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METHOD OF FORMING THE ARTISTIC PERCEPTION OF FUTURE
MUSICIANS DURING VOCAL TRAINING

Abstract. This article explores the issue of developing the artistic perception of
future music teachers in vocal classes. The research delves into the field of artistic
pedagogy, focusing on methodologies for shaping musical perception, artistic
thinking, and the skills of creating musical-dramatic compositions in the process of
vocal-performing training for prospective music teachers. Effective methods for
cultivating artistic perception among students are identified, including problem-
based learning, facilitated discussion, intonation-dramatic, artistic-pedagogical, and
aesthetic analysis of vocal works. The study also addresses the recognition and
awareness of personal emotional experiences and sound concentration, as well as the
evaluation of performance mastery, correction of the artistic embodiment of vocal
piece content, and analysis of performance techniques.

Key words: Artistic perception, vocal training, future professionals in the field
of musical arts.

Anomauin. Y cmammi po3zensoacmocs npooiema Gopmy8anHs XyO0ONCHbO-
00pa3H020 CNPUUIMAHHS MAUOYMHIX YYUmMenie My3uiuH020 MUCMeYm8a 8 KIAcCi 0KAL).
30iticneno aHaniz 00CNIOJHCeHb V 2any3i MUCMEYbKol nedazoliku, NpucesIdeHux
MemoouKam Gopmy8anHs My3udH020 CHPUUMAHHS, XYOOHCHbO-00PAZHOCO MUCTEHHS.
ma HABUYOK CMBOPEHHS MY3UUYHO-00pa3Hoi Opamamypeii 6 npoyeci BOKAIbHO-
BUKOHABCHLKOI NIO20MOBKU MAUOYMHIX YUUMENI8 MYy3UUH020 Mucmeymed. Buznaueno
eghexkmusHi memoou HopmMy8aHHs XyOO0IHCHbO-00PA3HO20 CNPUUMAHHSA CHYOEHMIS,
ceped SAKUX BUOLIAIOMbCA. Memoou NpoOIeMHO20 HABYAHHA, acunimosauoi
OUCKYCii, THMOHAYIUHO-0paMamypeiuHuil, Xy00HCHO-Ne0a202iUHUL Ma XYOOHCHbO-
ecmemuyHUull aHaui3 60KAIbHO2O0 meopy, p03ni3Ha661HH}Z ma yCGiOOMJZeHH}Z 6IACHUX
EeMOYIUHUX NepedCUu8anb, 38YK0OBOI KOHYEHmMpayii, OYIHIOBAHHS BUKOHABCHLKOL
MaticmepHocmi, KOpeKkyii 6UKOHABCLKO20 8MINIEHHS XYOOHCHbO2O 3MICHY 80KAIbHO2O
meopy ma aHaiiz BUKOHABCHKOL MEXHIKU.

Kniwowuosi cnoea: xyoodcnvo-obpazne CHpUUMAaHHS, B0KAIbHA NIO20MOBKA,
MatoymHi gaxisyi My3utHo2o Mucmeymad.

Vocal training for future music professionals involves organizing educational
activities in the vocal class along two main directions. The first focuses on students
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acquiring vocal-performance competencies, while the second emphasizes
pedagogical preparedness, the ability to transmit acquired performance competencies
in future music and creative activities with students in educational institutions.

In the process of such two-pronged preparation for future music professionals,
the ability to comprehend and fully perceive the artistic context of musical works
plays a crucial role. It also involves executing one's interpretation of a piece,
"reading" its figurative content, and further revealing it in both performance and
music-educational activities with students.

As known from psychological research, artistic perception and artistic thinking
are closely related mental processes. Artistic perception entails a person's ability to
perceive, understand, and interpret images, symbols, art, and aesthetic impressions.
This process encompasses the perception of colors, forms, textures, as well as the
emotional depth of an artistic work. In the field of vocal art, this implies
understanding and conveying the meaning of a vocal piece through artistic means.

Artistic perception serves as a foundation for the development of artistic
thinking. When a person develops the ability to perceive and understand artistic
images, they become capable of creating their own artistic images through art,
creativity, and other forms of expression.

Addressing the issue of forming artistic perception in future music teachers
from the perspective of pedagogical training lies within the realm of a field known as
"music perception pedagogy." According to O. Rostovsky's definition, the subject of
this field's research is the "rational organization of artistic-creative activities of
listeners in the process of musical perception” (Rostovsky 1997, p. 4). In this study,
we examine music perception pedagogy from the standpoint of the rational
organization of artistic-creative activities for future music teachers during vocal-
performance and methodological training in the vocal class. After all, only a teacher
who "understands the nature of musical art and the laws of its perception by humans”
can effectively guide students' perception (Ibid).

