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Unit 1
1. Listen, read and remember the following words and word-combinations:

music['mju:zik] — my3bika
prehistoric[pri:hi'storik] - momcropuueckuii

ancient ['einfant] - xpeBHwuii; crapyHHBIIH
origin ['bri d3in] - mporcxoXIeHUE; HICTOUYHHUK; HAYAIIO.
rhythm ['ridam] — putwm, pasmep (cTrXa), pPUTMUYHOCTb.

phenomena [fo'nbming] — siBieHus; GeHOMEHBI.
pattern ['patn] — cTpykTypa, oOpasel, Moielb, MaHepa

repetition [repa'tif/n] — noBropenue; NoBTOpEHNE HAM3YCTh; 3ay4MBaHUE HAU3YCTh.

tonality [tov'nealoti] — TOHATBHOCTB.
tune [tju:n] - memoaus, MOTHB; HaIICB.

natural sounds ['natfaral 'savnds] — 3Byku PUPOIBL.

polyphony [pa'lifani] - monudonus, MHOrOrOIOCHE.
blowing (instrument) ['blovin] — 1yx0BOII HHCTPYMEHT
hitting (instrument) ['hitin] — ynapubiii “HCTpYMEHT

plucking (instrument) ['plAKin] — munKoBeIA HHCTPYMEHT

2. Give Russian equivalents to the following words without using a dictionary:

culture ['kaltfa] n

Europe [juarap] n

belief [bi'li:f] n

practice ['praektis] n
entertainment [ento'teinmont] n
singer ['sina] n

harmony ['ha:mani] n

voice [vais] n
note [navt] n
method ['mebad] n

3. Read the sentences and translate them into your native language.

1. Music is found in every known culture, past and present, varying wildly between times and
places.

2. Prehistoric music is followed by ancient music in most of Europe (1500 BCE) and later
musics in subsequent European-influenced areas, but still exists in isolated areas.

3. Some suggest that the origin of music likely stems from naturally occurring sounds and
rhythms.

4. Men had gradually learned how to make sounds together, to make what we call a tune.

5. Then people began to work out very complicated music all sung together but sounding
smooth and harmonious.

6. As time went on, men began to put tunes together in a way that brought to the whole
composition some sense of balance of sound.
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7. And even in the complex music written today, consisting of long developments of sound, the
whole object is to create some form and shape from the patterns of sound.

4. Read and translate the text.
FROM THE HISTORY OF MUSIC

Music is found in every known culture, past and present, varying wildly between times
and places. Prehistoric music, once more commonly called primitive music, is the name given to
all music produced in preliterate cultures (prehistory), beginning somewhere in very late
geological history. Prehistoric music is followed by ancient music in most of Europe (1500 BCE)
and later musics in subsequent European-influenced areas, but still exists in isolated areas.

The origin of music is unknown as it occurred prior to the advent of recorded history.
Some suggest that the origin of music likely stems from naturally occurring sounds and rhythms.
Human music may echo these phenomena using patterns, repetition and tonality. Even today,
some cultures have certain instances of their music intending to imitate natural sounds. In some
instances, this feature is related to shamanistic beliefs or practice. It may also serve
entertainment (game) or practical (luring animals in hunt) functions.

Men had gradually learned how to make sounds together, to make what we call a tune.
Nobody even knows whether the first tunes were sung or played. But the tunes were not
complicated. Ancient Greek’s writings speak a deal about their music, which was written down
in a very simple form too. People used to sing or to play one tune at a time. If a greater noise was
wanted, more instruments played, or half a dozen singers sang. But they all played or sang only
one tune.

Then people began to work out very complicated music all sung together but sounding
smooth and harmonious. So the idea of harmony in a written and performed music grew up.
From time to time music became more complicated and thus acquired many voices all
performing at the same time. This was called “Polyphony”, from the Greek words meaning
“many sounds”. As time went on, men began to put tunes together in a way that brought to the
whole composition some sense of balance of sound.

If you look at the notes you have played when they are written down on paper, they look
balanced, but they have some form. And even in the complex music written today, consisting of
long developments of sound, the whole object is to create some form and shape from the patterns
of sound.

The idea of form and shape in music is only comparatively recent in musical history.
There are three ways of making music notes. They are blowing, hitting and plucking. They are
the same today as they were in prehistoric time when they were discovered by a man. All our
large and complicated modern instruments function on the basis of one of these three methods.

5. Read the word-combinations and the sentences. Cover the left side and translate the
right one into English.

every known culture KaXK/1ast U3BECTHAS KyJIbTypa

to be followed by CJIeIOBATh 32, OBITH MPEEMHUKOM

subsequent European-influenced areas MOCJICAYIOIIUE PAHOHBI, HAXOISIIMECS MO/
BinsiHueM EBporibt

to imitate natural sounds HOJIpaXkaTh 3BYKaM MPUPO/IbI

to serve entertainment HCIIOJIb30BATh KaK Pa3BIICUCHUE

to work out very complicated music pa3pabaThIBaTh OYCHb CIOKHYIO MY3BIKY



to sound smooth and harmonious 3By4arh IUIABHO ¥ TAPMOHHYHO

This was called “Polyphony”, from the Greek Oto siBnenue 0pu10 Ha3zBaHo “Ilomudonus”,

words meaning “many sounds”. OT IPEYECKUX CJI0B 0003HAYAIOIIETO “MHO
ro 3BYKOB”.

There are three ways of making music notes. Cy1ecTByeT TpH crioco0a co3aHus

MY3BIKAIBHBIX HOT.
All our large and complicated modern instruments Bce Hallm MHOTOYHCIICHHBIE U CIIOYKHBIC
function on the basis of one of these three methods coBpemenHbIe HHCTPYMEHTHI () YHKIIMOHH-
PYIOT Ha OCHOBE 3THX TPEX METOIOB.

6. Finish the sentences.

. Music is found in every...

. The origin of music is unknown as...

. Even today, some cultures have certain instances of...

. Ancient Greek’s writings speak a deal about ...

. Then people began to work out very complicated music...

. As time went on, men began to put tunes together in a way ...

. And even in the complex music written today, consisting of ...

. All our large and complicated modern instruments function on...
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7. Translate the sentences with new words into English and write them down.

1. My3bIka — BHJI ICKYCCTBa, KOTOPBIA BO3ACHCTBYET Ha YeJIOBEKa MOCPEICTBOM 3BYKOBBIX
00pa30B, OTPAKAIOLIUX €r0 PA3IUYHbIE IEPEKUBAHUS U OKPYKAIOLLYIO JKHU3Hb.

2. Jlouctopuueckyro My3bIKy HE-eBpONEHCKUX KOHTHHEHTOB 0003HAYalOT TepMUHAMHU: (OJIK,
HapoJHasi UM TPAJAULIMOHHASI.

3. Dta »pa 3aKaHUYMBAETCS C IEPEXOJOM HA NHCbMEHHYIO MY3BIKAIbHYIO TpPaJIulHIo,
CJIeIyIOIas pa MOJIydnsia Ha3BaHUE «MY3bIKa IPEBHETO MUPaA».

4. EcTh MHOTIO pa3HbIX TEOpUH NPOMCXOXKAEHUS MY3bIKH, CPEIM HHMX BBIIENAIOTCS TPHU
OCHOBHBIX: MOJpa)KaHUE NEHUIO MTULl; MOApakaHUe UHTOHALMU B PEYH; MOApPAKaHUE PUTMaM
OKpYXKaroIlel MpUpPOAbI.

5. My3bIKaJgbHBIA PUTM - 3aKOHOMEPHOE Yepe/loBaHHWE W COOTHOLICHHE pa3iIMYHBIX
MY3bIKQIbHBIX aKIEHTOB, OH CIYXHT OJHHUM M3 OCHOBHBIX (OPMOOOPA3YIOIIMX CPEACTB
MY3BIKH.

6. ®eHOoMEH MY3bIKH MOXET ObITh PACCMOTPEH KaK CUMBOJI OECIIPEIeIbHOTO IBOJIIOLIMOHHOTO
mpoiiecca: oHa 00J1aiaeT CrnocOOHOCThIO (hOPMHUPOBATH YEIOBEUECKYIO JTMYHOCTD, IIepeaaBaTh i
LIEHHOCTH, HOPMBI U UI€albl, HAKOIUIEHHBIE KYIbTYpPOl.

7. B 100ETXOBEHCKON MY3BIKE TOHAJIBHOCTH C OOJBIIMM KOJMYECTBOM 3HAKOB OBLIH
PENKOCTBIO, 3TO OOCTOSTENBCTBO JIETKO CBSA3aTh C HATypaJbHBIM CTPOEM HHCTPYMEHTOB U C
yI00CTBOM 3BYKOHM3BIICUCHUSI.

8. JlyxoBBIe MYy3bIKATbHBIE HHCTPYMEHTBI — MY3bIKAJIbHBIC HHCTPYMEHTHI, MPE/ICTABIISIONINC
co0o0il JepeBsHHbIE, METAJUIMUYECKUE M HUHbIEe TPYOKH pa3IMYHOIO YCTPOHCTBA U (POPMBI,
U3/Ial0IIMe MY3bIKaJIbHbIE 3BYKH B pe3ysbTaTe KoJeOaHuil 3aKI0u€HHOTO B HUX CTOJ10a BO3/ayXa.

8. Write the following words in the form of dictation: ancient, subsequent, isolated,
phenomena, entertainment, harmonious, plucking, methods.
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9. Tell about tunes and their history. Find additional information about the history of
music and be ready to present it to your groupmates.



Unit 2

1. Listen, read and remember the following words and word-combinations:

level ['leval] ypoBenn
piano [pi'enav] GoprenbsiHo

octave ['pktiv] okrasa
sound wave ['savndweiv] n 3BykoBast BoJiHA

string [strip] ctpyna
drum [drAam] 6apaban

vibration [vai'breifn] BuGpanms
frequency ['fri:kwansi] yacToTHOCTb, YacTOTA
acoustics [o'ku:stiks] akycruka

pitch [pitf] Beicora (ToHa, 3ByKa 1 T. 11.)
clef [klef ktou
stave [steiv] crpoda

chord [ka:d] crpyna, akkops
beat [bi:t] TakT; orOuBaHue TakTa, ynap, Ouenue (cepana)
silence ['sailons] Tumna, 6e3MoaBHE, MOTYAHKE

2. Give Russian equivalents to the following words without using a dictionary:

theory ['Oiari] n

alphabetical letter [zlfo'betikal 'leta] n
apart [o'pa:t] n

surface ['s3:fis] n

hit [hit] n

number ['nAmba] n

science ['saions] n

loudness ['lavdnis] n

decibel ['desibel] n

pulse [pAls] n
tempo ['tempav] n

3. Read the sentences and translate them into your native language.

1. There are seven definite levels of sound in music.

2. The seven notes, A, B, C, D, E, F, G can be found on the white notes of the piano.

3. The sound waves are caused by the vibrations of a stretched string when it is plucked, or of
a column of air when it is blown into, or of the surface of a drum when it is hit.

4. The amplitude of vibration is the distance that a vibrating surface moves from its position
to rest.

5. The quality of a note is what makes us able to recognize the characteristic sound of the
different instruments, even when we cannot see the players.

6. Musicians use five parallel horizontal lines called the stave or staff to be able to indicate
the other notes above or below these clefs.

7. When notes are too high or too low to be placed on the stave, short extra lines, called ledger
lines are used.
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4. Read and translate the text.
THE THEORY OF MUSIC

There are seven definite levels of sound in music. To denote them the alphabetical latter —
names from A up to G, are used. Each level of sound is a note, or a tone. The seven notes, A, B,
C, D, E, F, G can be found on the white notes of the piano. The next “White” note above C is
another A, an octave above the previous A. The lowest A and the highest A on the piano are
seven octaves apart. We hear a note being played or sung because sound waves reach our ears.
The sound waves are caused by the vibrations of a stretched string when it is plucked, or of a
column of air when it is blown into, or of the surface of a drum when it is hit.

The number of vibrations per second is called frequency. The higher the frequency, the higher
the note will be. The science of sound is called acoustics. Pitch, loudness and quality are three
characteristics of note in acoustics. Loudness depends on the amount of energy which is
necessary to produce the vibration. The amplitude of vibration is the distance that a vibrating
surface moves from its position to rest. The greater the amount of energy, the louder the sound
will be. Loudness is measured in decibells. The quality of a note is what makes us able to
recognize the characteristic sound of the different instruments, even when we cannot see the
players.

In written music which is called notation, the clef is the clue to pitch of a note. Musicians use
five parallel horizontal lines called the stave or staff to be able to indicate the other notes above
or below these clefs.

Notes are written on the lines and the spaces between the lines. When notes are too high or
too low to be placed on the stave, short extra lines, called ledger lines are used. Every note has
“own” chord, consisting of the note itself, the third note above it and the fifth note above it.
These three note chords are called triads. In early stages of learning to play a piece of music it is
helpful to count the beats in order to keep time. A “beat” is the name given to the pulse that we
feel when we are singing or playing or listening to music. Beats can be quick or slow according
to the speed, or tempo of the music. Tunes can have a variety of quick and slow notes while
keeping to the same regular pulse.

These various lengths of notes are called note-values. Each of these note-values has its
equivalent length of silence, called a rest. A composer can choose any note-value as the unit for
counting. And he can choose to count in two, three, four, or any number of units.

5. Read the word-combinations and the sentences. Cover the left side and translate the
right one into English.

definite levels of sound OIpe/IeJICHHBIC YPOBHHU 3BYKa

can be found MOJKET OBITh HalilleH

the science of sound HayKa 0 3BYKe

to depend on the amount 3aBHUCETh OT KOJMYECTBA

to produce the vibration CO3/1aBaTh BHOPAIHIO

Loudness is measured in decibells. ['poMKOCTh U3MepsieTcs B AenuOenax.

A “beat” is the name given to the pulse that  TakT — 3To Ha3BaHUE TaHHOE PUTMY,

we feel when we are singing or playing or KOTOPBIM MBI UyBCTBYEM, KOT/Ia TOEM UITU
listening to music. UTpaeM WK CITYIIAeM MY3BIKY.

The greater the amount of energy, the louder Yem Gouibltie KoNUYECTBA SIHEPTUHU, TEM
the sound will be. rpoMue 3BYK.

When notes are too high or too low to be Korma HOTBI CIIMIIKOM BBICOKUE WU CIIUIII-

placed on the stave, short extra lines, called  xom Hu3kHe s pa3MerieHus Ha CTpode,
9



ledger lines are used. UCIIOJIB3YIOTCSI KOPOTKHE IKCTPA JINHUH,
Ha3bIBa€MbI€ TTOTIEPEUHBIMH.
The quality of a note is what makes us able OCOOCHHOCTD HOTBI B TOM YTO OJiaroiaps e

to recognize the characteristic sound of the MBI y3Hae€M XapaKTEePHBIN 3BYK pa3HbIX
different instruments, even when we cannot ~ WHCTPYMEHTOB, JJaKe€ €CIIM Mbl HE BHIIUM
see the players. MY3BIKaHTOB.

6. Finish the sentences.

. There are seven definite...

. We hear a note being played or sung because...
. The sound waves are caused by ...

. Loudness depends on the amount of ...

. The amplitude of vibration is ...

. The quality of a note is ...

. A “beat” is the name given to...

. Beats can be quick or slow according to...

03N O1T kA WK

7. Translate the sentences with new words into English and write them down.

1. TIOKJIOHHUKOB MY3bIKH KaHPa «IOID» MOKHO IO3JPaBUTh, IIOCKOJIbKY Takas MY3bIKa B
IIOCJIEAHHUE TOJIbl 3aIIMCHIBAETCS HAa CTYIUAX C BBICOKUM YPOBHEM I'DOMKOCTH 3BYKa.

2. ITpu oOyuenun My3bIKe, a OCOOCHHO, KOT/Ia peub uaeT 00 o0yueHnn urpe Ha (GopTenuaHo,
camoe TIJIaBHOE - 3TO PACKPBITh MHAMBUIYaIbHOCTh peOEHKa, MPHUBHUTb €My BKYC, JIOOOBb K
My3bIKE, HAYYUTh CIyLIATh KIACCUYECKUE NTPOU3BEACHUS U MOHUMATh UX, YMETb HACIaXAaThCs
KpacoTOM KpacoK U 3BYKOB (POPTENUAHO U JApUTh 3TO HACIAXKICHUE APYTHM.

3. OKkTdBa — MY3BIKJIbHBII MHTEPBAJ, B KOTOPOM COOTHOIIEHHE YaCTOT MEXIY 3BYKaMH
coctaByiseT 1 K 2, Ha CIIyX OKTaBa BOCIPUHUMAETCS KaK YCTOMUMBBIM, 0a3MCHBIA MYy3bIKaJIbHBIN
MHTEPBAJ.

