idea without
referencing the primary source may also occur. This also evokes the concept of
intellectual property rights over a creative output. For example, if a dance
choreography is created for a contemporary musical work and subsequently
recorded and distributed via YouTube, the platform may flag or block the recording.
Occasionally, one can detect a contemporary melody whose intonation is clearly
derivative of a popular tune from an earlier period.

A review of the history of musical genres clearly demonstrates that certain
elements of academic integrity, when extrapolated to creative practice, have been
present across various facets of artistic endeavour. The evolution of musical genres
indicates that the compositions of one artist often provided the impetus for the
creative works of others. This subsequently led to the emergence of a new work,
often in a novel genre or even a different style.

Several such genres exist:

o Variations: In this genre, the author of the theme is explicitly stated. The
subsequent variations, however, explore the theme through a highly
transformed format, employing diverse expressive means. It is the
modification of these means that ensures the invariance of the theme's core
identity. The very title of the work typically indicates the source theme (e.g.,
Variations on a Gavotte Theme by Corelli by Tartini).

« Folk Song Arrangements/Variations: For instance, the renowned Ukrainian
folk song "Yikhav Kozak za Dunai" has music that is folk in origin, but the
lyrics belong to S. Klymovskyi. The melody was notably adopted as the basis
for variations by L. Beethoven and other composers.

The second type involves variations on a theme initially composed for a
different instrument. For example, variations on a Paganini theme (by J. Brahms, 1.
Berkovych, W. Lutostawski, etc.). It is essential to note that these variations are
written for the piano, while the original source is one of Paganini's famous Caprices
for the violin. When a work for a specific instrument is rearranged for another, the
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resulting new piece is called a transcription.

However, when a vocal piece is converted into a piano work (Schubert-Liszt
Forest King), a distinct composition emerges, having two authors: the composer of
the original vocal work and the composer of the instrumental arrangement.

The genre of transcription attained its greatest prominence during the
Romantic era, particularly in the output of F. Liszt. His transcriptions, such as Verdi-
Liszt Rigoletto, are widely recognized. The exact term for such works is frequently
paraphrase. This term offers an intriguing parallel to the recommendations for
utilizing the APA style in citation, where the "paraphrase" requires separate
attention. It refers not to a precise quotation but to the underlying, pivotal idea or
meaning of a specific statement, which still necessitates proper attribution and
sourcing. In musical culture, this type of paraphrase was prevalent in the Romantic
period, where individual themes characteristic of various dramatic personae were
extracted from a large-scale work (an opera or symphony) to form the foundation of
a new composition (Wagner-Liszt Amtsfriedliches Herd).

Thus, every instance of a musical work created by borrowing a recognized
melody, image, or a piece from another genre that served as an inspirational source
for another composer required the correct formalization of both the genre and the
authorship.

Our research primarily focuses on the various transcriptive variations based
on the celebrated 24 Caprices, Op. 1, by Niccolo Paganini. We specifically examine
his work, comparing the stylistic features of the reimagining
(translation/arrangement) and the characteristics of performance practice.

It is well-known that in Paganini's time, many teachers wrote exercises and
¢tudes for their pupils, occasionally labeling them "caprices." Paganini, conversely,
elevated this genre to a masterpiece. The 24th Caprice was particularly brilliant,
becoming a powerful source of inspiration for composers across subsequent eras and
styles. Notably, not only Liszt's famous études but also two volumes by J. Brahms
demonstrated the capacity to unfold the simple caprice melody across manifold
dimensions of its meaning and expressiveness.

In our study, we consider the genre of transcription in musical culture to be an
exemplary model of the appropriate creative utilization of one composer's idea or
musical thought for its subsequent elaboration and reinterpretation. This approach is
precisely what should align with the culture of academic integrity, both in artistic
creation and scholarly research.
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O. B. BopoHoBcbka

TEMBPOBA NAJIITPA SK 3ACIB XYJ0XKHbOI BUPA3ZHOCTI ¥
XOPOBOMY MUCTEINTBI

TeMOp € ogHUM 13 KJIIFOUOBHUX €JIEMEHTIB Yy (hOpMyBaHHI MY3UYHOTO 00pasy.
Moro wacTo NOpIBHIOIOTH i3 NANITPOI0 XYIOXKHHKA, SKA NO3BOJNSE IEPEIATH
0araTcTBO Ta PI3HOMAHITHICTh HABKOJIMIIIHBOTO CBITY. TeMOp romocy — 11e
CYKYTIHICTh aKyCTUYHHX 1 €MOLIHHO-TICUXOJIOTIYHIX XapPAKTEPUCTHUK, [0 HA/IAl0Th
3BYKy iHAMBifyanpHOCTi. Mloro BU3HAYae He JMIIE OCHOBHA YacTOTa, a i CHCTEMa
00epTOHIB: yMM OaraTiuii 00EpTOHOBHIA CIIEKTP, TUM SICKPABIIINM 1 MOBHIIINM €
3BYYaHHS.

TemOp — e He 13071bOBaHE SBUIIE, a PE3YJNbTAT KOMIUIEKCHOT B3a€MOIIT
€JIEMEHTIB T'OJIOCOBOTO anapaTy Ta BUKOHaBChKUX mpuiiomiB (COiTHeBa, 2017, 22-
24). OCHOBHI aCIeKTH, 1110 BU3HAYAIOTh TEMOPOBE 3a0apBIICHHS CITIBOYOTO TOJIOCY,
1€ - MEXaHi3M 3ByKOYTBOPEHHSI, XapaKTep MOYaTKy 3BYKY (araka), apTUKYJAIiHA
TEeXHIKa, PpOJIb pe3oHaTopiB, (opMaHTa Ta OO0epTOHU. TakMM YHUHOM, TEMOP
dbopmyeThcss He suiie (1310JIOTTYHUMU OCOOJIMBOCTAMHM TOJIOCOBOTO amapary, a
1 aKTUBHOIO pOOOTOI HaJ TEXHIKOK cmiBy. Came y3roJKEHICTh IIUX €JIEMEHTIB
JI03BOJISIE CTBOPUTH LITICHUH, Oaratuii 3a 3a0apBJiI€HHAM 3BYKOBHM 00pa3, IO €

OCHOBOIO XYJ0KHBOT BUpa3HOCTI xopoBoro muctentsa ([lapdentreBa, 2022, 28-
30).
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VY cyyacHOMy XOpOBOMY MHCTELTBI TpajulliiiHE MOHSATTS TeMOPY 3HAYHO
PO3IMIMPIOETHCS: TOPSA 13 KIACHYHUM CITIBOM 3 SBJISIFOTHCS TaKl HETPATUIINAHI
TEXHIKH, $K IIeMIT, TOBOPIHHSI, 3BYKOIMITallisl Ta I1HTEHCHUBHE BHUKOPHUCTAHHS
eeKTiB, K1 paHillle 3aCTOCOBYBAJIKCS 3A€0LIBIIONO B IHCTPYMEHTAIBHINA My3HII.

Y BHUKOHABCBHKIA MPAKTUIl PO3PI3HAIOTH JBAa OCHOBHI THIH XOPOBHUX
KOJICKTUBIB — OJHOPIAHI (IUTSY1, )KIHOYI, 4OJIO0BIYl) Ta MimaHi. KoxkeH Tum xopy
Ma€ xapakTepHi TeMOPOBI BIACTUBOCTI: HAMPUKIIA[, YOJIOBIYl XOPU BUPIZHAIOTHCS
rJIMOOKKMM, HACUYEHUM 3BYKOM 13 IIMPOKUMHU JUHAMIYHUMHU MOKIUBOCTSIMHU, TOJII
K K1HOY1 — 0araTcTBOM OapB 1 CBITJIICTIO 3By4YaHHs. JIUTS4l XOpH JEMOHCTPYIOTh
M’ IKUH, TTUPUN TeMOp, SIKUI 3MIHIOETHCS 3 BIKOM, ITOCTYIIOBO HA0yBarO4H OUIBIIO]
BHUPA3HOCTI Ta CHJIH.

VY xopoBomy yHiCOHI TeMOp popMyeThesl ik cyma (PiI3MUHMX BIIACTUBOCTEU
rojlociB — TMepeayciM cmiBaibkoi (GopMaHTH (00JaCcTI MiABUIIEHOT aKyCTHYHOI
€Heprii B CIIEKTP1), KA JoAa€ 3ByKY crenudignoro 3adapsienHs. [loTyxHi roiocu,
K TPaBUIJIO, MAlOTh BUPAa3HO OKpecieHy (OpMaHTy, IO CYTTEBO BIIMBAE Ha
KOJIEKTHBHE 3By4aHHs xopy (CoitHeBa, 2017, 19-21).

CruiicTuyHa BIANOBIAHICTE TEMOpPY MEBHOMY CTHJIICTUYHOMY MEpIOay B
1CTOpIi My3HKH € 000B’SI3KOBOIO YMOBOIO JUISI JOCATHEHHS] aBTEHTUYHOTO 3BYYaHHS.
Y mysuni 6apoko (XVII-XVIII ct.) npioputeT HamaBaBcs JIETKOMY, IPO30POMY
TeMOpy 3 MiIHIMAJbHUM BUKOPHCTAHHSAM BIOpaTO, IO JO3BOJIJIO MiIKPECIUTH
noi(OHIYHY CTPYKTYPY Ta YITKICTh BOKaIbHUX JiHIN. Takuil miaxia 3a0e3nedyBan
€CTETUYHY BIIMOBIAHICTh OApOKOBI MaHEpl BUKOHABCTBA, J€ BAXKIUBY POJb
Bilirpae JWHaMIYHA THYYKICTh 1 umrpaHHicTs ¢pasyBanHia. HartomicTts y
poMaHTHUHIM My3uil XIX CTOMITTS CHOCTEPIraeTbCsl MparHeHHs 10 €MOIHOT
rIMOUHM, JApaMaTU3My 1 TeMOpPOBOI HACHUYEHOCTI. Y TBOpax MOJIEpHI3MY U
aBaHrapay XX CTOMITTS 3'SBISIOTHCA €KCIIEPUMEHTaIbHI MIJIX0AU 10 TeMOpPY: BiJl
po30poro, €(heMepHOro 3BYUYaHHS JI0 CBIIOMO «OTpyOJieHHx» a00 HE3BHYHHMX
3BYKOBHX €(EKTIB.

OKpiM CTHJIICTUYHOI ~ BIAMOBITHOCTI, CYTT€BE 3HAYEHHS Ma€ TaKOX
HAI[lOHAJIbHA TpPagullis, sfka QopmMye TeMOpPOBY KyJIbTypy KOHKPETHOI XOPOBOi
mkonu. KoxkHe cepeoBulle HaKIaiae CBiil «1meyaTKy» Ha TeMOpoBe 3a0apBiIeHHS,
BIUITMBAIOYM Ha 3aJy4eHHS pPE30HAHCIB, OajaHC OOEPTOHIB 1 SICHICTh 3BYYaHHS.
OTxe, TeMOp € He JUIIe aKyCTUYHUM MapaMeTpoM TOJ0Cy, a MOBHOLIHHUM
BUKOHABCHKUM 1HCTPYMEHTOM, 1110 JO3BOJISIE a/IalTyBAaTH IHTEPIIPETAIIIIO O BUMOT
CTHUJIIO, )KaHPY Ta HAIIIOHAJILHO1 TPAIULIIi.

TeMOp y XOopoBOMY BHKOHaHHI HE 1ICHy€ aBTOHOMHO — MOT0 CIPUUHATTA U
€(EeKTUBHICTh BHM3HAYAIOTHCS MOEJHAHHSAM aKyCTUYHHUX YMOB MPOEKTOBAHOTO
IpOCTOPY Ta ajanTaiii BUKOHABIIB. 3HAHHA IMMapaMeTpiB MPOCTOPY Ta CBiAOMA
KOpEKLisi TeMOpy 03BOJISIIOTh JOCATTH TapMOHIMHOTO 3BYYaHHS, CTUJIICTUYHOI
BIJIMTOBITHOCTI ¥ XyI0KHBOT IIITICHOCTI BAKOHAHHS.
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ECTETHKA XOPEOTPA®IYHOI'O TEKCTY CYYACHOI'O
TAHIOIOBAJIBHOI'O MUCTEITBA

Y ecmammi oocniosicyemocs ghenomen ecmemuku xopeocpaghiuno2o mekcmy
8 KOHMeKCmi CYYacHO20 manylo8anbHo2o mucmeymea. QOcobiusa ysaea
NpUOINAEMbCsL IHmepnpemayii maryio sK 3HaK08oI cucmemu, 30amHoi nepedasamu
CKIIAOHI  eMOYIUHO-CMUCIIO8] CIMPYKMYPU, A MAKOMC poJi 2ni0ada y npoyeci
"yumannsa" xopeozpagiunoco mexcmy. Y 0ocniodfcenni po3ensaoaromecs ecmemuyHi
Kamezopii (2apMoHis, eKcnpecis, a8mMeHMUyHiCmv, HOBU3HA), AKI ¢hopmyromv
YIHHICHE CNPUUHAMMS CY4aCcHO20 MAHYIO.

The article explores the phenomenon of the aesthetics of choreographic text
in the context of contemporary dance art. Particular attention is given to the
interpretation of dance as a sign system capable of conveying complex emotional
and semantic structures, as well as to the role of the viewer in the process of
"reading" the choreographic text. The study examines aesthetic categories such as
harmony, expression, authenticity, and novelty, which shape the value-based
perception of contemporary dance.

CyyacHe TaHIIOBaJIbHE MUCTELUTBO € JIMHAMIYHUM 1 OaraTOBUMIpHUM
SBUIIEM, SIKE BiloOpakae rIMOOKI KyJIbTYpHI, coIllaibHi Ta ¢igocodcrki 3Minu. B
YMOBax MOCTMOJIEPHOT KyJIbTYpPH TaHEIb BUXOIUTH 32 MEXI TpaguIliiHuX Gopm,
MIEPETBOPIOIOYUCH HA CKIIAJHY 3HAKOBY CHUCTEMY, JIe KOXKEH PyX CTa€ HOCIEM 3MICTY.
OgauM 13 KJIIOYOBMX TMOHATH [JII OCMHCIICHHS CydacHOi Xopeorpadii €
xopeorpadiuHuii TEKCT - SK CTPYKTypOBaHAa CHCTEMa BHUPA3HUX 3ac00iB, IO
(bopMyIOTh €CTETUYHY LTICHICTH TaHItoBabHOTO TBOPY (I1lapukos, 2008).
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[TonarTss "TekcT" B MMCTENTBO3HABCTBI JAaBHO BHUMUIILJIO 3a MEXI CYyTO
JiTepaTypHOro aHamizy. Y xopeorpadii TEKCTOM Ha3MBaIOTh MOCIIAOBHICTh PYXIB,
KOMIO3UIIIIHUX MOOYAO0B, B3a€EMOII0 3 MPOCTOPOM, MY3UKOIO, TIJIOM 1 HaBiTh
KOHTEKCTOM BUKOHAHHS. XopeorpadiyHuil TeKCT € moi(hOHIYHUM - BIH BOJHOYAC
3BEPTAETBCS O 30pOBOTO, TUIECHOTO, EMOIIIHHOTO Ta I1HTEIEKTYyaJIbHOTO
COpUUHATTA Tignavda. Ha BiaMiHY BiJ KJIACUYHOTO OalieTy, /¢ MaHylOTh YCTaJeHl
KaHOHH I KOJOBaHI )K€CTH, Cy4YaCHHUI TaHelb TSDKIE 10 1HAUBIAyani3alii iacTuYHol
MOBHU. Pyxu cTaroTh OUIbII BUIBHUMHM, IMIOPOBI3AI[IMHUMM, YacTO HaBITh
HEJIOTIYHUMU 3 TOUKH 30pY TPAIUIIHHOT €CTETUKH, ajle came 1€ CTBOPIOE HOBUU
XYJIOXKHIHA 3MICT.

OcHOBY ecTeTHKH XopeorpadiuHOro TEKCTY CKJIaIal0Th TaKi KaTeropii:

- TapMOHIsl - HE 3aBXKIM KJIAaCUYHA, aJie 3aBXKJIM BHYTPIIIHbO BUIIpaBIaHA
IUJIICHICTh €JIEMEHTIB. Y Cy4aCHOMY TaHIIl 1€ MOKe OyTH AUCTapMOHiiTHA
rapMOHIs, 10 BUKJIMKAE HAMPYTY, ajle 3aJUIIa€ €CTETUYHE BPAKECHHS
3aBEPIICHOCTI;

- eKCHpecis - 3[JaTHICTh PyXy IepenaBaTu emolii. B ymoBax cyuyacHoOro
TAHI[IO EKCIIPECIS YacTO MA€ He JIUIIE 30BHIIIHIN, ane i KOHIENTyaaIbHHi
XapakTep - pyx mepeaae He MOvyTTs, a 171ei;

- aBTEHTUYHICTh - BAXKJIMBA KATETOPisi B Cy4aCHOMY MHCTEUTBI. TaHIIOPHUCT
He "rpae”, a mpoxuBae. Lle cipaBxHICTh pyXy, SIKUI HE IMITY€, a BUPAXKAE;

- HOBMU3HA - TMOIIYK YHIKaJbHUX (OPM, HECHOAIBAHUX KOMIIO3HIIIM,
IHHOBAIIMHUX MAXOAIB. Y IIbOMY MPOSBIISIETHCS JIyX Yacy, BIIKPUTICTH J10
excnepumenTy (I'opbauyk, 2009).
CyvacHuil TaHeupb Jaenasi OuIblle pO3TISIAEThCs K 3HAKOBAa CHCTEMa, SKa
Ma€ CBOIO I'PaMaTHUKy, CUHTAKCUC 1 ceMaHTHKy. JKecTH, nay3u, puTMIdHI1 aKleHTH
— BCE 1I€ YTBOPIOE CBOEPITHY MOBY, SIKOIO XOopeorpad 1 BUKOHABEIb CIIIKYIOThCS
3 siAa4eM. Y [ibOMY CEHC1 TaHellb TTOAI0HUH J10 1Moe3ii: He BCE MiAIa€ThCsl TOYHOMY
nepeKiagy, aine CMUCI (POpMy€eTHCS Ha PiBHI €MOIIIIHOI 1 CEHCOBOT pe30HAHCHOCTI.

3HaueHHS XopeorpaiuHOro TEKCTy HE 3aBKId €  OJHO3HAYHUM.
[ToctmoaepHa ecTeTuka nepeadaydae BiAKPUTICTh IHTEPIIPETALIli: OJMH 1 TON caMuid
TAHIIOBAJILHUI TBIp MOXKE BUKJIMKATH P13HI acowiamii y pi3HUX TisAadiB. Baxxauso
HE JIMILE T€, 1[0 TOBOPUTH TaHEllb, aje 1 K Woro "uurarots". CydacHUl TaHEUb
4acTo ameiroe 10 aKTUBHOTO Tiisigava. ['Nsgad He mMpoCTO CHOKMBAE Bi3yallbHY
iHopMallito, a BKIIOYAETHCS B TIPOIIEC CIIBIEPEKUBAHHS, ACHIMPPyBaHHS 1
OCMHCJICHHS. Y LbOMY TOJISITa€ BAXJIMBUI acleKT €CTETUKH XOpeorpadiuHoro
TEKCTY - B3a€MOJIs 3 MyO]IKOI0 SK YaCTMHA XYAOXHBOTO akTy. TaHItOBaJbHUN
TEKCT, TAKMM YHUHOM, € HE JIMIIE Pe3yJbTaTOM XOpeorpadiuHoro 3aaymy, a u
pe3yJIbTaTOM KOMYHIKaIlli Mk aBTOpOM, BHUKOHaBIEM 1 TisigadeM (OMeIbIHEHKO,
2023).

Ectetuka xopeorpaiyHOro TeKCTy Cy4acHOTO TaHIIOBAJIbHOI'O MUCTEITBA €
0araTorpaHHOI0 CUCTEMOIO, 1110 MOETHYE B COO1 TIIECHICTD, PyX, 171€10 1 TIsAaIbKe
cnpuiiHATTa. CydacHMI TaHelb BHMara€ HOBUX MIAXOMIB [0 aHami3y -
MDKAUCHUIUITIHAPHUX, BIAKPUTUX A0 pi3HOMaHITTS ¢opm 1 3MictiB. Came uepes
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THYYKICTb, €KCIPECUBHICTh 1 0araTo3Ha4yHICTh XOpeorpaiyHOrO TEKCTYy TaHEllb
MIEPETBOPIOETHCS HA MOTYXKHUM IHCTPYMEHT XYJIO0XKXHBOTO BUCJIOBIICHHS, 3IaTHUN
BiJIOOpaKaTH CKIIQHICTh Cy4acHOTO CBITY.
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CYYACHHUM BAJIET 5IK 3ACIB EMOUIMHOIO BIAI'YKY HA
AKTYAJIbHI CBITOBI IO (HA TIPMKJIAJI BAJIETY «FLIGHT
PATTERN» KPICTAJI ITAIT)

CydacHuii 0aner NaBHO BUHIIOB 3a MEXI €CTETHKH «UYHUCTOI Kpacw» Ta
TEeXHIYHOI TocKoHaocTi. ChOTOHI BiH CTaB 3aCO00M XyM0XKHLOT KOMYHIKAIIi1, 110
pearye Ha BHUKJIHMKH 4Yacy, MPOCTOPOM CYCHiJIBLHOIO [1ajiory MpO HAaWrocTpilii
coliabH1, MOJITHYHI, €KOJIOTIYHI Ta KyJIbTypHI npobnemu. [loeanyroun He nuiie
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MJIACTUKY 1 MY3HKY, ajie ¥ €JIEMEHTH TeaTpaJIbHOTO MUCTEIITBA, CIICHIYH] Bi3yasbHI
epexTH, MyJIbTUMEIINHI 3acobu cyyacHUil Oaner 37aTHMI TepeaaBaTH
HAWBUTOHYEHIII BIATIHKY MEpEXUBaHb 1 CTBOPIOBATH OaraToBUMIpHI MeTadopu y
Bi0Opa)keHH1 eK3UCTeHUIHHUX mpobaem XXI cTomiTTs.

HoBiTHs TemaTuka cydacHUX OaJe€THHUX MOCTAHOBOK TOPKAETHCS TIIMOOKHX
aKTyaJIbHUX MPO0JIeM, 10 BUHUKAIOTh, 30KpeMa, Ha TJIi CBITOBUX MOJ1N. 3MICT CTa€e
0araToBEKTOPHUM: MUTIII 3BEPTAIOTHCS 1 O OCOOMCTHUX TPaBM, 1 10 KOJEKTUBHHUX
KaTacTpod.

Meta cratTi — Ha npuknanl 6anery «Flight Patterny (2017 p.) BCECBITHBO
B1JIOMOi KaHaAChKOi Xopeorpadku Kpictan [TaiiT po3kputu 0COOJIUBOCTI Cy4aCHOTO
OaneTy sk 3aco0y €MOIIITHOTO BIJATYKY Ha aKTyallbH1 CBITOBI MO/IIi, XyI0KHBOTO
NEPeJIOMJIEHHSI Ta apTUKYJSALIT MOBOIO XOpEOrpadiuyHOro MHUCTEUTBA CYCHUIBHO
BOKJIMBUX MPOOJIEM CyHdacCHOCTI.

banerne muctenrBo XX CTOMITTS MPOUIILIO MIJIAX BiJ BUITYKAHOI €CTETHKHU
710 TBOPIB 13 TVIMOOKUM 3MICTOM Ta MCUXOJOTIYHOIO HACHYEHICTIO0. TakuMu Oy,
30kpemMa, noctanoBku Cepika Jludaps (Ikap (1935 p.), Croima 6 binomy (1943 p.),
Mipaoci (1944 p.), npamaTi3M SIKUX MPOSBISIBCA Yepe3 BHYTPIIIHIO BUPA3HICTD, a
TEXHIYHA BHIIYKAHICTh MOE€JHYBAJIACH 13 3arIUOJICHHAM Yy JTyXOBHI NMEPEKUBAHHS
nepconaxa. Ha meperuni XX-XXI ctomite cyuacHuil 0anet y TBopuocti Mopica
bexapa, Ipxi Kimana, Binesima @opcaiita Ta 0aratbox IHIIMX MHTIIB CTa€
crocoboMm  (pimocochbKOro  OCMHUCICHHS  JIIOJACBKOIO  ICHYBaHHSA, (OPMOIO
CYCHUIBHOTO AUCKYPCY, B IKOMY TaHEIlb CITY>KUTh MOBOIO ISl BAXKJIMBUX TEM: MICIS
JIIOJIUHU B CBIT1, IUNIMHHOCTI Yacy, JIT0OOBI, Tpareii 1 paaocTi, CAMOTHOCTI 1 BTpaTH,
IIGHTUYHOCTI 1 BHYTPIIIHIX KOH(QIIKTIB, MEX JIOJCBKOTO JOCBIy TOIIO.
[IpeacTaBHUI TPETHOrO MOKOJIHHS XOpeorpadiB CydyacHOro TaHII0 KaHajiika
Kpicran I1aiitT cuntesye contemporary dance 3 TpaauIliIMU HEOKJIACUYHOTO OEJIeTy,
NMOEAHYIOYM CydacHl OaJieTHI TEXHIKM 13 TeaTpajJbHUMH €JIeMEHTaMU Ta
pizHOMaHITHUMH TieppopmaTuBHUMH mpakTukamu. K. ITaiit BUPI3HAETHCS
TBOPYOIO CMIJIMBICTIO, OCOOJIMBUM YHIKAJIbHUM XOPEOTPa(IuHUM «TOJ0COMY, L0
BpPaXa€ CBOEIO I1HTEICKTYaNbHICTIO, €MOIIMHOI TJIMOWHOI 1 TUIACTHYHOIO
BUHAXIJJIMBICTIO BOJHOYAC. TemaTuka i1 MOCTAHOBOK CBIMYUTH TMPO BEITUKUN
1HTEpeC MHUCTKHHI 10 TPAaHUYHUX MPOSBIB JIOACHKOTO TyXy — BiJ OCOOMCTICHHX
CTpaXKAaHb, CyCNUIBHUX MpoOJIeM 10 Tparediil ceitoBoro maciutady (Dark Matters
(2009), The Tempest Replica (2011), Betroffenheit (2015), The Statement (2016),
Flight Pattern (2017) Body and Soul (2019), Light of Passage (1922) 1a iH.

baner «Flight Pattern» (BizepyHOK MOJBOTY), mpeM’epa sikoro y 2017 p.
BiOynack Ha cueHi JlongoHncekoi KoposneBcbkoi omepu, — MOTYKHA, €MOIIMHO
npoHukiuBa BianoBiae K. ITalt Ha rmobansHy emirpaniiiny kpu3sy. Po3noBigatouu
1ICTOPit0 OJTHOTO O1XKEHIIsl, BOHA CTBOPIOE MOTYXKHY MeTadopy 3arajibHOI Tpareii.
Bbanet ctBopenuit Ha my3uky «Cum¢oHnii cymHux micenb» I'enpuxa [yperbkoro,
gKa X04Y 1 acoliloBaiiack OaratbMa 13 Tparefi€ro ['0loKOCTy, BBaXKaiach CaMHUM
aBTOopoM mmpioro 3a 3mictoM. «Bin (I'. ['ypeuskuit — O.T.) xoTiB, mo6 TBip OyB
gyuMOoCh yHiBepcanpHimmM. [I[o0 BiH oxorumroBaB 4ac 1 KymeTypu. s meHe,
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CIIyXar4u HOTO HEIIOJaBHO, S HE MOXY HE TOB’S3aTH MOTro 3 TYMaHITapHOIO
KPHU3010, 3 SIKOI0 MU CTHKaeMocs 3apa3. OCKIIbKU 1CTOpis ODKEHIIB — 1€ 1CTOopis
HAIIIOTO 4acy, sl XOTiJa MOB’S3aTH HOro MY3UKY 3 IIEI0 1ICTOPI€IOY», - MOSICHIOE B
onHoMY 31 cBoix iHTepB 10 K. T1aiiT [4].

Mirpauiiina kpusa jita 2015 poxy Oyna oaniero 3 HalbuIbIIUX y €Bpori. |
MUCTKHUHS, III0 B CBOIX MOCTAHOBKAaX HE pa3 3BEPTAJACh O €MOLIHHO BAXKKUX TEM,
BiUyBajia pO34apOBaHICTh HEIOCTATHHOIO MIKHAPOJHOIO peakiiiero: «S Takox
Ooprocs 3 BJACHUMHU MOYYTTSIMHU BIANOBIAAIBHOCTI Ta Oe3cuiuis. Lle xonocanbHa
TeMa. AJie s 3BUKJIA MPAIIOBATH 3 KOJIOCATILHUMU, HEMOKIIMBUMHU TeMaMu. MeHe 11e
HaMXa€ — MPAIFOBATH 3 KOHTEHTOM, SIKUH 3MYIITy€ MEHE BUXOIUTH JAJIEKO 32 MEXKi
MOE€1 31aTHOCTI YSIBJISTH YU HABITh CIIPABIATHCS [4].

XopeorpadiyHa BucTaBa aMOiTHa 3a MacIITabOM Ta KOHIUeMIi€w. Y 0aneri
O0epyTh y4yacTb 36 TaHIIBHUKIB. OJTHEH1 y C1p0-01J11 KOCTIOMH, BOHU 3’ SIBJISIOTHCS
Ha CIICHI, HaraJyloo4yd HATOBII, KW MaHIPY€E y TMONIyKaxX MPUXHUCTKY (puc.l) —
«KUTUISYA JIFOJIChKA Maca CTpaKJIaHb 1 HaJlii, OKEHII, YUl BIAYalIyITHI OakaHHS,
CTpaxu Ta BTpaTH MOTJIMHAIOTHCA cripoOoto Bmkutn» (P. Cankec) [3].

VY cBoiit penensii Ha Oanet ans «The Guardian» J[xynit Makkpen (Judith
Mackrell) onucye 110 crieHy 1 momabiry XxopeorpadiuHy IpamMaTyprito Oanery Tak:
«CrniouaTky MM 0auuMoO iX sIK XUTaBy, IIApKar4y KYIKY IMEPEeMIIIeHUX JIOMCH,
OJIATHEHHX Y Cipe, aje KOJU BOHM MOYMHAIOTH TIOJIOPOK y MOoITyKax 6e3neku, [Tait
OXHUBIIsie Tpymy. AOCTpakiisi xopeorpadii cTae TEKCTypOBaHOIO 3 BY3JIyBaTUMHU
KOCaMH Ta XBWISIMH PYXiB; ili Hala€ThCs JIOACHKE PI3HOMAHITTS 3 MaJICHbKHMH,
MPOCTOPIYHUMH JKE€CTaMH, 1[0 TOBOPSATH MPO TIAHICTh, PIIIY4IiCTh Ta Bigdyai. A
MOMEHTaMH II€ TIEPEPUBAETHCS KOHIIEHTPOBAHWMH BIiHBETKAMH, BIKHAMH B
IHIUBITyabHE JKUATTS, M0 BKIFOYAIOTH MAJIKUN, 30yIJIUBHIA TyeT BOX YOJIOBIKIB,
pazicHe BO33'€THAHHS 3aKOXaHUX Ta MaiKe HECTEPITHO OOJIICHY M'e€Ty, B SIKIA O/JHA
xinka (Kpicten MakHemni) ni3HaeThest, 0 TUTHHA, SKY BOHA KOJHUCAE, MEPTBA»
[2].

