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IepeamoBa

Metomuuni pexkomenaamii English Absurd Poetry. Limericks. mictars
MaTepial JJis  O3HaWOMIJIEHHS CTYAEHTIB MOJIOJUIMX KYpCIB CIIE€LIaJIbHOTO
bakyapTeTy 3 JIMEpUKaMH SK OJHI€T 3 (hOpM aHTITIHCHKOTO KOMIYHOTO BipIIa.

Metoauuni pekoMeHaalii yMOBHO MONIIEHO Ha ABl uactuHH. [lepra
BKJIIOYA€ TEOPETHUUHUN MaTepiall, 0 OXOIUIIOE TaKl aCTeKTH: aHTTIHChKUN TyMoD,
MNOHATTA KOMIYHOTO ¥ EKCHEHTPUYHOTO B XYJOXKHIA JiTepaTypi, 1cCTOpis,
CTPYKTypa W IHTOHAIlIliHI OCOOJIMBOCTI JliMepuKka, BimomocTi npo Exsapna Jlipa,
JIptoica Keposia Ta 1HIIMX NPUXWIBHUKIB 1MO€31i HOHCEHCA, a TAaKOX MUTaHHS 1
3aBJIaHHS 0 TEOPETUYHOI YACTHHH.

Jlpyra yacThuHa METOJUYHUX PEKOMEHJAIlll MICTUTh JIMEPUKH 1 MPAKTHUYHI
3aBJaHHSA JO HUX. Y Tpoleci poOOTH Haja 3alpolOHOBAHMMH HaMu BiplIaMu
CTYACHTH BIAMPAIbOBYIOTh HABUYKH BUPA3HOTO YNTAHHS, 3HAHOMIIATHCS 3 TAKUMHU
MOHATTSAMU SIK ACOHAHC, ajiTeparlis, rpa ciiB, JOTTYHUI Haronoc, opdorpadiunuii
rymop TowoO. MeToauyHi peKkoMeHAalli TakKoX BKIYAIOTh MOpPaad MI0J0
HAIMCaHHs CBOiX BJIACHUX «MAaJICHbKUX LIEAEBPIB». BBaxaemo, 1110 METOAMYHI
peKoMeHaLli JONOMOXYTh MPOYUHUTHU IBEP1 B AMBHUM CBIT 1MO€31i HOHCEHCA JIs
BCIX CIPaBKHIX I[IHYBAJIbHUKIB TOHKOT'O aHTJI1HCHKOTO T'yMOpY.



AHrJIiicbKMI TyMOp

EnnuknoneanyHuii poCiiCbKUI CIOBHUK TPAKTYy€E MOHSTTS «TyMOpP» SIK
“0COOJMMBHUI BUIJISIA KOMIYHOTO, IO TOEJHYE KEMKYBaHHS 1 CIIBUYTTS, 30BHI
KOMIYHE TpPaKTyBaHHS 1 BHYTPIIIHIO NPUYETHICTb JO TOTO, IO BUAAETHCA
cmimauM. Ha BigMminy Bix "py#HHiBHOTO cMmixy" catupu 1 "cMixy mnepeBaru"
(30Kpema ipoHii), y TYMOpi MmiJg MacKor CMIIITHOTO KPUETHCS CEPHO3HE CTaBICHHS
70 TIpeAMETy CMIXy 1 HaBiTh BUIIpaBAaHHA "AuBaka", 1o 3abe3mneuye TrymMopy
OuThII ITTiCHE BimoOpakeHHs cyTi sBuma” [2]. VYV  KynbTyposoridHOMY
nocmimpkenHi B.S. Ilpomma «IIpobiemMu KOMi3My 1 CMIXY» PO3KPHBAETHCS
dbeHoMeH cMmiXy uepe3 HOro BHUBYEHHS B KOHTEKCTI 1CTOPUKO-KYJIbTYpPHOI
3agaHocTl. «KoxHa ernoxa 1 KOXeH HapoJ, MatoTh OCOOIHBE, CEU(pIUHE A1 HUX
BIIUYTTSI TYMOPY 1 KOMIYHOTO, SIKl 1HKOJIM HE3PO3YMUIl 1 HEAOCTYIHI JUJISl 1HIIUX
enox. [IpuymHa HBHOrO MOXKE KPUTHUCA B YMOBaX 1CTOPUYHOTO, COIIAIIBHOTO,
HAIIOHAIBHOTO 1 0cOOMCTOTO MOpsaKy» [6]. Jeramizyroun nutanns, B. 5. [ponm
3rajlye mpo HasBHICTh MEBHOI HalllOHAJIBHOI AudepeHIiamii cMixy, 10 cKianacs
icropuuHo: «MoskHa ckazath, 1m0 (paHIy3bKHMH CMIX  BIIPIZHSIETHCS
BUTOHYEHICTIO 1 JoTenHicTio (AHatoinb DpaHC), HIMEUbKUH — JCSIKOIO
BaroBUTICTIO (KoMeii ["aynTMaHna), aHTTIHChKUN — 1HKOJIU JOOPOAYIITHUM, THKOJIU
inkum kenkyBaHHAM (likkeHnc, bepnapg Illoy), pociiicbkuii — TIPKOTOIO 1
capkazmoM (I'puboenos, ['orons, Cantukos-lllenpin). YTiM, HAyKOBOrO 3HAYEHHS
IIi CIIOCTEPEKEHHSI He MarOTh, X04a MOJIIOHI IITY il 1 He m030aBieHi iHTepecy» [6].

KoHnuent rymop € ogHUM 3 HaWBaXKJIMBIIIMX B aHTJIHCHKIN JIIHTBOKYJIBTYPI.
BBakaeTbcs, 110 aHTIINIS MOYKHA BU3HAYUTH 32 TphOMa O3HAKaMHU: MaHIPHOCTI,
3apO3yMIJIOCTI 1 32 BIAUYTTSIM T'yMOPY, SIK€ HIKOJU HE Oyze 3p03yMijie 1HO3EMIISIM.
Ak mucaB y cBOiX «AHTIIMCHKUX JIMCTax» udecbkuil mucbMeHHMK Kapen Yarek,
«AHTTIAL1 HEMMOBIPHO CEpilO3H1, COMIAHI 1 MOBAXHI, aJie parToM II0Ch CHalaxHE,
BOHU CKaXyTh I0-HEOY/b Ty’KE€ CMIIIHE, 3 TOTEMNHUM TyMOPOM, 1 3HOBY CTaHYTh
COJIIIHMMH, K cTape mKipsHe kpiciio» [9]. Cmistucsa Hag co0or0 i HaJl IHITUMU
IIJIKOM TPUPOJHO I aHDMHI. L[ BIacTUBICTH KyJIBTHUBYBAJIACS CTOJITTIMH,
yBakajlacs HaWBaKIIMBIIIOK TIAHICTIO JIOAWHU. AHTIIHUCHKI CTapoOJaBHI KHHUTH
rapHUX MaHEp CTBEP/UKYIOTh, IO «IOYYTTS TyMOpY MOXKHa 1 TOTPiOHO
KyJIbTUBYBATH», a «iJcaibHa JIOANHA TOBUHHA HEOJMIHHO MAaTH TOYYTTS TYMODY,
iHaKIIe BOHA OyAe JaleKor BiA gockoHamocTi» [1]. IHockasawHs, rpa ciiB,
napagoKCabHI BUCIOBH, TOCTPI >KapTH — BCE 1€ CKJIAJa€ ClaBy aHTIIHCHKOTO
Hapoy 1 MOBH. | He 3aBKIM OJTHAKOBO 3p0O3YMIJIO 1 MPUEMHO OTOYEHHIO, SIKE 4acTO
«TIOTMA/IA€THCS HA BYJKY» aHTJIIHCHKOI JJOTEMHOCTI.



ITOHATTHA KOMIYHOIO i eKCHEHTPUYHOI0 B XYy/10KHIii JliTepaTypi

bynp-saxuii  XymoKHIM TEKCT Hece B cobl  MEBHY iAero, AKId
HiATOPSAKOBYIOTECS MOBHOCTUJIICTHYHI 3aco0u. YacTuHA XyJ0KHBOI JITEpaTypH,
MopsiT 3 TIIMOOKMMHU 1 CEPUO3HHMH TyMKaMH, MICTHTh €JIEMEHTH KOMIYHOTO M
EKCIICHTPUYIHOTO, 10 BiI0OpaKalOTh peasibHe (200 BUTAMAHE) KUTTSA, SIKE HE ICHYE
6e3 rTymopy. ['ymMOp € BaXIMBOIO YMOBOK HOPMAJIBHOI JKHTTETISIIHOCTI
CYCIUJIbCTBA, OyAy4d €JIEMEHTOM TBOPUYOCTI W OCBITHBOrO mpouecy. CTBOpeHHs
CTPYHKOI 1 MaKCHMAaJIbHO TOBHOI Kjacu@ikarlii BIATIHKIB KOMIYHOTO CTaHOBHUTH
3HaYH1 TPYAHOIII, OCKUJIBKM MEXI MK UMM BiATIHKaMH 4acTo OyBarOTh JYyXkKe
XUTKAMH 1 BAKKO BIIOBUMHUMH.

YiTkiid Teopli KOMIYHOTO HE ICHYE JIOHUHI Yepe3 PO3MUTICTh KOPJOHIB 1
3HAQYHOTO 4Yucia OJMM3BKUX MOHATh. ['yMOp, cMiX, *XapT, Becelie, TOTEIHICTD,
1pOHIsl, KEMIKYBaHHs, capKa3M, caTUpa — Bce e pi3Hi (opMH KOMIYHOro. byayun
CKJIQJIHUM COITIOKYJIbTYPHHUM SIBUILIEM, KOMIYHE BUMAarae pi3HOOIYHOTO MiAXOAY SIK
y JIHTBICTUYHOMY, TaK 1 €KCTPAIIHTBICTUYHOMY acmekTax. OCHOBOIOJIOKHUKOM
MICUXOJIOTIYHOTO MIAXOAY J0 TYMOpY MokHa BBaxkaTu 3. @peiiga. Y cBoiit poboTi
«JloTenHicTh 1 WOrO BIHOIIEHHS 10 HECBiIOMOTro» [8] BiH ommcyBaB MOYYTTS
3aJI0BOJICHHS B HMOro 3B'A3Ky 31 cMmixoMm. KomiuHe (IOTENHICTh, IpOHiS TOIIO)
MOSICHIOETBCS Yepe3 MEXaHI3M BHUTICHEHHS ¥ EKOHOMIIO TCUXIYHOi eHeprii. B
OCHOBI KOMIYHOT'0, Ha MOT0 TYMKY, 3aBXU JICKHUTh BIJICUJIAHHS JI0 HECBIJOMOTO,
BUTUCHEHOTO 31 cBioMocTi. CMIX pPO3YMIHHS € BHPaXEHHSIM PaJoCTi
1HTeNneKTyabHoi. Ha HhOMYy, 30kpeMa, IpyHTY€eThCS BECh MOBHUI TYyMOp: T'pa CIiB,
KaaMOypH, CIOBECHA JOTEMHICTh 1 TaKe 1HIIE, a TAKOXK TaK 3BaHMM aOCTpaKTHUN
rymop. CMixX mMi3HAaBaHHS € PI3HOBHJIOM CMIXY PO3yMIiHHS, IO 3aCHOBAHMM Ha
NpsIMOMY 3ICTaBJIEHHI aKTyaJbHOTO SIBMINA 3 IHIIUM, IO MiJKa3aHl HaM'STTIO.
OcHoBHUMHK (popMaMU KOMIYHOTO B MHCTELTBI € TyMop 1 catupa. IpoHis €
CIIOJTYYHOIO JIAHKOIO MI>K HUMH.

