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FORMATION OF EXECUTIVE COMPETENCE OF FUTURE 

SPECIALISTS IN THE FIELD OF MUSICAL ART 

 

Abstract. In the article, the author considers the problem of performance 

competence as the basis for the formation of professional competence of future 

specialists in the field of musical art. The realization of an emotionally convincing 

interpretation of musical works is the final result of students acquiring musical and 

performing knowledge, abilities and skills, the degree of development of personal and 

professional qualities, adequately implemented in musical and performing practical 

activities, which reflects the content of performing competence. 

Key words: performing competence, interpretation of a musical work, future 

specialist in the field of musical art. 

 

ФОРМУВАННЯ ВИКОНАВСЬКОЇ КОМПЕТЕНТНОСТІ 

МАЙБУТНІХ ФАХІВЦІВ У ГАЛУЗІ МУЗИЧНОГО МИСТЕЦТВА 

 

Анотація. У статті автор розглядає проблему виконавської 

компетентності як основи формування професійної компетентності 

майбутніх фахівців у галузі музичного мистецтва. Здійснення емоційно 

переконливої інтерпретації музичних творів є кінцевим результатом набуття 

здобувачами музично-виконавських знань, умінь та навичок, ступеня розвитку 

особистісних та професійних якостей, адекватно реалізованих у музично-
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виконавській практичній діяльності, що відображає зміст виконавської 

компетентності.  

Ключові слова: виконавська компетентність, інтерпретація музичного 

твору, майбутній фахівець в галузі музичного мистецтва.  

Radical socio-cultural changes that are taking place in modern society, 

Ukraine's entry into the world educational space determine innovative processes in 

the field of education, direct the reorientation of the process of professional and 

pedagogical training to European standards. These changes are caused by the 

transformation of educational paradigms from an educated person to a developed 

person, which, in turn, brings to the fore the need for teacher-musicians who are able 

to creatively develop the student's personality. The main emphasis in the training of 

such a specialist is the formation of professional competence. 

In the new conditions, the established sequence of "knowledge - ability - skills" 

turns into the triad "knowledge - understanding - skills", as a result of the integration 

of which competences are formed. Most scientists define this phenomenon as a 

person's readiness for a certain type of activity. 

Modern education in general and artistic education in particular is currently 

aimed at finding relevant and extraordinary methods, ways and means of personal 

development of students of education, which causes a change in the content of the 

professional activity of specialists in the field of musical art. 

Nowadays, professional music-pedagogical activity is considered to be based 

on a creative approach to functional duties, resulting in high creative productivity, 

because the future specialist in the field of musical art not only realizes himself as a 

creative person, but also and adequately builds the trajectory of the creative growth of 

his pupils (Горбенко, 2012, с. 22).   

The professional training of future specialists in the field of musical art is a 

multi-level process, which involves the presence of blocks of general disciplines of 

the psychological-pedagogical cycle, as well as disciplines of professional direction 

(music-theoretical, music-historical and professional), which are aimed at the 

formation of various professional competencies. 

Performing training, which forms professional competence as one of the 

components of the professional competence of a future specialist in the field of 

musical art, deserves special attention in the process of formation of professional 

competences of bachelor's and master's level education seekers. 

The discipline "Basic musical instrument" is based on various components of 

musical and performing activities, it allows to combine the system of musical and 

performing ideas and concepts with real sound images, that is, to create a foundation 

for the development of personal qualities of future specialists as the basis of their 

creative self-realization. Performing activities in the class of the main musical 
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instrument allows students to not only reveal personal abilities, but also to develop 

creative independence, initiative, creativity and mobility as much as possible. The 

peculiarity of this performing activity is a specific, communicative function, i.e., 

communication between the student and the teacher, communication with the musical 

piece, communication with the listeners during the concert performance (Румянцева, 

Дрєєва, 2020, с. 223).  

The process of working on a musical piece is connected with auditory and 

emotional control, critical self-evaluation of performance and active creative search 

for performance solutions, i.e., artistic interpretation of a musical piece, in which the 

performance is based on understanding and revealing the artistic content essence of 

the work, understanding the artistic image through implementation value 

determinants of its author. 

Executive activity is a complex phenomenon of mediated understanding of a 

person's attitude to the world and the environment, which has its expression in 

mastering and appropriating the cultural reality embodied in the author's text. The 

greater the degree of this indirectness, the more complex is the dialectical connection 

of the education seeker with a specific cultural reality. That is, future specialists in 

the field of music education, correlating their own value orientations with the musical 

content created and recorded by the composer in the sheet music, realize their 

individual characteristics as performing musicians (Цюлюпа, 2009: 34). 

The interpretation of musical works can be considered as a locus in which the 

creative potential of musical performance activity is represented. 

Interpretation in the scientific literature is interpreted as a creative search 

aimed at revealing the intention of the author of the work and as the final result of 

understanding the musical text and the artistic interpretation of the author's intention 

in a concert performance. 

The process of forming the performance concept of a musical work begins with 

its imaginary reproduction by the interpreter, which requires the musician to use the 

actual musical text, information about the author, the era of creation, his other works, 

as well as his own performance experience of the future specialist. 

A musical work contains the composer's relationship to the surrounding world 

and is a reflection of the external and internal factors of the subject's life, and the 

performer correlates his own worldview with the content created and recorded by the 

composer in the sheet music. The interpretation of a musical work is secondary to the 

author's musical text, so the performer must sensitively respond to its various 

meaningful nuances, giving them the meaning that corresponds to his own 

knowledge, value orientations and experience (Горбенко, 2012, с. 25).    

So, summing up, let us note that the performance and interpretation of musical 

works by a future teacher-musician is the final result of the acquirers of musical and 
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performing knowledge, abilities and skills, the degree of development of personal and 

professional qualities, adequately implemented in musical and performing practical 

activities, which reflects the content of musical executive competence. 

It is the interpretative component of the musical performance competence of 

the future specialist in the field of musical art that should be considered as a system-

forming factor that ensures personal and creative self-realization. 
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У сучасному світі в контексті глобалізації та зміни світового музично-

естетичного ландшафту значно підвищилася актуальність вивчення мистецтва 


