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3MarajbHOr0 HaBUYaHHA Ha YPOKaX; CTBOPIOBAJIM IHTEPAKTUBHI KEHCH JJIs1 MIIBULICHHS
3aIlIKaBJIEHOCTI 1Tel y HaBYaHHI.

OTXe, KpeaTUBHICTb € Ba)JIMBOIO CKJIAJOBOIO MPO(ECIHHOTO PO3BUTKY SIK
MEHEKEPIB OCBITH, TaK 1 MalOyTHIX YYHUTENiB, OCKUIbKHM 3a0e3leuye 3/aTHICTb
reHepyBaTW I1HHOBAI[IMHI pIlIEHHS, aJanTyBaTHCS [0 HOBUX BHKJIMKIB Ta
BJIOCKOHAJIIOBaTU CHUCTEMY OCBITH. PO3yMiHHS pI3HUX BHUAIB KPEaTHUBHOCTI Ta
CKJIQJIOBUX TBOPYOTO IHTENEKTY Jonomarae Oulblll €(pEeKTUBHO BHUKOPUCTOBYBATH
NOTEHII1all 0COOUCTOCTI y nmpodeciiHii aisnbHOCTI. s popMyBaHHSI KpeaTHBHOCTI
MalOyTHIX (axiBIIB HEOOXIJHO 3aCTOCOBYBAaTH KOMIUIEKCHHUH MiAXiJd, MI0 BKJIIOYAE
NO€JHAHHS aHATITUYHOTO, CHHTETUYHOT'O Ta MPAKTUYHOTO MUCIICHHS, a TAKOXK CIIPUSIE
PO3BUTKY IHHOBALIMHMUX MIJXO/IB B OCBITHHOMY IPOLIECI.

AxTtuBanis npodeciiiHoi KpeaTUBHOCTI y 3aKjiagax BUILIOT OCBITH € HEOOX1THOIO
YMOBOIO JJIsI IMTITOTOBKHA BUCOKOKBaTi(hikOBaHUX (haxiBIliB, 3/JaTHUX aIalTyBaTUCS 10
MIBUIKUX 3MIH Ha PUHKY Mpaii. BukopucTaHHs cydacHHX METOIB HABYAHHS CIIPUSIE
PO3BUTKY  IHHOBAI[IHHOTO  MOTEHIialy  CTYJAEHTIB 1  TIJABHUINYE  iXHIO
KOHKYPEHTOCIIPOMOXKHICTh Yy TNpodeciiHid TISIbHOCTI. 3aBAsSKH 3aCTOCYBAHHIO
NPOEKTHOTO HAaBYAHHS, MO3KOBOT'O IITYpPMY, METOJMKH IIECTH KaleloXiB, Kenc-
MeToAay, reimidikaliii Ta qu3alH-MUCICHHS MaOyTHI MEHEI)KEpU OCBITU Ta BUMUTEII
OTPUMYIOTh MOXJIUBICT PO3BUBATH BJIACHY KPEATUBHICTb, 1110 € BaXJIMBUM YUHHUKOM
iXHBOTO YCITIXy B MalOyTHIH Kap'epi.
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BbY3/1YI'AH Onena Anamoaniiena