XopeorpadigyHa MOBa MacOBHX CIIEH OaleTy MO€EIHY€E 3aCO0U contemporary
Ta KJIaCUYHOTO TaHI}0. OCHOBHUMH € KOJIEKTHBHI pyXHU: Maca TaHLIBHUKIB (hopMye
XBWJICTIOAIOHI TUTACTH, [0 HAraIyIOTh HECKIHUCHHUH JIIOJICHKUI HATOBIM. Y pyxax
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NepeBaXXaroTh IMPU3EMJICHICTh, TOBUIBHICTh, 3ITHYTI KOJIHA Ta AakKIEHTH Ha
TSDKKOCTI, III0 TTepeae CTaH BTOMH Ta Oe3cmiuiss. EMOIIiiiHO-cMICITOBE HATTOBHEHHS
aHcamMOJIeBUX CIIEH IPYHTYETbCS Ha CTBOpPEHHI 00pa3y HpUPEYEeHOCTi, BTpaTu M
oe3cwst. HaToBnm TaHIIBHUKIB yOCOOIIO€ MUTBHOHH JIIOJEH, K1 BTPATUIU AIM 1
BUMYIIICH] IIyKaTH HOBE MICIE IS JKUATTA. BiACyTHICTh 1HAMBIAYaTbHUX MapTId
HIAKPECIIOE, 10 Tpareis He € JUIIe OCOOMCTOI0 — Iie II00asbHa KOJIEKTHBHA
TpaBMa JIFOJICTBA.

IIpoTe cepen 1i€i cipoi XBUIIl MOCTAIOTh MaJ€HbKI BKPAIUICHHS JIFOACBKHUX
ICTOpiii: MyeT JABOX YOJIOBIKIB, IO MIATPUMYIOTh OJIMH OJHOTO, KOPOTKa 3yCTpid
3aKOXaHUX, a KyJbMIHAI€I0 CTa€ CIieHA OIJIaKyBaHHS — JKiHKA, SKa TPUMAE Ha
pykax MepTBy muTuHy. Lleli 0oOpa3 € HACTINBKM CWJIBHHUM, IO WOTO HA3WBAIOThH
cepieM ycboro 6anety. BiH BTUTI0€ 611h MUTBMOHIB MaTEPiB, 3MYIICHUX TTOKUIATH
CBOI JIOMIBKH B Ha/ii BpATYBaTH JIiTel. My3uuHe Ta ClIeHIYHE BUPIIICHHS IT1€1 CIIEHU
Bpa)kae CBOIM XYJOXKHIM Ta €MOLIHHO-TICUXOJOTIYHIM e€(DeKTOM: COMPAHOBE COJIO
Ha MaTepialli MOJIbChKOTO Turada XV cTomiTTs, B skomy JliBa Mapist po3MoBiisie 3i
CBOIM BMHpPAIOUYMM CHHOM, BUKOPHUCTOBYETHCS «SIK 3BYKOBHH MEW3aX, a HE SK
IMITyJIbC 10 PYXYy»; BEJIMKI TE€MHI CTIHH, Kl TO BIJKPUBAIOTHCA, MPOITYCKAIOUU
BY3bKHH CTOBII CBITJIa, TO 3a4YUHSIOTHCS TI03aJy TAHIFOPHUCTIB, CTBOPIOIOYN
HEMPOHUKHY TEMPSIBY, 1 OTBIp MK HUMH, 1110 CHMBOJI3Y€ KaJaHUI TPUKOPJOHHUN
nepexiJi, ysiBHy KpaiHy HOBHX MOXKJIMBOCTEH Ta Hafdil (puc.2) [3].

VY xopeorpadiuniii nexcuri K. IlaliT BUKOpUCTOBYE TJIaCTUYHI CUMBOJH 1
MeTadopu, 110 BUXOASITh 32 MEK1 OyKBaJabHO1 peanbHOCTI [4]. st nmpukiasy, Ko
TaHI[IBHUKHA 3iMMAalOTh PYKH BrOpy, iXHI pyXd HaAraayrTh KpHia MNTaxiB, IO
IMIUPSIOTH HAJ| XBUJISIMU MOps. Y IHX pyXax MpOCTyIae MOABIMHUN CEHC: 1 Kpaca
MIPUPOJIN, 1 BOJHOUAC HeOe3MeKa MOPCHKHUX IUIAXIB, SIKUMH YacTO TIKAIOTh O1’KEHII].
«€ ¢paza pyxy, — po3kpuBae cBoi xopeorpadiuni pimenns K. ITait, — maneHbkuii
dbparmeHT XopeorpadidyHOTO Martepiany, SIKAA MH Ha3Balh «BI3epPyHKOM
MOJILOTY»... L€ MOTHB MICTHUTh HOBTOPIOBAaHMHN BI3€PYHOK BKOPIHEHOCTI Ta
BXKOCTI B HOTaX, KOJM BEPXHS YACTWHA TUTA Ta PYKH PYXArOThCA, SIK KpHIIA,
nparHy4u NoBiTps. Y wid (pasi MICTUTHCS HANpyTra MK BiayaeMm 1 Hagieo» [1].
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Takum uunom, Flight Pattern — 1ie HE JUIIEe MHUCTEUBbKUN KecT, a W
TYMaHICTUYHAA 3aKkiuK. baier mpumyinye Hac MmoOauuTh 3a CTATUCTUKOKO 1
HOBHHAMU — JIIOJICBKI OOiM4Ysi, OUTh 1 HAIII0 THUX, XTO 3MYIICHUN 3aJUIIATH
piaHuii aiM. Y 1IbOMY TBOpI TaHEIb CTa€ MOBOIO CHIBYYTTS, HAraayloudd, IO
Tpareis O1KEHIIIB — IIe HE «4yKa» mpobiieMa, a BUKJIUK YChOMY JIIO/ICTBY.

V¥ 2022 p. Kpicran [TaliT po3mupioe 1110 poOOTy 10 TOBHOMETPAXKHOTO OajeTy
Light of Passage (Cpitno mepexojny), noaarouu ABl HOBI yactuHu — Covenant
(3anosim) i Passage (Ilepexin), mo T00ami3yl0Th TEMY BiJ COIiadbHOI (TOps
ODkeHIlIB) 10 ¢igocodcrkoi (rmepexoay Bia KUTTA 10 cMmepTi). ko «3amoBiT»
niHIMae 000Uy MPoOJIeMy CYCIUIBHOTO 000B’SI3KY 3aXUCTy AITEH 1 IJIAHETH, sIKa
3AIMIINTRCA My cranok, To «llepexim» cumBomizye, 3a BucioBoM K. Ilaiit,
«OCTATOYHUM MEPETHH KOPJOHY», TOPOTY «MIXK BIJIOMHUM 1 HEBIIOMUMY, KIIEPEXIJI 3
IIbOT'O CBITY Y BC€, 110 Oy/J1e 1alli» 3 BIIUYTTSAM «HE3MIPHOI BIJICTaH1 M1’K IOMEPIUMHU
Ta TUMH, XTO BTpaTUB OJMU3BKUX» [1].

Xoua Light of Passage oTpuMaB CyNepewINBl OMIHKA KPUTUKH (HA BIAMIHY
Bil OJHOCTAWHOTO cxBajeHHs Flight Pattern) 3a CBOIO  HaAMIpHY
CEHTUMEHTAJBHICTh Ta HAATO 1J€alli30BaHUI aKIICHT HA BPA3JIHMBOCTI, eMOYilHA
enubuna ma iHHogayinicms, xapakmepri meopuocmi Kpicrtan [1aiit B oMy, Ta ii
BHECOK Yy MEPEOCMHUCIICHHS POJII TAaHIIO SIK CIOCOO0Y BHpaXEHHS IyXy uacy €
He3arepeyHuMH.
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CHAMBER AND VOCAL MUSIC IN THE CONCERT
REPERTOIRE OF CHINESE SINGERS

KamepHo-BokajibHA MY3HKA B KOHIIEPTHOMY penepTyapi KUTalChbKUX
crmiBaKkiB

Abstract: The article examines the process of formation and development of
chamber vocal performance in China in the context of the interaction of national
musical traditions and the European vocal school. A retrospective analysis of
scientific works devoted to the evolution of the Chinese vocal tradition and the
formation of the concert repertoire of Chinese singers has been carried out. The
specifics of the interpretation of European vocal works in the creative practice of
Chinese performers have been outlined.

Keywords: chamber vocal music, concert repertoire, European singing
traditions, Chinese vocal school.

AHoTamis: Y cTaTTi po3rJIsSHYTO MPOIIEC CTAHOBJICHHS Ta PO3BUTKY KaMEpPHO-
BOKaJbHOT'O BUKOHAaBCTBAa B KuTai B KOHTEKCTI B3aEMO/Ii1 HAI[IOHATHPHIX MY3UIHHIX
TPaJUIlINA 1 €BPONEHCHKOI BOKAJIBHOI IIKOJIU. 3M1IMCHEHO PETPOCIICKTUBHUN aHalli3
HAyKOBUX TIpailb, MPUCBIYCHUX EBOJIONII KWUTAWCHKOI BOKAJIBHOI Tpamuilii Ta
(GopMyBaHHIO KOHLIEPTHOTO pemnepTyapy KHUTaWChKHX cmiBakiB. OKpecieHo
cnenudiky iHTeprperanii €BpONnelCchbKUX BOKAJIbHUX TBOPIB y TBOPYIN MpPaKTHIIL
KATalChKUX BUKOHABIIIB.
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KiarouoBi cioBa: kamepHO-BOKajbHAa My3HKa, KOHIEPTHHH perepryap,
€BPONENCHKI Tpaaullli CiBY, BOKaJlbHAa IKoja Kutaro.

Presentation of the main material: The contemporary musical culture of
China represents a synthesis of ancient Chinese folk traditions and the achievements
of Western music. This process of tradition merging has been most vividly
manifested in vocal performance. This is due to the significant differences between
traditional Chinese forms of music-making and European concert forms in terms of
genres, the use of instruments, and functions. Chinese vocalists adopt techniques
from the European vocal school and, using the Western repertoire as a foundation,
create a unique new creative product that merits in-depth research.

Despite the fact that traditional Chinese music is well-studied by
musicologists worldwide, the peculiarities of the performing activities of
contemporary Chinese chamber vocal singers have not yet become a central theme
for specialized research, including within Chinese musicology.

A number of general cultural studies exist that are dedicated to the features of
concert life in China. For example, the works of Lo Zhihui analyze the creative work
of leading performers and concert institutions, and outline the prerequisites and
future prospects for the artistic development of the country. The formation and
development of the Chinese vocal school is a subject of attention for contemporary
researchers. In particular, the dissertation by Song Yanying focuses on the
axiological (value) aspects of the influence of European singing traditions on the
process of forming the modern Chinese vocal school. Furthermore, Du Si Wei's
work, "The Influence of European Traditions on the Development of the Vocal
School in China," details the historical and cultural prerequisites that led to the
formation of the traditions of Chinese academic vocal performance.

V. Antonyuk examines the concept of the Ukrainian national vocal school as
a cultural code of the nation. The scholar analyzes the vocal performance tradition,
treating it as a cultural phenomenon, a communicative model, and a historical
phenomenon. She also conducts a comparative analysis of various performance
styles and modern pedagogical methods of singing, particularly concerning the
training of students from China in Ukrainian institutions. In her work, Liu Yuteng
emphasizes the importance of the musicological context when studying chamber
vocal creativity. The national specifics of Chinese professional art are thoroughly
covered in the work of Li Qin (2018).

Folk music serves as the foundation of Chinese musical art, as it reflects and
carefully preserves centuries-old traditions. However, in the 20th century, Chinese
culture was significantly influenced by European musical models. This influence
was most evident in concert practice in general and, specifically, in the field of
chamber vocal performance. As Lo Zhihui notes, traditional forms of music-making
and the European format of concert life have significant stylistic differences. These
differences, in turn, affected genre priorities and repertoire policy, the set of
instruments, as well as the specifics of vocal technique. This included the use of
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different voice types (the so-called "placed" or "unplaced" voices), the application
of different types of breathing, and so on. Furthermore, the changes affected the
forms of music-making and the principles of professional training for performers.
Thus, across all these parameters, traditional Chinese music and European concert
principles emerge as radically different forms of existence for vocal art.

The interaction between traditional and European cultures led to the gradual
transformation of chamber vocal performance in China. The European model was
taken as the basis for all its elements, including repertoire, performance technique,
and other components. According to Lo Zhihui, the beginning of concert practice
following the European model dates back to 1904 and is associated with the opening
of a public access theater in Harbin, where concerts began to be held. Further
development in this area was stimulated by two key factors: Chinese performers
receiving professional musical education abroad, and the opening of the first
European-style higher music educational institution — the Shanghai Conservatory of
Music — in Shanghai in 1927.

Conclusions. The Chinese school of chamber vocal performance, in
summary, is a direct successor to European traditions of academic singing, where
the manner of performance and the repertoire priorities of singers are shaped by a
dual influence: on the one hand, they depend on the traditions of a specific vocal
school, and on the other hand, on an orientation toward the listener, which often
requires the translation of song texts into Chinese. While this translation enriches
the works with new meanings, it can, in some cases, disrupt the original phrasing
and phonemic profile of the vocal miniatures.

Studying how Chinese soloists interpret chamber vocal works by European
composers opens prospects for further scientific research, as this analysis allows for
a deeper understanding of the principles of musical work functioning in a globalized
cultural space and clearly identifies the nationally determined elements, both mobile
and stable, in musical interpretation, which forms the main direction for future
scholarly explorations in this field.
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KUTAMCBKA «<YAMHA» OIIEPA XYAHMEMCI

Mys3nuune muctentBo Kuraro € oqHuM 13 HaiicaMOOYTHIMINX SIBUII CBITOBOI
KyJbTypH. Y HbOMY FapMOHIHHO MOEIHYIOTHCS PENIriiiHO-()110cO(ChKI ySIBICHHS,
eCTeTUYHI ieanu Ta XYJOXKHI Tpaauuii, mo QopmyBamu IyXoBHHI 00pa3
KATAaWChKOI IMBLIIZAII] MPOTITOM TUCAYONITh. My3uka B KUTANCBKIA KyJbTypl
3aBXKIU pO3TJIsfanacs He JMIIE sIK BHJ MHUCTEITBA, a SK 3aci0 Mi3HAHHA CBITY 1
BHYTPILIHBOI FTAPMOHIT JIFOIUHHU.

Sk cBiTuaTh YMCJICHHI ICTOPUYHI JIKepesia, KUTalIll 3/1aBHa Ha1aBaJIv 3ByKOBI
rJIMOOKOTO KOCMIYHOTO M JTYXOBHOTO 3HA4€HHS. Y CBIJOMIIEHHS MPUPOIU 3BYKY,
HOTro BJIACTUBOCTEH 1 BIUITMBY Ha JIFOJMHY Ta BCecBIT mpoIiio TOBruid iCTOpUYHUN
IUIAX PO3BUTKY, SIKUM, 38 PI3HUMHU JOCIIHDKEHHIMU, HAJI14y€ OJIM3bKO BOCBMU TUCSY
pokiB. My3uka posrisganaca SK YacTUHAa CBITOOYJOBH, SK CWJIa, 37aTHa
BIIOPSIKOBYBATH €HEPTii0 MPUPOJIU Ta AYIIEBHUM CTaH JIIOJAWHM, 1 caMe TOMY Lied
BUJI MUCTEITBA MOCiAa€ 0COOJMBE MICIle B KUTAUCBHKIM KYyJbTYypl, a HOro oKpemi
KaAHPOBI PIZHOBUAM, Y TOMY UYUCHI M KUTAMCHKYy Omepy, He pO3IIAJAIOTh K CYTO
MY3UYHE SBHILIE.

B ocHOBI KWTalChbKOi OMEpH 3HAXOJUTHCS 1A€sl CHHTE3Y MUCTEUTB, €
«MY3HWKa HEPO3PHUBHO MOETHAHA 3 MOE31€I0, JIITePaTypolo, TAaHIEM, aKpOOATHKOTO,
ooroBumu mucrenrBamu [1, c. 232]. Came uepe3 Take moenHaHHs omnepa B Kurai
cTajia 0COOJIMBOIO MOJIEJUIIO TyXOBHOTO Ta XYAOXKHBO-ECTETHYHOTO CBITOOAUYEHHS
Hapoy.

Cepen 4HMCIIEHHUX PETiOHAILHUX (OPM KUTAMCHKOI orepu O0COOIMBE MICIIE
nocijlae XyaHMmeucbka ormepa, abo «d4ailHa» omepa, 10 BUPI3HAETHCS CBOEIO
JIPUYHICTIO, MPOCTOTOIO Ta IIMOOKUM 3B’SI3KOM 13 HAPOJHUMU TpaauiiissMu. Bona
HE TsDKI€ JI0 30BHIITHLOT TEATPAILHOCTI, a 3BEPTAETHCSA MEPEAYCIM IO BHYTPIIITHHOTO
CBITY JIFOJIMHH, i1 TOYYTTIB 1 HOBCAKACHHOTO XUTTSA. CaMe 115l KAMEPHICTb 1 IUPICTh
pOOIIATh «4aliHy» ONepy HEMOBTOPHHUM SIBHILIEM CEpPe[l 1HIINUX BHJIIB KHUTAlCHKOTO
MY3UYHOTO TeaTpy.

Ha3Ba «uaitHa omepa» 3’sBuUiacsi HE BHUMAAKOBO. XyaHMEWCI BUHUKIA B
okpy3i Xyanmei mpoBiHiii XyOe, sKuil BiIOMUN CBOIMH YaliHUMH TICHSIMH —

161



My3uuna ma xopeozpaghiuna oceima ¢ KOonmeKkcmi KyJibmypHo2o0 po36Umky
cycninocmea (24-25 srcoemua 2025 poky)

MICHSIMU, SIK1 JIFOJM HaCIIBYBaJIM Mij] yac 300py yaro. Came 3 IUX HApOTHUX MEJIOIN
NOCTYMNOBO c(hopMyBaiacs OnepHa TPATULs.

VY cBoeMy mepBiCHOMY BapiaHTI Iis1 OTIepa HaBITh Ha3uBayiacs «omepa Kaigay,
110 O3HAYa€ «omepa 300py yaroy, ado «JaifHa» ornepa.

["o10BHA 0COONIMBICTD XyaHMENHCHKOT ONEepH — CIiB. TyT MEHIIIe TeaTpaabHUX
YKECTIB, KOCTIOMH TPOCTI ¥ TMPHUPOHI, a TOJIOBHE — 1€ MEJIOIis, TOJIOC 1 MOYYyTTS.
XyaHMmeilcbka MaHepa cmiBy, a0o XyaHMEHCbKa IHTOHAIs, Oepe MouYaToK 13
CITBCHKHX HAPOJIHMX IICEHb, SIKI ICHYIOTh YK€ IMOHAJ JABICTI POKIB, a MOXKIIUBO, U
JTOBIIIE.

Manepa criBy Mae MMPOKHUM JAiama3oH TOJOCY, MPOCTY, alie €CTETUYHY
MEJIOJII0, 1 CYNPOBOKYETHCS TOOYTOBUMH CLEHKAMU 3 KUTTS 3BUYANMHUX JIFOJICH.
BukoHaHHs BiJI3HAYA€THCA TUM, 110 TOJOC JOCSTA€ MEBHOI BUCOTH 1 3aJIMIIAETHCS
Ha HIM MPOTATOM YyCI€T MICHI, CTBOPIOIOYN OCOOJIMBY TAPMOHIIO Ta CITOKIM.

[Ile oxHa yHIKajgbHA pHica — BUIBHICTH Y METPOPUTMIYHOMY BIJTHOIIEHHI.
SIKII0 B IHINMX BHJAX KUTANCBHKOI OMEpPH PUTM € 3aJaHUM, TO B XyaHMEWCHKIil
BHKOHABELb MOKE CIIBAaTH OUTBII MPUPOAHO, BUTHHO, MIIKPECTIOIOYH €MOLIi.

OTxe, «4aitHa» omnepa XyaHMeICl — 1€ KUBE BTUICHHS HAPOJHOI KyJIbTYypH,
MY3UYHOI TPaIuIii Ta ECTETUYHUX LIHHOCTeH KuTato, sike uepes3 CBOO JIPUUHICTD,
OPOCTOTY 1 LIUPICTh Mepeaae arMocdepy MOBCIKACHHOTO >KUTTS KHUTAWCHKOTO
Hapoxdy, 30epirae MenoaifHICTh 1 PUTMIUHY CBOOOAY CUIBCHKHMX IMICEHb, a TaKOX
Hece y €001 JyXOBHY TEIUIOTY W €eMOUIMHY TJIMOWHY MUHYJIUX IOKOJIIHb,
J03BOJISIIOYM CYYAaCHUM TJIsijayaM BiJUYTH HEMOBTOPHY TapMOHIIO M1k MY3HKOIO,
CJIOBOM 1 JIFOJICBKMMU MOYYTTSIMHU.
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THE PROBLEM OF PERFORMING INTERPRETATION OF
VOCAL CYCLES

/1o npo0JieMu BUKOHABCHKOI iHTEpnpeTamii BOKAJbHUX HHUKJIIB

Abstract. The article examines the issue of performance interpretation of
vocal cycles as one of the least explored areas in musicology. Attention is focused
on the phenomenon of musical cycle formation as an integrative form that unites
intentional (composer’s), receptive (listener’s), and performative dimensions. It is
shown that the vocal cycle, as a leading chamber genre of the 19th century, is based
on the categories of chamber character and cyclicity, which determine its semantic
structure. It is found that successful interpretation of vocal cycles is possible only
through deep comprehension of the composer’s intent and consideration of the
stylistic features of the era.

Keywords: vocal cycle, performance interpretation, chamber character,
cyclicity, musical cycle formation, concert-chamber performance.

AHoTamist. Y CTaTTi pO3TJISHYTO MPOOIeMaTUKy BUKOHABCHKOI iHTEpIIpeTalii
BOKAJIbHUX IIUKIIB SIK OAHIET 3 HAWMEHNI IOCTI/DKEHUX Yy MY3UKO3HABCTBI.
AKIIEHTOBaHO yBary Ha ()€HOMEH1 My3WYHOTO IIUKJIOYTBOPEHHS SIK 1HTETPATUBHIM
dbopmi, 1O TOENHYE I1HTEHIIOHATBHUN (KOMITO3UTOPCHKUI), pPEIENTHBHUN
(cimyxanbkuil) Ta BHUKOHAaBChKHMII BekTopu. [lokazaHo, 110 BOKaJIbHUM LUK, SIK
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NpOBITHUN KaMepHUi xaHp XIX cTomTTs, 0a3yeThCcsl HA KAaTETOPisAX KAMEPHOCTI Ta
IIUKJIIYHOCTI, SIKI BU3HAYAIOTh MOTO 3MICTOBY CTPYKTYpPY. 3’SICOBAHO, 110 YCITIIIIHA
IHTEpIIpeTallisi LUKIIB MOJXJHMBA JHUIIE 32 YMOBU TJIHOOKOTO OCSITHEHHS
KOMIIO3UTOPCHKOTO 33AyMy i ypaxyBaHHS CTUJIHOBHX OCOOJIUBOCTEM JOOU.

KawouoBi ciaoBa: BOKambHMII MK, BUKOHABChbKA IHTEpIpETaLlis,
KaMEpHICTh, LHUKIIYHICTb, My3WYHE LHMKJIOYTBOPEHHS, KOHIEPTHO-KaMepHe
BHUKOHABCTBO.

Presentation of the main material: In the field of scientific research and
performance practice, the topic of creating and interpreting cyclical works has
always remained relevant. In the history of compositional art, numerous musical
cycles have emerged and developed: instrumental, vocal, symphonic, chamber,
concert, suite, and others. The main subject of musicological analysis of cycles is
traditionally the figure of the author, i.e., the composer. At the same time, the issue
of performing interpretation of such forms, especially vocal ones, has been studied
significantly less in musicology. The material accumulated to date on vocal music
makes it possible to study the evolution of the vocal cycle, as well as the patterns of
its formation process. The principles of cyclization are recognized as a fundamental
basis of artistic thinking, including musical thinking.

N. Hovorukhina examined vocal cycles as «a certain sequence of hyper-
communicative events, a polylogue between the parts and the whole, bearing in mind
that artistic cyclicity is realized in the ‘terms of the language’ of a particular art form
— in this case, music» (Hovorukhina, 2009, p. 3). According to the musicologist, the
successful realization of a cycle in music requires a programmed alignment of three
vectors: intentional (composer’s), receptive (listener’s), and performative. In her
view, this alignment creates «a special type of integration of the musical form —
musical cycle formation, which is not limited to the sequence of parts but is rather
superimposed over them, either in a real or virtual dimension, through logic or
reception» (Ibid.).

As a result of integration processes in musical form, a special type of it
emerges — the phenomenon of musical cycle formation (cyclyzation). Its
functionality goes beyond the ordinary sequence of constituent parts, as it represents
a certain superstructure that is formed above them, existing both in real (through
logic) and virtual (through reception) dimensions. Despite this, the problems of
cyclyzation remain among the least illuminated in musicological research. This lack
of attention applies both to questions of evolution and to the patterns of cycle
formation, particularly in the vocal output of representatives of the Austro-German
compositional school.

The vocal cycle occupies a prominent place among the leading genres of
European musical art of the 19-th century. Its chamber nature determines the
formation of a communicative core focused on the performing duo — the accompanist
and the singer. The authoritative interpreter of the Austro-German vocal repertoire,
D. Fischer-Dieskau, emphasized the critical need for a modern vocalist's deep
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theoretical knowledge regarding the genre's specifics and individual style features.
Thus, the fundamental categories of chamber quality and cyclicality are decisive for
the substantive content of the performing interpretation of these works. The basis of
the performing interpretation of vocal cycles is composed of the categories of
cyclicality and chamber quality. Interpretation can be successful only on the
condition of a complete grasp of the compositional intent. Performers are obliged to
mentally walk part of the author's creative path, deeply immersing themselves in his
worldview, aesthetic directions, and the atmosphere of his era. The study of the vocal
cycle and its formation principles directly relates to repertoire issues in
contemporary concert-chamber performance. Moreover, repertoire formation is
interconnected with the change in listener attitudes. From now on, importance lies
not only in the emblem of a great name but also in the need to consider the shift in
the perception focus of the contemporary audience: it has moved from the perception
of the work itself to the perception of its language, 1.e., to stylistic interpretation.

The vocal cycle, functioning as a «large form» of chamber-vocal music-
making, is a unique quintessence of performance experience. On this creative
platform, a revival of relatively rarely performed collections of vocal works (cycles)
from the second half of the 19th and early 20th centuries is taking place. This
includes, in particular, musical works from the late creative period of early A.
Schoenberg, H. Wolf, and R. Schumann.

Conclusions. Thus, the conducted research confirms that a significant
imbalance exists in academic circles between the study of the compositional aspect
of cyclical works and the insufficient development of questions regarding their
performing interpretation, especially in the sphere of the vocal cycle. A central place
in this context is occupied by the phenomenon of musical cycle formation
(cyclyzation), which is a special integrative type of form — a kind of superstructure
over the sequence of parts, and whose successful realization requires the
coordination of three vectors: intentional (composer's), receptive (listener's), and
performative (executive). The vocal cycle, as a leading chamber genre of the 19-th
century, is defined by the categories of chamber quality and cyclicality, which form
its essential basis. Achieving successful interpretation directly depends on grasping
the compositional intent and the ability of the performers (the duo of singer and
accompanist) to deeply immerse themselves in the aesthetics, worldview, and
atmosphere of the author's era. On a practical level, the study of the patterns of
cyclyzation has a direct impact on the formation of the contemporary concert-
chamber repertoire. This is especially relevant given the changing listener attitudes,
where the focus of perception shifts from the work itself to its «language».
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THE GENRE OF PIANO MINIATURE IN THE WORKS OF ZHANG
SHUAI

AHoTanisi. Y cTaTTi JOCHIHKEHO OCOOJMBOCTI JKaHpy (opTemiaHHO1
MIHIATIOPH Ha MPUKJIaAl TBOPUOCTI CYy4aCHOTO KUTAHCHKOTO Kommo3utopa Ukana
Hyas. [IpoananizoBaHo TeHAEHIIIT pO3BUTKY KUTaChKOI POPTEMIaHHOT My3UKH, 1110
XapaKTepU3yIOTHCS aCUMUIALIEI0 3aX1AHOTO AOCBIy Ta MOLIYKOM 1HAWBIAYaIbHOI
1HTEepIIpeTallii HalllOHAIbHUX BUTOKIB.

Karouosi cioBa: GpopTrenianHa MiHiaTiopa, KUTaiicbka (opTeniaHHa My3UKa,
Wxan Illyaii, «Tpu npentoaii», CAHTE3 KYJIbTYP.

In the piano compositions of Chinese composers, tendencies traditional for
any culture emerge: on the one hand, a desire for the assimilation of Western
experience, and on the other, a search for an individual interpretation of traditional
national roots. Research into the relationship with the Western, American, or
European tradition allows Chinese piano culture to be viewed in a global context, as
an aspect of dialogue with the music of other countries and the search for ways to
interact with other traditions.
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A significant number of scholarly works are dedicated to the problems of
Chinese piano music development, focusing on clarifying the figurative content of
piano works (Lu Jie, Qin Tian), the specifics of the development of a particular piano
genre (Yang Tuo, Zhao Yue, Yan Zhihao), the interaction of genre and performance
stylistics in the piano works of Chinese composers (Sun Meixuan), and the
characteristics of the work of a specific composer (Sun Tian). The modal features of
Chinese piano music have been researched in the works of O. Yeromenko, and the
problems of piano performance art have been addressed in the works of
V. Moskalenko, Yu. Nikolaevska, M. Cherniavska, and others.

Chinese piano music evokes significant interest among musicians and a wide
audience both within the country and beyond its borders. However, the insufficient
depth of performance analysis of works by Chinese composers across various genres
significantly complicates their profound comprehension and full-fledged concert
realization. This highlights the issue of the interconnectedness of genre and
performance stylistics, which encompasses the entire range of problems: from the
interpretation of the figurative realm and technological aspects to ensuring the genre-
stylistic authenticity of the performance.