4. B 3aBUCHMOCTH OT YCTpPOWCTBAa MHCTPYMEHTAa, Ha KOTOPOM HCIOJIB3YIOTCS CTPYHBI, OHH
0OBIYHO UMEIOT IIAPUK WM NETIII0 Ha OJTHOM KOHIIE JUIsSl IPUKPEIUIEHUSI K HHCTPYMEHTY, CTPYHBI
HEKOTOPBIX HHCTPYMEHTOB MOTYT OBITh OOEPHYTHI B MIEIK Ha KOHIIAX, KOTOPBIN MX 3aIIMIIAET OT
MOBPEXKACHHUS.

5. C npeBHeHMxX BpeMEH O6apabaH UCMONB30BAICA KaK CUTHAIBbHBIM MHCTPYMEHT, a TaKkKe
JUISL COIIPOBOKICHUS] pUTYaJIbHBIX TaHIIEB, BOEHHBIX IIECTBUMN, PETUTHO3HBIX OOPSI0B.

6. 3ByKH MY3BIKaJIbHBIX BUOpaLUii MOTYT IPUHOCUTH JYIIEBHBINA MMOKOW, WIIM pa3pylaTh €ro,
BbI3bIBaTh OOECIIOKOEHHOCTh, TPEBOT'Y WJIM OKpBUISAThH, BCENsAs Bepy B ce0s, CIOCOOHOCTh K
ONTUMHCTUYECKOMY BOCIIPUATHIO CUTYAllMH, COCTOSHUIO CYACThs U €UHEHHUS.

7. 3By4aHH€ 3TOTO MarHUTO(POHA JOCTATOYHO YHCTOE W TOYHOE JIJIi TOTO YTOOBI CIYIIATh
MY3bIKaJbHbIE 3alMCH, 3TUM OH BBITOJAHO OTJIMYAETCA OT APYrUX HAOOPOB IIACTHKOBOM
AKyCTHUKH.

8. "My3bika 1 TummHa" - OJUH U3 CaMbIX U3BECTHBIX POMAaHOB COBPEMEHHOW AHTIIMHCKOM
nucarenbHullbl Poy3 TpemeiliH, AelcTBHE 3TOW HEXHOM W SIPOCTHOM HCTOPHUM, ITOJHON
0e3yTelHOro ropsi, CTpaCTH U My3bIkH, pa3BopaunBaetcs B Jlanuu XVII Beka.

8. Write the following words in the form of dictation: alphabetical, frequency, acoustics,
characteristic, decibells, musicians, equivalent, note-value.

9. What can you tell about the theory of music? Find additional information about the
theory of music and be ready to present it to your groupmates.
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Unit 3
1. Listen, read and remember the following words and word-combinations:

design [di'zain] - xKOHCTPYKIIKs, KOMITO3UITUS

irregular [i'regjvla] - HempaBUILHBIN; HECTAHIAPTHBIN
romantic [rov'mentik] - poMaHTHYHBII; POMaHTHYECKUIT
modern ['mpdn] - coBpeMeHHbIIi; HOBBIH;

personality [p3:sa'nealsti] - TMUHOCTH, HHANBHUIYAIBLHOCTH
various Kinds ['vearios kaindz] - pazmmunblii Bugb1
fascinating ['feesineitin] - 00BOpOKUTEIBHBIHN, 04aPOBATEIILHBIM, TICHUTECIILHBIN

insect noise ['insekt ndiz] - mrym Hacekomoro
thrilling ['Orilin] BomHyrOmMI, 3aXBaTHIBAFOLIHIA

spontaneous [spbn'teinias] - caMOITPOU3BOJIbHBIN, CIIOHTAHHBIN;
nightingale ['naitingeil] - comoBeit
lark [la:K] - sxaBoponox

immense range [i'mens reind3] - orpoMHEIi quama3ox
sublime [sa'blaim] Beam4yecTBEHHBIN, BHICOKHI, BO3BBIIIEHHBIM, TPaHIH03HbIH

universal [ju:ni'v3:sl] BceoOImii; BCeMUPHBIiA, YHUBEPCAIbHBIH

2. Give Russian equivalents to the following words without using a dictionary:

enjoy [in'd3di] v
century ['sentfari] n
today [to'dei] adv
countryside ['kantrisaid] n
forest ['forist] n

wind [wind] n
waterfall ['wd:tof2:1] n
bird [b3:d] n

happy ['heepi] a

Africa ['afrika] n

ocean ['avfn] n
machinery [moa'fi:nari] n
pulsation [pal'seifn] n

3. Read the sentences and translate them into your native language.

1. Some enjoy only the formal music of the eighteens century; others, romantic music; still
others respond only to the modern music of today.

2. There are those who enjoy none of this kind of music, but like the simple folk music of the
countryside.

3. Apart from formal music, there are those who find in the street sound of a great metropolis
an irregular but fascinating rhythm, which is to them a kind of music.

4. Even birds that are imprisoned in cages sometimes sing when they are shown kindness, or
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when someone they like enters the room.

5. In a furious storm, the shrieking of the wind and the terrifying violence of the ocean make
for some of us a music that is heroic and sublime.

6. Machinery sometimes makes cross-rhythms, accents, and frequencies that form a highly
complex tapestry of sound.

7. One of the most beautiful is the sound of a canoe gliding over the peaceful surface of a
lake — the dipping of the paddle — the lapping of the water against the side of the canoe — the
Glockenspiel — like sound of globes of water dropping from the paddle.

4. Read and translate the text.
ALL SOUNDS CAN BE MUSIC

All sounds can be music to some —to them every sound has some kind of tonal design, no
matter how irregular. Some enjoy only the formal music of the eighteens century; others,
romantic music; still others respond only to the modern music of today. There are those who
enjoy none of this kind of music, but like the simple folk music of the countryside. There is no
right or wrong in this — it is simply a matter of varying sensitivity of different personalities to
various kinds of music.

There are some who respond to every kind, and at the opposing pole there are those who
respond only to one or a few kinds of music. Between these two are many degrees and
variations. Apart from formal music, there are those who find in the street sounds of a great
metropolis an irregular but fascinating rhythm, which is to them a kind of music. The same is
true of a forest — where the resulting of leaves in the wind — the minute pattern of insect noises —
and perhaps the sound of a river or waterfall in the distance makes a complex design of sounds
which is music to some. The forest has still more beautiful sounds — the singing of birds — which
many find thrilling music. These songs are a spontaneous blending of rhythm and melody. The
nightingale and the lark are glorious singers to almost everyone. Even birds that are imprisoned
in cages sometimes sing when they are shown kindness, or when someone they like enters the
room. Most birds show such a high degree of awareness that it is possible they enjoy their own
singing, just as men or women sing when they are happy and absorbed in some interesting
occupation.

The sounds of the ocean have an immense range of rhythm and dynamics. On a calm day, the
lapping of water against rocks and sand is a kind of lyrical music. Another day, great waves will
roll in and crash on the shore — their rhythm is asymmetric, but has something of the same depth
of sound and hypnotic fascination as the great drums of Africa or Haiti. In a furious storm, the
shrieking of the wind and the terrifying violence of the ocean make for some of us a music that is
heroic and sublime. Wagner organized these sounds in rhythmic and tonal design in The Flying
Duchman.

Machinery sometimes makes cross-rhythms, accents, and frequencies that form a highly
complex tapestry of sound. A fascinating kind of rhythmic sound is the galloping, cantering, or
trotting of a horse. Sometimes in the mountains when it is very silent, the creaking of the leather
of the saddle makes sounds which have a rhythmic relation to the swaying motion as the horse
walks. Trains have regular pulsations as the wheels pass over the small spaces between the rails.
The pulsations can set up in us a rhythm that for some persons stimulates mental concentration.

There are thousands of other forms of sound — such as those made by automobiles, planes,
sailing ships — which are interesting to those whose sound-consciousness is relatively universal.
One of the most beautiful is the sound of a canoe gliding over the peaceful surface of a lake — the
dipping of the paddle — the lapping of the water against the side of the canoe — the Glockenspiel
— like sound of globes of water dropping from the paddle. Almost all sounds can have rhythmic
and vibrational designs and patterns which are a kind of music.
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5. Read the word-combinations and the sentences. Cover the left side and translate the

right one into English.

no matter how irregular

romantic music

street sounds

complex design of sounds

the singing of birds

the sound of a river or waterfall

a high degree of awareness

to enjoy one’s own singing

the lapping of water against rocks and sand
The pulsations can set up in us a rhythm that
for some persons stimulates mental
concentration.

These songs are a spontaneous blending

of rhythm and melody.

The sounds of the ocean have an immense
range of rhythm and dynamics.

In a furious storm, the shrieking of the wind
and the terrifying violence of the ocean make
for some of us a music that is heroic and
sublime.

Almost all sounds can have rhythmic and
vibrational designs and patterns which are a
kind of music.

6. Finish the sentences.
. All sounds can be...

. There are those who enjoy none of ...

. The same is true of a forest — where. ..

CONOOT A WN B

HE MMeEeT 3HaYeHUE HACKOJIbKO HECTaHJapTHAas
pOMaHTUYECKasl My3bIKa

3BYKH YJIULIBI

CJIOKHas1 KOMIIO3ULMS 3BYKOB

IICHUE IITULL

3BYK PEKHU WJIM BOAOIAJA

BBICOKAsl CTENIEHb OCO3HAHUS

HaCJIaKAaThCsl CBOUM COOCTBEHHBIM IIEHUEM
IUIECK BOJBI O KAMHH U IIECOK

[Tynpcanuu MOTYT CHaOJIUTh HAC PUTMOM,
KOTOPBIM CTUMYJIUPYET Y HEKOTOPBIX JINYHOC-
Tel YMCTBEHHOE COCPEOTOUYECHUE.
OTH NIECHU — CIIOHTaHHAsi CMECh PUTMA U
MEJOIUN.

3BYKM OK€aHa UMEIOT OTPOMHBIN Juana3oH
pUTMa U AUHAMHUKH.

B HeucToBbIN IITOPM, 3aBBIBAHUE BETPA U
y’Kacarolasi HCMCTOBOCTh OKE€aHa 3BYYMT UL
HEKOTOPBIX U3 HAC FEPONYECKON U BEIUYECT-
BEHHOU MY3bIKOM.
[loutu Bce 3ByKH MOTYT UMETh PUTMHUECKHE
Y BUOpALlMOHHbIE KOHCTPYKIIMU U MOJEIIH,
KOTOpBIE SIBIISIOTCSA BUJOM MY3BIKH.

. There are some who respond to every kind, and at the opposing pole...
. Apart from formal music, there are those who find in the street...

. Most birds show such a high degree of awareness that...
. The sounds of the ocean have an immense..
. There are thousands of other forms of sound — such as...

7. Translate the sentences with new words into English and write them down.

1. B rteuenne XVIII—XIX BexkoB KOHCTPYKIMSI HCHAHCKON THTaphbl

nperepreBaer

S3HAYUTCIBHBIC H3MCHCHHS, MACTCPpa ISKCICPUMCHTHUPYIOT C PA3SMEPOM U (bOpMOﬁ KopIyca,

MCXaHU3MOM U ITPOYHM.

2. BelpakeHHe poOMaHTHYECKas MY3bIKa MCIOJB3YeTCs JJIsi O0O3HAYEHHUs Pa3HOro poja
MY3bIKH, KOTOpasd, Imo 06meMy MHCHHUIO, TOUHO BBIPpAXKACT U 0}106p$[eT TaKHUE HCKHBIC HyBCTBa
KaK MPHUBSI3aHHOCTb, BEPHOCTD, MPEIAHHOCTb, JTFOOOBB.

3. TlecHu i COBPEMEHHOTO YelIOBEKa - 3TO HE MPOCTO HAOOp HOT U CHETHIX CJIOB, 3TO
croco0 BBIpa3uTh ceOs, MPHOOLIUTHCS K OINPEICIICHHOW KYJIbType, BO3MOXHOCTh TOJHEE
YYBCTBOBATb JXU3Hb U APKO MPOABIIATH ceds B Heﬁ, MMO3TOMY HET HUYETIO YAUBHUTCIBHOI'O B TOM,
4TO MYy3bIKa CTajla HEOThEMJIEMOW YacThi0 MUpPA, 0€3 KOTOPOil HEBO3MOXHO MPEJICTABUTH ceOe

KOM(OPTHOE CYIIECTBOBAHUE.
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4. My3bika obOiiajaia B MPEICTaBICHUH JPEBHUX TOHH3UPYIOMIMM U BOCCTAHOBUTEIHHBIM
s dexToM, moToMy uTo ObLTA CITIOCOOHA BOCCOEAMHUTH OTUYXKJICHHOTO WHIWBHA C TApMOHUEH
KocmMmoca.

5. “Cmupg” - 6e3 COMHEHHS - OJIHA M3 CaMbIX 3aXBaTBIBAIOIIUX TPYII KOTOPHIC BBHIILIN W3
BenukoOpuranuu 3a nocneauue 30 J€T; ¢ UX YHUKAIbHOW CMECHIO TOI-POK-H-POJIIa, OHA CTaja
yCcTONYMBBIM (haBOPUTOM B cepiiax (paHaTOB BO BCEM MUDE.

6. B 9T0ii My3bIKE €CTh TJIABHOE - CIIOHTAaHHAs PaJoCTh, OHA OECpPUYMHHA, U ATy PaTOCTh
HUKTO U HUYTO HE CyMEeT OTHATh WU OMPAayUTh, OHA UJIET K CAMBIM KOPHSIM YEJIOBEUECKOIo
CYILIECTBA.

7. IleHue conoBBS €AMHCTBEHHO B CBOEM pOJE, OHO HEIOCTHXKMMO, HEIMOApPaXaeMo, IO
IyOMHE M CMBICIY OHO COINEPHUYAET C MEHHMEM YeJIOBEKa U BO MHOTO pa3 MPEBOCXOJHUT €ro
MOJIHOTOI0O M KpPacOTOI0 3BYKOB; BEYHO HM3MEHSAACH, OHO COXpaHSET OJHAKO IOJHEHIIyIo
TapMOHHIO.

8. AHIIUHACKUMNA TEPMUH «yHHBEpCaJbHAsi MY3bIKa» OTHOCUTCS KO BCEH My3bIKE, HE
SBIISIOMICHCS YacThI0 COBPEMEHHOHM 3amagHoi My3bIKM, M Oepyiieidl Havaio BHE chepsl
KYJIBTYPHBIX BIUSHUHN 3an1aIHON EBPOIBI M aHTIOA3BIYHBIX CTPaH.

8. Write the following words in the form of dictation: countryside, sensitivity, different
personalities, opposing pole, fascinating rhythm, beautiful sounds, thrilling music, spontaneous
blending, nightingale, awareness, Haiti, furious storm, terrifying violence, concentrations, sound-
consciousness.

9. Do you agree that all sounds can be music? Express your opinion about it. Find

additional information about the connection of sounds and music; be ready to present it to
your groupmates.
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Unit 4

1. Listen, read and remember the following words and word-combinations:

tale [teil] - pacckas; moBecth
happening ['hapaniy] - ciyyaii, coObITHE
commentator ['komanteita] - KOMMEHTaTOP, TOJIKOBATEIb

gifted ['giftid] - omap&€unslii, criocoOHBIIT; TaJIAHTIMBBIA, TAPOBUTHINA
minstrel ['minstral] - MeHecTpeb; MOAT; MEBeI]

troubadour ['tru:badva] - TpyOamyp; mosT, neserr

crusade [kru:'seid] - kpecToBBIif TOX0T

refinement [ri‘fainmont] - yToH4EHHOCTD, M3SIIECTBO; H3LICKAHHOCTD; YCOBEPIICHCTBOBAHUE
poetry ['pavatri] - m033us; CTUXH, TOITUYHOCTH

composer [kam'pavza] - KOMIIO3UTOP

organist ['2:ganist] - opranuct

piece [pi:S] - My3bIKaJIbHOE TIPOU3BEIACHUE

harpsichord ['ha:psikd:d] - kmaBecun

harp [ha:p] apda
viola [vi'avlo] anbT

2. Give Russian equivalents to the following words without using a dictionary:

story ['sto:ri] n

Middle Ages [midl'eid3iz] n
news [nju:z] n
monastery ['mpnastari] n
poet ['pavit] n

bard [ba:d] n

Germany ['d33:mani] n
France [fra:ns] n

vocal ['vavkl] a

to imitate ['imiteit] v
medicine ['medsan] n
violinist [vai o'linist] n
progress ['provgras] n
symphony ['simfani] n

3. Read the sentences and translate them into your native language.

1. During the Middle Ages, singers wandered from place to place.

2. The more gifted attached themselves to castles and monasteries, where they were expected
to be both poet and musicians.

3. The troubadours cultivated songs to such a point of refinement that these became models of
poetry and music.

4. His works include a scene of battle, a contest of bird voices, the chatter of cackling women,
and the cries of Paris street vendors.
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5. Still another is Kuhnan’s Six Biblical Sonatas for the Harpsichord, portraying in music the
combat of David and Goliath, David playing the harp before King Saul, and other Testament
scenes.

