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Jyx’sinuenko 1. O.

MeToau4Hi peKOMEHJIAIl 10 MPAKTHYHUX 3aHATh Ta CAMOCTIHHOT POOOTH 3 IUCIUILTIHH
«Crtuiictuka (OCHOBHA 1HO3eMHa MOBa)» (U1st 3400yBauiB Mepuoro (6akanaBpCchKOro) piBHS BUIIOL
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INOACHIOBAJIBHA 3AIINCKA

Taki ¢axTopu, K 3aJeKHICTH KOMYHIKAHTIB BiJl CHTYyallii B HAaHIIMPIIOMY PO3YMiHHI IIbOTO
TEpMiHY, OpI€HTAIliT Ha OCOOJMBOCTI (YHKIIOHATLHO-KOMYHIKAaTUBHOI cepHu CIUIKyBaHHS,
MOJIMBICTh MOJICTIOBAHHS TIPOLIECY KOMYHIKalii Ta HOro BapilOBaHHS B 3aJE€XKHOCTI BiJ
JIHTBICTUYHHUX 1 €KCTPATIHTBICTUYHUX TTApAMETPiB, HASIBHICTh TOHATTS CTHIIICTHYHOT HOPMH 1 OTIHC
KOHTEKCTIB HaBMHCHOTO 1 HEHAaBMHCHOTO BIJCTYNy BiJl Hei, MOXJIMBICTh OyIb-KOTO MOBHOTO
SBUIA CTaTH CTHJIICTUYHUM €JIEMEHTOM Ta CHPHUATU YU 3ano0iratd e(peKTHBHOMY BIUIMBY Ha
ciiyxada a00 4yMTaya, pO3yMiHHIO 3MICTY BHCIJIOBJICHHS UM TEKCTY 1 0OaraTo iHIIMX acIleKTiB, IO
BIUIMBAIOTh HA CTUJIb, J03BOJIAIOTh 3a3HAUUTH BaXJIMBICTh Kypcy «CTHIICTUKA (OCHOBHA 1HO3EMHA
MOBA)» I BUILHOTO BOJIOJIHHS MOBOIO, IO BHBYA€ThCA. ChopMyBaTH MOTHBAIII 100
BUKOPHUCTAHHS HAOYTUX 3HAHb Yy MPOdECiiHHIN AISUTBHOCTI.

Mema naguanvnoi oucyunainu: 03HANOMUTH 3/100yBayiB 3 CyYaCHUMH YSBIIEHHSMHU IO
CTHJIICTUYHI pecypcd Ta (YHKIIOHAIbHO-CTUIBOBY CHCTEMY aHIUIIMCBKOI MOBHM, a TaKOXK
MOTJTMOUTH  PO3YMIHHS 3100yBadiB BHINOI OCBITM TIOAO ©OaraTcTBa Ta Pi3HOMAHITHOCTI
CTHJIICTUYHHUX 3aC00iB B aHTJINHCHKIM MOBIi, CIOPHATH OBOJIOAIHHIO 3700yBadaMy CTHUIIICTUYHUMU
HOpPMaMHM aHTJIIHCHKOT MOBH, HABYMTH 1X BIII3HABATH, aHAII3YBAaTH Ta IHTEPIPETYBATH CTHIIICTHYHI
SBUINA, OauUTU B3a€MO3B 30K YyCIX BHPA3HUX 3acO0IB Ta CTHIICTUYHHUX MPHUIOMIB, SKi
BUKOPHUCTOBYIOTBHCS aBTOPAMHU XYIO0XHIX TBOPIB, PO3TIISIIATH XYIOKHIN TEKCT y €IHOCTI POpMH Ta
igeitHoro 3micty. ChopmyBaTu MOTHBAIlIO MIOA0 BUKOPUCTAHHA HAOYTUX 3HaHb Yy mpodeciiiHiit
TISIIBHOCTI.

Ilepeoymoeu o0na e6ueuenna Oucyuniainu. 70 BHUBUCHHS HABUYAIBHOI JUCHUILUTIHU
«Crtuiictuka (OCHOBHA iHO3eMHA MOBa)» 3/100yBadi MarOTh OMIAHYBaTH 3HAHHS 3 TAKUX HaBYAIbHUX
JUCHUIUTIH, SK BCTYH JO MOBO3HAaBCTBA, JIEKCHUKOJOrisS (OCHOBHa 1HO3EMHa MOBa), iCTOpis
3apyOiKHOI JiTepaTypu, MpaKkTHKa YCHOTO Ta MUCEMHOTO MOBIICHHS (OCHOBHA iHO3€MHA MOBA).

Ouikysani npozpamui pe3yniomamu HAGYAHHA:

I[IPH 1. BinbHO BHUKOPUCTOBYBAaTM YOTHPU BHJIM MOBJIEHHEBOi MAiSUIBHOCTI (TOBOPIHHSA,
MUCbMO, YUTAHHS, ay/11I0OBaHHS) aHIJIIHCHKOIO Ta HIMELIbKOIO MOBaMH.

[IPH 2. BuxopucroByBaTH 1HO3€MHY MOBY SK 3aci0 HaB4yaHHs, 00'€KT HaBYaHHS Ta
IHCTPYMEHT MeAaroriyHoro CHijlKyBaHHS.

I1PH 3. JlemoHCTpyBaTH BOJIOAIHHS HOPMaTUBHOIO Ta y3yaJbHO KOPEKTHOIO MOBOIO Ha piBHI,
10 HAaOJIMXKAETHCS 0 PIBHS HOCIIB MOBM B yMOBaX B3a€MOJii 1HO3EMHOI Ta PiTHOI MOB Ta JIBOX
HAI[IOHATBHUX KYIBTYP.

ITPH 4. JIlemoHCTpyBaTH 3HaHHS aHTJiICbKOi MOBU Ha piBHI He HIbk4e Cl.

I[IPH 5. BubOupat Ta BHUKOPHUCTOBYBAaTHM HEOOXIIHUH METOJUYHUN 1HCTpyMEHTapii
(b11010T1YHOT O 1 JITHTBICTUYHOTO aHAI3Yy.

I1PH 6. [lopeuHo BUKOPUCTOBYBAaTH 1HO3EMHY MOBY B ii JIiTepaTypHii HOpMI Ta 311 CHIOBATH
MOBJICHHEBY MOBEIIHKY 3T1JIHO 3 JIHTBOKPaiHO3HABUUMH OCOOJIUBOCTSMHU.

I1PH 7. AnanizyBaTu MOBY B i1 ICTOPUYHOMY 1 Cy4YaCHOMY CTaHi, BAKOPUCTOBYBAaTH CUCTEMU
OCHOBHHMX TTOHSTb 1 TEPMiHIB MOBO3HABCTBA.

[IPH 10. BusBnsTH 3AaTHICTh CHOpUWMATH Ta MOPOJKYBaTH IHIIOMOBHI TEKCTH 3TiHO 3
MIOCTaBJICHOI0 METOI0, a TaKOX IMOPOJUKYBAaTH 1HIIOMOBHI TEKCTH 3aJIEXHO BiJl KOMYHIKaTHBHOI
3ajaui.

I1PH 11. 3niiicHIOBaTH YCHY Ta MUCHbMOBY KOMYHIKAI[ilO PiJIHOIO Ta aHINTIHCHKOI0 MOBaMU Ha
OCHOBI 3HaHHS €THO- Ta COLIIOTICUXOJIOTITYHUX HOPM Ta MOJeNiell KOMYHIKaTUBHOI MOBEAIHKI

I[IPH 16. JleMoHcTpyBaTH 3IaTHICTh OPTaHi30BYBaTH HAYKOBI JOCTI/DKEHHS B Taly3i
(bimoJorii ¥ METOIUKY BUKJIAJaHHS IHO3EMHUX MOB.

Ouikysani pe3ynomamu HAGYAHHA OUCUUNTIHU:

YHacniioKk BUBYCHHS HABYAJIBHOI JUCITUTUIIHY 3/100yBay BUIIOI OCBITH Ma€
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3Hamu. CTWIICTHYHI peCypcHM Ta CTHJIICTHYHI MOBJICHHEBI (DakTH aHTIIHCBKOI MOBH, il
HalllOHAJIBHO-CICIM(IYHI CTHIIICTHYHI PHUCH; BUPa3HI 3acO0M W CTUIICTUYHI NMPUHAOMHU PI3HUX
MOBHHUX pIBHIB; OCHOBHI (DYHKIIIOHQJIbHI CTHII, iX XapaKTEPUCTUKH; OCOOIMBOCTI BUKOPHCTAHHS
CTHJTICTUYHHX 3aC001B BIAMOBIIHO O METH, YMOB 1 IIJIbOBOT HACTAHOBH CITUJIKYBaHHS;

ymimu: JOTPUMYBATHCS CTHJIICTHYHUX HOPM aHIJIIHCHKOT MOBH y OyayBaHHI LiTICHHX,
3B’SI3HMX 1 JIOTIYHUX TEKCTIB (JUCKYPCIB) pi3HUX (YHKIIOHATBHUX CTHIIIB; 31HCHIOBATH BCi BUJIH
MOBJICHHEBOT ~ JiSUTBHOCTI 3 ypaxyBaHHSM HAI[lOHAIbHO-CIIEHU(IUHUX CTUIICTUYHHX PHC
AHTJIIICHKOI MOBH; OIIIHIOBATH CTHJIICTUYHHH TMOTEHIIal MOBHUX OJMHHIL YCIX DPIBHIB MOBHOI
CHCTEMH, aHaJi3yBaTH Ta IMOSCHIOBATH OCOOIMBOCTI iX B)KMBaHHS Ha BCIX DIBHAX Y PI3HHUX
(YHKIIOHAIBHUX CTWISX; AaHATI3yBaTH Ta IHTEPIPETYBAaTH TEKCTU PI3HOI (YHKIIOHATBHO-
CTHJIBOBOT 1 )KaHPOBOI MPUHAJICKHOCTI HA OCHOBI 3HAHHS JITHTBOCTHUJIICTHYHOI CHCTEMH aHTIIIHCHKOT
MOBH.

YHacHiIok JOCATHEHHS Pe3yNbTaTiB HaBYaHHS 37400yBadi BHINOI OCBITH Y KOHTEKCTI 3MICTy
HaBYaJIbHOT AUCLUIUIIHU MalOTh ONIAHYBATU TaKi KOMHEmMEeHmMHOCHi:

3azanvni Komnemenmuocmi:

3K 01. 3pgaTHICTH OO THYYKOrO CHOCOOY MHCIEHHS, SKHM HaJa€ MOXIJIMBICTH PO3YMITH
npobieMu W 3amadi Ta BHUKOPHCTOBYBAaTH MOTPiOHY iH(OpMAaIit0o W MeTOomoJIoTiI0 Ui iX
0o0rpyHTOBaHOIO Ta / 00 HECTAHAAPTHOTO BUPILIECHHS BIAMOBITHO IO YMOB JisSTIbHOCTI.

3K 03. 3paTHIiCTh 10 HAYKOBOTO MHUCIIEHHS, CIIOCTEPE)KEHHS W aHali3y, BUCYBaHHS TiNOTE3
JUIS BUpIIICHHS CHIPHUX MUTaHb, BHUKOHAHHSA JOCIIAHMIBKOI pOOOTH, aHali3y HayKoOBOi
JiTeparypu.

Cneuianbni KomnemeHmHuocmi:

CK 01. 3gaTHicTs 3aCTOCOBYBATH 3HaHHS PO MOBY, il pO3BUTOK, OyZOBY Ta ()yHKIIIOHYBaHHS
miJ Yac aHalizy MOBHHX ()akTiB 3 (POHETHUKH, TPaMaTHKH, JIGKCUKOJIOTIi, CTUIIICTUKN; OCMHUCICHHS
3B'SI3KIB MK PI3HUMH JIHTBICTHYHUMH HAyKaMHU.

CK 02. 3matHicTh 10 3IIACHEHHS BHJIIB MOBIIEHHEBOI MISUIBHOCTI (UMTaHHS, aydifOBaHHS,
TOBOPIHHS Ta MMChMA) aHMIIMCHKO0 MOBOIO Ha piBHI He HIK4e Cl1.

CK 03. 3partHicTh po3yMiTHM ¥ BHMKOPHMCTOBYBAaTH BepOalibHI Ta HeBepOanbHI 3acobu
IHIIOMOBHOT'O CHUIKYBAaHHS 3 HalllOHAJIbHO-KYJIBTYPHOIO CHEIU(IKOI0, BIAMOBIAHO 10 KOHTEKCTY,
CHUTYallii Ta CTUIIIO.

CK 04. 3garHicTh 10 peainizallii MDKKYJIBTYPHOTO CIIUIKYBaHHS y mpodeciiiHiil Ta moOyToBiit
cdepax 3 TOTpUMAHHAM CydaCHUX MOBHUX HOPM, IIPABHII PEIUTIKYBaHHSI, T€HIEPHUX, KYIbTYPHUX,
coliagbHUX (PaKTOPIB KOMYHIKAIIil, IPUHIMITY KOOIeparllii Ta BBIYJIMBOCTI.

CK 05. 3nmatHicTh 10 NpPOAYKYBAHHS LUTICHUX, 3B’A3HHUX 1 JIOTIYHHUX BHUCIJIOBIIIOBAHb
(IuckypciB) pi3HUX (YHKIIOHAIBHUX CTHIIIB (HAYKOBOTO, OQILIHHO-A1IOBOrO, MyOIIIUCTUYHOIO,
XYA0KHBOTO, PO3MOBHO-TIOOYTOBOI0) B YCHOMY 1 NHCEMHOMY MOBIIE€HHI, 3JIHCHIOIOYM BUOIp
aJleKBaTHUX MOBHHX 3aCOO0IB.

Miyxcoucyunninapni  36’a3ku: 1ependayvaloThCsl 3B’A3KM 3 TAaKUMM  HaBYAIBHUMU
JUCIUILIIHAMU, SK-0T: «[IpakThka yCHOro Ta MHCEMHOTO0 MOBJIEHHSI (OCHOBHA 1HO3EMHa MOBA)»,
«Jlexcukororis (ocHOBHa iHO3eMHA MOBa)», «TeopeTnuHa ¢poHEeTHKA (OCHOBHA iHO3EMHA MOBa)».



SMICT JUCIMITJITHA

3microBuii Moayb 1. CTHIIICTHKA IK PO3/iJI HAYKH NP0 MOBY.
Cruiictnyna crpaTuikanis CI0BHUKOBOIO CKJIAAy AHIJIiHCbKOI MOBH.

Tema 1. Ctuiictuka sik Hayka. OCHOBHI MOHATTA cTHJIicTMKH. CTUIiCTHKA SK HayKa.
OO0’ekT mUCHMIUTIHA Ta 11 3aBHaHHA. HampsMu CTHIIICTHYHHMX JOCTIIKEHb (JIHTBOCTHIIICTHKA,
JiTepaTypo3HaB4a CTHJIICTHKA, CTHJIICTHKA JEKOAYBaHHSA, (YHKIIOHAJIbHA CTUIICTUKA, 3ICTaBHA
CTHJTICTHKA, (POHOCTUITICTUKA, KOTHITUBHA CTUJIICTHKA, Ie1arorivia ctuitictuka). OCHOBHI MOHATTS
CTHJIICTUKH: TIOHSATTS CTWJIIO, TOHSATTS BHPAXadbHOTO 3aco0y Ta CTHIICTUYHOTO IMPHIOMY;
(YHKIIIOHAJILHO-MOBJICHHEBOTO Ta 1HIWBIIYJIBHOTO CTHJIB; TMOHSATTS HOPMH Ta JIITEpaTypHOI
aHITIMChKOI MOBH; CTWJIICTUYHA HOpMa Ta CTUJIICTMUYHA TMOMHJIKA; o0pa3 y cruwmictumi. PiBHI
CTHJIICTUYHOTO aHaji3y Tekcra/muckypca. Kimacudikariiss TEKCTIB BIAMOBIIHO 10 (YHKIIOHAIBHO-
CTHIIICTHYHOI nudepeHmiamnii (aBTOpCbKE MOBIEHHS, /iajor, BHYTPIIIHI MOHOJIOT, HEnpsMe
MOBJICHHS) Ta KOMITIO3ULIKHUX GOpM (PO3MOBiIb, OMUC, MIPKYBAHHS).

Tema 2. CruiaictnyHa audepeHuianis CJI0BHHMKOBOrO CKJAAYy AHIVIINCbKOI MOBH.
[Tigxoqu 10 CTHIIICTHYHOI qUdEepeHIiamii CTIOBHUKOBOTO CKJIATy aHMIIHCHKOT MOBH. CTHIIICTUYHE
BUKOPHUCTAHHS PI3HUX JIEKCUYHUX IIAPIB B aHTJIIMCHKIA MOBI. CTUIICTUYHO HEWTpalibHA JIEKCHKA.
3aranpHOJIITEpaTYpHa Ta 3arajJbHOPO3MOBHA JIEKCHKA. JliTepaTypHO-KHM)KKOBA JIEKCHKA: TEPMIiHH,
MOCTU3MH Ta apXai3MH, BapBapU3MHU Ta CJIOBA IHIIOMOBHOTO IMOXO/KEHHS, JIITEPATyPHO-KHUKKOBI
HeoJsori3Mu. Po3MOBHa JICKCHKa: BIaCHE PO3MOBHA JICKCHKA, CIICHT, JKapTOHI3MH, JIiaJCKTU3MU,
BYJIbrapu3MH, MOBHI Ta aBTOPCHKU HEOJIOT13MU. EKCTIpecuBHICTH PO3MOBHOI JIeKCUKH. CTHIIICTUYHE
BUKOPHUCTAHHS CJIIB, 1[0 YTBOPIOOTH JIEKCUKO-CTIIIICTUYHY TTapaIurMy.

3microBuii Mmoayab 2. CTHIiCTHYHI pecypcH MOBHMX PiBHIB: CTHJIICTHYHI NpUiioMH Ta
BHPa3Hi 3aco0n.

Tema 3. CruiaictTuyHuii moreHunian ¢oHorpadgivyHoro piBHs. [IoHATTS BupaKalnbHOIO
3aco0y Ta CTUJIICTUYHOTrO NpuiioMy Ha GoHorpadiyHOMy piBHI. 3BYKOBUI 00pa3: oHoMaromnes Ta ii
THUIH; aJliTepallis; aCOHAHC; pUMa Ta ii BUJIU, pUTM; METPUYHHUI po3Mip Bipiia B aHIJIHCHKIN MOBI.
Bsaemogis rpadiku Ta 3Bydanss. I'padon gk ¢oHorpadiuHuil npuiiom, Horo posib B aHIJINHCHKIN
niteparypi. edicarmis Ta momHoxkeHHs. CTHIIICTUUHE BUKOPUCTaHHA IpadiyHuX 3aco0iB (rpadidHa
oOpa3HICTh Ta ii CTHJIICTUYHE BUKOPUCTAHHS, €KCIIPECHUBHI MOXJIMBOCTI MIpUQTY). IHTOHALIIHO-
MYHKTYyaliiH1 3aC00M BUPa3HOCTI.

Tema 4. Ctuaictuunuii norenuiaja mopdoJiorivnoro piBusi. Mopdosoriudi eKkcrnpecuBHi
3aco0u. Mopdemnuit moBTop, oro posib y Tekcti. OKa3ioHaII3MH Ta iX CTHJIMCTHUYHA (DYHKIIIS.
Oxa3ioHaJbHUI CJOBOTBIP y XYIOKHBOMY TeKCTi. CTHIIICTHYHA CBOEPIAHICTh YacTUH MOBH.
CtuicTuyHl NPUHOMHU BUKOPUCTAHHS IMEHHHUKIB. APTHUKIIb Ta HOro CTUJIICTUYHA CBOEPIIHICTb.
CTuinicTHUHI MOKJIMBOCTI BHUKOpUCTaHHA JiecioBa. CTHIIICTMYHA CBOEPITHICTh NMPUHMEHHUKIB.
CrunicTuH1 0COOJIIMBOCTI BUKOPUCTAaHHS MPUKMETHHUKIB.

Tema 5. CTuJicTHYHUH MOTEHIiaT JIEKCHYHOT0 PiBHIO. [TOHATTS BUpaXkaapHOTO 3acO0y Ta
CTUJIICTUYHOTO NpUHOMy Ha JeKCMYHOMY piBHI. CTWIICTUUHE 3HAY€HHs, CTUJIICTUYHE Ta
¢yHKIIOHaNBbHE 3a0apBJIeHHS, HOro KOMIIOHEHTH Ta iX (yHkuii. Meradopa, 1i Tunu, pi3sHOBUIH,
cruiicTuyHi ¢yHkuii. MetoHimis, ii Tunu Ta ctuiaicTMyHi (yHkmii. CuHeKn0Xa sK Pi3HOBUA
MeToHIMIIl. Pi3HMIsST Mk MeTadoporo Ta MeToHiIMi€ro. IpoHis, 11 TUOM Ta CTHUIICTHYHI (QYHKIII].
I'ymop Ta capka3m. Bumu moBHOI rpu (3eBrma, kanamOyp). Emiter, #oro tumm Ta CTHIICTHYHA
¢yukuis. 'inmepbona Ta npumeHmieHHsA. OKCIOMOpPOH. AHTOHOMA3is, ii TUNM Ta CTHJIICTUYHI
¢bynkuii. Asneropis. Pi3Hums Mmix ajneropiero Ta aHToHOMasi€ro. CTHIICTMYHA XapaKTepPHCTHKA
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CTiikux BHUpasiB. CTWIICTUYHE BUKOPUCTAHHS  (PpPA3eONOTIYHUX  ONMHHUI.  ABTOPCHKI
Tpanchopmariii dpaseonorizmiB (yBeIeHHS A0JATKOBUX KOMITIOHEHTIB, 3aMiHa OJIHOT'O YH KUJIBKOT
KOMITOHCHTIB ~ ()pa3eosoriyHOl OJWHUIIl CHUHOHIMIYHUMHU CIIOBAMH, YBEICHHS JIOJAaTKOBUX
KoMIoHeHTiB). DyHKmIi (pa3eosoriaMiB B aBTOPCBKOMY TEKCTI Ta MOBJICHHI TIEPCOHAXIB.
CrunicTHuHi  OCOONMBOCTI BHKOPHCTAaHHS CTIMKMX BHpa3iB: KIIille, MPUCITIB’iB Ta NPHUKA30K,
emnirpam, IUTaT y aHIHChKIHN 1moe3ii Ta mpo3i. AJto3is K IHTEPTEKCTyaIbHUN MPUHOM. AJTIO31s K
CKJIaJJ0Ba YaCTUHA KOHBEPTeHIIIi CTHJIMCTUYHUX TIPHUHOMIB.

Tema 6. CTuiticTHYHHMII MOTEHUIaJ CHHTAKCMYHOrO piBHSA. EXcnpecMBHO-CTUIICTUYHHUNA
cuHTakcuc. [ToHATTS BupaxaapHOro 3ac00y Ta CTHJIICTUYHOrO NPUHOMY Ha CUHTAaKCUYHOMY PiBHI.
Oco6muBOCTI  PO3MOBHOTO  CHHTAKCHCY: €JIICHC, PUTOPUYHEE 3alUTaHHS, aro3ione3Huc.
Crunictuuno 3a0apBiieHHI muTaHHA. CTHIICTHYHE 3HAYCHHS MOPSIKY CIIIB: CTHIIICTUYHA 1HBEPCis
Ta 11 BUAM, BIJOKpeMJIeHHs, perapnanis. CHHTaKCHYHMH TOBTOpP SK CTWJIICTUYHUN NpUHOM:
anadopa, emidopa, KiIbI[iBE TOBTOPCHHS, aHAJIUIUIO3IC, CHHOHIMIYHE TIOBTOPEHHS Ta iH.
CrumictiaHi  0COOMMBOCTI BUKOPUCTAHHS TApaJielbHUX KOHCTPYKIIH. Xia3M, SK pPi3HOBH]
napanenizmy, #oro Buau. KomyHikatuBHa (GyHKIIS mpepaxyBaHHS. TaBToyoris. ACHHIETOH,
MOJIICHHJIETOH Ta TPUETHAHHS SK BUAM CHHTAKCUYHOTO 3B’SI3KYy Ta iX CTHIIICTHYHI (YHKII.
ExcripecrBHI MOXJIMBOCTI yHKTYaIlil.

Tema 7. CTHIiCTHYHHI TOTEHUIaJ JIEKCHKO-CHHTAKCHMYHOro piBHA. [loHATTa
BUPAXKAJILHOTO 3ac00y Ta CTUIICTUYHOTO MPUIOMY Ha JIEKCHKO-CHHTAaKCUYHOMY PiBHI. AHTHTE3a 5K
cruinictuynui puiiom. [lapagokc. ['pagamis, ii Tunu ta cruinictuuna ¢yHkiis. Po3psaka (cnaaHa
rpajaiis) K CTHIIICTHYHUH npuitoM. Xym0KHE Ta JIoridHe mopiBHAHHSA. CeMaHTU4HA CTPYKTYpa Ta
cTritictuyHi QyHK1ii o6pazHoro nopiBHsHHA. CTuinicTuyHe 3Ha4YeHHA JiToTu. [lepudpasa, 1 Buau
Ta cruiictnyaa ¢yHKuis. EBpemizmu ta gichemMizMu, iX CTUITICTHYHI MOKITMBOCTI.

3micToBuii Moay./ib 3. DyHKUIOHAJBHI CTWII B CyYacHill aHTIilChbKili MOBI.

Tema 8. Cucrema QYHKHiOHAJIBHMX CTWIIB Ccy4yacHoi aHrjiiicbkoi mMoBu. CTHIb
XY/10KHbOI JiTepaTypu. MoBHa cucreMa, (YHKIIOHAJIbHI CTHJII Ta 1HABIAyaJbHE MOBJICHHS.
Tunonoris (QyHKIIOHAIBHUX CTHJIIB Cy4acHOI aHIJIICBKOI MOBM Ta iX Xapakrtepuctuka. CTHIb
XYA0XKHBOI JiTeparypu Ta Horo miactuii. Meta, QyHKIIi Ta JIHIBICTUYHI OCOOJMBOCTI CTHIIIO
XYJOXKHBOI JiTeparypu. [HAMBIAYyanbHMI XapaKTep CTUWIK XYAOXKHBOI JiTeparypu. OcoOauBOCTI
1oe3ii, Mpo3u Ta ApamMH K MiJCTUIIB XyJOXKHBOT'O CTUJIIO.

Tema 9. Iy6ainmecruunuii cTuib. I'azerHuit ctuab. [lyOminucTuyHuii cTuime Ta HOro
niacTiil. Merta, QyHKIIT Ta 0cOOIMBOCTI MyOIIUCTUYHOTO CTUI0. OpaTopChKUil MIACTHIIB, HOTO
JIHTBOCTUJIICTUYHI XapakTepucTUKU. Ece, Ak MiACTUIb MyONiIUCTHYHOrO CTUI0. OCHOBHI
XapaKTePUCTUKU CTaTeH AK MIACTUIIIO MyOIIIUCTUYHOTO CTUIIIO. ["a3eTHU CTUiIb Ta HOTO MiJICTHUIIL.
Merta, QyHKIIi Ta 0COOIUBOCTI Ta3€THOTO CTHIIO. XapaKTePUCTUKA MiJCTHIIIB T'a3eTHOTO CTHIIIO
(iHpopMmariiiHi Ta peAakiiiiHi cTaTTi, pekjama Ta OroJIOIIEHHS, peleH3ii, KOMeHTapl, 3aroJ0BKU
ra3eTHUX MyOiKaii).

Tema 10. Odiniiino-ninoBuii cruiab. HaykoBo-texniunmii cruib. OdimiitHo-AinoBUH
CTHJIb, MOTO MiACTWII. MeTa Ta JIHTBICTUYHI OCOOJHMBOCTI OMIMIHHO-AUIOBOTO CTHIIO. MoBa
JTUPEKTUBHUX, TUIUIOMATHYHUX, IOPUAUYHUX Ta BiCHKOBHUX JIOKYMEHTIB, JALTOBOI KOPECTIOHACHIIIT.
HaykoBo-TexHIUHUIN CTUJIb Ta HOTO *aHPOBI pi3HOBUIU. MeTa, QyHKIIIT Ta 0COOIUBOCTI HAYKOBO-
TEXHIYHOI'O CTHIIIO.



PEKOMEHJA LI
IIO10 MIAIOTOBKH JO MIPAKTUYHUX 3AHSTH

»  ToTyroumch 70 BIANOBiAI HAa TEOPETHYHI 3alMTaHHS 3a IJIAHOM MPAKTHYHOTO 3aHSTTS,
YBa)KHO BHBYITh KOHCHEKT JIeK1Iii. [lepeBipTe MOBHOTY Bamoro KOHCHEKTY 32 MiAPYYHUKOM 31
CTHJIICTUKHA aHTJIHChKOI MOBU. BHAUIITE KIIOYOBI MOHATTS Ta TepMiHU. (OOOB’SI3KOBO
BUIUIIITH 3HAUYEHHS 1 TPAHCKPHIILIiIO TepMiHiB. IlepeBipTe cCBO€E po3yMiHHS KIIIOUOBHX IOHSTh
Ta TEPMIiHIB 3a KOHCIIEKTOM JIEKIIii Ta IMiAPYIHUKOM.

> CknaniTe mIad Bamroi BiamoBiml. HamumnTe cTucianii KOHCIIEKT BIAIOBIAI 3a CKIAJEHUM
IJIAHOM, HE KOPUCTYIOUUCh KOHCIEKTOM Jiekuii. [{e HamacTe BaM 3MOTy BiT4yTH, HACKUIBKU
BIICBHECHO BU BOJIOJIIETE TEOPETUYHOO 1HPOPMAIIIETO.

