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BIUIMBAE€ Ha Ii3HABAJIbHY AaKTHUBHICThb 1 Oa)kaHHsS BUMUTHCS, ajie 1 Ha YCHINIHICTb,
e(EeKTUBHICTh 1 PE3YJIBTaTUBHICTh HaBYaHHS; PO3BUTOK €MOIIMHOI YyTIIMBOCTI Ha
MY3U4HI TBOPH, IO CYMPOBODKYIOTH XOpeorpadiuHi 3aHSITTS; PO3BUTOK XYI0KHBO-
oOpa3zHoro mwucineHHs, ¢aHTaszii ¥ TBOpUOi yABH; CTUMYIIOBAaHHS TBOPYOi
camopeaJizamii y4HIB 3aBASKM OpraHizaiii MOCTYMOBOTO iX BKJIIOYEHHS y TBOPUY
xopeorpadgiuHy MisUTbHICTh; BHKOPUCTaHHS y HaBYaJIBHOMY IMPOIECi OCOOHMCTICHO
30pIEHTOBAHOTO TMIAXOAY Mg OuIbll e(EeKTHMBHOTO PO3BUTKY XopeorpadiuyHux
3M10HOCTEN Ha MOYAaTKOBOMY €Tarll HaBYaHHS.
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JIi Enbxyi,

3100yBaYKa TPETHOTO PIBHS BUINOI OCBITH
VYkpaiHChbKiN Jep>KaBHUM YHIBEPCUTET
iMeHi Muxaitna [[paromanoBa

METOINYHI 3ACAIN ®OPMYBAHHA MY3UUYHO-CJIYXOBUX
YABJIEHBb MOJIOAIINX HIKOJAPIB ¥ ITPOLIECI ®OPTEIITAHHOI'O
HABYAHHA

BaxxnuBum 3aBIaHHSIM MY3MYHOI OCBITH Ha MOYAaTKOBOMY €Talll HaBUaHHS €
(opMyBaHHS B YYHIB Pi3HOMAaHITHUX MY3HYHO-CIIYXOBUX YSIBJI€Hb, SIKI OOYMOBIIEHI
BHYTPIIIHIMU OCOOMMBOCTAMU MY3UYHOTO CIIyXy Ta YCBIIOMJIEHHSIM  CMUCHIY
MY3UYHOTO TBOPY.

AHani3 ¢p110cochbKoi, MCUX0NI0ro-MeAaroriyHoi Ta My3WKO3HABYOI JIITEparypu
3a TEMOIO HAIIOTO JOCHIKEHHs JO3BOJUB BU3HAUNTH Ta OOTPYHTYBaTH TEOPETHUHI
aCMeKTH MY3MYHO-CIyXOBHX YSBIEHb 3 TOUKH 30py PI3HUX HAyKOBUX MIAXOAIB Ta
MIPUHITUIIIB, a TAKOXK PO3KPUTH OCOOIMBOCTI iX (POopMyBaHHS Y MOJOIIIMX IIKOJISPIB
B yMOBax (opTemiaHHOro HaBYaHHA. [IOHATTS «My3MYHO-CIYXOBI YSBJICHHS» MH
BU3HAUYAEMO SIK TPHBAIMA 1 IIJICCIIPIMOBAHUNA TIPOLIEC, CHOPSMOBaHUN Ha
YAOCKOHAJIEHHS  YCIX CKJQJ0BHX MY3MYHOIO CIyXy Ta IiX TBOpPYMN BIUIMB Ha
BHUKOHABCHKY JiSIbHICTD.

BpaxoByroun CKJIQIHICTh Ta Pi3HY BEKTOPHICTb MY3WYHO-CIYXOBUX YSIBIICHb,
BBAKAEMO 3a JOIUIbHE pO3MIAJATH iX y Tmpoueci (QopTeniaHHOro HaBYaHHS Ha
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3acajax CepelOBUIIHOIO, 1HAWBIAYyaIbHO-TU(EPEHIIHOBAHOTO, PEeQIIEKCUBHOIO Ta
KpEaTUBHO-1SIbHICHOTO TT1JIXO/I1B.

OCKITbKH YPOKH MY3UKH 3aCHOBYIOTHCSI TIEPEBaXHO Ha IHIUBIAYyaJbHIN (opmi
po0OTH, eKCIIEpUMEHTaIbHA YaCTUHA AOCIIIKEHHS IMiIMOPSIKOBYBAIacs MPUHIUIIAM
peamizaifii OCOOHCTICHOrO TMOTEHIaly Y4YHs, aKIEHTyallll CIyXOBOi  YBarw,
CHPSMOBAHOCTI MY3MYHOTO HaBYaHHS Ha PO3BUTOK E€MOLIWHO-UYTTEBOTO JOCBILY,
BapilaTMBHOCTI, IHPOPMATUBHOCTI Ta aKTHUBI3allii My3UYHOI AISIIBHOCTI YUHIB.

