MIHICTEPCTBO OCBITU I HAVKHU YKPATHA
JIEPYKABHUI 3AKJIAJT «ITIBJIEHHOYKPATHCHKUIA
HAIIOHAJILHUI TTEJATOTTYHUI VHIBEPCUTET
imeni K. JI. VIHUHCBEKOT Oy

MY3UYHA TA XOPEOI'PA®IYHA OCBITA
B KOHTEKCTI KYJbTYPHOI'O
PO3BUTKY CYCIIIVIBCTBA

Marepiaaum i Tesu X MixkHapoaHO1 KOH(pepeHuil
MOJIOJAMX YYEHHUX TA CTYACHTIB
(18-19 :xoBTHS 2024 p.)

1 Tom

OJECA 2024



YAK: 37+78+792.8+008-021.1

My3uyna Ta xopeorpadgidyHa oOCBIiTAa B KOHTEKCTi KYJbTYPHOIO
PO3BUTKY cycnijibeTBa. Martepianu 1 te3n X MbKHapogHOi KoHQepeHIi
MoJIOfuX yueHux Ta cTyaeHTiB (Oxeca 18-19 xostHs 2024 p.). — T.1. — Opeca:
ITHITY imeni K. I. YmmaCchKOTO, 2024, — 341 C.

PexomennoBaHo 10 JpyKy BYE€HOI pajoro JlepKaBHOTO  3akiany
«[liBIeHHOYKpaiHChKHUI HAIllOHATBHUM Menaroriunuii yHiBepcuteT imeni K. 1.
Ymmncekoroy. [Ipotokon Ne 4 Bix 31.10. 2024 p.

Penensenru:

Mapmunox ~ Temsana  Bonooumupiéna, JOKTOp  MHCTEUTBO3HABCTBA,
npodecop, 3aBiayBau kKadenpu-npodecop kadenpd MHUCTEUBKUX TUCIMILIH 1
MeTOoJuK HaBuaHHs YHiBepcurtety I'puropis CkoBopoau B [lepescinabi;

binosa Hamanis Kocmaumunisna, KaHauaaT eJaroriyHuX HaykK, mpodecop,
npodecop Kadeapu My3UIHO-THCTPYMEHTAIBHOI MiATOTOBKU [lepkaBHHI 3aKiana
«IliBH€HHOYKpaiHCbKMI  HAILIOHAJbHUN  MENaroriyHui  yHIBEPCUTET  IMEHI
K. /. YIIrHCBKOTO0Y.

Marepianu 1 T€31 IPYKYIOThCS B aBTOPCHKIM peakiii.

TexHIYHMI pegakTop ['anna PEBPOBA

©IliBneHHOYKpATHCHKUH HallIOHAJILHUI TeJaroriyHui
yHiBepcuteT iMeHi K. /. Ymuncbkoro, 2024



104

vocal and speech culture of future teachers of art schools to be: 1) activity, which
involves stimulating students to active and conscious independent learning; 2)
emotionality, which provides emotional saturation of the educational process; 3)
artistic and creative orientation, which involves regular involvement of students in
creative self-expression in vocal activities.

Therefore, the vocal and speech culture of future teachers of art schools
consists of phonetic, intonation, articulation, auditory and methodical components,
which can be formed as a result of using certain methods and techniques of work
on improving vocal and speech skills, in the process of working on vocal works
and during interaction between members of vocal and choral groups, with the
audience, with students.
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of the phenomenon of stage culture is revealed, as well as its features in the
context of vocal training. The essence of the concept of "scenic culture™ and its
component structure are defined.

Key words: stage culture, stage-figurative culture, professional competence,
vocal training, students of higher education.

®OPMYBAHHS CHEHIYHO-OEPA3HOI KYJIbTYPU
MAHMBYTHIX BAKAJIABPIB Y IPOLECI BOKAJIBHOI NIJITOTOBKHU

AHnomauia. Aemopom poszensHyma npoonema QopmMySaHHs CYEHIUHO-
00pasHoi Kynemypu MauOymuix 6axanaspie y npoyeci 80KaIbHOI Ni020mMoGKuU.
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npoghecitina KOMnemeHmHiCms, BOKAIbHA NIO20MOBKA, 3000y68ati U0l 0c8imu.

The relevance of the research topic is determined by several important
aspects. First of all, modern requirements for the training of professionals in the
field of musical art require a high level of scenic culture. It is an important
component of the professional competence of vocalists, which allows them not
only to technically perform musical works, but also to convey an emotional and
meaningful context through a stage image. Secondly, vocal training involves not
only the development of voice data, but also the formation of a complete image of
the performer, which includes expressive means, stage behavior, emotional
expressiveness and individuality. This allows you to achieve a deeper interaction
with the audience and create unforgettable performance images. Thirdly, in the
conditions of modern globalization and cultural exchange, the importance of scenic
culture as a means of communication between different cultures is growing. The
high level of this culture contributes to the enrichment of national art and its
integration into the world cultural space. In addition, insufficient attention to the
formation of stage-figurative culture in the process of vocal training can lead to the
loss of unique national features of performing arts and a decrease in the
competitiveness of graduates of higher education institutions in the labor market.

