MIHICTEPCTBO OCBITU I HAYKU VKPATHU
113 «[MIBAEHHOYKPATHCBbKUI HALIIOHAJILHUN ITEJATOI' TYHUN
YHIBEPCUTET IMEHI K. /1. YiimHCcbKOT0»

Kadenpa 3axiqHux 1 CXiIHUX MOB Ta METOJAUKH X HABUAHHS

Ocbkina H. O.

MertoauuHi pekoMeHaiii
710 IPAKTUYHUX 3aHATh Ta CAMOCTIMHOT poOOTH
TU1s 31100yBayviB TiepIoro (0akaaaBpChbKOTO) OCBITHHOTO PiBHS
3 AUCHHUIIIHU «[HTepnpeTalisi aHIJIOMOBHOI'0 Xy105KHbOI'0 TEKCTY»
crierianbHocTer 014.029 Cepenns ocita (Inmi mosu (Kuraiiceka)), 014.029

Cepenns ocgita (Inmi moBu (Kopeticbka))

Opneca, 2024



YIK: 378:37.091.33:81°243:811.111 (07)
O-79
PekomennoBano Buenoro pagoro [I3 «IliBaieHHOyKpaiHChKMII HallOHATBHUI

nenaroriunuit yHiBepcuteT iM. K. JI. Ymunacskoro» (mporokon Ne  Big 2024 p.)

H. O. Ocbkina

O-79 MeronuyHi peKOMEHAAIIIT 10 TPAKTUYHUX 3aHATh Ta CAMOCTIHHOI POOOTH
s 3700yBaviB  mepmioro  (0akaJiaBpChKOr0) OCBITHHOTO PIBHS 3
TUCIUIUTIHK  «JHTeprmpeTallisi aHTJIOMOBHOIO  XYIOXHBOTO TEKCTY»
cremianbHoctet 014.029 Cepenus ocpita (Inmi moBu (Kuraiickka)),

014.029 Cepenns ocsita (Immi moBu (Kopeiicbka)). Oneca, Marictp.

2024. 40 c.

Penensenru:

T. M. S6nonceka — pA.m.H., npodecop kadempu duromorii OmecbKoro
HAI[IOHAJILHOT'O MOPCHKOTO YHIBEPCUTETY.

.M. Hepik — k.u10M.H., 3aBigyBay Kadeapu nepekyiaay i TEOPETUIHOT Ta
npukiaaaHoi JiHrBicTHKY (3 «IliBIeHHOYKpaiHChKUI HAIIOHAIBHUH T aroriYHAMA

yHiBepcuteT iMeH1 K.J[. YmmHaCchKOTOY.

MeTtoaudHi peKOMEHaIii MOKIWKaHI JOMOMOITH CTyJISeHTaM 4-TO0 pOKy
HaBYaHHS Y BUKOHAHHI TPAaKTUYHUX 3aBJAaHb B MEKaX TeM, Iepe10adeHux poooyoro
MIPOTpaMor0 HaBYATBHOT TUCIUILTIHN «[HTEepIpeTalliss aHTJIOMOBHOTO XYI0KHBOTO
Ttekcty» cremnianbHoctedt 014.029 Cepennsi ocBita (Inmi moBu (Kwuraiichka)),
014.029 Cepennst ocBita (Immi moBu (Kopeiiceka)). IlociOHmk mae Ha MeTi

JOTIOMOTTH 3700yBavyaM CHpPUMMATH, aHAII3YBATH PO3YMITH TIMOWHHUNA CMHUCT

XYZO’)KHBOT'O TEKCTY Ta CHPHUATH (POPMYBAHHIO JIHTBICTUYHOI 1 COIIOKYIBTYPHOT

KOMIETEHTHOCTEN CTYACHTIB.
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IHEPEAMOBA

BianosigHo no pekomenaanii Pagu €Bponu, ocBITHRO-MPOdECIHUX TMporpam
cnemianbHoctet 014.029 Cepenust ocBira (Inmi moBu (Kwurtaiiceka)), 014.029
Cepennst ocBita (Immi moBu (Kopeiickka)) Ta pobouyux mnporpaMm HaBYaJIbHOI
TUuCIUILTIHE «[HTeprpeTallis aHTJIOMOBHOTO XYIOKHBOTO TEKCTY» PE3yJbTaToM
BUBUCHHS 3TaJIaHO1 JUCIMIUIIHA IIOBUHHO CTAaTH HAOYTTS 3HAHb 1100 TIPEeIMETa Ta
3aBJaHHb JIUCIMIUIIHMA, 3B’S3Ka JUCIUIUTIHM 3 IHIIUMU HayKaMH, OCHOBHHX
KaTeropid Ta TEpPMiHIB IHTEpIpeTallii, piBHIB akTyaii3alii MOBHUX OJUHUIL B
TEKCTi, XapaKTePHUX O3HAK XYJI0KHBOTO TEKCTY IIOJ0 KaHPY, CTHIIIO, aBTOPCHKOT
CTHITICTUKH.

3anponoHOBaHl METOJIWYHI PpPEKOMEHJallli ChpsAMOBaHI Ha (OPMYBaHHS
YMIHHS CIIPUWMATH, aHATI3yBaTH PO3YMITH TJTMOMHHUI CMHCIT XYI0KHBOTO TEKCTY;
YMIHHS OIIHIOBAaTH XYAOXKHINA TBIp BIAMOBIAHO 0 HOTO IIIICHOI CTPYKTYpPH;
BHU3HAYATH POJIb PI3HOPIBHEBMX MOBHUX OJIMHHIIL y (OpMYyBaHHI i PO3KOyBaHHI
3MICTY TEKCTY.

MetoauyHi peKOMEeHJalli MICTATh PO3JAUIH, M0 BIANOBIAAIOTH TeMaM
MPaKTUYHUX 3aHATh, CAMOCTIMHOT pOOOTH Ta 1HIUBINYadIbHO-IOCIITHIX 3aB/IaHb 3a
NPOrpaMoOl0 HABYAIBHOI JAMCIHMIUIIHM, TIEPENiK PEKOMEHIOBAHUX JUKEpel
iHdopMaIii Ta T0JaTKH.

VY cnucky pekoMEeHI0BaHO1 JIiTepaTypu MPOMOHYEThCSA Tepenik 6a30Boi Ta
JI0JTaTKOBOi JIiTepaTypu, SKa HasgBHa B O0i0mioTeni yHIBEPCHUTETY, a TaKOX

iHbOpMaIliiTHIX pecypciB 3a (haxoM.



IMMPAKTUYHI 3AHATTA
1.CEMIHAP: MEXAHI3M UUTAIILKOI'O CIIPUMHATTS
VY4acTb y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
[uTepnperaliii TEKCTy: NpeIMET BUBUYEHHS, IOXOJKEHHS I1HTeprperauii sk
MUCTEUTBA TAYMAau€HHs TEKCTY, KaTeropiajlbHUM arapaT, OCHOBHI IPOOJIeMHU.
3aBIaHHS:
Amnaniz o6pa3sy aBropa y TBopi «l'apHuit ypok» (ypuok) [Ixepoma K. J[>xepoma.