> Bama BigmoBige He MOBHMHHA 3aiiMaTu Ouibine S5 xBuwiauH. Lle moTpeOye Bim Bac ymiHHS
BI[UIUISITH CYTTEBY iHQOpMaLi0 Bix ApyropsaHoi. Bukianm Matepiany moOBUHEH OyTh
JAKOHIYHMM, aje He 3al0yBaiiTe mpo HEOOXIAHICTh UIIOCTPYBATH TEOPETHUHI IMOJIOKCHHS
61aCHUMU NPUKIAOAMU 3i CKINAOEHOI 6aMU KAPMOMeKuU.

»  KopekrHa 3a 3MicTOM, Ballla BIAMOBiIh Mae OyTH KOPEKTHOI i 3a ¢opmoro. He 3al0yaiite,
0 BaM HAJEXKHUTh BUKJIAAATH iH(POpMalilo B HaykoBoMmy cTwii. [lam’staiiTe mpo JOTIKy
BalllOro0 BHUCTYIMYy. Baria BiAMOBigsr Mae HAOMMKATHUCA 32 CTUJIEM IO BUCTYIY HAa HAyKOBii
KoH(epeHI[ii abo 3aXUCTy CTYACHTCHKOI BHIyCKHOi pobotu. lle mependauae, mo-mepiue,
BHU3HAUEHHSI KOXHOTO TepMiHy. [lo-apyre, BU HE MOBHHHI OOMEXYBATHCh OIHIEID TOYKOIO
30py Ha Ty abo iHITy HayKOBY mpoOieMy. Bukimamarouu morisau HayKOBIIIB, HE 3a0yBaiTe
HaBECTH IOBHE iM’s BUeHoro. [lo-TpeTe, mpu XapakTEPUCTHIll JNEKIIbKOX THUIIIB UM BHJIIB
MIEBHOTO SIBUINA, HANPHUKIAA, MeTadopH, CIIOYaTKy MEpPeNiduiTh BCi THUIH, TUIBKH MOTIM
JaBaiiTe XapaKTepUCTUKY OKPEMUM THIIaM.

»  Hapemri, Hamaraiitecsi COpMYITIOBAaTH BIIACHY TOYKY 30pY IIOAO Ti€l abo 1HIIOI IpodiieMu
TIHTBOCTUJIICTUKH. Bara Touka 30py Moxe crmiBmagatv abo He CIIBMagaTH 3 TOYKOK 30Dy
nexktopa a0o aBTOpa NpoYMTaHOI HaykoBoi mpami. ['onoBHe, 100 BU MparHyiu a0
CaMOCTIMHOTO MUCJIEHHS 1 BMUJIM apryMEHTYBaTU CBO€ Oa4eHHs MpOOIeMH.

»  Ilpu BUKOHaHHI MPaKTHYHUX 3aBJIaHb TEPII 3a BCE MEPEKOHANTECS B TOMY, 1[0 aHATI30BaHUH
YPUBOK a00 pEeUYeHHs € 3p03yMUINM JuId Bac. SIKI0 HEOOXiAHO 3BEpHIThCA 10 cioBHUKA. [Ipn
HEOOXIAHOCTI 3BEpPHITBCA JI0 UIMPUIOTO0 KOHTEKCTY — BCHOI'O TBOPY, XapaKTEPUCTUKU
TBOpPYOCTI aBTOpa. [leperyissHpTe TEKCT BIAMOBIAHOI JIEKIil Ta PO3JUT MiAPYYHHMKA, YBAXKHO
nepeuynTaiTe npukiaan. Lle HagnacTe BaM HampsiM, €KCIIPECHBHI 3aC00U SKOTO caMe MOBHOTO
piBHS IIyKaTW. BU3HAUMBIIM TUN BHUJIEHOTO €KCIPECUBHOrO 3aco0y, 3a3HayTe WOro BHI.
KpiM Tunosorii exkcrnpecuBHUX 3aco0iB, 3BEpHITh yBary Ha CTHJIICTUYHY MapKOBaHICTh
JEKCUKH, HAsSBHICTh PO3MOBHUX a00 KHIDKKOBHUX CIiB, TIO€THU3MIB, apXxai3miB.,
npodecionamizmiB. He 3a0yBaiite cxapakTepu3yBaTtu (QYHKIIIIO €KCIIPECUBHOTO 3ac00y — sKe
3MICTOBE HABaHTa)XCHHS BiH HECEe B TEKCTI, SKi KOHOTAaTHBHI 3HAYEHHS BHpaxkae, 3aco000M
CTBOPEHHSI SIKOI XapaKTepHCTUKH abo HACcTpOK BHUCTymae. B ocraHHbOMYy He OiidTecs
MOMHJIUTUCH, BU MA€Te MPAaBO HA BIIACHE YWTAI[bKE CIPUIHSTTSA, ajie Ballli BUCHOBKH MarOTh
OyTH OOIPYHTOBaHUMHU.

HAITPUKJIAL

“Woss that on your 'ead?” said Stan abruptly. (J. K. Rowling)

At the level of phonetic description, of interest is substitution and dropping of
consonants, which are rendered in writing by intentional violation of spelling — graphon. The
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graphon “ss” replaces the letters “t” and “s” in the personage’s discourse, “h” is dropped at
beginning of word “head”. This stylistic device serves for speech characterisation, it shows that the
character speaks Cockney English.

“NOOOOOOO!” Uncle Vernon seized one of Marge’s feet and tried to pull
her down again, but was almost lifted from the floor himself. (J. K. Rowling)

Loudnes of the voice and emphatic stress is rendered in writing by the use of capitalisation
and multiplication of letter “o” in spelling of the word “no”.

She was a young and unbeautiful woman. (T. Howard)

At the level of morphemic description, the author brings into analyzed text the
extension of the morphemic valency, which results in the formation of new word — “unbeautiful”.
This occasional word is used for creation of additional information and designation of ironical
evaluation of a person.

His mind was a dark labyrinth, intricate and convoluted, with a Minotaur of
some kind crouching at the core. (J. S. Hill)

The extract under consideration is the original sustained metaphor used by the author to
describe the character, to show that there was something frightening in him. This metaphor is based
on the functional similarity of human’s mind and the labyrinth. The use of simple associated epithet
“dark” is aimed at creating the atmosphere of gloom and danger. The stylistic effect is reinforced by
two associated epithets “intricate” and ‘“convoluted”, which are detached to attract the reader’s
attention. The affected atmosphere is further sustained by allusion “Minotaur”, which adds to the
stylistic effect, as in Greek mythology, the Minotaur was the creature with a bull’s head and a
man’s body, confined in the Labyrinth, who devoured human flesh.

He followed Anna like a shadow: like a long, persistent, unswerving black
shadow he went after the girl. (D. H. Lawrence)

The emphatic effect of the above given sentence is achieved by intentional violation of
phraseological unit “to follow somebody like a shadow”. The author uses insertion, putting in a
chain of metaphoric epithets “long, persistent, unswerving black” to intensify the meaning of
phraseological unit, and lexical substitution “went after”. The use of this stylistic device iS
complicated by the use of inversion when repeating the same phraseological unit, that also creates
effect of gradation.

Out came the chaise — in went the horses — on sprul the boys — in got the
travellers. (Ch. Dickens)

The syntax of this sentence presents several groups of parallel constructions, combined with
dashes. The stylistic effect is reinforced by the masterful use of complete inversion: both
modifier and predicate stand before the subject. These stylistic devices used in convergence
intensify the dynamic action and create a definitely perceived rhythm, which helps to render the
atmosphere of constant motion and busyness.
9



IIJTAHU IPAKTUYHUX 3AHATD

SEMINAR 1
STYLISTIC FUNCTIONS OF DIFFERENT LEXICAL LAYERS
OF THE ENGLISH LANGUAGE

Objectives:
1. To realise stylistic classification of vocabulary as a system.
2. To define the principles of stylistic differentiation of the national English vocabulary.

QUESTIONS AND TASKS

Consider your answers to the following questions:

1. Give an outline of the stylistic differentiation of the national English vocabulary: neutral, literary,
colloquial layers of words. What are the areas of their overlapping? What do you know about
different approaches to the stylistic classification of the English vocabulary?

2. Where are literary words used? What are the main kinds of literary words? Give a brief
description of each group. Provide examples.

3. Describe colloquial layer of vocabulary, its stratification. lllustrate your answer with examples. If
there is the difference between slangisms and colloquialisms? Comment on difference and
similarity between slangisms-vulgarisms-jargonisms.

Do the following tasks:

I. Define the stylistic value of each of the following words.
1. Physician, doc, doctor.

2. To chow down, to eat, to dine.

3. To start, to commence, to begin.

4. Money, currency, needful, dough, dibs.
5. Disposition, chat, intercourse.

6. To leave, to abandon, to kick.

7. Lodgings, apartment, flat, digs.

8. Mushy, emotional, sentimental

9. Eclipse, darkening.

10. Alluring, beautiful, drop-dead.

I1. State the type and function of literary words in the following examples. Look up any words you
do not know in your dictionary.
1. The youngsters were milling about in the sky half a mile away, emitting joyful shrieks and shouts
of welcome. The wind tossed Rod an intelligible phrase or two.

“Rejoice, my children! Tis Lady Gwen!”

“Hast thou, then, come at last to be mother to our coven, Gwendylon?”

“Thy beauty hath but waxed, sweet Gwendylon! How dost thou?”

“Not yet robbing cradles, Randal . . .” (C. Stasheff)
2. Then a greybeard cleared us out, then the skipper laughed;

“Boys, the wheel has gone to Hell — rig the winches aft!

Yoke the kicking rudder-head — get her under way!”

So we steered her, pully-haul, out across the Bay! (R. Kipling)
3. On such an afternoon some score of members of the High Court of Chancery bar ought to be — as
here they are — mistily engaged in one of the ten thousand stages of an endless cause, tripping one
another up on slippery precedents, groping knee-deep in technicalities, running their goat-hair and
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horse-hair warded heads against walls of words and making a pretence of equity with serious faces,
as players might. On such an afternoon the various solicitors in the cause, some two or three of
whom have inherited it from their fathers, who made a fortune by it, ought to be — as are they not? —
ranged in a line, in a long matted well (but you might look in vain for truth at the bottom of it)
between the registrar’s red table and the silk gowns, with bills, cross-bills, answers, rejoinders,
injunctions, affidavits, issues, references to masters, masters’ reports, mountains of costly nonsense,
piled before them. (Ch. Dickens)

4. One of these seats was at present occupied by Cedric the Saxon, who, though but in rank a thane,
or, as the Normans called him, a Franklin, felt, at the delay of his evening meal, an irritable
impatience, which might have become an alderman, whether of ancient or of modern times.
(W. Scott)

5. “Well, yeah. But only the ulna, which goes from the little finger of the wrist up to the elbow. Not
the radius as well, luckily. The radius will act as a natural splint.” (D. Francis)

6. “Clipsby,” he shouted, “off to the Moat House, and send all other laggards the same
gate. Bowyer will give you jack and salet. We must ride before curfew”. (R. L. Stevenson)

7. Even so he was crowded until navigating the room was a difficult task. He could not open the
door without first closing the closet door, and vice versa. It was impossible for him anywhere to
traverse the room in a straight line. To go from the door to the head of the bed was a zigzag course
that he was never quite able to traverse without collisions. Having settled the difficulty of the
conflicting doors, he had to steer sharply to the right to avoid the kitchen. Next he sheered to the
left, to escape the foot of the bed; but this sheer, if too generous, brought him against the corner of
the table. (J. London)

8. “Oh, thou art a warlock.” The boy nodded sagely. “A warlock, and a most puissant one. Did you
not come in a falling star?” (C. Stasheff)

I1l. State the type of colloquial words in the following examples. Explain in each case why you
consider the word a) common colloquialism, b) jargonism or c) dialectism. If you do not know the
meaning of the word look it up in your dictionary.
1. “What’s the matter?”” demanded Oliver.

“Hush!” replied the Dodger. “Do you see that old cove at the book-stall?”

“The old gentleman over the way?” said Oliver. “Yes, I see him.”

“He’ll do,” said the Dodger

“A prime plant,” observed Master Charley Bates. (Ch. Dickens)
2. “Sorry, old iron.” Rod kept his arms across the horse’s back; his legs felt a trifle wobbly. “I was
on my way to reset you when I got clobbered.” (C. Stasheff)
3. I think country gets dumped on across the board by the Grammys. (T. Keith)
4. Higgins [suddenly]: By George, yes: it all comes back to me! [They stare at him]. Covent
Garden! [Lamentably] What a damned thing! (B. Shaw)
5. Business must be bad if Lonergan is sending you after the small fry. (H. Robbins)
6. The Chicken himself attributed this punishment to his having had the misfortune to get into
Chancery early in the proceedings, when he was severely fibbed by the Larkey one, and heavily
grassed. But it appeared from the published records of that great contest that the Larkey Boy had
had it all his own way from the beginning, and that the Chicken had been tapped, and bunged, and
had received pepper, and had been made groggy, and had come up piping, and had endured a
complication of similar strange inconveniences, until he had been gone into and finished.
(Ch. Dickens)
7. That was when they went — and stayed — out, dragging their kids with them untill everything
closed up at two in the morning. (H. Robbins)
8. “I say no harm of you, Master Richard,” returned the peasant. “Y’ are a lad; but when ye come
to a man’s inches, ye will find ye have an empty pocket. | say no more: the saints help Sir Daniel’s
neighbours, and the Blessed Maid protect his wards!” (R. L. Stevenson)
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IV. Read the text below, examine it, use different colours to distinguish stylistically marked words,
and give the analysis of the text vocabulary (in written form).

1. Give a brief summary of the text (2-3 sentences).

2. Characterise the vocabulary of the text (in detail). Study the usage of different layers of the
vocabulary in the text and analyze their convergence and stylistic relevance. How does the choice of
words influence perception of the information?

SECOND BEST
by D. H. LAWRENCE

"Oh, I'm tired!" Frances exclaimed petulantly, and in the same instant she dropped down on
the turf, near the hedge-bottom. Anne stood a moment surprised, then, accustomed to the vagaries
of her beloved Frances, said:

"Well, and aren't you always likely to be tired, after travelling that blessed long way from
Liverpool yesterday?" and she plumped down beside her sister. Anne was a wise young body of
fourteen, very buxom, brimming with common sense. Frances was much older, about twenty-three,
and whimsical, spasmodic. She was the beauty and the clever child of the family. She plucked the
goose-grass buttons from her dress in a nervous, desperate fashion. Her beautiful profile, looped
above with black hair, warm with the dusky-and-scarlet complexion of a pear, was calm as a mask,
her thin brown hand plucked nervously.

"It's not the journey," she said, objecting to Anne's obtuseness. Anne looked inquiringly at her
darling. The young girl, in her self-confident, practical way, proceeded to reckon up this whimsical
creature. But suddenly she found herself full in the eyes of Frances; felt two dark, hectic eyes
flaring challenge at her, and she shrank away. Frances was peculiar for these great, exposed looks,
which disconcerted people by their violence and their suddenness.

"What's a matter, poor old duck?" asked Anne, as she folded the slight, wilful form of her
sister in her arms. Frances laughed shakily, and nestled down for comfort on the budding breasts of
the strong girl.

"Oh, I'm only a bit tired," she murmured, on the point of tears.

"Well, of course you are, what do you expect?" soothed Anne. It was a joke to Frances that
Anne should play elder, almost mother to her. But then, Anne was in her unvexed teens; men were
like big dogs to her: while Frances, at twenty-three, suffered a good deal.

The country was intensely morning-still. On the common everything shone beside its shadow,
and the hillside gave off heat in silence. The brown turf seemed in a low state of combustion, the
leaves of the oaks were scorched brown. Among the blackish foliage in the distance shone the small
red and orange of the village.

The willows in the brook-course at the foot of the common suddenly shook with a dazzling
effect like diamonds. It was a puff of wind. Anne resumed her normal position. She spread her
knees, and put in her lap a handful of hazel nuts, whity-green leafy things, whose one cheek was
tanned between brown and pink. These she began to crack and eat. Frances, with bowed head,
mused bitterly.

"Eh, you know Tom Smedley?" began the young girl, as she pulled a tight kernel out of its
shell.

"I suppose so," replied Frances sarcastically.

"Well, he gave me a wild rabbit what he'd caught, to keep with my tame one--and it's living."

"That's a good thing," said Frances, very detached and ironic.

"Well, it is! He reckoned he'd take me to Ollerton Feast, but he never did. Look here, he took
a servant from the rectory; | saw him."

"So he ought,"” said Frances.

"No, he oughtn't! and I told him so. And I told him I should tell you--an' | have done."

Click and snap went a nut between her teeth. She sorted out the kernel, and chewed
complacently.
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"It doesn't make much difference," said Frances.

"Well, "appen it doesn't; but I was mad with him all the same.

"Why?"

"Because | was; he's no right to go with a servant.”

"He's a perfect right," persisted Frances, very just and cold.

"No, he hasn't, when he'd said he'd take me."

Frances burst into a laugh of amusement and relief.

"Oh, no; I'd forgot that,” she said, adding, "And what did he say when you promised to tell
me?"

"He laughed and said, 'he won't fret her fat over that.

"And she won't," sniffed Frances.

There was silence. The common, with its sere, blonde-headed thistles, its heaps of silent
bramble, its brown-husked gorse in the glare of sunshine, seemed visionary. Across the brook began
the immense pattern of agriculture, white chequering of barley stubble, brown squares of wheat,
khaki patches of pasture, red stripes of fallow, with the woodland and the tiny village dark like
ornaments, leading away to the distance, right to the hills, where the check-pattern grew smaller and
smaller, till, in the blackish haze of heat, far off, only the tiny white squares of barley stubble
showed distinct.

"Eh, I say, here's a rabbit hole!" cried Anne suddenly. "Should we watch if one comes out?
You won't have to fidget, you know."

The two girls sat perfectly still. Frances watched certain objects in her surroundings: they had
a peculiar, unfriendly look about them: the weight of greenish elderberries on their purpling stalks;
the twinkling of the yellowing crab-apples that clustered high up in the hedge, against the sky: the
exhausted, limp leaves of the primroses lying flat in the hedge-bottom: all looked strange to her.
Then her eyes caught a movement. A mole was moving silently over the warm, red soil, nosing,
shuffling hither and thither, flat, and dark as a shadow, shifting about, and as suddenly brisk, and as
silent, like a very ghost of joie de vivre. Frances started, from habit was about to call on Anne to kill
the little pest. But, today, her lethargy of unhappiness was too much for her. She watched the little
brute paddling, snuffing, touching things to discover them, running in blindness, delighted to
ecstasy by the sunlight and the hot, strange things that caressed its belly and its nose. She felt a keen
pity for the little creature.

"Eh, our Fran, look there! It's a mole."

Anne was on her feet, standing watching the dark, unconscious beast. Frances frowned with
anxiety.

"It doesn't run off, does it?" said the young girl softly. Then she stealthily approached the
creature. The mole paddled fumblingly away. In an instant Anne put her foot upon it, not too
heavily. Frances could see the struggling, swimming movement of the little pink hands of the brute,
the twisting and twitching of its pointed nose, as it wrestled under the sole of the boot.

"It does wriggle!" said the bonny girl, knitting her brows in a frown at the eerie sensation.
Then she bent down to look at her trap. Frances could now see, beyond the edge of the boot-sole,
the heaving of the velvet shoulders, the pitiful turning of the sightless face, the frantic rowing of the
flat, pink hands.

"Kill the thing," she said, turning away her face.

"Oh — I'm not," laughed Anne, shrinking. "You can, if you like."

"I don’t like," said Frances, with quiet intensity.

After several dabbling attempts, Anne succeeded in picking up the little animal by the scruff
of its neck. It threw back its head, flung its long blind snout from side to side, the mouth open in a
peculiar oblong, with tiny pinkish teeth at the edge. The blind, frantic mouth gaped and writhed.
The body, heavy and clumsy, hung scarcely moving.

"Isn't it a snappy little thing," observed Anne twisting to avoid the teeth.

"What are you going to do with it?" asked Frances sharply.

"It's got to be killed — look at the damage they do. | s'll take it home and let dadda or
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somebody Kill it. I'm not going to let it go."

She swaddled the creature clumsily in her pocket-handkerchief and sat down beside her sister.
There was an interval of silence, during which Anne combated the efforts of the mole.

"You've not had much to say about Jimmy this time. Did you see him often in Liverpool?"
Anne asked suddenly.

"Once or twice," replied Frances, giving no sign of how the question troubled her.

"And aren't you sweet on him any more, then?"

"I should think I'm not, seeing that he's engaged.”

"Engaged? Jimmy Barrass! Well, of all things! I never thought he'd get engaged."

"Why not, he's as much right as anybody else?" snapped Frances.

Anne was fumbling with the mole.

"Appen so," she said at length; "but I never thought Jimmy would, though."

"Why not?" snapped Frances.

"I don't know — this blessed mole, it'll not keep still!--who's he got engaged to?"

"How should I know?"

"I thought you'd ask him; you've known him long enough. | s'd think he thought he'd get
engaged now he's a Doctor of Chemistry."

Frances laughed in spite of herself.

"What's that got to do with it?" she asked.

"I'm sure it's got a lot. He'll want to feel somebody now, so he's got engaged. Hey, stop it; go
int"

But at this juncture the mole almost succeeded in wriggling clear. It wrestled and twisted
frantically, waved its pointed blind head, its mouth standing open like a little shaft, its big, wrinkled
hands spread out.

"Go in with you!" urged Anne, poking the little creature with her forefinger, trying to get it
back into the handkerchief. Suddenly the mouth turned like a spark on her finger.

"Oh!" she cried, "he's bit me."”

She dropped him to the floor. Dazed, the blind creature fumbled round. Frances felt like
shrieking. She expected him to dart away in a flash, like a mouse, and there he remained groping;
she wanted to cry to him to be gone. Anne, in a sudden decision of wrath, caught up her sister's
walking-cane. With one blow the mole was dead. Frances was startled and shocked. One moment
the little wretch was fussing in the heat, and the next it lay like a little bag, inert and black--not a
struggle, scarce a quiver.

"It is dead!" Frances said breathlessly. Anne took her finger from her mouth, looked at the
tiny pinpricks, and said:

"Yes, he is, and I'm glad. They're vicious little nuisances, moles are."

With which her wrath vanished. She picked up the dead animal.

"Hasn't it got a beautiful skin," she mused, stroking the fur with her forefinger, then with her
cheek.

"Mind," said Frances sharply. "You'll have the blood on your skirt!"

One ruby drop of blood hung on the small snout, ready to fall. Anne shook it off on to some
harebells. Frances suddenly became calm; in that moment, grown-up.

"I suppose they have to be killed,” she said, and a certain rather dreary indifference succeeded
to her grief. The twinkling crab-apples, the glitter of brilliant willows now seemed to her trifling,
scarcely worth the notice. Something had died in her, so that things lost their poignancy. She was
calm, indifference overlying her quiet sadness. Rising, she walked down to the brook course.

"Here, wait for me,"” cried Anne, coming tumbling after.

Frances stood on the bridge, looking at the red mud trodden into pockets by the feet of cattle.
There was not a drain of water left, but everything smelled green, succulent. Why did she care so
little for Anne, who was so fond of her? she asked herself. Why did she care so little for anyone?
She did not know, but she felt a rather stubborn pride in her isolation and indifference.

They entered a field where stooks of barley stood in rows, the straight, blonde tresses of the
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corn streaming on to the ground. The stubble was bleached by the intense summer, so that the
expanse glared white. The next field was sweet and soft with a second crop of seeds; thin,
straggling clover whose little pink knobs rested prettily in the dark green. The scent was faint and
sickly. The girls came up in single file, Frances leading.

Near the gate a young man was mowing with the scythe some fodder for the afternoon feed of
the cattle. As he saw the girls he left off working and waited in an aimless kind of way. Frances was
dressed in white muslin, and she walked with dignity, detached and forgetful. Her lack of agitation,
her simple, unheeding advance made him nervous. She had loved the far-off Jimmy for five years,
having had in return his half-measures. This man only affected her slightly.

Tom was of medium stature, energetic in build. His smooth, fair-skinned face was burned red,
not brown, by the sun, and this ruddiness enhanced his appearance of good humour and easiness.
Being a year older than Frances, he would have courted her long ago had she been so inclined. As it
was, he had gone his uneventful way amiably, chatting with many a girl, but remaining unattached,
free of trouble for the most part. Frances was a rare, delicate kind of being, whom he realized with a
queer and delicious stimulation in his veins. She gave him a slight sense of suffocation. Somehow,
this morning, she affected him more than usual. She was dressed in white. He, however, being
matter-of-fact in his mind, did not realize. His feeling had never become conscious, purposive.

Frances knew what she was about. Tom was ready to love her as soon as she would show
him. Now that she could not have Jimmy, she did not poignantly care. Still, she would have
something. If she could not have the best--Jimmy, whom she knew to be something of a snob--she
would have the second best, Tom. She advanced rather indifferently.

"You are back, then!" said Tom. She marked the touch of uncertainty in his voice.

"No," she laughed, "I'm still in Liverpool,” and the undertone of intimacy made him burn.

"This isn't you, then?" he asked.

Her heart leapt up in approval. She looked in his eyes, and for a second was with him.

"Why, what do you think?" she laughed.

He lifted his hat from his head with a distracted little gesture. She liked him, his quaint ways,
his humour, his ignorance, and his slow masculinity.

"Here, look here, Tom Smedley," broke in Anne.

"A moudiwarp! Did you find it dead?" he asked.

"No, it bit me," said Anne.

"Oh, aye! An' that got your rag out, did it?"

"No, it didn't!" Anne scolded sharply. "Such language!"

"Oh, what's up wi' it?"

"I can't bear you to talk broad."”

"Can't you?"

He glanced at Frances.

"It isn't nice," Frances said. She did not care, really. The vulgar speech jarred on her as a rule;
Jimmy was a gentleman. But Tom's manner of speech did not matter to her.

"I like you to talk nicely," she added.

"Do you," he replied, tilting his hat, stirred.

"And generally you do, you know," she smiled.

"I s'll have to have a try,” he said, rather tensely gallant.

"What?" she asked brightly.

"To talk nice to you," he said. Frances coloured furiously, bent her head for a moment, then
laughed gaily, as if she liked this clumsy hint.

"Eh now, you mind what you're saying,” cried Anne, giving the young man an admonitory
pat.

"You wouldn't have to give yon mole many knocks like that,” he teased, relieved to get on
safe ground, rubbing his arm.

"No indeed, it died in one blow," said Frances, with a flippancy that was hateful to her.

"You're not so good at knockin' 'em?" he said, turning to her.
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"I don't know, if I'm cross,"” she said decisively.

"No?" he replied, with alert attentiveness.

"I could,” she added, harder, "if it was necessary."

He was slow to feel her difference.

"And don't you consider it is necessary?" he asked, with misgiving.

"W-ell is it?" she said, looking at him steadily, coldly.

"I reckon it is," he replied, looking away, but standing stubborn.

She laughed quickly.

"But it isn't necessary for me," she said, with slight contempt.

"Yes, that's quite true," he answered.

She laughed in a shaky fashion.

"I know it is," she said; and there was an awkward pause.

"Why, would you like me to kill moles then?" she asked tentatively, after a while.

"They do us a lot of damage,"” he said, standing firm on his own ground, angered.

"Well, I'll see the next time | come across one," she promised, defiantly. Their eyes met, and
she sank before him, her pride troubled. He felt uneasy and triumphant and baffled, as if fate had
gripped him. She smiled as she departed.

"Well," said Anne, as the sisters went through the wheat stubble; "I don't know what you
two's been jawing about, I'm sure."

"Don't you?" laughed Frances significantly.

"No, | don't. But, at any rate, Tom Smedley's a good deal better to my thinking than Jimmy,
so there —and nicer."

"Perhaps he is," said Frances coldly.

And the next day, after a secret, persistent hunt, she found another mole playing in the heat.
She killed it, and in the evening, when Tom came to the gate to smoke his pipe after supper, she
took him the dead creature.

"Here you are then!" she said.

"Did you catch it?" he replied, taking the velvet corpse into his fingers and examining it
minutely. This was to hide his trepidation.

"Did you think I couldn't?" she asked, her face very near his.

"Nay, I didn't know."

She laughed in his face, a strange little laugh that caught her breath, all agitation, and tears,
and recklessness of desire. He looked frightened and upset. She put her hand to his arm.

"Shall you go out wi' me?" he asked, in a difficult, troubled tone.

She turned her face away, with a shaky laugh. The blood came up in him, strong,
overmastering. He resisted it. But it drove him down, and he was carried away. Seeing the
winsome, frail nape of her neck, fierce love came upon him for her, and tenderness.

"We s'll ‘ave to tell your mother," he said. And he stood, suffering, resisting his passion for
her.

"Yes," she replied, in a dead voice. But there was a thrill of pleasure in this death.
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SEMINAR 2
PHONO-GRAPHICAL STYLISTIC DEVICES AND EXPRESSIVE MEANS

Obijectives:

1. To define basic notions of the level analysed.

2. To identify and analyse the SDs and EMs of the phono-graphical level.

3. To comment upon functional roles of SDs and EMs of the level analysed in speech, literary
works and other texts.

QUESTIONS AND TASKS

Consider your answers to the following questions:

1. Enumerate the stylistic devices and expressive means of the phono-graphical level. What are the
purely phonetic stylistic devices? What are the purely graphic stylistic devices and expressive
means?

2. What is understood by “onomatopoeia”? Name the variants of onomatopoeia, characterize them.
Give your examples.

3. What types of deliberate repetition of phonemes do you know? What is the purpose of their
usage? Give examples.

4. What are main concepts of versification? Name them, give definitions? Comment on their use in
the English poetry.

5. What is “graphon”? Comment on the types and functions of graphon. Illustrate your answer with
examples.

6. Name the purely graphical means that are used to convey the intensity of the stress, emphasizing
and thus foregrounding the stressed words. Give examples. What are the purposes of the usage of
different kinds of print in the text? Give examples.