In musical culture, the miniature is defined as a specific genre, "historically
established on the basis of small forms, intended for various performing ensembles
(instrumental, vocal, choral, orchestral, mixed) and types of music-making
(chamber, concert, everyday), characterized by the momentary, 'fleeting' existence
of the subject of creativity (author — lyrical hero — performer — listener) within the
framework of chamber spacetime" [2, p. 165]. According to N. Riabukha, the
foundation of the piano miniature "is a simple one-part form composition, as well as
a simple two- or three-part form, where the artistic image of the work is presented
immediately in the process of its emergence" [2]. The piano miniature genre
attracted the attention of Chinese composers due to its artistic freedom and non-
formalized nature. In the early stages of the formation of the Chinese piano school,
due to the lack of its own experience in this genre, the works of many composers
directly followed the stylistics of European compositions. Chinese authors who were
mastering a new instrument (the piano) were particularly drawn to the miniature,
specifically the prelude, as it is characterized by a flexible formal structure,
construction based on a single textural formula, and a relatively small volume.
Canonical piano preludes by European masters significantly influenced Chinese
authors, especially concerning harmony and formal construction. The first preludes,
created by Chen Tianhe and Ding Shande in the 1930s—1940s, "are considered
experimental attempts that explore Chinese national elements mixed with Western
compositional techniques" [3, 28].

Let us examine the development of the piano miniature genre through the
work of the contemporary Chinese composer Zhang Shuai. His "Three Preludes for
Piano" Op. 18 deserve special attention, as they vividly demonstrate the synthesis of
national and Western traditions. Zhang Shuai was born in 1979 into a musical family
in Shenyang. He received a thorough education: he studied composition at the
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Shenyang Conservatory of Music (with professors Fang Zhiming and Cao Jiayun),
and later continued his studies in the postgraduate program at the Central
Conservatory of Music in Beijing, where he received his doctoral degree in 2008
and later teaches composition as a professor at the conservatory. Zhang Shuai works
in various styles and genres. He is the author of piano works, concertos for violin
and oboe, orchestral suites, songs, and film music. His music is extremely innovative
in terms of musical concepts. In search of his own style, the composer explored jazz,
rock, and pop music, combining their elements with Western compositional
techniques and the Chinese musical language.

The cycle "Three Preludes" (created in 1998 during his studies) is a
programmatic work that reflects Zhang Shuai's compositional philosophy and meets
the requirement for the intelligibility of new music. These preludes demonstrate the
trend toward the assimilation of Western musical traditions. According to Liao
Moia, "their title and stylistic features appeal to the experience of jazz music, and
particularly to the famous 'Three Preludes' by G. Gershwin" [1, p. 38], which is
evidenced by the rhythmic pattern, the harmony of the pieces, and even their form.
Such a combination was very unusual for the Chinese audience, but the work quickly
became one of the most performed works by Chinese pianists and achieved great
success. Wang Yong notes that in this work, the composer attempts to convey the
spirit of the younger generation, through the use of polytonal combinations of major
and minor chords, the blend of pentatonic modes and jazz elements [4]. The cycle
consists of three contrasting pieces — "Conflict," "Mysticism," and "Y outh Power" —
which are contrasting in imagery, tempo, and stylistics, but together they create a
unified, holistic dramatic composition. In this work, Zhang Shuai embodies the idea
of a synthesis of Eastern and Western cultures, where the images of the East are
represented by traditional roots, and the West is associated with modernity.

The first prelude, "Conflict," begins with a quiet (piano) sound, against which
a pentatonic motif is born, symbolizing the image of the East. The tranquility of
meditation is shattered by a burst of jazz rhythm and a rapid chromatic movement
of quartal structures (A4/legro appassionato), marking the emergence of a new image
— the symbol of the West. Through the means of musical expression used, the
composer conveys the image of a young person — a rebel who has many questions
about life.

The general mood of the miniature "Mysticism" is marked by mystery and
spectrality (Mesto, Misterioso). This creates direct associations with the misty
lowlands often depicted in classic Chinese painting (shan-shui landscapes). In the
culminating phase of thematic development, Zhang Shuai gives the performer
freedom to express their imagination in an improvisational "cadenza" (as indicated
by the remark "repeat freely"). This is an innovative step, as such a technique is
rarely encountered in Chinese piano works. The sudden pulsating sound, the rapid
acceleration of tempo, and the compression of rhythmic space using the attacca
technique serve as a transition to the third prelude — "Youth Power." This prelude
embodies the strong, bright, rebellious spirit of youth, which is emphasized by the
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author's markings "estemporale impetuoso" (improvisational, impulsive, intense
character). The final part of the cycle is an original fantasy that, borrowing the main
thematic material from the first two preludes, functions as a dynamized
recapitulation of the entire cycle.

Thus, due to its vivid expressive imagery, Zhang Shuai’s cycle "Three
Preludes" has rightfully become one of the best works of Chinese piano music,
combining a dialogue between Eastern traditional culture and Western innovations.
The bold creative attempt by a representative of the younger generation of Chinese
composers in the field of the piano miniature received high recognition: in 2002, the
work was awarded the prestigious national "Golden Bell" award, confirming its
significance for the development of modern musical culture.
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THE INTERRELATIONSHIP BETWEEN MELODY AND WORD
IN CHINESE VOCAL ART
B3aemo3B’s130Kk MeJ10/ii Ta €JI0Ba B KUTAliICbKOMY BOKAJILHOMY
MHCTEITBI

The aesthetics of Chinese music are inseparable from traditional culture, at
the core of which lie moral and philosophical concepts based on the harmonious
interconnection between humanity, nature, and the cosmos. In ancient Chinese
culture, poetry and music were inseparable. Music not only had a profound influence
on the formation of the content, themes, forms, and styles of Chinese poetry but also
played a crucial role in the emergence, dissemination, and development of poetic art
throughout the history of different dynasties.

The very term “poetry” (55 shi) in the Chinese language consists of two

characters meaning “verse” and “song.” This indicates the inseparable bond between
word and music. The emergence of ancient Chinese poetry inspired the creation of
many musical works of both the past and the present — poetry and music have
always accompanied each other. Poetry is considered the oldest form of literature,
and like music, it reflects the emotional and spiritual world of humankind. Poetry
and music can be compared to twin sisters, inseparably connected from birth.

Each work from The Book of Songs (Shijing, 1F%8) — the first poetic

anthology of Ancient China — could be performed as a song. The collection is
divided into three sections: Airs of the States, Odes, and Hymns, which are classified
according to the musical character of the texts. Thus, already in the early stages of
Chinese civilization, a tradition of synthesizing poetic and musical principles had
taken shape.

Among ancient Chinese poets, a special place belongs to Li Qingzhao (1084—
1155), a distinguished poetess of the Song dynasty. She regarded the ci (lyrics for
singing) genre as a form of musical literature and believed that once the text loses
its connection with music, its artistic value diminishes. The poetess attached great
importance to the musicality of language, rhythm, and intonation, emphasizing that
a poetic text must exist in unity with melody. Her aesthetic ideas have remained
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relevant for centuries and exerted a significant influence on the development of
Chinese poetics.

The musical beauty of Chinese poetry manifests itself primarily in rhythm and
rhyme. Rhythm in poetry performs the same function as in music — it creates rises
and falls, determines emotional movement, and evokes a psychological response in
the listener. Without rhythm, a song loses its emotional expressiveness. As an
example of the harmonious combination of musicality and poetics, one may cite Li
Qingzhao’s poem “Sheng Sheng Man” (Slow Dripping Drops of Rain), recognized
as a masterpiece of musical and poetic beauty.

Chinese vocal art, both traditional and modern, possesses its unique
characteristics. Its foundation lies in a monophonic melody with a smooth, ribbon-
like development, devoid of polyphonic or harmonic structures. The melodic line is
enriched with melismatic, improvisational ornamentation, lending the performance
flexibility and expressiveness. In the traditional vocal style, falsetto is often
employed as an expressive device, creating a distinctive artistic effect.

In Chinese culture, the theme of music in poetry has always been popular.
Vocal art represents an eternal form of creativity that originated in antiquity and
continues to develop to this day. The spread of poetic singing contributed not only
to the development of ancient culture but also ensured its continuity in contemporary
art. The study of the cultural origins of poetry and music is an exceptionally
promising field in the exploration of Chinese art. It allows for a deeper understanding
of the patterns underlying the evolution of the musical-poetic tradition, the
identification of internal connections between word and melody, and the
comprehension of the significance of this interrelation in shaping the aesthetic ideals
of Chinese culture.

The fusion of poetry and music constitutes the fundamental essence of
Chinese art, reflecting the harmony of the spiritual and natural principles. This
synthesis defined the development of China’s vocal tradition, contributed to the
formation of the national musical style, and continues to hold profound significance
in contemporary artistic practice.
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«COMPOSITIONAL CONCEPT OF A CHOREOGRAPHIC
PRODUCTION» AS A PHENOMENON AND A SCIENTIFIC NOTION

«KoMmmno3uuiiHui 3a1yM xopeorpadiuHoi NoCTAaHOBKH
K (P)eHOMEH i HAyKOBe MOHSATTS

Abstract. The article reveals the essence of the concept of “choreographic
composition plan” as a key factor in the process of creating a dance performance.
The main stages of forming a stage work are outlined — from the emergence of a
creative idea to its embodiment in a complete artistic form. Emphasis is placed on
the role of the choreographer as an artist-interpreter who transforms emotions,
worldviews, and cultural realities into plastic imagery. The structural elements of
composition (exposition, complication, development, climax, and denouement) are
analyzed within the framework of choreographic dramaturgy. The interrelation
between the composition plan, the musical-choreographic scenario, and the artistic
interpretation of vital human problems is examined. It is concluded that the depth of
the composition plan determines the artistic integrity and expressiveness of the
choreographic work, ensuring its emotional impact and cultural significance in the
modern art space.

Keywords: «composition plan», «dance performance», «dance,
«choreography», «choreographer-director».

AHoTamisA. Y cTaTTi pO3KPUTO CYTHICTh MOHSATTS «KOMIIO3ULIIMHUAN 3a]LyM»
K KIIOYOBOIO UYMHHHUKA Yy TMPOLIECI CTBOPEHHsS XopeorpadiyHoi MOCTAaHOBKHU.
PosrnsiHyTo OCHOBHI eTanmu (OpMyBaHHS CIIEHIYHOTO TBOPY — BiA 3apOKCHHS
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KpEaTUBHOI 1/1€1 710 11 BTIICHHS Y 3aBEPILICHI Xy10KHIi (opMi. AKIIEHTOBAHO yBary
Ha poui OaneTMmeiicTepa SIK MUTLSA-IHTEpPIpeTaTopa, KU TpaHc(opMmye BiIacHI
eMollii, CBITOTJISIAHI OpIEHTHPU Ta KyJbTYpHI peamnii y IUIaCTUYHUN 00pas.
[IpoananizoBaHO CTPYKTYpHI €JIEMEHTH KOMIMO3UIli (EKCIO3UIlif0, 3aB’SI3KY,
PO3BUTOK [Iii, KyJIbMIiHAIlil0, PO3B’SI3KY) Y KOHTEKCTI JApamMaTypriyHUX 3aKOHIB.
[Toka3aHo B3a€MO3B’S30K 3aAyMy 3 MY3HYHO-XOPEOrpapiuyHUM CIICHAPIEM,
IpaMaTypri€ero Ta XyJOKHIM OCMHCIICHHSIM JKUTTEBUX MpobieM. 3poOieHo
BHCHOBOK, 1110 TJIMOMHA KOMIO3UIIIMHOTO 3ayMy BHU3HAUa€ XYA0KHIO IIITICHICTB 1
BUPA3HICTh XopeorpadiyHOro TBOPY, 3abesreuye MOro eMmoIliiHUN BIUIMB 1
KyJIbTYPHO-KOMYHIKaTHBHY 3HAYYIIICTh Y Cy4aCHOMY MHUCTEIIbKOMY IIPOCTOPI.

Kiro4oBi ciioBa: «KOMIO3UIIIHHUI 3aTyM», «TaHIFOBaJbHA MMOCTAHOBKA,
«TaHeIpy, «xopeorpadis», «xopeorpad-mocTaHOBHUK.

The process of creating a stage dance is a transformational movement from an
indistinct concept to a perfect choreographic form. This cycle always begins with a
creative idea, which can be inspired by pressing social problems, historical events,
natural phenomena, or the artist's personal experience. The director, acting as an
artist, translates these ideas into physical expression, using the body as the main tool
for conveying feelings and telling stories. Their imagination forms artistic images
which they then realize on stage, creating their own, unique space there. Various
fields of art can serve as inspiration for the choreographer: music, painting,
literature, as well as their own life path. Thanks to creative insight, the author is
capable of embodying even the most abstract ideas in a captivating dance that makes
an unforgettable impression on the audience.

O. Enska, A. Maksymenko, I. Tkachenko (2020) asserts that «The
compositional concept is the first and most important link in the work of the dance
director». The depth of life contemplation in the work and the degree of artistic
generalization depends directly on the importance and scale of the initial idea. The
foundation of the concept is the main idea and theme of the future choreographic
creation. According to N. Lisovska & V.Troshchenko, the formation of a production
«...begins with the concept, which is based on vitally important problems»
(Lisovska, 2018). Thus, the choreographer is obliged to clearly formulate the
problem and present it through the means of dance.

After the author clearly envisions the final result, they proceed to a detailed
search for sources. This process includes delving into history, studying ethnic folk
traditions, customs, music, folklore, and visual arts. Every detail of the culture —
from songs to ornaments on clothing — becomes a valuable knowledge base for them.
Such a comprehensive analysis allows for the creation of a work that not only
entertains but also lays out the plot and conveys the essence of the people. It often
happens that during the deep study of the material, the author's initial concept
evolves, becoming more saturated and multi-layered.

Enska (2020) notes that the creation of a new choreographic opus can be
presented as a sequence of five closely related elements. Each phase is self-sufficient
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and important, but their joint interaction creates a holistic artistic canvas.

1. In the initial phase, the primary idea and main theme are formed. This
concept is detailed in a literary program, which functions as a kind of script, fixing
events, characters, and locations. The program must be structured according to the
laws of dramaturgy, which guarantees the logical-compositional development of the
plot.

2. Based on the literary program, the choreographer develops the musical-
choreographic script. This is an in-depth plan that integrates not only plot vectors
but also musical-figurative characteristics of each scene. This script serves as a
mediator between the literary basis and the musical score.

3. The composer, receiving the script documentation, begins to create the
music. The musical material must correlate with the dramaturgy, emphasize the
emotional state of the characters, and generate the necessary atmosphere.

4. In this phase, the choreography is formed, and all dances and mise-en-
scénes are developed. A complete vision of the performance emerges: from solo
performances to large mass scenes. Simultaneously, the development of costume
sketches, decorations, and lighting design is carried out.

5. The entire work is thoroughly practiced in the rehearsal hall. The final step
is the dress rehearsal on stage, where all components of the show are united. The
artists perform in costumes, makeup, against the backdrop of decorations and with
music. This rehearsal is the final check before meeting the audience.

The choreographer's idea 1s realized according to a clear compositional plan.
Composition is «the structure of an artistic work determined by its content, which
reflects the objective interaction of the events taking place in it» (Mykhalchuk, 2016,
p. 102).

1. Exposition is the introductory section of the work that presents the characters
to the audience. With the help of stage means (decor, costumes, manner of
performance), we receive initial information about the characters'
personalities, mood, and historical time of the action.

2. Inciting Incident is the section where the narrative development gains activity.
It is here that the conflict between the characters or between them and external
circumstances is generated.

3. Rising Action is the central part of the plot, where the conflict that arose in
the inciting incident reaches its peak tension. Temporal dynamics increase,
and emotional tension grows with each new episode. This section, like stairs,
leads to the highest point — the climax.

4. Climax is the highest peak of emotional tension in choreography. This is the
moment when all plot lines merge, and the contradiction reaches its
maximum. Regardless of the genre, the climax is always accompanied by the
maximum intensity of emotional engagement of the performers.

5. Denouement is the final section of the dance work that summarizes all events.
The choice of its form depends on the general concept and the authors' desire
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to leave a certain impression. The denouement not only concludes the action

but also summarizes all the ideas and themes laid down by the author.

Conclusions. The compositional concept of the choreographer is the
unwavering foundation upon which the entire production is built. The completeness
and multifaceted nature with which the artist can reflect reality in their work depend
on its depth and scale. The creative idea in modern choreography finds harmonious
embodiment thanks to a specific compositional plan. This makes it possible to
highlight urgent problems and world-view trends of modernity, as well as to present
new ideals and aspirations of people. The desire to realize this through plasticity
prompts the choreographer to continuously search for new means of expression.
Thus, the concept and the rules of composition become key factors in creating
captivating performances, where every movement and element allows the
expression of the full depth and originality of the initial concept.
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IHTEPIIPETAIIHHO-BUKOHABCBHKI ACIIEKTH
KAMEPHUX BOKAJIbHUX TBOPIB KUTAHCHKUX KOMIIO3UTOPIB

KamepHa BokanbHa My3MKa KHTAMCHKHMX KOMIO3UTOPIB € SBHILEM, LIO
NO€IHY€E HALlOHAIbHY TOETUYHY Tpaauiiio, DNMHOMHHY Qirocodito 1
3ax1JHOEBPOIEHCHKI 3aCO00M My3WYHOrO MHCIEHHsA. BoHa Hece y co0i TOHKY
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pIBHOBAary MK 3BYKOBOIO TMPHUPOAOID KHUTAaWChKOI MOBH Ta YHIBEPCAIbHOIO
BOKaJbHOIO BHpaszHicTio. CydacHl MOCTITHUKH BiJ3HAYaOTh, IO KaMEpHUU
BOKanbHMI kaHp y Kwurai mnpoiimoB TpuBanmmii nuISIX BiJ HACHiAyBaHHS
€BPOMNEHCHKUX 3pa3KiB A0 (OpMyBaHHS BIACHOI IIKOJNM IHTEpHpeTalii, y sKii
TOJIOBHY pOJIb BIZITpaE MOETUYHE CIOBO 1 ioro my3uyHa iHToHauis (Feng, 2020).

3HaYHUI BHECOK y PO3BUTOK JKaHPY 3pOOMIN KOMIIO3UTOPH, SIKI MOEIHAIN
CTapo/iaBHI MOETUYHI TEKCTU 3 HOBUMHU 3ac00aMU 3ByKOBOTO BUPaKEHHS. Y TBOpax,
HarMcaHuX Ha BipIi moeTiB enox TaH 1 CyH, pO3KpUBAETHCS CKIIAIHUM CBIT €EMOITIN
1 ¢1mocodCchbKUX PO3AYMIB, 10 MOTpeOye BiJ BUKOHABLA HE JIMIINE TEXHIYHOI
TOYHOCTI, a W KyapTypHoi uymiuBocTi. Ha nymky Yen Xonmo (Chen Hongduo,
2021), y 1980-x pokax po3modaysiocsi IEPEOCMUCIICHHS] KaMEPHOTO CTHIIIO, KOJIM
1HTEepeC KOMITO3UTOPIB 1 BUKOHABIIIB 3MICTUBCS 10 MIKPOIHTOHAIIIH, TICUXOJIOT1YHOI
HIOQHCOBAHOCTI 3By4aHHS, CITIBBIIHOIIIEHHS TEMOPIB 1 TEMITIB.

BukoHaHHS KUTalChKUX KaMEpPHO-BOKAJILHUX TBOPIB BHMAara€ BUHSTKOBOI
yBaru 110 inToHaili. KoxkeH 3BykoBHii BIATIHOK MOBH BU3HA4Ya€ CMUCIIOBY CTPYKTYPY
MOETUYHOTO TeKCTy. BOKaIiCT MOBHUHEH BITUYTH PUTM 1 IUXaHHS MOBH, ii IPUPOIHY
MEJOAINHICT, 100 TMepenaTd 3MICT dYepe3 3BYyKOBY IUIacTUKy. {DoHeTHuHI
0COOJIMBOCTI KUTANWCHKOI MOE31l CTBOPIOIOTH MEBHI TPYIHOILI IS CIIBAKIB 1HIINX
kyabTyp. JIi Jemryn (Li Deshun, 2025) migkpectoe, 1m0 yKpaiHCbKUM BUKOHABISIM
BAXJIMBO HABYUTHCS TOENHYBAaTH MPHUHIMUIN €BPOMEHCHKOI BOKAIBHOI IHIKOMU 3
IHTOHAIIIMHO  CcHelU(]IKOI0  KUTAHCHKOTO  MOBJICHHS, YHHUKAIO4YM BTpPATU
MOETUYHOTO CEHCY.

dopreniaHHa MapTis y TaKUX TBOpPAX Ma€ aBTOHOMHE 3HauyeHHs. Bona He
00MEXY€EThCSI TAPMOHIYHOIO MIATPUMKOIO, a BUOYIOBY€E OOpa3HHM MPOCTIP 3BYKY,
KU Haragye TeMOpH TpaAUIIHHUX KUTAUCHKUX IHCTPYMEHTIB, TAKHUX SIK IT'YIUHb YU
epxy. CriB 1 ¢opTeniaHo yTBOPIOKOTh €AMHE AUXAHHS, 110 HAPOKYETHCS Y TIPOIIECi
B3aemomii. lleit 3BykoBuit 0oOMIH QopMye mnoJioHil0 KyabTyp 1 BigoOpakae
¢inocodiro BHyTpimHBOI rapmoHnii (Chen, 2021).

KamepHa BokanmpHa My3HKa KUTAHCHKUX aBTOPIB PO3KPHUBAE TyXOBHUI
daHamadT HApoAy, MUISl SKOTO THINA 1 3BYK MalOTh OJHAKOBY Bary. YCIiIIHa
1HTepIpeTallis noTpedye po3yMiHHS KyJIbTypHOI CUMBOJIKH, IHTYIIIT Ta eMOIIIHOT
3ocepemxeHocTi. CydacHa KMTalcbka KaMepHa BOKaJIbHA TBOPYICTH JAeatl OlbIie
OpIEHTYETHCS HA TICUXOJIOTIYHY IMHOWHY Ta 1HAMBIAyalbHE MEPE)KUBAHHS MUTIISL.
BoHa noenye TeXHIUHY CKIIQHICTD 1 TOETUYHY MPOCTOTY, 1110 CIIOHYKA€ BUKOHABIIS
110 motyKy BiacHoi BupasHocti (Feng, 2020).

OTtxe, IHTEpIpETAliHHO-BUKOHABCHKI ACTIEKTH KaMEPHOi BOKAJIbHOI MY3UKH
KUTAaHChKUX KOMITO3UTOPIB 0a3ylOThCSd Ha TMOEJHAHHI TEXHIYHOI TOYHOCTI 3
BHYTPIIIHBOIO YYTTEBICTIO. BoHM (QOpMyIOTH HOBY NapaaurMy XyaoKHbOTO
CIIJIKYBaHHS, y KIH TEXHIKA CTa€ IHCTPYMEHTOM 3MicTy. Uepes Taki TBOPH My3HKa
BIJIKPUBAE JIFOAMHI IUISAX 10 MI3HAHHS 1HIIOI KYJIBTYPH, 110 B1I3HAYAETHCSI MOBHOIO
MEJIOJIUKOI0, CHMBOJIYHHM MHCJIECHHSM 1 JYXOBHOKIO TJIMOWMHOO, aje BOIHOYAC
3aJMIIAETHCS OJM3BKOIO Y CBOTX €MOIIIMHUX 1HTOHAITISX.
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Abstract. The article is devoted to the problem of performing Ukrainian
romances of the 20th century (with a special emphasis on the chamber-vocal lyrics
of A. Kos-Anatolsky). The article substantiates the unchanging artistic value of the
composer's works. The research maintains that the Ukrainian romance is more than
just repertoire; it 1s a significant, high-quality contribution to the composer's legacy
and overall Ukrainian music. Therefore, it is presented as a key element in the
vocalists' training program.

Key words: romance, vocal performance, chamber and vocal lyrics,
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AHoTanis. CTaTTs NpucBsSYeHa MPoOIeMi BUKOHAHHS YKPATHCHKUX POMAHCIB
20-ro cTomiTTa (3 OCOOJMBUM aKIIEHTOM Ha KamMepHo-BoKaibHIM Jipuill A. Koc-
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AHATOJIbCHKOT0). Y CTaTTi OOIPYHTOBYETHCA HE3MIHHY XYJIOXKHIO LIHHICTh TBOPIB
KOMIO3UTOpa. JJoCiKeHHs CTBEP/IKYE, 110 YKPATHCHKUI pOMaHC — I1e O1JIblIIe, HiXK
IIPOCTO penepTyap; 1€ 3HaYHUI, BUCOKOSIKICHUN BHECOK Y CIAIIIMHY KOMIIO3UTOPA
Ta 3arajibHy YKpaiHCbKy My3uKy. TOMy BiH IIpeICTaBICHUI SIK KJIFOYOBHUNA €IEMEHT
IpOrpamMu MiATOTOBKY BOKATICTIB.

Karouosi ciioBa: pomaHc, BOkaldbHEe BUKOHAHHS, KAMEPHO-BOKAJIbHA JTIPUKA,
YKpalHCBKUM POMAaHC.

Presentation of the main material: The need for this research on training
future bachelors in the performance of 20th-century Ukrainian romances (using the
works of A. Kos-Anatolskyi) is established by the genre’s critical role in the vocal
education curriculum. The theoretical phase of the study involved a comprehensive
analysis of scientific and art history sources concerning the vocal-performance
characteristics of Ukrainian romance from the 20th century, specifically exemplified
by A. Kos-Anatolskyi’s chamber and vocal lyrics. The foundational work in this
area has been conducted by scholars such as A. K. Tereshchenko, Y. Z. Volynsky,
L. M. Dovgan, O.M. Bass, B.M. Filts and others.

The sheer quality of the romance's poetry and melody has enabled it to endure
for centuries, making it a globally recognized hallmark of our nation. Furthermore,
attention must be paid to its distinct vocal and performing requirements, which are
the focus of students’ work as they analyze and prepare the score. Mastery of the
Ukrainian romance, particularly the pieces by A. Kos-Anatolskyi, hinges on
sophisticated vocal development and the capacity to seamlessly blend numerous
elements: vocal color, intricate melismatics and coloratura, dynamic nuances, and
coordinated flexibility with the accompaniment. Crucially, the performer must
capture the work's core imagery, expressive melody, and the supportive nature of
the accompanying part. Furthermore, the Ukrainian romance is a genre with a vast
history that continues to be vital, progressive, and relevant.

A major part of the chamber vocal repertoire comes from Western Ukrainian
composers of the early 20th century. The vocal lyrics by S. Lyudkevych, Ya.
Lopatinsky and D. Sichinsky made a significant mark, clearly demonstrating the key
features that defined the evolution of the solo vocal genre during that era. Their
contributions to solo singing were characterized by: D. Sichinsky's focus on the
themes of loneliness and longing for happiness; Ya. Lopatinsky's use of melodic
simplicity, a two-part form, and an accompaniment that functioned mainly as
background support, linking his work closely to the popular romance song; and S.
Lyudkevych's emphasis on establishing a profound internal unity between the poetic
and musical images.

As seen in A. Kos-Anatolskyi’s solo singing, the Ukrainian romance stands
as a valuable artistic contribution to his work and to all Ukrainian music, not just a
performance work (Filts, 1970, p. 88). Consequently, we suggest that the
performance issues surrounding 20th-century Ukrainian romances demand a more
refined and perfect theoretical analysis. The objective of this article is twofold: to
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outline the findings from the investigation of the romance genre's theoretical and
musicological basis, and to validate and formulate methodological recommendations
for addressing the vocal and performance specificity of 20th-century Ukrainian
romances (based on the chamber and vocal lyrics of A. Kos-Anatolskyi).

During this study, all relevant theoretical and artistic material was
systematized and consolidated, specifically informing the first chapter of the
master’s thesis. We established a clear definition for the training of future bachelors
in artistic and pedagogical higher education. Crucially, we developed and justified
an educational strategy for their vocal and performance training, including the
demarcation of its main directions and stages. The paper sheds light on the results
of the historical and musicological analysis of the Ukrainian romance phenomenon.
The study comprehensively addresses the etymology of the term, offers a historical
review of the genre's genesis and evolution, and outlines the unique characteristics
and various types of Ukrainian romances. The romance is a vocal lyrical work
performed with accompaniment, or sometimes a genre of chamber instrumental
music. Its Spanish origins trace back to the 16th century, when the term referred to
a solo secular song in Spanish, typically featuring guitar accompaniment. The genre
later experienced broad proliferation across Europe in the 18th and 19th centuries.

The Ukrainian song-romance is uniquely important to our artistic culture.
Appearing in Ukrainian intellectual circles from the 17th century onward as the
paramount lyrical song, its widespread development took place throughout the 18th
and 19th centuries. Scholarly analysis confirms that the romance has a protracted
and intricate history of evolution. The romance was the specific artistic domain
characterized by the profound interaction and mixing of two distinct sources: oral
folk song creativity and the traditions of professional music and written literature.
This reciprocal influence introduced diverse artistic trends. Essentially, the romance
genre is a direct product of this merging of folk and professional art (Gordiychuk,
1973).

Our second chapter is dedicated to analyzing the pedagogical and
methodological value of A. Kos-Anatolskyi’s chamber vocal works, specifically
within the context of contemporary vocal performance practices. The initial
paragraph of the second section addresses the core possibilities for developing
students' performing skills through the study of the romance. The discussion focuses
on practicing and refining fundamental vocal techniques like breathing, sound
quality, articulation, and dynamics. While working on A. Kos-Anatolskyi’s
romances, it is essential to focus on the accurate reproduction of the artistic and
figurative content of the piece.

The second paragraph of the second section features the development and
substantiation of methodological recommendations for the vocal and performance
training of future bachelors. Particular attention is paid to the interplay between
vocal and linguistic intonation and how the performer conveys the figurative and
emotional content of the work. Furthermore, recommendations are provided for
expanding the student vocalist’s dynamic capabilities, encompassing elements like
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sound strength, vocal range, fil-di-voce, breath control, facial expression and
articulation.

We maintain the critical view that bachelor vocalists performing A. Kos-
Anatolskyi’s romances must adhere to a methodical approach. Although the
specifics of their study plans can vary, the following points are indispensable:
choosing the repertoire appropriate for the voice type; analyzing the vocal score to
pinpoint and address technical challenges; and undertaking an artistic and
pedagogical analysis to grasp the work's content and expressive elements.

Following the analysis, the singer moves into the performance preparation
phases, which include: sight-singing the melody, stabilizing pitch (intonation),
integrating the lyrics, mastering diction, practicing a precise sound attack, managing
breath distribution within musical phrases, improving sound focus, and finally,
realizing the full artistic image through gesture, facial expression and overall stage
persona.

The romances of A. Kos-Anatolskyi are characterized by their remarkable
songfulness, melodiousness, and cantilena. His works for high soprano often feature
demanding coloratura passages and various vocal decorations. Furthermore, in
several solos (such as «Oh I go borders of the mountain» and «Lukasheva sopilkay),
the composer employs a technique known as "instrumental singing." For this reason,
vocalists working on his compositions must prioritize their singing technique,
focusing on developing vocal agility and, when necessary, expanding their range.
Effective exercises for this include rapid staccato practice (ascending and
descending) and executing wide interval leaps.

