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In the era of digital transformation, art is undergoing radical 

changes. One of the striking examples of these changes is photo design, an 

innovative field that combines artistic vision and high-tech tools for digital 

image processing. Today, photo design acts not only as an element of 

visual culture, but also as a powerful tool of influence in the advertising, 

social, cultural and even educational spheres. The use of programs such as 

Adobe Photoshop, Lightroom and PicsArt expands the capabilities of artists 

and designers in creating visual content aimed at interacting with the 

audience. 

Photodesign as a phenomenon was formed at the intersection of 

photography, graphic design, digital technologies and visual art. According 

to G. Khomentovska, photodesign can be considered as a new form of 

visual art, where “composition, color, texture and semantic multi-layering” 

are combined in an interactive digital space [3]. 

According to M. Arnheim's concept of visual culture, visual 

perception is the basis of thinking, and images in the digital age become a 

universal language of communication [2]. It is photo design that acts as the 

language of the 21st century, combining functionality and aesthetics. 

The art of photo design is manifested in the visual composition, 

symbolism, and emotional message of images. A modern photo designer is 

an artist who operates with digital means, but preserves the fundamental 

http://dspace.pdpu.edu.ua/browse?type=author&value=Rubakha%2C+Veronika
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principles of fine art: proportions, harmony, rhythm, contrast, and color 

scheme. 

The famous cultural scientist M. Bakhtin noted that an artistic 

image is able to go beyond the boundaries of a specific time, since it 

contains the multidimensionality of cultural experience. This approach is 

especially important in photo design, where content and form must 

organically merge into a new reality. 

Given the growing role of photo design in various fields of activity, 

its technological component deserves special attention. It is the use of 

specialized software that gives photo design flexibility, accuracy and 

functionality, which allows transforming ideas into visual images with high 

aesthetic and communicative value. Here are some of the main programs: 

- Adobe Photoshop. Photoshop remains one of the most powerful 

tools in the hands of a photo designer. Its versatility allows you to work 

with layers, masks, filters, colors and textures. According to Adobe (2023), 

more than 90% of professional designers use Photoshop in their practice. 

Thanks to artificial intelligence algorithms (Neural Filters), the program 

allows you to automate routine tasks while maintaining artistic control over 

the details [1]. 

- Lightroom is a professional photo editing tool focused on 

controlling exposure, contrast, saturation, and other parameters. With its 

non-linear editing and preset creation capabilities, Lightroom is ideal for 

working with large amounts of visual content, such as in the fashion 

industry or advertising. 

- PicsArt is a popular mobile platform that combines editing, 

drawing, animation, and collage functions. This program makes photo 

design accessible to a wide range of users, including amateurs. It is 

especially relevant in social networks, where speed and visual impact are of 

paramount importance. 

Photo design is becoming increasingly important in education, 

especially in the context of developing visual thinking and media literacy. 

As researcher Yu. Stepanova notes, "the visual component of learning 

stimulates a deeper understanding of abstract concepts" [4]. 

Integrating photo design into the educational process allows 

developing critical thinking, creativity and digital competence of students, 

which is especially important for specialties in the field of media, design 

and marketing. 

Modern photo design projects are gaining popularity in social 

campaigns, cultural initiatives, branding, visual storytelling. The image 
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becomes a means of social influence, reinforcing the message through 

emotional resonance. 

Photo design is also part of media art, a synthetic genre that 

combines digital technologies, photography, video, sound and 

programming. It is in photo design that this genre finds one of the most 

effective visual expressions. 

Photo design is a unique phenomenon at the intersection of art and 

technology. It combines the intuitive creativity of the artist and the 

precision of digital processing algorithms, forming a new visual language 

of modernity. Its importance is growing in all areas - from advertising to 

education, from culture to digital journalism. Mastering tools such as 

Photoshop, Lightroom and PicsArt is becoming a necessary competence for 

a new generation of designers who are able to think visually, flexibly and 

critically. 
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