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Foreword

The Second International Conference EUROINTEGRATION IN THE ARTS, SCIENCE
AND EDUCATION: PERSPECTIVES, PERSPECTIVES OF IMPLEMENTATION is an event
that demonstrates the support of Ukrainian scientists by Lithuanian colleagues and is dedicated
to the topical issues of fine arts, culture and pedagogy.

For the second year in a row, researchers with many years of experience, as well as
undergraduate and graduate students, meet in the scientific space of the conference, which is
in line with the principle of equality and aims to combine traditions and alternative approaches.

The conference proceedings reflect the main goal of the event - to bring together
European and Ukrainian researchers, to highlight non-standard opinions and to establish ways
of interaction in the field of interdisciplinary research. Our tasks are to find answers to the
questions of how intergenerational knowledge and diverse perspectives can improve the
sustainable development of education and science, how to integrate theoretical achievements
into life, and how to combine science and art in the context of new demands and requirements
of society.

The publication of the proceedings in an online format is a deliberate move by the
conference organisers, in consistence with one of the priorities of the European Green Deal -
the rational use of natural resources and the development of an ecological consciousness in the
global scientific community.

Compilers
IlepeamoBa

Hpyra Mixnaaponna xkoHdepenuis «€BPOIHTEI'PAIISL B MUCTEL[TBI, HAVYIII
TA OCBITI: JOCBI/, ITEPCITEKTHBU PO3BUTKY» — 3axif, 110 1eMOHCTPYE MIATPUMKY
YKpaiHCBKUX BYEHUX JIMTOBCHKMMH KOJIETaMH, IPHUCBSUCHUA AaKTyaJIbHUM IpoOiieMam
00pa30TBOPUOr0 MUCTELTBA, KYJIBTYPH 1 MEJArorikH.

Jpyruii pik nocnuib B HAYKOBOMY MPOCTOP1 KOH(PEPEHIT 3yCTpidatoThCsl TOCI1THUKN
3 GaraTopiuHUM JIOCBIIOM Ta CTYJEHTH 1 aclipaHTH, 110 BIAMOBiJa€ MPUHLUIY PIBHOCTI Ta
CHPSIMOBAHO Ha MOE€HAHHS TPAIUIIIN 1 aIbTEpHATUBHUX IM1IXOIIB.

Marepianun koHpepeHLii BiA3EPKATIOIOTh TOJOBHY METy 3aXoAy — OO0’ €JHaHHs
€BPONEHCHKUX 1 YKpPAlHCHKUX JOCHIJHHMKIB, BUCBITJIICHHS HECTaHJAPTHUX JYMOK Ta
HaJIaroHKEHHS MUIAX1B B3aeMOIil y ITapyHI MIKIUCIUTUTIHAPHUX AOCHIKeHb. Harli 3aBnanHs
— i€ MOUIYK BIANOBIJAEH Ha 3alUTAaHHS, K 3HAHHS PI3HUX MOKOJIIHb Ta PI3SHOMAaHITHI TOYKU
30py MOXYTh TMOKpPALIUTU CTaJUH PO3BUTOK OCBITU 1 HAayKH, SIK IHTETpyBaTH TEOPETHUYHI
3M00yTKH B KUTTS Ta MOEIHATH HAYKY 1 MHUCTEITBO B KOHTEKCTI HOBHX 3aIllUTIB Ta BUMOT
CYCILIBCTBA.

[lyOnikamist MatepianiB B OHJalH-(opmari — YyCBIAOMIIEHHH KpOK OpraHi3aTopiB
KOH(epeHIii, IKKi1 BiAMOBiae 0THOMY 3 IPIOPUTETHUX HAMPAMIB y peai3allii eBporneichbKoro
«3eNIEHOT0 KypCy» — PalliOHaJIbHOMY BUKOPHUCTAHHIO MPUPOJHHUX PECYpCiB Ta (OpMyBaHHIO
€KO-CBIZIOMOCT] Y CBITOBI/ CHIJIbHOTI BYCHUX.
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Abstract. The study reveals the peculiarities of developing the creative potential of preschool
children by means of non-traditional drawing techniques. The features of non-traditional
drawing techniques are analysed: drawing with fingers and palms, drawing with cotton swabs,
drawing with stamps, drawing with soap bubbles, drawing with wax crayons and watercolours
(graphic reserve), drawing with sand or semolina, drawing with threads.

Keywords: creative potential, non-traditional drawing techniques, preschool children.

Introduction. The relevance of the problem of developing the creative potential of preschool
children by means of non-traditional drawing techniques is due to the modern requirements for
the educational process aimed at forming creative thinking, individual expression and
harmonious development of the individual. Non-traditional drawing techniques (sand drawing,
finger painting, monotype, blotting, gratuitous drawing, etc.) help children think outside the
box, experiment with materials and find unique ways of expressing themselves.

Theoretical part

The creative potential of preschool children is a set of natural inclinations, abilities,
imagination, creativity and emotional and volitional qualities that allow a child to create
something new, think outside the box and express themselves (Lystopad, 2015). The main
components of preschoolers' creative potential: imagination and fantasy — the ability to come
up with new images, situations, stories; creative thinking — the ability to find non-standard
solutions, generate ideas; emotionality and openness — the desire to experiment, take initiative;
speech abilities —the ability to express their thoughts in verbal form (fairy tales, stories); artistic
and aesthetic abilities — music, drawing, modelling, theatre; research activity - the desire to
learn new things through observation, experiments (Lystopad, 2015).

