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The challenge of delivering high-quality vocal performances is one of the
most complex due to the subjectivity and multidimensional nature of this
professional activity. Performance interpretation exerts a profound aesthetic
influence on listeners, evoking specific emotions and shaping their musical taste.
This is why it is crucial for future professionals not only to possess theoretical
knowledge about music but also to develop musical performance competence. This
enables them to fully convey the character and emotional essence of the music,
create vivid musical imagery, and enrich these images with sound nuances and
tonal colors.

Musical and performing competence is considered an integrative quality,
reflecting the acquired knowledge, skills, and abilities, as well as the developed
personal qualities gained through vocal training.

We assume that the use of the artistic-illustrative method will contribute to
the formation of musical and performing competence in future vocal educators.
This method involves the instructor conveying pre-prepared information about the
desired vocal sound quality and the sound production process. It includes verbal
explanations and demonstrations of vocal sound and techniques for enhancing the
sound quality of vocal pieces. This method aims at the conscious perception,
understanding, and memorization of the artistic-interpretative information being
communicated.

The method of analytical awareness of artistic-interpretative information is
expected to stimulate the intellectual engagement of future professionals and
requires instructors to develop a specific style of conducting lessons. This
approach entails «delving» with students into the content of a vocal piece through
thorough analytical comprehension of artistic and educational information.

To deepen the understanding of the value of vocal music, it is recommended
to use the method of comparative analysis of performance interpretations by
seeking «differences within similarities» and analyzing changes in the character of
the vocal piece.

Thus, we believe that the aforementioned methods will contribute to the
development of musical performance competence of future vocal teachers.

Oxcana KAJIIOKHA,

Buknanau kadgeapu BOKaTbHO-XOPOBOI MiATOTOBKH
Bitaxiiit MEJIbBHUYEHKO,

Crapumii Bukiagau kadeapu

BOKaJIbHO-XOPOBOI IMiJITOTOBKH,

13 «IliBneHHOyKpaTHCHKHI HAITIOHATLHUN
nefaroriyanii yaiBepcuteT imeHi K. /1. YmmmHCchKOTOY,
(Vxpaina, M. Oneca)
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MY3UUYHO-TEOPETUYHA HIJITOTOBKA MAMBYTHIX
YUYUTEJIB MY3UYHOI'O MUCTELITBA B YMOBAX
JUCTAHIIMHOI'O HABYAHHAA

Ha cyyacHoMy etami ri00ajbHOTO iCTOPUYHOTIO PO3BUTKY JUCTAHIIIIHE
HaBYaHHs HaOyJ0 3HAUymIOl poiii B OCBiTHIN cucteMi. SAkmio y 2000-x pokax iioro
PO3TISAANH K JOAATKOBHM IHCTPYMEHT, TO HUHI B OCBITHROMY IPOCTOP1 YKpaiHH
JUIsl 0arathbOX CTYACHTIB II€ €IMHA MOJIMBICTh OTPUMYyBATH 3HaHHA. Uepes 1ie
METOJMYHI acCMeKTH AUCTAHLIWNHOTO HAaBUYAHHS AKTUBHO JIOCHIKYIOTbCA SK Y
3apyO1XkHiH, Tak 1 B yKpailHChKiN HAYKOBIi JiTepaTypi.

3HayHU BKJIAJ Yy PO3BUTOK TEMU AMCTAHIIHHOTO HAaBYaHHS B CHCTEMI
MY3UYHO-TE€OPETUYHOI MIATOTOBKM MalOyTHIX YYUTEIIB MY3UYHOI'O MHUCTEITBA
MaoTh ~ poOotu  BiTum3HsHuUX  HaykoBHiB  (T. Hopom, 3. lyOoBuii,
FO. CmakoBchkuif). 3. JlyooBuii [2] aHami3ye po3BUTOK CaMOCTIMHOCTI MalOyTHIX
YUUTENIB MY3UYHOTO MHCTEUTBA MiJ 4Yac AUCTaHLIMHOro HaByaHHs. T. Jlopom
aKLEHTYe YBary Ha OCOOJMBOCTSX JAMCTAHUIMHOTO BHUKJIAJAaHHS MY3HYHUX
aucnurutig [1].

MoskHa BUIUIUTH Taki TEpeBard JAUCTAHIIIMHOTO HABYaHHS CTYJCHTIB
MY3UYHHUX CIEHIaIbHOCTEN Yy 3akjiajaX BHINOI OCBITH. MYJbTUMOJAIBHICT;
PI3HOMaHITHICTh BIKOBOI'O [Ilalla30Hy Ta JOCBily, 3PYYHICTh, 3aCTOCYBaHHS
MYJIbTUMEIIMHUX TEXHOJOr1H, IHTEpaKTUBHICTh MysbTHMeAla. Lle cnpuse OutpLii
3aI[IKaBJIEHOCTI Ta 30€pEKEHHs IHTEPECY J[10 HaBYAHHS, CTUMYJIIOE KOTHITHUBHI
aCIeKTH HaBYaHHS, 3a0e3Meuye MOMIXYA0KHIO IHTErpaliio, OpraHi3ye HaB4aaIbHUN
JI1aJIoT.