ITin xoMiuHMM TIepea0avYaceThCsd «PO3YMIHHS HEBIAMOBITHOCTY. JliTh
MOYMHAIOTh PO3YMITH IIi HEBIAMOBIAHOCTI Ayke paHo. HesinmosigHicTh abo
0e3rIy3/1ICTh i YM MOBEIHKK caMl COOOI0 HE CTBOPIOIOTH MOUYYTTS KOMIYHOTO,
JUTSL TTHOTO TIOTPIOHO BUKPHUTTS. ['yMOp MpHUITyCKae, M0 3a 3yXBaJUMHU CMIITHAMU
HEJI0JIIKAMU KPHETHbCS IIOCh TMO3UTHUBHE. Y TyMOpl CMiX TMOEIHYEThCS 13
CUMIIATIEIO JI0 TOTO, HA KOTO BIH CKEPOBaHMM. ['yMOp — 11€ 31aTHICTh CMISITUCS HAJT
TUM, 110 JrOOuII. YUCTUI TyMOpP BITHOCUTBHCS J0 CBITY SIK 10 YJItOOJIEHOI 1CTOTH.
IpoHis po3mIeTuIIOE Ty €IHICTD, 13 SIKOT BUXOIUTH TYMOp. IpoHis — 11e «CKiIaaHa
dbopma peamizaiii TYMOPHCTHYHOTO CTaBJIEHHS aBTOpa JO 3MajJbOBYBaHOTO
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00'exty. CxiamHiCTh i€l (opMU B 11 MPUXOBAHOMY 3aKOJJOBaHOMY BUTIIsA» [5]. ¥V
YUCTOMY BUTJISIII 1pOHIS mepeadadae, 110 JOJMHA BiIUyBa€ CBOIO MEpEeBary Haj
NpeAMETOM, SKUW BUKJIMKA€ Yy HBOTO IpOHIYHE cTaBlieHHs. [lutanHs mpo
CKCIICHTPUYHE B XYJIOXHIM JIITeparypi, OCOOIMBO B JiTepaTypi IJs JITEH, €
MaJIOBUBYEHUM 1 HEIOCTATHHO BUCBITICHUM Y CydacH1d Hayli. BaxxinBe 3HaueHHA
eKCIEHTPUYHOTO B MOBI IUTA4Oi jdiTepaTypu minkpecianB K.I.UykoBchkui, sikuit
HanucaB y 1924 p. crartio «Jlenme 6e3rmy3mocti» [10]. ABTOp Big3HAYa€e TSHKIHHS
JTUTUHU 0 TIEPEBEPTHIB 1 MPArHEHHS 10 TOPYIIEHHS BCTAHOBIIGHOTO MOPSIKY
peueit. Jutsumii GONBKIOP TSKIE JI0 HEBIANOBIIHOCTEM, HECOOOpa3HOCTSIM 1
PO3pPUBAHHIO 3B'SI3KIB MK MPEJAMETaMH 1 iX MOCTIHHUMH O3HAKaMu». [IMCbMEHHUK
BBa)KAa€ HEBUNAJKOBUM BUHUKHEHHS B JUTIYOMY (DOJBKIOPI PI3HUX HApOIiB
ITUPOKOI TPYMH «ITYCTOTIWBHX, TUBOBKHUX BIPIIiB, MPUCBSIYCHUX HABMHUCHOMY
CUCTEMAaTUYHOMY BIJIXWJIEHHIO BiJ YyCTaHOBJIEHOI Hopmu». [. YykKoBCbKuid
HEOJHOPA30BO HAroJIONIYENPO  BaXKJIMBE MEAaroriyHe 3HAUYCHHS KOMIYHHUX 1
EKCLICHTPUYHUX €JIEMEHTIB Ta IrpoOBOr0 IOYAaTKy B JUTAYINA JITepaTypl JUis
IHTEJIEKTYaJIbHOTO PO3BUTKY JiTed. JlochmigHUK mpoOsieM EKCIEHTPUYHOTO B
aHTINACHKIN nquTsadiit miteparypi H. M. JlemypoBa Tako 3BepTae yBary Ha 3Ha4HY
pOJIb eJeMEHTYy TpU B EKCUEHTPUYHIN muTsadiit mitepatypi. lleit enemeHT €
HEOOX1THOKO YMOBOIO KUTTS JUTHHHU B PAaHHBOMY Billl. 3 1OT0 IOMOMOrOI0 JUTHUHA
ITI3HA€ HABKOJIMIITHINA CBIT: «CMIIOYHCH HAJl SBHOIO HICEHITHHUIICIO, BIH HE JIHMIIE
3MIIHIOETBCA B CBOIX YSBIEHHSAX NP0 pealbHUIl CBIT, aj€ 1 BIJYyBa€ CBOIO
niepeBary HaJi aBTOPOM-IUBaKOM, sSkui Bce neperniyraB» [3]. CyTh BH3HaYCHHS
EKCIIEHTPUYHOTO 3BOJUTHCA IO HE3BUYAWHOI, HECTAHJAPTHOI TIOBEIIHKH,
aJIOT1YHOI 1 HaBITh 0€3ry3/10i. 3BEpHEMOCS JI0 PI3HUX CIOBHUKIB 13 METOIO
YTOYHEHHS UIbOTO BHU3HAYCHHS. TJIyMauyHHil CIOBHUK IHIIIOMOBHUX CIIIB J1a€
BU3HAYCHHSI CKCIICHTPUYHOTO SIK YKpall CBOEPIAHUHN, HE3BHYAWHUN 10 JUBAIITBA
[7]. Tloza cymHiBOM, WIO CHPUHHATTS EKCIEHTPUYHOTO, SIK 1 KOMIYHOTO,
1HAUBITYaAJIbHO, 3QJIEKUTh B1J] BIKY, IHTEIEKTYyaJIbHOTO PiBHS 1 ()OHOBUX 3HAaHb, 1
BCl 1l YAHHUKM BIUIMBAIOTh HA pEakililo yhTada abo cimyxaya. Ha Ham morusn,
JIUIIE 13-3a PI3HUIN MIXK IOPOCIIUM 1 JUTSYUM CIIPUUHATTAM 0araTo Jiii BUIAIOTHCS
JOPOCIUM EKCIICHTPUYHUMU, TOJ1 SK JITH Ti X cami Jii HE BBaXKalOTh JTUBHUMH
a00 BIJIXWJICHHSM BiJl 3arajJbHONPUHHATHX JOPOCIMMH HOPM. TaKuM YHHOM, IIiJT
EKCIICHTPUYHUM TaKO0X MaIOThCS HA yBa3l HEBIMOBITHOCTI, JIMIIIC HE BUKPUTTS iX,
SK II¢ BUIUIMBAE 3 TPAKTyBaHHS KOMIYHOTO, a CIIOCTEPSIKCHHS W aHaTI3 IUX
HEBIAMOBITHOCTEN. EKCLIIEHTpUYHE HE 3aBXIM TOB'A3aHE 31 CMIIMIHUM 1
HEOOOB'SI3KOBO BUKIIMKAE TOCMIIIKY, @ HAW4JacCTIile MPU3HAYAETHCSA IS TPOSBY
enaTaXHOCTI ab0 eKCTPaBaraHTHOCTI. Y JWTSYIA JHTEepaTypl eKCICHTpUYHE



J0TIOMarae JUTHHI CAaMOCTIHHO pO3PI3HUTH Ka3KOBE BiJ] peajbHOrO 1 OTPUMATHU Bif
IIbOTO 33JI0BOJICHHSI.

Ioesist HoHceHca. Jlimepuk. EBapa Jlip Ta iHmi

Opni€ero 3 GopM aHTIIHCHKOTO KOMIYHOTO BipIlia € JIIMEPHK, L0 MOIIHPUBCS
CIOYaTKy B MICEHHIM TBOPYOCTI; 1 XOua MOXO/PKEHHA HOTO TOYHO HEBIJOME,
BBA)XKAETHCA, IO Ha3Ba «IIMEpUK» Oepe Mmoyarok Bl pedpeHy IICeHb, IO
BUKOHYIOTHCSl  IPJIAHJICBKUMH  COJAATaMHU-OMOMUYCHISAMH, K1 CIYXWIU TpU
dbpanny3pkoMy kopoai Jlrogosuky XIV. Ha cBoix Beuipkax CoJIJIaTH,
IMIIPOBI3YI0YH, BUKOHYBAJIM MTICEHBKH (4aCTO HE 30BCIM MPUCTOWHOTO XapakTepy),
KOKEH KYIUJIET Y SIKHX 3aBepIIyBaBcs pe(peHOM, T'ydHO MOBTOPIOBAHUM XOPOM —
Will you come up to Limerick? (um 3a inmoro Bepciero, Won't you come up to
Limerick?) («Bepuembcs 1ol B JluMepuk?»). ToMy aHIIHCBKE CIIOBO
«JIIMEPUK» Ma€ HAroJoCc Ha MepuIoMy CKJIaJl — TaKk caMmo, SK Ha3Ba MICTa B
Ipmannii, mo gana Ha3By i MOSTHUYHIN hopMi.

JloBKoOIa icTOpPii MOXO/KEHHS JIMEpHKa ICHye OaraTo JIET€H]l 1 JOMMCIIIB.
Tak, HanpuKJIaJ, OJMH 3 aBTOPIB CTBEPXKYE, o 1me Apicrodan (V-IV BB. 10 H.e.)
BUKOPHCTOBYBAB JIIMEPUKH Y CBOIX IT'€cax; IHIUUN JOCIITHUK BUSBUB JIMEPHK, IO
onucye JieBa, y Manyckpunti XIV ct, mo 30epiraetecsi B bputaHchkoMy My3ei.
Jlimepuku 3Haxonath y m'ecax lllexcmipa (3aramom i NpUKIAIM BIAHOCSTHCS 1O
€Mi30/1iB, TOB'I3aHUX TaK YW IHAKIIE 3 HAPOJHOIO IICEHHOK TBOPYICTIO, SIK,
HAIPUKJIIAI, MicHs BXe 00xkeBiIbHOI Odenii B «I'ammeTi») 1 B bena J[>xoHcona.

HaiiGinpin momupeHor 1 dacTime 3a I1HIIMX IMTOBAaHOK € Teopis
BUHUKHEHHS JIIMEpHKa SIK KaHpy, Hanexuth Jlenrdopay Pimy, skuit He nwuiie
30MpaB 1 BUIaBaB JIMEPHUKH, aje 1 cam nucaB ix. Came 3riiHO L€l Teopil JIMEPUKHU
CHIBAJIUCA, @ HE JIEKJIIaMyBaJluCs, IpUUOMy 1ie Oyia IMOpoBI3alis; BMICT iX OyB
PI3HMM, HE 3MIHIOBaBCS JHIIe pedpeH, 1110 BUKOHYETHCS XOPOM.

Jlimepuk — 1e popmMa TyMOPUCTUYHOTO, KOMIYHOTO Bipiia abCypaHOTO
BMICTY (nonsense verse), HalMCcaHoT o, SIK MPAaBUJIO, AHATIECTOM 1 110 CKIIATAETHCS 3
5 pAIKiB, IO PUMYIOTHCS aaBBa; 10 TOTO K, 1-51, 2-4 1 5-51 psAKK TPUCTOIHI, a 3-5 1
4-g — nBoctomHi. KOMIUHICTh B JIMEPHUKY HOCATAETHCA O€3TIy37sM BMICTY abo
0€3rIIy3/IICTIO MOBEIIHKM ONMUCYBAaHUX Y HHOMY XapakTepiB. Ajie X0ua B OCHOBY
JiMepUKa TOKJIaJICHU aOCypJl, HICEHITHHULSI, 11 HICEHITHULS, SK BiJ3HAYaOTh
JTOCTIAHUKH, a00 Mae OyTH JIOTIYHO OpraHi3oBaHa, a00, HE MalO4Yd OYEBUJIHOI
JIOTIYHOCTI BUWKJIAAy, TOBHHHA TPOTE MICTUTH SKUIUCh, Xail aOCypaHMiA, CEHC
(«sensible nonsense or nonsensical sense»). ABTOpH, IO MUIIYTh JIMEPUKH, SK
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IPaBUJIO, JOTPUMYIOTHCS OJHOTO 3 JIBOX HampsmiB. I3 omHoro OOKy, MOKHa
CYBOPO JOTPHMMYBATH BCiX TEXHIYHMX OCOOJUBOCTEH (opMu Tpu TOMY, IO
OMKMCYBaHA CHUTYyallii Ma€e OyTU JOCHUTh TPOTECKOBOIO; MPUXUIBHUKHU 1HILIOTO
HarmpsiMy poOJIsTh OCHOBHY CTaBKy Ha JOTENHY, HE3BUYAHY pO3B'S3KY, IO
MICTUTBCSI B OCTAaHHBOMY PAIKY, 1 HaJalOTh BEJIMKE 3HAYCHHSI OPUTIHATBHOCTI
puMHU.

o XIX ct, 10 Toro yacy, Ko 1151 popMa cTajia MomyJIIPHOIO 1 3HAKTILIA Ti
YiTKI MEXI, 110 BJIACTHBI i 1 BBaXKAIOTHCS XapaKTEPHUMHU I HEl 1 JoTernep,
JIMEPHUKH, 3'ABJISIIOYNCH 1HKOJIA B IPYKAPCHKOMY BUTJISAI1, Oyin TUM, 1m0 B XX CT
CTaJI0 HA3WMBATHCS «aHJEPTrpayHIOM» — TOOTO THUM, IO HE BIAHOCHUTHCS [0
TpaJMIIITHOTO, 3arajJbHONPUMHITOrO B Tally3l MHUCTELTBA 1 4Yepe3 1€ TaKuM
BBa)XKATHCS HE MOXxe. Bimomo, mo mepria 30ipka jiMepukiB Oyna BUAaHA Y
Jlounoni B 1821 p. i HasuBanacs «The History of SixteenWonderful Old Womeny,
a B 1822 1. 3a Hero Bumana 1me oxHa — «Anecdotes and Adventures of Fifteen
Gentlemeny.