Do the following tasks:

I. Analyse the following examples and name the cases of onomatopoeia (direct or indirect) in the
following sentences. What is the purpose of their usage?

1. He made the hobbit scramble on his shoulders as best he could with his tied hands, and then off
they all went at a run, with a clink-clink of chains, and many a stumble, since they had no hands to
steady themselves with. (J. R. R. Tolkien)

2. Whenever the moon and the stars are set,

Whenever the wind is high,

All night long in the dark and wet

A man goes riding by. (R. S. Stevenson)

3. A few feet away from it, they broke into a run and — CRASH. (J. K. Rowling)

4. He saw nothing and heard nothing but he could feel his heart pounding and then he heard the
clack on stone and the leaping, dropping clicks of a small rock falling. (E. Hemingway)

5. Then with enormous, shattering rumble, sludge-puff, sludge-puff, the train came into the station.
(A. Saxton)

6. “The hippopotamus, or river horse, is one of the largest of the quadrupeds to be found in the
continent of Africa ...” he droned, as though lecturing a class.

“Yes, yes ... fantastic beast. Truly one of nature’s wonders,” said Kralefsky, looking desperately
for escape.

“When you shoot a hippopotamus or river horse,” droned Colonel Ribbendane, oblivious to
interruption,” as | have had the good fortune to do, you aim between the eyes and the ears, thus
ensuring that the bullet penetrates the brain.”

“Yes, yes,” Kralefsky agreed, hypnotised by the Colonel’s protuberant blue eyes.

“Bang!” said the colonel, so suddenly and loudly that Kralefsky nearly dropped his plate. “You
hit him between the eyes ... Splash! Crunch! ... straight into the brain, d’you see?”
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“Yes, yes,” said Kralefsky, swallowing and going white.

“Splosh!” said the colonel, driving the point home. “Blow his brain out in a fountain.”
7. The tallest pines,

Though rooted deep as high, and sturdiest oaks

Bowed their stiff necks, loaded with stormy blasts,

Or torn up sheer. (J. Milton)
8. The fair breeze blew, the white foam flew,

The furrow followed free;

We were the first that ever burst

Into that silent sea. (S. T. Coleridge)

Il. Name the phono-graphical means that are used in the given passages. Define the purpose of
their usage.

1. New whipped cream: No mixing or measuring. No beating or bothering. (Advertisement)

2. “You’d fbetter pretend to be impreffed,” said the doorknocker conversationally, but hampered
somewhat by the ring. “He does it with pulleys and a bit of ftring. No good at opening-fpells, fee?”
(T. Pratchett)

3. Who knows why the cold wind blows

Or where it goes, or what it knows.

It only flows in passionate throes

Until it finally slows and settles in repose. (K. Roper)
4. “STOP! STOP!” he yelled, whacking the dashboard and the windshield, but they were still
plummeting, the ground flying up toward them...

“WATCH OUT FOR THAT TREE!” Harry bellowed, lunging for the steering wheel, but too
late - CRUNCH. (J. K. Rowling)
5. An Austrian army awfully arrayed,

Boldly by battery besieged Belgrade. (A. A. Watts)
6. On the wrinkled face of the hills

| see my shortening shadow

as my sun creeps towards the west hills

gently, gently, gently

like afternoon’s flame 1

to ash in the evening. (Ushie)
7. Water, water, every where,

And all the boards did shrink;

Water, water, every where,

Nor any drop to drink. (S. T. Coleridge)
8. Piglet, sitting in the running Kanga’s pocket, substituting the kidnapped Roo, thinks:

this shall take
“If s | never to
flying really it.”  (A. Milne)

9. | prayed for the city to be cleared of people, for the gift of being alone — a-I-0-n-e: which is the
one New York prayer ... (J. D. Salinger)
10. “MUUUUUUM!” howled Dudley, tripping over his feet as he dashed back toward the house.
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“MUUUUM! He's doing you know what!” (J. K. Rowling)
11. “Thirdly and finally, he said, I wish to make an ANNOUNCEMENT”. He spoke this last word
so loudly and suddenly that everyone sat up who still could. “I regret to announce that — though, as |
said, eleventy-one years is far too short a time to spend among you — this is the END. | am going. |
am leaving NOW. GOOD-BYE!” (J. R. R. Tolkien)
12. “Well, I’ve made up my mind, anyway. I want to see mountains again, Gandalf, mountains, and
then find somewhere where | can rest. In peace and quiet, without a lot of relatives prying around,
and a string of confounded visitors hanging on the bell. I might find somewhere where | can finish
my book.” (J. R. R. Tolkien)
13. “I meant “please”!” said Harry quickly. “I didn't mean—"

“WHAT HAVE I TOLD YOU,” thundered his uncle, spraying spit over the table, “ABOUT
SAYING THE “M” WORD IN OUR HOUSE?”

“But I -~

“HOW DARE YOU THREATEN DUDLEY!” roared Uncle Vernon, pounding the table with
his fist.

“I just =

“I WARNED YOU! I WILL NOT TOLERATE MENTION OF YOUR ABNORMALITY
UNDER THIS ROOF!” (J. K. Rowling)
14. “Well, Jup,” said I, “what is the matter now? — how is your master?”

“Why, to speak de troof, massa, him not so berry well as mought be.”

“Not well! I am truly sorry to hear it. What does he complain of?”

“Dar! dat's it! — him neber plain of notin — but him berry sick for all dat.”

“Very sick, Jupiter! — why didn't you say so at once? Is he confined to bed?”

“No, dat he aint! — he aint find nowhar — dat's just whar de shoe pinch — my mind is got to be
berry hebby bout poor Massa Will.”

“Jupiter, I should like to understand what it is you are talking about. You say your master is sick.
Hasn’t he told you what ails him?”

“Why, massa, taint worf while for to git mad about de matter — Massa Will say noffin at all aint
de matter wid him — but den what make him go about looking dis here way, wid he head down and
he soldiers up, and as white as a gose? And den he keep a syphon all de time - (E. A. Poe)

111. Define the type of rhyme, instrumentation means (onomatopoeia, alliteration and assonance)
and graphical means. Describe the stylistic effect achieved. Look at the sample of the analysis from
Ogden Nash'’s verse.

Poem Commentary
Farewell, farewell, you old The analyzed fragment is the perfect, forced rhyme.
rhinocerous, In the analysed passage, stylistically of interest is a case of
I'll stare at something less alliteration (repeated “f”, “s”) - and assonance (repeated
prepocerous. [ea] is used). It is aimed at imparting a melodical effect to the

verse, thus making it sound agitative.

1. Little lamb, I’ll tell thee,
Little lamb, I'1l tell thee:
He is called by the name
For he calls himself a Lamb,
He is meek, and He is mild;
He became a little child.
| a child, and thou a lamb,
We are called by his name.
Little lamb, God bless thee!
Little lamb, God bless thee! (W. Blake)
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. Once upon a midnight dreary, while | pondered weak and weary,

Over many a quaint and curious volume of forgotten lore,
While | nodded, nearly napping, suddenly there came a tapping,
As of some one gently rapping, rapping at my chamber door.
“Tis some visitor,” I muttered, “tapping at my chamber door —
Only this, and nothing more.” (E. A. Poe)

. No longer mourn for me when | am dead

Than you shall hear the surly sullen bell
Give warning to the world, that | am fled
From this vile world with vilest worms to dwell. (W. Shakespeare)

I walked beside the evening sea
And dreamed a dream that could not be;
The waves that plunged along the shore
Said only: "Dreamer, dream no more!" (G. W. Curtis)

. Leaves

Murmuring by myriads in the shimmering trees
Lives
Wakening with wonder in Pyrenees.
Birds
Cheerily chirping in the early day.
Bards
Singing of summer scything thro’ the hay. (W. Owen)
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SEMINAR 3
MORPHOLOGICAL EXPRESSIVE MEANS.
PARTS OF SPEECH AND THEIR STYLISTIC POTENTIAL

Objectives:

1. To define basic notions of the level analysed.

2. To identify and analyse the morphemic foregrounding.

3. To clear out significance of the parts of speech for organisation of utterances and texts.
4. To develop students’ critical viewpoint upon stylistic peculiarities of language use.

QUESTIONS AND TASKS

Consider your answers to the following questions:

1. What are the main cases of morphemic foregrounding? Explain the purposes of the usage of
morphemic repetition in poetry and in prose. lllustrate your answer with examples.

2. Comment on the stylistic power of the noun. Give examples.

3. What is the stylistic power of the verb based on? Illustrate your answer with examples.

4. What do you know about the stylistic power of the article? Give examples.

5. What is the stylistic power of the pronoun? Illustrate your answer with examples.

6. Comment on the stylistic power of the adjective. Give examples.

Do the following tasks:

I. Name the language media of the morphological level that give additional information (logical,
emotive, expressive) in the sentence. Comment their stylistic effect.

1. It makes me sick, the blindness, deadness, out-of-dateness, stodginess, and yes, the sheer jealous
malice of the great bulk of England (J. Fowles)

2. There was one, however, who did smile. That was a fair-haired, fair-skinned girl, who stood upon one
of the carretas, by the side of which the victor had placed himself. (T. Mayne Reid)

3. “We’ve got a treat today, you know,” said the nurse, “water—cress sandwiches for tea. We love water—
cress, don’t we?”” (D. du Maurier)

4. How humiliating is this discovery! — Yet, how just a humiliation! (J. Austen).

5. The impossible was not on her side and she knew it. (A. Christie)

6. She did not encourage him to stay, but never did she discourage him. (S. Lewis)

7. He is the most married man | ever saw. (A. Christie)

8. “Amazing woman, that Mrs. Danvers,” said Giles, turning to me, “don’t you think so?” (D. du
Maurier)

9. Poor Wickham! there is such an expression of goodness in his countenance! such an openness and
gentleness in his manner! (J. Austen)

10. I saw her disfigured and discoloured face and heard her strangely altered voice. (Ch. Bronte)

11. The yells and yammering, croaking, jibbering and jabbering; howls, growls and curses;
shrieking and skriking, that followed were beyond description. (J. R. R. Tolkien)

12. The doctor walks in. “How are we doing this morning, Mr. Dieke?” he says. (C. Bushnell)

13. “Me? I didn’t see no knife. Lady, I didn’t see nothin’.” (S. Sheldon)

14. He seemed prosperous, extremely married and unromantic. (S. Lewis)

15. The “poblanas” are the pretty girls of the place; but, pretty or plain, all the girls are out to-day in
their best and gayest apparel. Some wear enaguas of blue — others of scarlet — others of purple; and
many of them tastefully flounced at the bottoms with a trimming of narrow lace. They wear the
embroidered chemisette, with its snow-white frills, and the blueish reboso, gracefully arranged, so

as to conceal neck, bosom, arms, and, in some cases of coquetry, even the face! Ere night this
jealous garment will have lost half its prudery. (T. Mayne Reid)

16. Across the brook began the immense pattern of agriculture, white chequering of barley stubble,
brown squares of wheat, khaki patches of pasture, red stripes of fallow, with the woodland and the
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tiny village dark like ornaments, leading away to the distance, right to the hills, where the check-
pattern grew smaller and smaller, till, in the blackish haze of heat, far off, only the tiny white
squares of barley stubble showed distinct. (D. H. Lawrence)

17. “You, Sir,” said Snawley, addressing the terrified Smike, “are an unnatural, ungrateful,
unloveable boy.” (Ch. Dickens)

18. When it is considered that the brute selected is one of the strongest, swiftest, and fiercest of his
kind, and that no weapon — not even the lazo — is allowed, it will be admitted this is a matter of no
easy accomplishment. (T. Mayne Reid)

1I. Analyse the morphemic structure and the purpose of creating the occasional words in the parody
poem “The Manlet” by L. Carrol. Mind that your analysis must be logical and cohesive.

ok~

THE MANLET
In statue the manlet was dwarfish —
No big burly Blunderbore he;
And he wearily gazed on the crawfish
His wifelet had dressed for his tea.

“Now reach me, sweet Atom, my gunlet,
And hurl the old shoelet for luck.
Let me hie to the bank of the runlet,
And shoot thee a Duck!”...

On he speeds, never wasting a wordlet,
Though thoughtllets cling, closely as wax,
To the spot where the beautiful birdlet
So quietly quacks...

Where the Grublet is sought by the Froglet,
Where the Frog is persued by the Duck;
Where the Ducklet is chased by the doglet —
So runs the world’s Luck!

RECOMMENDED LITERATURE

Anpbora C. M., Kapn M. A. Crunictuka cy4acHoi anrmicekoi moBu: English Stylistics :
HaBYaJbHUH NociOHMK. JIbBIB : BumaBuunTso JIbBiBCcbKOI nomiTexHiky, 2021. 304 c.

€dimos JI. I1. CtunicTuka aHIIIHCHKOT MOBH : MIAPYYHUK.

URL : https://www.academia.edu/18155706/Efimov_Stilistika

XKyxoscbka B. B. OcHoBHM Teopii Ta MpakTUKK CTUIICTUKU AHIJIIMCHKOI MOBHU : HaBYAJIbHUN

nocionuk. URL : http://eprints.zu.edu.ua/12670/

Kukharenko V. A. Seminars in stylistics. 9th ed. Flinta : Science, 2018. 183 p.
Morokhovsky A. N. Selected works: monograph. Kyiv: Publishing center of KNLU, 2011.

22


https://www.academia.edu/18155706/Efimov_Stilistika

SEMINAR 4
LEXICAL STYLISTIC DEVICES
(Part 1)

Objectives:

1. To define basic notions of the level analysed.

2. To identify and analyse the SDs and EMs of the lexical level.

3. To comment upon functional roles of SDs and EMs of the lexical level in speech, literary works
and other texts.

4. To develop students’ critical viewpoint upon stylistic peculiarities of language use.

QUESTIONS AND TASKS

Consider your answers to the following questions:

1. Give the definition of the notion “tropes”. Is there a difference between tropes and figures of
speech?

2. What is understood by “metaphor”? Give a detailed description of the device. What types of
metaphor do you know? Illustrate your answer with examples. Comment on variants of metaphor.
Provide examples.

3. What is “metonymy”? Explain the difference between metaphor and metonymy. What types of
metonymy do you know? Illustrate your answer with examples. What is “synecdoche”? Provide
examples.

4. What do we understand by “epithet”? What are the principles of their classification? What types
of epithets do you know (according to I. Galperin and V. Kukharenko)? Give your own examples.

Do the following tasks:

I. Analyse the cases of using metaphor and metonymy, comment on their role and functions in the
headlines of English newspapers.

1. Coca-Cola excludes itself from American education. (The Times)

2. Texas “lucks out” as Rita fails to unleash full fury. (The Sunday Times-World)

3. Mint Road may bark, not bite. (Daily News & Analysis — Money)

4. America looks to UK in pay protest. (The Times)

I1. Classify the following epithets and fill in the table below.

Semantically Effective Figurative
(associated) (unassociated)
Structurally epithets epithets
Single/simple epithet

Pair epithet

Two-step epithet

Chain of epithets
Compound epithet

Phrase epithet

Reversed (inverted) epithet

1) smiling eyes; 2) a cold and unprofitable face; 3) sun-hungry bananas; 4) a pompously majestic
female; 5) the devil of a woman; 6) friendly-but-honest look; 7) Eastern orange-phosphate-and-
massage-cream professors; 8) a ghost-like face; 9) a heart-burning desire; 10) shutters-coming-off-
the-shops early morning; 11) a crystal stream; 12) cat-and-dog life; 13) a biting remark; 14) a
hellish dull empty room; 15) a wrath-bearing tree; 16) a moon-like face.
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I11. Name the stylistic devices of the lexical level used in the sentences given below and define their
stylistic functions.

1. Laughter played around his lips. (Ch. Dickens).

2. The camp, the pulpit and the law for rich man’s sons are free. (P. B. Shelly).

3. Richard combed his fingers through his thick hair as his mind lifted out of the fog of despair,
coming into focus upon seeing the vine. (T. Goodkind)

4. The bleak mansions across the town ravine opened baleful dragon eyes. Soon, in the morning
avenues below, two old women would glide their electric Green Machine, waving at all the dogs.
“Mr. Tridden, run to the carbarn!” Soon, scattering hot blue sparks above it, the town trolley would
sail the rivering brick streets. (R. Bradbury)

5. Buck lived at a big house in the sun-kissed Santa Clara Valley. (J. London)

6. They walked alone, two continents of experience and feeling, unable to communicate.
(W. S. Gilbert).

7. Life is hard, and Nature takes sometimes a terrible delight in torturing her children.
(W. S. Maugham)

8. And there was always Broadway — glistening, opulent, wily, varying, desirable Broadway —
growing upon one like an opium habit. (O. Henry)

9. At the top of a squatty, three-story brick Sue and Johnsy had their studio. (O. Henry)

10. “Ron,” said Hermione, in an I-don’t-think-you’re-being-very-sensitive sort of voice, “Harry
doesn’t want to play Quidditch right now ... He’s worried, and he’s tired ... We all need to go to
bed ...” (J. K. Rowling)

11. But, reasoned they, so long as we hold the mother and sister as hostages, he will not leave them.
He will still continue to lurk around the settlement, and, if not now, some time shall the fox [about
the man, who is the main character] be caught and destroyed. (T. Mayne Reid)

12. 1 knew them all, or knew what they did for a living: timber, flour, textiles, insurance. Timber
and flour were standing at the counter discussing the cost of labour. Textiles at a table in the
opposite side of the room was complaining about his garage bills. Insurance was listening waiting
his turn. (J. Brain)

13. At midnight I went on deck, and to my mate’s great surprise put the ship round on the other
tack. His terrible whiskers flitted round me in silent criticism. (J. Conrad)

14. 1t was autumn — late autumn — that loveliest season of the American year, when the wild woods
appeal painted, and Nature seems to repose after her annual toil — when all her creatures, having
feasted at the full banquet she has so lavishly laid out for them, appear content and happy.
(T. Mayne Reid)

IV. Read the text below, examine it and give the stylistic analysis of the extract (in written form).

1. Identify the functional style and genre of the text.

2. Say whether the extract contains description, narrative proper or argumentation. In what tone is
the extract written?

3. Name and explain the effect of the lexical stylistic devices used to hold the reader’s attention
throughout the text. Speak on their appropriateness.

4. Characterise the vocabulary of the text. How does the choice of words influence perception of
the information?

THREE MEN IN A BOAT
by JEROME K. JEROME
(From Chapter I1)

George and I were for camping out. We said it would be so wild and free, so patriarchal like.

Slowly the golden memory of the dead sun fades from the hearts of the cold, sad clouds. Silent,
like sorrowing children, the birds have ceased their song, and only the moorhen’s plaintive cry and
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the harsh croak of the corncrake stirs the awed hush around the couch of waters, where the dying
day breathes out her last.

From the dim woods on either bank, Night's ghostly army, the grey shadows, creep out with
noiseless tread to chase away the lingering rearguard of the light, and pass, with noiseless, unseen
feet, above the waving river-grass, and through the sighing rushes; and Night, upon her sombre
throne, folds her black wings above the darkening world, and, from her phantom palace, lit by the
pale stars, reigns in stillness.

Then we run our little boat into some quiet nook, and the tent is pitched, and the frugal supper
cooked and eaten. Then the big pipes are filled and lighted, and the pleasant chat goes round in
musical undertone; while, in the pauses of our talk, the river, playing round the boat, prattles strange
old tales and secrets, sings low the old child's song that it has sung so many thousand years — will
sing so many thousand years to come, before its voice grows harsh and old — a song that we, who
have learnt to love its changing face, who have so often nestled on its yielding bosom, think,
somehow, we understand, though we could not tell you in mere words the story that we listen to.
And we sit there, by its margin, while the moon, who loves it too, stoops down to kiss it with a
sister's kiss, and throws her silver arms around it clingingly; and we watch it as it flows, ever
singing, ever whispering, out to meet its king, the sea — till our voices die away in silence, and the
pipes go out — till we, common-place, everyday young men enough, feel strangely full of thoughts,
half sad, half sweet, and do not care or want to speak — till we laugh, and, rising, knock the ashes
from our burnt-out pipes, and say “Good-night,” and, lulled by the lapping water and the rustling
trees, we fall asleep beneath the great, still stars, and dream that the world is young again — young
and sweet as she used to be ere the centuries of fret and care had furrowed her fair face, ere her
children's sins and follies had made old her loving heart — sweet as she was in those bygone days
when, a new-made mother, she nursed us, her children, upon her own deep breast — ere the wiles of
painted civilization had lured us away from her fond arms, and the poisoned sneers of artificiality
had made us ashamed of the simple life we led with her, and the simple, stately home where
mankind was born so many thousands years ago.
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SEMINAR 5
LEXICAL STYLISTIC DEVICES
(Part 2)

Objectives:

1. To define basic notions of the level analysed.

2. To identify and analyse the SDs and EMs of the lexical level.

3. To comment upon functional roles of SDs and EMs of the lexical level in speech, literary works
and other texts.

4. To develop students’ critical viewpoint upon stylistic peculiarities of language use.

QUESTIONS AND TASKS

Consider your answers to the following questions:

1. What is “zeugma”? Name the variation of zeugma. Give your own examples. What is meant by
pun? lllustrate your answer with examples. Explain the difference between pun and zeugma.

2. What other variations of the play on words do you know? Provide examples.

3. What are the main characteristics of hyperbole? Explain how hyperbole and understatement
correlate to each other. If there is a difference between the meiosis and the understatement?

4. Give definition to the notion “oxymoron”. Name its types and stylistic functions. Give examples.
5. What is “antonomasia”? What types of antonomasia do you know? Provide examples.

6. What is understood by “irony”? Explain the difference between irony and humour. How is the
bitter irony called? What types of irony do you know? Give examples.

Do the following tasks:

I. Analyse the given samples and pick out a) zeugma, b) pun. Define their stylistic functions.

1. More sun and air for your sun and heir. (Advertisement)

2. Miss Martha was forty, her bank-book showed a credit of two thousand dollars, and she possessed
two false teeth and a sympathetic heart. Many people have married whose chances to do so were
much inferior to Miss Marth’s. (O. Henry)

3. It cost me ten thousand lire and a lie to extract the forwarding address of Lady Abbloo from one
of the assistants behind the concierge’s desk. (I. Shaw)

4. He was alternately cudgelling his brains and his donkey when, passing the workhouse, his eyes
encountered the bill on the gate. (Ch. Dickens)

5. Lord Goring: My dear farther, only people who look dull ever get into the House of Commons,
and only people who are dull ever succeed there. (O. Wild)

6. Medora took heart, a cheap hall bedroom, and two art lessons a week from professor Angeline.
(O. Henry).

7. Can the Ethiopian change his skin, or the leopard its spots? — Yes, the leopard changes its spots,
whenever it goes from one spot to another. (Joke)

8. She went home, in a flood of tears and a sedan chair. (Ch. Dickens)

I1. Give your own sentences with play on words. Use such words as spirit, engaged, lost, go, find.

[11. Point out hyperbole and understatement and comment on their originality or stateness.

1. I wish I had known it was your birthday, Lady Windermere, | would have covered the whole
street in front of your house with flowers for you to walk. (O. Wilde)

2. He proceeded very slowly and cautiously, an inch at a time. (J. London)

3. He never bothered about having an office. The whole town was his office, and when ever he
wanted to sit down, he would go up to the eighth floor of Cory Building and sit in M. Peter's office.
(W. Saroyan)
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4. | have to have this operation. It isn't very serious. | have this tiny little tumor on the brain.
(J. D. Salinger)

5. BANG!!1?7?? Piglet lay there wondering what had happened. At first, he thought the whole world
had blown up; and then he thought that perhaps only the Forest part of it had; and then he thought
that only he had, and he was now alone or somewhere on the Moon and would never see
Christopher Robin or Pooh, or Eeyore again. (A. Milne)

6. Kitty dared not breath. He made no further sound, no beginning of a gesture, but his eyes, those
dark, cold eyes of his (seeing now what mysteries?) stared at the whitewashed wall.
(W. S. Maugham)

7. I would do anything in the world to ensure Gwendolen’s happiness. (O. Wilde)

8. Sefior Gomez del Monte, the owner of countless flocks and broad acres in the valley; and there
are others of his class with their sefioras and sefioritas. (T. Mayne Reid)

9. Now | am old and strong, strong, strong. My armour is like tenfold shields, my teeth are swords,
my claws spears, the shock of my tail a thunderbolt, my wings a hurricane, and my breath death!
(J. R. R. Tolkien)

10. Everything he touched turned to money, and at the age of fourteen he had over six hundred
dollars in the Valley Bank, money he had made by himself. He was born to sell things.
(W. Saroyan)

IV. Name the stylistic devices of lexical level used in the sentences given below and define their
stylistic functions.
1. There are some enterprises in which a careful disorderliness is the true method. (H. Melville)
2. All the perfumes of Arabia will not sweeten this little hand. (W. Shakespeare)
3. Bachelor Ne2: Mr. Marvelous, sixty-five, says he’s sixty. Square jaw, silver hair, bright blue eyes,
athletic — all parts work on demand. (C. Bushnell)
4. Since we needs must first have met

I have seen thee, high and low,

Thirty years or more, and yet

"Twas a face | did not know;

Thou hast now, go where | may,

Fifty greetings in a day. (W. Wordsworth)
5. Maybe you two deserve each other. Mr. and Mrs. Perfect. Mr. Honest. Mr. Pure, who had no idea
how Simon was multiplying his business by millions. Just how naive are you, Sam? (D. Steel)
6. | like a smuggler. He is the only honest thief. (Ch. Lamb)
7. After a while and a cake he crept nervously to the door of the parlour. (J. R. R. Tolkien)
8. When | eventually met Mr. Right | had no idea that his first name was Always. (R. Rudner)
9. I was helpless. I did not know what in the world to do. | was quaking from head to foot, and
could have hung my hat on my eyes, they stuck out so far. (M. Twain)
10. Sprinting towards the elevator he felt amazed at his own cowardly courage (G. Markey)
11. Did you hit a woman with a child? — No, sir, I hit her with a brick. (Th. Smith)
12. The King blamed himself for not having sooner taken the decisive step, of convincing his kind
and good kinsman by such a mark of confidence as he was now bestowing, that the angry passages
which had occurred betwixt them were nothing in his remembrance, when weighed against the
kindness which received him when an exile from France, and under the displeasure of the King his
father. He spoke of the Good Duke of Burgundy, as Philip the father of Duke Charles was currently
called, and remembered a thousand instances of his paternal kindness. (W. Scott)

V. Analyse the examples of irony given in the following excerpts. Comment on its types and
functions.

1. “He is as fine a fellow,” said Mr. Bennet, as soon as they were out of the house, “as ever I saw.
He simpers, and smirks, and makes love to us all. I am prodigiously proud of him. I defy even Sir
William Lucas himself, to produce a more valuable son-in-law.” (J. Austen)
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2. But Tom Sawyer he hunted me up and said he was going to start a band of robbers, and I might
join if I would go back to the widow and be respectable. (M. Twain)

3. Lord Goring: | adore political parties. They are the only place left to us where people do not talk
politics. (O. Wilde)

4. What a noble illustration of the tender laws of this favored country! — They let the paupers go to
sleep. (Ch. Dickens)

5. When a Forsyte was engaged, married, or born, the Forsytes were present; when a Forsyte died —
but no Forsyte had as yet died; they did not die; death being contrary to their principles, they took
precautions against it, the instinctive precautions of highly vitalized persons who resent
encroachments on their property. (J. Galsworthy)

6. Oh, I love London Society! | think it has immensely improved. It is entirely composed now of
beautiful idiots and brilliant lunatics. Just what Society should be. (O. Wilde)
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SEMINAR 6
SYNTACTICAL STYLISTIC DEVICES

Obijectives:

1. To define basic notions of the level analysed.

2. To identify and analyse the SDs and EMs of the syntactical level.

3. To comment upon functional roles of SDs and EMs of the syntactical level in speech, literary
works and other texts.

4. To develop students’ critical viewpoint upon stylistic peculiarities of language use.

QUESTIONS AND TASKS

Consider your answers to the following questions:

1. What are the figures of speech? Explain if there is the difference between figures of speech and
tropes.

2. Comment on stylistic effect of particular use of colloquial constructions (rhetorical question,
ellipsis, aposiopesis). Provide examples.

3. Dwell upon the stylistic relevance of question-in-the-narrative and enumeration. Give examples.
4. What is understood by “stylistic inversion”? Name its types and models. Give examples.

5. Comment on stylistic potential of word order (detachment, suspense). Provide examples.

6. What patterns of stylistic repetition do you know? Comment on each pattern, name its stylistic
power. Provide examples.

7. What constructions are called parallel? What is meant by “chiasmus” and what are its types?
Illustrate your answer with examples.

8. Comment on various types of connection and their stylistic relevance (polysyndeton, asyndeton
and attachment). Explain the difference between asyndeton and apokoinu construction.

Do the following tasks:
I. Pick out syntactical stylistic devices, classify them and define their stylistic functions.
1. All the married men live like bachelors, and all the bachelors like married men. (O. Wilde)
2. Down jumped the driver, and out got Mr. Pickwick. (Ch. Dickens)
3. Even Quidditch — in Harry's opinion, the best sport in the world — couldn't distract him at the
moment. (J. K. Rowling)
4. As he moved toward me, | had started backing away from him. | tried to do it casually, but he
had noticed.

“Well... it’s... you are a demon.”

“Yeah. So?”

“Um... well, demons are supposed to be...”