6. In 1717, a French composer named Marin Marais wrote a piece for the viola and
harpsichord called Scenes of a Body Operation, sparing none of the painful details.

7. It begins with Preparations for Sailing. Then come The Carpenters’ Hammering, Crowing
of the Cock, Weighing Anchor, The Dance on Deck by the Passengers, and so on.

4. Read and translate the text.
STORIES TOLD IN MUSIC

During the Middle Ages, singers wandered from place to place. Wherever they went they
were made welcome. They often narrated tales of happenings near and far in their songs. They
were the news commentators of their time.

The more gifted attached themselves to castles and monasteries, where they were expected to
be both poet and musicians. Such were the minstrels and bards of the British Isles, the
minnesingers of Germany, and the troubadours of France. All of them sang of deeds of chivalry,
of the holy cause of the Crusades, of ladies fair and love.

The troubadours cultivated songs to such a point of refinement that these became models of
poetry and music. In later times these songs or chansons developed into a larger choral design. In
the hands of a sixteenth-century composer, Clement Jannequin, they aquired a particular charm.
His chansons are of pictorial music. His works include a scene of battle, a contest of bird voices,
the chatter of cackling women, and the cries of Paris street vendors. Music of this sort is known
as “program music”.

Similar music sprang up everywhere. In England John Mundy, a seventeenth-century
composer and organist, wrote a unique program piece. It reads like a weather report, naming
thirteen atmospheric changes, beginning with Fair Weather and including Lightning and
Thunder. The closing section is called A Clear Day.

The great English composer Henry Purcell also wrote program music, some of it for plays. In
the “frost scene” of his opera King Arthur, sung by chorus, Purcell achieved a shivery, teeth-
chattering effect.

Another work of the same period is a four-part vocal piece by Kreiger, imitating cries of cats.
The very first notes begin with “Mi-aou!” “Mi-aou”. Still another is Kuhnan’s Six Biblical
Sonatas for the Harpsichord, portraying in music the combat of David and Goliath, David
playing the harp before King Saul, and other Testament scenes. Yet another piece belonging to
that period anticipates the Space Age. Written by Dietrich Buxtehude, the Danish composer, it is
called The Nature and Properties of the Planets.

In France, Francois Couperin was one of the early composers of program music for the
keyboard. He published volumes of these pieces. Just a little later, Jean Philippe Rameau wrote
program music with such titles as The Call of The Birds and The Hen.

In 1717, a French composer named Marin Marais wrote a piece for the viola and harpsichord
called Scenes of a Body Operation, sparing none of the painful details. Another startling piece of
music dealing with medicine is the Ballet Quartet by George Onslow, an Englishman born in
France. While hunting, he had suffered a serious injury to an ear. He called the sections of this
piece The Pain, The Irregular Pulse, Fever and Delirium, closing with Gratitude and Recovery.

In New York in 1792 a curious concert took place, at which two unusual pieces were played.
An overture by Jean Gehot, a Belgian violinist, describes in twelve movements his voyage from
England to America.
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It begins with Preparations for Sailing. Then come The Carpenters’ Hammering, Crowing of
the Cock, Weighing Anchor, The Dance on Deck by the Passengers, and so on. The second piece
at the concert was also an overture. Written by James Hewitt, an early American composer, it
described in nine movements the progress of a battle.

Program music really came into full flower in the nineteenth century. Among the many
compositions of this nature were Beethoven’s Pastoral Symphony and Berlioz’s Fantastic
Symphony.

5. Read the word-combinations and the sentences. Cover the left side and translate the
right one into English.

during the Middle Ages BO BpeMeHa CpeTHEBEKOBbsI

to wander from place to place CTPaHCTBOBATh, CKUTATHCS C OHOI'O MECTA B
npyroe

far and near KPYToM, TIOBCIOTY, BE31€

news commentators KOMEHTaTOPbI HOBOCTEHN

the more gifted 0oJtee oapeHHbIE

to cultivate songs 00pabaThIBaTh ECHU

to become models of poetry and music CTaHOBUTHCS 00pa3liaMy OI3UH U MY3BIKH

to aquire a particular charm pUOOpETaTh OCOOBII IApM

startling piece of music HOTPSACAOIICE MY3bIKaTbHOC TPOU3BEICHUE

to take place HPOUCXOIUTD

to come into full flower PacuBECTH MBIIIHBIM I[BETOM

His works include a scene of battle, a contest  Ero paboTsl BK/IFOYAIOT B ¢€0s1 CIICHBI OUT-

of bird voices, the chatter of cackling women,  BbI, COIEpHHYECTBO NTHYBUX I'OJIOCOB,

and the cries of Paris street vendors. OOJITOBHIO XUXUKAIOIIUX )KESHIIUH U KPUKU
MpoaAaBUOB HA MAPHUIKCKUX YIIUIAX.

Another work of the same period is a four-part Emie ogna paborta TOro ke nmeproja — 3To

vocal piece by Kreiger, imitating cries of cats.  BokaibHOE POU3BEICHHE, COCTOSIIIEE M3
YEThIPEX YACTEH, MOAPAKAIOIIEE KPUKAM
KOTOB.

6. Finish the sentences.

. During the Middle Ages, singers...

. They often narrated tales of ...

. The more gifted attached themselves to...

. The troubadours cultivated songs to such a point of ...

. It reads like a weather report, naming ...

. In the “frost scene” of his opera ...

.In 1717, a French composer named Marin Marais wrote ...
. In New York in 1792 a curious concert...

O3 DN~ WN —

7. Translate the sentences with new words into English and write them down.

1. Ve B PAaHHEM BO3PACTE OAAPCHHBIC J€TU MOT'YT MOCTYIIUTHh B MHCTUTYT, 3aKOHYUTH €TI0 U
3AlUTUTL JUCCECPTALIUIO, TOTAA KaK UX CBCPCTHUKHU CHIC YUATCAd B IIKOJIC, OJAPCHHLIC NCTH C
MY3bIKaJIbHBIMU CIIOCOOHOCTAMU MMUIIYT OIECPBI; CO CIIOCOOHOCTSAMU K IIaXMaTaM — CTAHOBATCS
YEMIIMOHAMMU.
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2. Menectpenp - oOliee Ha3BaHUE IM03Ta-My3bIKaHTa, MPO(ECCHOHAIBHOTO IEBlLA
CpenHeBEeKOBBs, 3apabaThIBABIIETO TEHUEM W WIPOH Ha MY3BIKATBHBIX WHCTPYMEHTAX IIO
MaMATH.

3. TpyOamypbl aKTUBHO Y4aCTBOBAIH B COIMAIBLHOM, MOJMTUICCKON U PEITUTHO3HON JKU3HH
olmiecTBa TOro BpPEMEHH, 32 OCYXKJIEHHE U KPUTHKY KaTOJIMYECKOW LEPKBU TPyOalypbl
MIPeCIeI0BAINCh, a MOCJIEe KPECTOBOIO TOX0JIa MCUE3TH COBCEM, OCTaBHB IMoOcie cebs Ooratoe
KYJIbTYpHOE HaclleJIue.

4. B coBpeMEHHOU KyJIbType M0/ M033Uel 0ObIYHO TOHUMAIOT BUJ UCKYCCTBA, 3a0bIBasi, 4YTO
Y B HBIHEIIHE MOBCEIHEBHOM JKU3HU JOCTATOYHO TEKCTOB IMOITUYECKUX, HO HE XYJ0KECTBEH-
HBIX.

5. Y HEKOTOpBIX KOMIO3UTOPOB MMIIPOBHU3AIMS SBISETCS HICTOYHUKOM TBOPUYECKHX UICH U
OCHOBHBIM METOJIOM padoT, C OIBITOM KOMIIO3UTOP MPUOOPETACT TEXHUKY, MO3BOJISIONIYI0 EMY
MMACAaTh MY3bIKY B Pa3JIUYHBIX KaHPAX.

6. CerogHsi €CTh MHOTO MHTEPECHBIX U CEPhE3HBIX MOJIOJBIX OPTaHHUCTOB, KOTOPBIC BBUIY
CJIOKHBIIMXCS 0OCTOSITENLCTB OYEHb MAaJl0 MUTPAIOT, B YACTHOCTH HAa KUEBCKUX TOCY/IapCTBEH-
HBIX IUIOIIAJKaX, OJHON U3 MPUYUH SBJISIETCA JABJICHUE KOJUIET CTAPIIErO MOKOJIEHUS, KOTOPOE
HE OCTABJISIET MOJIO/ICIKHU 1LIAHCA.

7. B miupokoM CMBICIIE MY3BIKATbHOE MPOU3BEICHUE ATO BCSKas My3bIKaJIbHAs MbECa, B TOM
YKCIIe, HAPOIHAs MECHS WJIM UHCTPYMEHTAJIbHAs UMIIPOBU3ALIUSL.

8. Camble paHHUE YIIOMHWHAHUs WHCTPYMEHTA THUIIA KilaBecuHa (urypupyior B 1354 rony,
KaK COJIMPYIOIINUNA HHCTPYMEHT KJIABECHUH COXpaHsuics B oouxoje 1o konna X VIII Beka.

8. Write the following words in the form of dictation: happenings, commentators,
troubadours, atmospheric changes, lightning, thunder, teeth-chattering effect, harpsichord,
weighing, compositions, symphony.

9. Express your opinion about the stories told in music. Find additional information about
troubadours and minnesingers; be ready to present it to your groupmates.
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Unit5

1. Listen, read and remember the following words and word-combinations:

different ['difront] apyroii, pasnu4HbIi, pa3HbIA,
dimension [dai'menfn] - usmepenue; pasmep, BeanunHa; 00bEM; IPOTHKCHUE
duration [djv'reifn] - mpomomKKUTETEHOCTS

feature ['fi:tfo] - ocobennOCTD, XapakTepHas 4epTa; MPHU3HAK, CBOMCTBO, AETANb
interval ['intovl] - maTEpBa

flexible ['fleksabl] - rubOkuit

expression [ik'sprefn] - Beipakenue

genius ['d3i:nias] - ogapEHHOCTD; TEHUATBHOCTD

to unify ['ju:nifai] - o0beTUHATD

melodic curve [mo'lpdik k3:v] - menoanyeckas kpuas

major ['meid3o] - MaXkopHBIii

minor ['mains] - MUHOPHBIN; MUHOPHBIH KITFOY

yearning ['j3:nin] - TockiInBasi, Kaxaymias

duplication [dju:plikeifn] - ynBausanue, pasmuoxeHue
intensity [in'tensati] HHTEHCHBHOCTH

2. Give Russian equivalents to the following words without using a dictionary:

element [‘elimont] n

soft [sbft] a
loud [lavd] a
slow [slov] a

fast [fa:st] a

regular ['regjvla] a
tone [tovn] n
air ['ea] a

regular ['regjvla] a
aspect ['@spekt] n
ideal [ai'dial] n

combination [kombi'neifn] n
colour ['kala] n

3. Read the sentences and translate them into your native language.

1. When you listen to a piece of music, you'll notice that it has several different
characteristics; it may be soft or loud, slow or fast, combine different instruments and have a

regular rhythmic pattern.
2. The basic feature of rhythm is the interval of time between the pulsations.

3. Usually at the beginning of any music this basis rhythm is established, and a contrasting

rhythm may come later.
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4. A good example of a basic rhythm, followed by a contrasting rhythm, is the third part of
Brahms’ Symphony in F major.

5. Sometimes some of these tones are an octave higher or lower than others, but they cannot
be regarded as duplications because their overtones and undertones make additional
combinations of sound.

6. Timbre is made up of two things — the fundamental tone, or first component, and varying
degrees of loudness of other components sounding above it.

7. Our present methods of producing tone and our present musical instruments can produce
only a few of all the timbres possible in nature.

4. Read and translate the text.
SOME ELEMENTS OF MUSIC

When you listen to a piece of music, you'll notice that it has several different characteristics; it
may be soft or loud, slow or fast, combine different instruments and have a regular rhythmic
pattern. All of these are known as the “clements of music”, they are: tone, rhythm, harmony and
timbre.

TONE. Air vibration produces tone. The quicker the vibrations, the higher the tone. Vibrations
of tone travel in waves. A sound wave expands from its sourse in space in three dimensions.
Sound waves pass through each other.

RHYTHM is mainly duration. The basic feature of rhythm is the interval of time between the
pulsations. This interval of time is one aspect of duration. Every kind of music has its basic
rhythm, and in addition some kinds of music have contrasted or counter-rhythms. Sometimes this
basic rhythm is regular, and against it are irregular counter-rhythms. But in other kinds of music
the basic rhythm itself is irregular or flexible. Both of these types have their legitimate place in
music. Usually at the beginning of any music this basis rhythm is established, and a contrasting
rhythm may come later. An example of a basic rhythm which continues almost unvaried
throughout is the first part of Beethoven’s Moonlight Sonata. This is one of the highest
expressions of Beethoven’s genius. It is unified throughout by one rhythmic pattern, one time of
melodic curve, and one kind of musical texture. A good example of a basic rhythm, followed by
a contrasting thythm, is the third part of Brahms’ Symphony in F major. It begins in C minor
with an ecstatic yearning melody which seems to be reaching outward and upward to some
longed for ideal. Its basic rhythm is like a song with a continuous outpouring of melody.

MELODY is a combination of frequency and duration. A melody moves up and down in a
pitch. The tones which compose a melody are varied in their length.

HARMONY is the sounding together of several tones at the same time. There may be anything
from two to sixteen tones in any particular harmony. Sometimes some of these tones are an
octave higher or lower than others, but they cannot be regarded as duplications because their
overtones and undertones make additional combinations of sound.

TIMBRE is another name for tone colour. We know which instrument is playing by the
character of timbre of its tone. Timbre is made up of two things — the fundamental tone, or first
component, and varying degrees of loudness of other components sounding above it. These
differences of timbre are unlimited in number. Our present methods of producing tone and our
present musical instruments can produce only a few of all the timbres possible in nature. Timbre
is a combination of frequency and intensity. Frequency, intensity and duration are the three basic
elements of music which underlie tone, rhythm, melody, harmony and timbre.
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sound wave

basic rhythm

one of the highest expressions

some elements of music

to have several different characteristics

to combine different instruments

to be unified throughout

continuous outpouring of melody

Harmony is the sounding together of several
tones at the same time.

Melody is a combination of frequency
and duration.
Timbre is another name for tone colour.

Our present methods of producing tone and
our present musical instruments can produce

5. Read the word-combinations and the sentences. Cover the left side and translate the
right one into English.

3BYKOBAas BOJTHA

OCHOBHOU pUTM

OJHO U3 BEJIMYANIINX BBIPAKCHUN
HEKOTOPBIE AJIEMEHThI MY3bIKH

MMETh HECKOJIBKO Pa3HBIX 0COOCHHOCTEH
00bETUHSAThH Pa3HBIC HHCTPYMEHTHI
00bETUHSATHCS TTOBCIOTY
MPOJIOJKUTENIHOE U3NTUSHUE METIOIUU
l"apMoHUs — 3TO coaMecTHOE 3ByYaHHE
HECKOJIBKMX TOHOB B OJIHO U TO K€

BpeMs.
Memnoaust — 9TO coOYeTaHUE YaCTOTHI U
MIPOJIOJKUTEIIEHOCTH.

TemOp — 3TO e1ie 0AHO Ha3BaHUE IS
OTTCHKA TOHA.

Hamm COBPCMCHHBIC METO/IbI CO3JaH1A
TOHA U HAIlllM COBPEMEHHbIE HHCTPYMEH-

only a few of all the timbres possible in nature. ThI MOTYT TIPOU3BOIUTH TOJIBKO
HECKOJIBKO U3 BCEX BO3MOXHBIX B MPH-

pozie TeMOpoB.
6. Finish the sentences.

. When you listen to a piece of music, you'll notice that...

. All of these are known as the “elements of music”, they are...

. A sound wave expands from...

. The basic feature of rhythm is...

. Every kind of music has its..

. Harmony is the sounding together of ...

. Timbre is made up of two things..

. Our present methods of producing tone and our present musical instruments can...

OOk~ WN B

7. Translate the sentences with new words into English and write them down.

1. Bee 3Byku mpousBoaaTcs Oiarojaps BUOpaluu, KoTopas ObIBaeT pa3HOW, M 3BYKH OHa
IIPOU3BOJIUT pa3HbIe, TOATOMY OHH OTJIMYAKOTCS OAMH OT JAPYroro Mo TpeM OCHOBHBIM XapaKTe-
PUCTHKaM: TPOMKOCTH, BBICOTE X TOHAJILHOCTH.

2. 3mepeHue BbICOTHI 3ByKa IPOUCXOJUT IO OTHOCUTENIBHOM IIKaJIe: OKTAaBbl, BHYTPH OKTAaB
— HOTBL.