In the theory and methodology of art pedagogy, the processes of preparing
future music teachers for the formation of musical perception in students have been
studied by O. Gorozhankina, O. Rostovsky, and O. Rudnitska. In the research of
Zhang Yifu, A. Djumel, Chen Han, the issue of forming artistic perception in future
music teachers is considered during music-performance training. Indirectly related to
the processes of artistic perception are highlighted in dissertations dedicated to the
formation of artistic thinking, the imaginative sphere of future music teachers by L.
Martinyuk, A. Milyasevich, A. Tkachuk, and the development of skills in creating
musical-dramatic structure in the process of performance activity by Liu Keshuan.

Studies by O. Kozii, N. Kosinska, Lin Yang, and Luo Chao delve into
problems related to the perception of musical images, interpretation of the artistic
image in vocal works, and artistic-interpretative activities of vocalists, addressing the
work on the artistic image during vocal-performance training. Works by P.G.
Pavlyuchenko, L. Tarasyuk also touch upon the issue of forming artistic perception,
exploring the processes of forming artistic images in music professionals during work
in the vocal class.
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It's worth noting that in the aforementioned research, authors proposed
methods for forming the studied categories, among which artistic perception plays a
significant role. Let's examine the methods proposed by the authors and try to
identify those aimed at forming artistic perception in future music teachers.

In the dissertation research by A. Tkachuk, justifying the structure of forming
artistic thinking in future vocalists, the author identifies motivational, cognitive, and
creative components. One of the essential elements of the cognitive component is
artistic perception of a musical work. The author notes that the cognitive component
includes students' broad erudition in the field of vocal art and a deep understanding of
the specificity of the artistic language of vocal works.

Describing the methodology for forming the cognitive component of artistic
thinking in student vocalists, A. Tkachuk suggests using methods of modeling
problematic situations that arise during vocal training. These methods are utilized in
vocal pedagogy, particularly in performance practice, and are characterized by their
specificity aimed at activating cognitive interest, which stimulates intellectual
activity, i.e., the readiness to engage in activity based on internal needs.

This internal need for deep and conscious cognition of vocal art activates the
mechanism of creative thinking, prompting the student-vocalist to make
generalizations, typifications, abstractions, metaphors, and other aspects. Only
through the activation of creative thinking and the internal need of the student-
vocalist in a profound understanding of vocal art do the artistic images unfolding in
their creative inner world become a harmonious combination of rational and sensory,
intellect and emotional spheres of personality.

Uzhan Yifu developed and tested a methodology for forming artistic perception
during instrumental training of students. The author is based on the idea that key
factors in realizing the artistic perception of future music teachers include "sensitivity
of musical hearing, depth of emotional response to the character of musical
information, development of all types of thinking, creative imagination, and the
presence of special musical knowledge" (Chzhan Yifu, 2016, p.73). Let's explore the
methods proposed by the author for forming artistic perception.

During the first stage, the author suggests using methods such as artistic-
auditory observation, identification of emotional states, "Dictionary of Sound
Images,” and activation of internal auditory sensations. These methods are aimed at
facilitating deep emotional experiences for students regarding the moods of music
and the artistic content of auditory imagery.

At the second stage of forming artistic perception, the focus is on accumulating
a fund of music-theoretical knowledge and activating thinking. The proposed
methods include role-playing, "Round Table" discussions, creating visual-spatial
representations, and analyzing the author's text. These methods aim to enhance
students' understanding and engagement with the theoretical aspects of music.

On the third stage, the primary attention is given to mastering skills of artistic-
metaphorical interpretation of musical content, the ability to create original
performance interpretations, and provide adequate artistic-aesthetic evaluation.
Methods wused at this stage include performance improvisation, artistic
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accompaniment of sound images, musical retonation, and artistic-pedagogical
interpretation (Chzhan Yifu, 2016, p.146).

In Chen Han's study (2017), which addresses the issue of artistic perception of
art pieces by future vocal instructors, the following methods are proposed. An
extended intonation-dramaturgical analysis of a musical work, which the author
considers the foundation for its comprehension. During the performance realization
of a musical piece, the author suggests applying control-corrective analysis, involving
the evaluation of the performance based on artistic and technical criteria. Among the
methodical approaches, Chen Han recommends paying special attention to creating a
purposeful focus on the perception of a musical work by stimulating the creative
Imagination of students and encouraging their free improvisational exploration (Chen
Han, 2017, p. 147).

Therefore, the analysis of research allows identifying effective methods for
developing the artistic perception of future professionals in the field of musical arts
during vocal class activities. To activate students' cognitive interest, accumulate an
Imaginative-informational background, and provide a clear focus on the perceptual
process within the artistic context of a vocal piece, it is advisable to utilize methods
such as problem-based learning, facilitated discussion, intonation-dramaturgical and
artistic-pedagogical analysis of vocal works.

To impact the emotional depth of perceiving vocal compositions, broaden
musical-auditory imaginations, and enhance overall aesthetic culture, methods of
artistic-aesthetic analysis of vocal works, recognition and awareness of one's own
emotional experiences, and sound concentration are deemed appropriate..
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