“Hey, relax, kid. I don’t bite. Look, I’m an old buddy of Garkin’s.” (R. Asprin)
5. But my vocal cords lived their own life, wild and free. (R. Heinlein)
6. “Interesting, though elementary,” said he as he returned to his favourite corner of the settee.
(A. Conan Doyle)
7. As the canoe drew near, gulls, terns, gannets, albatrosses, cormorants, auklets, petrels, wild ducks
and even wild gees came out, full of curiosity to examine the stranger. (H. Lofting)
8. The music floating down the stairwell was an old Irish jig, and it was salted with laughter,
buoyant and youthful. (C. Stasheff)
9. On the Exchange there were hurricanes and landslides and snowstorms and glaciers and
volcanoes, and those elemental disturbances were reproduced in miniature in the broker’s offices.
(O. Henry)
10. Bad men live that they may eat and drink, whereas good men eat and drink that they may live.
(Socrates)
11. Expenses had been greater than she had calculated. They always are. Only $1.87 to buy a
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present for Jim. Her Jim. (O. Henry)

12. Conventionality is not morality. Self-righteousness is not religion. To attack the first is not to
assail the last. To pluck the mask from the face of the Pharisee, is not to lift an impious hand to the
Crown of Thorns. (Ch. Bronte)

13. He rushed and put on the kettle, and put out another cup and saucer and an extra cake or two,
and ran to the door. (J. R. R. Tolkien)

14. But as soon as the Mariner, who was a man of infinite-resource-and-sagacity, found himself
truly inside the Whale’s warm, dark, inside cupboards, he stumped and he jumped and he thumped
and he bumped, and he pranced and he danced, and he banged and he clanged, and he hit and he bit,
and he leaped and he creeped, and he prowled and he howled, and he hopped and he dropped, and
he cried and he sighed, and he crawled and he bawled, and he stepped and he lepped, and he danced
hornpipes where he shouldn’t, and the Whale felt most unhappy indeed. (R. Kipling)

I1. Analyse the given samples which illustrate the cases of inversion. Name the type.

1. Slowly, the room emptied as people drifted off to bed. (J. K. Rowling)

2. On they went. Gandalf was quite right: they began to hear goblin noises and horrible cries far
behind in the passages they had come through. (J. R. R. Tolkien)

3. Had King Solomon been the janitor, with all his treasures piled up in the basement, Jim would
have pulled out his watch every time he passed, just to see him pluck at his beard from envy.
(O. Henry)

4. To Leoncia was it given to see an ocean separate her and Francis. To Henry was it given to see
the Queen and Francis married by so strange a ceremony, that scarcely did he realise, until at the
close, that it was a wedding taking place. (J. London)

5. Over the green squares of the fields and the low curve of a wood there rose in the distance a grey,
melancholy hill, with a strange jagged summit, dim and vague in the distance, like some fantastic
landscape in a dream. (A. Conan Doyle)

6. On and on, now east now west, wound the poor thread that once had been our drive. (D. du
Maurier)

7. Out came the chase — in went the horses — on sprang the boys — in got the travellers.
(Ch. Dickens)

I11. Comment on the kind of repetition used in the following examples.
1. We shall soon before the break of day start on our long journey, a journey from which some of
us, or perhaps all of us (except our friend and counsellor, the ingenious wizard Gandalf) may never
return. (J. R. R. Tolkien)
2. Choose! Oh, my love, choose! (O. Wilde)
3. The general who became a slave. The slave who became a gladiator. The gladiator who defied an
emperor. Striking story! (Commodus in the movie Gladiator)
4. “Sweetest Rosita! I love you, — one kiss, fairest, — one kiss!”” and before she could escape from
his arms, which had already encircled her, he had imprinted a kiss upon her lips! (T. Mayne Reid)
5. There is nothing wrong with America that cannot be cured by what is right with America.
(B. Clinton)
6. The mountains look on Marathon —

And Marathon looks on the sea... (G. G. Byron)
7. We saw the bruised children of these fathers clump onto our school bus, we saw the abandoned
children huddle in the pews at church, we saw the stunned and battered mothers begging for help at
our doors. (Sc. R. Sanders)
8. This royal throne of kings, this scepter’d isle,

This earth of majesty, this seat of Mars,

This other Eden, demi-paradise,

This fortress built by Nature for herself... (Ch. Dickens)
9. He was living in a sort of double nightmare — the nightmare of the War and the nightmare of his
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own life. Each seemed inextricably interwoven. His personal life became intolerable because of the
War, and the War became intolerable because of his own life. The strain imposed on him — or which
he imposed on himself — must have been terrific. (R. Aldington)

10. Not a mountain to be seen! Far as the eye can reach, and a thousand miles farther, not a
mountain. (T. Mayne Reid)

IV. Analyse the following extract from “Oliver Twist” by Ch. Dickens (in written form) and find
syntactical stylistic devices. Why are they so appropriate in this very fragment? What effect is
achieved by the repetitions of the phrase “stop thief”’? What stylistic device defines the tonality of
the fragment? Why?

“Stop thief! Stop thief!” There is a magic in the sound. The tradesman leaves his counter, and
the carman his waggon; the butcher throws down his tray; the baker his basket; the milkman his
pail; the errand-boy his parcels; the school-boy his marbles; the paviour his pick-axe; the child his
battledore. Away they run, pell-mell, helter-skelter, slap-dash: tearing, yelling, screaming, knocking
down the passengers as they turn the corners, rousing up the dogs, and astonishing the fowls: and
streets, squares, and courts, re-echo with the sound.

“Stop thief! Stop thief!” The cry is taken up by a hundred voices, and the crowd accumulate at
every turning. Away they fly, splashing through the mud, and rattling along the pavements: up go
the windows, out run the people, onward bear the mob, a whole audience desert Punch in the very
thickest of the plot, and, joining the rushing throng, swell the shout, and lend fresh vigour to the cry,
“Stop thief! Stop thief!”

“Stop thief! Stop thief!” There is a passion for hunting something deeply implanted in the
human breast. One wretched breathless child, panting with exhaustion; terror in his looks; agony in
his eyes; large drops of perspiration streaming down his face; strains every nerve to make head
upon his pursuers; and as they follow on his track, and gain upon him every instant, they hail his
decreasing strength with still louder shouts, and whoop and scream with joy. “Stop thief!” Ay, stop
him for God’s sake, were it only in mercy!
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SEMINAR 7
LEXICO-SYNTACTICAL STYLISTIC DEVICES

Obijectives:

1. To define basic notions of the level analysed.

2. To identify and analyse the SDs and EMs of the lexico-syntactical level.

3. To comment upon functional roles of SDs and EMs of the lexico-syntactical level in speech,
literary works and other texts.

4. To develop students’ critical viewpoint upon stylistic peculiarities of language use.

QUESTIONS AND TASKS

Consider your answers to the following questions:

1. Enumerate the stylistic devices of the lexico-syntactical level. What is their stylistic relevance?

2. What is “climax”? Name its types and stylistic functions of climax. Provide examples. What is
paradox? Is every paradox expressed by a climax? Name the lexico-syntactical SD opposite to
climax. Give examples.

3. What is understood by antithesis? Give the detailed description of the device.

4. Comment on litotes and their stylistic power in the English language. What are most frequently
used structures of litotes and its stylistic functions?

5. What is meant by simile? Comment on its semantic structure and stylistic functions. What types
of simile do you know? Illustrate your answer with examples. Explain the difference between simile
and comparison. Comment on the difference between simile and metaphor. Give examples.

6. What lexico-syntactical stylistic device is called periphrases? Name its types, stylistic functions.
Provide examples. What is meant by euphemism? What groups of euphemisms do you know? Give
examples.

Do the following tasks:

I. Pick out lexico-syntactical stylistic devices, classify them and define their stylistic functions.

1. “T’ll crawl, Sam,” he gasped. So foot by foot, like small grey insects, they crept up the slope.
They came to the path and found that it was broad, paved with broken rubble and beaten ash.
(J. R. R. Tolkien)

2. Not that | loved Caesar less, but that | loved Rome more. (W. Shakespeare)

3. I would rather be ashes than dust! | would rather that my spark should burn out in a brilliant blaze
than it should be stifled by dryrot. | would rather be a superb meteor, every atom of me in
magnificent glow, than a sleepy and permanent planet. The proper function of man is to live, not to
exist. | shall not waste my days in trying to prolong them. I shall use my time. (J. London)

4. She was not without realization already that this thing was impossible, so far as she was
concerned. (T. Dreiser)

5. I love you — love you as | have never loved any living thing. From the moment | met you | loved
you, loved you blindly, adoringly, madly! (O. Wilde)

6. In moments of crisis | size up the situation in a flash, set my teeth, contract my muscles, take a
firm grip on myself and, without a tremor, always do the wrong thing. (G. B. Shaw)

7. My only love sprung from my only hate. (Ch. Dickens)

8. It was not unnatural if Gilbert felt a certain embarrassment. (W. S. Maugham)

9. On both sides of her along the walls she felt things creeping, damp souls that haunted this palace,
this town, this North. (F. S. Fitzgerald)

10. Curious thing, plain women are always jealous of their husbands, beautiful women never are!
(O. Wilde)

11. She couldn’t help remembering those last terrible days in India. Not that she isn’t very happy
now, of course... (J. B. Priestley)
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12. This war-like speech, received with many a cheer,

Had filled them with desire of fame, and beer! (G. G. Byron)
13. I am not unmindful of the fact that | owe you ten dollars. (J. O’Hara)
14. The holy passion of Friendship is of so sweet and steady and loyal and enduring a nature that it
will last through a whole lifetime, if not asked to lend money. (M. Twain)
16. It is as if a hand of ice were laid upon one’s heart. It is as if one’s heart were beating itself to
death in some empty hollow. (O. Wilde)
16. 1 am not unaware how the productions of the Grub Street brotherhood have of late years fallen
under many prejudices. (J. Swift)
17. He was no gentle lamb, and the part of second fiddle would never do for the high-pitched
dominance of his nature. (J. London)
18. Kirsten said not without dignity: “Too much talking is unwise.” (A. Christie)
19. It was the best of times, it was the worst of times, it was the age of wisdom, it was the age of
foolishness, it was the epoch of belief, it was the epoch of incredulity, it was the season of Light, it
was the season of Darkness, it was the spring of hope, it was the winter of despair, we had
everything before us, we had nothing before us, we were all going direct to Heaven, we were all
going direct the other way. (Ch. Dickens)

I1. Point out the devices of a) climax and b) anticlimax. Comment on their stylistic effect.
1. First girls, don’t smoke — that is, don’t smoke to excess. ... I never smoke to excess — that is, |
smoke in moderation, only one cigar at a time. (M. Twain)
2. There was he — Vizcarra himself — the despot — the despoiler — the violator of a sister’s innocence
and honour — there was he within six feet of the avenging brother — six feet from the muzzle of his
ready rifle, and still ignorant of the terrible situation! (T. Mayne Reid)
3. A man so various, that he seemed to be

Not one, but all mankind’s epitome;

Who in the course of one revolving moon

Was lawer, statesman, fiddler, and buffoon. (J. Dryden)
4. As Caesar loved me, | weep for him; as he was fortunare, | rejoice at it; as he was valiant, |
honour him; but as he was ambitious, I slew him. (W. Shakespeare)
5. Here, thou great Anna, whom three realms obey,

Dost sometimes counsel take — and sometimes tea. (A. Pope)
6. One equal temper of heroic hearts,

Made weak by time and fate, but strong in will

To strive, to seek, to find, and not to yield. (A. Tennyson)
7. There was no wind to blow him nearer to the tree, so there he stayed. He could see the honey, he
could smell the honey, but he couldn't quite reach the honey. (A. Milne)
8. Out jumped the goblins, big goblins, great ugly-looking goblins, lots of goblins, before you could
say rocks and blocks. (J. R. R. Tolkien)

[11. Analyse the given samples and pick out a) simile, b) comparison. Comment on stylistic effect of
the simile.
1. Errors, like straws, upon the surface flow.
He that would search for pearls must dive below. (J. Dryden)
2. Being a mother-in-law is almost as painful as being a mother. (Ch. Morley)
3. It was indeed as though ice was flooding his body. (J. K. Rowling)
4. All women become like their mothers. (O. Wilde)
5. A stream, like a silver serpent, bisects the valley — not running in a straight course, but in
luxuriant windings, as though it loved to tarry in the midst of that bright scene. (T. Mayne Reid)
6. My love is as a fever, longing still
For that which longer nurseth the disease... (W. Shakespeare)
7. It was unthinkable that in a few short hours he should look like another man; he hardly looked
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like a man at all; he looked like death. (W. S. Maugham)
8. Twenty years of romance make a woman look like a ruin; but twenty years of marriage make her
something like a public building. (O. Wilde)

IV. Analyse the given samples which illustrate the cases of periphrasis. Name the type. Explain the
main stylistic functions of periphrasis in the following passages.
1. France, less favoured on the whole as to matters spiritual than her sister of the shield and trident,
rolled with exceeding smoothness down hill, making paper money and spending it. (Ch. Dickens)
2. She was still fat; the destroyer of her figure sat at the head of the table. (A. Bennet)
3. “And did Saint Julian... send your Majesty this long-legged importation from Scotland in answer
to your prayers?” (W. Scott)
4. Danger — so indispensable in bringing out the fundamental quality of any society, group, or
individual — was what the Forsytes scented; the premonition of danger put a burnish on their
armour. (J. Galsworthy)
5. I understand you are poor, and wish to earn money by nursing the little boy, my son, who has
been so prematurely deprived of what can never be replaced. (Ch. Dickens)
6. “Well, it is the weakness, then,” said the doctor. “I will do all that science, so far as it may filter
through my efforts, can accomplish. But whenever my patient begins to count the carriages in her
funeral procession | subtract 50 per cent from the curative power of medicines.” (O. Henry)
7. The habit of attending exclusively to his own wants and interests, had converted him into one of
the most selfish animals in the world. (W. Scott)
8. Ethereal minstrel! pilgrim of the sky!

Dost thou despise the earth, where cares abound?

Or, while the wings aspire, are heart and eye

Both with thy nest upon the dewy ground? —

Thy nest, which thou canst drop into at will,

Those quivering wings composed, that music still! (W. Wordsworth)
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SEMINAR 8
TYPOLOGY OF FUNCTIONAL STYLES IN MODERN ENGLISH

Obijectives:

1. To define the notion «functional style».

2. To identify functional styles of the English language and analyse their peculiarities.

3. To choose units of different functional styles in accordance with appropriate linguistic contexts.
4. To develop students’ critical viewpoint upon stylistic peculiarities of language use.

QUESTIONS AND TASKS

Consider your answers to the following questions:

1. What is “a functional style”? Dwell upon the different approaches to the classification of
functional styles. What are functional styles of contemporary English according to I. Galperin?
What are common features of all functional styles? Dwell upon the interconnection of functional
styles. Can we speak about the Colloquial Style or the Style of Mass Media?

2. What do you know about the Belles-lettres style and its substyles?

3. Discuss the peculiarities of the Publicistic style vs the Newspaper style.

4. Dwell upon distinctive linguistic features of the official functional style. In what respect are texts
of this substyle in English different from those in Ukrainian? What are the substyles (variants) of
the official style?

5. Dwell upon its peculiarities and main characteristics of the Scientific style.

Do the following task:

I. 1dentify the functional style which the following examples belong to. What stylistically marked
patterns and functional style markers can you find in each of them?

1. Having regard to Convention 169 of the International Labour Organization of 26 June 1989
concerning Indigenous and Tribal Peoples in Independent Countries ...

2. Italy’s lower chamber of parliament has approved a package of economic reforms demanded by
the European Union, paving the way for Premier Silvio Berlusconi to resign and a new government
to take over in a bid to stave off a worsening debt crisis.

3. Tracy Ann Johnson, the daughter of Susan A. Johnson and William R. Johnson of Pittsburgh,
was married Saturday evening to Scott William McKinney, a son of Carol McKinney and James C.
McKinney of Minneapolis. The Rev. Dr. Edward Thompson, a Presbyterian minister, performed the
ceremony at the First Presbyterian Church in Naples, Fla. The couple, both 32, met at Northwestern
University, from which each received an M.B.A.

4. It is agreed that in the event of vessel's cargo or part thereof being forwarded to original
destination by other vessel, vessels or conveyances, rights and liabilities in general average shall not
be affected by such forwarding, it being the intention to place the parties concerned as nearly as
possible in the same position in this respect as they would have been in the absence of such
forwarding.

5. Similar reviews have been conducted about selfassessment (Boud & Falchikov, 1989; Falchikov
& Boud, 1989). In their review of self-assessment studies Boud and Falchikov (1989) focused on
quantitative studies. Though they reiterated teachers’ desire to help learners take more
responsibility for their learning, the review focused more on comparing students’ marks to teachers’
marks.

6. Thank you for your May 14 payment, check #2389 for $450. Unfortunately, it was returned by
your bank because of insufficient funds.

7. In this difficult day, in this difficult time for the United States, it is perhaps well to ask what kind
of a nation we are and what direction we want to move in. For those of you who are black —
considering the evidence there evidently is that there were white people who were responsible — you
can be filled with bitterness, with hatred, and a desire for revenge. We can move in that direction as
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a country, in great polarization — black people amongst black, white people amongst white, filled
with hatred toward one another.
8. Please send price information for 12 double rooms, meals and meeting room with overhead,
screen and flip chart to my attention at the above address. | would also appreciate any information
you have on tourist attractions in Chicago.
9. ADMINISTRATIVE ASSISTANT — MSU Extension Ag & Natural Resources — Requires a
bachelor's degree in accounting, one year of experience in account ledger maintenance including
records management, general ledger accounting, spreadsheet software, and word processing
software. Experience in budget development/management, financial analysis and staff coordination
is desired.
10. No Soldier shall, in time of peace be quartered in any house, without the consent of the Owner,
nor in time of war, but in a manner to be prescribed by law.
11. The shops in an Indian bazaar are, as a rule, of the simplest nature. Upon a low platform the
trader spreads his wares, squats beside them, and waits for cus—tomers. Let us stroll along a row of
shops and see what they have for sale. The first shop has a crowd of customers, or it is a
confectioner’s. The confectioner spreads his wares on tiers of shelves. He sells sweets covered with
silver-leaf, candy flavoured with spices, and many kinds of a sweet laddu, made of sugar and
curded milk.
12. A note verbale to a foreign ambassador, head of the foreign ministry, or diplomatic mission ...
13. | have eaten

the plums

that were in

the icebox

and which

you were probably

saving

for breakfast

Forgive me

they were delicious

S0 sweet

and so cold.
14. Soames took out a sheet of “Iseeum” Club notepaper. Standing at the table, he inscribed the
opening words of a codicil with his stylographic pen, and looked round at George. The words came
with a hoarse relish.

“My three screws to young Val Dartie, because he’s the only Forsyte that knows a horse from a
donkey.” A throaty chuckle sounded ghastly in the ears of Soames. “What have you said?”

Soames read: “I hereby leave my three racehorses to my kinsman, Valerius Dartie, of Wansdon,
Sussex, because he has special knowledge of horses.”

Again the throaty chuckle. “You’re a dry file, Soames. Go on. To Milly Moyle, of 12,
Claremont Grove, twelve thousand pounds, free of legacy duty.”

Soames paused on the verge of a whistle.

The woman in the next room!

The japing in George’s eyes had turned to brooding gloom.

“It’s a lot of money,” Soames could not help saying.

George made a faint choleric sound.

“Write it down, or I’ll leave her the lot.”

Soames wrote. “Is that all?”

“Yes. Read it!”
15. When the US Department of Justice filed a complaint against Google last week it triggered the
most significant antitrust case since the federal authorities sued Microsoft in the 1990s. Today’s
trustbusters argue that Google’s search and advertising dominance goes well beyond consumer
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preference and into consumer abuse by forcing people to use its services and bending them to its
data collection practices.

16. More attention is also needed for the type of feedback generated through peer and self-
assessment. Specific criteria to promote quality feedback need to be developed so that collaboration
can be more successful and beneficial to each learner and therefore promote students’ opportunities
to take responsibility for their learning. Oral and instant feedback need to be emphasized and
promoted based on the results of this study.
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CAMOCTIMHA POBOTA

CamocriitHa po6orta 3 aucuumuniad «CTwrcTHKa (OCHOBHA 1HO3€MHa MOBa)» Iependadae
MIATOTOBKY JI0 ayTUTOPHUX 3aHITh, POOOTY HaJl OKPEMUMH TeMaMH Ta/abo BUKOHAHHS 3aBJaHb IS
CaMOCTIHHOT POOOTH BIAMOBITHO J0 PoOOYOi MporpaMu MUCHMILIIHM, MATOTOBKY /O CKJIQJaHHS
ex3ameny. Jlo 3aBmaHb JUIsl CaMOCTIHHOT poOOTH HaJ OKPEMHMH TEMaMH BKIIIOUEHO aHATITHYHO-
IHTepIpeTaIliiiHi BIpaByu, KOMyHIKATUBHO-KOTHITHBHI BIIPAaBU, TBOPYI BIIPABH.

banu, orpumaHni 3a BUKOHaHHS CaMOCTIHHOI poOOTH, BXOISATH N0 CKIAay CyMH OaliB, IIO
3100yBay OTPUMYE 3a ONlaHYBaHHS BiAMOBIHOI TEMOK 3MICTOBOT'O MOTYJIS.

CONTENT MODULE 1
STYLISTICS AS A BRANCH OF LINGUISTICS.
STYLISTIC DIFFERENTIATION OF THE ENGLISH VOCABULARY

1. STYLISTICS AS A LINGUISTIC DISCIPLINE, ITS BASIC NOTIONS: TYPES OF
NARRATION AND COMPOSITIONAL SPEECH FORMS
Do the following tasks:
I. Find examples of various types of narration and narrative compositional forms. Pay attention to
language means used in each one. State their functions.
1. There was Manderley, our Manderley, secretive and silent as it had always been, the grey stone
shining in the moonlight of my dream, the mullioned windows reflecting the green lawns and the
terrace. Time could not wreck the perfect symmetry of those walls, nor the site itself, a jewel in the
hollow of a hand. The terrace sloped to the lawns, and the lawns stretched to the sea, and turning |
could see the sheet of silver placid under the moon, like a lake undisturbed by wind or storm. No
waves would come to ruffle this dream water, and no bulk of cloud, wind-driven from the west,
obscure the clarity of this pale sky. I turned again to the house, and though it stood inviolate,
untouched, as though we ourselves had left but yesterday, | saw that the garden had obeyed the
jungle law, even as the woods had done. (D. du Maurier)
2. Harry tried to recall what he had been dreaming about before he had awoken. It had seemed so
real... There had been two people he knew and one he didn't ...He concentrated hard, frowning,
trying to remember... The dim picture of a darkened room came to him... There had been a snake on
a hearth rug... a small man called Peter, nicknamed Wormtail... and a cold, high voice... the voice of
Lord Voldemort. Harry felt as though an ice cube had slipped down into his stomach at the very
thought... (J. K. Rowling)
3. The sun rose thinly from the sea and the old man could see the other boats, low on the water and
well in toward the shore, spread out across the current. Then the sun was brighter and the glare
came on the water and then, as it rose clear, the flat sea sent it back at his eyes so that it hurt sharply
and he rowed without looking into it. He looked down into the water and watched the lines that
went straight down into the dark of the water. He kept them straighter than anyone did, so that at
each level in the darkness of the stream there would be a bait waiting exactly where he wished it to
be for any fish that swam there. Others let them drift with the current and sometimes they were at
sixty fathoms when the fishermen thought they were at a hundred.

But, he thought, | keep them with precision. Only | have no luck any more. But who knows?
Maybe today. Every day is a new day. It is better to be lucky. But I would rather be exact. Then
when luck comes you are ready. (E. Hemingway)

4. What she [Mabel] had thought that evening when, sitting over the teacups, Mrs. Dalloway’s
invitation came, was that, of course, she could not be fashionable. It was absurd to pretend it even —
fashion meant cut, meant style, meant thirty guineas at least — but why not be original? Why not be
herself, anyhow? And, getting up, she had taken that old fashion book of her mother’s, a Paris
fashion book of the time of the Empire, and had thought how much prettier, more dignified, and
more womanly they were then, and so set herself — oh, it was foolish — trying to be like them,
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pluming herself in fact, upon being modest and old-fashioned, and very charming, giving herself up,
no doubt about it, to an orgy of self-love, which deserved to be chastised, and so rigged herself out
like this. (V. Wolf)
5. Mr. Hutton came to a pause in front of a small oblong mirror. Stooping a little to get a full view
of his face, he passed a white, well-manicured finger over his moustache. It was as curly, as freshly
auburn as it had been twenty years ago. His hair still retained its colour, and there was no sign of
baldness yet — only a certain elevation of the brow. "Shakespearean,"” thought Mr. Hutton, with a
smile, as he surveyed the smooth and polished expanse of his forehead

Others abide our question, thou art free.... Footsteps in the sea ... Majesty ... Shakespeare, thou
shouldst be living at this hour. No, that was Milton, wasn't it? Milton, the Lady of Christ's. There
was no lady about him. He was what the women, would call a manly man. That was why they liked
him — for the curly auburn moustache and the discreet redolence of tobacco. Mr. Hutton smiled
again; he enjoyed making fun of himself. Lady of Christ's? No, no. He was the Christ of Ladies.
Very pretty, very pretty. The Christ of Ladies. Mr. Hutton wished there were somebody he could
tell the joke to. Poor, dear Janet wouldn't appreciate it, alas? (A. Huxley)
6. Suddenly his eye fell on the screen that he had placed in front of the portrait, and he started.

“Too cold for Monsieur?” asked his valet, putting an omelette on the table. “I shut the window?”

Dorian shook his head. “I am not cold,” he murmured.

Was it all true? Had the portrait really changed? Or had it been simply his own imagination that
had made him see a look of evil where there had been a look of joy? Surely a painted canvas could
not alter? The thing was absurd. It would serve as a tale to tell Basil some day. It would make him
smile. (O. Wilde)

Il. Study the following passages and dwell on various ways of presenting the characters’ speech.
What language means mark the shift to represented speech? What types of represented speech are
employed here? What effect do they produce? Classify the examples of represented speech into
represented inner and represented uttered speech. Name lexical and grammatical phenomena
characterising represented inner speech.

1. “But what if you have no home to go to?”” Mrs. Carlton’s words were spoken calmly as if she was
speaking of the breakfast menu, but the words chilled Jan because between her and such
homelessness there was only Doreen and Bart. Her heart swelled at the awareness of her
dependence upon them. What if Doreen got married and went away? What if Bart fell out of love in
the strain of waiting, the anxiety and expense; if the burden of the obligation he’d taken on so
willingly became too heavy? What if she became for him one day, not the Jan he had fallen in love
with, but the Janet Blakeley whose only reality was the red line on the chart above her bed and a
shadowy picture on an X-ray. (D. Cusack)

2. But one day she lost her not very well-controlled temper and let the Winterbournes have it.
George Augustus was a sneak and a cad and a liar! He wasn’t ‘rich’! He was ‘pore as a church
mouse’! Him and his airs, pretending to her father he was a rich gentleman with a Profession, when
he didn’t earn a penny and got married on the 200 pounds his father gave him! She wouldn’t have
married him, she wouldn’t if he hadn’t come smarming round with his presents and his drives and
pretending she would be a lady! And she wished she was dead, she did! And she wished she’d
never set eyes on them! (R. Aldington)

3. They made her lie on sofas and were solicitous that she should cover her feet. They reasoned with
her about the clothes she wore. Those silk stockings that were so thin you could see through them;
and what did she wear next to her skin? Aunt Carrie would not have been surprised to learn that she
wore nothing but a chemise. (W. S. Maugham)

4. The others then joined her, and expressed their admiration of his figure; but Elizabeth heard not a
word, and, wholly engrossed by her own feelings, followed them in silence. She was overpowered
by shame and vexation. Her coming there was the most unfortunate, the most ill-judged thing in the
world! How strange must it appear to him! In what a disgraceful light might it not strike so vain a
man! It might seem as if she had purposely thrown herself in his way again! Oh! why did she come?
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or, why did he thus come a day before he was expected? Had they been only ten minutes sooner,
they should have been beyond the reach of his discrimination; for it was plain that he was that
moment arrived — that moment alighted from his horse or his carriage. She blushed again and again
over the perverseness of the meeting. And his behaviour, so strikingly altered, - what could it mean?
That he should even speak to her was amazing! — but to speak with such civility, to inquire after her
family! Never in her life had she seen his manners so little dignified, never had he spoken with such
gentleness as on this unexpected meeting. What a contrast did it offer to his last address in Rosings
Park, when he put his letter into her hand! She knew not what to think, or how to account for it.
(J. Austen)

5. Ottilie should have been the happiest girl in Port-au-Prince. As Baby said to her, look at all the
things that can be put to your credit: you have a lovely light color, even almost blue eyes, and such
a pretty, sweet face — there is no girl on the road with steadier customers, every one of them ready
to buy you all the beer you can drink. (T. Capote)

6. He held the cigarette in his mouth, tasting it, feeling its roundness, for a long time before he lit it.
Then with a sigh, feeling, well, I've earned it, he lit the cigarette. (I. Shaw)

2. STYLISTIC DIFFERENTIATION OF THE ENGLISH VOCABULARY
Do the following task:
I. Choose something or somebody to describe (a situation, your relatives or friends, a new dress).
Describe it at first using literary vocabulary, then using colloquial vocabulary.

CONTENT MODULE 2
STYLISTIC RESOURCES OF LANGUAGE LEVELS:
STYLISTIC DEVICES AND EXPRESSIVE MEANS

3. STYLISTIC POTENTIAL OF THE PHONO-GRAPHICAL LEVEL
Do the following tasks:
I. Create a Mind Map to illustrate the six types of the metrical feet: trochee, iambus, dactyl,
amphibrach, anapest, spondee. It is recommended to use “Coggle - Collaborative Mind Maps .