When developing vocal technique for the cantilena style (as found in pieces
like «Oh, my pity», and «Oh, you're a girl, from a grain nut»), the student vocalist
should utilize specific voice exercises. It is crucial to select vocalises (chants) that
are similar in meaning and structure to the challenging phrases within the romance
the student is practicing. Vocalizations should be used in addition to these chants.
Cantilena itself is characterized by the ability to move smoothly from one sound to
the next, excellent legato, and a free, singing vocal tone. Breath control plays a vital
role at this stage; the vocalist must find their «correct» breath position to ensure the
air is spent economically, thereby providing a sufficient reserve for longer phrases.
This also involves the student developing skills for proper inhalation (through the
nose) and simultaneous exhalation (through both the mouth and nose), while
mastering techniques for breath holding and achieving an elastic, sustained exhale.

A. Kos-Anatolskyi prioritized the text, specifically the expressive content and
national resonance of his romances, using musical tools to reproduce distinct
Ukrainian symbolic imagery («The Sun is Setting», « When the Blue Mountains Fell
Asleepy, etc.). Since this beautiful music captures the essence of the Ukrainian spirit,
performers must imbue each solo piece with the precise emotional condition
required by that romance.

The vocalist needs to focus on the artistic text to convey the character and
establish a strong stage presence. To achieve this, methods of dramatic acting are
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vital; the singer must literally re-embody the required image, connect with it
emotionally, analyze every nuance, and «live» the experience. This complex process
demands intense mental activity, allowing the performer to deeply understand the
stage persona and translate that understanding through their command of dynamic
range, vocal technique, physical gestures and facial expression.

Conclusions. The establishment of a compelling stage image is dependent on
the performance’s authenticity, which is achieved by respecting the author’s
interpretive vision, managing the voice timbre, and paying close attention to the
artist's inner state, physical presence, and non-verbal communication (posture and
facial expressions). Through the mastery of this extensive professional training, the
student vocalist will not only be able to meet the challenges of preparing A. Kos-
Anatolskyi’s romances but will also successfully build and enhance their skills for a
career in vocal and stage performance.
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The initial creative impulse for the choreographic production was Auguste
Rodin's sculpture "The Thinker." The key goal was a physical exploration of the
inner world of a creative personality, a visualization of intellectual tension, the
processes of an idea's birth, and creative anguish, embodied in physical form.
However, during the project, objective difficulties arose — a lack of a sufficient
number of male performers capable of embodying the monolithic, athletic imagery
of "The Thinker."

This circumstance did not become a creative obstacle but acted as a catalyst
for the artistic transformation of the concept's idea. It was decided to reinterpret the
concept, preserving its primary essence — the exploration of sculptural form in
motion — but changing the imagery. The new inspiration became Antonio Canova's
sculpture "The Three Graces," which embodies femininity, perfect harmony,
tenderness, and dynamic balance. This image opened wide possibilities for working
with an ensemble, communication between performers, and exploring the theme of
unity through diversity.

To deeply research, adapt, and visualize the updated creative vision,
generative artificial intelligence tools were engaged, specifically the Midjourney and
DALL-E neural networks. The process of building the stage concept with Al
involved analyzing a query that proposed hundreds of options for the arrangement
of the three figures in space. Images were obtained where the "Graces" formed
closed, introspective groups, as well as dynamic, open compositions that directed
movement into the surrounding space. A number of non-standard poses and
transitions were identified, which might not have emerged through a traditional
approach, and a predominance of cool and pastel color shades helped create the
image of "living stone."

It is important to note that the Al acted not as a creator, but as a tool in the
hands of the choreographer. The generated materials were not copied blindly but
underwent careful artistic analysis and selection. The most successful visual ideas —
specific angles, groupings, relationships between bodies — were adapted for the
stage, transformed into the language of choreography, taking into account the
physical capabilities of the performers of stage movement. The final concept for the
production "The Artist" became the result of a synergy between the artistic vision
and the capabilities of generative Al, which allowed a technical limitation to be
transformed into a unique artistic advantage.
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XYJI0KHI 3ACOBU BUPAYKEHHS CTPAXY Y XOPEOI' PA®IT

AHoTamiss. Y CcTaTTli AOCHIKYIOThCS XYJIOXKHI 3acOOM BTUICHHS €MOIIIi
cTtpaxy B xopeorpadii. CboroaHi MpOCTEKYETbCS BEIUKHUU 3pICT TPUBOXKHOCTI B
CydacHOMY cycriabcTBi. CaMe 11e 00yMOBIIOE aKTYallbHICTh BHOOPY TeMu. MuUTIIi
BCE€ YaCTINIE 3BEPTAIOTHCS JIO TEMH BTUICHHS CTpaxy Yy CBOiX poOoTax,
00yMOBIIIOIOUH 11€ 3POCTaHHSIM TPUBOXKHOCTI B CYCHUIbCTBI. Y CTaTTl BUKJIAJIEHO
pe3yibTaTH aHaJi3y JITEPATypHHUX JDKEpEN, JAOCIIIKEHO TCHUXOJIOTIUHI aCMeKTH
CTpaxy, IUISIXH HOTO IHTEPIIPETAILli]l Yepe3 pyX, MIMIKy, KOMITO3HULI110, B3a€MO3B’ 130K
MIK BUKOHABCHKOIO MAMCTEPHICTIO Ta CIIPUHAHATTSAM TS Aa49eM.

KuarwuoBi ciaoBa. Ctpax, emorri, xopeorpadisi, XyJ0kH1 3aco0H, TaHEllb,
CIICHIYHE MHUCTEIITBO, HeBEepOAIbHA KOMYHIKAITISL.

Ilocmanoexka npoonemu. YpoaoBxK yci€ei 1cTOpii JIFOACTBA CTpaxX BUCTYIIAB
HEB1J’€EMHUM CKJIQJJHUKOM JIFOJICBKOTO OYyTTs, (hopMyroun cnenudiyHuii BUMIp
1HIMB1TyaJIbHOTO Ta KOJIEKTUBHOTO JOCBIAY. SIK YHIBepcajabHa eMOIliiHa KaTeropis,
BiH IOCTIMHO 3HAXOJUB BiJOOpa)KEHHsI y PI3HUX BUJAX MHUCTEILTBA, 30KpeMa B
JiTEpaTypi, KUBOMHUCI, My3HWIl, TeaTpi Ta Xopeorpadii. Y cydacHOMy
COITIOKYJIbTYPHOMY KOHTEKCTI, TO3HAYCHOMY KPU30BHMH SIBHIIIAMH, BOECHHUMU
3arpo3aMd,  KOJICKTUBHOIO  TPHBOTOIO Ta  3POCTaHHSAM  IICHXOJIOTIYHOI
HECTaOLIBHOCTI, MpolJemMa XyJA0KHOTO OCMUCIEHHS CTpaxy HaOyBae OCOOIMBOI
aKTyaJbHOCTI.

Taneup, Ak Gopma TLIECHOTO CaMOBHPAKEHHS, Ma€ YHIKAIbHUN MOTEHIAI
JUIS. BIITBOPEHHS E€MOIIIMHMX CTaHIB JIIOJUHMU, 30KpeMa a(eKTUBHUX peakiii,
MOB’s3aHUX 31 CTpaxoM. BTiieHHs cTpaxy B xopeorpadii € CKIagHUM XYI0KHIM
nporecoM, Io mnepeadadae MOeaHAHHS IICUXOJIOTIYHOT TJIMOWHU Ta CIEHIYHOI
excrpecii. He3Baxkaroun Ha 3HaYHY KUIBKICTh JIOCT1KEHb, IPUCBSIYCHUX MPOOIeMi
€MOIIIHHOT BUPA3HOCTI Y MUCTEITBI, MUTAHHS XyA0KHBOTO BITOOPaKEHHS CTpaxy B
xopeorpahiyHOMY AUCKYPCI 3aJUIIAETHCA HEIOCTaTHHO PO3POOJICHUM 1 MOTpEdye
MOTAJTLIIIOTO TEOPETUIHOTO OCMUCIICHHS.

AHaniz akmyanvHux oocaioxcens i nyonikayin. [Ipobremarruka cTpaxy Ta
TPHUBOTH TOCi1a€ 3HaUHE Miclie Y Pi1ocoPCchKux 1 NCUX0n0rigHux cTyaisax X X—XXI
CTOMNiTh. [i BUTOKH CATaroTh ICHXOAHATITUYHUX KoHIemii 3. ®peiina Ta K. IOnra,
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K1 TPaKTyBaJIM CTpax SIK MPOSIB HECBIIOMOrO Ta MeXaHi3M camMo30epekeHHs. Y
Cy4YacCHHUX JOCIIDKEHHSX 1151 eMOIIisl PO3TISAAETHCA Y MDKIMCIUIUTIHAPHOMY BUMIpI
— BIJ] HEUPOTICUXOJIOTII 0 €CTETUKHU i1 MUCTEIITBO3HABCTRA.

3okpema, Popczyk (2012) ananizye cTpax sk Xy10KHIH (JEHOMEH Y KOHTEKCTI
BI3yaJIbHUX MUCTEITB, HAroJIONIYIOUM Ha WOTrO 3JaTHOCTI TpaHChOpMyBaTu
BHYTpIIIHI NepexxuBaHHs y cuMBoutiuHi o0pasu. Cooke (2024) inTeprperye cTpax
K MeTaQopy eK3UCTEHIIIIHOI KpU3KU 0COOUCTOCTI, po3risiiaoun kapTuny EnBapaa
Myska «Kpuk» K XyJ0KHIO PeTPe3eHTallil0 BHYTPIITHBOTO 3J1aMy JIFOINHHU.

VY ramysi xopeorpadii 0COOIMBHI 1HTEpEC CTAHOBJATH Ipalli, MPUCBIYEHI
EMOIIIHIN KOMYHIKaIlii Mi’K BUKOHaBIeM 1 rsgadeM. Burger ta cmiBaBt. (2016)
JIOBOJISITh, 1110 TIEBHI XapaKTEPUCTUKU PYXY 37aTHI BUKIUKATH y TIIsa9a MOTYKHY
emMoIiny peakiito. Dyck, Burger i Orlandatou (2013) migkpecitoroTs, 110 nepeaayda
EMOIIIH CTpaxy y TaHIll peali3yeThCsl Yepe3 B3aEMOIII0 PYyXY, My3UKH Ta CIEHIYHOI
KOMIIO3HIII].

3HauYHUN BHECOK Y HAyKOBE OOIPYHTYBAaHHS 3B’SI3Ky MIXK PyXOM 1 €MOLIEI0
3poouin Smith, Cross Ta cmiBaBT. (2023), siki po3po0min cucteMy Kiacugikarii
eMOLIWHUX PYXiB y Xopeorpadii, 1110 A03BoJIsie (popMalii3yBaTi MPOIEC EMOLIIMHOTO
BUPaXEHHS Ha TiiecHOMY piBHI. Natsume Ta cmiBaBT. (2023) y cBOiX HOCHIIKEHHSIX
JOBOJISITh, III0 €MOIIIITHUI CTaH BUKOHABIIS 0€3M0CEPETHRO BIUIMBAE HA SIKICTh PyXiB
1 xapakrep ix cnpuiHaTTA myOmikoro. White 1 Egermann (2021) akueHTyoTh yBary
Ha 37aTHOCTI IJIsja4a PO3IMi3HABaTH €MOIlli 4Yepe3 IMIMpOBI3aliiiHI PyXH, IO
M1JIKPECIIOE POJIb CIIOHTAHHOCTI Y BUPKEHH1 CTpaxy.

Takum 4YHHOM, TONPH HASIBHICTP 3HAYHOTO MACHUBY HAYKOBHUX TIpallb,
CIIPSIMOBaHUX HA BUBYEHHS €MOIIHOI BUPA3HOCTI Y MHUCTEITBI, XYI0XKHI 3aco0u
BUPOKECHHS CTpaxy Yy xopeorpadii moTrpelOyioTh TIJIMOIIOr0 TEOPETHUKO-
METOJIOJIOTIYHOTO OTIPAIlFOBAHHS.

OCHOBHOIO Memot0 aHO1 CTATTi € BU3HAYCHHS Ta CHCTEMAaTH3allisl IPOBITHIX
XYJIOXHIX 3ac00iB, IO 3aCTOCOBYIOTbCS Yy XopeorpadiyHOMYy MHUCTEITBI IS
BUPAXEHHS €MOIIi1 CTpaxy.

Buxnao ocnosenozo mamepiany. Y xopeorpadiyHOMY MHCTENTBI €MOIis
CTpaxy IIOCTa€ HE JHIIE SK TCHUXOJOTIYHMM CTaH, a SIK CKJIaJHa €CTEeTUYHa
KaTeropisi, Mo BTUTIOETLCS Yepe3 OaraTopiBHEBY CUCTEMY XYI0KHIiX 3ac0o0iB. Cepen
IPOBITHUX KOMIIOHEHTIB BHUPA3HOCTI y IOMY KOHTEKCTI BH3HAYAJIbHUMH €:
XapakTep pyxy, KOMIo3uIliiiHa o0y 10Ba CIIEHH, TNIACTUYHA TUHAMIKA, KOHTPACcTH
PYXy, pUTMiuHa HaIpyra, JpaMaTyprisi MpoCcTOpy, PEXKUCEPChKi TPUIOMH, CBITIIOBE
11 3ByKOBE OpOPMIICHHS, @ TAKOK My3UIHUHN cynpoBia. CyKyMmHICTb IMX €JIEMEHTIB
dbopmye ITICHUM XYJIOXKHIA o0pa3 cTpaxy, SIKMM CIPUHAMAETHCS TIsgadeM SIK
pe3yJIbTaT B3a€EMO/IIT TIECHOT €KCIPeCii, MPOCTOPY Ta €MOIIHHOT HAIIPYTH.

Hocmmkenns Burger Ta iH. (2016, c. 24) noka3yooTh, 110 3MiHa IIBUIKOCTI,
aMIUTITyIU Ta IMIYJIbCHUBHOCTI PyXiB Oe€3MOCepeHbO BIUIMBAE HAa EMOLINHHE
CIIPUIHSTTS TAHIFOBAILHOTO 00pa3y. Y cBoto uepry Van Dyck, Burger i Orlandatou
(2013, c. 1086) miakpecarOI0Th CUHKPETUYHY MPHUPOAY TAHIO, A€ PyX, My3HKa 1
MPOCTIP yYTBOPIOIOTh €IMHUN KOMYHIKATUBHHM OPTaHi3M, 3/IaTHUW TPaHCIIOBATH
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Taki TIMOMHHI CTaHU, K CTpax Yd TPUBOTa.

JI0O KOMMNO3MIINHUX NPUHOMIB, IO MOCHIIOIOTH €(PEKT BIAUYKEHHS U
TPUBOXKHOCTI, HAaJIEKATh 3aTEMHEHHSI TTPOCTOPY, 130JIbOBAHICTh (PIryp, KOHTPACTHE
YepryBaHHs HANpPyXeHHs i 3ynuHOK. 11 Xy10%kH1 pillIeHHS! CTBOPIOIOTH aTMOochepy
HEBU3HAYCHOCTI, CHPUSIOTh 3aroCTPEHHIO EMOIliHOT Hampyrd, ¢GOopMyroUun
BITUYTTS! BHYTPIIIHbOT HEOE3MEKH.

VY KOHTEKCT1 BUPA3HOCTI pyXy BaXJIMBUM € MOHATTS TUIACTUYHOI 1HTOHALIIT,
TOOTO €MOIIIITHOTO «IHTOHYBaHH» TUIECHOI JIii uepe3 aKIIeHT, 1ay3y, Hanpy >KeHHs,
pUTMIUHY Tyjbcaliro. CaMe 3aBIsSKH [IbOMY (POPMYETHCS XyA0KHS TOCTOBIPHICTh
CTpaxy — HE€ SK 30BHIIHBOTO e(eKTy, a SAK TIJIMOOKOTO BHYTPIITHBOTO
NepEeKUBAHHS, BTUICHOTO Uepe3 TIJIECHY JipaMaTyprilo.

Inei TinecHoi ekcpecii sk 3aco0y eMOIIIHHOTO BUpPaKEHHS OyJIH 3aKJIa/IeH] y
TBOpUOCTI Alicegopu JlyHKaH, Ajis K01 pyX, MOPOJIKEHUI BHYTPIIIHIM IMITYJILCOM,
BUCTyNaB (OPMOIO JyXOBHOTO BHCJIOBIOBaHHS. Ilojganbiimii poO3BUTOK 1l
KoHIenii otpumanu y cucremax ®. [enscapra, XK. lanbkposa ta P. Jlabana, uni
Teopli BUPA3HOTO KECTY, pI/ITMl‘{HOFO BUXOBAaHHS Ta «BHPA3HOTO TAHIIIO» CTallU
OCHOBOIO Cy4acCHOTO p03yM1HHs{ €MOLIIMHOT TIACTUKU Y xopeorpaq)u IxHiit BHECOK
BHU3HAYMB METOJIOJIOTIUHI OPIEHTHPHU ISl aHAJI3Y XYAO0XKHIX 3aC001B BiITBOPEHHS
CTpaxy, pO3IJSIaloud pPyX SK YHIBEpCAJIbHMM IHCTPYMEHT HeBepOaiabHOI
KOMYHIKaIi.

Y  nocmmxenHsx Expression of Emotions in Dance (2023, c. 6)
H1JKPECTIOETHCA, 10 caMe€ PYXU PYK MalTh BUpIIIAJIbHE 3HAYEHHS y Tepeaayl
emolliitHoro crany. CnpsiMOBaHICTh, yra Ta HANpPY>KEHHSI PYXy PYK CTBOPIOIOTh
e(eKT Bpa3IUBOCTI 1 0€33aXMCHOCTI, 110 € XapaKTEePHUM IS CIieH cTpaxy. Smith,
Cross ta iH. (2023, c. 4) akIeHTYIOTh yBary Ha CTBOpPEHH1 (opmai3oBaHuX 0a3
JAHUX €MOIINHUX PYXIB, SKI MOXYTh CTaTHU OCHOBOIO JJIsl MOOYJAOBH CLIEHIYHOTO
MaTepianty 3 TOUHUM €MOLIIMHUM HaBaHTAKEHHSIM.

Opnak HaWBaXJMBIIIMM YMHHUKOM BHPA3HOCTI 3aJUIIAETHCS BHYTPIIIHIN
EMOIIIITHUI CTaH BUKOHABIIL. 3a crmoctrepekeHHsMu Natsume Ta iH. (2023, c. 3),
eMOIIii, SKI pealbHO TEpPEKUBAE TAHIIIBHUK, 30KpeMa CTpax, Oe3mocepenHbo
BIUITMBAIOTh Ha KiHEMaTHKy pyxy. Came 1 aBTEHTHYHICTh JO3BOJIAE TIIsIIayeBl
pO3Mi3HATH €MOI[II0 HaBITh 3@ BIACYTHOCTI OYEBUIHHUX APAMATYPriuHUX MITKa30K.
OTxe, TOCTOBIPHICTH CIICHIYHOTO 00pa3y CTpaxy 3yMOBIIOETHCS HE JIHIIE (POPMOTIO
pPyXy 1 KOMIIO3UIIIMHOIO CTPYKTYPOIO, a ¥ TIIMOUHOI0 BHYTPIIIHHOTO MPOKUBAHHS
eMOIIli.

Y rtaHIi MOJepH Ta TMOCTMOJEPHIM Xopeorpadii crpax HalOyBae
bimocodcbkoro Ta MeTaQoOpUYHOTO BUMIPY, BHUCTYMAKOYHW CHUMBOJIOM BTpaTH
1IEHTUYHOCTI, HECTaOIBLHOCTI Ta KyJbTypHOTo 3cyBy (Albano, 2017, c. 12). ¥V
IbOMY KOHTEKCTI CTpax 4acTO MOCTAa€ HE SIK KOHKPETHE BIIUYTTS 3arpos3u, a sk
¢oHOBE BIAUYTTSI TPUBOXKHOCTI, 11O MEPENAEThCS uepe3 (PparMeHTapHICTh PYXIB,
acuMeTpito (opM Ta IHTEPAKTUBHI MIPUHOMHU POOOTH 3 TPOCTOPOM.

Cooke (2024, c. 5) iHTeprpeTye CIEHIYHUN 00pa3 CTpaxy SK CBOEpITHUMN
«BHYTPIIIHIA KpUK», MOAIOHUN 1O €MOIIHHOro CTaHy, 300pa)XXeHOro y KapTHHI
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E. Mynka «Kpuk». Lleii cTan BTITIOETHCS Yepes3 MIIACTUYHY €KCIPECito, CTUCKAHHS
Tida, BIAYYXKEHHS TMOTJIALY, MOPYUIEHHS IPOCTOPOBHX OPIEHTUPIB — YyCI 1l
npuiioMu GOopMyIOTh aTMOC(hEPY EK3UCTEHIIIHHOTO CTpaxy.

Takum umHOM, XyJOXKHI 3acO00M BHpaXXEHHA CTpaxy Yy xopeorpadii
OXOIUTIOIOTh IIMPOKUH CIEKTP €JIEMEHTIB: PyX, KOMIIO3MIII0, MY3UKY, CBITJO,
MiMiKy, BHYTpIILIHil CTaH BUKOHABIA Ta B3a€MOJIIO 3 HPOCTOPOM. IXHS B3aeMozist
CTBOpPIO€E 0araTOpiBHEBUI MEXaHI3M XyA0KHBOTO BIUIUBY, SIKUH JO3BOJISIE IEPEAATH
CTpax He JIUIIIE SIK eMOIIMHY PeaKIlio, a sk ITMOMHHUN eK3UCTEHIIIMHUI JOCBIJ.

Bucnoeku. Xynoxuse Bi1oOpakeHHsI CTpaxy B Xopeorpadii € KOMIIIEKCHUM
CUHTCTUYHHM TMPOIECOM, IO TOEAHYE TICHUXOJIOTIYHI, €CTETHYHI Ta TEXHIYHI
acrieKTu. AHali3 JITepaTypud CBIIYMTH, 110 HAWOUIbII €(PEeKTUBHUMH 3aco0aMu
BUPaXXEHHS CTPaxy BUCTYNAIOTh KOHTPACTHA IMHAMIKA PYXiB, TPOCTOPOBI AKICHTH,
HeBepOasibHa EKCIIpecist Ta BHYTPIIIHS eMOIliiHa HaIalllTOBaHICTh BUKOHABIIA.

CyuacHa xopeorpadis IHTepIpeTye CTpax He JIMIIE K BIAUYTTS 3arpo3u, a K
MeTadopy CTaHy Cy4acHOTO CYCIIJIBCTBA, N TaHy€ HEBU3HAUCHICTh 1 BHYTPIIIHSA
Hanpyra. llepeTBoproroun 1HAWMBIAyalbHUW JOCBI Ha CLEHIYHY Qopmy,
xopeorpadist cmpusie emmarii Ta Karapcucy TUisAada, BIJIKPHBAIOYH HOBI
MO>KJIMBOCTI JUI PO3YMIHHSA TNTUOMHHOI IPUPOAU JTIOACHKUX €MOITIi.
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DECLAMATORINESS AS A MEANS OF VOCAL-PERFORMANCE
EXPRESSIVENESS
JexnamManiiiHicTh sIK 32Ci0 BOKAJbHO-BUKOHABCHKOI BUPA3HOCTI

AHoTamiss. Y cTaTTi po3MISIHYTO (PEHOMEH JeKJIaMaIliiHOCTI K OJWH 13
MPOBITHUX 3ac00IB BOKaJIbHO-BUKOHABCHKOT BHpPa3HOCTI. BU3HAUYe€HO CyTHICTH
JeKJIaMaliiHOro  IHTOHYyBaHHS, MWoro  ¢opmu  (MOBJIGHHS, PpEUYUTATHUB,
MeJIoICKJIaMallilo) Ta pojib y CTBOPEHHI XYJI0XXHHOTO 00pa3y. HarosomeHo Ha
MO€AHAHHI TEXHIYHOI MAaMCTEPHOCTI, TOYHOCTI 1HTOHYBAHHS Ta XYJI0KHBOTO
OCMHUCIIEHHS SIK yMOB €()€KTHBHOTO BTUJICHHS JIeKJIaMallii y BOKaTbHOMY MHUCTEIITBI.
Po3kputo cemaHnTHUHY (PYHKIIIIO CJIOBa Y MY3UYHOMY KOHTEKCTI, HOTO 3/1aTHICTh
CTBOPIOBATH  €MOIIMHO-TICUXOJIOTIYHUN  BIDIMB Ha  choyxada. OkpecieHo
0COOJIMBOCTI JEKJIaMAaIlifHOCTI y TpaauUIWHIA KUTANChKIA My3WYHIH Japami,
30kpemMa B omepi KyHb Ta CywWKOYCbKOMY pI3HOBUII, IO BUPI3HSAIOTHCSA
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crielp1YHOI0 TEXHIKOI0 «Ja-IIe-Toy». 3poOJIeHO BHUCHOBOK, IO JeKJIamallis
BUCTYIA€ YHIBEPCAIbHUM 3aCO000M XYAO0XKHBOI I1HTEpIpETalii, SKU MOETHYE
MOBJICHHS 1 CIIIB Y €JJUHY €CTETUYHO-CMHUCIIOBY CHCTEMY.

KirouoBi croBa: JekiaMaiiiiHICTh, BOKaJbHO-BUKOHAaBCbKa BHPA3HICTbD,
peunTaTUB, MENOJCKIaMallis, KHuTaiichka My3udHa apama, omepa KyHs, «ma-mie-
TOY».

Abstract. The article examines the phenomenon of declamation as one of the
leading means of vocal and performing expressiveness. The essence of declamatory
intonation, its main forms (speech, recitative, and melodized declamation), and its
role in shaping the artistic image are defined. Emphasis is placed on the
interconnection of technical mastery, accuracy of intonation, and artistic
interpretation as essential factors in realizing declamation within vocal performance.
The semantic function of the word in the musical context and its ability to create
emotional and psychological impact on the listener are analyzed. Particular attention
is given to the features of declamation in traditional Chinese musical drama,
especially in Kunqu opera and its Suzhou variant, which are distinguished by the
specific vocal technique known as “da-she-tou” (“long tongue™). It is concluded that
declamation serves as a universal means of artistic interpretation, integrating speech
and singing into a single aesthetic and semantic system.

Keywords: declamation, vocal expressiveness, recitative, melodized speech,
Chinese musical drama, Kunqu opera, da-she-tou technique.

Declamation is one of the fundamental elements of vocal expressiveness. This
musical-verbal phenomenon is realized in three main forms: speech proper,
recitative, and melodeclamation. Each of these logo-forms possesses specific
intonational and linguistic characteristics, which depend on the material and
structure of the musical work, regardless of whether it concerns chamber-vocal or
opera-stage genres. It is no accident that a vocalist considers perfect diction and clear
articulation of the text to be one of their key achievements, as the word, inseparably
linked to the melody, serves the purpose of revealing the artistic content of the work.

To successfully embody declamatory intonation in a vocal performance, the
singer must individually combine three indispensable aspects: technical skill (breath
control, quality of pronunciation, timbre, and evenness of voice), intonation
accuracy (purity of pitch execution, correct placement of logical stresses), and
artistic interpretation (highlighting dramatic, semantic, and symbolic accents,
emotional coloring of the tone, use of pauses). This comprehensive approach is
crucial for interpretation and allows a specific vocalist to create a unique, personal
version of the work. In view of the above, it is important to emphasize that
declamatory intonation in singing represents an interpretation of the musical
material, which is formed under the influence of genre-stylistic features, aesthetic
requirements, and the uniqueness of the performer themselves. Therefore, the study
of this topic is important not only for those who are studying vocal performance,
opera artists, and teachers of music schools and universities, but also for professional
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actors and everyone interested in the art of expressive declamation.

Considering the aforementioned, traditional Chinese musical drama,
especially its Suzhou variety, is of significant interest as an object of research. This
drama is the heir to the ancient Kun Opera (Kunqu), which is based on the 'kungiang'
melodies (originating from Kunshan near Suzhou) and is a synthesis of various art
forms. The characteristics of the Suzhou music-stage drama are shaped by numerous
factors, including the structure of the melodies, their modal basis, rhythm, as well as
their connection with body movements, actors' gestures, and the content of the
characters. A full understanding of these features requires specific study.

Using examples from Chinese traditional art, this article focuses on universal
performance aspects, namely, the interpretative features of declamation. This topic
is extremely relevant and contains elements common to the artistic traditions of
various countries. The analysis is based on recent works, particularly the
publications of Guo Qianping (2019) and F.-H. Neumann (1962), who explored
different types of operatic recitative. Especially valuable is the dissertation work and
accompanying articles by Guo Qianping, as she highlights important factors of this
performance technique, which "contributes to the depiction of a person from an
aesthetic and psychological point of view" (Guo Qianping, 2019: 3). The author
rightly notes that declamation has differences that depend on the genre (chamber or
operatic), as well as on the stylistic and compositional-stylistic features of the work.
However, its key function is that in any artistic context, declamation acts as a
"semantic mediator" (Guo Qianping, 2019: 177), endowed with specific functions
and characteristics. It is this semantic dialogue between the verbal and musical forms
of declamation that creates special variations of the word and ways of its intonation.

According to Guo Qianping, when the declamatory presentation of music
unites with "direct" vocal speech, they together create the strongest "lines of force"
in the semantic field of the operatic text. The word must correspond to the goals of
the image: to reflect the inner world of the character, their emotions, to
psychologically fully react to stage events, while evoking a certain emotional-
psychological response that ensures the suggestive effect of the artistic action (Guo
Qianping, 2019: 5). This personal, deeply individual element distinguishes
declamation from similar forms of recitative, although a complete delineation
between declamatory and recitative intonation does not occur either in opera or in
dramatic art.

The verbal-musical aspects of declamatory intonation have an inherent
capacity for diverse interpretations during vocal performance. Declamation is based
on the power of word expressiveness and is perceived by the listener or spectator on
three levels: 1) auditory — we hear the intonational variety of the melodic speech; 2)
cognitive — we comprehend the logical content of the proclaimed text; 3) psycho-
emotional — we use imagination and fantasy to empathize with the moods and
emotions of the characters. According to these levels, the groups of means used for
declamatory intonation and the treatment of expressive speech are also formed. At
the same time, the fundamental basis of interpretation in vocal art is the voice itself
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as a physical object: it not only serves as the material carrier of speech sounds but
also remains the main means for transmitting musical content, as its sonic
capabilities are practically limitless. In view of this, the importance of breathing for
clear word pronunciation and the key role of diction in the process of vocal
intonation cannot be overstated. In this context, it is worth mentioning a specific

technique that arose in the Suzhou music-stage drama, known as "da-she-tou" (K&

3k, which literally means "big/long tongue"). Although the role of breathing in this

sonic manner is still insufficiently studied, it is, without a doubt, one of the most
outstanding technical and expressive properties of the Suzhou musical drama. It
should also be emphasized that in the part of the performer-declamator, transitions
constantly occur between speech, recitative, and purely singing constructions. The
masterful combination of singing and declamation is a necessary skill for any
vocalist, which determines the relevance of an in-depth study of this issue.