Jlo HemoJiKiB JIHUCTAHIIIMHOIO HAaBYaHHS HAJICKATh: 130JIAI1S CTYJICHTIB,
MICUXOJIOTIYHI TPYAHOI, Opak (QiHAHCYBaHHSA, HEIOCTaTHS 1H(OpPMAIIiTHO-
KOMYHiKaIliiiHa 0013HaHICTh BUKJIQJadiB, TEXHIUHI MMPOOJIEMH, a TaAKOXK HeOe3meKa
JIeBaJIbBAllll XyJIO0KHBbO-OIIHIOBAJIbBHUX MOXJIUBOCTEH. I[I YMHHUKH MOXYTh
3HU3UTH MOTHBAIlIIO Ta MOCIA0WTH B3aEMOJIII0 YYACHHMKIB OCBITHBOTO MPOIIECY,
OOMEKHUTHU JOCTYM JI0 BAXKIUBUX PECYpPCIiB Ta TEXHOJOTIN, BUMAraTu J10JaTKOBOTO
MiJBUINCHHS KBamidikarii BHUKIaIadiB 1 HETaTMBHO BIUIMHYTH Ha 3/IaTHICTh
OCOOMCTOCTI OLIHIOBATH MUCTELIbKI TBOPH.

HaiiBiioMilluMy  1HTEpaKTUBHUMH IaThopMamMu I JIUCTAHLIMHOIO
HaBuaHHs € Skype, Zoom, Teams, Google Hangout, Google Classroom. Cepen
HaNlOUIbII MOIIMPEHUX TPYAHOIIIB — HU3bKa AKICTh 3BYKY Ta 3aTpUMKa CHUTHAIY,
0 YCKIAJHIOE OJHOYACHE BHUKOHAHHS MY3WYHUX BIIpaB: CHiBy, TpH Ha
IHCTPYMEHTI1, BIJIOMBaHHS PUTMYy TOUI0. BakmuBO 3a3HAaUYUTH, 1O MY3UYHO-
TEOpETUYHA MIAroTOBKa 3700yBadiB BHUINOI OCBITH, fK 1 HaBYaHHA IpU Ha
IHCTPYMEHTI, COJIBHOTO Ta XOPOBOTO CIIBY, MOTPeOyIOTh Oe3MmocepeHbOl
OpakTHYHOI B3aeMoaii. Tomy BHKIagadl MarOTh MEBHI OOMEXeHHS y BHOOpI
METOJUYHHUX 3ac00IB Ha 3aHATTAX MY3HMYHO-TEOPETUYHOTO IMKIY MaiOyTHIX
YUUTENB MY3UYHOTO MUCTELITBA.

OTxe, pO3BUTOK Cy4aCHHMX TEXHOJIOTIH Ta nmpodeciiHui piBEHb BUKIIAIadiB
€ TOJIOBHUMH (haKTOpamMH BIUIMBY Ha MIABUINEHHS SKOCTI NUCTAHIIMHUX 3aHSITh
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MiJT 4Yac MY3UYHO-TEOPETUYHOI MMIATOTOBKM MAaNHOYTHIX YYHUTENIB MY3UYHOIO
MUCTeNTBa. HasBHICTP TEBHUX OOMEXEHb Ha CyYacCHOMY €Talli PO3BUTKY
MYJIBTUMEIIMHUX TEXHOJIOTIH aKTyali3ye 3aCTOCYBaHHS KOMOIHOBAHOTO IiJIXOMY,
Jie TIOEAHYIOThCS TPAIUIIINHI OYH1 3aHATTS 3 TUCTAHIIIMHUMH.
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MY3UYHO-TBOPUYI BMIHHSI MAUBYTHIX BAKAJIABPIB
MY3UYHOI'O MUCTENTBA: CYTHICTD ITOHATTA

CyyacHa MoOJepHi3allii CHUCTEeMH BHUIIOI MHCTEIBKOI OCBITH 4epe3
aKTyami3alilo  KyJbTYpHMX, JyXOBHO-MOpaJbHUX MpoOJieM TMOB’s3aHa 3
BUPIIICHHSIM 3aBJaHb 110J0 popMyBaHHS TBOPUOi 0cOOUCTOCTI. TBOPUO aKTHBHI
MaiiOyTHI OakaJlaBpy MY3UYHOTO MHCTEITBA 3MOXKYTh CaMOCTIMHO BH3HAuaTH 1
peanizoByBaTH TMpodeciiiHl 11, $KI BHUXOAATH 3a MEXl 3alpOolOHOBAHUX
CTaHJIAPTHUX BUMOT, HECTAHJAAPTHO MUCIIHTH, aHAN3yBaTH ¥ YIOCKOHAIIOBATH
CBOIO (paxoBy AISUTHHICTH TOIIO. BOHM CTaHYyTh TOTOBUMHU HE TUIBKHU JI0 PUAHSTTS
Oe3miul 3MiH y CBOiM mpodeciiiHii ramy3i, aje W A0 MPUUHATTS IUX 3MIH SIK
MOKJIMBOCTI 33/IOBOJICHHSI TOTpeOM Yy BHUPIMICHHI TBOPYMX 3aBaaHb. J[s
YCHIITHOTO Ta MPOIYKTUBHOTO BUPIMICHHS NUX 3aBAaHb HEOOXiTHI cPopMOBaHi
MY3UYHO-TBOPY1 BMIHHS.

3poOuMo  cnpoOy BHU3HAUUTH VYSICHUTH CYTHICTh IUMX YMIiHb. 3a
Bu3HaueHHsIM C. ['oHuapeHka, BMIHHA — II€ «3[IaTHICTb HAJEKHO BUKOHYBATH
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