Bipmii B mux 30ipkax, xo4a 1 Oynu HamucaHi y QopMi JIIMEpHKa, TaK HeE
HazuBaucs. Came CIOBO «JIIMEPUK» OMIIIAHO BBIAIUIO 0 aHTIIHCHKOI MOBHU Y
1898 p., xonmu BoHo Oyno 3adikcoBane B Oxchopacbkomy cioBHuky (Oxford
English Dictionary) 1 mosicHroBanocs sik «HEpUCTOWHI Oe3riry3/1 Bipui» (indecent
nonsense verse).

OdyeBuHY MNOMYJSIPHICTH JIMEPHUK $IK BIpIIOBaHA ()OpMa OTPUMAB MICIIA
1846 p. Toxi BuiimoB y cBiT nepmwuii Tom BipmiiB Ensapaa Jlipa «A Book of
Nonsense», BIpIIiB, HAUCAHUX JJIS JITEH 1, SIK MOTIM 3'ACyBaJIOCh, 0ararbox i
Oaratbox gopociux, y dopmi Jgimepuka. (Xoda, ciin 3a3anaundtu, E. Jlip Hikommn
CBO1 BIpIIl JiMEpUKaMH HE HA3MBaB; Ha3Ba 3aKpINUIAcsA 3a I[I€I0 BIPIIOBAHOIO
dbopmMor0 cama €000 JEKiIbKa Ti3HIIIE — MalOyTh, 3aBISIKH CXOXOCTI 3
IMIIPOBI3allIfHOK0 HApOAHOI TiceHHOWw (opmoro.) E. Jlip 3i3HaBaBcs, 10
BUKOPHUCTOBYBAB 110 popMy, mouyBIH sikock «There was a sick man of Tobago» —
BipuI, 10 yBiimoB A0 30ipku «Anecdotes and Adventures of Fifteen Gentlemeny;
BIH pO3yMiB, 10 ¢opMa JiMEpUKa Hajgae OE3MEeXKHI MOXKIMUBOCTI s
BUKOPUCTAHHSA PUMH, a 3a0aBHUN BMICT € YyJOBHM MaTepiajioM IS XYHAOXKHIX
UTIOCTpaIlii.

Ensapn Jlip npoxxuB noBre 1 Henerke )uTTs. BiH HaponuBcest B XairenTe B
TpaBHi 1812 poky, a nomep y 1888 pomi B Can-Pemo Ha Itaniiicekiit PiB'epi. Tam
BiH IPOBIB OCTaHHI POKH B TOBApUCTBI CBOTO CTapoOro Ciyru, cyjiora ['eoprio
Kokauti, 1110 npoXuB y HOro OJIM3bKO TPUILSATH POKiB, 1 KoTa dDocca, yBIYHEHOTO
iM y Bipmax 1 Mmamonkax (Pocc momep 3a JEKiIbKa MICSIIB 0 CBOTO TOCHomaps,
Ha BICIMHAQAISITOMY poll >KUATTA). ExBapn  OyB JIOAMHOIO 3 BEIUYE3HUMU
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KOMIUIEKCAMH 1 HEBraMOBHUM JKaJaHHSIM MAaTEpUHCHKOi JI000BI, BiH OYyB
MOJIOJIIIMM CHHOM Y CIM'i, 1110 Maja, OKpiM HbOTO, 1€ JBAJUATh IITEH; BUPOCTHUIIA
Horo crapiira cectpa (Matepi 0ysio abCOIOTHO HE JI0 HBOTO IIIE 1 TOMY, 110 Ha TOH
yac, KOJU BiH HapOJUBCS, HOro OaThbKO PO3OPUBCSA 1 MOTpPANUB 3a OOpPru y
B'A3HMINIO, 1 BCl CBOi CHMJIM 1 TypOOTM MaTH HampaBWia Ha MIATPUMKY IyXy 1
310poB'st oJoBika). EnBapy 3 roHUX JT JOBENOCS 3apOo0siTH coO1 Ha MTPOKUTOK.
Y n'STHaAUATH POKIB BiH MOYaB MPAIIOBATH: PO3NKCYBaB IIMPMHU 1 BisJia, MAJIIOBaB
aHaTOMIYHI BHBICKM IJIs JiKapiB. Y BICIMHAAUATh — CTaB MpodeciiiHuM
XYJIO)KHUKOM. YcCe XKUTTS BIH OopoBcs 3 OigHicTIO. Komm mig crapicTh IIHOIO
BEJIMKUX 3YCUJIb MOMY Biaasiocs, HapemTi, Hakonmuuutu 300 ¢yHTIB, BIH HEe 0€3
1poHii 3a3Ha4yuB, IO BIAHHMHI "HOMy HalexuTh 9 ¢yHTIB piunHux!". Bigomwuit
MMMCBMEHHHK 1 XYJIOXKHHK, BiH MPOJOBXKYBaB TypOYBaTHCS TPO Te, K MPOKUTH
HaNOJIMKY1 MICSII.

I'pomoBa ckpyra Oyna njii HROro 0COOJMBO OOJICHA 1€ 1 TOMY, IIO BiH
CTpakaaB OararbmMa HEAYraMH: XPOHIYHOI acTMOIO 1 OpPOHXITOM, HEPBOBHUMU
po3najgamMu, XBOpPOOOIO cepIlsi, IO 3Mycujia JIKapiB PEKOMEHIyBaTh HOMY
aOCOJIFOTHUN CTOKINM, 00 BOHHM MOOOIOBAIKCS, IO 11 "Ta cama XBopoOa, BiJl SIKOi
nomep ioro 0atbko". Jlip He ciyxaB JliKapiB, BiJl BCIX XBOPOO BiH 3HAB JIUIIE OJIUH
3aci0 — poOoTy. | mpairoBaB BiH 3 €HEPTI€I0, SIKY BAXKKO OyJ0 nependayuTd B Iii
cnabkiii moauHi. He3nopos's 1 HEBMWIIIKOBHE "MOJIIOBAHHS 10 3MIHU MICIIL" THaIU
Horo 3 kpaiHu B KpaiHy. BiH cTaB OpoJsroro 3a CXWIBHICTIO 1 HEOOXITHOCTIO;
3laBajiocsi, BIH He 3HaB yToMH. Bin 00'i31uB AnOanito, ['pemito, Kopcuky,
Mansty, Kput, €runer, Kopdy, llseiinapito, ITamiro, ®paniy3sky PiB'epy 1 MpisiB
BinBimatu HoBy 3enanaito, Tacmanito #t o3epo Yan. Kpainu, y sikux BiH moOyBaB,
3HaB JIOBEPIIEHO, 00 00'I3AMB 1 BUXOIMB iX B3JOBX 1 IMOMEPEK, YACTO IIPOXOIUB 10
'STHAAIATH-IBAILSTG MUAJIb IMIIKKA O TOTO Mics, ae 30upaBcs nucatu. [Ipocre
nepepaxyBaHHs BUIYIICHHX HHM aJlbOOMIB JIOCTaTHRO KpacHOMOBHE: Views in
Rome (1841); Excursions in Italy (1846); Excursions in Italy, Second Series
(1846); Journal of a Landscape Painter in Southern Calabria (1852); Views in the
Seven Joniar Islands (1863); Journal of a Landscape Painter in Corsica (1870).

VY mrictaecst nBa poku Jlip BianpaBuBcs 10 [H1T 1 MpoBiB TaM OJIM3BKO JBOX
pokiB. Ilicis mepmmx 1mecTd MicsIiB BiH HajdiciaB j0 AHTT He "meHme 560
MaJIIOHKIB, BEJTUKUX 1 MAJIMX, a KPIM TOro, 9 KHMXOK €CKi3iB 1 4 ampbomu". Horo
"eBpomneiichbka" POaYKIlis TAKOXK 3HAYHA.

Jlipa BBakayin IUBAaKOM. 3BHYaiiHO, BIH 1 OyB HUM, — MaOyTh, HaBITh
HalMBaKyBaTIlIMM 13 JMBaKiB, SKUMH 1O TpaBy OuIIaerbcss AnbOioH. Y 1846
poili BiH JaB JBaHAIATH YPOKIB MajiOBaHHS KopoisieBl Bikropii, 1 mir 6u 3
YCHIXOM TPOJIOBXKUTU CBOIO Kap'epy Tpu JOBOpPI ad0 B MAETKax aHTIINACHKUX
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apUCTOKpPATIB, MPOTE HaJaB MepeBary HajJ UM HEBIpHOMY Xii0y BUIBHOTO
XynoxHuka. He3Baxkaroum Ha O1JTHICTh 1 TPUBOTY IIPO 3aBTPAIlIHIN ACHB, BiH, SKIIIO
1 MpisiB TIPO CHHEKYpY, TO Julle >kaptoMa: y 1863 pomi, komu B I'perii Oyina
BIJTHOBJICHA MOHApXis BiH MpocuB cBoro apyra ®opreck'to (Fortescue) “to write to
Lord Palmerston to ask him to ask the Queen to ask the King of Greece to give him
a 'place’ and specially created title to be Lord High Bosh and Nonsense Producer ...
with permission to wear a fool's cap (or mitre) - three pounds of butter yearly and a
little pig, - and a small donkey to ride upon."

Jlip >KMB HEOAPYKEHUM, a PO OJPYXKEHHS 1 CIM'I0 — CBATasl CBATUX
BIKTOpiaHCTBa — TOBOPHMB HE CEpHO3HiINIe, HIXK MPO CBOO Kap'epy. B omun 3
nepioAiB cBOro XUTTs Jlip OyB pUCTpacHO 3aKOXaHWUN Yy MOJIOJTY JIBUMHY 1 MpisiB
3 HEI HIM OJPYKHUTHCS; XOTIB BiH I[hbOTO TaK CHJIBHO, IO, OOSYUCH iCTATH
BIJIMOBY, BUPIIIMB 3a3JaJI€Tilb OOTOBOPUTH MOKJIUBICTh OAPYKEHHS 3 CECTPOIO
CBO€1 OOpaHMIll; BOHA kK, YA TO B IOMCTY, UM TO MPOCTO 13 3a3/IPOCTi, 3all€BHUIIA
oro B Oe3HaniiHOCTI 3axoxy. Ha copok mepmiomy pomi >KUTTS BiH BHpa3UB
YIEBHEHICTD, 1110, SKIIO OAPYKUTHCS, TO ""MaJIOBaTUME BCE MEHIII 1 MEHII Jo0pe",
1 )KapTIBIMBO JIOAAB, IO SKIIO 1 3BAXKUTHCA "MPUKYBaTH ceOe", TO He paHillle, HiXkK
pOKaM JI0 IIICTASCATH IT'SITH, 003aBIBIIMCH O TOT'O MOTPIOHOI0 KIJIBKICTIO JIOXKOK,
BH/ICJTIOK TOIIIO.

He 31m00yBmm QgopmasibHO KOJIHOI OCBITM B CTOJITTS 3aKPUTUX MIKLT 1
NPUBLICHOBAaHUX KOJIEIDKIB, BIH PaJiB, 1110 BCE )KUTTS CTOSAB ""Ha MOPO31 3HAHH:A".

Bonnouac Jlip maB Oarato, Xoua 1 BeJIbMU HE3BHYAMHUX IMI3HAHb 1
TaJJaHTaMH: BUIBHO TOBOPHUB 1 IHCaB JCKUJIbKOMa MOBaMH, BKJIIOUAKOYH JaBHBO- 1
HOBOTPEIbKHM, OyB MEH3aKUCTOM 1 OJUCKY4YHM XYJOKHUKOM, YYJOBUM
OO0TaHIKOM 1 OPHITOJIOTOM; TOKJAB Ha MY3WKYy 0arato BJIAaCHUX BIpIIIB 1 BIpIIIB
CBOTO yJt00JIeHOro mmoeTa TeHHICOHaA, CITBaB X BUCOKHMM TEHOPOM, BHKJIIHMKAIOUH
CIIbO3M chyxayiB. BiH OyB CHpaBXHIM JHKEPEIOM YCUISKHX HPEeMyIpOLIiB 1
BOJIOJIIB PIAKUM JapoM JAPY>KOH, IO JI0Jy4YaB J0 HbOTO JIFOACH.

Jlo ogimiiiHoi penirii 1 EpKBU, Yy MIpy TOro sIK WU poku, Jlip ctaBUBCS
Bce OUThII 1 011 HemanoOmBo. [ToOyBaBiy Ha ropi AdoH, MiCIll TATTOMHUIITBA
0e3i4l XpPUCTHSH, BIH 13 THIBOM OOPYIIYETHCS HAa JIOTMATHU3M 1 HETEPIUMICTH
TaMOIIHIX 4eHIiB — "these muttering, miserable, mutton-hating, man-avoiding,
misogynic, morose and merriment-marring, monotoning, many-mule making,
mocking, mournful, minced-fish and marmalade masticating Monx..."