Conclusions. As a result of the analysis, it is confirmed that declamatory
intonation is a fundamental musical-verbal phenomenon of vocal expressiveness,
realized in the forms of speech, recitative, and melodeclamation, and is a key means
of interpreting artistic content, which is formed under the influence of genre-stylistic
features and the uniqueness of the performer. Its successful realization requires a
complex combination of technical skill, intonation accuracy, and artistic
interpretation, as declamation acts as a "semantic mediator" which, through the
personal component, creates the "lines of force" of the text's semantic field and
ensures a suggestive effect, with its perception being multi-level. The study of this
1ssue 1s relevant for vocalists and actors, with traditional Chinese musical drama
(Kun Opera) and its unique "da-she-tou" technique being of particular interest and
requiring further study. The prospects for further research in this area lie in detailed
exploration of various methods of declamatory intonation as a means of
interpretation and the identification of specific techniques for corresponding sound
production in the field of vocal performance, which seems possible based on the
study of concrete examples of the musical drama genre, including the traditional
Chinese.
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POJIb HAPOJHO-IIICEHHUX TPAJUIIINA Y CTAHOBJIEHHI
MPOP®ECINHOI BOKAJBHOI HIKOJIA YKPAIHU TA KUTAIO

MeTor0 naHOi CTaTTi € AOCTIKEHHS POJl HApOAHO-MICEHHUX TPagulliil y
nporeci ¢opmyBaHHs mpodeciiiHoi BokanmbHOI mkonmu Ykpainu Ta Kuraro. Ha
OCHOBI aHaJII3y HAyKOBHUX JKEpeJ 1 MOPIBHIIBHOTO BUBUYEHHS CHCTEM BOKAJIbHOI
OCBITH JBOX KpaiH BHUSBICHO KYJbTYpHI, €CTETHYHI Ta MeAaroriuyHi (QyHKuii
HApOJIHOT MiCHI y BOKaJTLHOMY HaB4YaHHI. /[oBeIeHO, 1110 HApOTHO-TTIICEHHA TPAIHITiS
CTAaHOBUTH HE JIMIIE OCHOBY HAIIOHAJHHOIO BOKAJIBHOTO MUCTENTBa, ale U €
BOXJIMBUM 3acO00M (QOpMYBaHHS XYyJOKHBOTO MHUCJIEHHS Ta KYJbTYpHOI
IIEHTUYHOCTI CTYyJeHTIB. [loeaHyroun TeopeTHdyHl W eMIipu4Hl JaHi, aBTOp
aHaJi3y€e BIIMIHHOCTI M TE€HJICHIIIT 1HTErpallii YKpaiHChbKUX 1 KUTAaUChKUX IMIIXO/1B
70 BHUKJIQJaHHS HApPOAHOI MICHI, MIJKPECIIOYM 1i 3HaYeHHs Uil (opMyBaHHSA
HaIllOHAJIBHOT CaMOOYTHOCTI Ta IHTEpHAIIOHAJ3a1lli BOKAJIbHOI OCBITH. Pe3ynbTatu
JOCII/DKEHHSI CTBOPIOIOTH HOB1  TEOPETUYHI TMIABAIMHM JIJI1  TOTJIMOJICHHS
KOMITApaTUBHUX CTYyJId Yy Taidy3l HapOJAHOrO BOKAJIbHOIO MHCTELTBA Ta
BJIOCKOHAJICHHSI YKPAiHChKO-KUTAChKOT CIIBIpAalll B My3U4HIi OCBITI.

VY npyriit monoBuHi XIX CTOMITTS, y TICHOMY 3B’SI3KY 3 MHPOOYIKEHHSIM
HAI[IOHAJIBHOI ~ CBIIOMOCTI, Tpolec (QOpMyBaHHS YKpaiHCBKOI mpodeciitHOi
BOKAJIbHO1 IIKOJIA 30iraBcsl 13 CHCTeMaTH3alli€l0 HAPOTHOIICEHHOT CIIAIIMHHA, 10
BUSIBUJIOCS Y TEHJEHIlI «BUTBOPEHHS HAIIOHAJLHOTO MHCTEITBA 3 HAPOJIHOTO
mokepena». HapoaHa micHs BUCTYyIana He JIMILIE HOCIEM 1CTOPUYHOI Iam’sITi, aje i
JyXOBHOI CHAIIMHU Ta HAI[IOHAJIBLHOI 1IEGHTUYHOCTI. Ii rmuboka XYJI0OXKHS CYyTHICTh
ICTOTHO BIUIMHYJIa Ha PO3BUTOK MNPOQECIHHOTO BOKaJLHOTO MUCTEITBA,
KOHILIEHTPOBAHO BTUIIOIOYM TYXOBHICTh Ta €CTETUYHUH 17]ea yKpaiHCbKOTO HApOAY
(Hatimak, 2025). YV mnpoueci HaciigyBaHHS MEJOJIA, HACHUYEHUX MICIIEBUMU
IHTOHALIMHUMHU OCOOJIMBOCTSIMH, CTYJICHTH BJIOCKOHAIOBAJIM J1alla3oH, TEeMOPOBY
NajiTpy Ta BUPA3HICTh, MOEIHYIOUM TEXHIYHY MIATOTOBKY 13 (opMyBaHHSIM
HAI[IOHAJILHOTO CTUJIIO I1I€ Ha MOYaTKOBOMY €Talll HaBYaHHS.

3 yTBOpeHHSM Npo¢eciiHUX BOKAJIbHMX HABUYAIbHHUX 3aKiajiB BiAOyBCs
KIFOUOBUN TIEpPEeXiJl BiJl CTUXIMHOTO TepelaBaHHs TPAAUIlid a0 iX CBIIOMOI
cuctemaru3aiii. Sk 3aznagatrote KoBanp 1 Mopo3 (2021), y BokaJgpbHHX Kypcax
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JIOLIJIBHO BIPOBAXKYBATH CIELIANIbHI JEKUIi 3 METOJUKHA BHUKJIAJaHHS HAPOJHOI
micHi. IxHg MeTa monsrae He NMINE y PO3BUTKY BOKAILHUX HABHMYOK MaiOyTHiX
¢daxiBuiB, a # y ¢opMyBaHHI KOMIETEHTHOCTI y cdepi YKpaiHCHKOrO HapOIHO-
MY3UYHOT'O MHUCTEILTBA, 110 J103BOJIsSIE €()EKTUBHO 3aCTOCOBYBATH HAOYTI 3HAHHS Y
noJajibiid mpodeciiHiil AISUTBHOCTI.

I3 cTaHOBIEHHSAM CydYacHOI KHUTAWCHKOI BOKAIbHOI OCBITH, I/ BIUTUBOM
3ax1HOI KyJbTYpH Ta IEAAroriyHux cucreM, y Kurai nouas popmyBatucs peHOMEH
1HTerpali HalllOHAJIbHUX 1 €EBPONENCHKUX BOKAJIBHUX Tpaauiii. HapoaHa micHs Bix
MOYaTKy BUKOHYBaJIa (YHKIIIIO KYJIBTYPHOTO IMOCEPETHUKA — CUHTE3YI0UYH €THIYHI
€JIEMEHTH 13 3aX1JJHOI BOKAJIBHOIO TEXHIKOIO NIl CTBOPEHHSI HOBOI'O OCBITHBOTO
napagurmary. Jlocaimkenns Y1 Dandan (2016) 3acBiguye, 1110 3a1y4€HHS MICIIEBUX
HApOJHUX MICEHb Y HABYAJIBHUM MPOLEC y BUIIUX MY3MYHUX 3aKjIaJax CIpUsie
M1ITOTOBIII BUKOHABIIIB, SIK1 HE JIUIIIE OBOJIOAIBAIOTh TEXHIKOIO CITIBY, aJie ¥ TIIMOOKO
PO3YMIIOTh KYJIbTYPHUN KOHTEKCT 1 XY0KH1M 3MICT TBOPIB.

OaHMM 13 LEHTpPAJIbHUX MPHUHIMUIIB YKPaiHCHKOI BOKAJbHOI MEJAroriku €
CUHXPOHHUU PO3BUTOK TEXHIYHMX HABUYOK 1 MY3MUYHOTO cnpuiHATTSA. Hapomna
MICHS € MPUPOTHUM 3ac000M /s peanizaiii uporo npuHumy. Hapoana menonuka
3[1laTHA OPTaHIYHO CTUMYJIIOBATH YyTTsI pUTMY il 1HTOHAIli, BOAHOYAC PO3BUBAIOYU
JIUKIII0 Ta JUXalbHy KoopAuHaiiio. HaBuanpHuil mpoiec 3a Li€l0 METOIUKOIO
BUXOJIUTh 3a MEXI MPOCTOTO HACIIAyBaHHSA: MiJ KEPIBHUITBOM BHKJIagava
CTYJACHTH aHANI3YIOTh MEJIOJUYHY CTPYKTYpy, PHUTMIUHY OpraHizaiiro Ta
EMOIIMHUM 3MICT TMICEeHb, NEPETBOPIOIOYM IHTYITMBHE BITYYTTS Ha CBIJIOME
TEeXHIYHE BOJOMAIHHA. Ha mpuknaai Ki1acHYHUX YKpaiHCHKHUX MiCeHb «Teue piukay,
«Oii TH, 11IBYMHO, 3 TOPiXa 3epHS» MOKHA CIIOCTEPIraTH, SIK IXHS MPOCTa PUTMIKA Ta
HUKIiYHa (GopMa BUKOPUCTOBYIOTHCS SIK €(DEKTUBHUN MaTepian Jyuisi TPEHyBaHHS
PUTMIYHOI CTIMKOCTI Ta AUXajbHOI opranizaiii ¢pazu. TakuM 4YHWHOM, yXKe Ha
MOYAaTKOBOMY €Talll HaBYaHHS BOKaJIbHA TEXHIKa CTyZeHTa (POPMYy€eThCsS HA OCHOBI
HAI[IOHATHHOI MY3UYHOI IHTOHAI[IHHOCTI.

VYKpalHChKI KOMIO3UTOpPH Ta TMenarord, Taki sk Mukona Jlucenko 1
MupociaB CKOpHK, YCBIIOMIIIOBAJIA BaXKIMBICTh HAPOJHOMICEHHOTO MIAIPYHTS Y
BUXOBaHHI MaWOyTHIX cmiBakiB. BukopucTaHHs (QOJIBKIOPHUX HKepen y IXHid
NeAaroriyHiil MpakTUIl MaJIo Ha METI HE JIMIIE PO3BUTOK TEXHIKH, a i (opMyBaHHs
IMMOMHHOI  HalllOHAJIBHOT CaMOCBIIOMOCTI 4epe3 «My3W4YHy MOBY PIIHOI
KyJbTypu». TakuM 4MHOM, HapoOAHA MICHS CTajla He JIMIIE OCHOBOI MHUCTEIHKOI
OCBITHM, a W pyIINHHOWO CuiIow (GOpMyBaHHS CaMOOYTHBOTO YKPaiHCHKOTO
BOKAJIbHOTO CTUJIIO, SIKW 3a0€3MeYnB IIKOJI1 MI>KHAPOJAHE BU3HAHHS.

BuBueHHs nporiecy iHTerpailii HapoHO-IICEHHUX TPaAUIliid B YKPATHChKY Ta
KUTAMChbKY CHUCTEMH BOKAJbHOI OCBITHU JI03BOJISIE BUSIBUTH KJIIOYOBI METOIU W
neJaroriydi MoJiesi, Mo CHpUsiioTh (POPMYBAHHIO CYYaCHOI BOKAJIBHOI IIKOJHU 3
HAI[IOHAJIbHUM nmrpyHTﬂM 1 TnoGanpHuM OaueHHsM. [lpuknan TBopqOCTl
yKpaiHCchKoro cmiBaka JIMutpa ['HaTioka, sIKMii moenHaB (POJBKIOPHI IHTOHAIIT 3
aKaJIeMIYHOI0 TEXHIKOIO, JIEMOHCTpye e(eKkTHBHICTh Iboro cunrtedy (Mykhailo
Markovych, 2024). BomgHouac nmOCHIPKEHHS YKpaiHCHKOI HApOAHOI TICHI Y
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KUTalChKI MY3WKO3HABYIM Haylll 3aJIMIIAETbCS OOMEXKEHHMM, IO BIJIKPUBAE
NEPCTIEKTUBH AJISl MOJNAJIBbIINX MIKKYJIbTypHUX CcTyAiil. Kutaiiceki HaykoBui (Lin
Guojun, 2024; Wenting Yang, 2024) ocTaHHIM 4YacoM aKTHBHO PO3POOJISIOTH
METOJUKHU 1HTErpamii MicleBoro (oJbKIOpY Y BOKajbHY MIATOTOBKY CTY/EHTIB,
H1AKPECIIOI0UN POJIb HAPOAHOI MICHI SK 3aC00Yy PO3BUTKY XYJ0KHBOTO MUCTICHHS 1
HAI[IOHAJIHHOI CAMOCBIIOMOCTI.

VY kuTaiceKii mpodeciiiHiii BOKaTbHINA OCBITI HApOIHA MICHS (QYHKIIOHYE SK
CHUCTEMATH30BaHE «KEPENI0 TEXHIYHUX €JIEMEHTIB». BoHa BUCTyIae He JuIIe SK
MaTepian Il BUKOHAHHS, aje 1 SK CTPYKTypHa OCHOBa JJisi BJOCKOHAJICHHS
BOKabHUX HaBMUYOK. Li Lanlan (2013) 3a3Hauae, 1110 METO0 BUKJIAJIaHHS HAPOIHOI
nmicHI € (opMyBaHHSI BOJIOJAIHHS CHEUU(PIYHUMH TEMOPOBUMH i perioHaIbHUMHU
0COOJIMBOCTSIMU — HaIlpUKIaA, «BUCXIgHA ekcnpecis» IlleHbci, «M’SIKICTh»
[[3ssHHane uyu nosioniuHa Manepa HOHbHaHi. Takuil «TexHIYHUN BIAOIP» 3
(GONBKIOPHOTO MaTepialy CTBOPIOE MIATPYHTS [UIsl TMOAAIBIIOTO 3aCBOEHHS
aKaJIeMIYHOTO CITIBY, 3a0€3Meuyrodyd CTyJACHTaM IIUPOKYy TEXHIYHy O0a3y Ta
30epeKeHHs HAI[lOHAJIBHOTO KOJOPUTY.

B ocBiTHii mapaaurmi ABOX KpaiH MOMITHI BiAMIHHOCTI: y Kwurai ronoBna
yBara TPHUIUIIETHCI BUXOBAHHIO KYJIBTYPHOI CIIQJKOBOCTI Ta PO3BUTKY
1HAMBIAYaJbHOI BHPA3HOCTI uYepe3 HapOAHY IMICHIO, TOJl K B YKpaiHI BOHa
pO3TIsAaeThCA SIK PyHIAMEHT HAYKOBO OOTPYHTOBAHOI BOKAJIbHOI MiArOTOBKU. Ls
pI3HUIIA BHU3HAYa€ BIAMIHHOCTI y METOJax BHKJAIaHHI — BiJ (OpMyBaHHS
BOKaJILHOTO amapaTy 10 CLIEHIYHOI iHTepnpeTaltii. YKpaiHCchbKa IIKoJia BUPI3HIAETHCS
CHCTEMHICTIO Ta TEXHIYHOIO TNTMOUHOIO, 1110 3a0e31neuye 1i Mi>KHAPOIHUM aBTOPUTET;
KHTalicbka — CIPSMOBAHICTIO Ha IHTETpallil0 MHUCTEUBKUX 1 KYJIbTYpPHHUX
IIHHOCTEM, 10 MIATPUMYE >KUTTE3AATHICTh HAIlIOHAJBbHOI BOKAJIBHOI TpajuIlii.
OOuaBI CUCTEMH B3a€MOOIOBHIOIOTH OJIHA OJHY, CTBOPIOIOYH TPOCTIp MJIs
TUTITHOTO MDKKYJIBTYpHOTO fianory (JIro Ilyuaan, 2024).

Kuralicbka BOKanbHa Iegarorika MmocTyNmoBO BHpoOWsa BiacHy «OiHapHY
MOJIeJIb» CHHTE3Y HAapoJHOI micHI Ta OenbkanTo. Guan Jinyi (1990) naronomryBas,
1110, 3aCBOIOIOYH KOPHCHI €JIEMEHTH 3aXiTHOTO BOKAJIHHOTO MUCTEIITBA, HEOOX1THO
nepeayciMm 30epiraTé W pO3BUBATH TPAIUIli HaIlOHAJIBHOTO cCmiBy. Taka
neAaroriyHa KOHLEIMIIs Tepeadaydae MOCHIJOBHICTh: CIIOYAaTKy — 3aCBOEHHS
HapOAHMX MENOMIA 1Js (OpPMyBaHHS TMOYYTTS CTWIIIO, Jalli — OMAaHyBaHHS
aKaJIeMIYHOI TEXHIKH, 10 HOpPMAaJi3ye€ AUXaHHS, PE30HAHC 1 3BYKOYTBOPECHHSI.
Mertorw 1i€i Mojeni € BHYTPIIIHE TMOEAHAHHS HaIllIOHAJBbHOI 1HTOHALIMHOCTI 3
HAyKOBHMH TIPUHIIMTIAMH BOKaJbHOTO MHCTENTBA, a0W 30eperTd KyJIbTYpHY
1ZIEHTUYHICTH Y MPOIEC] MOJIepHI3aIlii.

[IpoBeneHe AOCHTIHKEHHS CTBOPIOE TEOPETHUYHY OCHOBY JJISi CHCTEMHOTO
aHamizy (QyHKIIH HapOAHO-ITICEHHUX TPAIWIIN y BOKaJIbHIA OCBITI, MOPIBHIHHS
NUIAXIB 1 Mojener ix iHTerpamii B Ykpaini ta Kutai, a Takoxx njsi BUSBICHHS
MEXaHI3MIB, IO CIIPUSIOTh PO3BUTKY XYI0KHHOTO MHUCIIECHHS, ECTETUYHOTO CMaKy
Ta KyJbTYPHOI 1IEHTUYHOCTI CTYIeHTIB. Pe3yiabTatu MOXKyYTh OyTH BUKOPUCTAH1 JIS
M0JIaJIBIIIOTO BAOCKOHAJICHHS MPOIECIB HAIlOHATI3allli Ta MOAEpHI3allii KUTalChKO1
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BOKAJIHOT OCBITH, a TAKOXK JUIsl PO3LIMPEHHS 1OCIPKEHb YKPaTHCHKOTO (POIBKIIOpY
B MDKHAPOJAHOMY MY3UKO3HABUOMY KOHTEKCTI.

[TimcymMoByrO4YM, MOKHAa CTBEP/KYBaTH, IO HAPOIHO-MICEHHI TpaauIlii
BIJITPalOTh BUPIIMIAJIbHY POJIb y CTAHOBJIEHHI MPOQECiiHOI BOKAJIBHOT IIKOIH SIK
VYkpainu, Tak 1 Kwuraro. Bonu 3abe3neuyioTe TrapMoOHiiiHE MO€IHAHHS
HAI[IOHAJILHOTO 3MICTY Ta aKaJeMI4HO1 (OpMHU, COPUSIOTH (POPMYBAHHIO TBOPUHX
0cOOHCTOCTEN 13 TMHMOOKUM BIAYYTTSM KyJIbTYPHOI CHAAIIMHU Ta TI00aIbHOI
BIJIKPUTOCTI.
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MY3NUYHA IHTOHAIIA B TBOPAX KOMIIO3UTOPIB
KJIACHUKIB

CMUCIIOBOIO OCHOBOIO MY3UKH € 1HTOHAIIA. [[esaKl JOCTITHUKH BiJ3HAYAIOTb,
[0 B OCHOBI MPOIIECIB CMUCJIOYTBOPECHHS JIGKUTh MEPEKUBAHHSA. Y MYy3UIHOMY
MUCTENTBl TaKe MEPEKUBAHHS CTA€ EMOIIMHMM, OCKUIbKM Mi3HAHHA CMHUCIY B
MY3HIll BYEHI MOB'A3YIOTh B MEPIY YEPTy 3 NEPEKUBAHHSAM EMOLIMHOTO XapaKkTepy
IHTOHAITIH.

My3u4Ha 1HTOHAIlisI, BBA)KAIOTh BUEHI, Ma€ CIUIbHE MOXOIKEHHS 3 MOBHOIO 1
TPAKTYETHCS SIK 3MiHA BUCOTH 3By4aHHs royiocy. BoHa moaioHa 10 MOBHOT IHTOHAITIT
HE JIMIIE 3a 3MICTOBHOIO (PYHKINE€O, a W 3a CTPYKTYpO, a/pKe SBIISE COOOIO
MOCJIIOBHICTh 3MIH BUCOTH 3BYKIB, 1110 TIepeaaroTh emoIri (Mimemuenko, 2020).

Panime y miHTBICTHIN 1HTOHAINIO PO3TJISIATM MEPEBAXKHO SIK MEJIOIUYHY
KpUBY BUCOTH 3BYKY. IIpoTe momanbiini (GOHETUYHI JOCITIKEHHS PO3IIMPUIN 11€
MOHSATTS: TETIEP i1 IHTOHAIIEI PO3YMIIOTh ITOBHE 3BYKOBE O(POPMIICHHS MOBHOT'O
BUCJIOBIIIOBaHHM (Mimenuenko, 2020). BoHa 0X0IuIt0€ CyKyITHICTh 3BYKOBUX 3MIH
y 4aci, cepell AKUX: «BUCOTHO-MEJIO/IiHAa KpUBa, TMHAMIYHI Ta TeMOpOBI Bapiaiiii,
a TaKOX PUTMIYHA OpraHizailis abo moyipuTMis ii KOMIOHEHTIB» (MilreaueHko,
2020). Purmiuamii acniekT iHTOHAIll MPOSBISETHCS Yy CIIBBITHONICHH] JIOBXKUHU
3BYKIB MDK €00010. OCHOBHMM KOMIIOHEHTOM I1HTOHAUIHHOTO KOMIUIEKCY
3aITUIIAETHCS CaMe «MeJIOiiTHa (3ByKO-BUCOTHA) KpuBay (Mimemguerko, 2020).

My3uka KIaCHYHOTO CTWIIO € OOOB'SI3KOBOIO CKJIQJOBOIO MY3UYHOTO
pernepTyapy KOXKHOTO CTyJeHTa-My3HKaHTa. ToMy ayKe BaXKJIMBOIO € poOoTa, 110
COpsIMOBaHA HA BUXOBAHHS KyJIbTYypu (DOpPTEMiaHHOTO 1HTOHYBAHHS KJIACUYHHMX
TBOPIB CTYI€HTAMHU-MY3HUKAHTAMHU.

Knacuunuit ctuiie y My3u4HOMy MHUCTENTBI, Ha 1yMKy Kprokoa B.I., Tskie
JI0 SICHOCTI Ta MOC1A0BHOCTI. JloCHiTHUK (hOpMYJITIOE TaKe TTOJIOKEHHS: «KJIACUITU3M
- 30JI0TUM BIK KOMIIO3UIIIHHUX HOpM». BueHull cTBepKye, 1110 KIACHYHI My3UYH1
TBOPU IO IMpaBy BBaXalOTh ETAJIOHHUMHU 3pa3KaMu JOCKOHAJIOCTI B 00JacTi
rapMoHii, popmu, ecretrku. Came B KJIACHUHY €M0XY MY3HKH 3apPOKYIOThCA «i/1ei
KOHCTPYKTUBI3MY, SCKpPaBUM BTUICHHSAM SIKOTO CTa€ 1HTOHAUISA ..., SIK MPOBIAHUN
«3aKoH (popmyBaHH» My3uuHOTO TBOpY» (IloGepexna, Lllepurs, 2004).
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3BepHEMOCS 70 1HTOHAIIMHO-CTUIBLOBUX OCOOJHMBOCTEH 1HTOHYBaHHS
dbopTemaHHoi My3UKH KOMITO3UTOPIB-KJIACHUKIB. B 1IbOMYy KOHTEKCTI MU MOKEMO
BII3BHAYATH TaKl 1HTOHAIIMHO-CTHIICTUYHI OCOOJMBOCTI KJIaBIPHUX TBOPIB
KOMIO3UTOPIB-KIACHKIB:

- OPKECTPaJIbHICTh KOMIIO3UTOPCHKOIO MUCJCHHS: y (OpTEmiaHHUX TBOpax
4acTO 3yCTPIYAEThCS MPOTUCTABICHHS tutti 1 COMbHUX IHCTPYMEHTIB; Y MEJOIIHHUX
JIHISX MO’KHA 3HAWTH TeMOpH BlOJIOHYEN, (parora, CKpUIKHU, ro00s;

- JWHaMIKa KJIACMYHHMX TBOPIB: CIIIJI YHUKATH (POPCOBAHOCTI 3BYyYaHHS,
OCKUIbKM  (OpTEMiaHO €MOXM KIJIACUIIM3MY BIAPI3HAETHCS BIJ CY4YacCHHX
THCTPYMEHTIB OUIBIII JIETKOKO KJIaBiaTypolO Ta MPO30PUM 1 TUXUM 3BYUYaHHSIM;

- TEMITH MOXYTh OyTH JJOCUTb HIBUIKHMH;

- TBOpaM KOMITO3UTOpa BJIaCTHBA PUTMIYHA CTIHKICTh;

- arorika BUMarae mo4yTTs MIpH, JOCBITY 1 XyA0KHBOT IHTYIIIII.

[TincymMOoByIOYM BHKJIaJeHE, MOXHA CTBEPKyBaTH, IO IHTOHAIS €
KJIIOYOBHUM €JI€MEHTOM MY3UYHOTO MUCTEITBA, Y BUKOHABCHKIN MPAKTHULIl, 30KpEMa
mig yac (opTemiaHHol MiAITOTOBKU, 1HTOHAIllS BUCTYIA€ BaXKJIUBUM YUHHUKOM Y
BUOOp1 Ta po3poOIIi METOAIB pOOOTH HAJl IHTEPIIPETALIIE€I0 My3UYHUX TBOPIB.
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INTERPRETATIVE STRATEGIES IN CONTEMPORARY CHORAL
CONDUCTING: THE EXPERIENCE OF THE PRC

Abstract. The article explores interpretative strategies in contemporary choral
conducting within the context of changing artistic and cultural paradigms. It
examines two principal performance approaches - personalized performance and
Historically Informed Performance (HIP). The study reveals that personalized
performance emphasizes individual creative expression and subjective
reinterpretation of the musical text, whereas HIP seeks to reconstruct historical
performance practices based on period sources and authentic instruments. Special
attention is given to the phenomenon of Chinese choral art, which synthesizes
European academic traditions with national aesthetic principles. The findings
highlight those modern conducting practices embody a multicultural dialogue,
where interpretation becomes a form of artistic communication across diverse
cultural systems.

Keywords: interpretation, choral conducting, personalized performance,
historically informed performance, HIP, artistic communication, Chinese choral art.

THTEPIIPETAIINAHI CTPATETTI Y CYYACHOMY XOPOBOMY
JAUPUT'YBAHHI: 1OCBIJ KHP
AHoTamis. Y cTaTTi pO3rJISIHYTO OCOOJIUBOCTI IHTEPIIPETALITHUX CTpaTEerid y
Cy4yaCHOMY XOPOBOMY JUPHUTYBaHHI B KOHTEKCTI 3MIH XYAOXHBO-KYJIbTYPHHX
napagurM. [IpoaHanizoBaHO /Ba OCHOBHI TWIM BUKOHABCHKHX MIAXOMIB -
nepconigikoBane Ta icropuyHo noiHpopmonane Bukonanus (Historically Informed
Performance, HIP). 3’scoBano, mo nepconigikoBaHe BUKOHAHHS CIPSIMOBAHE Ha
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TBOpYY 1HJAMBIAyalli3allil0 Ta Cy0’ €KTUBHE MEPEOCMHUCICHHS MY3UYHOTO TEKCTY,
toni sik HIP mparue PEKOHCTPYIOBATH BUKOHABCBKY NPAKTHKY MHMHYJIMX €I10X Ha
OCHOB1 ICTOPUYHUX JDKEpPENT 1 aBTEHTHUYHHX I1HCTpyMeHTIB. OcoOmuBYy yBary
npualieHo (PeHOMEHY KUTalChbKOTO XOPOBOTO MHUCTEITBA, Y SIKOMY MO€IHYIOThHCS
aKaJIeMiuHl €BPOMENCHKI CTAHIAPTH 3 HAI[IOHAIBHUMH €CTCTUYHUMU TPAJUIIISIMHU.
Bucgitneno, mo cydacHe JUPUTeHTChKE MECTEITBO Ha0yBa€ PUC MOJIKYJITYPHOTO
Jianory, Je IHTepIpeTalis BHCTyMae 3aco00M KOMYHIKalii MDK pI3HUMH
KYJbTYPHUMU CUCTEMAMH.

KuarwouoBi cioBa: iHTepriperallisi, XopoBe AUPHUTYBaHHS, MEPCOHIpIKOBaHE
BUKOHAHHS, 1ICTOpUYHO moiHdopMoBaHe BukoHaHHs, HIP, XymoxHs KOMyHIKallis,
KUTaChKE XOPOBE MUCTEITBO.

In the modern context, there is a growing interest in understanding the nature
of creativity as one of the key forms of human self-realization. This is driven by the
increasing complexity of interpreting works of art, which increasingly appear as
intricate cultural codes requiring decoding. The art of the new era produces new
systems of meaning that reflect shifts in paradigms of perception and call for new
approaches to reading artistic texts. In this regard, traditional interpretative models
in choral conducting no longer fully encompass the multidimensionality of
contemporary artistic space and therefore undergo a certain rethinking.

Modern musical practice demonstrates the coexistence of two diametrically
opposed approaches to interpretation - personalized (personal performance) and
impersonal performance. The first type of performance strategy is based on
expressing the performer’s individual creative vision, which prevails over historical
authenticity and accuracy. In this sense, the artistic result primarily possesses
aesthetic and expressive value. Such performance often emerges as a unique artistic
phenomenon characteristic of a particular cultural-historical period and may take the
form of transcriptions, adaptations, or authorial editions that bear the imprint of the
performer’s or composer’s personal style.

Personalized performance is understood as a form of creative interpretation
that can either diverge from the era of the work’s creation or coexist with it
chronologically. In cases where the composer and the interpreter are contemporaries,
the composer’s attitude toward the performer’s treatment of the work becomes
crucial. Some composers, such as Valentyn Sylvestrov, emphasize the need to
follow interpretative instructions precisely, leaving detailed remarks and
explanations that restrict performative freedom to preserve the author’s original idea.
In other cases, however, the composer’s position allows or even encourages
expanding the semantic boundaries of the work through performative reflection -
particularly when the piece is created for a specific artist or implies an individualized
version.

