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A teacher who possesses artistic and performing emotionality can provide 

high-quality educational material, interest students in music and involve them in 

creative activities. An emotionally sensitive teacher can establish a deep connection 

with students, which contributes to effective learning. 

Therefore, the formation of artistic and performing emotiveness is an important 

task of art education and a significant aspect of the professional training of future 

piano teachers. 
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PROBLEMS OF COMMUNICATION IN THE CHORAL TEAM 

 

Communication is an important factor in the professional development of a 

future specialist in the field of musical art. In order to understand the essence of 

communication, it is necessary to consider it from different scientific points of view: 

philosophical, psychological, pedagogical and art. 

Philosophy considers communication as a process of information exchange, its 

understanding and interpretation. Psychology studies communication as a process of 

human interaction, which includes the transfer of information, influence on the 

emotions and behavior of other people. Pedagogy considers communication as a 

process of learning and education. Art studies studies communication in the context 

of musical art. Each of these sciences has its own approach to the study of 

communication. Philosophers consider communication as a universal category. 

Psychologists study communication skills and human abilities. Educators consider 

communication as a means of learning and education. Art historians study 

communication in the context of a piece of music and its performance. 
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As part of the study of communication in the field of music, such terms are 

used as: "communicability", "communicative potential", "communication", 

"pedagogical communication" and "communicative skills of the choirmaster". 

A choral conductor must be able to effectively interact with the choir in order 

to reveal the unique musical image of the work. This process can be called 

communication, which includes encoding and decoding of information. The 

conductor receives information from the score, where it is encoded in the form of 

musical signs. He must understand and interpret this information in order to convey it 

to the choir. The choir, in turn, receives information from the conductor and performs 

the piece. Thanks to this process, there is a feedback between the conductor, the choir 

and the listeners. This allows the conductor to understand how his interpretation is 

perceived by other people and to make the necessary adjustments. Thus, the choral 

conductor explores the space in which he operates and helps other people to get to 

know him. 

American researcher B. Green believes that the conductor's communication 

with the team has magical power. It allows people to perform music as a whole. For 

this conductor, it is important to be a leader who unites the performers with gestures, 

energy and spirit. 

The conductor, as a master of communication, is responsible for understanding 

the composer's intention and for conveying it to the listeners. He must be persuasive, 

intuitive, inspirational and a leader. The conductor brings everyone together so that 

the musicians and listeners perceive the same message. "The important role of the 

conductor in uniting everyone together, when each musician and listener perceives 

the same message - joy, sorrow, beauty, empathy" [Grin, 2003. p. 36]. The author 

emphasizes that the principles of communication of outstanding conductors are 

diverse, but they all have one common feature - a non-verbal combination with the 

spirit of music, its pulse and development. 

When working with a choir, communication is one of the most important skills 

a professional should have. This skill includes such components as the organization 

of speech, orientation in the communication situation and the implementation of 

speech influence. 

In order to communicate about music - to create with words the characteristics 

of the figurative content of the work, means of musical expressiveness, to set vocal 

and choral tasks for the performers and to practice the quality of choral sound - it is 

necessary to possess skills that contribute to the organization of speech. These skills 

include clarity, comprehensibility, availability of expressing thoughts and feelings, as 

well as the ability to communicate on a professional topic in the form of a 

monologue, dialogue, etc. 

In addition, the choirmaster must navigate the communication situation. This 

means that he must have professional terminology and be able to choose verbal 

means according to the specifics of the communication situation. 

Effective interaction with the choir also depends on speech influence. This 

means that the choirmaster must be able to persuade, motivate, encourage, deny and 

argue his own opinions and demands (Vasilevska-Skupa, 2014). 
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In addition to verbal communication skills, the non-verbal communication 

skills of a music teacher are important in vocal and choral activities. This is due to the 

fact that the musical message is conveyed to the performers of the choir or ensemble 

by means of non-verbal means of communication, such as the conductor's gesture 

language, movements, facial expressions, pantomimes, instrumental performance of 

the score and the actual performance of the vocal work or choral parts. 

Non-verbal communication skills of a music teacher include such components 

as: 

• The аbility to use the language of conducting gestures to convey musical text, 

dynamics, timbre, tempo, rhythm and other sound parameters. 

• The ability to use movements, facial expressions and pantomime to create an 

emotional image of a musical piece. 

• The ability to perform the score instrumentally for a better understanding of 

the musical text by the performers. 

• The ability to perform a vocal piece or choral parts in order to demonstrate to 

the performers the virtuosity of the performance and the emotional impact of the 

music. 

It is important that the choirmaster has both verbal and non-verbal 

communication skills. This will allow him to effectively interact with the performers, 

achieve high performance quality and convey the composer's idea to the listeners. 

Therefore, it can be concluded that the communication between the choir master and 

the choir team takes place thanks to verbal and non-verbal means of communication 

that ensure the transfer and reception of artistic information between the performers 

and the choir master and a work of art 
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