JlomaTok A.

2.CEMIHAP: MEXAHI3M YATAIIBKOI'O CIIPUMHATTA

Y4acTh y KOJICKTHBHOMY OOTOBOpPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:

TekcT sAK KOMyHIKaTHBHA OJWHMIISL, €JIEMCHTH MOro Koresii, KOT'CpEHIIil,
3aBEPIICHOCTI.

3aBaaHHs:

Amnaniz o6pa3zy aBtopa y tBopi «["apHuUit ypok» (ypuBok) JIxepoma K. JIxepoma.

JlomaTok A.

3.CEMIHAP: MEXAHI3M UMTAIIBKOI'O CITPUMHATTS

VY4acTh y KOJIEKTUBHOMY OOTOBOpPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
OCHOBHI O3HaKH IHTEPIPETATUBHOI CIUIHBHOTH.

3aBHaHHA:

Ananiz  xomnosuiii TBopy «l'apuuit  ypok» (ypuBok) [Ixepoma K.

Jlxepoma.Jlomatok A.

4.CEMIHAP: MEXAHI3M UNTAIIBKOI'O CIIPUMHSATTI

Y4acTh y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
KoHcTuTyeTHBHI €1eMEHTH B paMKax Tpiaau “CBIT aBTopa” — “CBIT TEKCTYy  — “CBIT
yuTaya’.

OCHOBHI 03HaKH XYyJ0)KHOCT1 TEKCTY.



3aBIaHHS:
Ananiz  xomnosuuii  TBOopy «l'apHuit  ypok» (ypuBok) [Ixepoma K.

Jxepoma./logatok A.

S5.BUPIIIIEHHSA ITPAKTUYHUX 3ABAAHbB: HJISAXW TA METOIU AHAJII3Y
XYJIOXHbBOI'O TBOPY.

Y4acTh y KOJTEKTUBHOMY OOTOBOPEHHI 3 TUHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Crparerii UnTaHHS XYA0KHBOTO TEKCTY.

[HTEepmpeTaltist Xy0KHBOTO TEKCTY.

3aBOaHHA:

CxapakTepu3yiiTe BllacHe BUpa3Hi Ta 300paKyBaJIbHO-BUPA3HI1 JIEKCUYHI 3aCO0U

Mertoauka Bipio3HaBuoro ananizy noesii P. Kiminra «Sxmo». Jomatok b.

6.BUPIIIEHHSA [TIPAKTUYHUX 3ABJIAHb: HIJIAXU TA METOAU AHAJII3Y
XYOOXHBOI'O TBOPY.

VY4yacTh y KOJIE€KTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Crparerii uuTaHHS XYIO0XXKHBOTO TBOpy: Oilorpadiuna, ¢dopmaiicTchka,
IICUXOJIOT1YHA,  TICHXOAHAITHYHA, AapXETUITHO-MIi(OoJIOriyHa,  COIIOJIOTIYHA,
TeH/IepHa.

3aBaaHHs:

CxapakTepu3yiiTe BIacHe BUpa3Hi Ta 300paKyBaJIbHO-BUPA3HI JIEKCUYHI 3aCO0U

JlinrBicTuuHmiA ananiz Tekcty noesii P. Kinminra «Sxmo». logatox b.

/.BUPIIIEHHA ITPAKTUYHUX 3ABJIAHB: IUIAXW TA METOAU AHAJII3Y
XYIJOXHBOI'O TBOPY.

Y4acTh y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Crpaterii ynTaHHs XyJAO0KHBOTO TBOPY: KPUTHKA ‘“dUTAIBKOTO BIATYKY  (reader-
response criticism), KOHCTPYKTUBICTChKa, KOMITIAPAaTUBHA, 1ICTOPUYHA.

3aBJlaHHA:

Cxapaktepu3syiiTe BIacHe BUpa3Hi Ta 300paKyBajbHO-BUPA3H1 JEKCUYHI 3aCO0U



JlinrBicTuuHMit ananiz Tekcty noesii P. Kimninra «fxmo». JlogaTtok b.

8. KPYTJIMI CTUI: TBOPUYO-TEHETUYHWI METOJT AHAJII3Y.

VY4yacTb y KOJIEKTUBHOMY OOTOBOPEHHI 3 TMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Crparerii UnTaHHS XyJ10)KHBOTO TBOPY: TBOPUYO-T€HETUYHA.

3aBOaHHA:

BuBuenns tBOpuoi icTopii moe3ii P. Kimminra «fxmo», 1i pyxXy Bia 3aaymy 10

ocTaToyHOTO BTiIeHHS. JlomaTok b.

9.CEMIHAP: BIOTPA®IYHUI METOJl AHAJII3Y.

VY4yacTb y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Crparerii unTaHHs XyJI0)KHBOTO TBOPY: Oiorpadivna.

3aBaaHHs:

Texcryansuuii anami3 po3nosiai C. Jlikoka «Ily6miika, sika untae». lomatok B.

10.CEMIHAP: BIOI'PA®IYHUI METOJ] AHAJII3Y.

VY4yacTh y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Crparerii ynTaHHs XyJ0KHBOTO TBOPY: Oiorpadivna.

3aBaaHHs:

JIiHrBOTBOpUMII MOTEHIIAa BHYTHIIHBKOI (Gopmu cioBa B posmnosimi C. Jlikoka

«Ily6mika, sika untae». Jlomatok B.

11.CEMIHAP: CTATUCTUYHUN METOJI AHAJII3Y.

VY4acTh y KOJIEKTUBHOMY OOTOBOPEHHI 3 TMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Crparerii unTaHHS XyJI0KHBOTO TBOPY: (OPMAITICTCHKA.

3aBoaHHS:

Cratuctnunuit anami3 posnosini C. Jlikoka «Ily6mika, sika untaey. Jlogatok B.

12.BUPIIIEHHS [TPAKTUYHNX 3ABJIAHb: CTUJIICTUYHMIT AHAJII3.

VYyacTp y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:



BusnauenHss kareropii akTyadi3alii MOBHUX OJMHMIL Ha QoHorpadiuHomy,
MOP(OJIOriYyHOMY, JEKCUYHOMY T4 CHHTAKCTUYHOMY PIBHAX.
3aBIaHHS:

Kynbryponoriunumii ananiz po3nosiai K. lllonen «Ilouinynox». Jonatok I

13.BUPIIIIEHHSA ITPAKTUYHUX 3ABJAHb: CTHJIICTUYHUI AHAJII3.
VY4acTp y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Bu3zHaueHHs CTUTICTUYHOTO CTAaTyCy TBOPY.

3aBJIaHHS:

Kynbryponoriunmii ananiz po3nosiai K. lllonen «llouinynox». Joxarok I'.

14 BUPIIIIEHHS TIPAKTUYHUX 3ABJIAHbB: CTWIICTUYHUN AHAJIIS.

VY4acTp y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Kateropii Xxy10’)KHBOT'O TPOITY Ta TOCTHUYHOT JIeTaJIl.
3aBaaHHs:

CrpykrypHO-cemanTuuHMM a”ami3 po3nosiai K. [onen «IlominyHok». Jomarok I

15.BUPIILIEHHS TIPAKTUYHUX 3ABJIAHB: CTWIICTUYHUU AHAJII3.