[1. Analyse the metrical patterns of the poems given below.
1. Count number of syllables (mind that monosyllabic adjectives, verbs, nouns and sometimes
personal pronouns are usually stressed)
2. Focus on polysyllabic words
v’ define stressed syllables in polysyllabic words
v’ write the pattern above these words
v' try to fill the pattern in the rest of the line
3. Define the pattern — kind of metre/metrical feet — metre — anapest
Twas the night before Christmas, when all through the house
Not a creature was stirring, not even a mouse; (C. C. Moore)

1. Dreadful gleams, 3. With ravished ears
Dismal screams. The monarch hears,
Fires that glow, Assumes the God,
Shrieks of woe, Affects to nod,
Sullen moans, And seems to shake the spheres.
Hollow groans. (A. Pope) (J. Dryden)
2. | am monarch of all I survey, 4. Merrily, merrily — shall 1 live now
My right there is none to dispute; Under the blossom that hangs on the bough.
From the centre all round to the sea (W. Shakespeare)
I am lord of the bird and the brute.
(W. Cowper)
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5. Autumn is wearing her bright golden crown
For this morning she’s coming to visit our town
And wind, her best friend, will be joining her too.
Will they have a nice day and just what will they do? (J. Whitehead)

4, STYLISTIC POTENTIAL OF THE MORPHOLOGICAL LEVEL
Do the following task:
I. Write out from any book/books you are reading/you read examples which illustrate the cases of the
stylistic use of the parts of speech (articles, nouns, pronouns, verbs, adjectives, adverbs) and comment
on their stylistic effect.

5. STYLISTIC POTENTIAL OF THE LEXICAL LEVEL
Do the following tasks:
I. Point out and explain stylistic effect of allusions used in literary works. Specify the source.
1. The girls watched mesmerised as Kate wiped the make-up off her face. And Kate watched them
in the mirror. Maisie, tall now, with pale translucent skin, narrow limbs, and an aureole of reddish
fair hair, an Arthur Rackham girl. Alison, even taller, a Nefertiti head and an easy athletic grace.
The puma and the butterfly. (M. O’Brien)
2. So, by some mysterious transference, the children’s birthday party has turned into a battleground
of social ambitions, ripe for the attention of a contemporary Jane Austen. No one considers the
embarrassment of the mother who can't afford to keep up, or the danger of turning our children into
spoilt little brats. Or is it merely a harmless indulgence in parental pride? After all, today’s Mrs
Bennets aren't trying to marry off their five-year-olds, they just want the fun of dressing them up
and clucking over them. (The Independent)
3. There was every temporal reason for leaving: it would be entering again into a world which he
had only quitted in a passion for isolation, induced by a fit of Achillean moodiness after an
imagined slight. (T. Hardy)
4. She also became more and more irascible and violent, something of a terror in the
neighbourhood; and visitors had to keep a safe distance. Her eruptions were vesuvian. (A. Brink)
5. And with a sudden motion she shook her gauzy covering from her, and stood forth in her low
kirtle and her snaky zone, in her glorious radiant beauty and her imperial grace, rising from her
wrappings, as it were, like Venus from the wave, or Calatea from her marble. (H. Rider Haggard)
6. Mr. Crimsworth ... frequented no place of worship, and owned no God but Mammon.
(Ch. Bronte)
7. He smiled on me in quite a superior sort of way — such a smile as would have become the face of
Malvolio. (B. Stoker)
8. Mrs. Overend had recently got rid of her black-and-orange striped divans, cushions and sofas. In
their place were curiously cut slabs, polygons, and three-legged manifestations of Daisy Overend’s
personality, done in El Greco’s colours. (M. Spark)
9. Therefore, she looked even younger than he was, almost like a very young girl; and the effect of
this was to make Ellis, who was so much shorter than she, look older than he was, and more
corrupt. They became an odd and unprecedented beauty and the beast. (J. Baldwin)
10. They stayed very late, all except Mrs. Max, who left directly dinner was over. | watched as she
was driven away, sitting up very straight in the back of one of the black limousines, a ravaged
Nefertiti. (J. Banville)

I1. Comment on peculiar use of set expressions in the following samples.

1. “An apple a day keeps the doctor away,” he enlightened Mrs. Babbit for quite the first time in
fourteen hours. “That’s so.” “An apple is nature’s best regulator.” (S. Lewis)

2. “Ignore his lying tongue,” Ras shouted. “Hang him up to teach the black people a lesson, and
theer be no more traitors. No more Uncle Toms. Hang him up theer with them blahsted dummies!”
(R. Ellison)
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3. She’s physically and vocally limber, and revels in her femme-fatale look. (R. Dyer)
4. To see aworld in a grain of sand,

And a heaven in a wild flower,

Hold infinity in the palm of your hand,

And eternity in an hour. (W. Blake)
5. You have to accept the crochets of an author of great parts. Homer sometimes nods and
Shakespeare can write passages of empty rhetoric. (W. S. Maugham)
6. Ay, and I fancy I’ve baited the hook right. Our little Delilah will bring our Samson. (A. Hope)
7. Lord Henry went out to the garden and found Dorian Gray burying his face in the great cool lilac-
blossoms, feverishly drinking in their perfume as if it had been wine. He came close to him and put
his hand upon his shoulder. “You are quite right to do that,” he murmured. “Nothing can cure the
soul but the senses, just as nothing can cure the senses but the soul.” (O. Wilde)
8. Nymph? Goddess? Vampire? Yes, she was all of these and none of them. She was, like every
woman, everything that the mind of a man ... wished to imagine. (L. Durrell)
9. Morton, my dear friend, my love to you ... This is a mingling that repays one for much
disappointment and vexation. Let us be marry ... It is a poor heart that never rejoices; and our
hearts are not poor. (Ch. Dickens)
10. Well, every rotten apple in the basket is an enemy to the rest of the apples. (F. Hurst)
11. T well remember, among others, the treatise of the noble Italian, Coelius Secundus Curio, “De
Amplitudine Beati Regni Dei”; St. Austin’s great work, the “City of God”; and Tertullian’s “De
Carne Christi”, in which the paradoxical sentence “Mortuus est Dei filius; credible est quia ineptum
est: et sepultus resurrexit; certum est quia impossibile est,” occupied my undivided time, for many
weeks of laborious and fruitless investigation. (E. A. Poe)
12. If Jones had lost | doubt whether he could have paid, but fortune even in the 20" century does
sometimes favour the brave. (Gr. Green)

6. STYLISTIC POTENTIAL OF THE SYNTACTICAL LEVEL
Do the following tasks:
I. Find examples of effective stylistic repetition in fairy tales of well-known English writers and
evaluate its stylistic power.
I. Find examples of effective parallelism in speeches of contemporary politicians and evaluate its
stylistic power.

7. STYLISTIC POTENTIAL OF THE LEXICO-SYNTACTICAL LEVEL
Do the following tasks:
I. Find the euphemistic substitutes for the given words:

God Lavatory
Drunk Liar

Mad Devil

Police A stupid person
Pregnant Prison

I1. State which of the comparative structures represent a) metaphors and b) similes. Evaluate their
effectiveness.

1. It was Buck, a live hurricane of fury, hurling himself upon them in a frenzy to destroy.
(J. London)

2. Sap drooled down the wounded bark, and dry limbs slumped, making it look as if the tree were
trying to voice a moan into the cool, damp morning air. (T. Goodkind)

3. But my heart is a lonely hunter that hunts on a lonely hill. (W. Sharp)

4. It seemed to her strangely that his soul was a fluttering moth and its wings were heavy with
hatred. (W. S. Maugham)

5. He was like a cock who thought the sun had risen to hear him crow. (G. Eliot)
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6. He laid aside the axe, and the waves of silence that had parted before him as he made his careless
way to the heart of the forest, flowed back as with a sigh. (R. Mais)

7. Dear Agatha and | are so much interested in Australia. Agatha has found it on the map. What a
curious shape it is! Just like a large packing case. (O. Wilde)

8. She stood straight and still, her arms at her side. Her eyebrows had the graceful arch of a raptor’s
wings in flight. Her green eyes came unafraid to his. (T. Goodkind)

I11. Continue the same image, creating sustained similes.

. Animated by noble pride ...
. It cuts like knives, this air so chill ...
. Dim opalescence of the moon ...

O30 WnD W~

CONTENT MODULE 3

. Like echoes from an antenatal dream ...

. Like a moral lighthouse in the midst of a dark and troubled sea ...
. An attack of peculiar virulence and malevolence ...

. Like a yellow silken scarf the thick fog hangs ...

. He was a tall, dark, saturnine youth, sparing of speech ...

FUNCTIONAL STYLES OF THE MODERN ENGLISH LANGUAGE

8. THE SYSTEM OF FUNCTIONAL STYLES IN MODERN ENGLISH.

BELLES-LETTRES FUNCTIONAL STYLE

Do the following tasks:

I. Read the verses given below. Choose one of them, examine it and give the stylistic analysis of the

poem. Use the points for analysis given below.

Still Life with Folded-Wing
by Stefanie Bennett

Risen to morning’s orchestration—

The flame tremolo of lorikeet,
The siren of black cockatoo.

In my field-watcher’s eye
The sunflower splash is
Juxtaposed by desert rim and space.

Totemic rock-wallaby, still
As sphinx, studies time’s needle:
Around her white grasses wave.

Knuckle bones lie in wait
Amid the turquoise hue;
A spiriting mandate.

What nebulous prophecy cups
The dawn star down? Whose
Shadow’s cross-stitched the sun?
There is question and reply.
| hoist my swag

On Diverse Deviations
by Maya Angelou

When love is a shimmering curtain
Before a door of chance
That leads to a world in question
Wherein the macabrous dance
Of bones that rattle in silence
Of blinded eyes and rolls
Of thick lips thin, denying
A thousand powdered moles,
Where touch to touch is feel
And life is weary whore
I would be carried off, not gently
To a shore,
Where love is the scream of anguish
And no curtain drapes the door.
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And ... think on this—
Walk backwards into early light.

Name the author and the title of the poem. Give a brief account of the author’s biography.
Identify the functional style and sub-style of the piece.

Comment on the subject-matter of the poem.

Analyse the rhyme and rhythm of the poem.

Comment on the images and symbols presented in the poem.

Is there any conflict described in the poem?

Speak about the tone of the piece of poetry.

What is the general atmosphere of the poem?

Define the mood that prevails in the poem under analysis. Does positive or negative word
connotation prevail?

10. Name the stylistic devices used by the author and their stylistic function.

11. Characterise the vocabulary of the piece of poetry.

12. Comment on the role of punctuation marks in a poem.

13. Sum up your impressions of the poem and speak of its message. Explain how the form of image
presentation helps to perceive the author’s attitude and philosophic consideration.

CoNoR~LNE

Il. Read the poem “40-Love” by Roger McGouth. Transfer it into a prose text. How do the lay-out
of the poem and the rhyme pattern contribute to its effectiveness? Compare the two texts. What does
the narrative variant lack as compared to the poem? Comment on the difference between the poem
and its prose variant in terms of its lexico-grammatical structure and punctuation.

40-Love

by Roger McGouth
middle aged
couple playing
ten nis
when the
game ends
and they
go home
the net
will still
be be
tween them

9. PUBLICISTIC STYLE. NEWSPAPER STYLE
Do the following tasks:
I. Comment on the most characteristic language features of the essay on the material of O. Wilde'’s
and Neil Gaiman’s essay samples from
https://www.wilde-online.info/art-and-the-handicraftsman.htmil
https://www.neilgaiman.com/Cool_Stuff/Essays/Essays By Neil/Where do_you_get_your_ideas%?2
53F

I1. Imagine that you are the President of the University. You are to greet your new students. Make
the speech of welcome. Mind linguo-stylistic peculiarities of the oratorical substyle.
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[11. Expand one of the following pieces of information in an appropriate style for the popular press
and quality press.

1. investigation — prison administration — black market

2. ‘kids for cash’ — judge — bribery case — get 28 years

3. a serial cyberstalker — women harassment — fake social media accounts — jail sentence

4. burglar — a wide set of skills — criminal career

10. OFFICIAL STYLE. SCIENTIFIC STYLE
Do the following tasks:
|. Read the article “The Stylistic Artistry of the Declaration of Independence” by Stephen E. Lucas
(https://lwww.archives.gov/founding-docs/stylistic-artistry-of-the-declaration). What are structural
and linguo-stylistic peculiarities of the Declaration of Independence?

I1. Study the samples of the scientific functional style in English and complete the table below (you
can use this table as the support to answer at seminar 8).

Form Genres Graphical | Morphological Lexical Syntactical | My notes
level level level level
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https://www.archives.gov/founding-docs/stylistic-artistry-of-the-declaration

IHIUBIIYAJBHE HABYAJBLHO-TOCJIIHE 3ABJAHHS

[amuBinyansHe HaBuanbHO-nochiane 3aBaanHsa (IH/3) 3 nucnumiinn «Ctunictuka (OCHOBHA
iHO3eMHa MOBa)» mependadae MUCHbMOBUN CTWIICTUYHHWMA aHAJ3 OPUTIHAIBHOTO aHTJIIOMOBHOTO
TEKCTy (KOPOTKOTO OIIOBiJIaHHSI YW BIJIIIOBIHOTO 3a 00CSIroM (parMeHTy), 10 3alpONOHOBAHHUI
BUKJIaJa4eM (4u 3700yBadeM OCBITH 3a YMOBU Y3TOJUKCHHS 3 BHKJIQJadeM), ITiIrOTOBICHHUN
3100yBadYeM caMmocCTiiiHO. DparMeHT € MPHUKIAIOM KOHBEPIeHIll CTHUIICTUYHHX MPUHOMIB 1
BUpa3HUX 3aco0iB Ta/ab0 MICTUTh JIEKCHYHI OJUHMIN, IO BIXHOCATHCS 1O CHEHU(IUHUX
CTHJTICTHYHHX TPYII.

Task. Choose one of the extracts given below, read it attentively, examine it and give the stylistic
analysis of the text (in written form). Mind the points suggested.

Identify the functional style of the text. Name its substyle.

Give a brief summary of the contents (1-3 sentences).

Speak on the text structure (types of narration and compositional speech forms used in the text).
Define the atmosphere of the text under analysis.

. Characterise the vocabulary of the text. Study the usage of different layers of the vocabulary in
the text and analyse their convergence and stylistic relevance.

6. Name the stylistic devices used to hold the reader’s attention throughout the text. Speak on their
appropriateness in this style.

7. Speak about the syntax. What clauses prevail — subordinate or independent ones? Speak about
the sentence length. (Short sentences may create the atmosphere of tension, emphasize the
aimlessness of the protagonist’s existence; long sentences may show the slow development of the
action). Describe the sentence structure favoured by the author and comment upon the effect it
produces. Give examples from the text.

8. Make a general conclusion of the analysed text. Mention the most important artistic means used
by the author to make the idea of the text manifest. Comment on the peculiarities of author’s
individual style. Express your opinion if the writer has succeeded in arousing the reader’s interest?

ko

1.

MORT (DISCWORLD #4)
by T. Pratchett

(Extract)

This is the bright candlelit room where the life-timers are stored — shelf upon shelf of them, squat
hourglasses, one for every living person, pouring their fine sand from the future into the past. The
accumulated hiss of the falling grains makes the room roar like the sea.

This is the owner of the room, stalking through it with a preoccupied air. His name is Death.

But not any Death. This is the Death whose particular sphere of operations is, well, not a sphere
at all, but the Discworld, which is flat and rides on the back of four giant elephants who stand on the
shell of the enormous star turtle Great ATuin, and which is bounded by a waterfall that cascades
endlessly into space.

Scientists have calculated that the chance of anything so patently absurd actually existing are
millions to one.

But magicians have calculated that million-to-one chances crop up nine times out of ten.

Death clicks across the black and white tiled floor on toes of bone, muttering inside his cowl as
his skeletal fingers count along the rows of busy hourglasses.

Finally he finds one that seems to satisfy him, lifts it carefully from its shelf and carries it across
to the nearest candle. He holds it so that the light lints off it, and stares at the little point of reflected
brilliance.
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The steady gaze from those twinkling eye-sockets encompasses the world turtle, sculling through
the deeps of space, carapace scarred by comets and pitted by meteors. One day even Great A'Tuin
will die, Death knows; now, that would be a challenge.

But the focus of his gaze dives onwards towards the blue-green magnificence of the Disc itself,
turning slowly under its tiny orbiting sun.

Now it curves away towards the great mountain range called the Ramtops. The Ramtops are full
of deep valleys and unexpected crags and considerably more geography than they know what to do
with. They have their own peculiar weather, full of shrapnel rain and whiplash winds and
permanent thunder-storms. Some people say it's all because the Ramtops are the home of old, wild
magic. Mind you, some people will say anything.

Death blinks, adjusts for depth of vision. Now he sees the grassy country on the turnwise slopes
of the mountains.

Now he sees a particular hillside.

Now he sees a field.

Now he sees a boy, running.

Now he watches.

Now, in a voice like lead slabs being dropped on granite, he says: YES.

*k*k

There was no doubt that there was something magical in the soil of that hilly, broken area which
— because of the strange tint that it gave to the local flora — was known as the octarine grass country.
For example, it was one of the few places on the Disc where plants produced reannual varieties.

Reannuals are plants that grow backwards in time. You sow the seed this year and they grow last
year.

Mort's family specialised in distilling the wine from reannual grapes. These were very powerful
and much sought after by fortune-tellers, since of course they enabled them to see the future. The
only snag was that you got the hangover the morning before, and had to drink a lot to get over it.

Reannual growers tended to be big, serious men, much given to introspection and close
examination of the calendar. A farmer who neglects to sow ordinary seeds only loses the crop,
whereas anyone who forgets to sow seeds of a crop that has already been harvested twelve months
before risks disturbing the entire fabric of causality, not to mention acute embarrassment.

It was also acutely embarrassing to Mort's family that the youngest son was not at all serious and
had about the same talent for horticulture that you would find in a dead starfish. It wasn't that he
was unhelpful, but he had the land of vague, cheerful helpfulness that serious men soon learn to
dread. There was something infectious, possibly even fatal, about it. He was tall, red-haired and
freckled, with the sort of body that seems to be only marginally under its owner's control; it
appeared to have been built out of knees.

On this particular day it was hurtling across the high fields, waving its hands and yelling.

2.

THE SEA, THE SEA
by I. Murdoch
(Extract)

The above observations have been written on a sequence of different days, wonderful empty
solitary days, such as | remember yearning for, and never quite believing that | wanted so much that
I would finally obtain them.

I went swimming again but still cannot discover quite the right place. This morning I simply
dived into deep water off the rocks nearest to the house, where they descend almost sheer, yet with
folds and ledges enough to make a precarious stairway. My ‘cliff’ I call it, though it is barely twenty
feet high at low tide. Of course the water is very cold, but after a few seconds it seems to coat the
body in a kind of warm silvery skin, as if one had acquired the scales of a merman. The challenged
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blood rejoices with a new strength. Yes, this is my natural element. How strange to think that |
never saw the sea until | was fourteen.

I am a skilful fearless swimmer and | am not afraid of rough water. Today the sea was gentle
compared with antipodean oceans where | have sported like a dolphin. My problem was almost a
technical one. Even though the swell was fairly mild | had a ridiculous amount of difficulty getting
back onto the rocks again. The ‘cliff” was a little too steep, the ledges a little too narrow. The gentle
waves teased me, lifting me up towards the rock face, then plucking me away. My fingers, questing
for a crevice, were again and again pulled off. Becoming tired, |1 swam around trying other places
where the sea was running restlessly in and out, but the difficulty was greater since there was deep
water below me and even if the rocks were less sheer they were smoother or slippery with weed and
| could not hold on. At last | managed to climb up my cliff, clinging with fingers and toes, then
kneeling sideways upon a ledge. When | reached the top and lay panting in the sun I found that my
hands and knees were bleeding.

Since my arrival | have had the pleasure of swimming naked. This rocky coast attracts, thank
God, no trippers with their ‘kiddies’. There is not a vestige of beastly sand anywhere. I have heard it
called an ugly coast. Long may it be deemed so. The rocks, which stretch away in both directions,
are not in fact picturesque. They are sandy yellow in colour, covered with crystalline flecks, and are
folded into large ungainly incoherent heaps. Below the tide line they are festooned with growths of
glistening blistery dark brown seaweed which has a rather unpleasant smell. Up above however, and
at close quarters, they afford the clamberer a surprising number of secret joys. There are many V-
shaped ravines containing small pools or screes of extremely varied and pretty stones. There are
also flowers which contrive somehow to root themselves in crannies: pink thrift and mauve mallow,
a sort of white spreading sea campion, a blue-green plant with cabbage-like leaves, and a tiny
saxifrage thing with leaves and flowers so small as almost to defeat the naked eye. | must find my
magnifying glass and inspect it properly.

A feature of the coastline is that here and there the water has worn the rocks into holes, which |
would not dignify with the name of caves, but which, from the swimmer’s-eye-view, present a
striking and slightly sinister appearance. At one point, near to my house, the sea has actually
composed an arched bridge of rock under which it roars into a deep open steep-sided enclosure
beyond. It affords me a curious pleasure to stand upon this bridge and watch the violent forces
which the churning waves, advancing or retreating, generate within the confined space of the rocky
hole.

3.

HEARTS OF THREE
by J. London
(Extract)

And on the divan, among the pillows, clad in a softly-shimmering robe of some material no one
of them had seen before, reclined a sleeping woman. Only her breast softly rose and softly fell to
her breathing. No Lost Soul was she, of the inbred and degenerate mixture of Carib and Spaniard.
On her head was a tiara of beaten gold and sparkling gems so large that almost it seemed a crown.

Before her, on the floor, were two tripods of gold the one containing smouldering fire, the other,
vastly larger, a golden bowl fully a fathom in diameter. Between the tripods, resting with
outstretched paws like the Sphinx, with unblinking eyes and without a quiver, a great dog, snow-
white of coat and resembling a Russian wolf-hound, sted-fastly regarded the intruders.

"She looks like a lady, and seems like a queen, and certainly dreams to the queen’s taste,” Henry
whispered, and earned a scowl from the Sun Priest.

Leoncia was breathless, but Torres shuddered and crossed himself, and said: "This | have never
heard of the Valley of Lost Souls. This woman who sleeps is a Spanish lady. She is of the pure
Spanish blood. She is Castilian. | am as certain, as that | stand here, that her eyes are blue. And yet
that pallor!
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Again he shuddered. " It is an unearthly sleep. It is as if she tampered with drugs, and had long
tampered with drugs”

‘The very thing!" Francis broke in with excited whispers. "The Lady Who Dreams drug dreams.
They must keep her here doped up as a sort of super-priestess or super-oracle. That's all right, old
priest,”" he broke off to say in Spanish. "If we wake her up, what of it? We have been brought here
to meet her, and, | hope, awake."

The Lady stirred, as if the whispering had penetrated her profound of sleep, and, for the first
time, the dog moved, turning his head toward her so that her down-dropping hand rested on his
neck caressingly. The priest was imperative, now, in his scowls and gestured commands for silence.
And in absolute silence they stood and watched the awakening of the oracle.

Slowly she drew herself half upright, paused, and recaressed the happy wolf hound, whose cruel
fangs were exposed in a formidable, long-jawed laugh of joy. Awesome the situation was to them,
yet more awesome it became to them when she turned her eyes full upon them for the first time.
Never had they seen such eyes, in which smouldered the world and all the worlds. Half way did
Leoncia cross herself, while Torres, swept away by his own awe, completed his own crossing of
himself and with moving lips of silence enunciated his favorite prayer to the Virgin. Even Francis
and Henry looked, and could not take their gaze away from the twin wells of blue that seemed
almost dark in the shade of the long black eyelashes.

"A blue-eyed brunette,” Francis managed to whisper.

But such eyes! Bound they were, rather than long. And yet thy were not round. Square they
might have been, had they not been more round than square. Such shape had they that they were as
if blockedoff in the artist's swift and sketchy way of establishing circles out of the sums of angles.
The long, dark lashes veiled them and perpetuated the illusion of their darkness. Yet was there no
surprise nor startlement in them at first sight of her visitors. Dreamily incurious were they, yet were
they languidly certain of comprehension of what they beheld. Still further, to awe those who so
beheld, her eyes betrayed a complicated totality of paradoxical alivenesses. Pain trembled its
quivering anguish perpetually impending. Sensitiveness moistily hinted of itself like a spring rain-
shower on the distant sea-horizon or a dew-fall of a mountain morning. Pain ever pain resided in the
midst of languorous slumberousness. The fire of immeasurable courage threatened to glint into the
electric spark of action and fortitude. Deep slumber, like a palpitant, tapestried background, seemed
ever ready to obliterate all in sleep. And over all, through all, permeating all, brooded ageless
wisdom'. This was accentuated by cheeks slightly hollowed, hinting of asceticism. Upon them was a
flush, either hectic or of the paint-box.

When she stood up, she showed herself to be slender and fragile as a fairy. Tiny were her bones,
not too generously flesh-covered; yet the lines of her were not thin. Had either Henry or Francis
registered his impression aloud, he would have proclaimed her the roundest thin woman he had ever
seen.

4.

HEARTS OF THREE
by J. London
(Extract)

Fully eighty feet in length was the Long House, with half as much in width, built of adobe
bricks, and rising thirty feet to a gable roof thatched with straw. Out of the house feebly walked the
Priest of the Sun an old man, tottery on his legs, sandal-footed, clad in a long robe of rude
homespun cloth, in whose withered Indian face were haunting reminiscences of the racial
lineaments of the ancient conquistadores. On his head was a curious cap of gold, arched over by a
semi-circle of polished golden spikes. The effect was obvious, namely, the rising sun and the rays
of the rising sun.

He tottered across the open space to where a great hollow log swung suspended between two
posts carved with totemic and heraldic devices. He glanced at the eastern horizon, already red with
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the dawning, to reassure himself that he was on time, lifted a stick, the end of which was fiber-
woven into a ball, and struck the hollow log. Feeble as he was, and light as was the blow, the
hollow log boomed and reverberated like distant thunder.

Almost immediately, while he continued slowly to beat, from the grass-thatched dwellings that
formed the square about the Long House, emerged the Lost Souls. Men and women, old and young,
and children and babes in arms, they all came out and converged upon the Sun Priest. No more
archaic spectacle could be witnessed in the twentieth-century world. Indians, indubitably they w T
ere, yet in many of their faces were the racial reminiscences of the Spaniard. Some faces, to all
appearance, were all Spanish. Others, by the same token, were all Indian. But betwixt and between,
the majority of them betrayed the inbred blend of both races.

But more bizarre was their costume unremarkable in the women, who were garbed in long,
discreet robes of homespun cloth, but most remarkable in the men, whose homespun was
grotesquely fashioned after the style of Spanish dress that obtained in Spain at the time of
Columbus' first voyage. Homely and sad-looking were the men and women as of a breed too closely
interbred to retain joy of life. This was true of the youths and maidens, of the children, and of the
very babes against breasts true, with the exception of two, one, a child-girl of ten, in whose face was
fire, and spirit, and intelligence. Amongst the sodden faces of the sodden and stupid Lost Souls, her
face stood out like a flaming flower. Only like hers was the face of the old Sun Priest, cunning,
crafty, intelligent.

While the priest continued to beat the resounding log, the entire tribe formed about him in a
semi-circle, facing the east. As the sun showed the edge of its upper rim, the priest greeted it and
hailed it with a quaint and medieval Spanish, himself making low obeisance thrice repeated, while
the tribe prostrated itself. And, when the full sun shone clear of the horizon, all the tribe, under the
direction of the priest, arose and uttered a joyful chant. Just as he had dismissed his people, a thin
pillar of smoke, rising in the quiet air across the valley, caught the priest's eye. He pointed it out,
and commanded several of the young men. "It rises in the Forbidden Place of Fear where no
member of the tribe may wander. It is some devil of a pursuer sent out by our enemies who have
vainly sought our hiding-place through the centuries. He must not escape to make report, for our
enemies are powerful, and we shall be destroyed. Go. Kill him that we may not be killed."”

About the fire, which had been replenished at intervals throughout the night, Leoncia, Francis,
and Torres lay asleep, the latter with his new-made sandals on his feet and with the helmet of Da
Vasco pulled tightly down on his head to keep off the dew. Leoncia was the first to awaken, and so
curious was the scene that confronted her, that she watched quietly through her down-dropped
lashes. Three of the strange Lost Tribe men, bows still stretched and arrows drawn in what was
evident to her as the interrupted act of slaying her and her companions, were staring with
amazement at the face of the unconscious Torres. They looked at each other in doubt, let their bows
straighten, and shook their heads in patent advertisement that they were not going to kill. Closer
they crept upon Torres, squatting on their hams the better to scrutinize his face and the helmet,
which latter seemed to arouse their keenest interest.

5.

A CHRISTMAS CAROL
by Ch. Dickens

(Extract)

Oh! But he was a tight-fisted hand at the grindstone, Scrooge! a squeezing, wrenching, grasping,
scraping, clutching, covetous, old sinner! Hard and sharp as flint, from which no steel had ever
struck out generous fire; secret, and self-contained, and solitary as an oyster. The cold within him
froze his old features, nipped his pointed nose, shrivelled his cheek, stiffened his gait; made his eyes
red, his thin lips blue; and spoke out shrewdly in his grating voice. A frosty rime was on his head,
and on his eyebrows, and his wiry chin. He carried his own low temperature always about with him;
he iced his office in the dogdays; and didn't thaw it one degree at Christmas.
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External heat and cold had little influence on Scrooge. No warmth could warm, no wintry
weather chill him. No wind that blew was bitterer than he, no falling snow was more intent upon its
purpose, no pelting rain less open to entreaty. Foul weather didn't know where to have him. The
heaviest rain, and snow, and hail, and sleet, could boast of the advantage over him in only one
respect. They often "came down' handsomely, and Scrooge never did.

Nobody ever stopped him in the street to say, with gladsome looks, "My dear Scrooge, how are
you? When will you come to see me?' No beggars implored him to bestow a trifle, no children
asked him what it was o'clock, no man or woman ever once in all his life inquired the way to such
and such a place, of Scrooge. Even the blind men's dogs appeared to know him; and when they saw
him coming on, would tug their owners into doorways and up courts; and then would wag their tails
as though they said, "No eye at all is better than an evil eye, dark master!'