AOu TBOpUl MPOSBHM MOJOAIIMX IIKOJSPIB Ha 3aHATTAX (QOpTemaHo y
CHeIiali30BaHMX HaBUAJIBHHUX 3aKjiajax Majld LIJIeCOpsIMOBaHUN, AKTUBHUN Ta
EMOIIMHUI XapakTep, HEOOX1THO Oyl0 3aCTOCOBYBAaTH  KOMIUICKC I€AaroriqyHux
BIUIMBIB, SIKMW MPOSBISBCS y HACTYITHOMY: a) B OCOOJMBOMY Mi0OpI MY3HYHOTO
Mmarepiaiy, SKHH MOXe CTaTh OCHOBOI JUIsi (OpMYBaHHS MY3UYHO-CIYXOBHUX
yABIICHb; 0) y BUKOPHUCTaHHI criemiaibHUX (GOpM pOOOTH, 1110 CHPUSIOTH CTBOPEHHIO
Ha 3aHATTSIX aTtMochepu CIIyXOBOi aKTUBHOCTI (IMIpOBI3allis, MiAOIp MO CIyXY,
CTBOPEHHSI HOBUX MEJNOJIA ab0 aKkOMIIAHEMEHTY 10 BIJIOMUX MEJOJii, YATAHHS 3
JIMCTA); B) 3aCTOCYBAHHI PI3HOMaHITHOI My3WYHOT IMITPOBi3alli egarora.

BiamoBigHO CTPYKTypy MY3HUYHO-CIYXOBUX YSIBICHb MOJOAIINX IIKOJSPIB
JIOPEYHO PO3IIISAATH SIK IHTETPATUBHY SKICTb, IKa MICTUTh MOTUBALIIMHUHN, EMOIIAHO-
pedrekcuBHUM, iSJIbHICHUN 1 KpEeaTHBHO-BUKOHABCHKUM KOMIIOHEHTH. Y TIpoliect
HaBUYaHHSI 111 KOMIIOHEHTH HaO0yBalOTh HOBUX SKOCTEH 1 cienu(iyHMX 0COOIMBOCTEH.

dopMyBaHHSI MY3UYHO-CIyXOBHX YSIBICHb 32 IIAMH KOMIIOHEHTaMH y HAIIOMY
JOCIIIJIPKEHH] BIIOYBAJIOCs Ha MPOTA3l TPhOX €TalllB, KOKEH 3 SIKUX MaB CBOIO METY 1
3aBnaHHs. Ha mnepmiomy, eMmoIliifHO-pO3BUBAIOUOMY €Tarll, 3aBJaHHs Iejarora
CIPSIMOBYIOTBbCSI Ha 30aradeHHss MY3WYHHMX BpaXeHb, BMIHHS CIIyXaThd MY3HKY 1
nepexxuBaru ii. B 1eit yac 0coOMMBO BiAUYBAETHCS JOMIHYIOUUH BIUIMB Ienarora. B
HOT0 MearoriyHoMy apceHali MepeBaXkatoTh MOSCHIOBAIBHO-LTIOCTPATUBHI Ta IrPOBI
METOIM, a TaKOXX METOJW acoIlialiii 1 MOPIBHSIHL, OCKUIBKM BOHHM HAaIllJICHI Ha
CaMOCTIAHE CHOPUUHATTS YYHSIMHA MY3WYHUX IHTOHAIN, MENOMIi, PUTMIYHHX
MAaJIIOHKIB, TEMOPAJILHOTO PO3MAITTA 1 B LILIOMY MY3UYHHUX TBOPIB.