VY4acTh y KOJIEKTUBHOMY OOTOBOpPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
BusnadyeHHs mparMaTUIHOI Opi€HTAIIil TEKCTY, 1/1e1 XyI05KHBOTO TBOPY.
3aBHaHHA:

CrtpykTypHO-cemanTuunmi anainiz po3nosiai K. lllonen «Ilominynox». Jlogatok I

16.CEMIHAP: IICUXOJIOTTYHII AHAJII3.

Y4acTh y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Crparerii YyuTaHHS XyJ0KHBOTO TBOPY: ICUXOAHAIITHYHA.

3aBJlaHHA:

[Ncuxonoriunuii ananiz po3nosiai K. [llonen «Ilouumynok». Joaatok I'.



17.CEMIHAP: TICUXOJIOI TYHUI AHAJII3.

VY4acTb y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Crparerii UynTaHHs XyJI0)KHBOTO TBOPY: ApXETUIHO-M1(OJIOT1YHA.
3aBIaHHS:

Apxetunuuii ananiz po3nosiai K. Illonen «llouinyHnoxy». Jlogatok I

18. CEMIHAP: IICUXOJIOT'TYHUI AHAJII3.

VY4acTp y KOJIEKTUBHOMY OOTOBOPEHHI 3 TMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Crparerii YyuTaHHS XYJ0KHBOTO TBOPY: MICUXOAHATITHYHA.

3aBIaHHS:

[lcuxonoriunuit ananiz po3nosiai ApHadbu Caxu «/IBi Houi B Himnani». lonarox €.

19.CEMIHAP: IICUXOJIOTTYHUI AHAJII3.

VY4acTb y KOJIEKTUBHOMY OOTOBOpPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Crparerii yuTaHHs XyJ0KHBOTO TBOPY: apXETUITHO-MI()OJIOT1UHA.
3aBaaHHs:

ApxeTunHuii anaii3 po3nosiai Apaadbu Caxu «/[i Houi B Himman1». JlogaTok €.

20.BUPIILIEHHS ITPAKTUYHUX 3ABJJAHbB: AJIIO3II.

VY4acTh y KOJIEKTUBHOMY OOTOBOPEHHI 3 TIMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
BusnauenHs karteropii akTyaizaimii MOBHHUX OJWHWIIL HAa JIEKCUYHOMY Ta
CUHTaKCTUYHOMY PiBHSX.

3aBHaHHA:

[areprekcryansauit anami3 posnosini K. Illonen «IlominyHok» (aHami3 amio3iit).

Jlonatok I'.

21.BUPIIIEHHSA ITIPAKTUYHUX 3ABJIAHB: AJIIO3II.
VYyacTp y KOJIEKTUBHOMY OOTOBOPEHHI 3 TUHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Bu3HaueHHs CTUJIICTUYHOTO CTAaTyCy TBOPY.

3aBaaHHS:



[areprekcryansHuii anam3 posnosiai K. Ilonen «llomutyHok» (aHami3 amro3ii).

Honartok I'.

22 BUPIILIEHHS ITIPAKTUYHMX 3ABJIAHDB: AJIIO3II.

VYyacTb y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
BusnauenHss kateropii akxTyaji3aiii MOBHMX OJMHHUL Ha JEKCUYHOMY Ta
CUHTaKCTUYHOMY PiBHSX.

3aBOaHHA:

[areprekcryansuuii ananiz posnosial k. Eiga «/lutuna Ta mronctBo» (aHanis

amo3iii). [logatok E.

23.BUPIIIEHHS ITIPAKTUYHUX 3ABJIAHB: AJIIO3II.

VY4acTp y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
BusHayeHHs CTHIIICTUYHOTO CTaTyCy TBODY.

3aBaaHHs:

[aTeprexcryansuuii aHamiz posnosimi Jx. Eima «/lutuna Ta mroactBo» (aHaTi3

amro3iit). Jlomatox E.

24. BUPIIIEHHS TIPAKTUYHUX 3ABJAHB: PEMIHICIIEHLIII.

VY4acTh y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Busnauenns kareropii akryajizaiii MOBHUX OJMHHIIb Ha CEMaHTHYHOMY Ta
CUHTaKCTUYHOMY PiBHSX.

3aBHaHHA:

[areprexkcryansauii ananiz posmnosiai C. Jlikoka «IlybOmika, mo uutae» (aHami3

peMiHiciieHii). JJogaTox B.

25.BUPIIIEHHS TTIPAKTUYHUX 3ABJJAHB: PEMIHICIIEHLIII.
VYyacTp y KOJIEKTUBHOMY OOTOBOPEHHI 3 TUHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Bu3HaueHHs CTUIIICTUYHOTO CTAaTyCy TBOPY.

3aBaaHHS:
10



[ureprekcryansuuii ananiz posnosial C. Jlikoka «IlyOimika, mo uutae» (aHami3

peMiHicuieHiit). JJogatox B.

26. BUPIILIEHHS TTPAKTUYHMX 3ABJJAHB: PEMIHICLIEHLIII.

VYyacTb y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
BusnauenHss karteropii akryajizainii MOBHMX OJMHMIIb Ha CEMAaHTUYHOMY Ta
CUHTaKCTUYHOMY PiBHSX.

3aBOaHHA:

[aTeprexcryanpuuii ananiz moesii P. Kimninra «Skmo».  (aHani3z peMiHICIEHITIN).

Jonarok b.

27.BUPIIIEHHS ITIPAKTUYHUX 3ABJIAHb: PEMIHICIIEHIIII.

Y4acTh y KOJICKTUBHOMY OOT'OBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
BusHayeHHs CTHIIICTUYHOTO CTaTyCy TBODY.

3aBaaHHs:

[aTepTeKcTyanpHuit aHami3 po3nosinai Apuadu Caxu «/IBi Houi B Himmani» (aHami3

peMiHnictientiin). Jomgatok €.

28.BUPIILIEHHS ITPAKTUYHUX 3ABJJAHb: IIUTALIII.

VY4acTh y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Busnayenns karteropii akryami3anii MOBHMX OJIMHUIP Ha CEMAaHTUYHOMY Ta
CUHTaKCTUYHOMY PiBHSX.

3aBHaHHA:

[areprekcryansHuii anamniz tBopy «llonenimox uym BiBTOpok» B. Bynbd (anamiz

nutamii). Jlogarox /1.

29.BUPILIEHHS ITIPAKTUYHMX 3ABJIAHB: IITUTAILIII.
VYyacTp y KOJIEKTUBHOMY OOTOBOPEHHI 3 TUHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Bu3HaueHHs CTUJIICTUYHOTO CTAaTyCy TBOPY.

3aBaaHHS:

11



[ureprekcryansHuii ananiz tBopy «lloHeninok uym BiBTOpOoK» B. Bynbd (anamiz

nurarii). Jlomarok JI.