KPEATUBHICTb SIK CKJIAJOBA JIAJIbHOCTI MAMBYTHBOT'O
BUMTEJIA CXITHUX MOB

CyyacHuil yuyuTeab IHO3EMHUX MOB CTUKAETHCA 3 PI3HOMAHITHUMU BUKIIUKAMU,
[0 BHUMAaralmTh BHCOKOTO piBHA mpodecioHanizmy. OcoONMMBO 1€ CTOCYETHCS
BHUKJIQJIaHHS CXITHUX MOB, SKi BIIPI3HAIOTHCS CBOEIO CIENHU(IKOI Ta CKIQTHICTIO.
VYcmimHae BHKOHAHHS 3aBJaHb MOMIIMBE JIMIIE 3a yYMOBH SKICHOI mpodeciiino-
METOJMYHOT MiATOTOBKY B 3aKiagax BUINOi ocBiTy. Leit mporiec mepenbayae He e
repenady 3HaHb, aje ¥ pO3BUTOK HEOOXITHUX sKocTe. CydacH1 peanii BUMararoTh BiJ
YYUTEIIIB HE JIMIIE 3HAHHS MPEaMETy, a i YMIHHS IIBHJKO aJalTyBaTHCS JO 3MiH Ta
3HAXOJMTH HECTaHJIApTH1 pimeHHs. [HIMaTUBHICTH, MOOUIBHICTH, CAaMOCTIMHICTD,
3IATHICTh HIBUJIKO pearyBaTH Ha HECTAHAAPTHI CUTyallli Ta NpUIMATH PILIEHHS — €
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TAMHU SIKOCTSMH, SIKi TIOB’SI3aHiI 3 KPEAaTUBHUM MHCJICHHSIM Ta € KIIOYOBUMH IS
YCHIITHOTO BUPIIIEHHS CKJIaJHUX NEJaroriyHux 3apaanb. Came 3akiiaj] BUILOI OCBITH
Ma€ CTBOPUTH YMOBH JJISl PO3BUTKY III€l SIKOCTI y MailOyTHIX IMENaroriB, y4uTeiB
CXITHHUX MOB.

VY cyuacHiil MeToIUIll BUKJIQJJaHHS 1HO36MHUX MOB BaXJIMBE MICII€ BIIBOJUTHCS
KpEaTUBHOCTI, IO B1IOOPa)KAEThCA Yy BUKOPUCTAHHI PI3HOMAHITHUX METOIB Ta
MIJXO/IIB JJIsl CTUMYJIFOBaHHSI TBOPYOT0 MUCJIEHHS CTYJEHTIB [6].

Y KOHTEKCTi MiATOTOBKY BUUTENS IHO3EMHHUX MOB, IOHSATTS «KPEATUBHICTH) Ta
«TBOPYICTHY» YACTO BXKMUBAIOTHhCS SK CHUHOHIMIUHI Oaratbma HayKoBIsIMU. Bapto
BIIMITHTH, 1[0 BOHU TICHO MEPEIUIITAIOThCS, ajie ¥ MatoTh ¢cBO1 ocobmuBocTi. O0uaBa
MOHSATTS Tepea0avyaroTh 31aTHICTh CTBOPIOBATH HOBI METOJIM, MaTepialiu Ta MiAX0U
HaBYaHHs. | TBOPUICTH, 1 KPEATUBHICTh BUMAralOTh Bl BUUTEJIS 31aTHOCTI BUXOJIUTU
3a paMKM TPAIUILINHUX METOJMIB, 3HAXOJIUTH HECTaHJAPTHI PIIICHHS MEIaroriyHuX
3aBiaHb. Lle 0co0nMBO BaxXJIMBO Mpu poOOTI 3 pI3HUMU IpynaMu 3100yBadiB OCBITH,
AK1 MalOTh P13HI NOTpeOU Ta 3110HOCTI. | 110 BaXIJIMBO — 1 TBOPUYICTb, 1 KPEATUBHICTH €
AKOCTSAMH, $KI MOXHa po3BuBaTH. [IpoTe TBOpUicTh OuIbIIE OpiEHTOBaHA Ha
pE3yJIbTaT, Ha CTBOPCHHSI YOTOCh.

VY cloBHMKAaX 3HAXOIMMO TaKl BU3HAUEHHS TBOPYOCTI: MISIIBHICTH JIOAWHH,
IIPOMHSATA €JIEMEHTAMU HOBOTO, BIOCKOHAJICHHS, 30araueHHs, po3BUTKy [1, c. 1435];
NPOJYKTUBHA JISUTBHICTh 3a MIpKaMU CBOOOJM Ta OHOBJICHHS, KOJM 30BHIITHS
JeTepMIHAIIIS JTFOJCHKOT aKTUBHOCTI 3MIHIOETHCS BHYTPINTHBOIO CAMOBU3HAYCHICTIO
[7, c. 630]. TIoHATTS «TBOPYICTHY IIUPOKO BUKOPUCTOBYETHCS Y TIICHUXOJIOTO-
nejaroriyHin giteparypi. HaitGinbin rpyHToBHOMO € ymMka B. KpeMens, 1110 TBopUicTh
— IIe aroreH JIFACHKKOT0 ICHYBaHHS, KOJIHU JIFOAWHA HA0yBa€ 3/1JaTHOCTI IEPETBOPIOBATH
JIHACHICTH (BiTHOCHHH, HOPMH, I[IHHOCT1), y K1 3I1ACHIOE
KUTTEAISUIBHICTD [4, c. 7- 8].