Kaptyroun Haj 171€€10 3aMOTUIILHOTO KUTTS, BIH MpIisIB MPO T€, 110 B paro
CUIITUME 3 HAWOIMKYUMHU APY3sIMU MMija "JepeBoM JoToca', OMyCTHBIIN HOTH B
OJIaKUTHUI CTPYMOK, TII0iJJal0ud MOPO3UBO 1 "MeNmiKaHOBUW THUpIr", a JTOBKoOJa
NyCTyBaTUMYTh PaiiCbKi NTaxu 1 3BipH.
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Jlip OyB HEBHMCOKOI TyMKH IpO JIIOJICBKY MPUPOAY 1 OJHOTO JHS 313HABCH,
110, 3a HebararbmMa BUHSTKAMU, JIIOJIM BUAAIOTHCA HOoMy '"KaxJIMBUMH 1ioTamu".
Bin He mr00MB CyCHIIBCTBO 1 CKAap>KHUBCS, IO BTOMHUBCS B THX, IO OOJSATaIH
Horo "HOBUX JIOJIEH, AYPHUX JIIOACH, Oaabopux JIOJCH, JOKYUIUBHX JIOJEH,
daHaTHUHUX JIOAEH, BYJIbrapHUX JIOJCH, MOTBOPHHUX JIIOACH, IHTPUTYIOUUX
JrOACH, METYNUIMBUX JoAel, omoOmomdidecbkux (Omblomphious - cioBo,
BuHaiieHe JlipoMm, 04eBUIHO, BKIFOUMIIO BCI TIEpEepaxoBaHi BUIIE CIITETH) JIIOICH
— B3aram monei”. BiH HagaBaB mepeBary He CyCHUIbCTBY, @ HEBEITUKOMY KOy
OJIM3BKUX JIPY3IB.

bararo mio #oro apaTyBano: MporoBiJii MOJHUX CBSIIEHUKIB, KYJIKYJaKaHHS
Kypeil, CBITChKe 0a3iKaHHs, HaTOBII, IIIyM, IOTaHa MYy3HKa.

BiH cTaBUBCS CKENTUYHO JO 3arajJbHONPHUHATHX HOPM TMOBEIIHKH 1
Mopani. [uBanTBo Oyi0 Jjsi HHOTO CYCHIJIBHOIO TMO3UIIEI0, EKCIEHTPU3M —
dhopMoI0 3aXUCTy 0COOU BIJl CTPOTO PErIaMEHTOBAHOTO OYp>Kya3HOTO CYyCILIbCTBA
3 OT0 IIKaJIOK0 COLIAIbHUX I[IHHOCTEM.

OpHoro pasy, Koiau BiH POOMB 3aMaJibOBKU B 300MapKy, MOro poOOTy
noMiTuB Tpad JlepOi 1 3ampocuB 10 cebe — HaBYATH MaJIFOBAaHHIO CBOiX BHYKIB, a
3apa3oM 1 MPOUTIOCTPYBATH KHUTY IMPO CBOI CTalHIO, OJHI€I0 3 TaM'ATOK
rpadceTBa. Kubyun B maetky Hoycni (Knowsley), e BiH JeKUIbKa pOKIB MaJIlOBaB
BEJIMYE3HI 3rpai PIAKICHUX NTUIb, BUBE3E€HUX TpadoM 31 BCIX KIHIIB CBITY, BIH
313HABABCS JPY3sIM, IO BIAYYBA€ TYry B aH(]UIagl ypOUUCTUX CIIOKOiB, B SIKHX
oMy "xoTtuioca 6 mocTpuOaTH Ha OJHIN HUKI". 32 UM HEUIKIIJIMBUM Oa’KaHHSIM
CTOITh 3HAYHO O1JIbIIIE, YUM MOKE BHJIATUCS HA MEPIITUI OIS,

Cnasy Jlipy npuHecin 181 HeBennki kHmkKY - A Book of Nonsense (1846) i
More Nonsense (1870). Bin npucssatuB ix aiTsaMm i BHykam rpada [ep0i, BipHUM
JIpy3siM 1 IIHUTENSAM ''cTpuOaHHS Ha ONHIA HDKII'. AJie Micis BUXOAY B CBIT
Nepuioi 3 IMUX KHUT CTaj0 3pO3YyMUIO, IO YWTATH iX OyAyTh HE JIWIIE JITH.
"HiceniTaumi" Jlipa Bigpasy » MIIHO YBIMIUIM O BEJIMKOI JIITEpaTypH, HaJAABIIH
YUMAJIMW BIUIMB HAa il pO3BUTOK.

Onyo6mnikoBaHi mi3Hime micHI W andasiTu-nonsense Songs, Stories, Botany
and Alphabets (1871); Laughable Lyrics (1877) numie 3akpinmuid HOTO CilaBy
"nmaypeaTta HOHCeHca'.

Jlesski TOCHIAHUKH BBaXKalOTh, IO TepMiH "miMepuk" BUHUK juiie B 70-1
POKH; B YCSIKOMY pa3l B CIOBHMKax BiH 3'sBuBcs juiie B 1890 poui. Y Ham yac
BUCJIOBIIIOBaJIMCS TipunymieHHs, mo "limerick" € moxigue Bij iMeHi camoro Jlipa
(Lear+ lyric) — mpuryieHHs] TOTEIHI, ajie HaBPsJ YM MPAaBHIIbHI. A JEXTO HaBITh
MOB'A3y€ CJIOBO "miMepuK" 13 pUOAIBCTBOM — JIMEPIKCHKUM TauyKOM Ha3WBaBCS
pubonoBenskuii radok "with a very peculiar bend; very catchy".
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o 6 tam He Oyno, a Jlip BUKOpUCTOBYBAB (pOpMY HApPOAHOTO JIIMEPHKA.
Bin 30epir #ioro 0OCHOBHY CXeMy, BBIBIIIH, IPOTE, HEBENMKI 3MiHU. BiH 31MB TpeTii
1 4YeTBEPTUH yCideHI PSAIKH B OJHMH, 00'€JHAHUM BHYTPIIIHHOIO PHUMOIO, 1 JI0JIaB
OCOOJIMBY YPOUMCTICTh MEPIIOMY PSJIKY BXKMBAHHSM 3arojioBHUX OykB. BogHouac
BiH 30CE€pPEAMB CBOIO YBary Ha MaJIOBIPOTITHOMY, HE3BUYAITHOMY, BIIKWHYBIIU BC1
1HII TPaJULIAHI CIOKETH JIMEpUKA.

Jlip cTBOpUB OCOONMBHI, HI Ha IO HE CXOXXUW CBIT, IO BIAKKAAB BCi
mpaBuiIa 1 3aKOHHW 'po3cymamBoro" cycmiabcTBa. Ha mpoMy CBITI HE XOASTH B
LHEpPKBY, HE NOAYMYIOTh MpPO TMOPATYHOK MAyIlll, HE BHU3HAIOTh CYCHUIBHUX
BIIMIHHOCTEH, HE OJIarOTBOPITEILCTBYIOT, HE MPIIOTh MPO T'POIIl, 3BaHHS, YUHU,
BUT1JIHI OJPY>KCHHS 1 3B'SI3KH, HE JIMIIEMIPATh, HE TaJII0YaTh, HE OOSTHCS CMEpTI,
HE TIPUHIDKYIOTHCS TEepe]] BiIaaa IMyIIUMH, HE TPEMTATh TIEPEl TUM, 110 CKaXKyTh
cycigu. TyT mronu 3aiiHATI camMuMH "OocCHOBamu'" OyTTS — BOHHU iAsTh, M'IOTh,
CIUISITh, JIOBIATH puOy, OIrarwTh, CTpUOAIOTh, BMHUPAIOTH 1 BOCKPECAIOTH.
MartepianbHi OCHOBU OYTTS OCMUCIISIFOTCS TYT BECEJIO 1 TPOTECKHO. SKIIO iAsSTh —
TO 1UOYII0 3 MeJoM, a00 Kally 3 MUILAMU, YU JUIIE OYJIOUYKH 1 TMUPIKKHU; 200 —
TACSYl (IHIKIB UM TABYKIB 3 MUJIOM. SIKIIO M'IOTh — TO OJWH JIMIIE HACTIH
OJIEKCAHIPIACHKOTO JIUCTS a00 rapsye MuBO. 3aXBOPIBIIM YYMOIO, BUIIKOBYIOTHCS
BEPUIKOBUM MAacjiOM; CIUIATh — Ha cTojdl. BnaBmm 3 KoHs 1 po30MBIIMCH HABMIUI —
BOCKPECAIOTh, CKJICIBIIM TOJIOBUHKHU JOOPUM KIIGEM, a MOBAJIMBIINCH y Ka3aH 3
KATUITYUM OyJIBHOHOM — BHWJIA3ATh 3 HBOTO JKMBHUMH 1 HEYIIKOKEHUMHU. ['epoi
Jlipa 3ailicHIOIOTH O€3J114 HE3'ACOBHUX BUMHKIB: CHJSITh HAa BEpIIMHAX MAJIbM,
0iratroTh Bropy 1 BHU3 110 ropax, >KUBYTh B OaHKaX 1 CKPUHSX, Ha CYIII TOBOJATHCS
HEMOB Ha MOpi, a Ha MOpP1 — HEMOB Ha cylll. BoHM He BIIOKpEeMITIOIOTH ce0e Bijl
MPUPOJIM: NTHUIll B'IOTH THi3Ja B iX O0pojax 1 BIANMOYMBAIOTH y HUX Ha HOcCax 1
Kareoxax, BOHA TaHIIOIOTh 3 BOPOHAMH, TTOCMIXAaIOThCS KOPOBAM, PO3MOBIISIIOTh
31 CBUHSAMH. BOHU MOOISATh My3HUKY, ajle YUTAHHSAM 3aiMarOThCs PIIKO 1 3aBXK]IHU 3
CYMHHM pPe3yJbTaTOM: TIOYHUTABIIH, CTOSYM HA OAHIN HO31, ['oMepa, KuaarThcs B
npipBy, a BTpaTtuBllX BiTpyBis, 110 3ropiB y noiayM'i Be3ysito, 6epyThcs 3a MilHI
Haroi. (MoXJIMBO, HEBUIIAJKOBO Taka Joys ocsrae B Jlipa BiTpyBis, puMCbKOTO
MUCTEIITBO3HABIIS 1 apXITEKTOpa €MoXu ABryCTa, III0 BUCTYIIAB MPOTH IPOTECKY B
KHBOITUCY).

30BHIMIHICTh X BIANOBIAHAAO IX BYMHKIB — TOJIOBH TO BEIMYE3HI, TO
KPHUXITHI, 3 IIMUJIBKOBY T'OJIIBKY, & TO 1 MPOCTO KBaJApaTHI, HOCU TaKl JIOBTI, 11O
JIOBOJIUTHCSI HAMMATH [ HUX HOCUJIBHUKIB; 04l PI3HOTO pO3MIpy 1 KoJibopy. Bonu
KpacyloTbCSd TO B JKIHOUYOMY OAs31, TO B MimkoBuHI. [ltamiensta 1 1mieHsiTa
3pOCTalOTh Y HUX HA OYax 0 TITaHTCBKUX PO3MIPIB, KOPOBHU MiTIHMAIOTHCS Ha
JepeBa, MeOJIi BCTalOTh BBEpX HOramMu. Bce Iie MIIKpECIeHO 3eMHe, IOB's3aHe 3
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¢b13nuHUM OYTTSIM, CKJIAIa€ThCSl y BECENy IPOTECKOBY KapTuHy OyTTs. HoHCceHcH
Jlipa — 11e BiUHE CBSTO, COHIIE 1 Oe3mepepBHUN KapHaBaj, J€ Ha CBITJIO pa3 y pa3s
BHUCKaKYyIOTh HAMHECIIOA1BaHIIII MacKH.