30.BUPILIEHHS ITPAKTUUYHWX 3ABJAHD: LIUTALIIL

VYyacTb y KOJIEKTUBHOMY OOTOBOPEHHI 3 IMHAMIYHUM 3BOPOTHIM 3B’ SI3KOM:
Busnauenns karteropii akryani3alii MOBHHMX OJIMHHLb Ha CEMAaHTUYHOMY Ta
CUHTaKCTUYHOMY PiBHSX.

3aBOaHHA:

[areprekcryansHuit anani3 noesii P. Kimuminra «Skmo» (anani3 uuraniii). Jlonatok

b.
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CAMOCTIHHA POBOTA
Hocaigite iHdopManilo 3 OMX NUTaHb, NMepPedNIOBIIA 32 NMOCHJIAHHAM Ta
CTHCJIO 3AKOHCIIEKTYHTe HAlIr 0JIOBHilIIe.
1. ChpsmoBaHICTh aHaNTI3y aHTJIOMOBHOT'O XYJI0’)KHBOTO TBOPY.

Kinacudikariiis MeTo1iB aHATI3Y XYI0KHBOT'O TEKCTY.

http://dspace.nbuv.gov.ua/handle/123456789/17250

[Insxu aHAMI3Y: «CI1JI0M 32 aBTOPOM», TO0OPpa3HUN, TPOOJIEMHO-TEMATUIHHH,
KOMITO3ULIAHUNA

https://grinch-

home.at.ua/load/inshi disciplini/metodika navchannja ukrajinskoji literaturi/
shljakhi analizu khudozhnogo tvoru/69-1-0-299

2. Meronu norimuOICHOr0 MPOYUTAHHS AHTIIOMOBHOTO XY/I0KHBOTO TBOPY.
dopmaabHUN METOJT aHATI3Y.

https://reporter.zp.ua/formalnij-metod-1l-uk.html#google vignette

[cTopuko-pyHKIIIOHAIBHUN METO ] aHATI3Y.

https://ukrlit.net/info/pasichinik/36.html

3. KynbTyponoriyauii KOHTEKCT BUBUEHHS aHTJIOMOBHOTO XY/I0KHBOT'O TBOPY.
TexcryanbHUM (MOTHBH, TIATEKCT) aHAII3.

https://www.studysmarter.co.uk/explanations/english/textual-analysis/

KonrtekcryanbHuii aHais.

https://english.unl.edu/sbehrendt/StudyQuestions/Contextual Analysis.html

4. InTepTeKkcTyanbHU aHaJi3 aHTJIOMOBHOTO XY/J0KHBOT'O TBODY.
MeTtonnka «peTebHOr0», «3aKPUTOr0» YUTAHHS.

https://bazerman.education.ucsb.edu/sites/default/files/docs/Bazerman2004Ch

aplntertextuality.pdf

BukonaiiTe 3anponoHOBaHi BHpaBM [JIS  BiANpamioBaHHSA HAaBUYOK
BHU3HAYCHHS iIHTEPTEKCTYAJbHUX 3aB’ A3KiB.
EXERCISE 1: IDENTIFYING LITERARY ALLUSIONS

Step-by-Step Instructions:
13
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1. Read a passage carefully. Pay attention to any names, places, or events that seem
familiar or significant.

2. Research unfamiliar terms. Look up any words or phrases you don't recognize to see
if they are references to other works.

3. Analyze the context. Consider how the reference fits into the overall meaning of the
passage.
Example Passage: "He met his Waterloo at the negotiation table, unable to secure
the deal he had so confidently promised.”
Questions:

« What is "Waterloo" referring to?

« How does this allusion contribute to the meaning of the sentence?

EXERCISE 2: RECOGNIZING HISTORICAL ALLUSIONS
Step-by-Step Instructions:
1. Read the text closely. Look for dates, names of historical figures, or specific events.
2. ldentify potential allusions. Highlight or note any references that seem to relate to
history.
3. Verify the allusions. Use historical resources to confirm the references.
Example Passage: "Her actions were reminiscent of Marie Antoinette, oblivious to
the suffering of the people around her."
Questions:
« Who was Marie Antoinette?

« What characteristics or actions are being alluded to?

EXERCISE 3: CULTURAL AND MYTHOLOGICAL ALLUSIONS
Step-by-Step Instructions:

1. Examine the text for mythological names or cultural references. Look for names of
gods, mythical creatures, or cultural icons.

2. Contextualize the allusion. Determine how the reference fits within the larger story

or argument.
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3. Interpret the significance. Think about what the allusion adds to your understanding
of the text.
Example Passage: "Like Icarus, he flew too close to the sun with his grand ideas,
only to come crashing down."
Questions:

« Who is Icarus, and what is his story?

« What does the allusion suggest about the character's actions or fate?

EXERCISE 4: PRACTICE WITH MODERN ALLUSIONS
Step-by-Step Instructions:

1. ldentify references to modern culture. Look for mentions of contemporary events,
celebrities, or popular media.

2. Understand the allusion's relevance. Consider how the modern reference relates to
the theme or message of the text.

3. Reflect on its impact. Think about how the allusion enhances or clarifies the text.
Example Passage: "He faced his personal Kobayashi Maru, knowing that success
was impossible but determined to try anyway."

Questions:
« What is the "Kobayashi Maru™?

« How does this allusion affect your understanding of the character's situation?

EXERCISE 5: IDENTIFYING BIBLICAL ALLUSIONS
Step-by-Step Instructions:

1. Read the text for potential biblical references. Look for names, events, or phrases
that might come from the Bible.

2. Confirm the allusion. Use a Bible or a reputable online resource to check the
reference.

3. Interpret the allusion’s meaning. Consider how the biblical reference adds to the
text’s themes or characterizations.

Example Passage: "He felt like Job, suffering without end and questioning his fate."
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Questions:
Who is Job, and what is his story in the Bible?

How does this allusion enhance the understanding of the character’s situation?

EXERCISE 6: RECOGNIZING LITERARY ALLUSIONS IN POETRY
Step-by-Step Instructions:

Read the poem carefully. Look for references to other literary works or famous lines.
Identify possible allusions. Highlight or note any phrases that seem familiar or
significant.

Analyze the allusion’s function. Think about how the reference contributes to the
poem’s overall meaning or mood.

Example Passage: "Do not go gentle into that good night, / Rage, rage against the
dying of the light."

Questions:

What is this passage alluding to?

How does the allusion contribute to the poem’s theme?

EXERCISE 7: FINDING HISTORICAL ALLUSIONS IN SPEECHES
Step-by-Step Instructions:

Listen to or read the speech closely. Note any references to historical events, figures,
or documents.

Research the allusions. Look up any references you don’t recognize.

Reflect on their significance. Consider how the historical allusions support the
speaker’s argument or message.

Example Passage: "We stand on the shoulders of giants, from Lincoln to Roosevelt,
who fought tirelessly for justice and equality."

Questions:

What historical figures are being referenced?

How do these allusions strengthen the speech’s message?
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EXERCISE 8: IDENTIFYING POP CULTURE ALLUSIONS IN FICTION
Step-by-Step Instructions:

. Read the text for pop culture references. Look for mentions of movies, music, TV
shows, or celebrities.

. Verify the allusions. Check online sources if you’re unsure about the references.

. Analyze their effect. Think about how the pop culture allusions contribute to
character development or theme.

