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METO/IY PO3BUTKY KPEATUBHUX 3IBHOCTEN MAMBYTHIX
YUYUTEJIB MY3UYHOT'O MUCTELTBA B ITPOLHECI
JIMPUTEHTCBKO-XOPOBOI MIAIOTOBKHU

AHoOTaIis. ABTOp pO3TJIAJIa€ METOJAW PO3BUTKY KpPEaTUBHUX 310HOCTEH
MaiOyTHIX YYUTEIIB MY3UYHOIO MHUCTEUTBAa B MPOIEC] TUPUTCHTCHKO-XOPOBOI
MIJITOTOBKU. 3a3HAYA€ThCS, 0 KPEaTUBHI 3710HOCTI 3/100yBayiB BUIIOi OCBITH Ha
3aHATTSIX 3 JUCHUIUIIH JUPUTEHTCHKO-XOPOBOTO IMKIY PO3BUBAIOTHCSA 32
JIOTIOMOTOI0 ~ MOJICTIIOBAHHS ~ XYAOXKHBO-TBOPUOTO  TIPOIECy;  IHTOHAIIITHO-
CTWJIbOBOTO  OCSITHEHHSI MY3WKH; IUIACTUYHOTO IHTOHYBaHHS, a TaKOX
IHHOBAIlIMHUX METOJIB, JO0 SKHX aBTOP BIJTHOCHUTH MOTHBAIIMHO-HABUYAJIbLHHM,
po0JIEMHO-TIONTYKOBUHN Ta IHTEPAKTUBHUH.

Knrwouosi cnosa: xpeatuBHi 3M10HOCTI, TUPUTEHTCHKO-XOPOBA MiATOTOBKA,
METO/IM HaBYaHHSI, MAOYTHIH BUNTEIh MY3UYHOTO MUCTEIITBA.
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METHODS OF DEVELOPING CREATIVE ABILITIES OF FUTURE
MUSIC TEACHERS IN THE PROCESS OF CONDUCTING AND
CHORAL TRAINING

Abstract. The author considers the methods of developing the creative
abilities of future music teachers in the process of conducting and choral training.
It is noted that the creative abilities of students of higher education in conducting
and choral cycle disciplines are developed with the help of modeling the artistic
and creative process; intonation and stylistic understanding of music; plastic
intonation, as well as innovative methods, to which the author refers motivational-
educational, problem-searching and interactive.

Key words: creative abilities, conducting and choral training, teaching
methods, future music teacher.

A significant role in the process of professional training of a future music
teacher in Ukraine is assigned to the personality of the teacher. A music teacher is
a bearer of general cultural spiritual and artistic values in the education of young
people, which requires not only pedagogical talent and skill, but also pronounced
musical abilities, thorough musical and pedagogical training, a high level of
general and pedagogical culture, developed aesthetic tastes and a creative approach
to educational process.

The development of creativity, as a personal trait of the future music teacher,
at the current stage of the development of higher education is becoming more and
more relevant, since the effectiveness of the future professional activity of the
student of education depends not only on professional abilities and skills, but also
on personal development.

The problem of development of creative potential, creativity of the future
music teacher was considered by M. Biletska, I. Bobakov, V. Volkov, S. Denizhn,
N. Zgurska, E. Yorkina, L. Kostenko, T. Kostogryz, L. Kotova, V. Krytskyi, I.
Mogiley, I. Sipchenko, L. Shevchenko and others.

The formation of a creative personality at the modern innovative stage
acquires special relevance and is a strategic goal of education. Thus, according to
O. Oleksiuk, individual classes in professional disciplines, which use various
methods of influence and active learning methods, have the most active influence
on musical development, because a creative approach to the development of
individuality is one of the tasks of art education (Onekcrok, 2006, c. 76).

Creativity presupposes the presence of developed abilities, motives,
knowledge and skills in a person, thanks to which a product is created that is
characterized by novelty, originality, and uniqueness. Such personal qualities in
their totality are called creative.

Well, according to R. Pavlyuk, creativity (from the Latin «creation —
creation) is the creative abilities of an individual, characterized by the ability to
produce fundamentally new ideas (IlaBmtoxk, 2007).
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O. Loboda believes that creativity is a personally significant social quality
that helps to realize «self-building». According to her, creativity is not a property
of cognitive processes, but characterizes the highest possibilities of a person for
full self-realization in all areas of his life, among which the professional sphere is
defined by the majority of scientists as the leading one for the self-realization of an
individual (JIo6oga, 2010, c. 63).

Creativity is one of the bright individual qualities of a person, a feature that
determines a person’s flexible and constructive perception, thinking and behavior.
As a personal quality, creativity is reflected in all components of human behavior
and activity and correlates with such individual features of mental processes
(thinking, perception, imagination, feeling, emotions, will, memory, attention) that
contribute to the achievement of creative results in activity.

As noted by I. Shevchenko, during the teaching of conducting and choral
disciplines, it is advisable to use such principles of education as interdisciplinary
connections, interactive learning, innovative visualization, creative development,
etc. to activate the creative activity of students (IlleBuenko, 2013, c. 384).

The use of both traditional and innovative teaching methods is effective.
Traditional methods include the following: modeling of the artistic and creative
process; intonation and stylistic understanding of music; comparison of a new
work with a previously written one; creation of compositions; live performance;
plastic intonation; diving; gaming etc. Traditional methods are aimed at activating
creative thinking, imagination and forming the ability of future teachers to be
creative when creating their own musical works and choral arrangement of musical
works using means of musical expressiveness.

The motivational-educational method involves the use of musical computer
programs that record music files with notes, arrange and interpret choral works and
songs from the school repertoire. This method with the use of multimedia tools is
necessary when showing the animation of conducting schemes, listening to music
audio files, performing choral works, and independent work of students.

The problem-search method facilitates finding information for writing
annotations using Internet resources, creating multimedia presentations,
performing creative tasks, and finding methods for practical work with the choir. It
is used when searching for the necessary choral work performed by famous choral
groups, independent selection of instrumental accompaniment to a modern song,
creating one’s own interpretation of vocal and choral works. This method promotes
the development of students’ creative thinking.

The interactive method is important in the creative interaction of a teacher
with a student or a student with students during the study of vocal and choral
works. The interactive method leads to self-improvement and self-realization,
promotes the development of creative abilities.

The creative method is necessary for the practical use of computer notation
programs when writing notes, creating vocal and choral works using multimedia
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tools, as well as own chants, songs for students, interpretations of choral works.
(IleBuenko, 2013, c. 381).

Summing up, we note that the ability to invent original approaches in the
process of solving a problem situation and producing new creative products is an
important component of the professional training of a future music teacher. But,
without a doubt, the marked development of creativity should take place in
connection with the intellectual growth of the individual and the accumulation of
musical experience, which will involve the improvement of the student’s musical
culture, the stimulation of flexibility of thinking, the desire to find new ideas and
non-standard solutions. Creativity is a necessary component of the work of a future
music teacher, that is why the formation of creativity is of great importance in the
process of professional training.
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FORMATION OF VOCAL COMPETENCE OF FUTURE BACHELORS
USING MULTIMEDIA TECHNOLOGIES

Abstract. The author revealed the potential of the competence approach in
the dimension of psychological and pedagogical sciences. The essence and
component structure of the concept of "vocal competence of future bachelors™ has
been defined and scientifically substantiated. Emphasis is placed on the potential
of introducing a competency-based approach to the training of higher education
applicants. The peculiarities of the use of multimedia technologies in education, in
particular in the process of vocal training of future bachelors, are revealed.
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