KpeatuBHicTh %e y poOOTI BUMTENSI 1HO3EMHOI MOBH MOJXKE IPOSIBISTUCS Y
3MaTHOCT1 IIBUIKO aJanTyBaTHCS 1O 3MiH, 3HAXOJWTH HECTAHJIAPTHI PIIICHHSI Yy
HernepenbauyyBaHUX cUTyarisix. KpeaTuBHICTh Oulbllie Opi€HTOBaHA Ha MPOIEC, HA
3/IaTHICTh MUCJIUTH HECTAHIAPTHO.

Y cnoBamky C. ['oHyapeHKa KpEaTHUBHICTh BH3HAa4YeHa SK OCOOHCTICHA
XapaKTEePUCTHKA, a CaMe SK 3/IaTHICTh BUCJIOBIIIOBATH HE3BUYAIHI i7e1, HETpaIUIIIHHO
MUCJTIUTH, BUIKO PO3B’s3yBaTh MpoOiemHi cutyarii [5, c. 102]. ¥ cyuacHiif ocBiTi
KPEaTUBHICTh TEJarora BHUCTYMA€ SK OJAWH 3 MPOBIMHMX YWHHUKIB YCHINIHOCTI
HaBuYaHHS. KpeaTuBHICTH CcTa€ TI€IO AKICTIO, MO 3a0€3Medye 0COOUCTOCTI MOKIIUBICTh
aanTyBaTUCA N0 MIHJIMBUX YMOB JKHUTTS 1 € 3alOPyKOIO YCHIXy JIOJWHU Y
npodeciitHiii misutbHOCTI. KpeaTHBHICTh € TaK0X BaXKIWBUM YUHHUKOM DPO3BUTKY
OCOOMCTOCTI, IO BH3HA4Ya€ Ii TOTOBHICTh 3MIHIOBATHUCS 1 BIAMOBIIATHCS BIf
cTepeoTumis [2].

XapakTepHUM JJIsi KpeaTMBHOI OCOOMCTOCTI, BBaxxae B. AHJpieBChKa, €
BIIKPUTICTb 10 HOBOT'O JIOCBiJly, TaK 3BaHE JUBEPr€HTHE MUCJICHHS, KOJIM MONIYK 1]1e
OJIHOYACHO B PI3HUX HAIpsMaxX, HE MIANOPSAKOBYIOUHCH €AUHIN JOTill (HA BIAMIHY
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BiJl KOHBEPTEHTHOT0, KOJIA 3yCUJUIS CIPSIMOBYIOTHCS Ha BIALTYKaHHS OJHOTO, €UHOTO
OpaBWJIBHOTO PO3B’S3Ky). B mimomMy KpeaTMBHE MUCICHHA IO3HAYA€THCS
IJIACTUYHICTIO, PYXJIUBICTIO, OPUTIHAJIBHICTIO [3].

KpeatuBHicTh € HEOOXITHOIO CKJIAJ0BOI €(EKTHUBHOI MiSUIBHOCTI BYUTEIS
cximHux MoB. CxinHI MOBM (KHMTaiiChbKa, KOpeilchbka) MaloTh CKIIaJHy IpaMaTHKY,
ieporiiiuHe MUCbMO Ta TOHAJIBbHY cucTeMy. Lle Bumarae Bii yuuTesnss HECTaHAAPTHUX
MNIAXOAIB 0  TOSCHEHHS  maTepiany, po3poOKHM  €pEeKTHUBHMX  METOAMK
3armam’sITOBYBaHHsI 1€pOrTi(iB, CTBOPEHHS IIKaBUX 3aBlaHb. KpeaTuBHICTH J03BOJISAE
BUMTEIO CXITHMX MOB 3HAXOJIUTH HOBI CIOCOOW TOSICHEHHS CKJIaJHUX SBUII,
BUKOPUCTOBYIOUHM acolliallii, MHEMOHIYHI TPUHOMH, IrPOB1 METOIH.