Example Passage: "He had a Tony Stark-level obsession with technology, always
tinkering with new gadgets in his basement lab."

Questions:

Who is Tony Stark, and what is his significance in pop culture?

What does this allusion reveal about the character?

EXERCISE 9: ALLUSIONS IN SATIRICAL WRITING

Step-by-Step Instructions:

. Read the satirical piece carefully. Look for exaggerated references to well-known
events, people, or works.

. Identify the targets of satire. Note any allusions that seem to critique specific subjects.
. Evaluate the allusion’s purpose. Consider how the allusion serves the satirical
message.

Example Passage: "In a Brave New World of constant surveillance, Big Brother
watches over us all, ensuring our safety and compliance."

Questions:

What works are being alluded to?

How do these allusions contribute to the satire?

EXERCISE 10: ANALYZING ALLUSIONS IN MODERN MUSIC
Step-by-Step Instructions:
. Listen to the song’s lyrics. Pay attention to any references to other songs, artists, or

cultural icons.
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. Identify the allusions. Highlight or note any lines that reference other works or
figures.

. Interpret the significance. Think about how the allusions enhance the song’s themes
Oor messages.

Example Passage: "Just like Ziggy played guitar, I’m gonna rise and fall."
Questions:

Who is Ziggy, and what does he represent in music history?

How does this allusion contribute to the song’s meaning?

EXERCISE 11: HIGHLIGHT THE DIRECT QUOTES

Objective: ldentify and highlight direct quotations in a given passage.
Instructions:

. Read the provided passage carefully.

. Highlight any sentences or phrases that are directly quoted from another work.

. Note the punctuation and formatting used to indicate the quotations.

Example Text: "The best way to find yourself is to lose yourself in the service of

others,” Gandhi once said, capturing the essence of selflessness.

EXERCISE 12: IDENTIFY THE SOURCE OF DIRECT QUOTES
Objective: Match direct quotations to their original sources.
Instructions:

. Read the provided list of quotations.

. Match each quotation to its original source from the list of provided books or
authors.

. Write down the correct source next to each quotation.

Example Quotes:

. "To be, or not to be: that is the question."

. "It was the best of times, it was the worst of times."

. "Call me Ishmael."

Example Sources:
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Moby-Dick by Herman Melville
Hamlet by William Shakespeare
A Tale of Two Cities by Charles Dickens

EXERCISE 13: PARAPHRASE THE PASSAGE AND IDENTIFY QUOTES
Objective: Paraphrase a passage and identify the original direct quotes.
Instructions:

Read the provided passage.

Paraphrase the passage in your own words, keeping the meaning intact.

Identify and list the direct quotes used in the original passage.

Example Text: Jane Austen writes, "It is a truth universally acknowledged, that a
single man in possession of a good fortune, must be in want of a wife," setting the

stage for her novel's exploration of marriage and social class.

EXERCISE 14: ANALYZE THE USE OF DIRECT QUOTES

Objective: Analyze the purpose and impact of direct quotations in a passage.
Instructions:

Read the provided passage containing direct quotes.

Analyze why the author chose to include these quotes and how they contribute to
the overall meaning.

Write a brief analysis of each quote's purpose.

Example Text: In his speech, Martin Luther King Jr. famously declared, "I have a

dream," which became a rallying cry for the Civil Rights Movement.

EXERCISE 15: INTEGRATE DIRECT QUOTES INTO YOUR WRITING
Objective: Practice integrating direct quotes smoothly into your writing. Write a
paragraph on perseverance, integrating one of the provided quotes.

Instructions:

1. Write a short paragraph on a given topic.

2. Integrate at least one direct quote from a provided list into your paragraph.
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. Ensure the quote fits naturally within your sentence structure and is properly
punctuated.

Example Topic: The importance of perseverance.

Provided Quotes:

. "Success is not final, failure is not fatal: It is the courage to continue that counts.”
Winston Churchill

. "The only limit to our realization of tomorrow is our doubts of today." - Franklin

D. Roosevelt

EXERCISE 16: DIRECT QUOTE OR PARAPHRASE?

Objective: Differentiate between direct quotations and paraphrases. Label each
sentence as a direct quote or a paraphrase.

Instructions:

. Read the provided sentences.

. Determine whether each sentence is a direct quote or a paraphrase.

. Label each sentence accordingly.

Example Sentences:

. The author states, "All animals are equal, but some animals are more equal than
others."

. The novel suggests that in a totalitarian regime, equality is often a farce.

EXERCISE 17: CORRECT THE DIRECT QUOTATION FORMATTING
Objective: Correct the formatting of direct quotations in a passage.

Instructions:

. Read the provided passage with improperly formatted direct quotes.

. Correct the punctuation, capitalization, and citation formatting.

. Rewrite the passage with the correct formatting.

Example Text: The poet writes "hope is the thing with feathers That perches in the

soul," (Dickinson).
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EXERCISE 18: IDENTIFY LITERARY ECHOES

Objective: Identify and highlight instances of reminiscence in a given passage.
Instructions:

. Read the provided passage carefully.

. Highlight any sentences or phrases that subtly reference or echo other well-known
works or cultural elements.

Example Text: In his novel, the author describes the hero standing on a cliff,

pondering his existence, much like Hamlet in Shakespeare's play.

EXERCISE 19: MATCH THE REMINISCENCE TO THE SOURCE
Objective: Match reminiscences in given sentences to their original sources.
Instructions:

. Read the provided list of sentences with reminiscences.

. Match each sentence to its original source from the list of provided works or
cultural references.

. Write down the correct source next to each sentence.

Example Sentences:

. The character's journey through the dark forest echoes Dante's journey in "The
Divine Comedy."

. The protagonist's endless toil resembles the myth of Sisyphus.

Example Sources:

The Divine Comedy by Dante Alighieri

The myth of Sisyphus in Greek mythology

EXERCISE 20: ANALYZE THE PURPOSE OF REMINISCENCES

Objective: Analyze the purpose and impact of reminiscences in a passage.
Instructions:

. Read the provided passage containing reminiscences.

. Analyze why the author included these reminiscences and how they contribute to

the overall meaning.
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. Write a brief analysis of each reminiscence's purpose.
Example Text: The barren wasteland in the novel reminds readers of T.S. Eliot's

"The Waste Land," suggesting a sense of desolation and decay.

EXERCISE 21: FIND REMINISCENCES IN YOUR READING

Objective: Practice finding reminiscences in literary pieces you are currently
reading.

Instructions:

. Choose a book or a story you are currently reading.

. Identify passages that contain reminiscences of other works, events, or cultural
elements.

. Write down the passage and the work or cultural element it references.

EXERCISE 22: CREATE SENTENCES WITH REMINISCENCES

Objective: Practice writing sentences that include reminiscences.

Instructions:

. Write a few sentences on a given topic.

. Incorporate reminiscences of well-known works, events, or cultural elements into
your sentences.

. Ensure the reminiscences are subtle and enhance the meaning of your sentences.

Example Topic: The struggle for freedom.

EXERCISE 23: DIFFERENTIATE BETWEEN ALLUSION AND
REMINISCENCE

Objective: Differentiate between allusions and reminiscences in literary pieces.
Instructions:

. Read the provided sentences.