Jlip mocigae okpeme Micle B ICTOpli HE JMINE aHIIIHChKOI, ale 1
eBponeiicbkoi niteparypu XIX cTomiTTS. 3BUYAHO, Yy HBOTO, SIK y BCSIKOTO
NUCbMEHHHUKA, € CBIA JiTeparypHuil ponoBin. Jlecb Ha camomy ii moyatky —
Oe3IMEHH1 HapOJHI CIHIBIl, Becell OOXKEBUIbHI, y SIKHX KOPOBU CTpHOAIH uepe3
MICSIlb, CYHHUIIS 3pOCTajia Ha JTHI MOPHUTh, @ MyJApeEIlll JIOBUJIX HEBOJOM B 03€pi
MICSIb. Y CMIXY JIIPOBCBKMX MACOK YYEThCS JICKOJH 1 JaJICKUM BIATOMIH OyHHOTO
KapHaBally PeHecaHcy, WIYTOBCbKMH J3BIH Horo OyOOHIB. YTiM, Bce 1€
BIJITAETHCSL  CIAOKOI0 €X0-KaMeporo, KapHaBajl «IEPEKUBAETHCS» HAOIUHIIL.
Habaratro Ommwxue Jlipy rpoTeck pomaHTH4HHM. Bin mgo0pe 3HaB 1 JrOOWB
AHTJIMCHKUX MPOCBITUTENIB — JI0 KIHIIS AHIB BO3UB BiH 3 COOO0I0, HAMPUKIIAA, TOM
"T'nagauya" Ctwmo 1 Anaicona. Ilpote Bigomi ctoponu OcBith, migxoruieHl B XIX
CTOJIITTI €HIrOHaMH-MOpai3aTOpaMu, — BY3bKa pO3CYJIUBICTh, JHUIAKTHU3M,
YTHIITApU3M — 3HAXOJSATh Y HOTO TBOPUYOCTI mapojiiine ocBitieHHs. "HoHncencu"
Jlipa 1 €, B mepury 4epry, aTaka Ha MOBYaJIbHY, MICHY, MYPUTAHCHKY JIITEPATYPY
noyatky ctomitrs. Lle 1 pimuute Jlipa 3 pomanTukamu. 3Buuaiino, Jlipa Baxko
nopiBHioBaTH 3 balipoHom abo 3 Kosbpimkem, Ay’e pi3HI BOHH B camiil CyTi ix
tBOpuocTi. 3 Yapnb3zom Jlemom ab6o 3 Tomacom ['yjoM TOYOK 3ITKHEHHSI 3HAYHO
OlsIbllIe; ajie Kpallle BChOro 3icTaBUTH Jlipa 3 HIMEBKUM POMAaHTHKOM, IOMEPIIUM,
koiu Jlipy Oyio Bceoro aecsath pokiB — Epacrom-TeonopoM-Amaneem I"'opmanom.
Hesinomo, uu OyB Jlip 3HaliomMuii 3 HOro rpoTecKamMu — BiacHE, B JAHOMY BUIIAJIKY
e 1 HeBaXJIMBO, 00 WIEThCA HE NPO BIUIMB 1 3all0O3UYEHHS, a MPO TEBHY
TUTIOJIOTIYHY CXO0XICTh. AHIIIHCHKOI0 To)MaHIaHOIO Majoro >kaHpy MOKHa OyIiio
6 nazBatu "HoHceHcH" Jlipa. CxoxicTh mocmmoeThess THM, mo 1 Jlip 1 'odman
OyJnu TaKMMH, IO MPEKPACHO MAJIIOBAIM 1 caMi UIIOCTPYBaJM Oarato BJIACHUX
TBOpiB. DaxiBii BBaxaroTh Jlipa 3aCHOBHUKOM TpaiyHOTO TPOTECKY:
BIJICTYNIAIOYM BIJ] JIOCKOHAJIBHOI TOYHOCTI 1 BIPHOCTI HATypl, BJIACTHBIA HOro
"mpodeciiHuM" MalllOHKaM, CMUIMBO BBOJSYH €JIEMEHTH MPUMITUBI3MY 1
"muTsdocTi", BiH MPOSBIISB JAUBHY BUTAJKY 1 (anTaziro. 3a Jlipom mocinigyBana
iJ1a TIesiia TUX, 0 XYJI0KHUKIB-TYMOPHCTIB: Cepe/l HUX IMEHa TaKuX BIJIOMHUX
nucbMeHHHKIB, 5K JIptoic Keppomn, B. M. Tekkepeit, P. Jlo. UecteptoHn, 1o
UTIOCTPY€ HE JIMILE CBOI BJAacHI KHWTH, ajie 1 KHUTU CBOiX JApy3iB X. bemnoka i
E.Knepixbto bentni, Xeppi ['pem, aBrop "bezxkanicHux BipiuiB g 6e3cepAeUHUX
cimeiicTB" (Ruthless Rhymes for Heartless Homes), Ta iumi. JlocmigHuku
BiJI3HAYAIOTH, IO Y BCIX IIMX MAaJIFOHKAaX, TAKOX SK 1 B Umtoctpariax Jlipa, manye
JyX pO3KYTOi BECEJIOCTI 1 CBOOOIH.
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['ymop, mo camiii CcBOili CyTi, B@XKO MIJJAETbCS PALIOHATBHOMY
MOSICHEHHIO, BIYHO '"TaHIroe", 3a ciaoBamMu YecteproHa, "MK OCMHUCICHHUM 1
oe3rmy3auM"; OLIBII HDK 10 KOro-HeOyap 1e crtocyerbes Jlipa. Y  cBoix
"HoHceHcax" Jlip MAKpecIeHO CKPOMHHUW 1 NHPOCTHM: y HUX Maike HeMae
KaslaMOypiB, a BUIITYKaHI CIIOBECHI 00pa3u 1 CKIaaH1 KOHCTPYKIII 30BCIM BiJICYTHI.
Amxe Jlip MaiicTep cIOBECHOI TpH; BiH 00Irpae pi3He HAMMCAHHS 1 3ByYaHHS CIIB.
Jlo cBoro apyra ®@opreck'to (Fortescue) BiH 3BepTacThes B mcTax sk Ao "40scue';
BiH Ha3uBae Mary Queen of Scots - "Mary Squeen of Cots", nmepeadbaunBmm TuM
T'YMOPUCTHUYHHMM TMpUMOM, 10 HAOyB TOIIMPEHHs OaraTo IMi3HINIC 1 Ha3BaHUU
"cryHepizMoM" (spoonerism); y Horo nuctax 3'sBisiioThCcs "German, Gerwoman
and Gerchildren", manenbkoro xupada BiH HazuBae "Geraffino", Jlongon -
"Foggopolis", I'appier biuep-Croy - "Mrs. Beecher's Toe", — a mus rimonorama
BUHAXOJUTh HOBY 4YuciIO0 MHOXUHU "hippotamice". BiH mnoBcrae mpotu
TPaAUIIMHOTO aHTIIMChKOro mpaBonucy 1, nepenye 1oy 3 Horo "opdorpadiero",
numre: yott (yacht), monx (monks), bak (back), buzzim (bosom), omejutly
(immediately), mewtschool (mutual), gnoat (note) tomro. Bin i3 Ham3BHUaitHOIO
JIETKICTIO 1 BUHAXIJIMBICTIO HAHW3YE OJMH Ha IHIIN kamamOypu: politician mix
fioro mepom neperBoproerses Ha "Polly Titian", a 3 Jlexni (Delhi) Bin numie, mo och
BXKe JecaTh AHIB, sk BiH 3aiuaruii “making Delhineations of the Delhicate
architecture as is all impressed on my mind as in Delhibly as Delhiterious quality
of the water in that city”.

Y cBoix "HoHceHncax" Jlip Takox jgekonau 'Tpa€’ 3  aHIJIHCHKOIO
opdorpadiero abo BcTarise "aypHi" kamamOypu: poker pumye 3 oker (ochre); a
skack nani 3 Tupy BUTATYe 3 apu 4apiBIMBi 3BYKH HE CTUIBKU NIEPCTaAMH, CKITTbKH
miTiioro (Sweep). Yacro B Jlipa cioBa-imaynns: "an earnest token of their sincere
and grateful infection” smerka 3minioe camo coboro 3posymine “affection”. Lli
"CrOTBOpEHHS" HE BUKJIMKAIU MPOTECTY; HABMNAKH, B X 3aXHUCT BUCTYNWJIN BUAATHI
miurBictd. Epik IlapTpimx, BimoMui aHriaidchbKuil Jexkcukorpad 1 €TUMOJIOT,
npsimo 3asiBnsie: "Edward Lear deserves as much gratitude for his humorous
misusage of Standard English Words as for his neologisms" [12]. Jlip — maticTep
HOBUX CJIOBOTBOpPEHb. BOHM BHHUKaIOTh, B OCHOBHOMY, B HOTO Mi3HINIUX 1
npoctopoBux TBopax. Lle "reorpadiuni" Hazsu: the great Gromboolian plain, the
Hills of the Chankly Bores; abo imena repois: the Dong with the Luminous Nose,
Oblong Oysters, Mr. and Mrs. Discobbolos, the Jumblies, Moppsickon-floppsikon
Bear; a Takox cBOi 0c00JIMBI emiTeTH: scroobious, mumbian.

Epik [lapTpimx pobuts cipoOy 3'scyBaTH €TUMOJIOTIIO IEAKUX 13 IIUX CIIIB:
BiH mepembadae, mo the Jumblies HasBami Tak uepe3 Te, mo BoHH "jumbled
together in a sea-going sieve"; Discobbolos Bukiukae B iioro yssi discobolos 1
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cobble-stones (ocranHe, mpaBga, 1 HOMy caMOMy BHIAETBCS CYMHIBHHIM);
scroobious-screwy (perhaps - momae ITaptpimx) i dubious (certainlyl); a mumbian
melody - 3 murmurous (a6o mumbling) i Umbrian, reminiscent of Italian music.

IlikaBo, 1m0 B OKpeMHX BHIAAKaxX cami UTocTpamii Jlipa HaBOAATS,
oueBuaHO, [lapTpimka Ha Horo mpumymieHHs. Takuii, Hanpukiaj, the Dong with
the Luminous Nose. IIpore Quangle Wangle, naBmaku, BTpaydaeTbcs Mia
KPUCJIATUM KarelloXxoM, Ha SKOMYy, HEMOB Y BIIOMOro Xyno)kHHMKa Twuiuiepa,
PO3ITPYETHCS 30BCIM 1HIIIE TIHACTBO.

Heomnoriamu 1 cioBoBxkuBaHHsA Jlipa MIIHO YBIHIIIM 0 aHMIHCBKOL
mitepatypu 1 moBu. Hemapemuno Epik Ilaptpimx craButh Jlipa B oauH psa 3
TaKUMU BU3HAHUMH BigHOBIOBauaMu MoBHU, sik Illexcmip, Csidt, Epxxapt i1
Motto (Urquhart and Motteux), o nepeknamu B 1653-1708 pokax "["apranTioa i
[TanTarproens" Pabne, Cmoiner 1 J>oiic.

Tonenbki 30ipku Jlipa BuTpuManu 0e3J14 BUJIaHb L€ 3a HOro KMUTTI, a MICIA
cMepTi nepeBuaaBanucs wopik. Jlip OyB HACTIIBKM MOMYJSIPHHUMA, MO MepIIi
BUJIaHHA HOTO KHUT mMpakTH4YHO HepocTynHi. "Jlerko 3Haiitu Ileprie ¢odio
[excnipa", - nmume Xonopyk [xekcoH, yuM nepie BugaHHs "Kauru HoHceHca':
HaBiTh BpUTaHCHKOMY MyY3€I0 JTOBOJMUTHCS 33JOBOJILHATHUCS TPETIM BHUIAHHIM
(1861 poky). IIpaBna, Ha bomMy BuaHHi Jlip Briepiie moctaBuB cBoe iMm's [4].

Kaurun Jlipa peaOuniToByBajduM CMiX, IIMPOKO PO3KPUBIIH  JBEpPl
"OCMHUCIIEHUM HICEHITHULSM a00 Oe3riy3J0My CEHCY' ', SIK Ha3Bajlu HOBHUU >KaHP
1oro cydyacHHMKH. Jl0 HOHCEHCIB 3BEpHYJIMCS 0araTo MoeTiB 1 TuCbMeHHUKU. [IpoTte
3arajlbHOBIZOMO, IO II€ >KaHp HE3BHYAWHO Ba)XKKWUM. JIWIe OJHOTO 3 aHTJIHIIB
MO>KHa TIOCTaBUTH Tops[ 3 "nmaypearom HoHceHca" Jlipom — 11e, 3BUUaiino, JIptoica
Keppouna.

IToxi6u0 Jlipy, Keppoin npoxuB 10Bre i CAMOTHE JKUTTS, IIPOTE Ha BiAMIHY
Bix Jlipa BiH Maibke He mokuaaB AHIIi. BueHuN €KCUEHTPUK, MOET, BiH 1€ B
IOHOCTI 00€3CMEpPTHUB CBOE IM'Sl HEBEJIMKOIO NUTAYOK Kazkoro "Amica B Kpaini
Yynec" (1865), ska, pa3om 13 HamMCAHUM Ti3HIiIIE 1 MPOJOBXKEHHAM — "Auica B
3am3epkamm" (1871), — 3aifHsia BUIaTHe Miclie B JIiTepaTypl HOHCEHCA.