China occupies a special place in the global system of performance traditions.
Its music-theatrical heritage, notably the genre of Peking opera (jingxi), integrates
singing, instrumental accompaniment, acting, acrobatics, costume art, and
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scenography into a holistic syncretic spectacle. The orchestral structure is divided
into a martial percussion group (wuchang), used in battle scenes; melodic wind
instruments (suona); and stringed lutes and fiddles (wenchang, especially jinghu),
which produce a heterophonic texture with the vocal line. The vocal styles of
Chinese opera may seem unnatural to Western listeners but contain expressive
means comparable to the experimental techniques of twentieth-century avant-garde
COmpOSers.

Thus, the diversity of performance schools, manners, and styles is determined
both by the performer’s psychological traits (temperament, creativity, type of
thinking) and by the influence of the sociocultural environment that shapes artistic
taste. Within the personalized approach, music sometimes becomes a space for self-
expression, a demonstration of virtuosity and mastery, while in other cases - a means
of deep dialogue with the text aimed at conveying its semantic structure with utmost
precision.

The second key approach to musical interpretation is the concept of
Historically Informed Performance (HIP), also known as authentic or original
performance. This interpretative strategy involves reconstructing performance
conditions that closely approximate the era of the work’s creation, taking into
account the stylistic, technical, and aesthetic features of the time. The
implementation of HIP relies on systematic study of historical sources - theoretical
treatises, pedagogical manuals, critical notes, and other materials that document past
performance practices.

Musicological analysis of such evidence allows performers and researchers to
approach the historical understanding of performance manners characteristic of the
Middle Ages, Renaissance, Baroque, or Classical periods.

A crucial milestone in the development of HIP was the introduction of sound
recording technologies at the end of the nineteenth century, which enabled accurate
documentation and analysis of performance traditions. Urtext editions serve as
another essential tool for HIP practitioners, providing a starting point for
interpretation grounded in historically appropriate stylistic practices. Since the
second half of the twentieth century, historically informed performance has gained
wide popularity in Western Europe, emerging as a reaction against the Romantic
tradition of the nineteenth century. Initially focused on pre-Classical music, HIP
methodology was later adapted for performing Romantic-era works as well.

Thanks to HIP, there has been a large-scale revival of early music, including
operatic productions that involve not only the reconstruction of sound but also
historically informed approaches to acting, costume, and scenography. This
interdisciplinary orientation requires close collaboration among performers,
historians, musicologists, instrument makers, and sometimes stage directors. Yet,
despite its widespread adoption, HIP remains a subject of scholarly debate. Critics
point to objective limitations: the impossibility of fully reconstructing the sound of
the past, the influence of contemporary aesthetic perceptions, and the cultural
distance that distorts our understanding of historical styles.
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Methodologically, HIP relies on two essential components: (1) reconstruction
of performance techniques and stylistic norms of a given era (performance practice);
and (2) the use of authentic or reconstructed instruments. Another significant aspect
is the transformation of the receptive model: audiences of the twenty-first century
increasingly expect not just a performance but an immersive historical experience.
This perceptual shift is also actively studied within modern interpretology and music
sociology.

Within HIP practice, the process of reading and interpreting the score acquires
particular importance. Although composers of the past often used notation symbols
similar to modern ones, their semantic meanings could vary greatly depending on
the era, genre, and performance context. In many cases, notation was incomplete or
conventional. Moreover, differences in tuning systems, instrument temperaments,
and ensemble configurations - often unnotated - complicate the reconstruction of
authentic performance practices.

The study of Chinese choral ensembles demonstrates the active development
of interpretative strategies that combine European academic standards with
conductors’ individual approaches adapted to national aesthetic thinking. Thus, the
interpretation of European choral heritage within the Chinese context reveals the
potential for intercultural dialogue in contemporary choral art. Interpretative
strategies in modern choral conducting represent a multidimensional system of
artistic and pedagogical activity in which every element - intonation, tempo, agogics,
dynamics, timbre, articulation - becomes a means not only of musical expression but
also of communication. A strategic approach to interpretation enables not merely the
performance of a work but the creation of an artistic event in which the choir and
the conductor act as co-creators of a unified artistic statement.
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ARTISTIC AND PERFORMING ASPECTS OF PIANO WORKS
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Abstract

This article examines the phenomenon of piano work interpretation through
the lens of mastering artistic and expressive means. This process is accompanied by
the formation of artistic-imaginative representations that accumulate in memory and
become a factor in the development of artistic-imaginative thinking.

It is noted that the acquired mastery of artistic expressive means must be
flexible in nature and applied in accordance with the composer's artistic method and
style.

Keywords: interpretation, artistic image, artistic-imaginative representations,
artistic memory, means of artistic expression, piano training.

The performing training of future piano teachers is the main type of
professional training, permeating the entire cycle of study from the first to the fourth
year. It is comprehensive and includes both individual performance of works and
ensemble playing and accompanist activities. This is indicated by both the
educational-professional programs for specialty 025 Musical Art (by type of activity
— piano) and the dissertation research of A. Hrinchenko (2021), Yu Yan (2022), Li
Yue (2020), He Yin (2023), and others.

The dominant task of performing training, particularly piano playing, is the
higher music education student’s, the musician-pianist’s, ability to artistically and
imaginatively interpret piano works.

The interpretation of piano works is the process of objectification or
materialization of a work's sound based on understanding its image, main idea, and
mastering the means of its realization using the resources of the pianist’s artistic
technique.

The concept of the pianist’s artistic technique is recognized by world and
Ukrainian piano pedagogy. It is not just the ability to execute articulation, strokes,
agogics, intonation, and pedaling — it is the skill to apply them in accordance with
the composer’s style, image, and concept.

Every performer delves into the work's image and spends many hours
mastering its performance. In this process, performance skills are also polished.
Gradually, the performer achieves mastery of touch (tuse) and the sound-creating
will. This process is impossible without developed artistic-imaginative thinking.
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That 1s, thinking not in concepts, but in images and artistic means of their
embodiment in performance. In this context, means of musical expression become
attributes of artistic thinking. Therefore, in our study, we proceed from the fact that
artistic-performing interpretation requires not only stage-by-stage analysis
according to the rules of the hermeneutic circle, but also artistic-imaginative
thinking, the attributes of which are operational cognitive actions with the artistic
and technical attributes of piano performance. For example, work on the pedal is
accompanied by the search for the timbral colouring of the executed element of a
complete phrase, or a texture that emphasizes the artistry of the image being
performed. Other means of expression in piano performance are considered
similarly.

We have noted some studies devoted to specific types of these means, and the
corresponding skills for their application in the process of working on the artistic-
imaginative interpretation of piano works.

Specifically, the research by Li Yue (2018) examines the phenomenon of
artistic-semantic conceptions (artistic-semantic representations). The researcher
focuses exclusively on piano training. Regarding the interpretation of works, she
emphasizes the exclusively individual aspect of interpretation, pointing out that
while certain mandatory knowledge is important in interpretation, "...the tasks
performed in each creative case are different, generally individual" (Li Yue, p. 50).
We agree with the researcher's opinion and emphasize that it is precisely the artistic
aspect of interpretation that determines the performer's individuality. This can
manifest through such means of expression as agogics, expressiveness of intonation,
and articulation.

According to Li Yue, a crucial factor in quality interpretation is artistic-
semantic conceptions which "...are associated with cognitive-emotional acts of
artistic consciousness, apperception..." (Ibid., p. 75).

The foundation of such interpretation is artistic-imaginative thinking. It
develops gradually, but under the influence of certain factors, among which are
artistic-imaginative representations. The latter are "moulds" of experience that
accumulate in consciousness due to a special type of memory — memory for images,
which are accumulated and then influence consciousness during the interpretation
of a work similar in meaning, intonation, etc.

Li Yue writes that the formation of conceptions that arise based on formed
representations (manifestations of experience) is significantly influenced by the
process of artistic cognition itself, particularly regarding "...the composer's intent,
the idea, the artistic image, and the meaning of the work of art through semiotic and
hermeneutic analysis..." (Ibid., p. 78). This enables the student-performer to realize
conceptions regarding the traditional and authentic treatment of the work's image,
1.e., one that should be reflected in the performing interpretation, meaning "...stable
subjectively-significant conceptions about the standard sounding of a musical work"
(Ibid.).
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Yu Yan (2023) investigates the phenomenon of artistic-imaginative
representations specifically in relation to the process of performing interpretation of
piano works. The researcher took programmatic works with a title as a basis. Thus,
the process of memorizing the image is supported by the concrete image fixed in the
work's title. Its performance then allows the mastery of the means of expression
through which this image is revealed during interpretation.

Yu Yan points to the regulatory role of different perception modalities: visual,
mental, and even kinesthetic. It is through these that a diverse artistic-imaginative
conception of the work is created; that is, artistic-imaginative representations usually
accumulate and arise precisely in the projection of poly-artistry.

We are interested in the researcher's view that artistic-imaginative
representations appear on two planes: the primary, as a result of "primary
perception" of the image and "...individual reaction at the level of feelings,
emotions..." (Yu Yan, 2023, p. 77); the subsequent one is conscious, when a
conscious attitude towards the work, its means of expression, and the ability to
operate them is carried out, which forms "...the foundation of artistic thinking and
the corresponding professional intellect of the future specialist in the field of art
education, his artistic-mental experience" (Cited after Yu Yan, 2023, p. 7). It is at
this stage that the hermeneutic mission of artistic-imaginative representations arises.

It should be noted that the process of accumulating artistic-imaginative
representations and the skills to vocalize them, i.e., the mastery of artistic-expressive
means, must be carried out under the control of the instructor, but not exclusively.
A crucial stage in mastering performing interpretation in the artistic context is self-
control. This is thoroughly researched in A. Hrinchenko's dissertation (2021).
Similarly, attention should be paid to the ensemble aspect of interpretation, as it
becomes the result of the co-creation of all participants in the ensemble performance
(He Yin, 2024).

In our study, the artistic-imaginative resource of performing skills was
specifically defined and should be applied for the interpretation of W.A. Mozart's
sonatas. Among these, we consider: coordination of performance intonation with
vocal intonation; portrayal of musical instruments in accompanying parts to the
melody; transparency of pedaling; combining classical precision of metro-rhythm
with the "live" breathing of the phrase and the pianist's hand; polyphony of texture
alternating with transparency; contrast of transitions from light, harmonious to
dramatic.

The entire spectrum of the pianist-performer's artistic-imaginative resource
must be extrapolated into Mozart's special style, his lightness, pulsation, and contrast
of images.
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KOHIENT TIJIECHIOCTI B CEMAHTUYHINA KAPTHUHI
KUTAUCBKOI'O TAHIIO

Anomauyia. Y CTaTTi KOHUENTYyaJlbHE TI0JIE TUIECHOCTI OKPECJIEHO SIK
OaratomMipHUil aTpUOyYT JIOJMHU B TAHIIOBAJILHOMY MUCTEITBI, III0 IPYHTYETHCS HA
HUBIIl HayKOBUX MIJIXOJIIB, CEpPe] AKX HAWBKIIMBIIIMMU BU3HAYEHO 1CTOPUYHUN
Ta AaHTPOMOJOTIYHUN JuCKypcu. CeMaHTHKy TaHI OXapaKTEepU30BaHO SK
MUCTEITBO CTBOPEHHS CMUCJIIB 3a JIOMOMOTOIO TUTACTUKH TiJIa, KOJIA TaHITIOBAJIbHI
pYXH, )KECTU Ta MO3MU IMEePelaroTh MOBIIOMICHHS 3ac00aMM TLIECHOT BUPA3HOCTI.
[TokazaHo, 0 CEMAHTUYHY KApTHUHY KUTAHCHKOTO TAHLIIO CTBOPIOIOTh 3HAYEHHS
KOHKPETHHMX TIJI€CHMX 3HaKiB. 30Kpema, HKHI PUTMIUHI pyXd IJIedel, Tami Ta
CTErOH, MOENHYIOYHCH 3 TPALIO3HUMH pyXaMU Bisijla, eperaoyu O0amaHCc CUITU Ta
M’SIKOCTI, CTBOPIOIOTH  CYYacHy IHTEpIPETalil0 CEMaHTUYHOI  KapTHHU
CTapOJaBHbOI KUTAUCHKO1 KYJIbTYPH.

Kniwwuosi cnosa: KOHUENT, TUIECHICTh, CEMaHTUYHA KapTHHA, KIACHYHUN
KUTaWCHKHUH TaHEIb, BISJIO.
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OCOBJUBOCTI AKTOPCHKO-CIIEHIYHOI IHTEPITPETAIIIL
ECTPAJHUX BOKAJIbBHUX TBOPIB

Y XXI cromTTi Ajig eCTpagHOro CIliBaka BaXKJIMBO MaTH aKTOPChKI Ta
CIICHIYHI HABMYKH, SKI € HEBII’€MHOIO CKJIaJoBOW Iii€i mpodecii. CyyacHuii
€CTpaJHU{ CITIBaK HAAUICHWA HE JIMIIEC JOCKOHAIMM TEXHIYHUM BOKaJioM, a U
BMIHHSAM nepenaTu 3MICT, HACTpii, €MOIINHHUI MIATEKCT KOMIIO3MLIi uepe3
aKTOPCBKY TpY, MlMle Ta Tiactuky. [li BCl BMIHHSA TOETHYIOTH XYAOXKHIO
06p213HICTB 13 KOMyHlKaTI/IBHOIO MaI/ICTepHICTIO 1 BIAIrparoTh BaXKIIUBY poib B
CIIEHIYHI 1HTEepIIpeTaIlii BOKaJbHOTO TBOPY. 3 Ii€T TOYKH 30py aKTOPCHKO-CIIEHIYHI
HABUYKH CTAIOTh OCHOBOIO [IJISl IUTICHOTO CIIEHIYHOTO 00pa3y, M0TOMararuu
apTUCTY BCTAHOBHUTU €MOIIIWHUN KOHTAKT 3 TJIAJa4eM, BUPA3UTH XYAOKHIO iJICI0
TBOPY Ta JAOCATTH OUIBIIOT BUPA3HOCTI Ta JOCTOBIPHOCTI CIIEHIYHOT'O 00pa3y.

[nTepnperarltis moeanye y codi eMoIiiHi, Xy/10’KH1, KOMYHIKaTUBHI YMIiHHS,
110 JTO3BOJISIFOTh aPTUCTY HE JIHIIe MpodeciiiHO BiATBOPUTH BOKATBHHUI HOMED, a i
nepenatu atMocdepy, HacTpii, EMOIIWHUM CTaH 1 Xy0XKHIHN 3ayM ,9epe3 CLICHIYHY
JI110. AKTOPCHKO-CIICHIYHA 1HTEPHpETaIlisl SABISEThCS OJHUM 3 OCHOBHUX (PaKTOPIB
B CTaHOBJICHH1 TpodeciiiHoro ectpaaHoro criaka. JI. Mopostok, I. [Tiaraenpka ta
O. Apemuyk (2023) 3a3Ha4at0Th, 10 HA Kb JESKI BOKATICTH HE BOJIOIFOTH CBOIM
T1JI0M, EMOIITHIM CTaHOM, MOKJIUBOCTSIMHU, LII0 CIIPUYHHSIE HEKOM(DOPTHE BIAUYTTS
cebe Ha CIIeHI 1 SIK pe3yJIbTaT BUCTYII HE JOCITa€e OYIKyBaHHOTO XYAOKHBOTO PIBHS.

Ha BigMmiHy Bii TE€XHIYHHX BOKAJIbHUX YMIHb aKTOPCHKO-CHEHIYHI YMIHHS
OXOIUTIOIOTh 3JaTHICTh CTBOPIOBAaTH XYyAOXHIN o0pa3, mepemaBatd eMmolli Ta
cTBoproBatu atMochepy Ha creHi. lle 1 miaTBepIKyIOTh CydacHI AOCIITHUKH,
HATOJIONIYIOYM HAa TOMY, IO 3aMajo BOJIOMITH O€3I0TaHHMM BOKayioM, Tpeba
BIIUYTH MICHIO 1 3MYCHUTH TUISIIa4iB MPOXKHUTH 1i pa3oM 3 apTUCTOM. A 1€ BXKe
notpedye akTopchkoi MaiictepHocTi (I"anenko, Kosmip, IOpuyk, 2024).

OCHOBOIO  CIIEHIYHOT'O MHCTEITBA €  IHTEpHpeTalliifHa 3AaTHICTb.
[aTepnperanis  mepemnbadae TBOpUYE PO3KPUTTS TBOPY BUKOHABIEM, SKHUA
NIEPETBOPIOE MICHIO HA MAJICHBbKY BUCTaBY. [HTEpIIpeTallisi B eCTpaAHOMY KaHpi — 1€
HE TIJIbKH BIATBOPEHHS aBTOPCHKOTO 3a/1yMy, a 1 IPOSIB BUBXKEHOT'O MHUCTEIIHKOTO
MIOTJISI Ty, OCMUCIICHHS TIMOWH 3ayMy Ta CMIJTUBE XyA0KHE BUsiBIeHH. HeoOxiaHO
MaTH TBOpHY, MYy3UUHY 1 XyIOXHIO epym/muo Ta ©CTeTUYHUH CMaK, MI00
TaJaHOBUTO IHTEPIPETyBaTH ecTpaaauii TBip (OBcsHHIKOBa, 2022).
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OaHuM 3 BaXXJIMBUX KOMIIOHEHTIB CIICHIYHOI1 I1HTEpHOpeTallli € emolliiiHa
BUPA3HICTh, SKa J0Ja€ 00pa3y MEpPEeKOHIUBOCTI. EKCHpPECHBHICTD SIBISE€THCA
3[IaTHICTIO TIPOSIBIISITA CBOI a)eKTHUBHI TEPEKUBAHHA B 30BHINIHIA TTOBEIIHIIL.
EcTtpagnuii cmiBak mepenae MmoO4yTTs, BTUICHI Y TBOpI 3a JOTOMOTOIO BOKaly,
KECTIB, MIMIKH, MJIACTUKHU 1 HaBITh morALy. 3a ciaoBamu A. lllnupku, emoriiina
BUPA3HICTh BOKAJICTa TMPOSBIAETHCA Yy 30BHIMHIX (opmMax MOBEIIHKH,
BHYTPIIIHBOMY BIIYYTTI €MOI[IITHOTO CTaHy, BMIHHI PO3KPUBATH €MOILliifHe
HAIMOBHEHHS TBOPY, 3/JaTHOCTI KEPYBAaTH BJIIACHUM E€MOLIMHUM CTAaHOM HE3aJIEHKHO
BiJl CIEHIYHOTO XBUJIIOBaHHS, €IHOCTI TEXHIYHOTO Ta XYJ0XKHHOTO BOKAJIBHOIO
MoJOTHA. [HKOJIM HEMOKJIMBO JOCSTTH €MOIIIMHOI BHPA3HOCTI Yepe3 TEeXHIYHI
CKJIQJIHONII, a IHIIMX BHUIIAJKaX MOXXHA TMOJOJIATU TEXHIYHY, IHTOHAIIIWHY Ta
JUHAMIYHY CKJIQJIHICTh, KOPUCTYIOUHCH eMOIIHUM HanmoBHeHHM ([Imupka, 2018).

ClieHIYHa KOMYHIKAIIisl SBJISIETHCS] HE MEHII BOKIIMBUM aCIIEKTOM aKTOPCHKO-
CIIEHIYHOi 1HTeprmpeTalli. BMiHHSA croinkyBatucs 3 MyOJIIKOIO HEBEpOATLHOIO
MOBOIO, TIEpEaBaTH 3MICT, 3aHYpIOBAaTH y atMocdepy 1 BUKIMKATH OyIb-SKUN
cnekTp emormiil. EcTpagHuii BHKOHaBelb — II€ XYJIO0KHUK-IHTEPHPETAToOp, 1
BUXO/ISTYM Ha CLIEHY TOBUHEH PO3YMITH, L0 TJIs1a4 MOXKE pearyBaTH K MO3UTHBHO,
TaK 1 HEraTUBHO. [ '0JI0BHA MeTa — IHTEPIPETYBATH CLUEHIYHUI BUCTY, 1100 TIAaau
no4yBaB cebe KoM(DOPTHO 1 KOHTPyEeHTHO. Sk 3a3Hauae ['en [[3uHXEH y CBOIl cTATTI,
100 pO3yMITH 1 KOHTPOJIIOBATH II€il mpoiiec Tpeda po3yMITH CUCTEMY «My3HKa -
BUKOHaBeIb - 31 - ciayxadi» (I'en 1[3uxen, 2013). JI. Koran mucaB: Koo Mix
BUKOHABIEM 1 CllyXauaMH BCTAHOBIIIOETHCSI CIPABXKHIM KOHTAKT, KOJU IMyOiika
crpuiiMae My3HKY 3 0COOJIMBOIO 30CEPEIKEHICTIO i eMOLIIMHUM HACTPOEM, BUHUKAE
MparHeHHs BiAjJaTH BCe HaWKpalie, 1o € B co0i. Y 1l KiJIbKa XBWJIMH CIIEHIYHOTO
NepeKUBaHHSI KOHIEHTPYIOTHCS POKH Tpalll, 3HaHb 1 MiITOTOBKU: MOMEHT MOBHOI
TBOpYOi caMoBiaayl (1uT. 32 Makaposa, 2024).

Tomy MoOXHa CTBEp/KYBaTH, IO AaKTOPCHKO-CLIEHIYHA I1HTEpHpeTaLis
eCTpaJHUX BOKAJILHUX TBOPIB 0a3yeThCs, IK MIHIMyM Ha TPbOX B3a€MOIIOB’SI3aHUX
CKJIQJIOBUX:  IHTEpNpEeTaliiHiii  3JaTHOCTI, EMOIHIA  BHUPA3HOCTI  Ta
KOMYHIKaTHUBHIN CUEHIUHIN A1i. Y MiACYMKY BII3HAYUMO, 110 YM1J€ BUKOPUCTAHHS
3aco0aMu CIEHIYHOT BUPA3HOCTI, 3aCHOBAHE Ha 3HAHHI Ta BMiHHI BUKOPUCTOBYBATH
CBOI 3/11I0HOCTI, TOTIOMO’K€ BOKAJIICTY IEPEKOHIIMBO 1 ICKPaBO Bi10Opa3UTH HA CLIEH1
PI3HOMAHITTS, Ta BCIO CKJIQIHICTh «XKHUTTS JIFOJACHKOTO TyXY».
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PE3YJbBTATHU BITPOBA/UKEHHSA METOJIUKHN ®OPMYBAHHS
IHAUBILAYAJBHOI'O CHEHIYHOI'O IMIJI?KY IIKOJIAPIB Y
INPOLOEC HABYAHHSA ECTPATHOI'O CIIIBY

[IpoGiema GopMyBaHHS 1HIAUBIAYATHHOTO CIEHIYHOTO IMIJDKY IIKOJSPIB B
YMOBaX €CTPaJHOTO CIiBYy Ha0yJsia 0COOJIMBOT aKTyaIbHOCTI B Cy4acHI MUCTEIbKIM
ocBiTi. CueHIYHUI IMIJUK TpakTyeTbCs SK IHTErpajibHa XapaKTEpUCTUKA
O0COOMCTOCTI, IO TO€AHY€E ECTEeTHMYHHUM, TICHUXOJIOTIYHUI 1 mpodeciitHo-
BUKOHABCHKMH acrekTH. loro po3BUTOK CIpuse He JIMIIE 3POCTAHHIO BOKATBHO-
TEXHIYHOT MaNCTepHOCTI, a ¥ (OPMyBaHHIO BAXKJIMBUX OCOOUCTICHUX SIKOCTEH
JTUTHUHU: CAMOCBI1ZIOMOCTI, TBOPYOi aBTOHOMI{ Ta €MOIIIHHO1T BpiBHOBakeHOCTi. Came
TOMY y JOCHIJDKEHHI Oyn0 po3poOJieHO 1 BOPOBAIKEHO aBTOPCHKY METOIUKY,
CIIpsIMOBaHy Ha (POpPMYBaHHS 1HMBIAYaJIbHOTO CIIEHIYHOTO IMI/KY YUHIB Y MPOIIECi
HaBYaHHSI €CTPAJHOTO CIIBY.

OCHOBOIO METOAMKH CTaJI0 TIOJOKEHHS PO €IHICTh BHYTPIIIHBOTO Ta
30BHINIHBOTO TIPOSIBIB  CIICHIYHOI TMOBEAIHKM. BoOHa oOXOIUTIOBajga YOTHPH
B3a€MOIIOB’ 13aH1 KOMIIOHEHTH: MOTHUBAIIHHO-OCOOUCTICHUM, KOTHITUBHO-TBOPYH,
KOMYHIKaIllTHO-IMIUTIKAIIHHUN 1 peIeKCUBHO-TIPOEKTYBAIbHUN. JJI1 KOXKHOTO
KOMIIOHEHTa OyJI0 BU3BHAYEHO KPUTEPIl Ta MOKA3HUKH, SIKI TO3BOJISITU MPOCTEKUTH
JUHAMIKYy OCOOHCTICHOTO 1 BHUKOHABCHKOTO 3pOCTaHHS y4HIB. DopMyBajbHUN
OpOLEC OpraHi3oByBaBCSA B YMOBax HedoOpManbHOI OCBITM Ha 3acagax
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1HMBITyasi3allli Ta KpeaTUBHOI B3a€MO/I11, KOJIM YU€Hb CIIpUiiMaB ce0e He JIMIIIE SIK
BHUKOHABIIA, a SIK TBOPIIS BIACHOTO CIEHIYHOTO 00pasy.

BnpoBamkennss meroauku BinOyBanocss moetanHo. Ha mepmomy erari
CTBOPIOBAJIUCS YMOBH JIJI MOTHBAIIIAHOTO 3aTy9€HHSI YUHIB JI0 XYyI0KHBO-TBOPYOI
JisTbHOCTI.  BUKOpHCTOBYBanMcs 1HTEPB’I0, CIOCTEPEKEHHs, Oeciid Mpo
o0pa3HICTh MY3UKHM, IO JIONOMAarajo akTyami3yBaTH BHYTPIIIHI MOTHUBHU
caMmoBupakeHHs. Ha npyromy erarii akiieHT mepeHOCUBCS Ha PO3BUTOK KOTHITHBHO-
TBOPUYOTO MHCJICHHS: YYHI aHai3yBaJld MY3WYHI TEKCTH, CTBOPIOBAJIU BIIACHI
iHTeprpeTallii, BHKOHYBaJld 3aBIAaHHA Ha IMIIPOBI3allil0 Ta BaplaTUBHICTh
CIICHIYHOT'O JKecTy. TpeTiii etam OyB NPUCBSYCHUN PO3BUTKY KOMYHIKATHBHHX
YMiHb: po0OTI 3 MIMIKOIO, IIJIACTUKOIO, B3aEMO/IIi 3 Iy0ikor0. Ha ueTBepTomy erarri
3MIACHIOBAIOCS pe(IEeKCHBHO-aHANITHYHE OCMHCIEHHS OTPUMAaHOIO JOCBiny,
CaMOCIIOCTEPEIKEHHsI 4epe3 BIACO03aluCH BUCTYINIB, OOTOBOPEHHS JOCSITHEHb 1
TPY/AHOIIIIB.

JIis  OILIHIOBAHHS  pPE3yJbTaTIiB  3aCTOCOBAHO  KOMIUJIEKC ~ METOJIIB:
AHKETYBAHHS, MeJaroriydHe CIOCTEPEKECHHS, aHai3 TBOPYUX p06iT eKCTIepTHE
oriHoBaHHA. J[ilarHOCTHKA TpoBOAMIACS 3a HOTHpPMA KPUTEPISIMU:  TIHHICHO-
IHTEHIIIMHUM,  KOHTEKCTyaJIbHO-KPEATUBHUM, 1HTepaI(TI/IBHO CyreCTUBHUM 1
aHATI THYHO-TIPOTHOCTUYHUM. [lOpIBHSUIbHI pe3yJbTaTH 3aCBIMUWIN TIO3UTUBHY
JUHAMIKY: 4acTKa y4YHIB 13 BUCOKHM PIBHEM C(HOPMOBAHOCTI CIEHIYHOTO 1MIJIKY
3pocina 3 10% 1o 42 %, KIIbKICTh YUHIB 13 CEpe/IHIM piBHEM 301bInnacs 10 48 %,
TOJIi SIK IOYATKOBUH piBeHb 3MeHIHUBCS 10 10 %. YuHi mpoaeMOHCTpyBaIH O1IbITY
BIIEBHEHICTh, MPHUPOJHICTh CIICHIYHOI TOBEMIHKH, BUPA3HICTh 1 3IaTHICTH IO
XyZ0KHBOTO BILIUBY.

OTtpuMaHi pe3yJIbTaTH MATBEPIKYIOTh €(GEeKTUBHICTh 3alpOlOHOBAHOI
METOUKU. Ii BIPOBakeHHs CHpMsie He Julle MpodeciiiHoMy PO3BUTKY yYHIB, a i
GbopMyBaHHIO IIJTICHOT OCOOMCTOCTI, 37aTHOI JO E€MOIIIMHOIO CaMOBHUPaKEHHS,
caMOIIpe3eHTallll Ta Xy10’KHbO1 pedrekcii.

JITEPATYPA
1. HoBcrka, O. P., & Xogor, A. O. (2024). Haykosi iigxoau 10 GopMyBaHHS
IHAMBIAYaJbHOTO CIEHIYHOTO IMIKY IIKOJSPIB B yMOBaxX €CTPaJHOTO CIIiBY.
Ilepcnexmusu ma innosayii nayku. Cepis: Iledazozcixa, 10(44), 420-430.
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Harana KbOH,

KaHAUAAT MeJaroriyHux Hayk, mpodecop,
13 «IliBneHHOYyKpaiHChKHUI HalllOHAJIbHUM
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CTAHOBJIEHHS )KAHPY XYJIOKHbOI INICHI B
MUCTELNBKOMY ITPOCTOPI KUTAIO

AHoTalifA. Y CTaTTi pO3IIISIHYTO €BOIOLII0 KUTANCHKOT Xy 10°KHBOT MICHI BiJ
noyatky XX npo mouatky XXI cromitra. IIpocTekeHo BIUIMB €BPOMEUCHKOT
KaMEpHO-BOKaJbHOI TpaaMilli Ha CTAaHOBJEHHS JKaHPYy Ta HOTr0 TOCTYNOBE
dbopMyBaHHS SIK caMOOYTHHOTO (PeHOMEHY KUTachKkoi KynbTypu. [IpoananizoBano
TBOPYICTh MPOBITHUX KOMIIO3UTOPIB 1 BUHAYEHO TEHJCHIII CY4acHOTO PO3BHUTKY
XKAHPY: MDKKYJbTYpPHUU CHHTE3, MEPEOCMUCIICHHS BOKaJbHOI IHTepIpeTaiii B
KOHTEKCTI moeaHaHHs bel canto 3 KUTalChKOI MOBHO-IHTOHAIIIHHOIO TTPUPOJIOLO.
3po06IeHO BHUCHOBOK, IO KUTAaMChbKa XYJOXKHS MiCHI XXI CTONITTS MOCTae sK
IHTerpaTuBHa (opmMa BOKAJIbHOTO MHCTELTBA, y SAKIA 3JIMBAIOTHCS TPAAUILIS,
HOBATOPCTBO Ta JyXOBHa camopediiekcis.