. Determine whether each sentence contains an allusion (a direct or obvious
reference) or a reminiscence (a subtle reference).

. Label each sentence accordingly.
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Example Sentences:
1. The phrase "a Herculean effort” directly alludes to the Greek hero Hercules.
2. The lonely wanderer's journey in the novel subtly reminds readers of Odysseus's

travels.

EXERCISE 24: PARAPHRASE AND IDENTIFY REMINISCENCES
Objective: Paraphrase a passage and identify the original reminiscences.
Instructions:

1. Read the provided passage.

2. Paraphrase the passage in your own words, keeping the meaning intact.

3. Identify and list the reminiscences used in the original passage.
Example Text: The small town's carnival, with its vibrant colors and joyous

laughter, felt like a scene from a Norman Rockwell painting.

EXERCISE 25: IDENTIFY REMINISCENCES IN POETRY
Obijective: Identify reminiscences in a given poem.
Instructions:
1. Read the provided poem carefully.
2. Highlight any lines or phrases that contain reminiscences of other works, events, or
cultural elements.
3. Write a brief explanation of each reminiscence.
Example Poem: "In the quiet woods, where shadows dance like specters from Poe's

dark tales."
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IHIUBIJIY AJIbHI HABYAJIBHO-TOCJIIHI 3ABJIAHHS

3po0iTh CTUIICTUYHUM aHaJ13 OAHOTO 13 TEKCTIB 32 BUOOpoM. OOpaHuii TBIp MOXKHA

3HANUTHU 32 TTOCUJIAHHSIM.

1.

AHani3 NOeTUYHOro TEKCTY Y KOHTEKCT1 (iryp MOBHU Ta TponiB B «Enerii Ha
cuibcbkoMy 1BUHTapi» T. I'pes.
https://www.poetryfoundation.org/poems/44299/elegy-written-in-a-country-
churchyard

AHani3 NOETUYHOTO TEKCTY Y KOHTEKCTI >KaHPOBOI TPaJHULii Ta MOETHUYHOI

moBu enoxu (XVI-XVII ct.).

E. Cnencep "[lactymmii kanennap" (ypuBKH)

https://www.poetryfoundation.org/poems/53208/the-shepheardes-calender-

january

AHaji3 IpaMaTUYHOTO TEKCTY y KOHTEKCTI KIHYOBUX MeTadop TEKCTYy Ta
IPaMaTUYHOTO CIOKETY.
V. llekcmip «I"amier»

https://www.folger.edu/explore/shakespeares-works/hamlet/read/

AmnHali3z Tpo30BOT0 TEKCTY y KOHTEKCTI CTHIIICTUYHOTO BHKOPHCTAHHS
AJIEKTHOT MOBH.
Y. Jlikkenc «Benuki HaaiD» (YpUBKH)

https://www.qutenberqg.org/files/1400/1400-h/1400-h.htm

AHai3 Mpo30BOT0 TEKCTY Y KOHTEKCTI CIOKETY Ta )KaHPOBUX aCOIIIalliil.
C. Kpeiin "llpuizn Hapeuenoi B Memnoy-Ckait"

https://americanenglish.state.qgov/files/ae/resource files/the-bride-comes-to-

yellow-sky.pdf
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A Good Lesson (extract) by Jerome K Jerome

In real life | never knew but of one case where a man suffered in silence
unpleasantness he could have ended with a word; and that was the case of the late
Corney Grain. He had been engaged to give his entertainment at a country house.
The lady was a nouvelle riche of snobbish instincts. She left instructions that Corney
Grain when he arrived was to dine with the servants. The butler, who knew better,
apologised; but Corney was a man not easily disconcerted. He dined well, and after
dinner rose and addressed the assembled company.

“Well, now, my good friends,” said Corney, “if we have all finished, and if
you are all agreeable, I shall be pleased to present to you my little show.”

The servants cheered. The piano was dispensed with. Corney contrived to
amuse his audience very well for half-an-hour without it. At ten o’clock came down
a message: Would Mr. Corney Grain come up into the drawing-room. Corney went.
The company in the drawing- room were waiting, seated.

“We are ready, Mr. Grain,” remarked the hostess.

“Ready for what?” demanded Corney.

“For your entertainment,” answered the hostess.

“But I have given it already,” explained Corney; “and my engagement was for
one performance only.”

“Given it! Where? When?”

“An hour ago, downstairs.”

“But this is nonsense,” exclaimed the hostess.

“It seemed to me somewhat unusual,” Corney replied; “but it has always been
my privilege to dine with the company | am asked to entertain. | took it you had
arranged a little treat for the servants.”

And Corney left to catch his train.
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If by Rudyard Kipling

If you can keep your head when all about you
Are losing theirs and blaming it on you,

If you can trust yourself when all men doubt you,
But make allowance for their doubting too;

If you can wait and not be tired by waiting,
Or being lied about, don’t deal in lies,

Or being hated, don’t give way to hating,

And yet don’t look too good, nor talk too wise:

If you can dream—and not make dreams your master;
If you can think—and not make thoughts your aim;

If you can meet with Triumph and Disaster
And treat those two impostors just the same;

If you can bear to hear the truth you’ve spoken
Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to, broken,

And stoop and build ’em up with worn-out tools:

If you can make one heap of all your winnings
And risk it on one turn of pitch-and-toss,

And lose, and start again at your beginnings
And never breathe a word about your loss;

If you can force your heart and nerve and sinew
To serve your turn long after they are gone,

And so hold on when there is nothing in you

Except the Will which says to them: ‘Hold on?!’

If you can talk with crowds and keep your virtue,
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Or walk with Kings—nor lose the common touch,
If neither foes nor loving friends can hurt you,

If all men count with you, but none too much;
If you can fill the unforgiving minute

With sixty seconds’ worth of distance run,
Yours is the Earth and everything that’s in it,

And—which is more—you’ll be a Man, my son!
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The Reading Public by Stephan Leacock

"Wish to look about the store? Oh, oh, by all means, sir," he said. Then as he
rubbed his hands together in an urbane fashion he directed a piercing glance at me
through his spectacles.

"You'll find some things that might interest you," he said, "in the back of the
store on the left. We have there a series of reprints--Universal Knowledge from
Aristotle to Arthur Balfour--at seventeen cents. Or perhaps you might like to look
over the Pantheon of Dead Authors at ten cents. Mr. Sparrow," he called, "just show
this gentleman our classical reprints--the ten-cent series."

With that he waved his hand to an assistant and dismissed me from his
thought.

In other words, he had divined me in a moment. There was no use in my
having bought a sage-green fedora in Broadway, and a sporting tie done up crosswise
with spots as big as nickels. These little adornments can never hide the soul within.
| was a professor, and he knew it, or at least, as part of his business, he could divine
it on the instant.

The manager of the biggest book store cannot be deceived in a customer. He
knew I would hang around for two hours, get in everybody’s way, and finally buy
the Dialogues of Plato for ten cents.

He despised me, but a professor standing in a corner buried in a book looks
well in a store. It is a sort of advertisement.