3. B Mmy3bIke OoipIIoe BHIpa3UTENbHOE 3HAYCHHE MMEET OTHOCHTEIbHAS TPOJOIDKUATEIb-
HOCTb 3BYKOB; CPaBHEHME €€ C IMPOJOJDKUTEIBHOCTBIO APYTUX 3BYKOB SBJIIETCS OCHOBAaHHUEM
CJIOKHBIX MY3bIKaJIbHO-JTOIMUYECKHUX CBSI3€H, BhIpaXKAIOIINXCS MPEKIE BCETO B PUTME U METPE.

4. C oHOW CTOPOHBI, HHTEPBAJI 3TO aOCTpaKTHAs MaTeMaTH4yecKasl BETMYMHA, BHIPAXKEHHAS
OTHOIIEHHEM JIBYX 4YHCEeJ, C JIPYrol CTOPOHBI, ATO 3JIEMEHT CHeUU(UYECKH MY3bIKaIbHOU
JIOTMKH, KaTEeropusi TapMOHHH, BhIpaskeHHAast B OYKBEHHOW WK TpaduecKoil HOTaIUH.
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5. I'ennanbHple JMI0AM ObUIM BO BCE BpPEMEHA, JpeBHErpedeckuii ¢umnocod ApucToTeNb
YTBEPXKJAJl, UTO «TC€HUATBHOCTBY - ITO «O0XKECTBEHHBIN J1ap», a T€HUH — YEeIOBEK OT MPHUPOJIbI
Ha/IeTIEHHBIA 0COOBIMU CIIOCOOHOCTSIMH.

6. Mepoil 4yBCTBUTEIBHOCTH OPraHOB CIyXa K BOCIHPHUATHIO 3BYKOBBIX BOJIH JHO0OIi
MHTEHCUBHOCTH SIBJISIETCSI YPOBEHb IPOMKOCTH.

7. IlporpeccuBHBI CTWJIb B MY3bIKE - CTHUJIb OOJIBIIMHCTBA TaHILIEBAIbHBIX IPOEKTOB
HOIMYJISIPHBIX €BPONEHCKUX MCIOJHUTENEH, KOTOPBIM 3aKiII04aeTcsi B KOMOMHALIMU - JKA30BOE
3BY4aHUE IJIFOC MUHUMAJIbHBIA PUTM.

8. Write the following words in the form of dictation: characteristics, dimensions, duration,
pulsations, counter-rhythms, legitimate, throughout, yearning, outpouring, frequency.

9. What elements of music do you know? Find additional information about them; be
ready to present it to your groupmates.
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Unit 6
1. Listen, read and remember the following words and word-combinations:

rise [raiz] - noasém, nogusTHE

conductor [kon'dAkta] - nuprkép

orchestra ['2:Kistro] — opkectp

public ['pAblik] - oO1iecTBeHHBIN; MTyOIMYHBIH
performer [pa'fa:ma] — ucnonuuTeNb

court [ko:t] - mBop (koposis)

pomp [ppmp] - momma, BeIHKOJIENHE, MBIIIHOCTh
pleasure ['ple3s] - ynoBosbCcTBHE; pa3BiicUCHUE

occasion [a'keizn] - coObiTHE

wedding ['wedin] - cBans6a

festivities [fe'stivatiz] - mpa3aHecTBa; TOpKECTBA

performance [pa'f>:mons] - npencraBiieHue; CrieKTaKIb

listener ['lisana] - ciymarens

stringed instrument ['strind 'instromant] - cTpyHHBINA HHCTPYMEHT

to rehearse [ri'h3:s] - penerupoBarh
2. Give Russian equivalents to the following words without using a dictionary:

help [help] n

prince [prins] n
choice [tf2is] n
function ['fagkJan] n
birth [b3:6] n

death [de6] n

visit ['vizit] n
original [a'rid3nal] a
old-fashioned [pvld'fefnd] a
paper ['peipa] n
elegant ['eligant] a
leader ['li:do] n

feet [fi:t] n

metal ['metl] n

3. Read the sentences and translate them into your native language.
1. To get an idea of what an orchestra was like about 250 years ago, we must try to imagine
the world of music in Bach’s time.

2. A composer or a performer was almost always dependent upon the generosity of a patron
for his livelihood.
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3. There was no court in Europe, large or small, that did not have its music masters and music
makers to provide an impressive background for pomp and pleasure.

4. When a prince looked for someone to train and direct his musicians, he made sure that the
man of his choice was a composer and performer as well.

5. He had to write original compositions; train the musical corps; play various instruments on
occasion; and insure a polished performance before the assembled guests of his patron.

6. The music stands of some directors were so badly damaged that they had to have small
sheets of metal fastened to them to keep them from wearing away.

7. When in 1820 Ludvig Spohr appeared before the London Philharmonic Society to conduct
one of his symphonies, and pulled the little stick out of the pocket, the orchestra players stared at
him with surprise and annoyance.

4. Read and translate the text.
THE RISE OF THE MODERN CONDUCTOR

To get an idea of what an orchestra was like about 250 years ago, we must try to imagine the
world of music in Bach’s time. There were no public concerts then. A composer or a performer
was almost always dependent upon the generosity of a patron for his livelihood. Nor could a
corps of musicians maintain itself without the help of the church or of the nobility.

There was no court in Europe, large or small, that did not have its music masters and music
makers to provide an impressive background for pomp and pleasure. The orchestra players might
number anywhere from ten to twenty. When a prince looked for someone to train and direct his
musicians, he made sure that the man of his choice was a composer and performer as well.

It was the function of the composer to create music for all occasions. And there were many
of them — births and deaths, weddings and visits of foreign dignitaries, to say nothing of the
frequent festivities that made up the daily round of court life.

The music master had four responsibilities. He had to write original compositions; train the
musical corps; play various instruments on occasion; and insure a polished performance before
the assembled guests of his patron. The old-fashioned sheaf of rolled paper was not strong
enough or elegant enough for his purpose. And so he took to using a stick.

Directing music had become a noisy affair. The leader would stamp his feet and bang his
stick. The banging, thumping, and pounding annoyed the listeners. They complained that it
actually drowned out much of the music. The music stands of some directors were so badly
damaged that they had to have small sheets of metal fastened to them to keep them from wearing
away. No wonder this species of leader was called a “wood-chopper”.

As the orchestra grew larger and compositions became more complex, the leader’s position
changed. The stringed instruments having become the backbone of the orchestra, the first
violinist found himself promoted to a role of importance. He was given the responsibility of
rehearsing the group and in due time the authority to conduct. He often used his bow.

The keyboard instrument still provided the accompaniment. The musician at the keyboard —
who was usually the composer himself — set the place. The first violinist followed his lead and
communicated the pace to the other players. By playing a phrase here and a phrase there, he
would try to convey the style and meaning of the music to them. All the while the man at the
keyboard would show his approval or disapproval by nods and smiles and grimaces.

This allegiance to two masters — the first violinist and the keyboard musician — was anything
but satisfactory. Someone with real authority had to take over. The violinist, using his bow, now
came forward as the one and only conductor.

24



Some conductors used a little stick called a baton. The baton, however, was by no means
enthusiastically welcomed everywhere. When in 1820 Ludvig Spohr appeared before the London
Philharmonic Society to conduct one of his symphonies, and pulled the little stick out of the
pocket, the orchestra players stared at him with surprise and annoyance.

Complicated modern music calls for a conductor of the highest skill. Under such a leader, the
orchestra fulfills its mission — the interpretation of great music.

5. Read the word-combinations and the sentences. Cover the left side and translate the
right one into English.

to get an idea of something JUISL TOTO 4TOOBI MOHSATH YTO-THO0

to try to imagine [I0CTapaThCs MPEICTABUTD

generosity of a patron HIEIPOCTh XO35IMHA

to provide an impressive background 00€CIeYnTh BHYIIUTEILHOE MY3bIKaJIb-
HOE COITPOBOXKICHHE

to look for someone HCKaTh KOro-JIH00

to create music COYHHSTH MY3bIKY

to become more complex CTaHOBHUTHCS 00JIEE CIIOKHBIM

He was given the responsibility of rehearsing Ha Hero Bo3narajgach OTBETCTBEHHOCTD

the group and in due time the authority to conduct. 3a peneTuIMK TPYIITBI U 10 HCTEYCHUH
KaKOr0-TO BPEMEHH ITOJTHOMOYHE JUPHU-
KHPOBATh.

The violinist, using his bow, now came forward Ckpurmay, HCHIOTB3YIOIINI CBOI CMBI-

as the one and only conductor. YOK, BBIJIBUHYJICS BIIEPE]] CTAB
€IMHCTBECHHBIM JIHPHKEPOM.

Complicated modern music calls for a conductor ~ CnoxxHast cOBpeMeHHas My3bIKa TpeOyeT

of the highest skill. TUPIKEPA, KOTOPBIA 00J1a/1aeT BHICO-
JauIIUM MaCTCpPCTBOM.

Under such a leader, the orchestra fulfills its [Tpu TakoM AUPHKEPE OPKECTP

mission — the interpretation of great music. BBIMOJIHSIET CBOKO MHCCHIO -

WHTEPIPUTALUIO BEIMKOU MY3BIKH.

6. Finish the sentences.

1. To get an idea of what an orchestra was like about 250 years ago, we must ...

2. A composer or a performer was almost always dependent upon...

3. There was no court in Europe, large or small, that did not have...

4. The old-fashioned sheaf of rolled paper was not...

5. They complained that it actually...

6. As the orchestra grew larger and compositions became more complex...

7. When in 1820 Ludvig Spohr appeared before the London Philharmonic Society...
8. Under such a leader, the orchestra fulfills its mission...

7. Translate the sentences with new words into English and write them down.
1. lo XIX Beka 00s3aHHOCTH COBPEMEHHOTO AUPIKEPA WCHOIHSUI OAUH U3 YYaCTHHKOB
aHcamOJ1s, KOTOPBIN BO BpeMs UTPhI yAapaMu CMbIUKa, CIIEIMATIBLHOTO JKe3J1a, KHBKAMHU T'OJIOBBI U

T. II. OTCYUTBIBAJ TAKT UCIIOJIHIEMOIO COUMHEHHUS U YKa3bIBaJl MOMEHTBI BCTYIUICHUS OTAEIBHBIX
UHCTPYMEHTOB.
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2. CuM(pOHMYECKUM HAa3bIBACTCS OPKECTP, COCTABICHHBIM M3 HECKOJBKUX Pa3HOPOIHBIX
TPYIIl HMHCTPYMEHTOB — CEMEWCTBA CKPUIIOK, AYXOBBIX M YAApHBIX, MPHUHIMI TaKOro
o0wvenunenus cioxuicsa B EBponie B XVIII Beke.

3. B xiaccuueckoil My3bIKe U B OIEpe rojioc TPAKTYETCsl UCKIIFOUUTENIBHO KaK MY3bIKaJIbHBIH
MHCTPYMEHT, KOMIIO3UTOPbI IUIIYT MY3bIKY Ul 3TOI'0 MHCTPYMEHTA, YUUTHIBAs MacTepCTBO U
O0COOEHHOCTH T0JIOCa UCTIOIHUTENS

4. Jlns TOro 4To0Bl TOCTSAM Ha CBaJlb0e OBLIO BECeI0 HEOOXOIMMO MPOAYMaTh MY3bIKaIbHOE
COIPOBOXKACHHUE CBAJICOHOTO JHS, MPABUIHHO PACCTABUTH MY3bIKAJIbHBIE AKIICHTHI.

5. PaGora Hajx co3gaHMeM CIEKTaKis BKIIOYaeT B ce0s: BHIOOP M aJalTalMi0 IbECHI,
pacupeneneHue poseil, IpoBeACHUE PENETULMM, IOArTOTOBKY MY3bIKaJIbHOTO COIIPOBOXKIEHUS, a
3aBepLIAIOIIMM 3TAlOM SBJIIETCS IPOBEACHUE F€HEPATIbHON PETIETULINH.

6. Ha eroil ¢unapMoHrueckoil ClieHe BBICTYMAIOT 3BE3/bl MEPBOM BEIMYHMHBI, JJII KOTOPBIX
OUYCHb BAXKCH KOHTAKT CO CIYIIATEIeM, a OH 3/1eCh HEBEPOSATHO OlaroJapHbIi; 3TO CIyIIaTelb,
KOTOPBIN MTOATOTOBJIEH K BOCIIPUATHIO MY3bIKA OYE€Hb BBICOKOI'O YPOBHSI.

7. CTpyHHBIH MY3bIKaJIbHBIH MHCTPYMEHT — 3TO MY3bIKaJIbHBbIH MHCTPYMEHT, B KOTOPOM
HUCTOYHUKOM 3BYyKa SBIAIOTCS KOJeOaHUs CTPYyH, TUIUYHBIMU MPEACTABUTEISIMU CTPYHHBIX
UHCTPYMEHTOB SIBJISIOTCS CKPHIIKA, BUOJIOHYETb, aIbT, apa u ruTapa.

8. Write the following words in the form of dictation: conductor, orchestra, performer,
generosity, background, pleasure, occasions, festivities, old-fashioned, responsibilities,
performance, rehearsing,accompaniment.

9. What do you know about the rise of conductors? Find additional information about the
profession of conductor; be ready to present it to your groupmates.
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Unit 7
1. Listen, read and remember the following words and word-combinations:

military ['militari] — BocHHBII
talent ['taelont] - TamanT

tutor ['tju:to] - moMarHui y4rTENb; PEIETUTOP
orchestrion [2:'kestrion] — opkectpron
institution [insti‘tju:fn] - yupexxnenune; BenOMCTBO

repertoire ['repatwa:] - penepryap
powerful ['pav ofl] - cunbHBIA, MOIITHBII

miniature ['minotfo] — MunHMatiopa

quality ['kwolati] - kauecTBO

art [a:t] - uckyccTBO, MacTepCcTBO

choreographer [Kori'bgrafa] - 6anermetictep, xopeorpad
version ['v3:fn] - Bepcus; BapuanT

motto ['mbtov] - aeBu3, 103yHT
movement ['mu:vmont] - IBUKEHUE, TEMIT; PUTM

2. Give Russian equivalents to the following words without using a dictionary:

Russia [fAfa] n
family ['femali] n

lesson ['lesan] n

pupil ['pju:pl] n

study ['stadi] n

jurisprudence [d3veris'pru:dns] n
conservatory [kon's3:vatri] n
financial [fai'nzen/1] a

pension ['penfn] n

ideal [ai'diol] n

international [into'naefnal] a
ballet ['baelei] n

story ['sto:ri] n
later ['leita] a

3. Read the sentences and translate them into your native language.

1. Pyotr llyich Tchaikovsky was born in Votkinsk, Russia in a family with a long line of
military service.

2. His parents were initially supportive of his musical talents, hiring a tutor, buying an

orchestrion (a form of barrel organ that could imitate elaborate orchestral effects), and
encouraging his study of the piano.
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3. Tchaikovsky was one of the earlier students of the St. Petersburg Conservatory established
by Anton Rubinstein, completing his studies there to become a member of the teaching staff at
the similar institution established in Moscow by Anton Rubinstein's brother Nikolay.

4. His music is thoroughly Russian in character, but, although he was influenced by Balakirev
and the ideals of the Five Russian nationalist composers, he may be seen as belonging rather to
the more international school of composition fostered by the Conservatories that Balakirev so
much deplored.

5. Eugene Onegin, based on a work by Pushkin, was written in 1877, the year of the
composer's disastrous and brief attempt at marriage.

6. Tchaikovsky, a master of the miniature forms necessary for ballet, succeeded in raising the
quality of the music provided for an art that had undergone considerable technical development
in 19th century Russia under the guidance of the French choreographer Marius Petipa.

7. Of the other symphonies the fifth, with its motto theme and waltz movement in the place of
a scherzo was written in 1888, while the last completed symphony, known as the "Pathétique",
was first performed under Tchaikovsky's direction shortly before his death in 1893.

4. Read and translate the text.

PYOTR IL'YICH TCHAIKOVSKY
(1840 - 1893)

Pyotr Ilyich Tchaikovsky was born in Votkinsk, Russia in a family with a long line of military
service. Tchaikovsky began piano lessons at the age of five. A precocious pupil, he could read
music as adeptly as his teacher within three years. His parents were initially supportive of his
musical talents, hiring a tutor, buying an orchestrion (a form of barrel organ that could imitate
elaborate orchestral effects), and encouraging his study of the piano. However, his parents'
passion for his musical talent soon cooled, and, in 1850, the family decided to send Tchaikovsky
to the Imperial School of Jurisprudence in Saint Petersburg.

Tchaikovsky was one of the earlier students of the St. Petersburg Conservatory established by
Anton Rubinstein, completing his studies there to become a member of the teaching staff at the
similar institution established in Moscow by Anton Rubinstein's brother Nikolay. He was able to
withdraw from teaching when a rich widow, Nadezhda von Meck, offered him financial support
which continued for much of his life, although, according to the original conditions of the
pension, they never met. Tchaikovsky was a man of neurotic diffidence. His music is thoroughly
Russian in character, but, although he was influenced by Balakirev and the ideals of the Five
Russian nationalist composers, he may be seen as belonging rather to the more international
school of composition fostered by the Conservatories that Balakirev so much deplored.