KurouoBi cjoBa: kuraiicbka XyHOXHS TICHS; BOKajJbHE MHCTEITBO;
IHTEePKYJbTYPHUN CUHTE3; CBITOBI 1 HAIlIOHAIbHI BOKAJIBHI TPAIMILi.

FORMATION OF THE ART SONG GENRE IN THE ARTISTIC
SPACE OF CHINA

Abstract. The article examines the evolution of the Chinese art song from the
early 20th to the early 21st century. It traces the influence of the European art song
tradition on the formation of the genre and its gradual development into an authentic
phenomenon of Chinese culture. The works of leading composers are analysed, with
particular attention to the contemporary tendencies of intercultural synthesis and the
reinterpretation of vocal performance through the integration of bel canto technique
with the tonal nature of the Chinese language. It is concluded that the Chinese art
song of the 21st century represents an integrative form of vocal art, uniting tradition,
innovation, and spiritual self-reflection.

Keywords: Chinese art song; vocal art; intercultural synthesis; world and
national vocal traditions.
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Kanp xya0kHBOI MICHI MOCIAa€ 0COOIMBE MICIIE Y BOKAaJIbHOMY MHUCTEITBI
Kwuraro, BimoOpaskarouu CHHTE3 HAIIOHAJILHOT MOSTUYHOT TPAIUIIT Ta €BPONIEHCHKOT
KaMepHO-BOKaJIbHOI KyJIbTypH. Mloro gopmyBanns Binbyrocs y nepmriii petuai XX
CTOJITTS MiJ] BILTMBOM 3aX1JIHUX OCBITHIX 1 KyJbTypHHUX mpoiieciB. Ha BinMiHy Bin
HApOJHOI Ta OMEPHOT MY3HUKH, XYI0KHS ITICHS 30pI€EHTOBAaHA HA KAMEpPHE 3BYYaHHS,
IIMOOKE OCMHUCIEHHS TOETUYHOrO0 TEKCTy W I1HAMBIAyalbHE 1HTOHAIHE
BHUPAXKCHHS.

Ak cBoro wacy 3asHauuB JIi ['yanmens (1985), XymoxxkHs micHs cTana
CBOEPIIHUM JI3€PKAJIOM JIYXOBHOI €BOJIIOLIT KUTAMCHKOTO CYyCHIJIbCTBA, BTUIMBILIN
nepexiyy BiJ TPaJAUIINAHOT MEJIOAUYHOI KYJbTYpH 10 HOBOI TapMOHIYHOI Ta
BOKAJHHOI CHCTEMH. Ii PO3BHTOK NPOCTEXYeThcs y TBopuocTi Xyana 1[3m, JliHa
[Manbne, Hlens Ileizu, Tawp [yHs Ta I1HIIMX KOMIIO3UTOPIB, a TaKOXK Y
BUKOHABCBHKIM mpakTuill mpoBigHux cmiBakiB XX—XXI cromite — Beit Cyna, CyH
Huub, Ban IOe Ta 1H.

BuHUKHEHHSI *aHpPy KHTaMCBbKOI XYJOXKHBOI MICHI BiAOyJNOCS B MepIin
TpetuHi XX CTOmTTA ¥ OyJlo TOB’A3aHe 3 TBOPYUMH IMOIIYKaMHU MOJIOIUX
komno3utopiB — JIi lllyuyna, Csio FOmes ta Xyana L[3u. ¥V pe3ynbraTi BOHU IIAIUIN
PO3YMIHHS TOTO, 110 My3UYHE MUCTELTBO Ma€ CIIPUATH (POPMYBAHHIO KyJIbTYPHOI
CaMOCBIJIOMOCTI KMTalChKOT'O HapoOy, PO 110 CBIAYMUTH TEMAaTHKa IXHIX MEpPIINX
TBOPIB I[LOTO JKaHPY, HAUOLIBII BIJOMUMH CEpEJ] SIKUX CTalIM Taki MicHI, K «Tpu
OaxanHs TpossHIU» Ta « Tyra 3a batekiBmuuow» (Y Xiao, 1932).

Oco0nMBICTIO 1MX TBOPIB CTalO Te€, IO, MOPSAJA 13 TEHTATOHIYHOIO
MEJIOJIMYHOK OCHOBOIO, IiJl BIUIMBOM MY3WYHOI MOBU  €BPONEHCHKOrO THIY,
aBTOpU CTajdd  BUKOPUCTOBYBAaTHM  HE3BUYHI JJis KUTAaWCbKOTO MHCTEITBA
rapMoHivHi 3BopoTd. Lli cipoOu KUTalChKI HAYKOBII-Cy4aCHUKH CIPUHAMAIIN SIK
BOXJIMBUNA KPOK J0 TMO€JHAHHS HAIIOHAJBHOTO  TPAAUI[IHOTO BOKAJIBHOIO
MUCTEUTBA 3 TEHACHI[ISIMU IO BIAKPUTTS HOBHUX IHTOHALIMHUX Ta KaHPOBHX
MOJIMBOCTEN y Horo po3BuTky (Cynb SHin, 2016).

Hapnani po3BUTOK 1MX TEHACHIIM BiAOyBaBcA i BIUIMBOM MaTPIOTUYHOI
TEMaTHKH, HaBISIHOI ICTOPUYHUMHU MOAISIME — O0OPOTHO0I0 HApOAY 32 HE3AJEKHICTD
cBoei kpainu. Le, 30kpema, TBopuicTh CsiHb Cinxas Ta foro xynosksi micHi «['iMH
Komriii pimi» 1 «IlicHs BU3ZBOJIBHOI apMii» B SIKMX MOEAHYIOTHCS JEKIaMalliifHICTh,
MapIuieno[ioHa pUTMiKa Ta HAPOJAHO-MIICEHHA OCHOBAa MeNoiiHoTo MaTtepiamny (JIi

MiH, 2016).
3 cepenuan XX CTONITTS KOMIIO3UTOPH TMOYHMHAIOTH BHKOPUCTOBYBAaTH B
IHCTPYMEHTAJIbHOMY aKOMITAaHEMEHTI MiCeHb €JIEMEHTH IMIIPECIOHI3MY:

rapMOHIYHY 0araTolapoBiCTh, (DAKTypHY MPO30PICTh Ta TeMOPOBY JENIKATHICTb.
Tak, 3okpema, micHsa [in Ilanbae «JIoOm0 1m0 3emMio» 3100yi1a MIAPOKE
BU3HAHHS M CTajla 3pa3KoM 3aCTOCYBAaHHsS 1HHOBAIIWHOT rapMOHIi, 31CTaBJICHHS
perictpiB y (¢opTeniaHHOMY CYMHpOBOJl, PI3HOMaHITHE BapilOBaHHS (PAKTypHOTO
BUKJIAY.

[Hmmit  HampsAM  pO3BHTKY LBOTO  JKaHPY MOXHA O3HAYUTH  SIK
HEO(OJBKIOPHUH, IO 3YMOBJICHO MPArHEHHSIM YaCTUHU KOMIIO3UTOPIB, 30KpeMa
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[llens Iledizu, 30epertd HApPOJHOIICEHHY OCHOBY, PUTMIYHY BapiaTHBHICTH 1
MEJOANYHY OpHAMEHTHKY. Y cBOiX micHsaX llleHp opraniyHO MoeaHyBaB Il PUCH 3
MOCWJICHHS yBaru J0  HACHYEHHS TBOPIB HOBUMHU BOKaJbHO-TEXHIYHUMU
3aBJIaHHSIMH, CTBOPIOIOYM BUTOHYEHI XYAOXKHI 3pa3Kd KHUTAHCHKOTO KaMEpHOIO
cniBy HoBoro Tuiy (Xe Cinb, 2004).

[Tounnatouu 3 kiHust XX CTOMITTS, XapaKTEPHUM ISl XyI0KHIX MICEHb CTa€e
CYTTEBE PO3IIUPEHHSI )KAHPOBO-CTUIILOBUX MEXK 1 MOTJIMOICHHS 1X MCUXOJIOTTIHOTO
smicty. Ilpuknagamu 1poro 30aradeHHss € TBopuicTh Yens Iledn3roHs Ta
€ [I3sHpIHA, IKUX HAYKOBIIl BITHOCSTH 10 HEOPOMAHTUYHOTO Hanpsamy. /s ixHpoi
MICEHHO1 TBOPYOCTI XapaKTEPHUM CTa€ TMOEAHAHHS TPATUIIAHOT MEHTATOHIKH 3
PO3IIMPEHO0 TOHAJIBHICTIO Ta OUIBII BUIBHOK, PI3HOMAHITHOI PHUTMIKOIO.
BonHodyac kOMIO3UTOpM TMparHyTh 1O OCMHCIEHHS JIIOJICBKUX TMOYYTTIB Y
b110cohChbKOMY KOHTEKCTI, M0 30JMXKYyE KUTAWChKy XYJOXKHIO TICHIO 3
€BPONEHCHKOI0 TMOCT-POMAHTUYHOK Tpaauiieto. Sk miakpecmoe Beit Xaiiisn
(2010), Ha upoMy eTari BiI0OYBA€THCS MEPEOCMUCIECHHS KOMIIO3UTOPAMHU BOKAIbHOT
MEJIOAMKY SIK CIOCO0Y B1IOOpaKeHHs IHTOHAIIMHUX TOHIB KUTAaChKOT MOBH Ha iX
TpaKTyBaHHSA SK CAMOCTIMHHMX €JIEMEHTIB MeNofii i My3u4Hoi ¢pas3u. [Ipo me
CBIIUaTh Taki TBopH, K «OciHHsA ayma» Ta «OOpa3 y CHI», 10 BUPIZHAIOTHCA
M’ SIKAM JTIIpU3MOM, BIAYYTTSIM BHYTPIIIHBOT CAMOTH i TyXOBHOTO TMOIIYKY.

Ha nouatky XXI cromitta B Kutai ¢opMyeTbest HOBa TBOpUa Ta BOKAJIBHO-
BUKOHABCHKA IIKOJIa, SICKPABUM MPEJICTABHUKOM sIKOi cTaB TaHb [lyHb, MCHI SIKOTO
3100yJiM CBITOBE BU3HAHHS. Y HOro TBOpax CMIIMBO MOEIHYIOTHCS TpaJuiliiiHa
BOKaJIbHAa MEJIOJIMKA, TeaTpajbHa eKCIpecis Ta aBaHrapJHi 3acobu. Tak, y nukii
«ITicHi 3 «Kauru [liceHb» KOMIIO3UTOP BUKOPUCTOBYE CTApOJIaBHI MOETUYHI TEKCTH,
BOJITHOYAC 3aCTOCOBYIOUYH €KCIIEPUMEHTAJIbHI 3BYKOBI €()EeKTH, MOETHYE (POTBKIOPHI
IHCTPYMEHTH Ta  3BYYaHHS akKaJeMIYHOro BoOKady. fK 3a3HadalTh Cy4acHi
KUTalChKi HAYKOBIIl, TaKUM MiAX1J BUBIB KUTAHCHKY XYJIOXHIO IICHIO 32 MEXI
TPaIULIHHOTO KaMEPHOTO >KaHPy, MepeTBOPUBIIHU ii Ha (PUTOCO(HCHKO-MY3UUHUIA
nepdopmanc (Oit Cinbs, 2024).

OTxe, cyyacHa HOBa HAIllOHAJbHA BOKaJbHA TPaAWLis TPYHTYETbCA Ha
MDKKYJIBTYPHOMY MY3UYHOMY MHUCJICHHI, 110 IepeI0ayvae moeJHaHHs €BPONEHCHKOT
TexHiKH bel canto 3 KUTAaHCHKUM TOHSATTSAM «CITIBY Y€pe3 MOBY» i JOCATAETHCS 32
pPaxyHOK «IPUCTOCYBAHHS» THUIOBHUX €BPOIEHCHKUX MPHUIOMIB 3ByKOYTBOPEHHS i
BOKQJIBHOT ~ apTUKYJIALII 3axiTHOrO THUIy JIO HAaI[lOHAJbHO-aHTPOMOJIOTTYHUX 1
MOBJICHHEBO-IHTOHAIIIMHUX 0COOIMBOCTEN (hoHalli KuTaichbkux criBakiB (JIi MiH,
2016). Takum ynHOM, Ha TOYaTKy X XI CTOJITTS TEHEHIIIS 1O CUHTE3Yy TPaAUIIAHOT
BOKaJIbHO1 KyJbTypu KuTaro 3 €BponeiChbKMMHU TEXHIYHUMM CTaHIApTaMU CIiBY
MPOJIOBXKY€E PO3BUBATHCS Y HAMPSIMKY B3a€MOJIIi IBOX KOHIENIIA — bel canto Ta
qing chang («cniBy uepes nmouyTTs) ( Wky Jlin, 2020).

Bapto BI/I3HAYATA TaKOX 1 TMPOIEC TEXHOJOTIYHOI MOJCpHi3aIlii
BUKOHABCHKOI MPAKTUKHU: BUKOPUCTAHHA MYJIbTHUMEIIMHUX 3ac00iB, Bi3yaJIbHOIO
cynpoBoay, cueHiunoi miaactuku (Croit Yenisu, H. Kvon, 2024). Kpim ToOrO,
CydacHa KWTaWCbKa XYIOXKHsI TICHA, SIK CBimuaTh crnocrepekenas Jlon 1[3siH
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(2021), menmaii vacTilie BUKOHAHHS XYAOXKHIX IICEHb HaOyBa€ 03HAK BOKAJIBHO-
TeaTpajJbHOrO NMephOpMaHCy, y IKOMY I'0OJIOC CTa€ HOCIEM HE JIMIIE MY3UYHOTO, a i
po3BUBaAIBHOIO, abo, HaBIMaKu, (QLIOCOPCHKOTO CEHCy. 3aBIAKH IOMY
IHTEepIpeTaliss KuTaiicbkoi XyaoxkHboi micHi y XXI cTomiTTi mocrae sk
1HTErpaTUBHA XYI0KHS MIPAKTUKA, Y KM MOETHYIOTHCS TPAAUIIIiTHA MEHTAIbHICTD,
cyyacHa My3H4YHa MOBa Ta yHIBEpCajdbHI MPUHLMUIN BOKaJbHOI'O BHUKOHABCTBA.
CydacHa KuTaliChbKa XyJOXHs MICHA — 1€ 1HTErpaTHUBHUI (DeHOMEH, y SKOMY
3IMBAIOTLCS TPAAUIIsA Ta HOBATOPCTBO, HAlliOHANLHE i yHiBepcalbHe. [i po3BUTOK
BU3HAYAETHCS HE JIMIIE €BOJIOIIEI0 KOMITIO3UTOPCHKOTO MHUCICHHS, a ¥ 3MIHOIO
BUKOHABCHKOI ~TMapagurMH: BiJl EKCIPECHBHO-IEKIAMaIlifHOTO CTWIIO J0
BHYTPIIIHbO-EMOIIMHOTO, PehIEKCUBHOIO CHIBY, 3aCHOBAHOI'O Ha MPHUPOJHOCTI
3BYKOBOI IHTOHAIII1 Ta OCMHUCIICHHI CMUCJIOBOTO MiATEKCTY MOETHYHOTO ciioBa. Came
11 CHHTETHYHA MIPUPO/IA KAHPY 3YMOBIIIOE HOTO MOJAIBIINA PO3BUTOK K OIHIET 3
HaWOLIBII pernpe3eHTaTUBHUX (OPM HAIIOHAJIIBHOTO KaMEpPHOTO MHCTEITBA
cyuacHoro Kuraro.

OTxe, pPO3BUTOK KUTAHCHKOI XYJOXKHBOI MICHI Bl MEpPUIMX CIPOO
KOMITO3UTOPIB XX CTOMITTS 10 CBOTOJEHHS JEMOHCTPYE EBOJIOIIO0 BiJl
HAI[IOHAJIbHO-POMAHTUYHOTO CaMOBUPAXKEHHS 1O MUKKYJIbTYPHOTO CHHTE3Y.
3apoAMBIINCE i1 BILTABOM €BPOTEHCHKOI KAMEPHO-BOKAJIBbHOI TpaauLlii, IIeH KaHp
NOCTYNOBO HaOyB BJIACHOI XYAOXKHBOI 1JEHTHYHOCTI, Yy SKiii TapMOHINHO
MOETHYIOTHCSI TMOCTHYHICTh KHTAMCHKOTO CJIOBA, OCOOJHMBOCTI HAIIOHAJIHHOI
MEJIOAUKHA ¥ PUTMIKH, T €JIEMEHTH 3aX1JHO1 TapMOHIi 1 PO3BUHEHOT (PaKTypH.

VY3arajipHIOIYH, 3a3HAYUMO, 10 KUTAHChKa XYA0XKHS MCHS CHOTO/IHI ITOCTAE
K CBITOTJIAJIHO-KOMYHIKaTUBHA (opMa BOKAJIHHOTO MHCTEITBA, Yy SKIH
peani3yroThesl HAUTIMOII TyXOBHI, KYJbTYPHI Ta €CTETUYHI I[IHHOCT1 KUTalChKOTO
HapoAy B KOHTEKCTI TIOOAILHOTO My3u4yHOro mpoctopy. CydacHa KuTalChKa
XYJIOXKHS TICHS — 1€ He Jiuiie ¢gopMa KaMepHOTO CHiBY, a i ¢opma KyJIbTYPHOTO
CaMOBHPAXEHHs, M0 BTUIIOE TAMOMHY HAIIOHATLHOTO MHCIEHHS, (iIocodito
IPUPOJIU ¥ JIIOJITHOCTI, Ta BOJIHOYAC — BIAKPHUTICTH O JIAJOTy 3 €BPOIEHCHKOIO
MY3UYHOIO TPATUIIETO.
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FOLKLORE INTONATIONS IN THE CHORAL WORKS OF
UKRAINIAN COMPOSERS

@D 0JILKJIOPHI IHTOHALIT Y XOPOBUX TBOPAX YKPAIHCHKHX KOMIIO3UTOPIiB

When we look at the history of Ukrainian musical art, we can see the dominant
role of vocal and choral music among other musical forms. While instrumental
music — chamber and symphonic — developed rapidly in the 20th century, relying
on relatively few earlier examples, choral art has deeper and older roots. Because of
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this, it demonstrates a wide range of genres based on national traditions. In the mid-
20th century, many works by Ukrainian composers appeared, and some of the
brightest examples were written for choir. Studying the specifics of choral genres of
this period helps identify the characteristic features of Ukrainian compositional
thinking and how it was expressed by different authors.

In 20th-century musical culture, choral art continued to develop, and many
genres were represented. A significant role was played by works based on
arrangements of folk songs. For example, the textbook for the course “Choral
Conducting” (1971), compiled by A. Kolomiyets, included various examples of the
national choral school, combining both arrangements and original compositions.
“Ukrainian folk songs are represented in arrangements by outstanding Ukrainian
composers whose work flourished in the first half of the 20th century: Ye. Kozak,
P. Kozytskyi, O. Koshyts, M. Leontovych, S. Orfeyev, K. Stetsenko.”

While the works of well-known composers such as Borys Lyatoshynsky,
Kyrylo Stetsenko, and Mykola Leontovych have been studied in depth, the creative
style of other composers who were also active in the choral genre remains less
researched. It is useful to highlight certain common features typical of Ukrainian
composers who worked in the mid-20th century. First of all, many of them focused
on the song genre — among them Ye. Kozak, 1. Shamo, P. Maiboroda,
H. Maiboroda, and O. Bilash. Many of these authors have not yet received sufficient
recognition in modern musicology.

One of the main features of their creative approach is interest in the expressive
possibilities of the human voice. They paid great attention to arranging folk material,
composing solo songs, and using elements of folk melodies as the thematic basis of
their works. Very often even their original compositions were “genetically”
connected with folk song material, using its characteristic features (Belik-
Zolotarova, 2015). A particularly respectful attitude toward folk songs can be seen
in the works of Ye. Kozak (1907-1988). He often used Bukovynian and Boyko
folklore in his music and introduced song- and romance-like intonations in both his
choral and vocal compositions.

Another important feature of Ye. Kozak’s creativity was his interest in the
light-entertainment genre. He wrote many vocal works for different ensembles, and
several of them had multiple versions — for choir, for women’s quartet, or for solo
voice with accompaniment. These became popular songs that combined folklore-
based intonations with dance and stage rhythms (Maichyk, 2009). “Popular songs
were especially numerous in the works of A. Kos-Anatolsky and Ye. Kozak. At that
time, they often took on the social role of stage songs, since Western popular music
was 1deologically prohibited. Galician composers willingly introduced the
intonations of kolomyikas and other specific folklore genres into solo songs. On the
other hand, these songs continued the tradition of the song-romance, often with waltz
or barcarolle rhythms, and were connected with the chamber-vocal culture of the
previous century” (Kyianovska, 2007). Popular rhythmic and intonational elements
therefore appeared in Kozak’s choral works of that period.
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The connection between folklore sources and a composer’s individuality may
vary in degree. For example, in his choral works M. Kolessa tried to combine Lemko
folklore with a modern musical language. His cycle “Lemko Wedding” occupies a
central place in his creative heritage and uses folk material interpreted in a new
artistic way.

Studying the choral works of composers-songwriters of the 1950s—1970s
makes it possible to identify several characteristic features. In the works of I. Shamo,
H. Maiboroda, P. Maiboroda, and O. Bilash, the song genre plays a leading role.
Their connection with folklore can be seen in their interest in choral arrangements,
borrowing melodic and rhythmic elements, and using folk-based modes and
harmonies in original compositions. Their choral scores often include features
typical of folk vocal style and imitate the sound of folk instruments. Another
characteristic of these composers is their frequent use of Taras Shevchenko’s poetry.
The traditions established by these composers were continued by later generations.
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PEI'TOHAJIBHI KOHTEKCTH PO3BUTKY CAKCO®OHOBHUX
HIKLJI B YKPAIHI

Buceimneno akmyanvry npobiemy po3sumky cakcogpoHosux wkin 8 Ykpaii,
AKI bazyromsbes Ha pelioHanbHux mpaouyiax. llpoananizosano HU3Ky po38i00K
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cmunie i nUMoMOK 8a20l0 NONYIAPHOI 00ecbKoi NiCHI ma IHCMPYMEeHMANbHOL
MY3UKU.

Kniouosi cnosa: caxcogporosi wixonu, pecioHanrori mpaouyii, akademiuna i
02cA3081 BUKOHABCHLKI CIMULIL

Zhang Saixin. Regional contexts of saxophone school development in
Ukraine. The article highlights the topical issue of the development of saxophone
schools in Ukraine based on regional traditions. It analyses a number of studies by
Ukrainian scholars on the theoretical and methodological aspects of saxophone
playing. The regional specificity of the Odessa saxophone school is characterised,
which is distinguished by a combination of academic and jazz performance styles
and the specific weight of popular Odessa songs and instrumental music.

Keywords: saxophone schools, regional traditions, academic and jazz
performance styles.

In recent decades, the issue of developing saxophone art has become
increasingly relevant in Ukraine. A number of publications and dissertations on the
theory and methodology of saxophone playing have appeared. In particular, we can
mention the works of D. Zotov, who researched the problems of saxophone playing
in the 20th century; Lo Kun on the development of saxophone art in China in terms
of intercultural dialogue; and L. Maksimenko on the regional dimensions of
academic saxophone art in Ukraine.

Musician-scholars emphasise the structural complexity of the saxophone and
the need for extraordinary skill to play it professionally, as saxophonists must control
and coordinate various performance actions for a successful creative process. The
understanding of saxophone performance skills is associated with artistic expression
and technological processes, in particular, with the technological rules of sound
production, sound formation, sound maintenance and delivery.

In terms of regional characteristics, it is worth mentioning the development of
the Odessa saxophone school, which dates back to 1913. It was then that the newly
established Odessa Conservatory opened a department of wind and percussion
instruments, where initially only clarinetists were taught, who mastered the
saxophone on their own. We should not forget about another branch of the Odessa
saxophone school — jazz. In the 1920s and 1940s, fashionable dances with sharp
rhythms (tango, foxtrot, shimmy, etc.) and urban folk songs, which flooded the stage,
were very popular in Odessa.

It is evident that popular Odessa songs and instrumental music significantly
influenced the regional specificity of the Odessa saxophone school, and its academic
branch continues to actively develop on the basis of a number of educational
mnstitutions of all levels of music education, which in recent decades have been
joined by Ushynsky University, where Anna Stepanova worked fruitfully in the field
of internationalisation of higher education in Ukraine, training saxophonists from
China.
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Thus, the development of the Odessa saxophone school is closely linked to
the traditions of musical culture in the region, the desire for a natural combination
of academic and jazz traditions, and the prospects for strengthening ties with
Western saxophone schools.
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Cxapakmepuzo8ano @eHoMeH NoaixXy00HCHbOi 00i3HaHOCMI 3000y8ayis
8UWOI MUCMeybKoi oceimu, MAUOYMHIX 8UKIAOAYI8 8OKANLY. Y KamezopiaibHOMY
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Sun Rui. Phenomenon of polyartistic awareness in the categorical field of
art pedagogy.

The phenomenon of polyartistic awareness among students of higher art
education, future vocal teachers, is characterised. A number of related terms are
systematised in the categorical field of art pedagogy, in particular artistic and
pedagogical mastery, artistic and cognitive competence, artistic literacy, etc.
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Keywords: phenomenon, polyartistic awareness, students of higher art
education, categorical field of art pedagogy, future vocal teachers.
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TPAHCKYJIbTYPHA BI3ISI TPAHC®OPMAIII BUIOI
BOKAJIBHOI OCBITH B YKPAIHI TA KUTAI

InTerparmis B MDKHApPOJHHUM TPOCTIP BHILOI OCBITH Mependayae sIKICHY
TpaHcopmariito ocBiTHROI chepu B VYkpaini Ta Kwurai, npuBeaeHHs ii y
BIIMOBIAHICTh HAWKpaIIUM CBITOBUM 3pa3kaM. BHBYEHHsS ¥ cucTemaTu3alls
MeTamMop(o3 Ta MPOrpeCUBHOIO 3apyODKHOTO JOCBIy peopraHizaiiii BHIIOi
MUCTEIBKOT OCBITH JO3BOJUTH CYTTEBO ONTUMI3YyBaTH MOAIOHI mpoiecu B YKpaiHi
ta Kurai, 30kpemMa, TpaHCKyIbTypHa Bi3isl TpaHchOpMallli BUIIOT BOKAIBHOI OCBITH
B O3HAYEHHUX KpaiHax OMOMOXKe YAOCKOHAJIUTH 3MICTOBI M OpraHizailiiiHi 3acaau
OCTaHHBOI 3 ypaxXyBaHHAM CY4YaCHUX TEHACHII PO3BUTKY MIKHAPOIHOTO
eMyKaIlifHOTO TIPOCTOPY.

3TiIHO 3 MOCTaBJIICHUMH METOIO Ta 3aBIAaHHSMU TUTAHYEMO BUKOPHUCTATH Yy
HaIIOMY JOCJIJPKeHH] 3araJIbHOHAYKOBI METOJIM, SIK1 JJ03BOJISITH 3’ SICYBAaTH CTYMIHb
HAyKOBOi po3p00JIeHOCTI MpolOsieMu TpaHcdopmallli BHUINOI BOKaJIbHOI OCBITH B
Vkpaini ta Kurai B XXI cTONITTI, YTOYHUTH i1 HOPMATHUBHO-IIPAaBOBY 0aszy Ta
3aMpONOHYBAaTH aBTOPChKE BU3HAYEHHS KIIIOUOBHMX IMOHSATH PO3BIIOK. AHaNITHYHI
MeToau (KOMIMApaTHUBHUM, TMOPIBHAIBHO-3ICTABHUNA Ta MPOOJIEMHO-IIILOBUN
aHaji3) OyayTh 3aCTOCOBaHI 3a/iJI1 BUBUYEHHS W 31CTaBJICHHS Te€Opli Ta MPaKTHKU
TpaHc(opMmallii BUIIOT BOKaIbHOT OCBITU B YKpaini Ta Kurtai B XXI cromiTTi.

HaykoBa HOBU3HA Ofiep)KaHUX PE3yIbTATIB JOCIIHKEHHS Mepe10avacTbCsl B
TOMY , 1110 6nepuie Ha MiJICTaBl [[IIICHOTO KOMITAPATUBHOTO aHai3y IIUPOKOTO KOJIa
JoKepen Oyze: 3A1MCHEHO KOMIUIEKCHE IOCIIIKEHHsI po1iecy TpaHcpopMarlii BULOi
BOKaJIbHOI OCBITH B YKpaiHi Ta Kurai B mepuriii uBepti XXI CT.; pO3KpUTO CYyTHICTD
03HAYEHOTO MPOIIECY, IO MOJSITaE B MiABUIIEHHI €()eKTUBHOCTI BUIOI BOKAIBHOT
OCBITM Ta YCKJIAQIHEHHI ii CTPYKTypM ¢ XapaKTepU3YETbCS MOCHICHHSIM
dbyHKIIOHATBHOT AudepeHIialii 3MICTy; BUSABICHO BUTOKU Ta €Talud MOJEpHi3alli
BUIIIOI BOKAJIBHOI OCBITHM B YKpaiHi, CXapaKTepHU30BaHO ii HOPMATUBHO-TIPABOBI
riio0amizallii Ha 3acajax TPaHCKYJbTYPHOCTI; CXapaKTepHU30BaHO HAI[IOHAJBHI Ta
IHCTUTYLIIMHI CTpaTerii Ta BU3HAYEHO MPOTHOCTHUYHI OpPIEHTHPH TpaHchopmarlrii
BUIIOT BOKaJIbHOT OCBITH B KHTai 3a TPaHCKYJIBTYPHUM I11IXO0/IOM.
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NIJITOTOBKA MAMBYTHIX BAKAJIABPIB MY3UYHOI'O
MMUCTEITBA 10 IHTEPIIPETAIIIl BOKAJIBHUX TBOPIB Y
HAYKOBOMY JUCKYPCI

Y cmammi eucseimneno npobaemy inmepnpemayii My3udHUX mMeopis, w0
3a624C0U  3ATUUIAEMBC  AKMYATbHOIO 1 KOPECNOHOYEMbCSA 3  MemoOO002IEI0
eepmMenesmuKuy. 3a pe3yrbmamamu HAyKo8020 OUCKYPCY 008€0€HO, W0 MIiTbKu
iHmepnpemayis HOMHO20 3aNUCy, GIOMEOPEHHS U020 PeanbHO20 38)YAHHSI
BUKOHABYeM 3abe3neuye CyChilbHe ICHY8AHHA MY3UYHUX MB0pi6, OCKIIbKU
0QOpMIIeHHST KOMROZUMOPOM CB020 XYOOHICHHbO20 3AMUCTY Y HOMHOMY 3aNUcCi €
Oyoice npubausnum. Hasedeno OymKy my3uxko3nasyie ma uKIa0auiG-80KAliCMie
wooo iHmepnpemayiiHoi CymHOCMI IHMOHYBAHHA, BUPA3HO20 «O38)YEHHL)
HOMHO20 MeKCMmy ma 00 €EKMUBHUX XYOOICHIX 3A680aHb MAUOYMHIM bakaiaspamu
MY3UYHO20 MUCMeYm8ad CMOCOBHO MIAYMA4eHHs [ nepeoadi 00pa3Hoi KaHeu
MY3UYHO20 MBOPY.