So it was that standing in a far corner | had an opportunity of noticing
something of this up-to-date manager’s methods with his real customers.

«You are quite sure it’s his latest?» a fashionably dressed woman was saying
to the manager.

«Oh, yes, madam, this is Mr. Slush’s very latest book, I assure you. It’s having
a wonderful sale.» As he spoke he pointed to a huge pile of books on the counter
with the title in big letters — Golden Dreams.

«This book,» said the lady idly turning over the pages, «is it good?»
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«It’s an extremely powerful thing,» said the manager, «in fact it’s a
masterpiece. The critics are saying that without exaggeration it is the most powerful
book of the season. It is bound to make a sensation.»

«Oh, really!» said the lady. «Well, I think I’1l take it then.»

Suddenly she remembered something. «Oh, and will you give me something
for my husband? He’s going down south. You know the kind of thing one reads on
vacation?»

«Oh, perfectly, madam. | think we have just what you husband wants. Seven
Weeks in the Sahara, dollars; Six Months in a Waggon, 6 dollars; Afternoons in an
Oxcart, two volumes, 4 dollars 30 cents. Or here, now, Among the Cannibals of
Corfu, or Among the Monkeys of New Guinea, 10 dollars.» And with this the
manager laid his hand on another pile as numerous as the pile of Golden Dreams.

«It seems rather expensive,» remarked the lady.

«Oh, a most expensive book,» repeated the manager in a tone of enthusiasm.
«You see, it’s the illustrations, actual photographs of actual monkeys; and the
paper.»

The lady bought Among the Monkeys.

Another lady entered. A widow, judging by her black dress.

«Something new in fiction,» repeated the manager, «yes, madam, here’s a
charming thing, Golden Dreams,— a very sweet story. In fact, the critics are saying
it’s the sweetest thing Mr. Slush has done.»

«Is it good?» said the lady.

«It’s a very charming love story. My wife was reading it aloud only last night.
She could hardly read for tears.»

«I suppose it’s quite a safe book?» asked the widow anxiously. «I want it for
my little daughter.»

«A assure you it’s perfectly safe. In fact, it is written quite in the old style, like
the dear old books of the past; quite like —» here the manager paused with a slight

doubt — «Dickens and Fielding and — er — so on.»
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The widow bought the Golden Dreams, received it wrapped up, and passed
out.

«Have you any good light reading?» called out the next customer in a loud
cheerful voice — he had the air of a man starting on a holiday.

«Yes,» said the manager, and his face almost broke into a laugh.

«Here’s an excellent thing, Golden Dreams; quite the most humorous book of
the season. My wife was reading it last night. She could hardly read for laughing.»

After that the customers came and went in a string. To one lady Golden
Dreams was sold as exactly the reading for a holiday, to another as the very book to
read after a holiday; another bought it as a book for a rainy day, and a fourth as the
right sort of reading for a fine day.

Among the Monkeys was sold as a sea story, a land story, a story of the jungle,
a story of the mountains; each time at a different price.

After a busy two hours I drew near and from a curiosity that I couldn’t resist
said, «That book, Golden Dreams, you seem to think it’s a very wonderful book?»

The manager knew that I had no intention of buying the book, so he shook his
head. «Frankly speaking, I imagine it’s perfectly rotten.»

«Haven’t you read it?» I asked in amazement.

«Dear me, no!» said the manager. His air was that of a milkman who is offered
a glass of his own milk. «A pretty time I’d have if I tried to read all the new books.
It’s quite enough to keep track of them without that.»

«But those people,» | went on, deeply puzzled, «won’t they be disappointed?»

«By no means!» he said. «They won’t read it. They never do.»

«But at any rate your wife thought it a fine story,» | insisted.

The manager smiled widely. «I am not married, sir.»
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The Kiss by Kate Chopin

It was still quite light out of doors, but inside with the curtains drawn and the
smouldering fire sending out a dim, uncertain glow, the room was full of deep
shadows.

Brantain sat in one of these shadows; it had overtaken him and he did not
mind. The obscurity lent him courage to keep his eyes fastened as ardently as he
liked upon the girl who sat in the firelight.

She was very handsome, with a certain fine, rich coloring that belongs to the
healthy brune type. She was quite composed, as she idly stroked the satiny coat of
the cat that lay curled in her lap, and she occasionally sent a slow glance into the
shadow where her companion sat. They were talking low, of indifferent things which
plainly were not the things that occupied their thoughts. She knew that he loved her-
-a frank, blustering fellow without guile enough to conceal his feelings, and no desire
to do so. For two weeks past he had sought her society eagerly and persistently. She
was confidently waiting for him to declare himself and she meant to accept him. The
rather insignificant and unattractive Brantain was enormously rich; and she liked
and required the entourage which wealth could give her.

During one of the pauses between their talk of the last tea and the next
reception the door opened and a young man entered whom Brantain knew quite well.
The girl turned her face toward him. A stride or two brought him to her side, and
bending over her chair--before she could suspect his intention, for she did not realize
that he had not seen her visitor--he pressed an ardent, lingering kiss upon her lips.

Brantain slowly arose; so did the girl arise, but quickly, and the newcomer
stood between them, a little amusement and some defiance struggling with the
confusion in his face.

"I believe," stammered Brantain, "I see that | have stayed too long. I--1 had no
idea--that is, I must wish you good-by." He was clutching his hat with both hands,

and probably did not perceive that she was extending her hand to him, her presence
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of mind had not completely deserted her; but she could not have trusted herself to
speak.

"Hang me if | saw him sitting there, Nattie! | know it's deuced awkward for
you. But I hope you'll forgive me this once--this very first break. Why, what's the
matter?"

"Don't touch me; don't come near me," she returned angrily. "What do you
mean by entering the house without ringing?"

"I came in with your brother, as | often do,” he answered coldly, in self-
justification. "We came in the side way. He went upstairs and | came in here hoping
to find you. The explanation is simple enough and ought to satisfy you that the
misadventure was unavoidable. But do say that you forgive me, Nathalie,” he
entreated, softening.

"Forgive you! You don't know what you are talking about. Let me pass. It
depends upon--a good deal whether | ever forgive you."

At that next reception which she and Brantain had been talking about she
approached the young man with a delicious frankness of manner when she saw him
there.

"Will you let me speak to you a moment or two, Mr. Brantain?" she asked
with an engaging but perturbed smile. He seemed extremely unhappy; but when she
took his arm and walked away with him, seeking a retired corner, a ray of hope
mingled with the almost comical misery of his expression. She was apparently very
outspoken.

"Perhaps | should not have sought this interview, Mr. Brantain; but--but, oh,
I have been very uncomfortable, almost miserable since that little encounter the other
afternoon. When 1| thought how you might have misinterpreted it, and believed
things" --hope was plainly gaining the ascendancy over misery in Brantain's round,
guileless face--"Of course, I know it is nothing to you, but for my own sake | do
want you to understand that Mr. Harvy is an intimate friend of long standing. Why,
we have always been like cousins--like brother and sister, | may say. He is my

brother's most intimate associate and often fancies that he is entitled to the same
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privileges as the family. Oh, | know it is absurd, uncalled for, to tell you this;
undignified even," she was almost weeping, "but it makes so much difference to me
what you think of--of me." Her voice had grown very low and agitated. The misery
had all disappeared from Brantain's face.