Two above all of Tchaikovsky's operas have retained a place in international repertoire.
Eugene Onegin, based on a work by Pushkin, was written in 1877, the year of the composer's
disastrous and brief attempt at marriage. He returned to Pushkin in 1890 with his powerful opera
The Queen of Spades.

Tchaikovsky, a master of the miniature forms necessary for ballet, succeeded in raising the
quality of the music provided for an art that had undergone considerable technical development
in 19th century Russia under the guidance of the French choreographer Marius Petipa. The first
of Tchaikovsky's full length ballet-scores was Swan Lake, completed in 1876, followed in 1889
by The Sleeping Beauty. His last ballet, based on a story by E.T.A. Hoffmann, was Nutcracker,
first staged in St. Petersburg in December 1892.

28



Tchaikovsky wrote six symphonies. The first of these, sometimes known as Winter
Daydreams, was completed in its first version in 1866 but later revised. The second of the
symphonies, the so- called Little Russian was composed in 1872 but revised eight years later. Of
the other symphonies the fifth, with its motto theme and waltz movement in the place of a
scherzo was written in 1888, while the last completed symphony, known as the "Pathétique",
was first performed under Tchaikovsky's direction shortly before his death in 1893.

5. Read the word-combinations and the sentences. Cover the left side and translate the
right one into English.

military service
to begin piano lessons

precocious pupil
to hire a tutor
Imperial School of Jurisprudence

teaching staff
to offer somebody financial support

to be a man of neurotic diffidence

Two above all of Tchaikovsky's operas

have retained a place in international repertoire.

Eugene Onegin, based on a work by Pushkin,
was written in 1877, the year of the composer's
disastrous and brief attempt at marriage.

BOCHHAs CITy)K0a
HayaTh 3aHUMAThCS YPOKAMH 110
IMHAHUHO
HE I10 T0/IaM Pa3BUTON yUECHHK
HaHSTb PEIEeTUTOPA
UMIIEpaToOpCKas MIKoJIa
IOPUCIIPYICHIINH
MPEnoaBaTeIbCKUil COCTaB
IPEIIOKUTH KOMY-TH00 (prHAHCOBYIO
MOAJICPKKY
OBITh YEJIOBEKOM HEPBHBIM U
HEYBEpEHHBIM B cebe
JBe u3 Bcex onep YallKOBCKOro
3aHUMAIOT MEPBbIC MECTA B
MEXIyHApOJIHOM pernepTyape.
EBrenuit OHervH, OCHOBaHbIN Ha pa-
6ore [lymkuna, ObuT Hantuca B 1877,
KaK pa3 B TOM r'Oly y KOMIIO3UTOpa

ObLT KaTacTpoTIECKUIA U
HEJI0JITOBPEMEHHBIH OIBIT B Opake.
Ero nocnennuii 6ager, OCHOBaHBIN Ha
pacckaze Xoddmana, Obl1 BriepBbIe
nocrasiieH Ha cuieHe B Cankr-Ilerep-
Oypre, B nekabpe 1892-ro.

His last ballet, based on a story by E.T. Hoffmann,
was Nutcracker, first staged in St. Petersburg
in December 1892.

6. Finish the sentences.

1. Pyotr Ilyich Tchaikovsky was born in...

2. His parents were initially supportive of his musical...

3. Tchaikovsky was one of the earlier students of ...

4. He was able to withdraw from teaching when...

5. His music is thoroughly Russian in character, but...

6. Two above all of Tchaikovsky's operas have retained a place in...

7. Tchaikovsky, a master of the miniature forms necessary for ballet, succeeded in...
8. Of the other symphonies the fifth, with its motto...
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7. Translate the sentences with new words into English and write them down.

1. MHOro4HCIIeHHbIE HCCIIEIOBAaHUS MOATBEPJIMIIU, YTO KJIACCHMUYECKas MY3blKa HE TOJBKO
CO3/1a€T YYBCTBO MCUXOJOTHYECKOTO KOM(OPTa, HO M CITIOCOOCTBYET PA3BUTHIO TAJIAaHTA, IPHUYEM
HE TOJBKO Y JETEN.

2. llIxonpHBIA y4HUTENb, BBIHYKICHBIM neauTh cBoe BHMMaHue Ha 30 - 40 yemoBek
OJIHOBPEMEHHO, UMEHHO MO3TOMY BO BCE€ BPEMEHA IMOJIb3YIOTCSI CIPOCOM T'yBEpPHEpPHI U T'yBEp-
HAHTKH, IOMAITHUE BOCTIMTATEIIA U YUUTEIIS, @ TAKIKE PETIETHTOPHI.

3. B nauane XIX Beka moa Ha3BaHHEM OPKECTPHOH IMOSBUIICS Psiji aBTOMATUYECKUX MEXaHU-
YECKUX MHCTPYMEHTOB, IIPUCIIOCOOICHHBIX I MMUTALIMKA 3BYYaHHUS OPKECTpa, PACIIOI0KECHHE
CTPYH WJIM TPYO MHCTpYMEHTa ObUIO TIOJJ00paHO TaKuM 00pa3oM, 4ToOBI pu paboTe MexaHnu3Ma
3ByYasIH ONpPEACIEHHBIC MY3bIKAJIbHBIC TTPOU3BEICHUS.

4. PenepTyap — COBOKYIHOCTH MPOU3BEICHHIA, UCIIONHAEMBIX B Te€aTpe , Ha KOHIICPTHOMN
3CTpaje u T. 1., O] pErepTyapoM TaKXKe MOHUMAIOT KPYT POJiei, HOMEPOB, MY3bIKAJIbHBIX HIIN
JUTEPATYPHBIX MIPOU3BEICHUN, UCTIOJIHIEMBIX OT/IETBHBIM apTHUCTOM.

5. B OecuncieHHOM MHOKECTBE >KaHPOB MOATHUYECKOr0, MY3BIKaJbHOTO, JIUTEPATYPHOTO,
M300pa3uTEILHOTO MCKYCCTBAa, B PA3jIMYHBIX HAIMOHAIBHBIX KYJIbTypax, Ha pa3HbIX 3Tamax
HUCTOPHUH YEJIOBEYECTBA 3aHUMAIOT CBOE CKPOMHOE, MOPOH IMOYTH HE3aMETHOE MECTO YKaHPBHI,
CBSI3aHHBIC C TaK HA3bIBAEMBIMU MaJIBIMH (POPMAMH, C IPUHIIATIAMA MUHHATIOPHI.

6. B macmtabax Bcero o01iecTBa, UCKYCCTBO — OCOOBIN CHOCOO MO3HAHUSA U OTPAXKEHUS
JNEHCTBUTEIILHOCTH, OHA U3 (DOPM XyI0’)KECTBEHHOM JEATEILHOCTH OOIIECTBEHHOT'O CO3HAHUS U
YacTh JyXOBHOW KYJIbTYPhl KakK 4YENOBEKa, TaK W BCEro 4YeIOBEUeCTBAa, MHOT0OOPa3HBIN
pe3yJIbTaT TBOPUYECKOM JEATEIIbHOCTH BCEX MOKOJICHHIA.

7. Xopeorpad — cnenuaiucT B o0nactu Xxopeorpaduu, MOCTAHOBIIMK TAHIIEB, B TOM YUCIIEC U
TaHIEBATHHBIX KOMIO3UIMA (UTYPUCTOB W MACTEPOB XYIOKECTBEHHOW THMHACTUKH H
OaJIETHBIX CIIEKTAKIEH.

8. Write the following words in the form of dictation: precocious, orchestrion, encouraging,
jurisprudence, institution, thoroughly, international, repertoire, marriage, miniature, guidance,
choreographer.

9. What do you know about P. I. Tchaikovsky? Find additional information about him and
about his works; be ready to present it to your groupmates.
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Unit 8

1. Listen, read and remember the following words and word-combinations:

fine [faIn] - xopomwuii; mpexpacHbIit

mighty ['maIt1] - MoryiecTBeHHBIN; MOIIHBIH
notion ['nov[Nn] - noHsATHE; IpEACTaBICHUE; HIES
failing ['fezlip] - HenocraToK, c1ab0XapaKTEPHOCTH

to bereave [b1'ri:v] - numaTh, OTHUMATH
effort ['efot] - ycumue, momeITKa; HaPSHKCHIE

urban ['3:ban] — ropoackoii
polka ['pblks] - monbka

glittering ['gl1torip] — Gnectsmmit
reborn [rebo:n] - nepepoxxaéunbIit

critic ['kr1tik] — xputuk
libretto [I1'bretov] - mubperTo

significant [s1g'n1fikant] - 3HaunTeNBHBIN, CyIICCTBEHHBIH, BAKHBIN
tenderness ['tendonas] - HexXHOCTH

2. Give Russian equivalents to the following words without using a dictionary:

group [gru:p] - n
realism ['rIolizam] n
caricaturist ['kaertkot varIst] n

emotion [I'mavfn] n
manner ['mana] n

history ['h1istr1i] n
village ['vilid3] n
cadet [ko'det] n
young [jAg] a
course [kd:s] n

classmate ['kla:smei1t] n
sense [sens] n

nervous ['n3:vas] a
end [end] n

3. Read the sentences and translate them into your native language.

1. Modest Petrovich Mussorgsky (1839-1881) is generally acclaimed the finest of the group
of Russian composers known as the Mighty Five.

2. In his operas, especially Boris Godunov, he successfully explored human emotions and
failings individually and collectively in a new and forthright manner singularly bereft of the
pretensions and emotional excess of the 19th century.
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3. His cultured mother gave him piano lessons and encouraged his clumsy but early efforts at
composition.

4. He entered the Imperial Guards Cadet School in 1852 and, in the course of the year,
published (at his family's expense) Porte Enseigne Polka for his classmates.

5. In late 1857 and 1858 Mussorgsky went through the first of several emotional crises and
resigned from the Guards in 1859.

6. From a suggestion by Stasov, but developing his own ideas and preparing his own libretto
from texts by Aleksandr Pushkin and Nicolai Karamzin, Mussorgsky set to work on Boris
Godunov in 1868.

7. There is a relentless, inevitable movement forward in Mussorgsky's style, in significant
measure related to his understanding of the folk process in music, which provides him with the
deftness of the caricaturist's hand: his vignettes of a drunken priest, a clown, an idiot, a vain
princess, or a mad czar are sure and convincing.

4. Read and translate the text.
MODEST PETROVICH MUSORGSKIY

Modest Petrovich Mussorgsky (1839-1881) is generally acclaimed the finest of the group of
Russian composers known as the Mighty Five. Without Modest Mussorgsky the notion of the
Russian 19th century as one of musical realism would be unsupportable. In his operas, especially
Boris Godunov, he successfully explored human emotions and failings individually and
collectively in a new and forthright manner singularly bereft of the pretensions and emotional
excess of the 19th century. His operatic work marks a crossroads in the understanding and use of
the form in music history.

Modest Petrovich Mussorgsky was born on March 9, 1839, in the village of Karevo in the
Pskov district. His cultured mother gave him piano lessons and encouraged his clumsy but early
efforts at composition. At 10 he went to St. Petersburg to study piano with Anton Herke, to
prepare for cadet school, and to be tutored in the ways of a young urban gentleman. He entered
the Imperial Guards Cadet School in 1852 and, in the course of the year, published (at his
family's expense) Porte Enseigne Polka for his classmates. His lessons with Herke continued
until 1854. Mussorgsky joined the glittering Preobrazhensky Imperial Guards Regiment in 1856.

In 1859 Mussorgsky met Aleksandr Dargomyzhsky, who introduced him to César Cui, also a
military officer, and to Mily Balakirev, later the leader of the Mighty Five. In late 1857 and 1858
Mussorgsky went through the first of several emotional crises and resigned from the Guards in
1859. That same year he spoke to Balakirev of having been "reborn," not only in the sense of
recovery from his nervous disorder but in his conversion, he said, from cosmopolitan to patriot.
The thinking of the music and art critic Vladimir Stasov is reflected here, but more particularly
that of the Russian social critics Chernyshevsky and Dobroliubov. Among these new friends,
Mussorgsky was writing music with some seriousness. In 1860 his Scherzo in B-flat for
orchestra was performed in St. Petersburg. In 1861 Mussorgsky's financial base was destroyed:
the emancipation of the serfs led to the liquidation, over a 2-year period, of the family estate.

From a suggestion by Stasov, but developing his own ideas and preparing his own libretto
from texts by Aleksandr Pushkin and Nicolai Karamzin, Mussorgsky set to work on Boris
Godunov in 1868. Musically one turns again and again to Boris Godunov to reveal what
Mussorgsky was and what he wanted. The work is intensely, intimately vocal. And, although he
wrote effectively for orchestra, the voice was the instrument he trusted and understood (he had
given voice lessons).
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There is a relentless, inevitable movement forward in Mussorgsky's style, in significant
measure related to his understanding of the folk process in music, which provides him with the
deftness of the caricaturist's hand: his vignettes of a drunken priest, a clown, an idiot, a vain
princess, or a mad czar are sure and convincing. The crowd scenes in Boris Godunov are
particularly telling; they range from groups of worshipers through coronation crowds to peasants
and soldiers. It is not sufficient to point out the approximations to human speech and sounds;
Mussorgsky believed that speech itself followed strict musical rules and that music, like all art, is
a means of communicating with people. He not only dealt in living scenes of real people but
drew out of such situations certain principles and truths. And it is in the latter rather than the
former that realism lies. That Czar Boris is the tortured product of forces of both good and evil is
nowhere stated; but in depicting his inchoate rage at his enemies on the one hand and the beauty
of his tenderness to his daughter on the other, Mussorgsky focuses effectively on the conflict.

The Mighty Five had begun to disintegrate as a circle after 1872, and Mussorgsky's health
was worsening. Near the end of his life he toured with the singer Daria Leonova. He died, more
or less in her care, on March 16, 1881, in St. Petersburg.

5. Read the word-combinations and the sentences. Cover the left side and translate the
right one into English.

to be acclaimed OBITh TIPOBO3TJIALICHHBIM

known as the Mighty Five U3BECTHOW KaK MoryIiecTBeHHast
nsTepKa

successfully explore something YCIIEIIHO MCII0Ib30BaTh YTO-ITHO0

human emotions and failings YEJI0BEYCCKHIE AIMOIIUU M HEJTOCTATKU

with some seriousness C YyBCTBOM CEPbE3HOCTH

family estate CeMeIHOe MOMeCThe

From a suggestion by Stasov, but developing his Cnenys coBery CtacoBa, HO pa3BHUBas

own ideas and preparing his own libretto from texts cBou coOCTBeHHbBIC HCH U TIPUTOTO-

by Aleksandr Pushkin and Nicolai Karamzin, BUB COOCTBEHHOE JINOPETTO HAa TEKCTHI

Mussorgsky set to work on Boris Godunov in 1868. Aunekcannpa [Tymkuna u Hukonas
Kapam3suna, Myccoprckuil npuHsics
3a paboty Hajg bopucom ['omyHOBBIM B

1868 rony.
And, although he wrote effectively for orchestra, U x0T OH BIIEUATIISIONIE TTHCAIT JIJISI
the voice was the instrument he trusted and OpKeCTpa, TOIBKO TOJIOC ObLT OBLT
understood (he had given voice lessons). WHCTPYMEHTOM, KOTOPOMY OH JIOBE-

PSIUT M KOTOPBIi OH ITOHUMAJI(OH J1aBaj
YPOKHU BOKaa).

6. Finish the sentences.

. Modest Petrovich Mussorgsky (1839-1881) is generally acclaimed the finest of the...

. In his operas, especially Boris Godunov, he successfully explored...

. His cultured mother gave him piano lessons and encouraged his...

. He entered the Imperial...

. That same year he spoke to Balakirev of having been "reborn,” not only in the sense of ...
. From a suggestion by Stasov, but developing his own idea...

. There is a relentless, inevitable movement forward in Mussorgsky's...

. The Mighty Five had begun to disintegrate as a ...

ONO O WN -
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7. Translate the sentences with new words into English and write them down.

1. IlpekpacHblii ucriosHUTENb My3blkM HoBoro Beka mpusHaHHbBIN BO BceM mupe Munopu,
3aHsJ1 NIEpBOE MECTO B XHUT-TAapaje CO CBOMM ajgbOOMOM B KOTOPOM OH HCIIOJIHAET OYEHb
KpacuBble KOMIIO3MIIMHU, K COXKAJICHUIO AIbOOMBI 3TOTO HCIIOJHUTEINS BCTPEYAIOTCS JTOBOJIBHO
penKo.