But what did Scrooge care! It was the very thing he liked. To edge his way along the crowded
paths of life, warning all human sympathy to keep its distance, was what the knowing ones call
‘nuts' to Scrooge.

Once upon a time -- of all the good days in the year, on Christmas Eve -- old Scrooge sat busy in
his counting-house. It was cold, bleak, biting weather: foggy withal: and he could hear the people in
the court outside, go wheezing up and down, beating their hands upon their breasts, and stamping
their feet upon the pavement stones to warm them. The city clocks had only just gone three, but it
was quite dark already -- it had not been light all day -- and candles were flaring in the windows of
the neighbouring offices, like ruddy smears upon the palpable brown air. The fog came pouring in
at every chink and keyhole, and was so dense without, that although the court was of the narrowest,
the houses opposite were mere phantoms. To see the dingy cloud come drooping down, obscuring
everything, one might have thought that Nature lived hard by, and was brewing on a large scale.

The door of Scrooge's counting-house was open that he might keep his eye upon his clerk, who
in a dismal little cell beyond, a sort of tank, was copying letters. Scrooge had a very small fire, but
the clerk’s fire was so very much smaller that it looked like one coal. But he couldn't replenish it, for
Scrooge kept the coal-box in his own room; and so surely as the clerk came in with the shovel, the
master predicted that it would be necessary for them to part. Wherefore the clerk put on his white
comforter, and tried to warm himself at the candle; in which effort, not being a man of a strong
imagination, he failed.

6.

DANDELION WINE
by R. Bradbury
(Extract)

It was a quiet morning, the town covered over with darkness and at ease in bed. Summer
gathered in the weather, the wind had the proper touch, the breathing of the world was long and
warm and slow. You had only to rise, lean from your window, and know that this indeed was the
first real time of freedom and living, this was the first morning of summer.

Douglas Spaulding, twelve, freshly wakened, let summer idle him on its early-morning stream.
Lying in his third-story cupola bedroom, he felt the tall power it gave him, riding high in the June
wind, the grandest tower in town. At night, when the trees washed together, he flashed his gaze like
a beacon from this lighthouse in all directions over swarming seas of elm and oak and maple.
Now. ..

“Boy,” whispered Douglas.

A whole summer ahead to cross off the calendar, day by day. Like the goddess Siva in the travel
books, he saw his hands jump everywhere, pluck sour apples, peaches, and midnight plums. He
would be clothed in trees and bushes and rivers. He would freeze, gladly, in the hoar frosted
icehouse door. He would bake, happily, with ten thousand chickens, in Grandma’s kitchen.

But now—a familiar task awaited him.
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One night each week he was allowed to leave his father, his mother, and his younger brother
Tom asleep in their small house next door and run here, up the dark spiral stairs to his
grandparents’ cupola, and in this sorcerer’s tower sleep with thunders and visions, to wake before
the crystal jingle of milk bottles and perform his ritual magic.

He stood at the open window in the dark, took a deep breath and exhaled.

The street lights, like candles on a black cake, went out. He exhaled again and again and the
stars began to vanish.

Douglas smiled. He pointed a finger.

There, and there. Now over here, and here . . .

Yellow squares were cut in the dim morning earth as house lights winked slowly on. A sprinkle
of windows came suddenly alight miles off in dawn country.

“Everyone yawn. Everyone up.”

The great house stirred below.

“Grandpa, get your teeth from the water glass!” He waited a decent interval. “Grandma and
Great-grandma, fry hot cakes!”

The warm scent of fried batter rose in the drafty halls to stir the boarders, the aunts, the uncles,
the visiting cousins, in their rooms.

“Street where all the Old People live, wake up! Miss Helen Loomis, Colonel Freeleigh, Miss
Bentley! Cough, get up, take pills, move around! Mr. Jonas, hitch up your horse, get your junk
wagon out and around!”

The bleak mansions across the town ravine opened baleful dragon eyes. Soon, in the morning
avenues below, two old women would glide their electric Green Machine, waving at all the dogs.
“Mr. Tridden, run to the carbarn!” Soon, scattering hot blue sparks above it, the town trolley would
sail the rivering brick streets.

“Ready John Huff, Charlie Woodman?” whispered Douglas to the Street of Children. “Ready!”
to baseballs sponged deep in wet lawns, to rope swings hung empty in trees.

“Mom, Dad, Tom, wake up.”

Clock alarms tinkled faintly. The courthouse clock boomed. Birds leaped from trees like a net
thrown by his hand, singing. Douglas, conducting an orchestra, pointed to the eastern sky.

The sun began to rise.

He folded his arms and smiled a magician’s smile. Yes, sir, he thought, everyone jumps,
everyone runs when I yell. It’ll be a fine season. He gave the town a last snap of his fingers.

Doors slammed open; people stepped out.

Summer 1928 began.

7.

REBECCA

by D. du Maurier
(Extract from chapter 7)

| cannot remember her words now, but I know that she bade me welcome to Manderley, in the
name of herself and the staff, a stiff, conventional speech rehearsed for the occasion, spoken in a
voice as cold and lifeless as her hands had been. When she had finished she waited, as though for a
reply, and | remember blushing scarlet, stammering some sort of thanks in return, and dropping
both my gloves in my confusion. She stooped to pick them up, and as she handed them to me | saw
a little smile of scorn upon her lips, and | guessed at once she considered me ill-bred. Something, in
the expression of her face, gave me a feeling of unrest, and even when she had stepped back, and
taken her place amongst the rest, | could see that black figure standing out alone, individual and
apart, and for all her silence | knew her eye to be upon me. Maxim took my arm and made a little
speech of thanks, perfectly easy and free from embarrassment, as though the making of it was no
effort to him at all, and then he bore me off to the library to tea, closing the doors behind us, and we
were alone again.
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Two cocker spaniels came from the fireside to greet us. They pawed at Maxim, their long, silken
ears strained back with affection, their noses questing his hands, and then they left him and came to
me, sniffing at my heels, rather uncertain, rather suspicious. One was the mother, blind in one eye,
and soon she had enough of me, and took herself with a grunt to the fire again, but Jasper, the
younger, put his nose into my hand, and laid a chin upon my knee, his eyes deep with meaning, his
tail a-thump when I stroked his silken ears.

| felt better when | had taken my hat off, and my wretched little fur, and thrown them both beside
my gloves and my bag on to the window-seat. It was a deep, comfortable room, with books lining
the walls to the ceiling, the sort of room a man would move from never, did he live alone, solid
chairs beside a great open fireplace, baskets for the two dogs in which I felt they never sat, for the
hollows in the chairs had tell-tale marks. The long windows looked out upon the lawns, and beyond
the lawns to the distant shimmer of the sea.

There was an old quiet smell about the room, as though the air in it was little changed, for all the
sweet lilac scent and the roses brought to it throughout the early summer. Whatever air came to this
room, whether from the garden or from the sea, would lose its first freshness, becoming part of the
unchanging room itself, one with the books, musty and never read, one with the scrolled ceiling, the
dark panelling, the heavy curtains.

It was an ancient mossy smell, the smell of a silent church where services are seldom held, where
rusty lichen grows upon the stones and ivy tendrils creep to the very windows. A room for peace, a
room for meditation.

Soon tea was brought to us, a stately little performance enacted by Frith and the young footman,
in which | played no part until they had gone, and while Maxim glanced through his great pile of
letters | played with two dripping crumpets, crumbled cake with my hands, and swallowed my
scalding tea. Now and again he looked up at me and smiled, and then returned to his letters, the
accumulation of the last months | supposed, and | thought how little 1 knew of his life here at
Manderley, of how it went day by day, of the people he knew, of his friends, men and women, of
what bills he paid, what orders he gave about his household. The last weeks had gone so swiftly,
and | — driving by his side through France and Italy - thought only of how I loved him, seeing
Venice with his eyes, echoing his words, asking no questions of the past and future, content with
the little glory of the living present. For he was gayer than | had thought, more tender than | had
dreamed, youthful and ardent in a hundred happy ways, not the Maxim | had first met, not the
stranger who sat alone at the table in the restaurant, staring before him, wrapped in his secret self.
My Maxim laughed and sang, threw stones into the water, took my hand, wore no frown between
his eyes, carried no burden on his shoulder.

8.

THE HEADLESS HORSEMAN
by T. Mayne Reid

(Prologue)

The stag of Texas, reclining in midnight lair, is startled from his slumbers by the hoofstroke of
a horse.

He does not forsake his covert, nor yet rise to his feet. His domain is shared by the wild steeds
of the savannah, given to nocturnal straying. He only uprears his head; and, with antlers
o’ertopping the tall grass, listens for a repetition of the sound.

Again is the hoofstroke heard, but with altered intonation. There is a ring of metal—the
clinking of steel against stone.

The sound, significant to the ear of the stag, causes a quick change in his air and attitude.
Springing clear of his couch, and bounding a score of yards across the prairie, he pauses to look
back upon the disturber of his dreams.

In the clear moonlight of a southern sky, he recognises the most ruthless of his enemies—man.
One is approaching upon horseback.
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Yielding to instinctive dread, he is about to resume his flight: when something in the
appearance of the horseman—some unnatural seeming—holds him transfixed to the spot.

With haunches in quivering contact with the sward, and frontlet faced to the rear, he continues
to gaze—his large brown eyes straining upon the intruder in a mingled expression of fear and
bewilderment.

What has challenged the stag to such protracted scrutiny?

The horse is perfect in all its parts—a splendid steed, saddled, bridled, and otherwise
completely caparisoned. In it there appears nothing amiss—nothing to produce either wonder or
alarm. But the man—the rider? Ah! About him there is something to cause both—something
weird—something wanting!

By heavens! it is the head!

Even the unreasoning animal can perceive this; and, after gazing a moment with wildered
eyes—wondering what abnormal monster thus mocks its cervine intelligence—terror-stricken it
continues its retreat; nor again pauses, till it has plunged through the waters of the Leona, and
placed the current of the stream between itself and the ghastly intruder.

Heedless of the affrighted deer—either of its presence, or precipitate flight—the Headless
Horseman rides on.

He, too, is going in the direction of the river. Unlike the stag, he does not seem pressed for
time; but advances in a slow, tranquil pace: so silent as to seem ceremonious.

Apparently absorbed in solemn thought, he gives free rein to his steed: permitting the animal,
at intervals, to snatch a mouthful of the herbage growing by the way. Nor does he, by voice or
gesture, urge it impatiently onward, when the howl-bark of the prairie-wolf causes it to fling its
head on high, and stand snorting in its tracks.

He appears to be under the influence of some all-absorbing emotion, from which no common
incident can awake him. There is no speech—not a whisper—to betray its nature. The startled
stag, his own horse, the wolf, and the midnight moon, are the sole witnesses of his silent
abstraction.

His shoulders shrouded under a serapé, one edge of which, flirted up by the wind, displays a
portion of his figure: his limbs encased in “water-guards” of jaguar-skin: thus sufficiently
sheltered against the dews of the night, or the showers of a tropical sky, he rides on—silent as the
stars shining above, unconcerned as the cicada that chirrups in the grass beneath, or the prairie
breeze playing with the drapery of his dress.

Something at length appears to rouse from his reverie, and stimulate him to greater speed—his
steed, at the same time. The latter, tossing up its head, gives utterance to a joyous neigh; and,
with outstretched neck, and spread nostrils, advances in a gait gradually increasing to a canter.
The proximity of the river explains the altered pace.

The horse halts not again, till the crystal current is surging against his flanks, and the legs of
his rider are submerged knee-deep under the surface.

The animal eagerly assuages its thirst; crosses to the opposite side; and, with vigorous stride,
ascends the sloping bank.

Upon the crest occurs a pause: as if the rider tarried till his steed should shake the water from
its flanks. There is a rattling of saddle-flaps, and stirrup-leathers, resembling thunder, amidst a
cloud of vapour, white as the spray of a cataract.

Out of this self-constituted nimbus, the Headless Horseman emerges; and moves onward, as
before.

Apparently pricked by the spur, and guided by the rein, of his rider, the horse no longer strays
from the track; but steps briskly forward, as if upon a path already trodden.

A treeless savannah stretches before—selvedged by the sky. Outlined against the azure is seen
the imperfect centaurean shape gradually dissolving in the distance, till it becomes lost to view,
under the mystic gloaming of the moonlight!
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9.

THE NEW DRESS
by V. Wolf
(Extract)

What she [Mabel] had thought that evening when, sitting over the teacups, Mrs. Dalloway’s
invitation came, was that, of course, she could not be fashionable. It was absurd to pretend it even —
fashion meant cut, meant style, meant thirty guineas at least — but why not be original? Why not be
herself, anyhow? And, getting up, she had taken that old fashion book of her mother’s, a Paris
fashion book of the time of the Empire, and had thought how much prettier, more dignified, and
more womanly they were then, and so set herself — oh, it was foolish — trying to be like them,
pluming herself in fact, upon being modest and old-fashioned, and very charming, giving herself up,
no doubt about it, to an orgy of self-love, which deserved to be chastised, and so rigged herself out
like this.

But she dared not look in the glass. She could not face the whole horror — the pale yellow,
idiotically old-fashioned silk dress with its long skirt and its high sleeves and its waist and all the
things that looked so charming in the fashion book, but not on her, not among all these ordinary
people. She felt like a dressmaker’s dummy standing there, for young people to stick pins into.

“But, my dear, it’s perfectly charming!” Rose Shaw said, looking her up and down with that little
satirical pucker of the lips which she expected — Rose herself being dressed in the height of the
fashion, precisely like everybody else, always.

We are all like flies trying to crawl over the edge of the saucer, Mabel thought, and repeated the
phrase as if she were crossing herself, as if she were trying to find some spell to annul this pain, to
make this agony endurable. Tags of Shakespeare, lines from books she had read ages ago, suddenly
came to her when she was in agony, and she repeated them over and over again. “Flies trying to
crawl,” she repeated. If she could say that over often enough and make herself see the flies, she
would become numb, chill, frozen, dumb. Now she could see flies crawling slowly out of a saucer
of milk with their wings stuck together; and she strained and strained (standing in front of the
looking-glass, listening to Rose Shaw) to make herself see Rose Shaw and all the other people there
as flies, trying to hoist themselves out of something, or into something, meagre, insignificant,
toiling flies. But she could not see them like that, not other people. She saw herself like that — she
was a fly, but the others were dragonflies, butterflies, beautiful insects, dancing, fluttering,
skimming, while she alone dragged herself up out of the saucer. (Envy and spite, the most
detestable of the vices, were her chief faults.)

“I feel like some dowdy, decrepit, horribly dingy old fly,” she said, making Robert Haydon stop
just to hear her say that, just to reassure herself by furbishing up a poor weak-kneed phrase and so
showing how detached she was, how witty, that she did not feel in the least out of anything. And, of
course, Robert Haydon answered something, quite polite, quite insincere, which she saw through
instantly, and said to herself, directly he went (again from some book), “Lies, lies, lies!” For a party
makes things either much more real, or much less real, she thought; she saw in a flash to the bottom
of Robert Haydon’s heart; she saw through everything. She saw the truth. THIS was true, this
drawing-room, this self, and the other false. Miss Milan’s little workroom was really terribly hot,
stuffy, sordid. It smelt of clothes and cabbage cooking; and yet, when Miss Milan put the glass in
her hand, and she looked at herself with the dress on, finished, an extraordinary bliss shot through
her heart. Suffused with light, she sprang into existence. Rid of cares and wrinkles, what she had
dreamed of herself was there — a beautiful woman. just for a second (she had not dared look longer,
Miss Milan wanted to know about the length of the skirt), there looked at her, framed in the
scrolloping mahogany, a grey-white, mysteriously smiling, charming girl, the core of herself, the
soul of herself; and it was not vanity only, not only self-love that made her think it good, tender, and
true. Miss Milan said that the skirt could not well be longer; if anything the skirt, said Miss Milan,
puckering her forehead, considering with all her wits about her, must be shorter; and she felt,
suddenly, honestly, full of love for Miss Milan, much, much fonder of Miss Milan than of any one

55



in the whole world, and could have cried for pity that she should be crawling on the floor with her
mouth full of pins, and her face red and her eyes bulging — that one human being should be doing
this for another, and she saw them all as human beings merely, and herself going off to her party,
and Miss Milan pulling the cover over the canary’s cage, or letting him pick a hemp-seed from
between her lips, and the thought of it, of this side of human nature and its patience and its
endurance and its being content with such miserable, scanty, sordid, little pleasures filled her eyes
with tears.

10.

STONE CITY
by A. Proulx
(Extract)

The dark-colored fox trotted along the field edge with his nose down, following the woodsline of
his property — his by right of use. His smoky pelt was still dull from molting and had not yet begun
to take on its winter lustre. A stalk of panic grass shivered and he pounced, then crunched the
grasshopper.

He skirted the silver ruins of abandoned farm buildings and spent some time in the orchard
eating windfalls. Then he left the apple trees, crossed the brook at the back of the field, pausing to
lap the water, and moved into the woods. He went familiarly into the poplars, black ears pricked to
the turn of a leaf, nose taking up the rich streams of scent that flowed into the larger river of rotted
leaf mold and earth.

1

At the time | moved into Chopping County, Banger was about fifty, a heavy man, all suet and
mouth. At first I thought he was that stock character who remembered everybody’s first name,
shouting “Har ya! How the hell ya doin’?” to people he’d seen only an hour before, giving them a
slap on the back or a punch on the arm — swaggering gestures in school, but obnoxious in a
middleaged man. | saw him downtown, talking to anybody who would listen, while he left his
hardware store to the attentions of a slouchy kid who could never find anything on the jumbled
shelves.

| made the mistake of saying what | thought about Banger one night at the Bear Trap Grill. The
bar was a slab of varnished pin; the atmosphere came from a plastic moose on top of the cash
register and a mason jar half-filled with pennies.

| wanted to find somebody to go bird shooting with, somebody who knew the good coverts in the
slash-littered mountainous country. I’d always hunted alone, self-taught, doing what | guessed was
right, but still believing that companionship increased the pleasure of hunting, just as “layin’ up”
with somebody as they said locally, was better than sleeping alone.

| was sitting next to Tukey. His liver-spotted hands shook; hard to get a straight answer from
him or anyone else. They said he was a pretty good man for grouse. They said he might take
company. I’d been courting him, hoping for an invitation to go out when the season opened. I
thought I had him ready to say, “Hell yes, come on along.”

Banger was at the end of the bar talking nonstop to deaf Fance who had hearing-aid switches all
over the front of his shirt. Tukey said Fance had a gun collection in his spare bedroom and was
afraid to sleep at night, afraid thieves would break in when the hearing aids lay disconnected on the
bedside table.

“God, that Banger. He’s always here, always yapping. Doesn’t he ever go home?” I asked
Tukey. In ten seconds | scratched weeks of softening the old man up. All that beer for nothing. His
face pleated like a closing concertina.

“Well, now, as a matter of fact, he don’t, much. His place burned down and the wife and kid was
fried right up in it. He got nothing left but his dog and the goddamn hardware store his old man left
him and which he was never suited to.
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“And my advice to you,” Tukey said, “if you want to go out bird shootin’ like you been hintin’
around, or deer or ’coon or rabbit or bear huntin’, or,” and his dried-leaf voice rose to a mincing
falsetto, “just enjoying’ the rare beauties of our woodlands ...” He broke off to grin maliciously,
exposing flawless plastic teeth, to let me know they had seen me walking in the woods with neither
rod nor gun in my hands.

His voice dropped again, weighted with sarcasm. “My advice to you if you want to know where
the birds is, is to get real friendly with that Banger you think is so tiresome. What he don’t know
about this country is less than that.” He raised the dirty stub of an amputated forefinger, the local
badge of maimedness that set those who worked with chain saws apart from lesser men.

“Him?” I glanced at Banger punctuating his torrent of words with intricate gestures. He pointed
with his chin and his hands flew up into the air like birds.

“Yes, him. And if you go huntin’ with him I’d like to hear about it, because Banger keeps to
himself. Nobody, not me, not Fance, has went out huntin’ with him for years.” He turned away from
me. | finished my drink and left. There was nothing else to do.
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Test for self-control 1. Stylistics as a Linguistic Discipline, its Basic Notions. Stylistic
Differentiation of the English Vocabulary
1. Match the notion with its definition.

1) norm

2) stylistic device
3) Stylistics

4) individual style
5) expressive means

(@) are those linguistic forms and properties that have the potential to make
the utterance emphatic or expressive.

(b) is a unique combination of language units, expressive means, stylistic
devices peculiar to a given writer, which makes that writer's works or even
utterances easily recognizable.

(c) is the invariant of the phonetic, morphological, lexical and syntactical
patterns circulating in language-in-action at a given period of time.

(d) is a conscious and intentional intensification of some typical structural
and/or semantic property of a language unit promoted to a generalized status
and thus becoming a generative model.

(e) is a system of co-ordinated, interrelated and inter-conditioned language
means intended to fulfil a specific function of communication and aiming at
a definite effect.

2. Define what level the following expressive means belong to.
(a) pauses, (b) diminutive suffixes, (c) logical stress, (d) intensifiers, (e) drawling, (f) nonce words

1. Phonetic — .........
2. Morphological — ..
3. Lexical —...........

3. Choose the groups of words which make up literary vocabulary.
(@) common literary words; terms; poetic words; archaic words; barbarisms and foreign words;

literary coinages.

(b) terms; poetic words; archaic words; barbarisms and foreign words; literary coinages.
(c) common literary words; terms; poetic words; historical words; barbarisms and foreign words;

literary coinages.

(d) common literary words; professionalisms; poetic words; archaic words; barbarisms and foreign
words; literary coinages.

4. Name the groups of words which make up colloquial layer of vocabulary.

5. Find the word which is bookish in style.

(a) darkness
(b) harmony
(c) foolish
(d) glad
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6. Find the word which is colloquial in style.
(a) parent

(b) father

(c) dad

(d) ancestor

7. Find a non-literary word (slangism).
(a) wife

(b) sister

(c) missus

(d) mother

8. Find a non-literary word (professionalism).
(a) ashop

(b) a store

(c)alab

(d) a bam

9. Find a non-literary word (vulgarism).
(@) bad

(b) awful

(c) negative

(d) bloody

10. Name the group the words in italics belong to: “Sayst thou?” answered the Prince; “then thou
canst hit the white thyself, I'll warrant.”

(a) vulgarism

(b) neologism

(c) archaism

(d) jargonism

Test for self-control 2. Stylistic Potential of the Phono-Graphical level. Stylistic Potential of the
Morphological level
1. Divide the given stylistic devices into sound instrumentory and means of verification.
(a) rhythm, (b) alliteration, (c) rhyme , (d) assonance, (e) onomatopoeia
1) Sound INStIUMENTOTY .....eutntt ettt et e ee e eaaans
2) Means of verification ...........o.vviiiiiiiiiii e

2. The intentional violation of the graphical shape of a word (or word combination) used to reflect
its authentic pronunciation is called ...

(a) alliteration

(b) print

(c) onomatopoeia

(d) graphon

3. ... is aregular alteration of similar or equal units of speech.
(@) rhythm

(b) assonance

(c) rhyme

(d) morphemic repetition
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4. Morphemic foregrounding is meant ...

(a) to add logical, emotive and expressive connotation

(b) to convey the atmosphere of authentic live communication
(c) to show the loudness of the voice

5. Phonetic stylistic devices are used for the purpose of ...

(a) producing a certain acoustic effect

(b) giving emphasis to the utterance and arousing emotions in the reader or the listener

(c) imitating movement, behaviour

(d) producing a certain acoustic effect, giving emphasis to the utterance and arousing emotions in
the reader or the listener

6. Name the examples of onomatopoeia.

(a) If I’'m two minutes late, he starts shouting at me.

(b) The blades of the propeller whirred noisily.

(c) Now they are chanting that they want their money back.
(d) The baby is fond of splashing in the bath.

7. ldentify the examples of alliteration.

(a) Seven slick slimey snakes slowly sliding southward.
(b) Children should be seen and not heard.

(c) Fresh French fried fly fritters.

(d) Beggars can’t be choosers.

8. Identify the examples of assonance.

(@) The pain from the man’s sorrow is eating his heart out.

(b) Freezy breeze made these three trees freeze.

(c) Absence makes the heart grow fonder.

(d) My dame hath a lame tame crane, my dame hath a crane that is lame.

9. Name the SD used in the following example: “Dat's more dan I know, and debbil take me if |
don't blieve 'tis more dan he know, too”.

(a) extention of the morphemic valency

(b) graphon

(c) root repetition

(d) alliteration

10. Identify the example of extention of the morphemic valency.

(a) That was masterly. Or, should one say, mistressly.

(b) Among the blackish foliage in the distance shone the small red and orange of the village.

(c) Oh? 1 see? You suffer from wakefulness.

(d) The man’s attitude was the devil take the hindmost and he never helped his friends when they
needed help.

Test for self-control 3. Stylistic Potential of the Lexical level

1. Match the notion with its definition.

1) metonymy  (a) is a combination of two words in which the meanings of the two words clash,
2) nonsense being opposite in sense.

of non- (b) denotes a transference of names based on the associated likeness between two
sequence objects.
3) epithet (c) rests on the extension of syntactical valency and results in joining two

4) metaphor ~ semantically disconnected clauses into one sentence.
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5) oxymoron  (d) denotes a transference of meaning which is based on contiguity of notions.
(e) is a SD based on the interplay of emotive and logical meaning in an attributive
word, phrase or even sentence, used to characterise an object and pointing out to
the reader and frequently imposing on him.

2. The restoring the literal original meaning of the word, which lost some of its semantic
independence and strength in a phraseological unit or cliché is called ...

(a) verbal irony

(b) pun

(c) semantically false chain

(d) violation of phraseological unit

3. Name the particular SD, which is observed in cases when a personal name stands for something
connected with the bearer of that name.

(a) metaphorical antonomasia

(b) synecdoche

(c) metonymic antonomasia

(d) metonymy

4. What is the SD in which the meaning that a speaker implies differs sharply from the meaning that
is ostensibly expressed. Thus, one thing is said and the opposite is implied?

(a) semantically false chain

(b) nonsense of non-sequence

(c) violation of phraseological unit

(d) irony

5. Name the particular SD, which is defined as “a SD in which emphasis is achieved through
intentional underestimation”.

(@) hyperbole

(b) oxymoron

(c) metaphor

(d) understatement

6. Identify the example of metaphor.

(a) Nonetheless, the threat was as sharp as a blade.

(b) He combed his fingers through his thick hair as his mind lifted out of the fog of despair, coming
into focus upon seeing the vine.

(c) Another quite different creature, pointed-nosed, sharp-eyed, gazed back at hi

(d) She was a faded white rabbit of a woman.

7. Name the particular SD used in the given example: “My wishes raced through the house high
hay//And nothing I cared, at my sky blue trades . . .”

(@) simile

(b) irony

(c) metonymy

(d) metaphor

8. Name the particular SD used in the given example: “England has two eyes, Oxford and
Cambridge. They are the two eyes of England, and two intellectual eyes”.

(a) oxymoron

(b) hyperbole

(c) antonomasia
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(d) metonymy

9. Find the example of synecdoche.

(a) The town was stormed after a long siege.

(b) He felt as though he must find a sympathetic intelligent ear.
(c) "1l never hold out my hand to him.

10. Define the lexical SD used in the given example: “He made his way through the perfume and
conversation”.

(a) pun

(b) violation of phraseological unit

(c) zeugma

(d) metaphor

11. Name the kind of set expression, which is defined as “an indirect reference, by word or phrase,
to a historical, literary, mythological, biblical fact or to a fact of everyday life made in the course of
speaking or writing”.

(@) allusion

(b) saying

(c) quotation

(d) epigram

12. A short, witty statement in verse or prose which may be complimentary satiric or aphoristic and
the author of which is known is called ... .

(a) quotation

(b) epigram

(c) proverb

(d) cliché

13. Name the set expression, which is defined as “a kind of stable word combination which has
become familiar, has won general recognition and which by its iteration has been accepted as a unit
of the language”.

(a) epigram

(b) allusion

(c) cliché

(d) quotation

14. Name the set expression, which is defined as “a repetition of a phrase or statement from a book,
speech and the like used by way of authority, illustration, proof or as a basis for further speculation
on the matter in hand”.

(a) quotation

(b) allusion

(c) cliché

(d) epigram

15. Quotations are used as a stylistic device in the ... .
(@) belles-lettres style

(b) publicistic style

(c) scientific style

(d) any style
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16. Match the allusions with the notions they typify.

1) Aeolian (a) betrayal, cunning, weakness
2) Capulet (b) rebellion and disobedience
3) Moriarty (c) music

4) Bounty (d) criminals

5) Delilah (e) anger

17. Group the set expressions according to their connotation.

(a) with flying colours, (b) to look down in the mouth, (c) to rub smb up the wrong way, (d) to blow
one’s top, () to waste one’s breath, (f) like a hog in the armour, (g) a pig in clover, (h) to put new
heart into smb, (i) to be in one’s element, (j) a dab hand
1) POSTEIVE .ttt
2) NEZATIVE . uvtttentett ettt et et e et et et e et et et e et e et e et

18. Define the set expression used in the given example: “If this doesn’t turn out to be a suicide, I
am a monkey’s uncle”.

(@) proverb

(b) allusion

(c) cliché

(d) epigram

19. Group separately the set expressions containing metaphor and metonymy.

(a) adog in the manger, (b) all ears, (c) queer fish, (d) to count noses, (e) an old hand, (f) walking
dictionary, (g) blue coat, (h) to be on the razor edge, (i) blue bonnet, (j) a cat has nine lives

1) Containing MeEtaPhOr .......ovutiti it aeens

2) Containing MELONYIMY . ... .euuintentete ettt e et et e et ae e eeeaenas

20. Match the clichés with the proper explanation.

1) coup de grace (a) an extra advantage or additional benefit

2) hand in glove (b) the central point of a dispute

3) the bone of contention (c) on very intimate terms; allies

4) a slippery slope (d) a finishing stroke

5) the frosting/icing on the cake (e) a dangerous path or situation leading to disaster

Test for self-control 4. Stylistic Potential of the Syntactical level
1. Name the type of repetition.