"Then you do really care what | think, Miss Nathalie? May | call you Miss
Nathalie?" They turned into a long, dim corridor that was lined on either side with
tall, graceful plants. They walked slowly to the very end of it. When they turned to
retrace their steps Brantain's face was radiant and hers was triumphant.

Harvy was among the guests at the wedding; and he sought her out in a rare
moment when she stood alone.

"Your husband,” he said, smiling, "has sent me over to kiss you."

A quick blush suffused her face and round polished throat. "I suppose it's
natural for a man to feel and act generously on an occasion of this kind. He tells me
he doesn't want his marriage to interrupt wholly that pleasant intimacy which has
existed between you and me. | don't know what you've been telling him," with an
insolent smile, "but he has sent me here to kiss you."

She felt like a chess player who, by the clever handling of his pieces, sees the
game taking the course intended. Her eyes were bright and tender with a smile as
they glanced up into his; and her lips looked hungry for the kiss which they invited.

"But, you know," he went on quietly, "I didn't tell him so, it would have
seemed ungrateful, but I can tell you. I've stopped kissing women; it's dangerous."

Well, she had Brantain and his million left. A person can't have everything in

this world; and it was a little unreasonable of her to expect it.
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A
Monday Or Tuesday by Virginia Woolf

Lazy and indifferent, shaking space easily from his wings, knowing his way,
the heron passes over the church beneath the sky. White and distant, absorbed in
itself, endlessly the sky covers and uncovers, moves and remains. A lake? Blot the
shores of it out! A mountain? Oh, perfect the sun gold on its slopes. Down that falls.
Ferns then, or white feathers, for ever and ever--

Desiring truth, awaiting it, laboriously distilling a few words, for ever
desiring—(a cry starts to the left, another to the right. Wheels strike divergently.
Omnibuses conglomerate in conflict)—for ever desiring—(the clock asseverates
with twelve distinct strokes that it is midday; light sheds gold scales; children
swarm)—for ever desiring truth. Red is the dome; coins hang on the trees; smoke
trails from the chimneys; bark, shout, cry "Iron for sale"—and truth?

Radiating to a point men's feet and women's feet, black or gold-encrusted—
(This foggy weather—Sugar? No, thank you—The commonwealth of the future)—
the firelight darting and making the room red, save for the black figures and their
bright eyes, while outside a van discharges, Miss Thingummy drinks tea at her desk,
and plate-glass preserves fur coats——

Flaunted, leaf-light, drifting at corners, blown across the wheels, silver-
splashed, home or not home, gathered, scattered, squandered in separate scales,
swept up, down, torn, sunk, assembled-- and truth?

Now to recollect by the fireside on the white square of marble. From ivory
depths words rising shed their blackness, blossom and penetrate. Fallen the book; in
the flame, in the smoke, in the momentary sparks-- or now voyaging, the marble
square pendant, minarets beneath and the Indian seas, while space rushes blue and
stars glint truth? Or now, content with closeness?

Lazy and indifferent the heron returns; the sky veils her stars; then bares them.
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Two Nights at Neempani by Arnaba Saha

| drove all night and did not stop till | reached Neempani. | know the name is
strange but the place was too familiar to me. First time | came here was with Sonal.
The night was surreal. It was our first date and I drove 55 kms from Betul, just to
give us a chance to know each other without any interference. Call it bizarre or just
unusual; the date was arranged by our parents. Not completely though. They decided
the date and time and | was supposed to take her some place nearby but eventually
we ended here at Neempani.

| had heard that she liked long drives. So we took the highway towards Bhopal
with her permission of course. The ice between us broke after we crossed Sonaghati.
We talked without any agenda. A moonlit night, endless roads and large and ancient
trees arching the roads and a beautiful companion to share your thoughts; the night
was truly surreal. As we reached Neempani | realised we were too far from home. |
suggested we should go back. It was her idea to dine at Neempani. She said she had
heard of this place and food here was good. | must say she was right.

We got married within 5 months from that night. We shifted to Bhopal to
commence our nuptial journey. Everything was so perfect: too good to be true. With
the passing time, the equation of our relationship changed, so did we. Our initial
compromise to make each other happy gradually turned into complains and
dissatisfaction. As the charm of our marriage withered out, none of us could restrain
the urge to pour our bitterness out. There no particular reason we fought; rather it
was simple differences that aggravated. One strange day we decided to be civil to
each other and came to the conclusion that it would be better if we part our ways
mutually. Yesterday we got divorced.

Tonight as | waited for my order to be served | wondered the enigmatic nature
of life. Two nights and the meaning and connotation of my life changed. Both the
nights are so different yet so similar. Both the nights changed the course of my life.
That night witnessed the budding bonding between us and tonight avouches the end

of the bitter and spiteful marriage we were in for past 7 years.
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| recommenced my journey. While driving through Ghati | could not clear out
the thoughts of my married life. As the meandering roads lead me towards the end

of this story | thought about the key chapters that twisted this tale forever.
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The Juvenile and Mankind by George Ade

Once there was a Kid who wore a Uniform that fit him too Soon and a Cap on
one Ear. His Job was to answer the Buzzer and take Orders from any one who could
show 25 Cents.

In the Morning he might be acting as Pack-Pony for some Old Lady on a
Shopping Spree and in the Afternoon he would be delivering a Ton of Coal.

He had been waved aside by Butlers and ordered about by Blond
Stenographers and joshed by Traveling Salesmen until his Child-Nature was hard
and flinty.

In answering the Call of Duty he had gone to the Dressing Room and taken a
private Flash at the Magazine Beauty before she began to attach the hair or spread
the Enamel.

He had been in the private Lair of the Sure-Thingers when they werecooking
up some new Method of collecting much Income without moving out of their Chairs.

He had been by while Husbands, with the Scotch standing high in the Gauge,
collaborated on the Lie which was to pacify little Katisha, waiting in the Flat.

Before delivering this Masterpiece of Fiction he would have to do a little
Sherlocking and finally locate Katisha in one of those Places where they serve it in
Tea-Cups. In the Homes of the Rich and Great where he delivered Orchids and
Invitations and perfumed Regrets he would overhear Candid Expressions which
indicated that every Social Leader was trying to slip Knock-Out Drops into
somebody else's Claret Cup.

Around the Haunts of Business he would stand on one Foot while the Boss
carefully worded the Message which was to read like a Contract while leaving a
Loop-Hole about the size of the Hudson Tunnel.

One night the Kid was returning homeward with a Comrade in Misery. As the
Trolley carried them toward that portion of the City where Children are still in Vogue,
they fell to talking of the Future and what it might have in Store for a Bright Boy

who could keep on the Trot all day and sustain himself by eating Cocoa-Nut Pie.
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The Comrade hoped to be a Vaudeville Actor, but the Kid said, after some
Meditation: "During the past Two Years | have mingled in all Grades of Society and
| have decided to round out my Career by being a Deep-Sea Diver."

MORAL: A little Learning is a dangerous thing and a good deal of it is
Suffocating.
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