2. KauecTBeHHBI MOIIHBII 3BYK Ha YPOBHE €BPOIEHCKUX CTAaHAAPTOB U OTIIMYHOE CBETOBOE
1110y ObUIO MPEOCTABICHO ClIEUaIbHO JJIs KOHLepTa ManonHsl B Poccun.

3. Ceiliuac noj mMoHATHE "KOMMepuecKas My3blKa' MPUIMCHIBAIOT BCE,UYTO XOTb HEMHOI'O
HOMYJSIPHO B IIMPOKUX Maccax, IPUYEM Ha CTUJIb MY3bIKM HE 00palllaloT BHUMaHUS, a HHOTAA
MY3bIKa, pACCUMTaHHAs JAaJICKO HE Ha IIUPOKUE MACCHI, IOYEMY-TO OOpETaeT MOMyJISPHOCTh, U
9Ty MY3BIKY TYT K€ HAUMHAIOT aCCOLUUPOBATH ¢ KOMMEPLIUEH.

4. Eme He Tak JaBHO BCeM OBbUIO OYEBUAHO, YTO ISl TOTO, YTOOBI CIYIIATh MY3BIKY, €€
HE00X0UMO NMPHOOPECTH, HO TENEPh CYLIECTBYET Pl MHTEPHET CEPBUCOB, 0J1aroaapsi KOTOPbIM
MOXHO CIyIIaThb MY3bIKY, XOTS U y HMX €CTb CBOM HEIOCTaTKM — OPHUEHTHUPOBAHHOCTH B
OCHOBHOM Ha COBPEMEHHYIO MY3bIKY U HETOJIHOTA IIPEACTABICHUS MaTepHala.

5. MHorue paadoCTaHIMK CTalld CTaBUTh B J3(UpP TaK HA3bIBAEMYIO ‘‘COBPEMEHHYIO
TOPOJICKYI0 MY3BIKY , MOAPa3yMEBAIOUIYI0 CMECh KJIACCUYECKOTO U COBPEMEHHOIO PUTM-H-
0Jit03a U coyja IpU MOJTHOM OTCYTCTBHUHU p3Ia, OCHOBY KOTOPOTO COCTABJIET TaHLEBajbHas
My3bIKa

6. B Poccun monpka mosiBmiack B 1845 rogy, 3TOT TaHen — TOrIa OYE€Hb MOJHBIA BO
@®paHuun — npuBe3 U3 nmoe3faky B Ilapvk 3HAMEHMTBHINM TaHLOBIIMK MMIIEPATOPCKON TPYIIIIBI
[letepOypra; OH MOCTaBWJI €ro Ha CLEHE, a IIOTOM PACIPOCTPaHWJI B BEJIMKOCBETCKOM
neTepOyprckoM oOLIecTBE, U BBICIINI apUCTOKPATUYECKHI CBET B CKOPOM BPEMEHH 3aTaHIeBall
NOJIbKY Ha Oanax v B CaJIOHAX.

7. JluGperto mnumercs, Kak MpaBWIO, B CTHXaX, MPEUMYILECTBEHHO pPHU(MOBAHHBIX,
CIOKETaMM Ui JIMOpPETTO  CiyXaT, B OCHOBHOM, JIUTEpAaTypHblE IPOU3BENEHUS,
nepeeablBaeMble  COOOPa3HO  MY3BIKAJIbHO-CIIEHUYECKHM TpeOOBaHUSAM, pexe JIHOpeTTo
IpeCTaBisieT COOOH COBEPIICHHO OPUTHHAIBHOE COYMHEHHE.

8. Write the following words in the form of dictation: unsupportable, especially, failings,

encouraged, Preobrazhensky Imperial Guards Regiment, cosmopolitan, seriousness,
emancipation, approximations.

9. What do you know about M. P. Musorgskiy? Find additional information about him
and about his works; be ready to present it to your groupmates.
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Unit 9

1. Listen, read and remember the following words and word-combinations:

decade ['deke1d] - mecstunerue
acting ['aktin] - urpa
bass [be1s] — 6ac
self-taught [self'td:t] - BeryumBIIHiiCS] caMOCTOSITEIBHO, CAMOYYKA
stage [ste1d3] - cuiena, scTpana, TeaTpabHbIC TOIMOCTKH
church choir ['tf3:tf'kwals] - uepkoBHbIii X0p
theatrical [01'atrIkl] - TeaTpanbHBbIi, ClIEHHYECKHI
debut ['de1bju:] — neGroT
review [r1'vju:] - perensust, 0603peHuUE, PEBIO
invitation [1nvI'te1fn] - npurnamenue

triumphant return [trar’Amfant r1't3:n] — ropxectByroiee(mode10HOCHOE) BO3BpAIICHHE
treasure ['tre39] - cokpoBwiie

beloved [b1'lAavid] - nro6uMmbIit
run [rAn] - mokas, mpocMoTp (priIbMa, CICKTAKIIA)
chamber ['tfexmba] - kamepHbIi

2. Give Russian equivalents to the following words without using a dictionary:

still [st1l] adv

dynamism [‘dazngmizam] n
role [rovl] n

clerk [kla:K] n

theatre ['01ota] n

career [ko'rIa] n

company ['kAmpani] n
private ['praiveot] a
artistic [a:'tistik] a
reputation [repjv'terfn] n
professional [pra'fefnal] a
great [grei1t] a

national ['nafonal] a
tenor ['tensa] n

3. Read the sentences and translate them into your native language.

1. Decades after his death, Fedor Chaliapin (1873-1938) is still considered Russia's greatest
opera singer.
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2. In this Chaliapin, who for the most part was self-taught, created such memorable
characters on stage as Mephistopheles, Ivan the Terrible, and Holofernes.

3. He also worked as a copyist, though he had very little formal education. Simultaneous to
this Chaliapin sang in the church choir and served as an extra in various local theatrical
performances.

4. Despite the good reviews he received by the St. Petersburg critics, Chaliapin was
unsatisfied with his treatment by the company's management and in 1896 decided to accept the
invitation of Savva Mamontov to sing with the Moscow Private Opera.

5. By 1899 Chaliapin was viewed practically as a national treasure, and he signed contracts
to sing at both the Mariinsky Theatre in St. Petersburg and the Bolshoi Theatre in Moscow.

6. Following his successful La Scala performance Chaliapin made his debut at the
Metropolitan Opera in New York City in 1907 and at the Paris Opera in 1908.

7. Before his break with the Soviet Union he gave numerous concerts in Russia for workers;
in Europe he sang in benefits to raise money for starving Russians during the Civil War.

4. Read and translate the text.
FEDOR IVANOVICH CHALIAPIN

Decades after his death, Fedor Chaliapin (1873-1938) is still considered Russia's greatest
opera singer. The dynamism of Chaliapin's acting perfectly complemented his voice, which,
being a bass, was best suited for the role of the "villain." In this Chaliapin, who for the most part
was self-taught, created such memorable characters on stage as Mephistopheles, lvan the
Terrible, and Holofernes.

Fedor lvanovich Chaliapin was born in Kazan in eastern European Russia on February 13,
1873. He was the son of a clerk, and as a young man was apprenticed to first a cobbler then a
lathe turner. He also worked as a copyist, though he had very little formal education.
Simultaneous to this Chaliapin sang in the church choir and served as an extra in various local
theatrical performances. In 1890 Chaliapin made his professional debut when he joined the
chorus of the opera company in Ufa.

Chaliapin's first major career move came in 1895 when he joined the opera company of the
Mariinsky Theatre in St. Petersburg. Despite the good reviews he received by the St. Petersburg
critics, Chaliapin was unsatisfied with his treatment by the company's management and in 1896
decided to accept the invitation of Savva Mamontov to sing with the Moscow Private Opera.
From 1896 to 1898 Chaliapin cemented his artistic reputation with the Moscow Private Opera.
He sang such great roles as Varlaam in Mussorgsky's Boris Godunov, Ivan the Terrible in
Rimsky-Korsakov's The Maid of Pskov, and Holofernes in Valentin Serov's Judith. This latter
was the role he was rehearsing for the Mariinsky when he decided to leave that company. In
1898 Chaliapin made a triumphant return to St. Petersburg with the Moscow Private Opera.

By 1899 Chaliapin was viewed practically as a national treasure, and he signed contracts to
sing at both the Mariinsky Theatre in St. Petersburg and the Bolshoi Theatre in Moscow. He
would soon become an international figure, as well known as the Italian tenor Enrico Caruso. In
1901 he made his debut at Teatro La Scala in Milan in the title role of Arrigo Boito's
Mefistofole. Rachmaninov assisted him in preparing for the role. This was the first of many tours
in Europe and the United States. In France Chaliapin was especially beloved and did much to
promote Russian culture in that country in the early part of the twentieth century.

Following his successful La Scala performance Chaliapin made his debut at the Metropolitan
Opera in New York City in 1907 and at the Paris Opera in 1908. His return to the Metropolitan
Opera in 1921 in the role of Boris Godunov was so successful that it sparked an eight-year run
there. He made his debut at London's Covent Garden in 1926.
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Chaliapin was also an outstanding chamber singer and gave many concert performances both
in Russia and abroad. Before his break with the Soviet Union he gave numerous concerts in
Russia for workers; in Europe he sang in benefits to raise money for starving Russians during the
Civil War. In addition to his singing and acting Chaliapin was a man whose creative outlets were
exhibited in painting, drawing, and sculpture. Besides the "autobiography,” Chaliapin wrote
Pages from My Life and Man and Mask (the proper translation for the latter work is Mask and
Soul). Chaliapin also appeared in the title role in the 1933 film Don Quixote, directed by G.W.
Pabst.

Chaliapin died of leukemia in Paris on April 12, 1938. The enormous cortége passed by the
Paris Opera House before arriving at the Batignolles Cemetery, where Chaliapin was buried. His
body remained there until 1984 when he was disinterred and reburied in Moscow's Novodevichy

Cemetery.

5. Read the word-combinations and the sentences. Cover the left side and translate the
right one into English.

decades after
dynamism of acting
such memorable characters on stage

to be still considered

very little formal education

simultaneous to this

major career move

despite the good reviews

especially beloved

This was the first of many tours in Europe
and the United States.

Chaliapin was also an outstanding chamber
singer and gave many concert performances both
in Russia and abroad.

His return to the Metropolitan Opera in 1921
in the role of Boris Godunov was so successful
that it sparked an eight-year run there.

CONO OIS WN B

. Finish the sentences.

. Decades after his death, Fedor Chaliapin...
. Fedor lvanovich Chaliapin was born in ...
. Chaliapin’'s first major career move came in 1895 when...

. Despite the good reviews he received by the St. Petersburg critics...
. He sang such great roles as Varlaam in ...

. By 1899 Chaliapin was viewed practically as a...
. Chaliapin was also an outstanding chamber singer and gave many...

. In addition to his singing and acting Chaliapin was a man whose creative outlets were...
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HUS
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0c000 TI00UM
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CoenunensiM IlITaTam.
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KaMEpPHBIM TIE€BIIOM U J]JaBaJl MHOTO
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3a TPAHULEH.

Ero Bo3Bpaienue B MeTpornoauTeH
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['ogyHoBa OBLIO TAKUM YCIEIIHBIM,
YTO IMOKA3kI 3TOT'0 CIEKTAKIA C €T0
POJIBIO POJOJIKAINCH BOCEMB JIET.



7. Translate the sentences with new words into English and write them down.

1. Bospoxpaenue THUTApHOTO poka, ¢ojKa, coyda M DIEKTPOHHKH, JIOMHHHUPOBAHHE
IPOJIOCEPOB  HAJl COYMHUTEISIMH TECeH, 3BYKHM 3a0pOILIEHHBIX JIECHBIX JeOpeil u
NEPENOTHEHHBIX (yTOONBHBIX apeH, OOJBIION CTHIIb U HOBAs MPOCTOTa — BCE TO TEHJCHIUH
YXOJSALIETrO JECATUIIETHS.

2. bac-rutapa — CTPYHHO-IIUIKOBBII MY3bIKQIbHBI UHCTPYMEHT, NMPEIHA3HAYECHHBIA IS
urpel B 0acOBOM JMarna3oHe, NPUMEHSETCS BO MHOTHUX MY3BIKAJbHBIX CTHJISIX U JKaHpax B
KAa4eCTBE aKKOMITAHUPYIOLIErO U PEKE — COJIBHOIO HHCTPYMEHTA.

3. aeun Caiinc — nuaHucT-camoyuka u3 KamudopHum - 3apekoMeHoBan cels Kak
YpE3BbIYAWNHO TAJNAHTIUBBIA U YJUBHUTEIBHO OAAPCHHBIM MY3BIKaHT, IMAHUCT U KOMIIO3HUTOD,
KOTOPBI BBIYUMJICS CAMOCTOSITENIBHO, MPUYEM OTTAYMBAJ CBOE MAaCTEpPCTBO, UIpas Ha CIyX
IIPOU3BEJICHUS IPYIUX U3BECTHBIX ApPTUCTOB.

4. CuéHa — 3T0 4acTh TeaTpa, MECTO OCHOBHOI'O T€aTPAIbHOIO JICHCTBA, B IPEBHETPEUCCKOM
TeaTpe W3HAYaJIbHO TMPEJCTaBisIa COOOM marép, B KOTOPOM TOTOBHIIMCH K BBICTYIUICHHUIO
aKkTEphI, 3aTeM CTajla 4acThl0 TeaTpajbHOrO aHTypaka, u3oOpaxkas (acamsl 37aHUM, 3a1HUE
IIJIaHBI.

5. LlepkoBHBIE XOPBI BHICOKOT'O MY3BIKAJILHOTO YPOBHS MOTYT BECTH KOHLIEPTHYIO JESTENb-
HOCTh, B HUX MOIOT KaK NMPOQPECCHOHATBI, TaK U JIIOOUTEH; XYyJI0KECTBEHHBIH PYKOBOJHUTENb
LEPKOBHOTO XOpa JI0JKEH ObITh 3HATOKOM IIEPKOBHOM CITYKOBI.

6. Kak u3BecTHO, MHOTHME MOJIOJIbIE MCIIOJIHUTEIN KAXKIAYT IMOJIYYUTh XOPOIIUE PELIEH3MH,
BEllb XOpollasi pEeuEeH3Us] — 3TO aHalu3, HEKOTOpas BBICOKAs OLEHKAa MY3bIKH, KIHIA,
JTIOKa3bIBAOIIasl UX Ka4E€CTBO.

7. B XVI—XVIII Bekax TepMUH «KaMepHasl My3bIKa» MPUMEHSUICA TI0 OTHOIICHUIO K JI000H
CBETCKOM MY3BIKE W IPOTHBOINOCTABIISIICA MY3bIKE€ LIEPKOBHOM, B JAJIBHEUIIIEM, C 3aPOKICHUEM
U pa3BUTHEM CUM(POHHYECKON MY3BIKH, KAMEPHON MY3BIKOW CTajdl Ha3blBaTh MPOU3BEICHUS,
paccurTaHHbIE HAa HEOOJIBILIOE KOJTMYECTBO UCIIOIHUTENECH U OTPaHUYEHHBIN KPYT CIIyIIaTesei.

8. Write the following words in the form of dictation: complemented, self-taught,
simultaneous, professional debut, theatrical performances, reputation, rehearsing, triumphant,
outstanding, autobiography.

9. What do you know about F. I. Chaliapin? Find additional information about him and
about his works; be ready to present it to your groupmates.
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Unit 10

1. Listen, read and remember the following words and word-combinations:

creation [kr1'e1fn] - cosganmue; (Co)TBOpEHHE, CO3UIAHUE
instrumentation [Instromen'teIfNn] - UHCTPyMEHTOBKA, 06OPYIOBAaHUE HMHCTPYMEHTAMHU
explosion [1k'splav3n] - B3pHIB, BCIbIIIKA

impact ['Tmpakt] - ynap, ToI90K; UMITYJIbC, BAUSHHUE, BO3ACHCTBHEC
dance [da:ns] - Tanen
fusion ['fju:3n] - cnusinue, oObeMHEHKE

fiddle ['fzdl] — ckpumnka
lament [la'ment] - sxano6Has necHb

bagpipes ['beegpaips] - BosnbiHka
reel [ri:l] - pun (OBICTPBIN MIOTIAHICKUI TaHE)

strathspey [strad'spel] - MeIIeHHBI HIOTIAHACKHI TAHELT
Jig [d319] - mwxwra (TaHenn)

mainstream ['meInstri:m] - ocHOBHOE HarmpaBJIcHUE, TJIaBHAS JTHHHSI
success [sok'ses] - ycmex, ynaua;

participation [pa:tisi'pe1fn] - yuactue; coyuactue
2. Give Russian equivalents to the following words without using a dictionary:

innovation [1Inov've1fn] n
waltz [wo:ls] n

exporter [1k'spd:ta] n
era['Tora] n

Scotland [skptland] n
dominant ['"dominont] a
popular ['popjula] a

electric folk [1'lektrikfolk] n
popularity [ppopjv'lerat1] n

nationally ['naefonsl1] adv
regional ['ri:d3nal] a

analogue ['znolpg] n
colony ['kplonI] n

3. Read the sentences and translate them into your native language.

1. The music of the United Kingdom, which is part of British music, refers to all forms of

music associated with the United Kingdom since its creation, including music inherited from the
states that preceded it.
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2. This led to the explosion of the British Invasion, while subsequent notable movements in
British music include the New Wave of British Heavy Metal and Britpop.