Researchers have proved that the development of the creative potential of preschool children
is most effective through non-traditional drawing techniques (Vereshchahina, 2022). The use
of various materials and techniques stimulates tactile sensations, develops fine motor skills,
which is important for preparing the hand for writing and the child's overall development.
Drawing with free and unusual methods contributes to emotional relief, self-expression and the
formation of a positive attitude to creative activity.

Traditional methods often limit children's imagination to certain limits, while non-traditional
techniques allow them to create something new without fear of making mistakes. Non-
traditional drawing techniques do not require expensive materials and can be used both in
preschools and at home, making them a convenient tool for developing creativity. The use of
non-traditional drawing techniques is an effective way to develop the creative potential of
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preschool children, as they expand the possibilities of self-expression, promote sensory
development and the formation of creative thinking, which is in line with modern approaches
to the upbringing and education of children, focused on the harmonious development of the
individual. Unconventional drawing techniques for preschool children help develop fine motor
skills, creativity and imagination. They make the process of drawing interesting, promote
experimentation with materials and tools (Zhuravko, 2020).

The study identified the following non-traditional drawing techniques that contribute to the
development of the creative potential of preschool children: drawing with fingers and palms;
drawing with cotton buds; drawing with stamps; drawing with soap bubbles; drawing with wax
crayons and watercolours; drawing with sand or semolina; drawing with a toothbrush and
strainer; drawing with threads; drawing with foam paint; drawing on wet paper.

Drawing with fingers and palms. Children can create hand and fingerprints and add designs to
them, for example, a palm print can be turned into a tree and fingerprints can be turned into
flowers or insects.

Drawing with cotton buds. Using cotton swabs, you can create a dot effect or apply paint with
soft strokes reminiscent of the pointillist style.

Drawing with stamps. Stamps can be made from potatoes, sponges, thread, leaves or foam
rubber, and children dip them in paint and make prints on paper.

Drawing with soap bubbles. Soap solution is added to the paint, bubbles are formed through a
tube and paper is placed over them to create abstract patterns.

Drawing with wax crayons and watercolours. First, you draw with wax crayons, and then cover
the sheet with watercolour paints, the crayons do not allow the paint to pass through, creating
an interesting effect.

Drawing with sand or semolina. Drawing on an adhesive base or on an illuminated glass
surface, this technique develops tactile perception.

Painting with a toothbrush and a strainer. The paint is collected on the brush and, running your
finger along the bristles, splashed on the sheet, you can get clear images through stencils.
Drawing with thread. The thread is dipped in paint, placed on paper, covered with another sheet
and pressed down, then the thread is carefully pulled out to form intricate patterns.

Painting with foam paint. A foaming agent (for example, shaving foam) is added to the paint,
mixed and embossed images are created.

Drawing on wet paper. Apply the paint to a damp sheet to create smooth streaks and soft colour
transitions.

he use of unusual materials (cotton buds, foam sponges, fingers, vegetable stamps) and non-
standard drawing methods (spotting, graffiti, monotype) encourages children to experiment and
implement their own ideas. In traditional drawing, children may be afraid of making a ‘wrong’
stroke. Non-traditional techniques break down these limitations, giving a sense of freedom and
confidence in one's abilities. Manipulating different materials helps to train hand-finger
coordination, which has a positive impact on future writing skills. Tactile contact with paints,
sand, fabric, foil or other materials expands the child's sensory experience, activating his or her
cognitive activity.

Drawing with free, non-standard methods helps children express their emotions, relieve
tension, and cheer up. Non-traditional techniques teach them to look for new solutions,
combine colours, textures and shapes in an unusual way, which promotes flexibility of
thinking. Thanks to these methods, children not only develop artistic skills, but also form their
own creative approach to solving problems in various spheres of life.

Conclusions. Non-traditional drawing techniques are an effective tool for stimulating the

creative development of preschool children. They contribute to the development of
imagination, fantasy, out-of-the-box thinking and self-expression skills. Such methods reduce
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the fear of mistakes and failures, creating a comfortable environment for experimentation. The
child learns to perceive creativity as a process that has no strict rules and limitations.

Using a variety of materials and drawing techniques has a positive effect on sensory
development and fine motor skills, which in turn contributes to the overall development of
intellectual and communication skills. Non-traditional techniques help children express their
emotions and inner world, which is important for their emotional well-being. Drawing in
unconventional ways can have a therapeutic function, reducing anxiety and tension.

The use of such methods in preschool education contributes to the formation of interest in art
and the development of aesthetic taste. Children become more open to creative pursuits and
ready to experiment with new approaches. Teachers and parents play an important role in
creating conditions for children's creative activity. They should support children’s initiative,
encourage experimentation and avoid excessive control over the result. Thus, the use of non-
traditional drawing techniques in preschool age is an effective means of developing the child's
creative potential, which contributes to his or her harmonious personal growth.
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