[Ipu npoMy memaroriyHo copsiMoBaHe (HOPMYBaHHS MY3HUYHO-CIIYXOBHX
VABIIEHb  CYNPOBOKYETHCS  PI3SHOMAHITHUMH  €MOLISMH Ta MHUCICHHEBUMH
omepauisiMi, $IKl CIPUSAIOTh HAKOMUYEHHIO CIIYXOBOIO JOCBIAY Ta pPO3YMIHHIO
MY3UYHOI MOBH. 3aCTOCYBAaHHSI IIUX METOJIIB JOTIOMArae y4HsIM YCBIJOMHUTHU 3B’ SI3KH
MDDK MY3WYHO-CJTYXOBHUMH YSBJICHHSMH Ta ITPOBUMH BIIUYTTSIMH, ajpPKC BOHU HE
TIJIBKY TIOCUJIIOIOTH JII€BICTh CIIPUIMAHHSI, a i JOTOMaraloTh My3HKaHTY-BUKOHABIIIO
«PO3KPUTH» Y My3UYHOMY TBOPI T€, 1110 MOIVIO OyTH HE TOMIYEHUM CITyXOM.

Ha apyromy — BiATBOpIOBaJIbHO-HAKOMUYYBAJLHOMY €Talll TPOJAOBKYBAIAChH
po0oTa B IIbOMY HAIpsIMKY 1 pa3oM 3 THM IPUAUIIACH 3HAUYHA yBara 30aradeHHIO
3arajbHO MY3MYHOTO KPYro30py Y4HIB, HAKOIMYEHHIO MY3UYHO-TEOPETUYHUX 3HAHD
Ta iX BTUICHHIO y BJIACHIA BUKOHABCHKIN TISUTBHOCTI. 3 11€10 METOIO 3aCTOCOBYBAJIUCH
METOJM acoIliallld 1 aHaJloTii, sKi JOomoMarajid 3HAXOAUTH HOBI, HEOYIKyBaHI
BapiaHTHU 1HTEpIpETALli My3UYHOTO TBOPY Yepe3 MEePEOCMUCTEHHS MOro XyI0KHBOTO
oOpazy, a TaKOX METOJM €CKI3HOrO 3HaloOMCTBa 3 TBOpAaMH 1 BHUKOHAHHS
PI3HOMaHITHUX TBOPYMX 3aB/IaHb.
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Tpertiif — KOMyHIKAaTUBHO-TBOPYHI €Tam CIPSIMOBYBABCS Ha MiATOTOBKY Y4YHIB
70 KOHIIEPTHUX BUCTYIIIB, MiJ Yac SKUX BIIOYBaJOCh IlijecpsiMOBaHe (GOpMYyBaHHS
MY3UYHOTO MHUCJICHHS, PO3BHUTOK MY3WYHOI MaM’sTi 1 BHKOHABCHKO-PYXOBHUX
HABUYOK, 3[1HCHIOBABCSI KOHTPOJIb TIEIarora 3a PeKUMOM 1 JUCHUILITIHOIO JOMAITHIX
3aHATh. BiH  BU3Ha4yaBCcs OUIBIIOID CaMOCTIMHICTIO y MY3WYHO-BUKOHABCHKIM
JISUTBHOCT] y4YHIB, HAMaraHHsIM CaMOCTIMHO BHU3HAYUTH OCHOBHI 3aCO0M BHPa3HOCTI
MYy3UYHOTO TBOpPY Ta TNepeaaTH iX y BJIacHOMY BHKOHaHHI. Ha mpomy erari
3aCTOCOBYBaBCS METOJM IMMpOBiI3alii Ta €MOIIHHO-BOJIBOBOI CaMOpPETyJAlii, sKi
COPUSAIN BUIPHOMY MY3UKYBAaHHIO Y PI3HUX BHAAX MY3UYHO-BUKOHABCHKOI
JISIBHOCTI.

Ha nipoMy eTari My criocTepiraiu 3a TUM, SK 3aBASKH PO3pOOJICHIN METOIHUII
30aradyBajiach €MOIIMHO-TIOYYTTEBA cdepa yUHIB, MOKPAIIYBaJUCh iX BHUKOHABCHKI
YMIHHSI, HAalIOBHIOBAaBCS MY3WYHHM Te3aypyc. Y HUX JOCUTb BIEBHEHO IpPOsBISIACA
MEePEKOOP/IMHALIISL 3BYKOBUX 00pasiB y MOTOpHI (pyxoBi) nii. Monoamii mKomsipi
MOCTYIOBO HABYAJIKCS PEasli30BYBaTH BJAacHI YSBJICHHS y BUKOHABCHKIN AISUIBHOCTI,
CaMOCTIHHO 3HAXOJUTH HEOOXiJHI 3BYKOB1 3a0apBJICHHS, OLIHIOBAaTH PE3YyJIbTATU
BJIACHOI BUKOHABCHKOI JISIBHOCTI.