[Ipore wmeron Kepposuia 3HaYHO BIJPI3HSETHCS Bil  JIIPOBCHKOTO.
KapnaBasibHOMY X0y JIIPOBCHKHX MAaCOK, CMIXOM 1 pyXaMH TiJIa TUX, 0 KUIAI0Th
BUKJIMK  3araJIbHOMPUIHATOMY, TPOTUCTOSNTh  (PUIOCOMCHKI  Ka3KU-TPOTECKU
Keppomna, y sKux, sSIK CTajlo OYeBUAHE OCTAaHHIMU POKaMHM, BiH mependaydaB JIesKi
HAyKOBI BIAKpUTTS XX cromiTTs. He MeHIm guBHA, 4yuM 11 Ka3ku, Oyja mnoema
"[TontoBannss Ha Caapka" (1876), mmig "pantoBoro ocsisiHHA", 3a ciloBaMu il
aBTOpA.
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Y w™oBHux HoBamisx Keppomn crmigye 3a Jlipom, mporte i#oro yara
3ocepemxena Ha '"3mutti" (blendings), sxe, 3 nerkoi pyku Illanrtas-06a3ikaua,
nepcoHaxka "Aumicu B 3anazepkaiii”, oTpuManu Ha3By "ciiB-ramaHIiB". Keppomn
MPOSIBIISAE TYT HEAOUSAKY BUHAX1UIMBICTD 1 paHTa31t0, IPOTE KOJIO MO0 JisSIILHOCTI
Habaratro BYyue JipoBcbkoro. Epik IlapTtpimx cBiguuTh, IO HEOJOTI3MU
Kepponna Ttak camMo MIITHO YBIWIDIM 0 CyYacHOI aHTJIIMCHKOI MOBH, SIK TepoOi
"Crapka" B "HamioHabHy MidoJorito" [12].

Keppoin i Jlip e Oynu 3HaOMI, TPOTE€ HEBAXKKO TEPEIOAUYUTH, [0 BOHU
3HAJIM OJMH OJHOTO 3a KHuramu. lle Tum Oinbie WMOBIpHO, 11O OOWIBa OYyJU
JIpYXH1 3 ciMeilicTBoM TeHHICOHa 1 3 XyJOXHUKaMu-Tipepadaemitamu — Mijie,
Xantom, Poccerti. "KHura HoHceHca" BUMIIIA Ha JEB'SITHAIISATh POKIB paHIIlIe
"Amicu B Kpaini Uynec", 3ate "3aasepkamis" BHWNLIIO Maibke Ha piK paHimie
JPYToi KHUTH JTIPOBCHKUX HOHCEHCOB. MO)KHA CKUJTBKH 3aBTOJHO CTIEPEUYATHUCS TTPO
T€, XTO 3 JBOX IIOETIB BIUIMHYB Ha IHIIOro. BaxkimBe ogHEe — YIBOX BOHH
3aBOIOBAJIM TBEPAC BU3HAHHS JUISI HOBOTO CKCIEHTPUYHOTO >KaHPY. 3BUYAIHO,
HOHCEHCH a00 eKCIIEHTplajja — Malluid JKaHp, ajie 1€ MaJhil XKaHp BEJIUKOl
JITEpaTypH, 110 Ma€ CBOIO crenudiky, CBOIO MOBY 1 3akoHHU 1 1m0 HajgaB y XIX 1
XX CTOMTTSX MOMITHUN BIUIMB HAa MUCbMEHHUKIB PI3HUX ILIAHIB.

Jo kinug XIX cromiTTs, He3Baxkaroud Ha '"nerioH" imitaropis, Jlip 1
Keppomn mpomoBKyBaidM 3alMIIATHACS JBOMA HEIMEPEBEPIICHUMH MalCcTpaMu
HOHCEHCa — KOKEH 31 CBOEI0 0CO00I0, HEMOBTOPHOIO TEMOIO U 1loMaTHKOI0. Bipimi
YUCJICHHUX aBTOPIB, IO HaMarajucs CIiAyBaTH 3a HUMH, HE BUTPHUMYBAIA
MOPIBHSAHHSA 3 JIPUYHUMU TpoTeckamu Jlipa, 3 WOro IKECTUKYIIOIOUYUMU
KapHaBAIbHUMHM MackaMu, 13 (G1I0COOCHKUMU 1 MaTeMaTHYHUMHU HOHCEHCAMU
Keppomma. "HoBe cnoBo" B HOHCEHCI MOBHHHO Oylio, Hacammeprie,
3aMpONOHYBATH HOBY TEMY 1, 3BUYAIHO, CBI1 OpUTIHAIIbHUIN "KYT 3CyBY".

Take "cioBo" O0yJs0 ckazaHe Ha novyaTky Hamoro ctomitts I'.K.Yectepronom
1 3 JKQIHICTIO TMIIXOIUICHO MOro YHUCICHHUMH JPY3SIMU 1 TOCIIJOBHUKAMHU.
YecTepToH HanucaB MOPIBHAHO Majo BipiIiB. Lle 30kpemMa micHi, sIKi BACHIBYIOTh Y
HOro poMaHax Becelll PEMICHUKH 1 JIMIApi, JOOUTEN MPUBUIBHOTO TYJISHHS 1
COJIOHOTO apTy, IO KHJAIOTh BHUKIMK KpaMapsM 1 OypiKya-MiJnpUEMISM.
[Toxi6no Jlipy, YectepToH ueprae HATXHEHHS B TUX JAJICKUX TPAIUILAX "m0oOpoi
crapoi Awnrmi", ski He Oynau 3BOpYyIIeHI XonoaoMm mypuTadncTBa. Iladoc
"[lTepenitHoro muHkKy" (The Flying Inn) mpoHu3ye Bcs BiplioBaHa TBOPYICTh
YecTepToHa, MalCTpu Mapajokcy, 1o ymie "mepeBepratu’ He juie mMebi, ane 1
CKJIaJHI MOJITHYHI i ekoHoMiuHi Teopii. Moro HaifGmmwkumii apyr i copaTHHK
Xinep bennok ony6ikyBaB y KiHIII MUHYJIOTO CTOJITTS JIB1 apajoKcaibHi 301pKH,
3BepHenux a0 "moranoi" mutunu - The Bad Child"s Book of Beasts (1896), More
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Beasts for Worse Children (1897), — y sxux, moxiono Jlipy i Kepposrty, BucMiroe
HyJHE MOpalli3aTopcTBO "po3cymmmBux" aBTopiB. Kepposut napoaitoBaB B "Amici"
MOBYaJIbHI BIpIIl CBOIX CyYacHHUKIB 1 momepeaHukiB: Icaaka Yorrca ("Lle romoc
Owmapa ..."), Cayti ("Ilana Yinesam"), Tomaca Xyna ("Mopx 1 Tecusp"). bemnox
IPOMOHY€E CBOIHM "moraHiit TuTHHI" MiAKpECIeHO HecoAiBaHi "Mopani", CMiI0unCh
HaJl yTHJIITAPU3MOM ITIPONHMCHUX ictwH. Moro "memi" i "mkeHTiIbMeHH" € He 10
1HIIIe, SIK PUIAPChKHI 11ean YecTepToHa, MEpeBEPHYTHI Ha TOJIOBY.

dopma niMepuka, BiIpoKeHAa 10 HoBOro KuTTs Jlipom, oTpumana
NOJAJIBIINN PO3BUTOK y HAIIOMY CTOJITTI. Jlo Hel 3BepTanucs 1eKoJIu HaBITh TaKl
"cepiio3H1" mucbMEeHHUKH, siK ["osicyopci. [IpoTe HalinmuiHilIe BOHA pO3LBLIA i1
nepoM OaraTo4ucesIbHUX aHOHIMIB, 110 CKJIaJaloTh "MacoBy" JiTeparypy Hallux
nHiB. HOBI1 MiMepHKU MPOAOBXKYIOTh Tpaauiiio Jlipa, MOMOBHIOWYH ii CydacHUMU
TEMaMH — BIJ] MOJITUKH 0 HOBITHIX HaykoBux BIAKpuTTiB. DopMa iX cTae Bce
Outbmr 1 Obm BUTOHYEHOHO. [llMpokoro mnommpeHHs HaOyB OCTaHHIM YacoM
OCOOJIMBUI BUIJISA JIMEpPHUKA, SIKUA MOKHAa Oyno © Ha3zBaTu "Bi3yanbHHM'" abo
"opdorpadiuaum". Y HBOMY JIPOBCHKUN MPUHIUI CIPOIICHHS AaHTIINACHKOT
opdorpadii BHBEpHYB HaBHUBOPIT, IO JaB CBOEPITHUN e(eKT MOoABIHHOT
nepesepsii. Jlip pumyBas poker 3 ochre, "Bumnpasisitoun" npaBonuc OCTaHHBOI HA
oker mo anamnorii 3 poker. Cy4yacHi aBTOpH, KaXy4yu MEPEHOCHO, "BUIPABISAIOTH"
tenep "komroOy" 3a "oxpor'". Tak BUHMK ocoOiuBHi BUrsia "opdorpadiuHoi”
EKCIICHTp1aJu, OCKIUJIbKM aHIJIiChbka MOBa HaJa€e [Jisi IbOr0 HEOOMEXKEHI
MOJIMBOCTI!

Knacuuna catupa, Sk mpaBuUiio, HE anenioBaia 10 HOHCEHCY, IPOTe ACKOJH 1
BOHA TEpeBepTalia CWIHBHUM YJapOM HOTH CTUI a00 AKUH-HEOYb 1HIIUN TPEeIMET
MeOmroBanHs. EmirpaMMaTHYHICTh CTapuxX aBTOPIB, IO TSXKIIM JIEKOJIU 10
a0CypAHOCTI, IEPEKIUKAETHCS 3 PI3KIIINM, a YaCOM 1 TIPKUM, HOHCEHCOM aBTOPIB
CYJacHHX.

Cwmix, 11e CBITUEHHS JIyXOBHOTO 30pOB'S, Hige, MaOyTh, HE MIiAAAEThCS
TaKkoMy BUIIPOOYBAHHIO SIK MPH 31TKHEHH1 3 XBOP0OOI0 1 cMepTio. Lle nobpe 3Hanu 1
Jlip, 1 Kepposn, i, 3Bu4aiiHo, Bce Ti, XTO BiAKHIaIM "MypuTaHcTBO" B moe3ii [4].

InTonaniiiHi 0c001MBOCTI JIiMepHKIB

Y  MalleHbKOMY JIIMEpPUKY KOMIIAKTHO ¥  OpraHi4YHO  CIOJIy4YEeHi
OpPUTIHANBHICTH CIOKETY 1 PUTM psiKiB. BipiroBana i1 putMmiuHa (opma JimMepuka
MaiiKe 3aBXKIU OJHA 1 Ta K, BOHA 3aCHOBAaHAa HA YITKOMY Y€pPryBaHHI CHJIbHUX 1
CIa0KUX HAroJIoCiB y psAnKy. JIIMEpHUK CKIIaMa€eThes 3 5 PAAKIB 1 Mae€ CBOEPITHUI
BIPIIOBaHUN METp, IO YTBOPIOETHCS 3-X CKIAQIHUMH CTONAMU 3 CHJIbHUM
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BUJIIJICHHSM Ha TPEThOMY CKIami psaka B 1, 2 1 5 (OCTaHHBOW) psOKax, 2-X
CKJIQJHUMU CTOMAMH 3 CHMJIBHUM BMJIUICHHSIM Ha JIpyromy ckiazai B 3 1 4 psakax.
CxeMa puMyBaHHS JTIMEpUKa, TAKUM YMHOM, Taka: AABBA.

BizemeMo i imroctparttii oguH 3 miMmepukiB Exsapaa Jlipa:

There was an old man with a beard
Who said,"It is just as | feared

Two owls and a hen

Four larks and a wren

Have all built their nests in my beard!

[HKOMM, M OUIBIIOTO0 TYMOPHUCTHYHOTO e(eKTy, aBTOp MHiAKpecIeHO

BIJIMOBJISIETHCS BiJl TPUPOJHO OUiKyBaHUX puM. Hampukman:

There was a young poet called Dan

His poetry just didn't scan

People wanted to know

Just why this was so,

And he said, "Well, you see, | try to yet as many words into the last lines as
Ipossibly can "

Y naHomy JiMEpUKY M'ATUM PATOK HABMHUCHO TIOJIOBXKYETHCS; pHUMa
30epiraeTbCs JIMIIE B OCTAHHBOMY CJIOBI.

Crpora akileHTHa CTPyKTypa JIMEpUKa NPU3BOAUTH I1HKOJIU JI0 3MiHU
HOPMATHUBHIHN TO3MIIIT CIOBECHOT'O HArojocy B ciioBi (Stress-shift). Hanpukian:
There'was an old'man of Khartum
Who 'kept two black 'sheep in his ‘'room
"To re'mind me ," he'said,

"Of some'one who is 'dead,
But I 'never can 'recollect ‘whom"

3arajioM 4iTKe pUMYBaHHS JIIMEPUKA J03BOJISIE TOCUTh TOYHO MPOTHO3yBaTU
Horo puTMidHy CTpyKTypy. Cro)eTHa JiHIA JIIMEpUKa, SIK IPABUIIO, PO3BEPTAETHCS
B MIEpLIOMY PSIKY 1 POAOBKYEThHCS B ipyromy. HecnoaiBana 3mina putmy (A>B)
nigcwiroe epexT uvekaHHs (suspense). B ocTanHbOMy, m'siTOMy, PSIKYy MU
MOBEPTAEMOCA A0 PUTMY Iepiioro psaka (B>A). 3BUUHMI pUTM NOEAHYETHCS TYT
13 HecnoliBaHKOI0 po3B'si3koro (climax and denouement). B ocranHboMy psiaky 1
MICTUTBCA "Clh" TIMEpHKa.

