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In our time, jazz-modern dance has become open to various influences and
styles. Dancers and choreographers incorporate elements of contemporary ballet,
contemporary dance, and other artistic genres into their performances, creating
unique interpretations.

Overall, when considering the stages of development of jazz-modern dance, it is
important to acknowledge the complex nature of this artistic genre, which interacts
with history, culture, music, and technology. These aspects have enriched and defined
the contemporary face of jazz-modern dance, making it a significant component of
world art.
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JOIEHT KadeIpu BOKAIIBHO-XOPOBOI MiATOTOBKH

TerstHa Ocamgua

PO3BUTOK APTUCTU3MY MAHUBYTHIX ®AXIBIIB 3ACOBAMHU
YKPATHCBKOT'O XOPOBOI'O MUCTEIITBA

Anomauyia. Y cmammi aemop po3ensioae NUMaHHs pO36UMK) APMUCTNUIMY
Mauoymuix ¢haxisyie 3acobamu YKpaiHCbKo2o Xopo8o2o mucmeymed. YKpaincbke
XOpose MUCmeymaeo € Hesio €EMHON CKAAO0B0H YKDPAIHCbKOI XYOOICHLOI KYJIbMYPU.
Buguenna kpawux 3paskié GiMuUSHAHO20 XOPOB020 MUCMEYMBA HA 3AHAMMAX 3
OUPULYBAHHA MA XOPOB020 KIACY PO3WUPIOIOMb KpY203ip 3000y6auie ocgimu,
Gopmyroms nouymms nampiomusmy ma HAYiOHANLHOI CAMOCBIOOMOCHI, CNPUAIOMb
HAOymmio npogheciiinux 6MiHb ma HABUHOK, 6 momy uucii i apmucmuunux. Ha ocnosi
amanizy —Haykoo-mMemoouuHoi Jjimepamypu, asmop pooums BUCHOBOK, WO
apmucmuzm MaubymHvb020 axieys 6 2any3i My3uyH020 MUCMeYmed — ye He milbKu
30amHicmb 00 NepesmileHHs, a YIliCHA cucmema npo@ecitiHo  8aiCIuU8ux
ocobucmicHux akocmet, AKi 3a0e3neyyoms acKkpase ti 00pasHe UKOHAHHS XOPOBUX



22

Meopi8, BiNbHE CAMOBUPANCEHHS MAUOYMHbO2O0 MY3UKAHMA YV Npoyeci My3UudHO-
BUKOHABCHLKOI OISANbHOCII.

Kniouosi cnosa: yxpaincbke xopoge mucmeymeo, aApmucmuyHi 6MIHHL ma
HABUYKU, O0COOUCMICHI AKocmi, MauOymuil ¢haxiseyvb 6 2any3i My3UdHO20
Mucmeymea.

ARTISTIC DEVELOPMENT OF FUTURE SPECIALISTS USING
UKRAINIAN CHORAL ART

Abstract. In the article, the author examines the issue of shaping the artistry of
future specialists by means of Ukrainian choral art. Ukrainian choral art is an
integral part of Ukrainian artistic culture. Studying the best examples of national
choral art in conducting and choral classes broadens the horizons of students, forms
a sense of patriotism and national self-awareness, contributes to the acquisition of
professional skills and abilities, including artistic ones. Based on the analysis of
scientific and methodological literature, the author concludes that the artistry of a
future specialist in the field of musical art is not only the ability to reincarnate, but a
whole system of professionally important personal qualities that ensure a bright and
Imaginative performance of choral works, free self-expression of a future musician in
the process of musical performance.

Keywords: Ukrainian choral art, artistic abilities and skills, personal qualities,
future specialist in the field of musical art.

Pepopmu B cuctemi ocBitM VYKpaiHW, SKi CHOpsIMOBaHI Ha BUXOBaHHS
OCBIYEHHMX, BCEOIYHO PO3BUHEHUX, AaKTUBHUX TPOMAJSIH BU3HAYAIOTh HEOOXIJIHICTH
MIATOTOBKM  MOOUIBHMX, KpEaTUBHHMX, TBOpPYMX (axiBIliB, SKI MparHyTh
podeCIftHOr0 PO3BUTKY, BOJIOJIIOTH IIUPOKUM CIIEKTPOM OCOOMCTICHO-EMOIIIHHUX
peaxiiiii, 3AaTHICTIO MEPEKOHYBAaTH Y4HIB, I[IKABO Ta HEOPJIUHAPHO TEpeaaBaTu iM
HEBHUEPITHI OararcTBa Ta HaJOAHHS BITYM3HSIHOI T CBITOBOI KYJIbTYPH.

Hapa3zi ocobnmBa yBara NpUBEpPTAETHCS 0 MIATOTOBKH (DaxiBIIB B ramysi
MY3UYHOTO MHCTEITBA, OCKUIBKM CaM€ B HbOMY 3HAXOASATHCSA YHIBEpCAJIbHI
MOJIUBOCTI (POPMYBaHHSI aKTyaJbHUX 3A10HOCTEH JIIOAWHU B TBOPYIN AISUIBHOCTI.
HisnpHICT QaxiBUsg B Tajly3l My3UYHOTO MHUCTELTBA CHPSIMOBaHA HA OINAHYyBaHHS
CKapOHUIIEIO HAlLlIOHAIBHOIO Ta CBITOBOTO MY3MYHOI'O MHUCTELTBA, 30aradyeHHs Ha 111
OCHOB1 JIyXOBHOI'O TMOTEHIIaly, €CTEeTHYHOI KYJIbTYpH, aKTHBI3alli TBOPYOIrO
MOTEHII1aJTy 0COOUCTOCTI.

XopoBa My3MKa — HaWJaBHIIIA Taly3b YKpAiHChKOI KyJabTypu. Ymmano ii
3pa3KiB YBIMIUIO J0O 30J0TOr0 (POHIY BITYM3HSIHUX JTyXOBHHUX Haa0aHb, a P
KOMITO3HMITIM, 30KpeMa XOpPOBUX 1 COJIOCHIBIB, 3100yJdW MiKHApOJHE BU3HAHHS.
VYkpaiHChbke XOpPOBE MUCTEITBO CKIAMAAETHCS 3 IEKUIHPKOX BEITUKHUX TUIACTIB, O SKUX
BXOJISITh OOPOOKM YKpaiHCHKUX HAPOJHHUX MICE€Hb, OPUTIHAIBHI TBOPH YKPATHCHKUX
KOMITO3UTOPIB, XOPOBa MYy3HKa JUIsl IITEH TOIIIO.

BuBueHHs kpamux 3pa3kiB BITYM3HSHOTO XOPOBOI'O MUCTEITBA HA 3aHATTAX 3
JUPUTYBAaHHA Ta XOpPOBOTO KJACY pO3LIMPIOIOTh KPYyrosip 37400yBayiB OCBITH,
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