3. The United Kingdom has one of the world's largest music industries today, with many
British musicians having had an impact on modern music.

4. England has a long and diverse history of folk music dating back at least to the medieval
period and including many forms of music, song and dance.

5. The popularity of traditional instruments such as fiddles has remained throughout the
centuries even as analogues in Great Britain died out.

6. Britain has had an impact on popular music disproportionate to its size, due to its linguistic
and cultural links with many countries, particularly the United States and many of its former
colonies like Australia, South Africa, and Canada, and its capacity for invention, innovation and
fusion, which has led to the development of, or participation in, many of the major trends in
popular music.

7. Genres originating in or radically developed by British musicians include blues rock,
heavy metal, progressive rock, hard rock, punk rock, electric folk, folk punk, acid jazz, shoegaze,
drum and bass, grime, Britpop and dubstep.

4. Read and translate the text.
MUSIC OF THE UNITED KINGDOM

The music of the United Kingdom, which is part of British music, refers to all forms of music
associated with the United Kingdom since its creation, including music inherited from the states
that preceded it. Throughout its history, the United Kingdom has been a major exporter and
source of musical innovation in the modern and contemporary eras, drawing its cultural basis
from the history of the United Kingdom, from church music, from Western culture and from the
ancient and traditional folk music and instrumentation of England, Scotland, Northern Ireland
and Wales. In the 20th century, influences from the music of the United States became most
dominant in popular music. This led to the explosion of the British Invasion, while subsequent
notable movements in British music include the New Wave of British Heavy Metal and Britpop.
The United Kingdom has one of the world's largest music industries today, with many British
musicians having had an impact on modern music.

Each of the four countries of the United Kingdom has its own diverse and distinctive folk
music forms. England has a long and diverse history of folk music dating back at least to the
medieval period and including many forms of music, song and dance. Through two periods of
revival from the late nineteenth century much of the tradition has been preserved and continues
to be practiced. It led to the creation of a number of fusions with other forms of music that
produced sub-genres such as electric folk, folk punk and folk metal and continues to thrive
nationally and in regional scenes.

Ireland, including Northern Ireland, has vibrant folk traditions. The popularity of traditional
instruments such as fiddles has remained throughout the centuries even as analogues in Great
Britain died out. Perhaps the most famous modern musician from Northern Ireland influenced by
folk tradition is Van Morrison.

Scottish folk music includes many kinds of songs, including ballads and laments, sung by a
single singer with accompaniment by bagpipes, fiddles or harps. Traditional dances include
waltzes, reels, strathspeys and jigs. Alongside the other areas of the United Kingdom, Scotland
underwent a roots revival in the 1960s.

Wales is a Celtic country that features folk music played at twmpathau (communal dances)
and gwyl werin (music festivals). Welsh music also includes male voice choirs and songs
accompanied by a harp. Having long been subordinate to English culture, Welsh musicians in the
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late 20th century had to reconstruct traditional music when a roots revival began. This revival
began in the late 1970s and achieved some mainstream success in the UK in the 80s with
performers like Robin Huw Bowen, Moniars and Gwerinos.

Forms of popular music, including folk music, jazz, pop and rock music, have particularly
flourished in Britain since the twentieth century. Britain has had an impact on popular music
disproportionate to its size, due to its linguistic and cultural links with many countries,
particularly the United States and many of its former colonies like Australia, South Africa, and
Canada, and its capacity for invention, innovation and fusion, which has led to the development
of, or participation in, many of the major trends in popular music. In 1960s, the British Invasion,
led by The Beatles, helped to secure British performers a major place in development of pop and
rock music. Since then, rock music and popular music contributed to a British-American
collaboration, with trans-Atlantic genres being exchanged and exported to one another, where
they tended to be adapted and turned into new movements, only to be exported back again.
Genres originating in or radically developed by British musicians include blues rock, heavy
metal, progressive rock, hard rock, punk rock, electric folk, folk punk, acid jazz, shoegaze, drum
and bass, grime, Britpop and dubstep.

5. Read the word-combinations and the sentences. Cover the left side and translate the
right one into English.

to refer to all forms of music

including music inherited from..
source of musical innovation

to lead to the explosion

diverse and distinctive folk music

to date back to the medieval period
Ireland, including Northern Ireland,
has vibrant folk traditions.

Forms of popular music, including folk music,
jazz, pop and rock music, have particularly
flourished in Britain since the twentieth century.

In 1960s, the British Invasion, led by The Beatles,

helped to secure British performers a major place
in development of pop and rock music.

. Finish the sentences.

. Scottish folk music includes many kinds of ...
. Welsh music also includes male...

OO0~ WNE
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OTHOCHUTBCSI KO BCEM MY3BbIKAIIbHBIM
dhopmam

BKJIIOUAsi My3bIKY, YHACJICIOBAHYIO H3...
UCTOYHUK MY3bIKaJIbHBIX HHHOBAIHI
MIPUBECTH K B3PBIBY

pa3HooOpa3Has u ocobasi HapoJHAs
MY3BIKa

BOCXOJIUTh K CPETHEBEKOBOMY MIEPUOTY
Hpnannus, BKIIIOYask CEBEPHYIO
Wpnananio uMeeT TperneTHbIe HApOIHbIE
TPaJUIINH.

[TonynsipHbIE MY3BIKANBHBIE (HOPMBI,
BKJIFOYAsT HAPOIHYIO MY3bIKY, J’Ka3, IO
U POK MY3BIKY OCOOEHHO MPOLIBETAIH C
JIBAJIIIATOTO CTOJICTHSI.

B 1960-x, bputanckoe HamectBue, Hac-
Tynusiiee 6narogapst butins, momorio
3aKpEeMUTh 32 OPUTAHCKUMHU UCTIOTHHUTE-
JISIMU BEIyIIEe MECTO B PA3BUTHH TIOM U
POK MY3BIKH.

. The music of the United Kingdom, which is part of British music, refers to...
. Throughout its history, the United Kingdom has been a major...

. The United Kingdom has one of the world's largest music...

. Each of the four countries of the United Kingdom has its own...

. Ireland, including Northern Ireland, has vibrant..

. Britain has had an impact on popular music disproportionate to its...



7. Translate the sentences with new words into English and write them down.

1.CeroHa yXe HHUKOrO HE YAMBHUILIb TE€M, YTO MY3BbIKYy MOXHO CO3JaBaTh, HCIOJIb3Ys
JIOMAIIHUI KOMIIBIOTEP, AJISI TOTO JOCTATOYHO MMETh: JKEJIAHHE, KOMIIBIOTEP, BPEMS U CaMoe
IJIABHOE - ATO TE€PIICHUE.

2. IHCTpyMEHTOBKAa OCHOBBIBAETCSI HA MCIOJIb30BAaHUM HamOOJee eCTeCTBEHHBIX TeXHUYeC-
KHUX M BBIPA3UTEIbHBIX BO3MOXHOCTEM KaXKJOTO0 HMHCTPYMEHTA, HAa COCJWHEHUU 3BY4YaHUSs
OJIHOPOJIHBIX M Pa3HOPOJHBIX HUHCTPYMEHTOB, HA IPOTUBOIIOCTABIEHUN KOHTPACTHBIX 3BYKOBBIX
KpacokK.

3. Tanery — 3TO BUJ UCKYCCTBA, B KOTOPOM XYJI05KECTBEHHBIIH 00pa3 co3aeTcsi HOCPEICTBOM
PUTMHUYHBIX TJIACTUYECKUX JBUKEHUN M U CMEHBI BBIPA3UTEIIbHBIX IMOJIOKEHUN YEIIOBEYECKOT0
TeNa, TaHel| Hepa3phIBHO CBSI3aH C MY3BIKOH, 3MOLMOHAILHO-00pa3HOe COJepKaHUE KOTOPOH
HAXOJUT CBOE BOILIOIICHUE B €T0 JIBIKEHUSX, (PUTypax, KOMIIO3UITHH.

4. Camas noporas CKpuika B MuUpe, co3qanHas B 1741 rony uranbsitHckuM Mactepom I 'BapHe-
pu nenb J>ke3y BbICTaBJIEHA HA ayKIMOH C MEPBOHAYAIBHON CTOMMOCTHIO 18 MITH J10J171apOB, YTO
CIEIJIaeT ee CaMOi JOPOroi B MUpe.

5. WcmaHckasi BOJIBIHKA ,IIOXAITyi HamOoJjee Jerkas B OCBOCHUU W Hawbosiee ynoOHas Uit
KaMepHOro HCIIOJHEHUs, codeTarolasi B ce0e Iydlllhe KayecTBa KakK IIOTIAHICKUX, TaK U
BOCTOYHOEBPONEHCKUX BOJIBIHOK.

6. B To BpeMs Kak pui cTaj BechbMa IMOIMYJISIPEH 110 BCEMY MUPY CpEllU 3pUTENeil, OH BecbMma
PEAKO WCIOJHSACTCS Ha COPEBHOBAHUSAX, IMO3TOMY ITOT TaHEIH C €ro OBICTPHIMH PUTMHYHBIMH
yAapaMy U 3pEIUIIHBIMUA ABUKEHUSMHU, IPUBEI B BOCTOPT MUJUIMOHBI 3pUTENIEH BO BCEM MUDE,
Korja ObUT BIIEPBBIC UCIIOTHEH B KaU€CTBE HOMEpa BO BpeMs KOHKypca EBpoBuieHuMs.

7. Jlkura — CTapuHHBIA TaHel OPUTAHCKOTO, TOYHEE HPJIAHACKOTO MPOUCXOKIACHUS,
MOJIYYMBIIUHN T03K€ pacrpocTpaneHne Bo PpaHiuu, HauOoyiee MOMYISIPeH JaHHBIM TaHel] B
Npnanguu n Hlotnanauu.

8. Write the following words in the form of dictation: instrumentation, subsequent,
distinctive, sub-genres, accompaniment, strathspeys, subordinate, reconstruct, mainstream,
flourished, disproportionate.

9. What do you know about music of the United Kingdom? Find additional information
about British dances; be ready to present it to your groupmates.
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Unit 11

1. Listen, read and remember the following words and word-combinations:

identity [ar'dentotI] — moIMHHOCTE, TUYHOCTH, HHAUBHIYaIbHOCTh

relationship [r1'le1fnf1p] - oTHOmEHKE, B3aMMOOTHONICHHE, CBS3b
potent ['pavtnt] - cuIbHBIM; MOIIHBIN, YOS IUTEIBHBIN

slavery ['sletvar1] - pabctBo

consumption [ken'sAmp/an] - notpedaenue; pacxosn

incidental [1ns1'dentl] - ciryuaiinsrii

transplantation [traenspla:n'te1fn] - mepecanaxa, TpaHCIUIAHTALMS

nUMerous ['Nju:maras] — MHOTOYKCIICHHBIN
homeland ['havmlend] - oreuectBO, poarHa

record company ['rekd:d 'kampani] - 3Byko3anuchIBaomas KOMITaHHsI

music industry ['mju:zIk 'Indastri] — Mmy3bikaibHast IPOMBIIUICHHOCTh, HHIYCTPHUS
revenue ['revanju:] - romoBoii 10X0

worldwide [w3:ld'wa1d] - pactipocTpaHEHHBIN 110 BCEMY CBETY; BCEMUPHO M3BECTHBIM
advertising ['&dvataizin] - pekiamupoBaHue, pekiiama
magazine [mega'zi:n] - (meproanveckuii) sxypHa

2. Give Russian equivalents to the following words without using a dictionary:

aspect ['espekt] n
race [reis] n
religion [rr'lzd3an] n

geography [d31'bgrafi] n
theme [0i:m] n
technique [tek'ni:K] n

expression [1k'sprefn] n
evolution [j:va'lu:fn] n
immigration [tm1'gre1fn] n
contact ['kontekt] n

radio station [rerdios'terfn] n
billion ['b1ljon] num. card
television ['telzvi3n] n
media ['mi:dIa] n

3. Read the sentences and translate them into your native language.

1. Music intertwines with aspects of American social and cultural identity, including through
social class, race and ethnicity, geography, religion, language and gender.
2. Little documentation exists of colonial-era African American music, when styles, songs
and instruments from across West Africa commingled in the melting pot of slavery.
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3. African American musical styles became an integral part of American popular music
through blues, jazz, rhythm and blues, and then rock and roll, soul and hip hop; all of these styles
were consumed by Americans of all races, but were created in African American styles and
idioms before eventually becoming common in performance and consumption across racial lines.

4. The United States is often said to be a cultural melting pot, taking in influences from
across the world and creating distinctively new methods of cultural expression.

5. Elements of foreign musics arrived in the United States both through the formal
sponsorship of educational and outreach events by individuals and groups, and through informal
processes, as in the incidental transplantation of West African music through slavery, and Irish
music through immigration.

6. The American music industry includes a number of fields, ranging from record companies
to radio stations and community orchestras.

7. In recent years the music industry has been embroiled in turmoil over the rise of the
Internet downloading of copyrighted music; many musicians and the RIAA have sought to
punish fans who illegally download copyrighted music.

4. Read and translate the text.
MUSIC OF THE UNITED STATES

Music intertwines with aspects of American social and cultural identity, including through
social class, race and ethnicity, geography, religion, language and gender. The relationship
between music and race is perhaps the most potent determiner of musical meaning in the United
States. The development of an African American musical identity, out of disparate sources from
Africa and Europe, has been a constant theme in the music history of the United States. Little
documentation exists of colonial-era African American music, when styles, songs and
instruments from across West Africa commingled in the melting pot of slavery. By the mid-19th
century, a distinctly African American folk tradition was well-known and widespread, and
African American musical techniques, instruments and images became a part of mainstream
American music through spirituals, minstrel shows and slave songs. African American musical
styles became an integral part of American popular music through blues, jazz, rhythm and blues,
and then rock and roll, soul and hip hop; all of these styles were consumed by Americans of all
races, but were created in African American styles and idioms before eventually becoming
common in performance and consumption across racial lines.

The United States is often said to be a cultural melting pot, taking in influences from across
the world and creating distinctively new methods of cultural expression. Though aspects of
American music can be traced back to specific origins, claiming any particular original culture
for a musical element is inherently problematic, due to the constant evolution of American music
through transplanting and hybridizing techniques, instruments and genres. Elements of foreign
musics arrived in the United States both through the formal sponsorship of educational and
outreach events by individuals and groups, and through informal processes, as in the incidental
transplantation of West African music through slavery, and Irish music through immigration.
The most distinctly American musics are a result of cross-cultural hybridization through close
contact. The United States is a melting pot consisting of numerous ethnic groups. Many of these
peoples have kept alive the folk traditions of their homeland, often producing distinctively
American styles of foreign music. Some nationalities have produced local scenes in regions of
the country where they have clustered, like Cape Verdean music in New England, Armenian
music in California, and Italian and Ukrainian music in New York City.

The American music industry includes a number of fields, ranging from record companies to
radio stations and community orchestras. Total industry revenue is about $40 billion worldwide,
and about $12 billion in the United States. Most of the world's major record companies are based
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in the United States; they are represented by the Recording Industry Association of America. The
major record companies produce material by artists that have signed to one of their record labels,
a brand name often associated with a particular genre or record producer. Record companies may
also promote and market their artists, through advertising, public performances and concerts, and
television appearances. Record companies may be affiliated with other music media companies,
which produce a product related to popular recorded music. These include television channels
like MTV, magazines like Rolling Stone and radio stations. In recent years the music industry
has been embroiled in turmoil over the rise of the Internet downloading of copyrighted music;
many musicians and the RIAA have sought to punish fans who illegally download copyrighted
music.

5. Read the word-combinations and the sentences. Cover the left side and translate the
right one into English.

to intertwine with NepeIuIeTaThes ¢

relationship between music and race B3aUMOOTHOIICHUE MEKIY MY3BIKOH 1
pacou

development of musical identity pa3BUTHE MY3bIKAIbHON MHIAUBUIYaIb-
HOCTH

constant theme in the music history MIOCTOSIHHASI TeMa B MY3bIKaJIbHOM HCTO-

of the United States puu Coeaunennbix [lltaToB

to create new methods of cultural expression TBOPHUThH HOBBIE METOIbI KYJIbTYPHOTO
BBIPKCHUS

to become a part of mainstream CTaHOBHUTHCS YaCTHIO OCHOBHOI'O
HAIIPABIICHUS

The American music industry includes a number  AmepukaHckasi My3bIKajbHas HHIYCTPHSI

of fields, ranging from record companies to radio  BkJrOuaeT B ceOst OrPOMHOE KOJIUYECTBO

stations and community orchestras. chep AeaTeNbHOCTH, KOJEOMUXCS OT
3BYKO3aITUCHIBAIONINX KOMIIAHUH J10
paaro CTaHIKiI U 00IIECTBA OPKECTPOB.