[HTOHALIIHI KOHTYpH, BUKOPUCTOBYBaHI B YCHIN 1HTEpHpeTalii JiiMepuKa,
MaloTh JIeKUIbKa BaplaHTiB. YacTo TparuigeTbcsl HEUTpadbHUM  BapiaHT
BUMOBIISIHHSI TEKCTY, 110 CTBOPIOE, SIK BBA)KAIOTh, HAHOUIBIIUM T'YMOPHCTHUUHUN
edekT. [{o Toro x iHTOHAIIIS TEPIIOTO PsI/IKA BiMOBIAE IHTOHAIIIT HE3aBEPIIICHOTO
BucnoBy (Low Rise), intonamis apyroro — 3aBeprieHoro (Low Fall). Jlami
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IHTOHALIWHUN 3pa3ok MoBTOproeThess — Low Rise B Tperromy psiaky. Low Fall B
4eTBEpTOMY. B OCTaHHBOMY pSIIKY BHUKOPUCTOBYETHCS (DIHAIBHUM TOH, IO
sHmkyeTrbes (Low Fall). MenopiitHa 1mkana, sK TpaBWJIO, IO ITOCTYIOBO
3HWXKY€TbCs ab0 KOB3a€, Mae eMOIIMHO-HelTpanbHuil XapakTtep. Yacto mnepen
OCTaHHIM PSIAKOM, IO MICTUTH PO3B'A3KY, BUTPUMYETHCS TpHBalimia naysa. Llei
BapiaHT yCHOI peasti3allii XapakTepu3yeThCs IIBUIKUM TEMIIOM BUMOBIICHHS.

Embatnuni BapiaHTH BUMOBIISIHHS JIIMEPHKIB TIepen0avyaioTh BEIUKY
BapiaTUBHY y BHUKOPHMCTaHHI 1HTOHALIWHUX KOHTYpiB. HapocTanHs emomiifHO1
HaIMpy>KEHOCT1 TICIsA JBOX PSAKIB, MPOMOBJICHUX HaHYacTilie 3 1HTOHAIIIEIO
KaTerOPUYHUX TBEPIXKEHb, MIJAKPECTIOETbCS CKJIAMHINIMMUA  1HTOHALIHHUMU
KOHTYpaMH B MNOJAJIbLUIMX pSAKaX — Y TPETbOMY PSAKY 4YacTo 3'SBISIETbCA
ckmanenuii (po3ninenuii) Fall + Rise,a B werBepromy High Fall Ha ocranapomy
CKJIaJl, 110 aKUEHTYETbCS. Y M'SITOMY PSJIKYy, IO MICTUTh HaWOLIbIIE €MOLliHe
HaIpy>KEHHS, CIOCTEPIraeThCsl CKJIaaHa KOHQIryparliss MEJIOAIMHOrO0 KOHTypa —
MOEAHAHHSA  €MOLIMHO-3a0apBIECHUX  MEIOAIMHUX mKal (3  MOPYIICHOIO
HOCTYIOBICTIO) 3 embaTrnunumu Tonamu High Fall, Fall-rise, Fall + Rise.

He nuie put™ 1 MeouKa, ajie TakoX 1 TEMIT BUMOBJISIHHS JIIMEPUKA MalOTh
BEJIMKE 3HAUYEHHS AJI NPaBUIBHOI €MOIIIHO-CMHUCIIOBOI IHTEpHpETaLii TBOPY.
3araioM TpPHUCKOpPEHE BHUMOBIISIHHSA JIIMEpUKAa TOBMHHE TOEIHYBAaTUCA 3
MPaBUIBHOIO PO3CTAHOBKOIO May3 y Bipii. KOpoTki nay3u BUKOPUCTOBYIOTHCS, SIK
paBUIIO, MICHS APYroro 1 4eTBepToro psakis. Ilepen m'atuM psakom may3a Moxke
OyTH HalTpUBaIIIIOK. BUKOpPHCTAHHS MCUXOJIOTIYHUX May3 MiJACHIIOE EMOLIIITHUI
BILJIUB JIIMEPHKA.

Jliama3oH TroJIOCOBOTO TOHY, T'YYHICTh BHUMOBIISIHHS, 1 HaBiTh T'OJIOCOBHIA
TeMOp TakKOX MOXYTh BapllOBaTHCS 3aJCKHO B CIOKETY 1 XapakTepy
IHTepIpeTalii JiiMepuKa.

IInranns i 3aB1anHa

[{o Take rymop y Bamomy po3yminni? HaBeaiTs TiiyMaueHHS! HOHATTS «KTYMOPY»,
KOPHUCTYIOUHCH CIIOBHUKAMHU.

VY yomy moJsiraroTh BiAMIHHOCTI TyMOpY 1 caTupu?

Yomy, Ha BaIly TyMKY, KOHIIEIIT TYMOD € OJJHUM 3 HaWBaKJIMBIIINX B aHTJIIHCHKIN
JiTeparypi?

Ha3Bith Tpu 03HaKH, 3a SIKUMU MOYKHA BII3HATH aHTHI. Yu 3aBxau Bam
3pO3yMIJINI aHTIHCEKUI TyMOp?

o, Ha Bamry AyMKY, pOOUTb aHTIIHCHKHUI T'yMOp 0COOIMBUM?

JlatiTe BU3HaUCHHS MOHATTA «ipoHish». [1o Moxe Bukimkatu y Bac ipoHiro?

Sk nosicHIoe MOHATTS «KoMiuHe» 3.Dpeiin?
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XT0 3 JOCIITHUKIB BUBUAB TUTSIIUI (HOIBKIOP?

JlaliTe BUBHAUCHHS MOHATTIO «eKclieHTpuuHey. [1lo Bam BimoMo mipo icTopiro
MOXO/KEHHS JIiMepuKa?

Ha3BiTh KOMITO3HUII1HI 0COOJIUBOCTI JIMEpHUKA. 32 PaXyHOK YOTO IOCATAETHCS
KOMIYHICTb JIiMepHuKa’?

Komnu 6yna Bumana nepia 30ipka JIMEpHKIB 1 IKy BOHA Ma€ Ha3By?

Komnu cnoBo «riMepux» oQiiiiHO YBIHIIUIO 10 aHITIMCHKOT MOBH 1 SIK
MOSICHIOBAJIOCS HOTO 3HaueHHS B OKCHOPICHKOMY CIOBHUKY?

[Ilo Bu 3naete npo Exsapna Jlipa?

Sxi 3miam BHic Enapa Jlip y popmy mimepuxa?

SIxi MOBHI HOBAIIi1 TPAILISIOTHCS Y TBOpax 1€ OJTHOTO MaicTpa HOHceHca — Jlroica
Keponna?

Po3kaxiTh IpO pO3BUTOK KaHPY JIMEPUKY HAIIl Yac.

Ska cxema puMyBaHHS JIIMEpUKa?

Sxi 1HTOHALIKHI KOHTYPH BUKOPUCTOBYIOTBCS B YCHIM 1HTEepIIpeTanii Jimepuka’?
Po3kaxiTh Ipo po3CTaHOBKY Iay3 MiJ 4ac YMTaHHS JIIMEPUKa BroJjioc.
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There was a Young Lady whose chin
Resembled the point of a pin;

So she had it made sharp,

And purchased a harp,

And played several tunes with her chin.

Questions, inspired by the limerick:
1. How can one turn his disadvantage to advantage?
2. What are advantages and disadvantages of being attractive?
3. What do you think "beauty is skin deep™ means?

There was an Old Man of Kilkenny,
Who never had more than a penny;
He spent all that money

On onions and honey,

That wayward Old Man of Kilkenny.

The World of Nonsefgg
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Questions, inspired by the limerick:
1. What do you usually spend money on?
2. How can people become rich?
3. Can a person be poor, but happy?

There was an Old Man of Madras,
Who rode on a cream-coloured ass;
But the length of its ears

So promoted his fears,

That it killed that Old Man of Madras.

Questions, inspired by the limerick:
1. What is your biggest fear for yourself?
2. Why do people have different fears?

3. What happens to you physically and emotionally when fear takes hold of

you / overcomes you?
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There was a Young Person of Crete
Whose toilet was far from complete;
She dressed in a sack
Spickle-spackled with black,

That ombliferous Person of Crete

Questions, inspired by the limerick:
1. What kind of clothes do you usually wear?
2. Do you think people feel different when they wear different clothes?
3. How often do you buy new clothes?

There was a Young Lady of Norway,
Who casually sat in a doorway;

When the door squeezed her flat,

She exclaimed, 'What of that?"

That courageous Young Lady of Norway.

Questions, inspired by the limerick:

1. What is courage? Can you give an example?

2. The author of Raising Kids with Courage found that when he asked
elementary children what they thought courage means, the first response he
always heard emphasized that courage meant not being afraid. What do you
think? Is it true?
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3. Do you think fear is a useful emotion?

There was an Old Person whose habits
Induced him to feed upon rabbits;

When he'd eaten eighteen

He turned perfectly green,

Upon which he relinquished those habits

Questions, inspired by the limerick:
1. Have you ever been on a diet? What is the best way to diet?
2. Do you think dieting can be dangerous?
3. What is the difference between diet and a healthy diet?

There was an Old Person of Cadiz,

Who was always polite to the ladies;

But in handing his daughter,

He fell into the water,

Which drowned that Old Person of Cadiz.

Questions, inspired by the limerick:
1. What do you think are some good manners?
2. Why are manners important?
3. What culture do you think is the most polite? Explain.
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There was an Old Man of Apulia,
Whose conduct was very peculiar:
He fed twenty sons

Upon nothing but buns,

That whimsical Man of Apulia.

Questions, inspired by the limerick:
1. What do you think about dietary restrictions?
2. Are you concerned about your daily calorie intake when choosing something
to eat?
3. Do you think a vegetarian diet is better than a diet that includes meat?

There was an Old Man of Corfu,
Who never knew what he should do;
So he rushed up and down

Till the sun made him brown,

That bewildered Old Man of Corfu.

Questions, inspired by the limerick:
1. At what age do people usually begin to work in your country?
2. Name three occupations that you could do.
3. Name three occupations that you could never do?
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There was an Old Person of Cromer,
Who stood on one leg to read Homer;
When he found he grew stiff,

He jumped over the cliff,

Which concluded that Person of Cromer.

Questions, inspired by the limerick:
1. What comes to mind when you hear the word ‘poetry’?
2. "Poetry is a mirror which makes beautiful that which is distorted."” ~
Percy Shelley. What do you think of Shelley’s quote?
3. What role does poetry play in your culture?

There was an Old Man who said,

‘How Shall | flee from that horrible cow?
I will sit on this stile,

And continue to smile,

Which may soften the heart of that cow.'

Questions, inspired by the limerick:
1. When was the last time you couldn’t stop smiling?
2. What do you think of the Mona Lisa’s smile?
3. Is it possible to smile too much?
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There was an Old Man of the Hague,
Whose ideas were excessively vague;
He built the balloon

To examine the moon,

That deluded Old Man of the Hague.

Questions, inspired by the limerick:
1. What are the best and the most useful inventions of the mankind in the 20th
and 21st centuries?
2. What would you invent if your a scientist?
3. What do you think is the worst invention of the mankind? (weapon, atomic
energy, cigarettes, television, mobile phones, cars, genetically modified
products etc)

There was an Old Man of Berlin,
Whose form was uncommonly thin;
Till he once, by mistake,

Was mixed up in a cake,

So they baked that Old Man of Berlin.

Questions, inspired by the limerick:
1. What eating disorders do you know?
2. How much do you enjoy eating?

3. Are you a fussy / picky eater?
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There was a Young Lady of Russia,

Who screamed so that no one could hush her;
Her screams were extreme -

No one heard such a scream

As was screamed by that Lady of Russia.

Questions, inspired by the limerick:
1. What are the differences between a sound and a noise?
2. Do you sound like your parents?
3. What are your favourite sounds?

There was a Young Lady of Parma,
Whose conduct grew calmer and calmer;
When they said, 'Are you dumb?'

She merely said, 'Hum?!'

That provoking Young Lady of Parma.

Questions, inspired by the limerick:
1. Have you ever not tolerated someone's behavior?

2. s there any behavior that you would not find acceptable?

3. Do indifferent people irritate you?
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There was an Old Person of Burton,
Whose answers were rather uncertain;
When they said, '"How d'ye do?'

He replied, "Who are you?'

That distressing Old Person of Burton.