[...a,a....b,b....c,c....]
[a,a,a,]

2. Name the particular SD, which is defined as “a SD based on singling out a secondary member of
the sentence with the help of punctuation (intonation)”.

(a) inversion

(b) detachment

(c) suspense

(d) chiasmus
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3. The peculiar interrogative construction which semantically remains a statement is called a ... .
(a) parallel construction

(b) question-in-the-narrative

(c) inversion

(d) rhetorical question

4. Name the particular SD, which is defined as “a compositional device which consists in arranging
the matter of a communication in such a way that the less important, descriptive, subordinate parts
are amassed at the beginning, the main idea being withheld till the end of the sentence”.

(@) inversion

(b) apokoinu construction

(c) detachment

(d) suspense

5. The syntactical SD in which the second part of the utterance is separated from the first one by a
full stop though their semantic and grammatical ties remain very strong is called ... .

(a) suspense

(b) gap-sentence link

(c) apokoinu construction

(d) aposiopesis

6. Define the syntactical SD used in the given example: “So large was the stream that already the
water was about their ankles”.

(a) parallel construction

(b) apokoinu construction

(c) inversion

(d) suspense

7. ldentify the example of detachment.

(a) Rod nodded, slowly.

(b) He, whose blood of heart and life was nearest at stake in the issue, was the first to act.
(c) Up they all jumped.

(d) I know all about it, my friend.

8. Find the example of chiasmus.

(a) Better the devil you know than the devil you don’t.

(b) Poets utter great and wise things which they do not themselves understand

(c) She always glances up and glances down and doesn’t know where to look, but looks all the
prettier

(d) I kissed my girl, my girl kissed me.

9. Identify the example of suspense.

(a) For less than a minute, but for nearly a minute, no word was uttered, no thought was betrayed by
a restless movement.

(b) In came Mr. Brown, Mr. Smith went out.

(c) She was crazy about, in the beginning.

(d) He, whose blood of heart and life was nearest at stake in the issue, was the first to act.

10. Define the syntactical SDs used in the given example: “Here died my mother. Herein was |
born. But it is mere idleness to say that | had not lived before — that the soul has no previous
existence”.
(a) suspense
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(b) inversion
(c) parallel construction
(d) polysyndeton

Test for self-control 5. Stylistic Potential of the Lexico-Syntactical level

1. Match the notion with its definition.

(@) is a figure of inequality realised in decreasing significance, importance or
emotional tension of narration.

(b) is a two-component structure in which two negations are joined to give a

1) climax . g

2) simile possessive evalt_Jatlon. _ o _

3) litotes (c) is a semantically complicated parallel construction, in which each next word
4) anticlimax combination (clause, sentence) is logically more important or emotionally stronger

and more explicit.
(d) is an imaginative comparison of two unlike objects belonging to two different
classes on the grounds of similarity of some quality.

2. The SD which is aimed to stress the heterogeniety of the described phenomenon, to show that the
latter is a dialectical unity of two (or more) opposing features is called ....

(@) simile

(b) periphrasis

(c) metaphor

(d) antithesis

3. Name the SD, which is defined as “a SD which denotes the use of a longer phrasing in place of a
possible shorter and plainer form of expression.”.

(@) simile

(b) periphrasis

(c) metaphor

(d) litotes

4. Choose the SD which is based on an evident increase in the volume of the corresponding
concepts.

(@) logical climax

(b) quantitative climax

(c) anticlimax

(d) emotional climax

5. A structure of three components (the tenor, the vehicle, the uniting formal element) is presented
inaSD called ... .

(a) litotes

(b) periphrasis

(c) metaphor

(d) simile

6. The concrete stylistic function of this device is to show the relative importance of things as seen
by the author, or to impress upon the reader the significance of the things described by suggested
comparison, or to depict phenomena dynamically.

(a) climax

(b) periphrasis

(c) metaphor

(d) antithesis
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7. Define the lexico-syntactical SD used in the given example: “He was pleased when the child
began to adventure across floors on hands and knees; he was gratified, when she managed the trick
of balancing herself on two legs; he was delighted when she first said 'ta-ta'; and he was rejoiced
when she recognized him and smiled at him”.

(a) antithesis

(b) periphrasis

(c) climax

(d) anticlimax

8. Define the lexico-syntactical SD used in the given example: “Papa, love. | am a mother. | have a
child who will soon call Walter by the name by which I call you™.

(a) anticlimax

(b) periphrasis

(c) litotes

(d) antithesis

9. Define the lexico-syntactical SD used in the given example: “She was absolutely sure that he
would help her, and not without reason”.

(a) antithesis

(b) litotes

(c) anticlimax

(d) periphrasis

10. Match the periphrases with the notion they represent.
1) a terminological inexactitude (a) a fatalist

2) soft gold (b) a woman

3) a man who believes in fate (c) alie

4) a daughter of Eve (d) furs

5) a knight of fortune (e) a mercenary, adventurer

Test for self-control 6. Functional Styles in Modern English

1. The functional style is ... .

(a) a special social differentiation of speech

(b) a patterned variety of literary text characterized by the greater or lesser typification of its
constituents, supra-phrasal units, in which the choice and arrangement of interdependent and
interwoven language media are calculated to secure the purport of the communication

(c) the form of communication which depends on the situation in which the communication is
maintained

(d) a patterned variety of literary text, in which the choice and arrangement of interdependent and
interwoven language media are calculated to secure the purport of the communication

2. The belles-lettres functional style includes the following substyles ... .
(a) poetry, emotive prose, drama

(b) the oratory, essays, poetry, emotive prose, drama

(c) essays, poetry, prose, drama

(d) poetry, emotive prose, drama, essay

3. The aim of the functional style of scientific prose is ... .

(a) to prove a hypothesis, to create new concepts

(b) to inform the reader

(c) to disclose the internal laws of existence, development, relations between different phenomena
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(d) to prove a hypothesis, to create new concepts, to disclose the internal laws of existence,
development, relations between different phenomena

4. A literary composition of moderate length on philosophical, social, aesthetic or literary subjects
characterized by personality in the treatment of the theme and naturalness of expression is called ...
(a) essay

(b) short story

(c) drama

(d) novel

5. The scientific style is characterized by ... .

(a) the use of terms specific to a certain branch of science; sentence pattern of 3 types; the use of
quotations, references and foot-notes; the impersonality

(b) conventionality; unemotiveness; encoded character; a general syntactical mode of combining
several pronouncements into one sentence

(c) the use of terms specific to a certain branch of science; the use of quotations, references and
foot-notes; the impersonality; conventionality; unemotiveness

(d) the logical sequence of utterances with clear indication of their interrelation and interdependence;
the use of terms specific to a certain branch of science; sentence pattern of 3 types: postulatory,
argumentative, and formulative; the use of quotations, references and foot-notes; the impersonality

6. The external differentiating features of the substyle of poetry are ... .
(a) rhythm and rhyme

(b) metre and line

(c) rhythm, rhyme, metre

(d) images

7. Name the functional style, which is characterized as the most conservative one and preserves
cast-iron forms of structuring and uses syntactical constructions and words long known as archaic
and not observed anywhere else.

(@) style of official documents

(b) scientific style

(c) publicistic style

(d) newspaper style

8. The oratorical style of language is the oral subdivision of the ... .
(a) newspaper style

(b) publicistic style

(c) scientific style

(d) belles-lettres style

9. The style of official documents is represented by the following substyles ... .

(a) business documents

(b) legal documents, diplomatic documents, business documents

(c) business documents, legal documents, diplomatic documents, military documents
(d) legal documents

10. Name the functional style, which is famous for its explicit pragmatic function of persuasion
directed at influencing the reader and shaping his views, in accordance with the argumentation of
the author.
(a) publicistic style (b) newspaper style
(c) scientific style (d) belles-lettres style
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IIMTAHHSA 11 CAMOKOHTPOJITO

[lpy migroToBIi A0 NPAaKTUYHHUX 3aHATh, TECTYBaHHA Ta €K3aMeHy 3]100yBaueBi
PEKOMEHIYEThCS TIEPEBIPUTH PIBEHb BIACHOI MIATOTOBKH 32 JIOMIOMOTOK) IHTaHb  JUIS
CaMOKOHTPOJIIO.

Stylistics as a Linguistic Discipline, its Basic Notions

1. What do you now think stylistics is?

2. What do you consider as the goals of stylistics?

3. Which notions predetermine investigating functional styles?

4. What is called a stylistic device? What are expressive means?

5. What do we mean by stylistic analysis of the text?

6. What do know about correlation of style, norm and function in the language?
7. How is individual style different from functional style?

8. What is understood by “the notion of image”?

9. Give the definition of the notion “context”. What types of context do you know?
10. Do gender characteristics influence the stylistic effect of speech making?

Stylistic Differentiation of the English Vocabulary

1. What determines the choice of stylistically marked words in each particular situation?

2. In what situation are informal words used? Where are formal words used?

3. What is the difference between colloquialisms and slang? What are their common features?
4. What are the main features of dialectal words?

5. What is the principal difference between barbarisms and foreign words proper?

6. What are the principal characteristics of archaic words?

7. What is the difference between a term and a professionalism?

8. What kinds of words are grouped the term ‘standard English vocabulary’?

Stylistic Potential of the Phono-graphical level

1. What is the difference between rhythm and rhyme?

2. What is the difference between rhyme and metre?

3. What is understood by onomatopoeia? What variants of onomatopoeia exist?
4. What devices are used mainly in poetry? Give their definitions.

5. What are the purely phonetic stylistic devices?

6. What are the purely graphic stylistic devices?

7. What are the purposes of the usage of different print in the text?

8. What information can the reader get by means of graphon?

Stylistic Potential of the Morphological level

. What are the main cases of morphemic foregrounding?

. What are the functions of morphemic repetition?

. How are morphemes foregrounded in occasional words?
. What is the stylistic power of the verb based on?

. What is the stylistic power of the article based on?

. What is the stylistic power of the noun based on?

. What is the stylistic power of the pronoun based on?

. What is the stylistic power of the adjective based on?

O~NOOTE WN -

Stylistic Potential of the Lexical level
1. What are tropes? Enumerate them.
2. What is understood by the figurative meaning of the word?
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. What stylistic device deals with the speaking names? Name its stylistic functions.

. What is the difference between metaphor and metonymy?

. Name variants of metaphor and give their definitions.

. Metonymy can be based on ...

. How can one distinguish between zeugma and pun?

. What are the main characteristics of hyperbole?

. Are all the adjectives in the text considered epithets?

. Name structural types of epithets. Give examples.

10. Why are there comparatively few trite oxymorons and where are they mainly used?
11. What are allusioni based on? What is the purpose of using allusion in the speech?
12. What types of violation of phraseological unity do you know? Give examples.
13. What is meant by epigrams? Where are they used?

14. What are proverbs? What is the difference between proverbs and epigrams?

15. What is understood by “allusive quotation”?

OO ~NO LN DWN

Stylistic Potential of the Syntactical level

1. What is understood by “figures of speech”? Enumerate them.

2. What syntactical stylistic device deals with the questions that don’t require an answer?

3. What is the difference between an ellipsis and incomplete sentence?

4. What are the characteristic features of the aposiopesis? What is another name of this device?
5. How is parenthesis connected with detachment?

6. What units of language can be repeated? Which of them are called pure repetition? And which of
them are called syntactical repetition?

7. What is the repetition divided according to its structure? Give examples.

8. What is the difference between asyndeton and polysyndeton?

9. Name the types of stylistic inversion and give examples to each type.

10. Name the stylistic functions of suspense.

Stylistic Potential of the Lexico-syntectical level

1. What lexico-syntactical stylistic devices do you know?

2. In what way does the structure of an emotive climax differ from that of other types?

3. What can you say about the negative form of the climax?

4. What is an anticlimax?

5. What do you know about antithesis? Why is it viewed separately from parallel constructions?
6. What is the difference between simile and comparison? Give examples. Which of them is based
on logical comparison and which — on the figurative?

7. What words are used as connectives in similes? Give examples.

8. What is the most common analogy simile is based on?

9. What lexico-syntactical stylistic device is called circumlocution? How is it classified?

10. What is meant by euphemistic periphrases?

Functional Styles of the Modern English language

1. What are the appearance and existence of FS connected with?

2. What are specific vocabulary features of the newspaper style?

3. What are the indispensable linguistic features of the publicistic style?

4. What is the most obvious purpose of oratory?

5. Which typical features of the spoken variety of speech are present in the oratorical sub-style?
6. What are the most characteristic language features of the essay?

7. What is the most obvious linguistic feature of the style of scientific prose?
8. What is the communicative aim of the style of official documents?

9. What are the syntactical features of business letters?

10. Which major characteristics does official military language have?
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11. How are the scientific texts differentiated according to function-content-form?
12. What do you know about form in poetry?

13. Name the functions of the scientific functional style.

14. Comment on the linguistic features of the belles-lettres style.

15. Enumerate the substyles of the scientific style.
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INIATI'OTOBKA 1O EK3AMEHY

Jnst HaBvanbHOT auctuiuling «CThiricTika (OCHOBHA 1HO3€MHA MOBA)», siKa 33 HaBYAIbHUM
IUTAHOM Tiepeadavae MmiICYyMKOBUH KOHTPOJIb y (opMi YCHOTO ek3aMeHy, BiaBoauThes 20 Gairis.
3m00yBay BHIIOI OCBITH MOXE CKJIAJIaTH €K3aMEH, SIKIIO KiJIbKICTh OTPUMAHUX BIIPOJIOBK BUBUCHHS
mucuuIutig OaniB He MeHie sk 40. Hakonuueni 3mo0yBayem Oainu mmijJ yac BUBYEHHS HaBYAIbHOI
JTMCLIUIUTIHA HE aHYIIOITHCSA, a CyMyloThes. OIliHKa 3a eK3aMeH He MOKe OyTH MEHIIO 3a
KUTBKICTh HAKOMTMYCHUX HUM OaiB.

VY Oiner BKIIOYEHO JBa MUTAHHSA, MEPIIC 3 SIKUX CHPSIMOBAHO HA IMEPEBIPKY TEOPETHYHHX
3HaHb, IPyre — Ha KOHTPOJIb NPAKTUYHUX HABUYOK 1 BMiHb CTHIIICTHYHOTO aHAII3Y.

BianoBigaroun Ha mepiie 3anuTaHHA OuleTy 3700yBad Mae MOSCHUTH 0a30Bi MOHSTTS;
PO3KPUTH 3MICT Ta 3HAYMMICTh KOHKPETHOTO CTHIJIICTHYHOTO SIBHINA, HaBeCTH HOro aediHimii Ta
kputepii kinacudikariii, MPOKOMEHTYBAaTH CTHJIICTHYHI (DYHKIII 3 HaBEIEGHHSIM MPUKIAJIB, IO
UTIOCTPYIOTh II€ SIBHIIE; PO3KPHUTH KPHUTEPil CTHIIICTUYHOI KiIacUQiKalii CIOBHHKOBOTO CKIIAIY
AHMTIMCHKOT MOBH; JICTAJILHO OXapaKTePH3yBaTH MEBHUHN (YHKIIOHATBHUN CTUIIb.

Hpyre 3anmutaHHs Oinery mepeabadae CTHIIICTUYHHWEN aHami3 ypUBKY Tekcry. s aHamizy
MIPOMOHYIOTHCS YPUBKM TEKCTIB Pi3HOT (DYHKI[IOHABHO-CTUIBLOBOI 1 >KaHPOBOI MPHUHAJIEKHOCTI.
3n00yBau Mae 3p0OUTH BCEOIYHMIA CTHIIICTHYHUMA aHaJli3 YPUBKY TEKCTY, 110 HAJJA€THCS.

Ilumannsa 0o exzameny:

1.  Stylistics as a branch of general linguistics. Types of stylistic research and branches of
stylistics.

2. The notion of the stylistic device and the notion of expressive means (morphological
expressive means, word-building expressive means, lexical expressive means, syntactical
expressive means).

3. Phono-graphical stylistic devices and expressive means, their stylistic relevance:
instrumentation means (alliteration, assonance, onomatopoeia) and versification means
(rhythm, rhyme), graphon, hyphenation, multiplication, print, graphic imagery.

4.  Stylistic potential of the parts of speech: the noun and its stylistic potential, the pronoun and

its stylistic functions.

Stylistic potential of the parts of speech: the verb and its stylistic properties.

6.  Stylistic potential of the parts of speech: the article and its stylistic potential, the stylistic
power of the adjective.

7.  Lexical stylistic devices: metaphor (its types, functions) and its variants (personification,
zoosemy), hyperbole.

8.  Lexical stylistic devices: metonymy (its types and functions) and synecdoche as its variant,
antonomasia, oxymaoron.

9.  Lexical stylistic devices: epithet and its types, irony.

10. Lexical stylistic devices: play on words (zeugma, pun, violation of phraseological units).

11. Syntactical stylistic devices: particular use of colloquial constructions (rhetorical question,
ellipsis, aposiopesis), stylistic potential of word order (stylistic inversion, its types and
models, detachment, suspense).

12. Syntactical stylistic devices: syntactical repetition and its types, parallelism, chiasmus as the
variant of parallelism, tautology, enumeration, types of connection (polysyndeton, asyndeton,
attachment).

13. Lexico-syntactical stylistic devices: climax, anticimax, antithesis.

14. Lexico-syntactical stylistic devices: simile, periphrases, litotes.

15. Stylistic differentiation of the English vocabulary.

16. Peculiar use of cliche, proverbs and saying, epigrams, quotations and allusions in the text.

17. The notion of functional style. Distinctive linguistic features of the scientific functional style.

18. The notion of functional style. Distinctive linguistic features of the style of official documents.
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19. The notion of functional style. Distinctive linguistic features of the publicistic functional style.

20. The notion of functional style. Distinctive linguistic features of the belles-lettres functional
style.

21. The notion of functional style. Distinctive linguistic features of the newspaper functional
style.

22. The notion of the style and the individual style. The notion of the language norm.
Correlation of style, norm and function in the language.

Opienmoenuii 3pa3ok 6i0noeioi Ha opyze 3anumanHs Oinemy:

Deep down here by the dark water lived old Gollum, a small slimy creature. | don't know
where he came from, nor who or what he was. He was Gollum — as dark as darkness,
except for two big round pale eyes in his thin face. He had a little boat, and he rowed
about quite quietly on the lake; for lake it was, wide and deep and deadly cold. He
paddled it with large feet dangling over the side, but never a ripple did he make. He was
looking out of his pale lamp-like eyes for blind fish, which he grabbed with his long
fingers as quick as thinking. (J. R. R. Tolkien)

The extract belongs to the belles-lettres functional style? The substyle of emotive prose. It is a
sample of character’s description. The author introduces one of the personages, Gollum. The
narration begins with complete inversion, thus creating the atmosphere of fairy-tale and adding
relevance to the indication of the place of action — the cave, the stylistic effect is reinforced by use
of epithet “dark”. This atmosphere is consistently maintained all through the passage with the help
of partial inversion “for lake it was” used in convergence with detached epithets “wide, deep,
deadly cold” and polysyndeton “and ... and ...” and further by complete inversion “never a ripple
did he make”.

Describing Gollum, the author brings into play a number of various stylistic devices: the
detached epithets “small slimy” is introduced to characterize him as a part of the place where this
creature is living. This image is further sustained by similes “as dark as darkness”, “as quick as
thinking” epithets “pale” “lamp-like” and root repetition “quite quietly”. Anaphoric repetition “he”
serves for rhythmic organization of the text.
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KPUTEPII OLIHIOBAHHSA

Kpumepii oyinroeanns 3a piznumu euoamu pooomu

Bunx pobotu

banu

Kpurepii

[TpakTuysi
3aHSATTS

0 OaiiB

3n00yBau BiATBOPIOE HE3HAUHY YACTHHY HABYAIBHOTO MaTepiaiy,
Ma€ TIOBEPXOBi YSIBIICHHS PO MPEIMET BUBYCHHS, B OCHOBHOMY HE
po3ymi€ TOro, Mpo LIO TOBIJOMIISE, IUIyTa€ MOBHI (aKTH, IO
MIPU3BOJUTH JI0 TPYOUX (haKTUYHHMX IMOMUJIOK, Ma€ 3HAYHI TPYIHOIITI
y BUKOPUCTaHHI CHELiaJbHOI TEPMIHOJOTIi, BIANOBIAL HE
UTFoCTpoBaHa; 37100yBa4 HE 3JaTHUM BHKOHYBAaTH IPAKTHYHI
3aBlIaHHs 0e3 JOMOMOTH BHUKJIajada abo BIANOBIAb HA 3alMTaHHS
B3arajii BiJICyTHS.

1 Oan

3n100yBay po3Mi3HAE Ta OMUCYE JEsKi 00’€KTH BUBYEHHS, alieé HE
MOKe C(OPMYIIOBATH BU3HAUCHHS, YTPYIHIOETHCS Y BUKOPHCTAHHI
CHeIiaJIbHOT TEPMIHOJIOTI], MPHUITYCKAEThCS MOMHIIOK Yy HaBEICHHI
MPUKIIAIIB, BHKOPHCTOBYE €JIEMCHTApHI NPHUOMH  BHUKOHAHHS
MIPAKTUYHOTO 3aBJIaHHS, TIPU OMY JOITYCKA€ TIOMHIIKH U TTOTpedye
JIOITIOMOI'M BHKJIa/1a4a.

2 Oanu

3n100yBau 3Hae oOkpeMi (haKTHU, IO CTOCYIOTbCS HaBYAIBHOTO
MaTepialy, BUSIBIISIE 31aTHICTh €JIEMEHTAPHO BUCIIOBIIOBATH AYMKY,
YIPYIHIOETbCA Y BHUKOPUCTaHHI  CHEI[ialIbHOI  TEepPMIHOJIOrI],
HABOJWTH MPUKJIAAWA, ajle Ti, 10 HaJaHI BHUKJIATa4eM, B IIUJIOMY
aruliKye TEOPeTUYHI 3HAHHA MPU BUPIIICHHI MPAKTHYHUX 3aBJaHb,
ayie moTpedye JOIMOMOTH BUKIIaada i JOIMYCKA€e TOMHIIKHA, BHKOHYE
YaCTUHY MPAKTUYHOTO 3aBJAHHS.

3 Oamnu

3100yBay JTOCUTH IMOCIIJOBHO BIATBOPIOE MaTepiai JIeKIii, y pasi
CaMOCTIMHOTO BUBYEHHS TEMH MOXeE MepeKa3aTH OibIlly MOJIOBUHY
MaTepiary, CHHpalYuch Ha BIACHUH KOHCIEKT, MPOTE HE MOXeE
OOI'PYHTYBaTH BHUCIIOBJICHI AYMKH, IPU IbOMY HE JIOCUTh BIIEBHEHO
omepye  CHEIiaJbHOK  TEPMIHOJOTIE, 37100yBa4  HABOJWTH
MpUKJIaad, ane Ti, 10 HaJaHi BUKJIagadyeM, B IIJIOMY aruliKye
TEOPETUYHI 3HAHHA NpPU BHUPIMIEHHI NPaKTUYHUX 3aBJlaHb, aje
notrpeOye JOMOMOTM BUKJIAanaya W JOMYyCKae MOMMUIIKH, BHUKOHYE
YaCTUHY NPAKTUYHOTO 3aB/IaHHS.

4 0anu

3n100yBay Hajgae BIAMOBIAI Ha 3alUTAaHHS B LIJIOMY MPaBUJIbHI, ale
MIPUITYCKAETHCS HE3HAYHUX ITOMHMJIOK y BU3HAYEHHSIX,
BIJIMOBIaf0YH POOUTH BIACHI BUCHOBKH M TOCUTH BIIEBHEHO OIEPYE
CHEIIAJIbHOI0 TEPMIHOJIOTIEI0,  HABOJAWUTH MPUKIAAHU, B LIJIOMY
arulikye TEOpeTHYH1 3HAaHHS MPU BHUPIIEHH] MPAKTUYHUX 3aBJaHb,
BUKOHAHI 3aBJaHHsA Yy I[UIOMY BIAMOBIAAIOTh BUMOTAaM, Xod4a
BUKOHYIOTBCS 3 HE3HAYHHMH OTPIXaMH.

5 OaiiB

3n100yBady Hajae BIANOBIAlI Ha 3alHUTaHHA MOBHI, OOIPYHTOBaHI,
JOTiYHO TOOYya0BaHi, BIAMOBIgAIOYM, 3100yBad PO3MIPKOBYE,
poOUTH BJAacHI BHCHOBKHM, TIPaMOTHO OIEpYye CHEIIaIbHOIO
TEPMIHOJIOTIEI0, HAJa€ BIACHI MPUKIAIHN, BMUJIO  aIUTIKy€e
TEOPETUYHI 3HAHHS IPU BUPILLIEHH] MPAKTUYHUX 3aB/laHb, BUKOHAH1
3aB/IaHHS BiJIMTOBIJAIOTh BUMOTaM.
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CamocTiliHa
pobota

0 OaxiB

3100yBau Mae MOBEPXOBI YSIBICHHS PO MPEAMET BUBYCHHS, IIITYTA€
MOBHI ()aKTH, IO MPHU3BOIUTH A0 TpyOUX (PaKTUYHHX TMTOMMIIOK;
BUKOHYE€ €JIEMEHTApHI NPUHOMH MTPAKTUYHUX 3aB/IaHb a00 3aBIaHHS
HE BUKOHAHO.

1 Oan

3nm00yBay 3Hae OKpeMi (aKTH, IO CTOCYIOTHCS HABYAILHOTO
MaTepialy; BUSBIISE 3JaTHICTh €IEMEHTAPHO BUCIIOBIIOBATH JYMKY;
CaMOCTIHHO Ta 3a JOMOMOIOI BHUKJIAJadya MOXKE BHKOHYBATH
YaCTHHY MPAKTUYHHUX 3aBJaHb, 3HA€ IOCIIJOBHICTh BHKOHAHHS
3aBJIaHHS, IPAKTUYHI 3aBJaHHSA MICTSITh 0arato CyTTEBHX
BIIXWJICHb BiJ] YCTAaHOBJICHHX BHMOT, IIPHU IX BUKOHAHHI MOTpedye
CHCTEMATHUYHOI JOIIOMOI'M BHKJIa1ava.

2 oanu

3n00yBau CcaMOCTIMHO 1 JIOTIYHO BIiATBOPIOE€ (AKTUYHUH 1
TEOPETHYHMI Marepial Ta HAaBOAWTh TPHKIAAW; BOJOIIE
HaBYAJIbHUM MAaTepiajioM i BUKOPUCTOBYE HAOyTi 3HAHHS, YMIHHS y
CTaH/IapPTHHUX CHUTYaIlisiX; CAMOCTIHHO BUKOHY€E MPAKTUYHI 3aBIaHHS
BIJIMOBIHO 70 METOJUYHUX PEKOMEHJAIli; MPaKTHYHI 3aBJIaHHS
MarOTh OKPEMi IMOMMWJIKH; KOPHCTYETHCS HEOOXIIHUMH HaBYaJIbHO-
METOAMYHUMH MaTepiaraMu.

3 Oanu

3100yBau BosoOAi€ TIMOOKUMH 3HAHHSIMH, JAEMOHCTPYE BiIMOBIIHI
KOMITETEHTHOCTI, BUKOPHCTOBYE iX Yy HECTaHJAPTHUX CHUTYAIisX,
caMoCTiiHO mpamroe 3 iHGOpMalil0 y  BIANOBIAHOCTI [0
MOCTABIICHUX 3aBIaHb, CHCTEMATU3Y€E Ta y3arajlbHIOE HAaBYATbHUI
MaTepiall; CaMOCTIHHO KOPHUCTYEThCS JIOJATKOBHUMH JDKEpEIaMu
iHpopmamii; Oe3 mMOXMOOK BHUKOHYE Ta aHANi3ye TMPAKTHYHI
3aBJIaHHS.

[anuBinyansHe
HaBYaJIbHO-
IOCIIHE
3aBJIaHHSI
(cTrmicTHYHMI
aHaui3
OpUTTHAJIIBHOTO
AHTJIOMOBHOTO
TEKCTY)

0 6axnis

3aBraHHs HE BHMKOHAHO; aHAJi3 HE BIAMOBiAAae (32 3MICTOM i
(¢bopMo10) BUMOram, siKi BUCYBAIOThCS JO CTHIJIICTUYHOTO aHami3y
TEKCTY.

1-3 Ganu

Crunictuunuii  aHami3  ¢parMeHTa  aHIJTIOMOBHOTO  TEKCTY
noBepxoBuil (MeHml HiX 40%  excnpecHBHHUX 3aco0iB TEKCTY),
HasBHI 3HAYHI HEJOJIKH Y JIOTII{l BUKJIATy, TUM 1 QYHKII] BXKUTHX
aBTOPOM  AHAII30BAHOIO TEKCTY EKCIPECHBHMX  3aco0iB 1
CTUJIICTUYHMX NPUHOMIB BU3HAUEHI B I[IIOMY KOPEKTHO, ajie HasBHI
MOMWJIKM Yy BHU3Ha4eHH1 iX Tunmy M (QyHKIOI, HE BpPaxoBaHO
(GYHKI10HATbHO-CTUIILOBY 1 JKaHPOBY HPUHAJIEKHICTH (PArMEHTY.
AHani3yroun TekcT 3700yBay MepepaxoBye 3HAMIEHI €KCIPECUBHI
3aco0U 1 CTUIIICTUYHI IPUHOMH, ajie He HaJla€ iX IHTepIpeTallilo.