As you know, stage art is divided into certain types, namely: theatrical art
(dramatic, comedic, tragic and other types of performances); musical arts (covers
opera, musicals, concerts, orchestral and chamber performances). orchestics; circus
art; performative art (includes performances, installations, street performances and
other forms of art that go beyond the traditional stage and use new forms of
interaction with the audience).

We agree with the opinion of D. Pogrebnyak, who adheres to the point of
view that "the concept of "stage culture” is quite comprehensive and covers
heterogeneous processes and individual events, artistic trends and activities of
artists related to stage art" (ITorpe6nsik, 2018, c. 85). The author also substantiates
the essence of stage culture in the context of musical art and believes that such a
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phenomenon "...encompasses artistic erudition, a set of physical, moral and
spiritual qualities, knowledge and awareness of artistic traditions, the presence of
pedagogical experience, which ensures the successful translation of the content of
musical works..." (ITorpe6nsik, 2018, c. 85).

O. Churikova-Kushnir and Z. Sofronii believe that the isolation of the
phenomenon of stage culture "...is due to the specificity of musical activity and the
dialectical connection with all elements of personal culture (moral, aesthetic,
mental, speech, etc.), since it is an integral indicator of other types of cultures that
are related to performing arts" (Uypikosa-Kymnip, Codponiii, 2021, c. 234).

So, stage culture is an important component of musical education, especially
for future vocalists. It covers a wide range of integrative knowledge, skills and
abilities that help vocalists perform effectively on stage and interact with the
audience.

Thus, "scenic culture is an integral personal quality, formed professional
competencies, abilities and qualities, creative approach and performance skills in
the field of vocal art" (Kocinceka, 2017, c. 4).

The formation of scenic culture should be a complex process and cover
various aspects of education:

- it is necessary to ensure the high quality of vocal technique, as it is the
foundation for the further development of the stage image;

- the inclusion of acting disciplines in the educational process will help
students develop the ability for emotional expression and role play;

- a deep understanding of musical and literary works will help students
create more convincing images;

- regular performances at concerts, participation in theater productions and
competitions contribute to the development of confidence on stage and
improvement of communication skills with the audience”;

- inviting famous vocalists and directors to hold master classes and
workshops gives students the opportunity to learn from professionals and learn
from their experience;

- provision of psychological support to students to overcome stage fright and
develop self-confidence;

- the use of video recordings for the analysis of student performances allows
to analyze in detail their mistakes and achievements;

- innovative technologies, such as VR simulators of stage performances, can
help students adapt to different conditions and situations on stage.

On the basis of the analysis of scientific literature, the component structure
of stage-figurative culture was singled out: motivational-sensual, intellectual-
cognitive, creative-active.

The motivational-emotional component covers the positive direction of
personal changes of higher education graduates, the actualization of professional
motives, the development of artistic and musical values and personal meanings. It
includes the content, quality and dynamics of students' emotions and feelings about
their profession, their needs and social attitudes to active cognitive activity in the
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field of musical art, creative self-development, respectful attitude to cultural
heritage and patriotic feelings. This component also reflects the emotional attitude
to different national musical cultures and to the profession of vocal teacher in
general.

The intellectual-cognitive component is based on the acquisition of a
complex of knowledge in the field of music pedagogy, understanding the essence
of the creativity of a teacher-musician, the peculiarities of music-pedagogical
activity and communication. It includes knowledge of historical and stylistic
features of musical works, the ability to analyze and interpret musical works taking
into account the specifics of vocal teaching.

The creative activity component combines the development of abilities and
skills necessary for successful professional activity. It promotes the active and
purposeful participation of students in various types of musical activities, the
transformation of acquired knowledge and skills into personal achievements of
everyone. This component includes the artistic and aesthetic activity of the
individual in musical and pedagogical activities, as well as their self-realization in
creative activities, which contributes to the formation of bright and original stage
images.

Stage-figurative culture is a complex and multifaceted phenomenon that
combines a number of components: technical skill (possession of vocal skills,
knowledge of breathing techniques, articulation and diction, which allow to create
high-quality sound); emotional expressiveness (the ability to convey through voice
and facial expressions the emotional state of the characters, feelings and mood of
the piece being performed); stage behavior (the ability to stand confidently on
stage, use body movements, gestures and facial expressions to create a coherent
image); artistic interpretation (the ability to understand and convey the meaning of
a musical work, its artistic idea, style and era); psychological preparation
(development of inner confidence, overcoming fear of the public, adjusting to a
positive emotional state during the performance); creativity and individuality (the
ability to find a unique approach to each work, to show one's own style and
personal charisma).

In the modern educational process, the formation of scenic culture is an
important task, as it directly affects the professional competence and
competitiveness of graduates. The integration of these components into the
educational process helps future professionals to develop a harmonious stage
image that will meet high artistic standards and be interesting to modern audiences.

Thus, scenic culture is an integrative phenomenon that combines technical
skill, emotional expressiveness, stage behavior, artistic interpretation,
psychological preparation and creativity of the performer, ensuring a harmonious
and expressive performance on stage.

For future vocalists, scenic culture is an important element of professional
competence. Since every performance is not just a performance of a piece of
music, but a communication between the performer and the audience, it is the stage
image that helps to establish a deep connection with the audience. The ability to
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create a convincing stage image contributes to the performer's success on stage and
his professional growth.
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