Questions, inspired by the limerick:
1. What are some characteristics of your personality?
2. Are you a determined person? Are you a stubborn person?
3. If you could change any aspect of your personality, what would it be?

There was an Old Person of Fife,
Who was greatly disgusted with life;
They sang him a ballad,

And fed him on Salad,

Which cured that Old Person of Fife.

Questions, inspired by the limerick:
1. Are you satisfied with your life?
2. What can help you if you feel tired? Sad? Lonely?
3. What can make you happy?
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There was an Old Person of Shields,
Who frequented the valleys and fields;
All the mice and the cats,

And the snakes and the rats,

Followed after that Person of Shields.

Questions, inspired by the limerick:
1. Are you afraid of snakes? What is the biggest snake you have seen? Are
there any poisonous snakes in your country?
2. Are you frightened of spiders? What do you do if you see one?
3. What are the pros and cons of keeping a pet?

There was an Old Person of Brill,
Who purchased a Shirt with a Frill;
But they said, 'Don't you wish

You mayn't look like a fish,

You obsequious Old Person of Brill?'

Questions, inspired by the limerick:
1. Do you think it is important to be in fashion?
2. Do you think that the clothes we wear reflect what is inside us ?
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3. When and where did you buy an article of clothing you're wearing right
now? Why did you choose it?

There was a Young Person in Red
Who carefully covered her Head,
With a bonnet of leather,

And three lines of feather,
Besides some long ribands of red.

Questions, inspired by the limerick:
1. Is it possible to be beautiful without wearing any make-up, earrings or other
accessories?
2. Why is it acceptable for women to wear men's clothing, but not for men to
dress in women's clothing?
3. Is it possible for women to wear too much make-up?

There was an Old Man of Hong Kong,
Who never did anything wrong;

He lay on his back,

With his head in a sack,

That innocuous Old Man of Hong Kong.

Questions, inspired by the limerick:
1. Do you know people who hide from life “in a sack™?
2. Comment on the quote “It's only those who do nothing that make no
mistakes”
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3. Comment on the proverb “Still water run deep’

There was an Old Person of Woking,
Whose mind was perverse and provoking;
He sat on a rail,

With his head in a Palil,

That illusive Old Person of Woking.

Questions, inspired by the limerick:
1. Do you know anybody whose behavior is provoking? What do we call
provoking behavior?
2. Have you ever done anything extravagant on a bet?
3. Have you ever met people with an offbeat sense of fashion?

There was an Old Lady of France,

Who taught little Ducklings to dance;
When she said, 'Tick-a-tack!

They only said, 'Quack!’

Which grieved that Old Lady of France.

Questions, inspired by the limerick:
1. Do you consider yourself an animal lover?
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2. Do you think it is right to keep wild animals in captivity all there life
3. Is it morally right to spend a lot of money on pets, rather than helping people
in need?

There was a Young Lady in Blue,
Who said, 'ls it you? Is it you?'
When, they said, 'Yes, it is,’

She replied only, 'Whizz!'

That ungracious Young Lady in Blue.

Questions, inspired by the limerick:
1. What are some examples of bad manners that you hate?
2. Do you think people are more polite or less polite now than in the past?
3. What is something that isn’t considered rude but should be?

There was an Old Man in a Garden,
Who always begged everyone's pardon.
When they asked him, '"What for?'

He replied, "You're a bore!

And | trust you'!! go out of my garden.'

Questions, inspired by the limerick:
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1. Should people behave differently with friends than with family? Do you
treat people who are close to you better than strangers, or vice versa?

2. Will we be judged for our behavior? Do you believe in a God who punishes
bad people and rewards good people?

3. Have you changed anything about your behavior?

Comment on the metrical set of the limerick

How many syllables are there in the 1, 2 and 5 lines?

How many syllables are there in the 3 and 4 lines?

What lines are rhymed?

Make a scheme of rhyming the limerick.

What words coincide in a limerick?

What words are rhymed in the limericks given above?

Mark stresses and tunes.

Practice the rhythm of limericks by clapping you hands or snapping your fingers.
What intonation contours are used while reading the limerick?

What is the difference between the neutral and the emphatic variants of reading the
limerick?

Read the limerick, trying to sound neutral.

Read the limerick, trying to convey emotions: offence, surprise, astonishment,
excitement, pride, joy, elation, anger, annoyance, irritation, anxiety,
embarrassment, tension, terror etc. What components of intonation help you to do
it?

Comment on the pauses in the limerick.

Comment on the tempo of reading the limerick.

Read the 1,2 and 5 line slowly, 3 and 4 lines — quickly. How do the changes of
tempo affect the perception of the verse?

Comment on the contents of the limerick.

Tell the story in prose in detail

Memorize the limerick
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Stylistics of the Limerick

What is assonance?
Find the examples of assonance in the limerick.

There was an Old Man with a beard,
Who said, "It is just as | feared!

Two Owls and a Hen,

Four Larks and a Wren,

Have all built their nests in my beard!"

What is alliteration?
Find the examples of alliteration in the limerick.

There was a Young Lady of Dorking,
Who bought a large bonnet for walking;
But its colour and size,

So bedazzled her eyes,

That she very soon went back to Dorking.
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What is pun?
Find the examples of pun in the limericks

There was a young fellow named Hall
Who died in the spring in the fall.
“Twould have been a bad thing

Had he died in the spring

But he didn't — he died in the fall.

There was a Young lady of Tyre,
Who swept the loud chords of a lyre;
At the sound of each sweep,

She enraptured the deep.

And enchanted the city of Tyre.

What is logical stress?
Find the example of logical stress in the limerick.

There was an old man of Columbia,
Who was thirsty, and call out for some beer;
But they brought in quite a lot,
In a small copper pot,
Which disgusted that man of Columbia.
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What is litotes?
Find the example of litotes in the limerick.

There was an old person of Dean,

Who dined on one pea and one bean;
For he said, “More than that
Would make me too fat,”

That cautious old person of Dean.

What are homophones?
Find the examples of play on homophones in the limericks

Said the fair-haired Rebecca of Klondike,
“Of you I’'m exceedingly fond, Ike.

To prove | adore you

I’11 dye, darling, for you

And be a brunette, not a blonde, Ike.”

The was a young girl, a sweet lamb,
Who smiled as she entered a tram.
After she had embarked,

The conductor remarked,

“Your fare.” And she said, “Yes, [ am.”
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Orphographical Humour

The spelling of the last words in the first line determine the spelling of the simple
words rhyming with it in the second and in the fifth lines. Spell the words in italics

correctly.

Wemyss is read as [« fnz].

There was a young lady named Wemyss,
Who, it semyss, was afflicted with dremyss.
She would wake in the night

And, in terrible fright,

Shake the bemyss of the house with her scremyss.

The same concerns the word rhyming with the word height.
There was a young girl in the choir
Whose voice rose hoir and hoir,
Till it reached such a height
It was clear out of seight,
And they found it next day in the spoir.

There was a crusader of Parma,
Who went to the bed with his charma;
She, naturally nude,
Said, ‘Don’t think me rude,
But do you think you should take off your arma?’
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There was a young man of Calcutta
Who had a most terrible sutta,
He said, ‘Pass the h...ham,
And thej...j...j...jam,
And the b...b...b...b...b...butta.

What is abbreviation? Taking into consideration, that Mr. is Mister, try to guess
what kr., sr. stand for. Spell the word nite correctly.

She frowned and called him Mr.
Because in sport he kr.

And so in spite

That very nite

This Mr. kr. sr.

Structure of the Limerick
Organize the lines of the limericks correctly:

They silenced his clamour,

There was an old person of Buda,
Till at last with a hammer,

Whose conduct grew ruder and ruder
By smashing that person of Buda.
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That intrinsic Old man of Peru

So he tore off his hair,

There was an Old man of Peru

And behaved like a bear,

Who never knew what he should do.

He was ready to faint,

There was an Old Man in a boat,
When they said, 'No! you ain't!’
That unhappy Old Man in a boat.
Who said, 'I'm afloat, I'm afloat!’
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Came untied when the birds sate upon it;
All the birds in the air

But she said: 'l don't care!

Are welcome to sit on my bonnet!’
There was a Young Lady whose bonnet,

People all turned aside,

Were unique as to colour and size;
When she opened them wide,

There was a Young Lady whose eyes,
And started away in surprise.

She purchased some clogs

And frequently walked about Ryde.
There was a young lady of Ryde,

And some small spotted dogs,

Whose shoe-strings were seldom untied.
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Rhyme in the Limerick

Find all possible rhymes to the following words: tree, buzz, supposed, rats, flute,
flight, South, dish, rocks, out, gong, law. There are websites that will help you find
rhyming words.

http://www.rhymer.com/

http://www.rhymezone.com/ ;

http://www.rhymer.com/;

http://www.writeexpress.com/online2.html;

http://rhyme.poetry.com/

Put in the appropriate rhyme.

There was an Old Man in a tree,
Who was horribly bored by a .. .;
When they said, 'Does it buzz?'
He replied, 'Yes, it ...!"

'It's a regular brute of a Bee!'

There was an Old Man who supposed,
That the street door was partially ...;
But some very large rats,

Ate his coats and his ...,

While that futile old gentleman dozed.

There was an old Man with a flute,
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A sarpint ran into his ...;

But he played day and ...

Till the sarpint took flight

And avoided that man with a flute.

There was an Old man of the South,

Who had an immoderate ...

But in swallowing a dish,

That was quite full of ...

He was choked, that Old Man of the South.

There was an Old Man on some rocks,
Who shut his wifeupina ...

When she said, “Let me out,”

He exclaimed, “Without ...

You will pass all your life in that ...”
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There was an Old Man with a gong,

Who bumped at it all the day ...;

But they called out “Oh, law!

You’re a horrid ...

So they smashed the Old man with the gong.

Put in the appropriate words. What parts of speech do they belong to?
There was an Old Man with a nose,

Who said, “If you choose to suppose

That my nose is too long,

You are certainly wrong,

That ... man with a nose.

There was an Old Man of the West,
Who wore a pale plum-coloured vest;
When they said, 'Does it fit?'

He replied, 'Not a bit!'

That ... Old Man of the West.
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There was an Old Man of Moldavia,
Who had the most curious behaviour;
For while he was able,

He slept on a table.

That ... Old Man of Moldavia.

There was an Old Man of Quebec,
A beetle ran over his neck;

But he cried, 'With a needle,

I'll slay you, O beadle!

That ... Old Man of Quebec.

The was a Young Lady of Bute,
Who played on a silver-gilt flute;
She played several jigs,

To her uncle's white pigs,

That ... Young Lady of Bute.

There was a Young Person of Smyrna,
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Whose grandmother threatened to burn her4
But she seized on the car,

And said, ‘Granny, burn that!

You ... old woman of Smyrna.

Writing Limericks

Try your hand at writing limericks.

Remember, that The first line of a limerick introduces a person. The limerick then
develops a story based around something happening to this character, or some
characteristic features about the character which are amusing.

Line 1.

Notice the first line often finishes with a person or place name. An easy way to
start is to choose a place name. For example: London. Alternatively, pick a boy’s
or girl’s name that has one syllable. For example: Tom.

A common way to start a limerick is with the lines:

There once was a man from...

There once was a girl called...

There was a young boy from...

There once was a lady ...

A possible starting line could be

There once was a lady whose knee

This line fits in with the patterns for limericks as it has 3 beats and 8 syllables. So
our second line must also contain 8 syllables with a further 3 beats. It is important
to have the same number of syllables and this may mean changing the structure of
the first line. If you can only think of a second line that contains nine syllables, you
can always add a one syllable word to line 1, for example the word young before
man. Likewise, removing the word once reduces the number of syllables to 7.
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Line 2

Now make a list of words which rhyme with the last word of the first line.
The list could also include short phrases.

be, bea, bee, blea, brea, bree, brie, chea, chee, cie, cree, dee, fee, flea, flee,
free, gee, he, hee, kea, kee, key, khe, ki, klee, lea, lee, mea, mee, nee, pea,

snee, spie, spree, tea, tee, thee, thi, three, , tree, tsewe, wee, wiehe, yee, zea,
zee

Use one of the rhyming words to end the second line of your limerick.
Remembering to have the same number of syllables in each line
(between 7 and 10). From looking at the list of rhyming words, we could
make an amusing story around a bee.

Was suddenly stung by a bee.

Lines3 &4

Once you have an idea for the first two lines you need to develop the story in
lines 3 and 4. As this is about being stung by a bee you may wish to
brainstorm some ideas around this theme. Often, it only needs one word for
the creative process to start. Remember these lines are shorter (about 5
syllables) and the endings

need to rhyme.

When asked, "Is it sore?"
He said, "Not anymore"

Line 5

Line 5 needs to rhyme and have the same number of syllables as lines 1 and
2. It also needs to finish the story. The following would be a suitable ending
as three rhymes with knee and bee and it contains 8 syllables.

It stopped aching about half past three.
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