Total industry revenue is about $40 billion OO11Hii ro10BO# T0X0/] 3TOW UH/TY-
worldwide, and about $12 billion in the United CTpUU cocTaBisieT cBhime 40-ka MuI-
States. JMAp/IOB JIOJIIAPOB MO BCEMY MUPY H

cBbie 12 munnuapaos — B CoeiMHEH-
geIx Irarax.

6. Finish the sentences.

1. Music intertwines with aspects of American social and cultural...

2. The development of an African American musical...

3. By the mid-19th century, a distinctly African American folk tradition was...
4. African American musical styles became an integral part of ...

5. The United States is often said to be a cultural...

6. Some nationalities have produced local scenes in...

7. The American music industry includes a number of...

8. In recent years the music industry has been embroiled in...

7. Translate the sentences with new words into English and write them down.

1. B3auMoOTHOIIEHHUE IUTEPATYPHOTO MEPBOUCTOYHNKA U MY3BIKU B CIIEHUYECKHX
npou3BeeHUsX (omepax u 6anete) - mpobiaeMa OCTaroNasCs aKTyadIbHON OT MeprUoaa CO3TaHMs
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MEPBBIX MY3bIKAJIbHBIX CIIEKTAKJIEH U 10 HALLIKUX JTHEU.

2. B xone mpoBeneHUs 3aHATHUS MpeNaraioch OOCYAWTHh BJIMSHHE 3BYKOB M MY3BIKM Ha
OpraHu3M YeJIOBEKa C CaMOr0 paHHETo BO3PAcTa, Ha €ro MCUXUYECKOe 3/10pOBbe, (OPMHUPBAHHE
WHAUBUIYAIbHOCTH.

3. Ee m006MMBbIM KOMITIO3UTOPOM siBiseTcsl [ OA3MHCKHIA, KOTOpOMY MpHHAIeKAT 12 omepert
U MIO3HMKJIOB, YeThIpe Oajnera Mo MOTHMBaM CKa30K AHAepceHa, CUM(OHUYECKHE M KaMEepHbIE
NPOU3BEACHNUS, MHOTOUUCIICHHAS My3bIKa K KHHO(PHIbMAaM U CIIEKTAKIISIM.

4. Ceityac Oosblile YeM KOraa-iudo HeOOJbIINe 3BYKO3aMUCHIBAIOIINE KOMIIAHUN OKa3bIBAIOT
CEpbE3HOE BIMSIHHUE Ha MY3bIKAJIbHYIO UHAYCTPUIO, JJI 3TOTO B HAIlle BPEMs JOCTAaTOYHO HAWTU
UCIIOJTHUTEIIS, UMETh MPOCTO OJHY XOPOIIYIO0 HMECHIO M MPOBECTU OTIUYHYIO MApKETHHTOBYIO
KOMIIQHUIO.

5. Comuct rpymmsl «Pagmoxen» Tom Hopk mnpeamonaraer, uto ceiiyac My3bIKajbHas
UHAYCTpHUS HAaXOAMTCA Ha Kpar MPONacTd, M MpONaraHaAupyeT, YTOOBI MOJOIbIE MY3bIKAHTHI
COTPOTUBIISIIUCH CENIKaM C JIeHOJIaMu, MOTOMY YTO 3BYKO3aIKCHIBAIOIINE KOMIAHUH B CKOPOM
BPEMEHU HE OYIyT CyLIECTBOBATh.

6. Kapnepa BcemupHo wu3BecTHOro mneBua — Maiikina J[xekcoHa - Oblia 4Ype3BbIYANHO
YCIIELIHOM, OH 3aBOE€BaJl BCEMUPHOE IPU3HAHUE M TUTYJI "KOpOJi MOI-MY3bIKH'", HanOoJbIIeH
HOMYJISIPHOCTBIO TOJIBb30BaJIcs ero anbooM "Tpusiep” (1982), KoTOpbIii BOIIET B HCTOPHIO KAk
anbOOM, KOTOPBIM IMpojaBajics BO BCEM MUPE HAWOOJBUIMMH THpa)kaMU M HaBCEI/1a U3MEHUI
MPEJICTaBICHUE O MY3bIKaJIbHOM OM3HECE.

7. My3blka B pekjiamMe - 3TO O(QOpPMIIEHHE PEKJIIAMHOTO COOOIICHMS, KOTOPOE MOJKHO
MPUBECTU CIyIIATENsl B 33JaHHOE SMOIMOHAIBHOE COCTOSIHHE, OT CTENEHU JOCTIKEHHUS ITOU
1eJH 3aBUCHT 3 (HEKTHBHOCTH PEKJIIAMHOTO COOOIICHUSI.

8. Write the following words in the form of dictation: intertwine, ethnicity, widespread,
distinctively, spirituals, transplanting, hybridizing techniques, nationalities, revenue, advertising,
downloading, copyrighted music.

9. What do you know about music of the United States? Find additional information about
American dances; be ready to present it to your groupmates.
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Unit 12

1. Listen, read and remember the following words and word-combinations:

quiet ['kwailst] - CHOKOHHBIN; THXHIA
melodic [ma'lbdik] - MmenoanyecKuii, MEIO I IHBIH

poetry ['pavatri] - mos3us; cTuxu
unique [ju:'ni:K] - earHCTBEHHBII B CBOEM POJIE; YHUKAIBHBIN;

at the crossroads ['krbsravd] - Ha pacmyThe
perplexing mix [pa'pleksin miks] — 3anyrannas cmech

choral ['ko:ral] - xopoBoii

authentic [2:'0entIk] - moMHHBIH, ayTEeHTHUYHBIHN, JOCTOBEPHBIH, BEPHBIT
augment ['2:gmoant] - yBenuucHwue, npudaBicHIe

itinerant [ar'tznarant] - crpancTByrONIMiA

wake [weik] - xpamoBoi#i pa3aHUK, TOMUHKH (IIEpe] MorpedbeHneM)

epic ['ep1k] - snunueckas mosma

cadence ['kerdans] - MomyssIiust; MOHMKEHHIE TOJI0CA, KaJACHIIUS
producer [pra'dju:sa] - mporocep

2. Give Russian equivalents to the following words without using a dictionary:

melancholy ['melonkal1] a
Asia ['e1fa] n

exotic [1g'zbtik] a
holosinnya [haulo'sinia] n
kobzari [kobza'ri] n
lirnyky ['lirniki] n

style [stazl] n

dumy ['dumi] n

accompaniment [o'’kAmpanim'ant] n
bandura [ban'durs] n
kobza ['kobza] n

archaic [a:'ke1ik] a
platinum ['pleetIinom] attr.

3. Read the sentences and translate them into your native language.

1. Ukraine is a multi-ethnic state, many of its ethnic groups living within Ukraine have their
own unique musical traditions and some have developed specific musical traditions in
association with the land in which they live.

2. Ukraine found itself at the crossroads of Asia and Europe and this is reflected within the
music in a perplexing mix of exotic singing with choral harmony which does not always easily
fit the rules of traditional Western European harmony.
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3. The most striking general characteristic of authentic ethnic Ukrainian folk music is the
wide use of minor modes or keys which incorporate augmented 2nd intervals.

4. This is an indication that the major-minor system developed in Western European music
did not become as entrenched or as sophisticated in Ukraine.

5. The other vocal styles are marked by the influences exerted by European music, by
paraliturgical music of Danylo Tuptalo and his circle in the early 18th century, and later by
classical music and urban culture.

6. Although their origins stretch back to antiquity, their repertoire and customs directly date
back to the 17th century in which they depict the period of the conflicts between the Kozaks and
various foreign oppressors.

7. For example "EuroVision" winner, Ruslana, is a highly successful singer, producer, dancer
and composer. Ruslana's music is entirely unique and heavily influenced by Ukrainian ethnic
styles.

4. Read and translate the text.
MUSIC OF UKRAINE

Ukrainian Music is quiet, very melodic, and easily recognizable by its somewhat melancholy
tone. Ukrainian music has always been an important part of the cultural life of our country.
Music, like poetry, is the Ukrainians' blood and soul. The songs tell about our history, glorify our
national heroes. They also describe the landscape, talk about rules of social life, the ethics, and
the people's qualities. Choir singing is extremely popular in Ukraine. When guests come to
ukrainian house, they often sitting at the table sing songs.

Ukraine is a multi-ethnic state, many of its ethnic groups living within Ukraine have their own
unique musical traditions and some have developed specific musical traditions in association
with the land in which they live.

Ukraine found itself at the crossroads of Asia and Europe and this is reflected within the music
in a perplexing mix of exotic singing with choral harmony which does not always easily fit the
rules of traditional Western European harmony. The most striking general characteristic of
authentic ethnic Ukrainian folk music is the wide use of minor modes or keys which incorporate
augmented 2nd intervals. This is an indication that the major-minor system developed in
Western European music did not become as entrenched or as sophisticated in Ukraine.

Ukrainian folk song singing style can be divided into a number of broad aesthetic categories.
1. Solo singing - primarily ritual songs including holosinnya sung at wakes.

2. Solo singing with instrumental accompaniment by professional itinerant singers known as
kobzari or lirnyky. The highest form of development of this style of singing can be seen in the
lyric historical folk epics known as dumy sung to the accompaniment of the bandura, kobza or
lira (lirnyk). Dumy were sung primarily in the dorian mode

3. The third is an archaic type of modal "a cappella” vocal style in which a phrase sung by a
soloist is answered by a choral phrase in 2- or 3- voice vertical polyphony/heterophony/harmony.
The vocal inflection here is quite mediaeval in character, and some peculiarities of distinctly
Ukrainian flavor are noticeable, such as parallel fifths and octaves, and several types of
cadences. This type of song, once dominant, after 1650 has ceded its hegemony to the newer
tonal types, but can still be found in isolated villages.

4. The other vocal styles are marked by the influences exerted by European music, by
paraliturgical music of Danylo Tuptalo and his circle in the early 18th century, and later by
classical music and urban culture.
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Although most instrumental dance music in Ukraine can be sung to, there exist in Ukraine a
group of professional folk musicians who sing to their own accompaniment. These itinerant
musicians were generically called kobzari (kobzar - singular), and accompanied their singing
with the kobza, bandura, or lira. Although their origins stretch back to antiquity, their repertoire
and customs directly date back to the 17th century in which they depict the period of the
conflicts between the Kozaks and various foreign oppressors. There were many cases of those
folk singers being blind which became a stereotype in the cultural memory. The kobzari
organized themselves into regional professional guild-like structures, known as a "Kobzar
Guild".

Ukraine has produced a large number of fine classical composers, musicians, and great
performers. Popular young performers continue traditions of Ukrainian music. For example
"EuroVision" winner, Ruslana, is a highly successful singer, producer, dancer and composer.
Ruslana's music is entirely unique and heavily influenced by Ukrainian ethnic styles. Her album,
"The Wild Dances" was the first ever to go Platinum in Ukraine.

5. Read the word-combinations and the sentences. Cover the left side and translate the
right one into English.

easily recognizable JIETKO y3HaBaeMast

to glorify national heroes IPOCIIABJIATH HAIIMOHAIBHBIX TEPOEB

choir singing XOpOBOE TICHUE

extremely popular in Ukaine KpaiiHe MomyJsipHO B YKpauHe

to develope specific musical traditions pa3BUTH Criel(PUICCKUE MY3bIKAILHBIC
TpaIUIIIH

perplexing mix of exotic singing 3aIyTaHOe CMENICHUE YK30THIECKOTO
TICHUS

Ukrainian music has always been YkpauHCcKast My3bIKa Bcera Oblia

an important part of the cultural life of our Ba)KHOU YaCThIO KYJbTYPHOH JKU3HH

country. HalIe CTPaHBbI.

The songs tell about our history, glorify [TecHu pacckasbpIBAIOT O HAIICH UCTOPHH,

our national heroes. NPOCIIABIISIFOT HAIIMX HAI[MOHAIBHBIX
repoeB.

Ukraine has produced a large number of fine VYKpanHa BbITyCTHIIa OTPOMHOE KOJTHU-

classical composers, musicians, and YECTBO MPEKPACTHBIX KOMIO3UTOPOB

great performers. KJIIACUKH, MY3bIKaHTOB U BEJIIMKUX
HCIIOJIHUTEIIEH.

Popular young performers continue traditions [MomynspHbIe MOJIO/IBIE UCTIOTHUTEIH

of Ukrainian music. IPOJOJIKAIOT TPAAUIINH YKPAHHCKOW
MY3BIKH.

6. Finish the sentences.

1. Ukrainian Music is quiet, very melodic, and easily...

2. The songs tell about our history, glorify...

3. Ukraine found itself at the crossroads of ...

4. The most striking general characteristic of authentic...

5. Ukrainian folk song singing style can be divided...

6. Although most instrumental dance music in Ukraine can be...

7. For example "EuroVision™ winner, Ruslana, is a highly successful...
8. Her album, "The Wild Dances" was...
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7. Translate the sentences with new words into English and write them down.

1. D10 XOopommii anbOOM, CO CIIOKOWHOM MY3BIKOH, CIYIIATh €r0 MOXHO MOCTOSTHHO, MY3bIKa
B HEM JieJIaeT Bac CBOOOHEE, IapUT BaM JKeJIaHUE TBOPUTh U UyBCTBOBATb.

2. Ha koHkypce kpacoTsl s13b1k0B B [lapmke B 1934 rogy ykpanHCKMM SI3bIK 3aHSUI TPEThE
MECTO 1ocie (paHIy3CKOro M HEPCUACKOro MO TAaKUM KpPUTEpUSM, Kak (POHETHKA, JIEKCHKA,
¢dpaszeosiorusi, CTPYKTypa TMpPEIOKEHUH, H BTOPOE MECTO IO MEJIOAWYHOCTH, TIOCIe
UTAJIBSIHCKOTO.

3. Hepenko cioBo mo33ust ynorpedisercss B MeTad)OpUIECKOM CMBICIIE, O3Ha4Yas U3SIIECTBO
U3JI0KEHUSl WIM KPacoTy M300pa)xkaeMoro, U B 3TOM CMBbICIIE ITO3TUYHBIM MOXKET ObITh Ha3BaH
Cyry00 TNpo3andecKkuii TeKCT; BO M30ekaHWE MyTaHHUIBI B HAYYHOW JUTEpPAType CYIIECTBYET
IIO3TOMY TEH/IEHIUs U30eraTh CJI0Ba 033Us U TOBOPUTH UCKIIIOUUTEIBHO O CTUXE.

4. XopoBble KOJUIEKTHBBI pa3JeslOT Ha BHUJbl B 3aBUCHUMOCTH OT BO3pacTa M II0Ja
YYaCTHUKOB: CMEIIAHHBII XOp COCTOUT M3 JKEHCKHUX M MY)KCKHX I'OJIOCOB, JKEHCKHE U MYKCKHE
roJioca OTAEIIBHO TaKK€ MOT'YT COCTaBUTh XOPOBOM KOJUIEKTUB - JKEHCKHM XOp UM MYKCKOH XOD;
Y4aCTHUKAMHU JETCKUX XOPOBBIX KOJUIEKTUBOB CTAHOBSITCS JI€TH.

5. Jlupo-anuueckas mosma Kak JUTEPaTYpHBIN >KaHP U3BECTEH C AaHTUYHOCTH, HO UMEHHO B
CPEIHEBEKOBOM [1033MM OHA ObLIA BEYILIUM KaHPOM.

6. banaypa — yKpaWHCKHH HapOJHBIA CTPYHHBIH IIWIKOBBIA MY3BIKQJIbHBI HHCTPYMEHT,
KOTOPbII OTIMYaeTcs IOJHOTOM 3By4aHUS U SPKUM XapakTEepHbIM TEeMOpPOM, WIpAIOT Ha
OaHzype, 3alUIbIBas CTPYHbI NAIbLIAMU C HAJETHIMU CIIEHUAIbHBIMU Han€pcTKaMu WU 0Oe3
HUX.

7. Knaccuk ykpauHckoi nureparypbl Tapac llleBueHkO yBEeKOBEUMJI B CBOEM TBOPYECTBE
o0pa3 ko03apss — HAPOJHOIO cKa3aTels, COMPOBOXK/IABIIEI0 CBOU IECHU-AYMBbI UTPOM Ha K0O3e.

8. Write the following words in the form of dictation: melancholy, landscape, ukrainian,
association, perplexing, augmented, peculiarities, heterophony, accompaniment, stereotype,
platinum.

9. What do you know about music of Ukraine? Find additional information about
Ukrainian national instruments; be ready to present it to your groupmates.
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