BuknagaHHs CXiTHUX MOB HEPO3PUBHO TIOB’S3aHE 3 BHBUCHHSM KYIBTYpH
BIMOBIAHUX KpaiH. YUHUTEN0 HEOOXITHO BMITH IHTETpyBaTH KYJbTYpHI acCleKTH B
HaBYAJIBHUI TIPOIEC, POOUTH YpPOKU IIKaBUMH Ta 3MICTOBHUMH. KpeaTHBHICTH
JIOTIOMAara€ BUMTENIO CXITHUX MOB 3HAXOJUTH IiKaBl CIIOCOOM 3HAHOMCTBA YYHIB 3
KyJIbTYPOIO CXITHUX KPaiH, OPraHi30ByBaTH BIpTyaldbH1 €KCKYPCli, TEMaTH4H1 BEUOPH,
MalcTep-KJIacH, TPAAUIIIIHI [IEPEMOHI].

BuBueHHS CXiTHUX MOB MOXE OyTH CKJIQJHHUM 1 TPUBAIMM IPOIECOM, TOMY
BUUTEII0 HEOOXITHO BMITH MiATPUMYBaTH MOTHBaIlil0 YyuHiB. lle BuMarae
BUKOPUCTAHHS PI3HOMAaHITHUX METO/IIB, Irop, MpoekTiB. KpeaTuBHUI yduTeap ymie
CTBOPIOBATH MO3UTHUBHY aTMoc(epy Ha YpoLi, BUKOPHUCTOBYBaTH TyMOp, IrpoBi
€JIEMEHTH, POEKTHY AISUIbHICTH TOLIO.

OTxe, KpeaTUBHICTb € KJIOYOBUM YMHHUKOM YCITIXY Ta Ba)KJIMBOIO CKJIaI0BOIO
npodeciiHO-TIeIaroriyHoi KOMIETEHIIT MaHOyTHROTO BUMTENS CXiTHUX MOB. BoHa
JI03BOJISIE€ TIOJIOJIATH TPYIHOI, IMOB’s3aHi 31 crnenu@diko BUKIAJaHHS IMX MOB,
3poOUTH HaBYaHHS e¢(PEKTUBHUM 1 IlikaBUM. KpeaTuBHUN y4uTe b 3MaTHUN HE TUIBKH
nepeaBaTH 3HaHHS, a i HaIUXaTH YYHIB Ha BUBYEHHS CXITHUX MOB 1 KYJIBTYP.
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BULGAKOVA Valentyna
FACTORS OF CREATIVITY DEVELOPMENT

There is a lack of books and articles devoted to creativity, which have over a
thousand values. This is to highlight the importance of creativity as an object of
investigation. On the one hand, this outline reinforces the complexity of this
phenomenon, and on the other hand, it lends itself to a more precise and universal
understanding. With the growing number of attempts to reflect creativity, definitions
and theories multiply. Creativity is defined as a complex of intellectual and personal
characteristics of an individual that contribute to the independent proposal of problems,
the generation of a large number of original ideas and their unconventional solution [5].

Creativity is a relatively recent and not fully defined concept in psychology.
Depending on the theoretical approach, it can be seen as an activity that involves
generating something new and original, a personality trait, or a process that combines
cognitive and personal characteristics of an individual, which promote the development
of creativity in a psychological context. The key distinction lies in the fact that
creativity is viewed as a process with its own specific features, resulting in the creation
of something new, whereas it is also regarded as an internal resource of the person [1].

While both creativity and creative work involve a transformative moment,
creativity focuses on the individual's system of knowledge and values, whereas creative
work pertains to a specific aspect of the socio-cultural system, including norms, values,
knowledge, and methods of action. Personal development involves a strategy for
unlocking internal resources, which includes the ability to address value-based and
moral dilemmas, and, when necessary, resist the external environment. It also entails
actively influencing the environment, defending one's independence from external
pressures, and ensuring the possibility for creative expression.

The ability to transform, as a key component of creativity, has been highlighted
by numerous authors, including C. Lombroso, K. Rogers, and R. Dilts. The history of
science itself demonstrates that the advancement of knowledge never happens through
mere accumulation but involves the continuous rethinking of previous perspectives. At
its core, creativity is a transformative activity in which an individual seeks a new
structure for already known elements, exploring their novel combinations and
interactions. Consequently, the ability to transform is one of the primary dynamic
features of creativity [4].

Despite numerous theoretical and experimental studies, the issue of creativity
development remains an area that requires further exploration. Existing concepts do
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