Knwuoei cnosa: niocomoska Mmaubymuix  0axkaiaspie  My3udHo20
mucmeymaea, iHmepnpemayis 60KAIbLHUX MEOPI6, 2epMEeHeBMUYHA MeMOO0I02IA.

Preparing future bachelors of musical arts for the interpretation of vocal
works in academic discourse

The problem of interpretation of musical works always remains relevant,
especially in correspondence with the methodology of hermeneutics. Only the
interpretation of a musical score and its reproduction by a performer ensures the
social existence of musical works, since a composer's artistic vision in a musical
score 1s very approximate. Of the whole complex of elements of musical language,
only pitch and rhythm are precisely recorded, while intonation, the expressive
‘sound’ of the musical text, i.e. its interpretation, is a creative act of the performer.
Therefore, future bachelors of musical arts face objective artistic tasks of revealing,
interpreting and conveying the figurative canvas of a musical work. It should be
noted that understanding artistic and verbal texts depends on mastery of vocabulary
and awareness of their content, meaning and poetic subtext.

That is why an important task in preparing students of higher artistic education
to interpret vocal works is to convey their artistic meaning in its entirety, which is
ensured, in particular, by the clarity of the verbal text and its interpretation from the
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point of view of the vocal and expressive intonation of artistic meaning in the unity
of the singer's articulation, orthoepic and phonation and vocal skills. Therefore,
among the important factors of interpretation, we identify the selection of means of
expressive performance, in particular vocal and articulation techniques. Future
bachelors of musical arts must be able to perceive the peculiarities of the sound form
and phonation structure of foreign texts; they need to develop a differentiated
perception of the sensory structure of words and the attributes of their vocal
intonation, in particular, orthoepically high-quality articulation.

Lau Yan-hua emphasises the importance of the semantic-interpretative
component in the structure of the vocal-orthoepic culture of future vocal teachers
(JIoy Anbxya, 2019). It is this component that should ensure the quality of
interpretation and the search for adequate means of performance, in particular
orthoepic expressiveness in terms of the choice of phonation clarity in intonation,
the degree of activity in the pronunciation of consonants, the type of vowel attack
and their dynamic detailing, determined by the peculiarities of the reproduced
artistic and figurative content of the vocal work.

We agree with the scientific opinion that musical interpretation has an
ambivalent objective-subjective origin and arises in the process of interaction
between sound structures and performative energy, which carry the feelings and
thoughts of the performer. According to T. Syriatska, the object of performance
interpretation consists of six organically related elements, such as: sound structures
that the performer ‘extracts’ from the musical notation; intonation traditions, which
are transmitted in real sound from generation to generation and on which the
interpreter's ear relies when decoding the graphic notation of a work; musicological
knowledge of musical works; internal ideas about a specific artefact experienced by
the artist's own ‘I’; the objectively existing expressive possibilities of the
instrument/vocalist's voice; the conditions of music's existence (Cupsitcbka, 2022).

One cannot ignore V. Syriatsky's opinion regarding the performing energy
that underlies the interpretation of musical works and has a layered structure in
which at least five levels can be clearly distinguished (Cupsitcekmii, 1998). We agree
with the researcher that only at the last, fifth energy level is a person capable of
perceiving the hidden essence of the universe. Only on the waves of extreme
inspiration and complete concentration of spiritual forces does the vocalist rise to
brilliant revelations, when the universe opens up to him in all its perfection, when
the singer's voice resonates in unison with the cosmic strings, he gets the opportunity
to reveal to the listener the secrets of beauty in his own performance interpretation.
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Cupsrceka T. (2022). Memoouuni pexomenoayii 0o oucyuniinu «Haykosi
npooOIeMU CYYACHO20 GOPMENniaHHO020 BUKOHABCMEA» Ol CAMOCMIUHOI pobomu
CMYOeHmi8 GUWUX HABYATbHUX 3aK1adie Kyiemypu i mucmeyms. XapkiB: XHYM,

Cupsrcekuit B. (1998) MicTudHi T€XHOJIOTIT TOCTIIPKEHHS B My3UKO3HaBCTBI
Ta IX BUKOPUCTAHHSA B Cy4acHIN My3U4Hi# OCBiTi, My3uuna i meampanvha oceéima 8
Yrpaini: icmopuunuii ma memooonociunuii acnexmu, Xapkis, 42-46.

Yskoy TAMIO,

3100yBay TPEThOro (OCBITHbO-HAYKOBOTO)
piBHS BHUIIOT OCBITH,
13 «IliBneHHOYyKpaiHChKHUI HalllOHAJTbHUM
neIaroriYHuM YHIBEPCHUTET 1MEHI
K. . YiuacbKoro»

HIAT'OTOBKA 31OBYBAUYIB-IHCTPYMEHTAJIICTIB 10
JANJAKTUYHO-BUKOHABCBKOI AIAJBHOCTI B YKPAIHI, KUTAI
TA ITOJbIII SIK HAYKOBA ITPOBJIEMA

Y MiKHApOIHOMY MPOCTOPI BUIIOT MUCTEIILKOI OCBITH MPOOJIeMa iArOTOBKH
3100yBadiB-IHCTPYMEHTAICTIB /10 TMEJAroriyHoi Ta BHUKOHABCHKOI MiSUTBHOCTI
aKTyaJli3yeThCs 3 OTVISAIY Ha TIEPMAHEHTHY MOJICPHI3allilo 1 TeXHoJIoTi3allio chepu
OCBITHIX TIOCJIYT Ta Yy 3B’SI3KY 31 30UIBIIIEHHSIM BUMOT COI[IYMY /10 KOMIIETEHTHOCTI
CIICIIaNICTIB, y TOMY pa3i — MaOyTHIX BUKJIAJa4diB-IHCTPYMEHTAIICTIB. BaxxnuBum
pe3ynbTaToM iXHBOI (paXxoBOI MIATOTOBKM CTa€ HAOyTTd HHUMH 3JaTHOCTI [0
TUTaKTAYHO-BUKOHABCHKOT JISUTBHOCTI., BKJIIOYAIOYM O3HA4YeHy MpoOsieMy B
aKTyaJlbHE TI0JIe HAYKOBUX PO3BIIOK.

Ha miacTtaBi mopiBHAIBHO-31CTABHOIO aHaNi3y aKTyallbHHMX pO3BiAoK [0
Anwiions, /1.1 3otosa, '.1O. Hikomai M.B. Kpymies Ta iHImux crae 04eBUIHOIO
HEOOXITHICTh yIOCKOHAJEHHS TMIATOTOBKUA 3100yBadiB-iIHCTPYMEHTAJICTIB 0
NUIAKTUYHO-BUKOHABCHKOI TISIIBHOCTI.

BBaxkxaemo, 10 JIUAAKTUYHO-BHKOHABCHKA  MISUIBHICTH  3100yBadviB-
IHCTPYMEHTAJIICTIB ~ BIAPIBHSAETHCS  CKJIIAJIHAM  TIOEHAHHAM  TE€JAroriqyHuX,
TEXHOJIOTIYHUX 1 XYyJI0)KHHO-€CTETUYHUX ii aCMEKTIB 1 BUMAarae Bij] CTYACHTIB SK
METOJMYHOI, TaK 1 BUKOHABCHKOI BIIPaBHOCTI, (OpMyBaHHS SKOi TOBHHHO
3M1MCHIOBATUCS Yepe3 IPOEKTYBAaHHS Ta CIELiaJIbHY OpraHi3allii0 OCBITHBOTO
MpoIecy, JOUUIbHO TMiai0paHuii 3MICT MIATOTOBKH, CTBOPEHHS BIJMOBIIHUX
MeJaroriYHUX YMOB Ta BUKOPUCTAHHS IHHOBAIIIMTHUX TEXHOJIOT1H

Training instrumentalists for teaching and performing in Ukraine,
China, and Poland as a scientific problem

In the international sphere of higher arts education, the problem of training
instrumentalists for teaching and performing activities is becoming increasingly
relevant in view of the ongoing modernisation and technologisation of the
educational services sector and in connection with society's increasing demands on
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the competence of specialists, in this case future instrumentalist teachers. An
important result of their professional training is the acquisition of the ability to
engage in didactic and performing activities, including the aforementioned problem
in the current field of scientific research.

Based on a comparative analysis of recent studies by Gao Yanjun, D.I. Zotova,
G.Yu. Nikolaev, M.V. Krupya, and others, it is clear that there is a need to improve
the training of instrumentalists in teaching and performance.

We believe that the didactic and performing activities of instrumentalists are
characterised by a complex combination of pedagogical, technological and artistic-
aesthetic aspects and require students to have both methodological and performing
skills, which should be developed through the design and special organisation of the
educational process, appropriately selected training content, the creation of
appropriate pedagogical conditions and the use of innovative technologies.
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Oxkcana KAJIFOKHA,

BUKJIaJ1a4 Kadenpu TEOPETUYHOI,
MY3UYHO-IHCTPYMEHTAJIbHOI Ta BOKAJIbHOI
nigrotoBku, JI3 «IliBpeHHOYKpaiHCHKUT
HaIllOHAJIBHUH TI€/IarOT1YHUI YHIBEPCUTET
imeri K. JI. YmmuHCcbKOT0»

IMITPOBI3AIIA K NEJATOI'TYHUM IHCTPYMEHT Y
IMPOLNECI MY3UYHOI'O HABYAHHA

ImnpoBizaiiist B My3W4HOMY MUCTEITBI 3aBKIU rpaja BaKIUBY POTIb. B enoxu
Cepez[HLOquqﬂ Penecancy, bapoko BMiHHA 1an01313yBaTH 6yJ10 03HAKOIO
BHCOKOTO PiBHS HpO(l)eCII/IHOCTl CtBOpIOBaTH MY3UKY «TyT 1 3apa3» MmiJ yac CBOIX
COJIbHUX BHUCTYMIB NOM00smM 1 My3ukanTu XIX cromitrs: Jlict, lllonen, [lyman.
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A 'y XX CTOMTTI 3 aKTUBHUM PO3BUTKOM J[)Ka3y BUHHKAE HOBUW CIaiax KyJIbTypu
IMITPOBi3yBaHHs. AKTyaJbHICTh IMIpOBi3alLlii 30epiraeTecs i Ha Cy4acHOMY eTaril
PO3BUTKY MY3MYHOTO MUCTEITBA, MPOJIOBKYIOYH BIiAITpaBaTH BAXKIUBY DPOJb Y
dbopMyBaHHI BUKOHABCHKOT Ta TBOPUYOT KOMIIETEHTHOCTI.

[legaroriune 3Ha4Y€HHs IMIIPOBI3AIlll y My3W4Hiil OCBITI 3700yBayiB CKJIaTHO
NEPEOIIHUTH, a JJIsl YCHIIIHOTO CTAHOBJICHHS Ta €(PEKTUBHOTO PO3BUTKY Oy Ab-IKOi
TBOPYOi MPAKTHKH BOHA € OJIHUM 3 BU3HAYaJbHUX YMHHUKIB. IMIIpOBIi3alis mocTae
K (popMa BHYTPIIITHBOTO A1aJIOTy, Y MEKax SIKOro BUKOHaBellb TpaHC(HOPMYE BIIacHI
€MOIIli, MUCJICHHEB] MPOLIECH Ta 1HTYITUBHI IMITyJIbCH B IIITICHI 3BYKOB1 00pa3Hu.
31e0UIBIIOr0 IMIPOBI30BaHA MY3WKa CTa€ CBOEPITHHUM IMOTOKOM CBIJIOMOCTI —
1030aBJICHUM TOMNEPETHHOTO IUJIaHy, ajie HAMOBHEHUM YBAXKHICTIO, UYTTAM 1
MOBHOIO MpHUCYTHICTIO. lle Moxke OyTH sIK THXa, 30CepeIKeHa COJIbHAa TIpa
(MemuTallisi), TaK 1 CKJIaJIHA B3a€MOJIISI KUTBKOX BHKOHABIIIB, Y SAKIH KOXEH YYWHO
BJIOBJIIOE€ PYXH IHIIUX Ta BiJIIOBIJIa€ HA HAWMEHIII 3MIHU Y CIIJILHOMY MY3UYHOMY
npoctopi. Anme y OyIb-KOMy pa3i My3WdHa IMIOpPOBi3allisi BHUMAara€ TEXHIYHOI
MaNCTEpHOCTi, €MOIINHOr0 3B’SI3KY 3 MY3HMKOIO, IHTYIlli, 3JaTHOCTI MHUTTEBO
npuiiMaTy TBOPY1 PILICHHS.

[Ipouec ¢opmyBaHHS HABHYOK MY3UYHOI IMIPOBI3alii Mae TIMOOKO
1HAUBIAyanpbHU Xapaktep. lle moB’s3aH0 3 MCUXO(I3MYHUMHU OCOOIMBOCTAMU
CTyJdeHTa (3JaTHICTh A0 aOCTPaKTHOIO MHMCIEHHS, pPIBEHb PO3BUTKY YBaru,
E€MOIIHHOI YyTJIMBOCTI TOINO), PIBHEM PO3BUTKY MY3HMYHHX 3A10HOCTEH —
CIIyXOBHMX, PUTMIYHUX, TBOpYO-iHTOHaIIMHMX. Hampukman, Ti, y koro maobpe
PO3BUHEHE MOYYTTSI PUTMY, BIIEBHEHIIIE EKCIIEPUMEHTYIOTh 3 METPOPUTMIYHUMH
CTPYKTypaMH, PO3BHHEHHUW MY3WYHHUU CIyX [IO3BOJISAE JIETIIEC BiITBOPIOBATH Ta
BapiIOBATH MEJIOIUYHI IMOCIIIOBHOCTI.

Takxum 9MHOM, Ha TOYATKOBOMY €Tarli OpMyBaHHS HABUYOK iIMITPOBi3yBaHHS
0CO0JIMBOTO 3HAYCHHsI HA0yBa€ 3aCBOECHHS (yH/IaMEHTAIBHUX TEOPETUYHUX 3HAHbD,
a TAKOX OMaHyBaHHS KJIFOYOBUX KOMIIOHEHTIB MY3WYHOI MOBH — MEJIOJMYHOTO,
PUTMIYHOTO, TEMIIOBOTO, JUHAMIYHOTO ¥ TAPMOHIYHOTO.

VY rakmii cnoci®0 QopmMyBaHHS IMIIPOBI3AIINHUX HABUYOK HEMOXKIMBO
3MIACHIOBATH 32 €IMHOI0 CXEMOIO: MEJaror Mae€ BPaxOBYBAaTH 1HAMBIIyasbHI
MO>KJIMBOCTI KOKHOTO y4HSI, JOOMPATH BIAMOBIIHI METO/IH, @ TAKOXK TEMIT HAaBUaAHHS
Ta pIBEHb CKJIAAHOCTI 3aBaaHb. Came IHIWBiAyamizamis MOxomy 3adesneuye
MOBHOIIIHHE PO3KPHUTTS TBOPUOTO TOTEHIIaly W CHOPHUSE TOCTYIIOBOMY,
MPUPOTHOMY PO3BHUTKY IMITPOBI3aLIHOT KOMITIETEHTHOCTI.

Y nmnporieci BUKOHAaHHS YW CTBOPEHHS IMIIPOBI3alllii TEOPETHYHI 3HAHHS
BTpayalOTh aOCTPAKTHHM XapakTep 1 HaOyBarOTh MPHUKIAIHOTO 3MICTY, OCKUIBKU
3allydaloThes O€3MOCepeHhO B peajbHOMY aKTi My3WKOTBOpPEHHS. IMmpoBizaris
TaKOXX 3HAYHO IMIJIBUIIYE MOTHBAII0 JI0 HaB4YaHHA. MOXJIHUBICT, BUIBHO
EKCIIEpUMEHTYBATH, CTBOPIOBATH BJIACHI MENOJIi Ta PUTMU HAJA€ EMOIIIHHOTO
3aJI0BOJICHHS BiJl TBOPYOTO MPOIIECY, 110 TO3UTUBHO BIUIMBAE HA TXHIO BICBHEHICTh
y BJIACHUX CcUJIaX 1 Oa’kaHHS PO3BUBATHUCS Jai.
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Kpim Ttoro, iMmpoBizaiiiiiHe My3WKyBaHHS CIIPHS€E€ CTAHOBJICHHIO HAaBUYOK
IIBUIKOTO pearyBaHHs, THYYKOTO MUCJICHHS Ta aJlanTalii — sSKOCTEH, 1110 0COOIUBO
BaXJIMBI JUIsI aHCAaMOJIEBOTO Ta OPKECTPOBOTO My3HKyBaHHs. BogHowac y mporect
KOJICKTUBHOI IMIpOBI3alii CTYJEHTH HE JUIIE MIATPUMYIOTh €IUHUN MY3UYHUN
IPOCTIp, a 1 3M1MCHIOITH MOCTIHHY KOMYHIKAIIIO B PEXXHUMI pealbHOro yacy. Taka
B3a€EMOJIIS Hepej:[6aqae YBa)KHE CITyXaHHS napTHep1B MUTTEBE pearyBaHHS Ha iXHI
TBOPYI1 1HIMIATUBY, Y3TO/HKEHHS TEMIIOPUTMIYHUX 1 JTUHAMIYHUX TapamMeTpiB Ta
crinbHe (hopMyBaHHS My3uuHOi Apamaryprii. Came KOJIEKTUBHUI (popmar crpuse
PO3BUTKY HAaBUYOK KOOPAMHAIII{, My3HYHOTO JIaJIOTy Ta aHCaMOJIEBOTO MHUCIICHHS,
10 € BAXKJIMBUMU CKJIaIOBUMU MPOQECIHHOI MiArOTOBKM MaiiOyTHHOTO My3HUKaHTA.

VY miacyMKy CIIiJT HaroJIOCUTH, IO IMITPOBi3alliiHe My3UKyBaHHS B IIPOIIEC]
MY3UYHOTO HAaBUaHHS BUCTYIA€ HE TITbKUA JUJAKTHYHHM METOJIOM, a ¥ 3aco0oM
camori3HaHHsI. BoHa 1ae MOXIHMBICTh CTyJCHTaM BiJKPUBATH BIIACHUN TBOPYHIA
noTeHIia, (GOpMyBaTH YHIKaJIbHE XYJIOKHE OaueHHS Ta BITYYBAaTH MY3HUKY SK
ocobucty popMy KOMyHIKalii.
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MUSICAL AND POETIC INTERACTION AS THE BASIS FOR THE
PERFORMANCE INTERPRETATION OF J. BRAHMS' SONGS

Abstract. The article is devoted to the interpretative aspects of the musical
and poetic content in the chamber vocal works of J. Brahms. The relevance of the
topic is due to the urgent need for the modernization of the theoretical foundations
of cognition and the conscious, emotionally balanced performing embodiment of the
artistic content of his lyrical vocal works.

The article substantiates that the composer's work is marked by the indivisible
integrity of the poetic material and the musical structure. Scientific investigations
exploring stylistic features, genre classification, and the principles of the correlation
between poetic text and musical texture are analyzed. It is emphasized that Brahms
strived for a universal reproduction of poetry, focusing on the emotional state and
the expressive-intonational construction of the verse text.

In the process of presenting the main ideas, it is confirmed that chamber vocal
music served Brahms as one of the best opportunities for revealing the inner essence
of human feelings. The study of songs (specifically, Opus 107 "Maéadchenlied")
proves the composer's masterful work with the phonetic properties of the German
language. It is highlighted that the piano part is not only an accompaniment but also
acts as a unifying and connecting component that ensures the continuity of the
artistic process.
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The article substantiates that the successful performance of Brahms' lyrical
works requires systematic work on the creative synthesis of word and music, a deep
understanding of the semantic and intonational aspects, and a focus on the
harmonious combination of the vocal line with the piano accompaniment.

Keywords: J. Brahms, chamber vocal work, musical and poetic content,
performance interpretation, German Romanticism, future vocal teachers.

MY3NUYHO-ITIOETUYHA B3AEMOIIA SAK OCHOBA
BUKOHABCBHKOI'O IPOUNTAHHSA IMICEHDb . BPAMCA

AHortanisi. CTaTTs NpPUCBSYEHA IHTEPHPETALINHUM aclekTaM MY3HYHO-
TIOETUYHOTO 3MiCTy KaMepHO-BOKaJIbHOT TBopuocTi M. Bpamca. AKTyalbHICTh TeMH
3yMOBJIEHA HaraJibHOIO MOTPEOOI0 Y MOJIEpHI3allil TEOPETUUHUX OCHOB Mi3HAHHS Ta
CBIJIOMOTO, €MOIIIITHO 3Ba)KEHOTO BUKOHABCHKOTO BTUIEHHS MHUCTELBKOTO 3MICTY
HOro NIpUYHUX BOKAJBbHUX TBOPIB. Y CTaTTI OOIPYHTOBYETHCS, IIO TBOPUICTH
KOMITO3UTOPA BIJI3HAYAETHCS HETOIIHHOIO IITICHICTIO TIOSTUYHOTO MaTtepiaity Ta
MY3UYHOI CTPYKTYPH.

[IpoanasizoBaHO HAYKOB1 PO3BIIKH, 110 JOCIIKYIOTh CTUILOBI OCOOIUBOCTI,
YKAHPOBY Kacu(IKaIlio Ta 3aCau CITiBBIJHOMIEHHS TOETHYHOTO TEKCTY 1 My3UYHOI
daktypu. [ligkpecmoerses, mo bpaMc mparnyB A0 yHIBEpPCAJIbHOTO BiATBOPEHHS
nmoes3ii, akIEHTYIOUM yBary Ha €MOIIMHOMY CTaHl Ta BHUPa3HO-IHTOHAIMHIN
o0y 10B1 BIPIIIOBAHOTO TEKCTY. Y MPOILIeCl BUKJIATy TOJIOBHUX 1JIe¥ MiATBEPHKEHO,
0 BOKaJIbHO-KaMepHa My3uKa ciyryBajda bpamcy onHi€l0 3 Hallkpammx
MOXJIMBOCTEH JJI1 PO3KPUTTS BHYTPIUIHBOI CYTHOCTI JIIOJCBKMX TOYYTTIB.
BuBuenns micens (30kpema, omycy 107 «Midchenlied») moBoauth BipTyO3HY
poboTy KOMMo3uTtopa 3 (OHETUYHUMHU BIACTUBOCTAMH HIMEIBKOI MOBH.
[TinkpecnroeTbes, 1o napTist (GopTemniaHo € HE TIIBKUA CYTIPOBOAOM, ajie i BUCTYIIA€E
AK 00 €IHYIOUMM 1 CHOJYyYHUH KOMIIOHEHT, SIKMil 3a0e3rneuye HemepepBHICTD
XYJ0KHBOTO MPOIIECY.

VY craTTi OOTPYHTOBY€THCSA, IO YCHIIIHE BHUKOHAaHHA JipuKu bpamca
noTpedye CHCTEMaTU4YHOI POOOTHM HaJ TBOPYMM CHHTE30M CJIOBA Ta MY3HUKH,
TIIMOOKOTO YCBIAOMIICHHSI CEMaHTUKO-IHTOHAIIIMHUX aCMEKTIB 1 30CePePKEHOCT] Ha
rapMOHIITHOMY MO€HAHHI BOKAJIBHOI JiHI1 13 (hOpTENiaHHUM CYITPOBOIOM.

KmiouoBi cnoBa: M. Bpamc, KamepHo-60KanbHA MEOPUICHb, MY3UUHO-
NOEeMUYHULl  3MICM, BUKOHABCbKA IHMepnpemayis, HiMeybKul pOoMAHMU3M,
MaOymHi 6UKIA0A4i 60OKAY.

Problem Statement. The comprehension of the achievements of world music
culture is a continuous process that necessitates the emergence of new approaches
to the interpretation of recognized artistic phenomena. In the context of the
contemporary cultural and communicative space, the need to re-evaluate the musical
heritage of past eras is actualized. This is manifested in the deepening of theoretical
foundations for studying musical and poetic interaction and the renewal of practical
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approaches to the stage interpretation of vocal works. These trends are related to the
need for harmonizing tradition and innovation, which opens up the possibility for
the modern performer to comprehend J. Brahms' chamber vocal works not only as
cultural and historical artifacts but as living artistic structures capable of a new
semantic and emotional reading.

In the newest educational, artistic, and academic environment, increased
attention is noted regarding the detailed study and new interpretation of J. Brahms'
song lyricism. Despite the large volume of research, certain aspects, particularly the
synthesis of sound and verbal material during stage embodiment, have not yet
received exhaustive coverage. The urgency of the topic is determined by the
requirement of current vocal art for a detailed understanding of the aesthetic essence
of Brahms' song work and the desire of artists to ensure a conscious, intonationally
literate, and mentally mature reproduction of the artistic content of his works. This
requires the formation of new theoretical approaches that can encompass the
complex combination of verbal and musical expression characteristic of Brahms'
style.

The song heritage of J. Brahms has attracted the interest of researchers and
singers throughout the last century and retains its importance to this day. Scientific
works discuss aspects of the stylistic differences in the composer's vocabulary, the
peculiarities of classifying his song collections, and approaches to the stage
interpretation of romantic vocal material.

Analysis of Scientific Research. The theme of Brahms' vocal lyricism has
been addressed by Ya. Kotenko, O. Petrova, O. Stanishevska, and other specialists.
Researchers and vocal teachers study the multifaceted elements of the author's
creative manner—from the genre and plot features of his song collections to the
specifics of combining the verbal basis and sound content. However, according to
the study conducted, the majority of works are focused on formal-structural analysis,
while the stage embodiment of the artistic integrity of text and sound as a systemic
task still requires detailed consideration.

The aim of the article is to define the methods for interpreting the semantic
content of vocal-poetic material in the chamber works of J. Brahms through a
systemic analysis of the combination of the verbal basis and the sound sequence, as
well as to establish the compositional mechanisms that ensure a conscious,
intonationally accurate, and emotionally balanced stage embodiment.

J. Brahms' artistic output holds a place among the most outstanding
achievements of 19th-century European culture. Chamber music for voice became
the most perfect means for the artist to demonstrate his inner essence, thoughts, and
feelings. It is in songs that he has the opportunity to open his soul, conveying the
depth of personal emotions and subtle nuances of human feelings. His song works
are saturated with psychological depth and intimate lyricism. Through the artistic
and semantic combination of poetry and melody, Brahms embodies the images of
his lyrical characters with exceptional emotional veracity. The melody of the solo

230



My3uuna ma xopeozpaghiuna oceima ¢ KOonmeKkcmi KyJibmypHo2o0 po36Umky
cycninocmea (24-25 srcoemua 2025 poky)

part and the piano accompaniment masterfully reflect the trembling of anticipation,
the pain of unrequited love, the suffering of a grieving heart, or anxious doubts.

The unique style of this composer's chamber vocal music is based on the
pursuit of simultaneous philosophical generalization and detailed intonational
transmission during the interpretation of poetic material. Creating an individual
concept of the synthesis of sound and word, the composer strived for the fullest
universal reflection of the poetic text in the musical texture, which is a consequence
of his adherence to the strophic principle of folk song. In contrast to the approaches
characteristic of H. Wolf or R. Schumann, Brahms avoided excessive attention to
purely declamatory elements, instead focusing on the reproduction of the emotional
state, the general tonality, and the expressive-melodic structure of the poem. In this
regard, he is a direct successor to the song heritage of F. Schubert.

The primary task for the composer was the embodiment of the central idea of
the work, while the elaboration of subtle psychological or refined figurative nuances
was relegated to the background. His creative focus was concentrated on creating a
universal lyrical mood, which he achieved through the use of a masterful harmonic
foundation, timbral techniques, and expressive rhythmic constructions.

The analysis of the composition «Méadchenlied» op. 107 (based on folklore
material) proves that the author carefully coordinates the textual matter with the
sound structure. Brahms systematically places vowels that are comfortable for
singing (a, e, 0, 1) on all significant beats of the measure. This thoughtful principle
is critically important for the artist, as it contributes to achieving an even vocal line
and a cohesive melodic flow (cantilena). Despite the inherent difficulties of the
German language (a large cluster of consonants that can disrupt the melody), these
challenges are neutralized by the presence of sounds in the phonetics that are best
suited for correct vocal formation.

Successful stage embodiment of J. Brahms' vocal works requires a systematic
approach to the integration of the verbal text and the musical sequence, a detailed
understanding of the semantic and intonational features, and effort toward a balanced
correlation of the vocal line with the piano accompaniment. The performer's primary
duty is to maintain the continuity of the sound sequence—vocal smoothness. At the
same time, the pauses between individual musical phrases must not allow for the
disruption of either the purity of the voice leading or the key poetic content.

To achieve such integrity, the accompanying instrument plays a decisive role.
The piano accompaniment in Brahms' works functions not just as a simple
accompaniment but as a unifying and connecting component that maintains the
continuity of the artistic action throughout the vocal stops. Consequently, the
instrumental sequence not only creates a harmonic basis but also ensures a
unanimous flow of artistic time. The correlation between the vocal and keyboard
parts often takes the form of a dialogue, where the voice conveys the poetic content,
and the instrument serves as its emotional and mental background.

In modern practice of stage singing, great attention is paid to the conscious
comprehension of the content and poetic basis, the search for the best methods of
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vocal expression, and the achievement of harmonious cooperation between the
verbal and musical spheres. J. Brahms' vocal heritage, distinguished by its
outstanding artistic concept, requires an especially delicate and profound performing
approach. Such performing interpretation must take into account the phonetic and
articulatory features of German pronunciation, which the composer masterfully
neutralized in his works, the melodic and intonational characteristics with the
involvement of folklore motifs, and the emotional essence of the musical
composition and its philosophical universality.

Conclusions. J. Brahms' song output requires an especially delicate, sensitive,
and profound approach to performance. The semantic content of music and poetry
in his works is formed through the use of main verbal images and the internal
cyclical organization of the sound material. This necessitates achieving a detailed
understanding of the content and intonational nuances and striving for a balanced
combination of the singing melody with the piano accompaniment. For successful
stage embodiment, systematic work by the artist on the artistic synthesis of verbal
and sound material is necessary, where the role of the keyboard instrument is to
create a universal instrumental background that guarantees the integrity of the
musical structure. The singer must strive for continuous smoothness (cantilena),
using Brahms' authorial techniques (e.g., placing vowels comfortable for singing on
rhythmically accented beats) to overcome articulatory challenges. Only such a multi-
faceted approach, which encompasses a deep comprehension of the poetic basis and
harmonious cooperation with the instrument, allows for the full disclosure of the
depth and lyricism of Brahms' vocal works.
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