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musical art is distinguished by a clearly expressed personal content and manifests
itself as a personal ability to reproduce, interpret, experience music.We believe that
the formation of hearing and intonation culture can take place during the following
stages: organizational and orientational (increasing students' motivation to form
performing culture, stimulating interest in learning piano arts of various national
schools, acquisition of performing skills and creation of interpretation of musical
works of different cultural regions; informational and cognitive (expansion of
students' artistic knowledge, awareness of the patterns of development of musical
culture in interaction and mutual influences of national cultures, in particular the
parallel "East - West".

Forms of work are individual and group;- activity-corrective (improvement of
students' performance skills and formation of the ability to perform interpretation; -
creatively independent (forming the student's ability to creatively extrapolate
professional achievements into practical pedagogical work, demonstrate to students
in their own performance musical works of various national cultures.

And we also foresee the application of the following conditions for the
formation of hearing and intonation culture of future music specialists, such as:
creation of an artistic and creative environment; stimulating students to learn the
essence of the national foundations of musical culture and understanding of cultural
alternatives; ensuring cultural direction and integration of artistic knowledge; support
for creative initiative and independent and creative concert performance activities.

Thus, the formation of hearing and intonation culture of future specialists in
musical art is an important task of the educational process of the applicant and a sign
of his professional performance quality in pedagogical and performing activities.
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®OPMYBAHHS BUKOHABCHKOI HAIMHOCTI MAMBYTHIX
®AXIBIIB MY3UYHOI OCBITHU B KJIACI ®OPTEIIAHO

Anomauin. Y cmammi npedcmasieHo npoonemy (opmy8anHs 8UKOHABCHLKOIL
Haoitinocmi  maubymuix  ¢haxisyie my3uunoi oceimu 6 Kuaci ¢opmeniano,
BUCBIMNIOEMBCS. CYMHICMb NOHAMMS «BUKOHABCLKA HAOIUHICMb MY3UKAHMAY», K
BAJHCAUBOL CKAAO0B0I Npohecilinoi KomMnemewnmHOCMi MaubdymMHb020 8uKiadavd, ii
cmpykmypa. — 3a3Hauaemovcsi  HEeOOXIOHICMb  BUKOPUCMAHHA — 0COOUCMICHO-
OpPIEHMOBAHO20  NIOX00Y 00 KOJNCHO20 CHMYOeHmd, CMBOPEeHHs  OIalociYHOl
ammocghepu, 8paxysanHs piGHs U020 MOMUBAYIT, THCMPYMEHMANLHOL Ni020MOBKU,
HAOAHHsL NPOOYMAHO20 penepmyapy.

Knwuoei cnosa: naditinicms, sukonHascvoka HaodiliHicmb, Klac gopmeniaro,
mauoymui axieyi mysuunoi ocgimu, 0coOUCMICHO-OPIEHMOBAHUL NIOXI0, B01bOSI
AKOCMI, camopeyisayis, CAMOKOHMPOIb.

FORMATION OF EXECUTIVE RELIABILITY OF THE FUTURE
MUSIC EDUCATION SPECIALISTS IN THE PIANO

Abstract. The article presents the problem of forming the performance
reliability of future music education specialists in the piano class, highlights the
essence of the concept of "performance reliability of a musician™ as an important
component of the professional competence of a future teacher, characterizes the
essence of his performance reliability. Techniques for the formation of the studied
phenomenon are presented.

Key words: reliability, viconic reliability, piano class, future fakhivtsy musical
illumination, specially oriented approach, willpower, self-regulation, self-control.

CrpateriuHi 3aBlaHHS BHUIOI OCBITH, Kl BiJI0OpakeHO B 3akoHaX YKpaiHU
«IIpo ocBity», «IIpo Bumry ocBity», y Haka3zi MOH «Ctpareris po3BUTKY BHIIO1
ocBiTH B Ykpaini Ha 2021-2031 poku (2020 p.) Ta iHIIUX JTOKYMEHTaX, HAILIIOIOThH
MEJaroriydy CHUIBHOTY HAmIoi KpaiHM Ha TNHMOOKY YCBIJIOMJIEHICTh 3HAYYLIOCTI
MIJBUILEHHS SIKOCTI MIATOTOBKM MalOyTHIX (PaxiBI[IB pi3HUX cep BUIIOI OCBITH, Y
TOMY 4YHUCHl 1 MIATOTOBKM MalOyTHIX (¢axiBLUIB MYy3W4HOi neparoriku. Omxe
npobsiema ¢GopMyBaHHS BHUKOHABCHKOI HAIIMHOCTI MalOyTHIX (axiBI[IB MYy3WYHOI
OCBITH Ha0yBa€ 0COOIMBOI aKTYaIbHOCTI.

CydacHuil Tefjaror MOBHHEH CTaOUTbHO U e(QEeKTHUBHO BUKOHYBAaTH CBOI
GyHKIiHHI 000B’S3KH, OyTH KOMIIETEHTHHUM Y BUKOPHCTAHHI HOBUX METOJWYHHUX
PO3pO0OK, MUPOKOTO 3aCTOCYBAHHI IHHOBAIITHUX TEAArOT1YHUX TEXHOJIOTIH B CBOTM
npodeciitHiil gisubHOCTI. HamiiiHicTh memarora ga€ MOXIIMBICTD 13 BUCOKOIO SIKICTIO
BUPINTYBATH 3aBJIaHHS 3 MIATOTOBKYA MallOyTHIX (paxiBIIiB.

3a3znaueHoro mpobiemoro 3aiimanucsa ncuxonoru (I. bammr, XK. Bipna, [I.
JInoiin, B. ITnaxtienko, FO. [arapemi Ta iH.), negaroru (B. Bi3niwok, JI. Bo3ntok, P.
Epcrozorny, B. Kopremyk, A. JIunenko, B.Myumaxep, I. PoctoBceka, O. Onekcrok
Ta iH.). BUKOHaBChbKa HAAIMHICTP MY3MKaHTa I[IKaBWJIa OararboX MEJaroriB Ta
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