TakuM YMHOM, BUKOPHUCTAHHS PI3HOMAHITHUX (OPM 1 METOAIB HaBYaHHS,
y4acTh y OOrOBOPEHHSX BJIACHOTO BUKOHAHHS CIIPUSIIM I1JIBUILIEHHIO IHTEPECY YUYHIB
710 MY3HYHOI AiSUTBHOCTI Ta X 3alIKaBJIE€HOCT1 Y BUKOHABCHKOMY 3pOCTaHHI.

CrocrepeXeHHsl MOKa3aldW, 0I0 Y4YHI MParHyld TBOPYO MIJXOAUTH JO
BUPILIEHHSI BUKOHABCHKHUX 3aBJlaHb, TOOTO 3IrpaTH TBIpP SCKPaBO Ta €MOLIMHO; BOHU
AyMaJy MpO BUPA3HICTH 1 TEXHIYHICTh BUKOHAHHS, MPU LbOMY 3HAYHO 3MEHILNIACH
KUTBKICTh TEKCTOBHUX TOMIJIOK. byma Takok momideHa BiAMOBIAHICTH IMIaHICTHIHUX
pYXiB XapakTepy MY3WYHOIO TBOpPY, ILIO CBITYMJIO MPO PO3BUHYTHH CIyXOBHUMH
CaMOKOHTPOJIb.

VY3aranpHOIOUM AaHUE BUA POOOTH HAroJIOCHMO, IO OpI€HTAIlld Ha pi3HI
(GYHKIT CITyXy YYHIB JO3BOJISE:

- ONTUMAJILHO PO3BUBATH MY3UYHO-CIYXOBI YABICHHS MOJIOIINX IITKOJISPIB;

- CTa€ HEOOXIAHUM €JIEMEHTOM TBOPYOIO PO3BUTKY YYHIB CIIELiali30BaHUX
MY3WYHUX 3aKJIaJIIB:

- BU3HAYa€ rOTOBHICTh YYHIB CAMOCTIMHO OMAHOBYBATH MY3WYHI1 TBOPHU PI3HUX
KaHPIB.

Sx 3acBimUWIM Pe3yNbTaTH EKCIIEPUMEHTY, OCOOJIMBO 3pOCIH TMOKa3HUKH
MOTHUBAIIHOTO, €MOIINHO-pedICKCUBHUN Ta ISJIBHICHOTO KOMIIOHEHTIB, OTXKE
MiBUIIMBCS 3arajibHUN pPIBEHb BUKOHABCTBA Ta CTaBJIEHHSA [0 BHUKOHABCBHKOI
TISJTBHOCTI.

3ayBakuMo, 110 po3po0iieHa METOJMKa JOCHUTh OpraHi4YHO BIHCcAjlacsi B
HAaBYAIBHHUI TPOIEC HABYAHHS YYHIB CIEIlajli30BaHUX HAaBUYAIBHUX 3aKJIaIiB 1
J03BOJIJIa peasli3yBaTl MOTEHIINHI BUKOHABCbKI MOXKJIMBOCTI KOXKHOTO Y4YHS 3a
paxyHOK 30aradeHHst iX My3U4HO-CIIyXOBHX ySIBIJICHb.
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TO THE PROBLEM OF POLYCOMMUNICATIVE COMPETENCE OF THE
TEACHER-CHOIRMASTER

Communication is the exchange of information, its understanding and
interpretation. The educational process is communicative, and therefore specialists
should pay great attention to their professional communicative activity. Education
and upbringing take place in a communicative environment, and it is important to
properly organize this environment.

The problem of communication and communicative competence of specialists
in the context of musical art is particularly acute. Scientists rightly believe that
communicative competence is an important component of the professional skill of a
musician-pedagogue. After all, communicativeness in the art of music implies the
ability to perceive, process and transmit artistic and pedagogical information, as well
as the ability to create an effective artistic and communicative environment in which
the formation of future specialists takes place both personally and professionally.

Communication is an important component of the choirmaster's activity. The
choirmaster is the leader of the choir who is responsible for its preparation and
performances. The activity of a choirmaster is multifaceted and includes such aspects
as:

» Work on choral works: the choirmaster must understand the musical work, its
structure, performance features.

* Organization of performance and rehearsal activities: the choirmaster must
plan rehearsals, select the repertoire, and motivate the performers.

» Conducting skills: A choirmaster must possess conducting techniques in
order to lead a choir effectively.

In addition, the choirmaster must be able to communicate with different groups
of people:

« With a piece of music: the choirmaster must understand the composer's
intention and be able to convey it to the performers.

* With the choir: the choirmaster must establish contact with the performers,
motivate them to be creative.
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