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BOKay. Haromocumo, mo came OCTaHHS CTa€ 3amoOpyKOK YCIIIIHOI MeJaroriqHoi
TUSITBHOCTI (paxiBIliB 03HAYEHOTO MPOdIITIO.

Cnig ypaxoByBaTH 1 KyJbTypHO-ICTOPHYHI Ta TMEAAroriyHi KOHTEKCTH
peanizaiii KOHUENTY «MDKKYJIbTYpHa KOMIETEHTHICTb MailOyTHIX BHUKIIaJadiB
BOKaJdy» B MeToauyHii ruomnmHi. [Ipouec GpopmyBaHHS 03HaYEHOI KOMIIETEHTHOCTI
nepeadavae CIpUNHATTS HAIOHATBHUX IIHHOCTEH 1 TpaauIliid Pi3HUX KYJIbTYp depes
IHTEpIIPEeTallil0 MUCTEIBKUX apTe(akTiB PI3HUX ETHOCIB, a TaKOX YypaxyBaHHS
MICUXOJIOTIYHOT cHenu(iku MIKKYJIbTypHOI KOMYHIKalii 3aco0aMu BOKaJIbHOTO
MUCTEIITBA.

KoHnenT «MiKKyJIbTypHa KOMIETEHTHICTh MalOYTHIX BHUKJIaJadiB BOKAIY» 3
HEOOX1/THICTIO OXOTUTIOE TPU OCHOBHI IUIACTH MY3WYHOI'0 MUCTEITBA ((hOJIBKIOPHOTO,
aKaJIeMIgHOTO 1 «Jjerkoro»). KoHnkperusallisi 03HAYEHOTO KOHIICTITY B MPaKTUYHIM
IUIOUIMHI JI03BOJISIE BU3HA4YaTH [UTOMY Bary IIICEHHOIO JKaHpPy B IpoIlleci
(bopMyBaHHS MIKKYJIBTYPHOI KOMIETEHTHOCTI MaOyTHIX BUKJIAJa4yiB BOKAIY.
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VECTORS OF FORMATION OF ARTISTIC AND STYLISTIC
COMPETENCE OF FUTURE VOCAL TEACHERS

In the modern world, art and music play an important role in the cultural
development of society and the spiritual development of each individual. Musical
Impressions and experiences enrich her emotional and intellectual experience, as well
as emotional, communicative, and spiritual development of the individual. This issue
IS becoming more and more relevant due to changes in the musical world,
globalization and technological progress, the impact of which is reflected both
positively and negatively on the socio-cultural development of the individual.

Research by modern scientists has convincingly proven that the positive impact
of musical impressions on a person at all levels of its organization is based on the
ability to perceive the artistic and figurative meaning of musical works, able to
distinguish these impressions according to the criteria of artistic perfection and
positive influence (Antonyuk, 2016). In turn, this requires sensitivity to the means of
musical expressiveness, the ability to differentiate and holistically perceive a musical
phenomenon, that is, purposeful auditory and musical-intellectual training. Scientists
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associate the achievement of a high level of development of musical perception and
professional meaningful music-making with a developed sense of style (Shyp, 2022).

In the component paradigm, the formation of a sense of style is considered
through the concept of artistic and stylistic competence. The essence of the concept
of "artistic and stylistic competence of future vocal teachers" is formed at the
intersection of musical pedagogy, musical history and theory, and vocal
methodology. Therefore, this concept encompasses the set of knowledge, skills and
abilities necessary for vocal teachers to effectively teach vocal students and develop
their musical and artistic education. The artistic and stylistic competence of future
vocal teachers is a complex and multifaceted quality that includes knowledge,
understanding and skills in the field of musical style and expression, as well as the
ability to transfer this knowledge and skills to students in the learning process.
Therefore, under the artistic and stylistic competence of future vocal teachers we will
understand the unity of artistic, musical, psychological-pedagogical and vocal-
methodical knowledge and the ability to apply them in various types of performing
and musical-pedagogical activities.

Let us note the main vectors of improving the method of forming the artistic and
stylistic competence of future vocal teachers.

Creative and innovative disposition, associated with the ability to feel and
assimilate innovative trends in the musical environment. The modern musical
landscape is constantly enriched, firstly, thanks to the appeal to the works of
previously few popular styles - Renaissance, early Baroque; secondly, thanks to the
emergence of new currents, trends, innovative searches (Konovalova, 2018).
Therefore, the teacher must master them, adequately evaluate and apply them better
in his performance practice and in the process of working with students.

Individualization of learning: Each student has his own musical taste and style.
Teachers must take them into account and use adequate methods and approaches to
the needs of each student, helping them to develop and improve their capabilities and
invent their own performance style.

Interdisciplinarity: the richness of the artistic and figurative meaning of the
works, formed by the unity of the poetic-verbal and musical-intonational
components, is deeply revealed by the singer, if he has sufficient experience and
knowledge in the field of other types of art, national and cultural features, a sense of
its artistic aura, the environment in which he lived and the composer created

Development of musical creativity: Future vocal teachers must provide
opportunities for students to develop their musical creativity, and this requires a deep
understanding of artistic styles and expressive means.

Preservation of cultural heritage: Vocal teachers have a responsibility to the
heritage of musical art, so their role also lies in the promotion of cultural
transmission, that is, the transfer of artistic, performing and creative heritage to new
generations.
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