4-6 6anu

CrunictuuHuil  aHami3  ¢parMeHTa  aHIJIOMOBHOTO  TEKCTY
¢parmentapuuit (40-50% excnpecuBHHUX 3ac00iB TEKCTY), HasBHI
MIE€BHI HEJOIIKU Y JIOTIII BUKIALy, TUN 1 PYHKII] BXKUTUX aBTOPOM
aHaJII30BaHOTO TEKCTY EKCIPECUBHUX 3ac00iB 1 CTHIIICTHYHHUX
MpUIOMIB BU3HA4YeHI B IUJIOMYy KOpPEKTHO 3 YypaXyBaHHSIM
(yHKI110HATbHO-CTHIILOBOT 1 dKaHPOBOI MPUHAIEKHOCTI (PparMeHty,
ajle HasiBHI HETOYHOCTI y BHU3HA4YeHHI TUNY W (QYHKIIT BXUTUX
aBTOPOM EKCIIPECHBHHMX 3ac0o0iB. AHAII3YIOUM TEKCT 3/100yBau
YTPYAHIOETHCS 3 IHTEPIPETAIII0 Y KOHTEKCTI YPUBKY.

7-9 OaniB

CrumicTuuHui aHaii3 (QparMeHTa aHrJIOMOBHOTO TEKCTY 3arajom
MoBHUH (O1NIbIIIa YacTKa €KCIPECUBHUX 3aC00IB TEKCTY) Ta JIOTIYHO
noOy/noBaHUN, Mae TBOPUMU XapakTep, THUN 1 (QYHKIIT BKUTHX
aBTOPOM  AHAJI30BAaHOT'O TEKCTy EKCIIPECHBHUX  3aco0iB 1
CTHJIICTUYHMX TMPUMOMIB BH3HAYE€HI B IUJIOMY KOPEKTHO 3
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ypaxyBaHHSIM (G YHKITIOHAJTEHO-CTHIIHOBOT 1 XKaHPOBOL
MPUHAIEKHOCTI (hparMeHty, aje HasBHI HETOYHOCTI Y BU3HAYCHHI
(GyHKIT BXHUTHX aBTOPOM EKCIIPECHBHHUX 3ac001B. AHaI3yIOUH
TEKCT 3100yBau HE TUIBKM TEpEepaxoBYye 3HAI/IEH! EKCIIPECHBHI
3acOo0M 1 CTWJIICTHYHI MpUMOMH, a ¥ HaJae iX IHTEpIpETaIiio y
KOHTEKCTI YPUBKY, aJIe JONYCKalOYl HETOYHOCTI.

10 6amiB | CTUiCTHYHMM aHai3 ¢parMeHTa aHTJIOMOBHOTO TEKCTY IOBHUHU,
OOI'PYHTOBaHMM, JOTIYHO MOOYIOBaHMN, Mae€ TBOPYHMHA Xapakrtep,
TN 1 (QyHKIOIT BXATUX aBTOPOM  aHAJI30BaHOTO  TEKCTY
eKCIPECHUBHUX 3acO0iB 1 CTWJIICTUYHUX NPUHOMIB BHU3HAYEHI
KOPEKTHO 3 ypaxyBaHHSM (YHKIIOHAJIbHO-CTHIBOBOI 1 YKaHPOBOI
NPUHAIEKHOCTI (QparMeHTy. AHaNi3yl0ud TEKCT 3700yBad He
TIIBKH TIEPEPaxOBYy€e 3HANACHI €KCIPECHUBHI 3aCO0M 1 CTHIIICTHYHI
pUAOMH, a 1 HaJla€ iX IHTEPIIPETAIlil0 Y KOHTEKCTI YPHBKY.

Kpumepii oyintosannsa niocymkoeozo KOHmponio (eK3amen):

bamu

Kpurepii

0 6axnis

Binmosini Ha 3anMTaHHS BiJICYTHI.

1-5 GainiB

BinnoBiai Ha 3amUTaHHS HEMOBHI, HEBIEBHEHI, HE Mae BJIACHOTO CYIKEHHS,
BiTHOIICHHS, OIIHKK. TEOPETHUYHI IIOJIOKECHHS HE IMPOUTIOCTPOBAHO
BIIMOBIAHUMH TpUKIagamMu. 3100yBad Mae TPYAHOIIl 3 MPEACTaBICHHSIM
BJIACHOTO CYJIXKCHHSI, BIIHOIICHHS, OIlIHKH.

3100yBay BUIIOI OCBITH Ma€ €Mi30AMYHI YSBJICHHS MPO CTHIICTUYHI pecypcu
Ta CTHIICTUYHI MOBJICHHEBI (aKTH aHTJIIHCHKOI MOBH, 11 IOOJUHOKI
HalllOHAJIbHO-CIICM(IYHI CTHIICTHYHI PUCH; TOOJWHOKI BHUpa3Hi 3acobu i
CTWJIICTUYHI MNPUMOMH  PpI3HUX MOBHHMX pIBHIB; PpO3pI3HA€ OCHOBHI
GyHKIIIOHATBHI CTUJII, ajlle MOXE HABECTH JHUIIE MOOJAMHOKI XapaKTEePUCTUKH;
Maike HE YCBIJIOMJIIOE OCOOJMBOCTI BHUKOPHUCTAHHS CTUJIICTUYHUX 3aco0iB
BIJIMOBIHO 10 METH, YMOB 1 LITLOBOI HACTAHOBH CIIJIKYBaHHS, MPAaKTUYHO HE
BUSBIIIE PO3YMIHHS Yy OLIHIOBAaHHI CTWJIICTUYHOTO TIOTEHLIAaTy MOBHHUX
OJIMHMIIb PI3HUX PIBHIB MOBHOI CHCTEMH, BHSBIISIE€ YACTKOBI BMIHHS aHAI3y Ta
MOSICHEHHSI 0COOJIMBOCTEH 1X BYKMBAHHS, TIPU IIbOMY JIUIIE HA JEIKUX PIBHAX Y
JOesKUX (YHKIIIOHAIBHUX CTHJIAX; JIMIIE eMi30JWYHO BMi€ aHali3yBaTH 1
IHTEpNpeTyBaTh TEKCTH PI3HOI (DYHKIIOHAIBHO-CTHJILOBOI 1 3KaHPOBOI
NPUHAIEKHOCTI HA OCHOBI 3HAaHHS JIHTBOCTMJIICTUYHOI CHCTEMH aHIJIHCBKOI
MOBH, [P IIbOMY ITOTPEOYy€E CYTTEBOT JIOTTOMOTH.

6-10 0aniB

BinnmoBigi Ha 3anuTaHHsS (QopManbHiI, KHUXKKOBI, Yy BIANOBIAI HasBHI
MOPYILEHHS JIOTIKU 1 MOCIII0BHOCTI BUKJIay MaTepially, TEOPETHUHI MUTaHHS
HE 3aBXKIW MIAKPILUIIOITECS TNpUKIagamMHu. 3100yBau Mae TpyTHOLI 3
MPEACTABICHHSIM BJIACHOTO CY/DKEHHS, BITHONIICHHS, OIIIHKH. 3100yBad
JIEMOHCTPY€E BiICYTHICTB JIOTIYHOCT1 Y BUKJIAJIeHHI iH(popMartii.

3n100yBay BHUIIOI OCBITM MAa€ VsBJIGHHS NP0 CTWIICTMYHI pecypcu Ta
CTHJIICTUYHI MOBJIEHHEB1 (DaKTH aHTJIMCBbKOI MOBH, ii OKpeMi HalllOHAJIbHO-
cnenudiyHl CTUIICTUYHI pUCH; AEsIKI BUpa3Hi 3aco0U i CTUIIICTHYHI IPUHOMU
PI3HUX MOBHHX DPiBHIB; PO3pi3HS€ OCHOBHI (DYHKIIOHAJBbHI CTWII, 3HAE JEsIKI iX
XapaKTepUCTUKH, Maibkeé HE YCBIJIOMIIOE OCOOJWBOCTI BHKOPHUCTAHHS
CTHJIICTUYHHMX 3ac00iB BIJMOBIHO /IO METH, YMOB 1 IIlJIbOBOi HAacCTaHOBH
CHUIKYBaHHS; Yy IIJIOMY JOTPUMYETHCS CTHJIICTUYHUX HOPM aHIJIIHCHKOI MOBU
y OyayBaHHI LUTICHUX, 3B’ A3HUX JUCKYPCIB PI3HUX (DYHKIIOHAIBHUX CTUIIB; Y
[[IJIOMY BMI€ OIIHIOBATH CTIJIICTHYHUM TOTEHIIal MOBHUX OJMHHIL YCIX
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PIBHIB MOBHOI CHCTEMH, ajie IOTPEOYy€e 30BHIIIHBOI JOTIOMOTH, ajie¢ Ma€e 3HAYH1
YCKJIaTHEHHS I0JI0 aHAi3y Ta MOSCHEHHS OCOOJIMBOCTEH IX BXKMBAHHS; BMi€
dbparMeHTapHO aHaJi3yBaTH 1 IHTEPIPETYBATH TEKCTH Pi3HOI (PyHKIIOHATHHO-
CTHJILOBOI 1 AHPOBOT MPUHAIECKHOCTI HA OCHOBI 3HAHHS JIIHIBOCTHJIICTHYHOT
CHCTEMHU aHTJIIHCHKOT MOBH, TTPH IIbOMY NOTPEOYy€E JOMOMOTH BUKJIaaua.

11-15 Gaxnis

BinnoBini Ha 3anmUTaHHS 3arajoM MpaBWIbHI, NPOTE€ HAsBHI TOMWIKH Yy
BU3HAYCHHAX. TEOpPEeTHYHI TIOJOKCHHS IPOUTIOCTPOBAHO  BiJIMOBIIHUMH
NpHUKIaaMu, alié TUMHU 10 HaJaHi BHKJIagadeM. 3100yBad JIEMOHCTPYE
JIOTIYHICTh BUKJIQJeHHs 1HOpMAIli, BCTAHOBJEHHS MPUYUHHO-CIIIIUNX
3B’SI3KIB  TPpUM  3OBHIIIHIA  JOMOMO3i, BHCIIOBIIIOE BIACHE CYKCHHS,
BIJIHOIICHHS, OIIIHKY HEMIEPEKOHINBO, a00 MpPH JTIOTIOMO31 30BHI.

3n00yBau BUIIOI OCBITH Ha JOCTAaTHHOMY PiBHI 3HA€ CTHIIICTHYHI PECypCH Ta
CTHJIICTUYHI MOBJICHHEBI (DAKTH aHTITIMCHKOI MOBH, i1 HaI[lOHAIBHO-CIICH(1IH1
CTHJIICTHYHI PUCH; BUPa3HI 3ac00M H CTHIIICTMYHI NMPUHAOMHU PI3HUX MOBHHUX
PiBHIB; PO3pi3HSE€ OCHOBHI (DYHKIIIOHAJIbHI CTHJI, 3HAE IX XapaKTCPUCTHUKH,
YCBIIOMITIOE OCOOJIMBOCTI BUKOPUCTAHHS CTUJIICTHYHUX 3aC00IB BIAIOBITHO 10
METH, YMOB 1 IIJIbOBOi HACTAHOBH CITUJIKYBaHHS; JOTPUMYETHCSI CTHUITICTUYHUX
HOPM aHIJIIHCHKOI MOBH Y OyAyBaHHI IUTICHUX, 3B’ SI3HHUX 1 JIOTTYHUX JUCKYPCIiB
pi3HUX (QYHKIIOHAIBHUX CTHIIIB, BMI€ OI[IHIOBAaTH CTHJIICTUYHUN MOTEHIIIal
MOBHHUX OJIMHUIIb yCiX PiBHIB MOBHOi CHCTEMH, aHAJII3yBaTH Ta IMOSICHIOBATU
0COOJIMBOCTI 1X BXKMBAHHS HA BCIX PIBHAX Yy PI3HUX (PYHKIIOHATBHHUX CTHIIAX,
ajie moTpedye 30BHIMIHBOI JONOMOTH; BMI€ aHATI3yBaTH Ta IHTEPIPETYBATH
TEKCTU Pi3HOT (YHKI[IOHATBHO-CTUJIBOBOI 1 JKAHPOBOI MPUHAIEKHOCTI Ha
OCHOBI 3HaHHS JIHT'BOCTHJIICTUYHOI CHCTEMH AHTJIIWCHKOI MOBH, INPH IBOMY
poOuTh He Ounbllle ABOX MOMWJIOK MPH BU3HAYEHHI TUNY M (QYHKIT BXKUTUX
ABTOPOM aHAII30BAHOTO TEKCTY EKCIPECHBHUX 3acO0IB 1 CTHIIICTHYHHX
NpUHOMIB, BIJOKPEMITIOIOUH OBy YaCTKY €KCIIPECHBHUX 3aC00IB TEKCTY.

16-20 GaniB

Bigmosimi Ha 3amuraHHS MOBHI, OOTPYHTOBaHi, JIOTIYHO MOOYAOBaHI.
TeopeTuuHi  MOJNOXKEHHS  MPOUIIOCTPOBAHI  BIANOBITHHUMM  BJIACHUMHU
npukiIagamMu. 3100yBad JIEMOHCTpPYE JIOTIYHICTh BUKIAAEHHS 1HGoOpMaIi,
BCTAHOBJICHHS NPUYMHHO-CIIIYUX 3B’S3KIB, HAsABHICTh BJACHOTO CY/KEHHS,
BIHOIIIEHHS, OIIIHKH.

3n100yBay BUIIIOT OCBITH 3HA€ CTHIIICTHYHI PECYPCH Ta CTUJIICTUYHI MOBJIEHHEBI
(dakTy aHIIiNHCBKOI MOBM, ii HallOHAJbHO-CNIEUU(}IUHI CTHIICTUYHI PHUCH;
BUpPa3HI 3ac00M M CTWJIICTHYHI NPUHOMHU PI3HUX MOBHMX pIBHIB; PO3pI3HSE
OCHOBHI (YHKIIOHAJTBHI CTHJI, 3HA€ iX XapaKTEPUCTHUKU, YCBIIIOMIIIOE
0COOJIMBOCTI BUKOPUCTAHHS CTUJIICTHYHUX 3aC001B BiJIMOBIAHO O METH, YMOB 1
[ITbOBOI HACTAHOBU CIUIKYBaHHS, JOTPUMYETbCS CTUIICTHYHHUX HOPM
aHIJIiMcbKoi MOBM y OyAyBaHHI I[UIICHUX, 3B’SI3HMX 1 JIOTIYHMX JHCKYpCIB
pi3HUX (YHKIIOHAJbHUX CTWJIIB; BMI€ OIIHIOBATH CTHJIICTUYHMH TOTEHIIial
MOBHHUX OJMHUIIb YCiX PIBHIB MOBHOI CHCTE€MH, aHANIi3yBaTH Ta MOSCHIOBATH
0COOJIMBOCTI iX BXKMBAHHS Ha BCIX PIBHSX y PI3HUX (PYHKIIOHAIBHUX CTHIISX;
BMi€ TBOPYO aHAJI3yBaTHU Ta IHTEPIIPETYBATU TEKCTU PI3HOI (PYHKIIOHAIBHO-
CTHUJILOBOI 1 )KaHPOBOI MPUHAJIEKHOCTI HA OCHOBI 3HAHHS JIIHTBOCTHIIICTHYHO1
CHCTEMH aHIJIIHCHKOT MOBH, NPH IIbOMY KOPEKTHO BHM3HA4ya€ TUN 1 (QYHKIIIO
BXKUTHX aBTOPOM aHAJII30BAHOTO TEKCTY €KCIIPECUBHUX 3aC001B 1 CTHIIICTUYHHUX
IpUHOMIB.
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Kpumepii oyinioeanna 3a ecima eudamu KOHmMpOoo:

CymMma 6aiB

Kpurepii orinku

BigMiazO
(90-100 A)

3n00yBay BHIOi OCBITM Ma€ IPYHTOBHI 3HAHHS MPO CTUJIICTUYHI PECypcH Ta
CTHJIICTUYHI MOBJICHHEBI (h)aKTH aHTIJIIMCHKOT MOBH, 11 HalllOHAJTBLHO-CIIEIU(DIUHI
CTHJIICTMYHI PUCH; BHUpa3HiI 3aCO0M i CTUIICTUYHI MPUHOMH PI3HUX MOBHHX
PiBHIB; OCHOBHI (YHKI[IOH&JIBHI CTHJI, X XapaKTEPUCTHUKH; OCOOJMBOCTI
BUKOPHUCTAHHS CTHJIICTUYHUX 3aCO0IB BIAMOBIAHO O METH, YMOB 1 LITOBOL
HACTaHOBU CITIJIKYBaHHsI. Y CHI BiJIIIOBiIi TIOBHI, JIOT14HI i OOIPYHTOBAHI.

Ha Bucokomy piBHI BMi€ JOTPUMYBATUCS CTHJIICTHYHUX HOPM aHTJIHCBKOI
MOBHU y OyayBaHHI LUTICHUX, 3B SI3HUX 1 JIOTIYHUX TEKCTIB (IUCKYPCIB) PI3HHX
(GYHKLIOHATBHUX CTWIIIB; 3[IHCHIOBATH BCi BHIM MOBIJICHHEBOI isSUIBHOCTI 3
ypaxyBaHHSM HaIllOHAIHHO-CIICIU(PIYHUX CTUIICTUYHUX PUC aHTIIHACHKOL
MOBH; OIIIHIOBATH CTUJIICTUYHMNA TOTEHIaJ MOBHHMX OJMHHIB YCiX pIBHIB
MOBHOT CHCTEMH, aHAJi3yBaTHU Ta IMOSICHIOBATH OCOOJHMBOCTI IX BXKMBAHHS Ha
BCIX PIBHAX Yy pi3HUX (YHKIIOHAIBHUX CTHJISX; TBOPYO aHANI3yBaTH Ta
IHTEpIpeTyBaTh TEKCTU Pi3HOI (QYHKIIOHAIBHO-CTUIBOBOI 1 KaHPOBOL
NPUHAIEKHOCTI Ha OCHOBI 3HAHHS JIIHTBOCTHJIICTUYHOI CHCTEMH aHTIIHCHKOT
MOBH.

HoGpe
(82-89 B)

3m00yBay BUIIOI OCBITH Ma€ JOCTaTHI 3HAHHSA MPO CTUJIICTUYHI PECypcH Ta
CTHJIICTUYHI MOBJICHHEBI ()aKTH aHTJIIMCHKOT MOBH, 11 HalllOHAJTBLHO-CIIEIU(DIUHI
CTHJIICTHYHI PHCH; BHpPa3HiI 3aCO0M i CTHIICTUYHI MPUHOMH Pi3HUX MOBHHX
PiBHIB; OCHOBHI (YHKIIIOH&JIBHI CTWJI, X XapaKTepUCTHUKH; OCOOJIHMBOCTI
BUKOPHUCTAHHS CTHJIICTUYHUX 3aCO0IB BIJMOBIAHO O METH, YMOB 1 HIJTOBOL
HACTAHOBHU CHUIKYBAaHHS. YCHIi BIANOBI/I MOBHI, JIOT14HI, HATOMICTh HE 3aBXKIU
0OTpYHTOBaHI.

Ha nocratHpoMy piBHI BOJIOZI€ BMIHHAMU JOTPUMYBATUCS CTUIIICTUYHUX HOPM
aHTJIMChKOI MOBH y OyJayBaHHI IIUTICHHX, 3B S3HUX 1 JIOTIYHHUX TEKCTIB
(muckypciB) pi3HUX (PYHKIIIOHATBHUX CTHIIIB, BMI€ 3/A1MCHIOBATH BCi BHIU
MOBJICHHEBOT ~ JISUIBHOCTI 3  ypaxXyBaHHSIM  HalllOHAJIbHO-CHELM(PIUHUX
CTWJIICTUYHHMX PHUC aHINIIHCHKOT MOBH, NMPOTE HasBHI HE3HAUHI MMOMMJIIKU; BMi€
OILIIHIOBAaTH CTWJIICTUYHMN MOTEHIlal MOBHUX OAMHMIL YCIX PIBHIB MOBHOI
CHCTEMH, aHalli3yBaTH Ta MOSCHIOBAaTH OCOOMMBOCTI X B)KMBAaHHSI Ha BCIX
PIBHAX Yy PI3HUX (YHKIIOHAIbHMX CTWISX, ajieé MPHUIYCKAEThCS HE3HAUYHUX
MOMWJIOK IPH TOSICHEHHI; BMi€ aHAJI3yBaTU Ta IHTEPNPETYBAaTH TEKCTU PI3HOI
(G YHKIIIOHAJIbHO-CTUJIBOBOT 1 KaHPOBOI MPUHAJIEKHOCTI HAa OCHOBI 3HAHHS
JIHTBOCTUJIICTUYHOT CHCTEMHM AaHIJIIHCBKOI MOBH, ajleé JONYyCKae He3HauHl
HETOYHOCTI Y (POPMYITIOBaHHSX Ta MPH aHATI31.

Hob6pe
(74-81 C)

3n100yBay BHIOi OCBITH Ma€ 3HAHHS NPO CTHIIICTUYHI PECYpCH Ta CTHIIICTHYHI
MOBJICHHEBI (haKTH aHTIIHCHKOT MOBH, 11 HalllOHATBHO-CIIEIU(IUHI CTHIIICTUYHI
pHicH, BUpa3Hi 3ac00M i CTHIIICTUYHI MIPUHOMH PI3HUX MOBHMX PiBHIB, OCHOBHI
(GyHKIIIOHATIBHI CTUJI, 1X XapaKTepUCTUKH, ajle PUITYCKAEThCS JESKUX OrpiXiB
y BU3HAYEHHSAX, HE MOXXE HABECTH BIACHUX MPUKIAAIB, BHU3HAYCHHS
OCOOJIMBOCTEH BHKOPHUCTAHHS CTUJIICTUYHHX 3ac00iB BIAMOBIAHO 10 METH,
YMOB 1 IIIbOBOI HAacTaHOBU CIHIUJIKYBaHHS BHKIIMKA€ TEBHI TPYAHOLI. YCHI
BIJINTOBI/11 TTOBHI, JIOT1YH1, HATOMICTh HE 3aBXJI OOTPYHTOBAHI.

Ha cepennboMy piBHI BOJIOJIi€ BMIHHAMHU JOTPUMYBATHCS CTHIIICTUYHUX HOPM
aHTJiChKOI MOBM y OyayBaHHI LUTICHUX, 3B’SI3HUX 1 JIOTIYHHUX TEKCTIB
(TuCKypciB) pi3HHUX (YHKIIOHAIBHUX CTHIIIB, MpPHU LIbOMY HasBHI Herpyoi
MOMMJIKH; BMI€ 371 ICHIOBATH BC1 BUJU MOBIIEHHEBOI AISNIBHOCTI 3 ypaXyBaHHAM
HaIlllOHAJIbHO-CeNU(PIYHUX CTUIICTUYHUX PUC aHTIIHCHKOI MOBH, IPOTE HasIBHI
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HerpyOl TOMIJIKH; HE 3aBXIH MOJKE OI[IHIOBATH CTHJIICTUYHHMA TOTEHIIIa
MOBHHUX OJIMHUIIb yCiX PIBHIB MOBHOI CHCTEMH, JIOIyCKa€ HErpyOi MOMMUIIKH Ta
JessKi HETOYHOCTI y (OopMyNIOBaHHAX Ta TMPH aHai3l Ta TMOSCHEHHI
0COOIMBOCTEH 1X B)KMBAHHS HA BCIX PIBHAX Y Pi3HUX (YHKIIOHAIBHUX CTHIISX;
NPUITYCKAETHCSI ~ HErpyOMX  MOMMJIOK Ta  JIESKAX  HETOYHOCTeH Yy
dopMmymOBaHHAX Ta TpU  aHaAMi3l 1 iHTepmpeTamii TEKCTiB  pi3HOL
(YHKIIOHAJTLHO-CTHJIBOBOI 1 KaHPOBOI MPUHAIEKHOCTI HA OCHOBI 3HAHHS
JIHTBOCTHIJIICTUYHOI CHCTEMH aHTJIICHKOI MOBH.

3a10BLILHO
(64-73 D)

3100yBa4 BUIOI OCBITH Ma€ HEIOCTaTHI 3HAHHS MPO CTUIIICTUYHI PECYpCH Ta
CTHJIICTUYHI MOBJICHHEBI (DaKTH aHIITIMCHKOI MOBH, JIesiKi i HaliOHAJIBHO-
crienii(ivH1 CTHIIICTUYHI PUCH, BUPA3HI 3aCO0M ¥ CTHIIICTHYHI PUAOMU JETKUX
MOBHHUX PIBHIB, OCHOBHI ()YHKIIOHQJIbHI CTHJI, IX OCHOBHI XapaKTEPUCTUKH,
Opd  [OMY TPUIYCKAETHCS  CYTTEBUX IMOMHJIOK Y  BU3HAYCHHSX,
GbopMyITIOBaHHIX, HE MOXE HABECTH MPHKIAJIB; IUIYTAEThCS  MIOIO
0COOJIMBOCTEH BHKOPHCTAHHS CTHUJIICTUYHUX 3ac00iB BIAMOBIAHO JO METH,
YMOB 1 LTbOBOI HACTAHOBU CHUIKYBaHHs. Y CHI BIJMOBIiII HE MOBHI, 3100yBay
BUIIO1 OCBITH YCKIIQAHIOETHCS B IX OOIPYHTYBaHHI.

Ha 3amoBinpbHOMY piBHI BOJIOJi€ BMIHHAMH JOTPUMYBATUCS CTHIICTHYHHX
HOPM aHTJIIIChKOI MOBU y OyAyBaHHI I[UTICHHUX, 3B’SI3HUX 1 JIOTIUHUX TEKCTIiB
(mucKkypciB) pi3HHX (DYHKIIOHANBHUX CTHJIIB, NpPHU IIbOMY HasBHI CYTTEBI
MOMWJIKH; y LIJIOMY BMIi€ 3IiHCHIOBAaTH BCi BUAM MOBJICHHEBOI IiSUTBHOCTI 3
ypaxyBaHHSM HalliOHAIbHO-CICIM(PIYHUX CTUIICTHYHUX PHUC aHTIIHCHKOT
MOBHM, NpOTE HasBHI Tpy0i TOMMIKHM, Ma€ TPYAHOUI Yy OIIHIOBaHHI
CTHJIICTHYHOTO MOTEHIiaJly MOBHUX OJIMHHUIb PI3HUX PiBHIB MOBHOI CHCTEMH,
JIONyCKAa€ TOMMJIKH, 3HAYHI prI[HOI_I_[i BUKIIMKA€E aHaJI3 Ta TIOSCHCHHS
0COOIMBOCTEH 1X B)KUBAHHS HA BCIX PIBHAX Y Pi3HUX (YHKIIOHAIBHUX CTHIISX;
BMi€ (parMEHTapHO aHali3yBaTM 1 IHTEpPHpPETYBaTH TEKCTH  Pi3HOI
(YHKIIOHATTBHO-CTHIILOBOT 1 JKaHPOBOI TPWHAIICKHOCTI HA OCHOBI 3HAHHS
JIHTBOCTUJIICTUYHOI CHUCTEMH aHIIINCHKOI MOBHU, TpHU IOMY TOTpedye
JIOTIOMOTHY BUKJIaJ1ava.

3a10BLIBHO
(60-63 E)

3n100yBay BUILOI OCBITM Ma€ HEAOCTATHI 3HAHHS MPO CTHIIICTHYHI pecypcH Ta
CTHJIICTUYH1 MOBJICHHEB1 ()aKTH aHINIIMCHKOI MOBH, 11 MOOJMHOKI HalllOHAJIbHO-
creundiyHi CTUIIICTUYHI PUCH, J€AKI BHUpa3Hi 3aCO0M W CTHIIICTHYHI NpuiloMu
pPI3HMX MOBHHUX pIBHIB, OCHOBHI ()YHKI[IOHAJbHI ~CTWJI, JeAKl ix
XapaKkTEepUCTHKH, MPUIYCKAEThCS TpyOMX MOMWIOK y  BU3HAUYEHHSX,
GopMyIIOBaHHSX, HE MOXE HABECTH MPHUKIAIB; IUIYTA€ThCS OO
OCOOJIMBOCTEH BHKOPHCTAHHS CTHUJIICTUYHUX 3ac00iB BIAMOBIAHO 10O METH,
YMOB 1 IIIJIbOBOI HACTAHOBHM CIUIKYBaHHS. YCHI BIJAMOBIAlI HE TIOBHI, HE
OOIPYHTOBaHI.

Ha HuU3pKOMY piBHI BOJIONi€ BMIHHSMH JIOTpI/IMYBaTI/ICSI CTHITICTHYHHX HOPM
aHrIiiicbkoi MOBHM y OyayBaHHI LUTICHMX, 3B’SI3HMX 1 JIOTIYHUX TEKCTIiB
(IuckypciB) pi3HUX (QYHKIIOHAJbHUX CTWIIB, NpPU I1IbOMY HasiBHI Tpy0i
NOMWJIKM; Ma€ 3HAayHI TPYAHOINI Yy 3iHCHEHHI MOBJEHHEBOi MIisUIBHOCTI 3
ypaxyBaHHSM HaI[lOHATHHO-CIICIU(PIYHUX CTUIICTUYHUX PUC AHTIIHACHKOL
MOBH, IPU LBOMY NPUIYCKAETbCA IPyOUX MOMWIOK; MPAKTUYHO HE BHSBIISE
PO3YMIHHS y OIIHIOBaHHI CTHJIICTUYHOTO TIOTEHINIATy MOBHUX OJIMHUIIH PI3HUX
pIBHIB MOBHOi CHCTEMH, BUSBIIS€E YAaCTKOBI BMIHHS aHaIi3y Ta IOSICHEHHS
0COONMBOCTEH X BXKMBAHHS, MPHU [OMY JIMIIE HA JESKUX PIBHAX Y JNESIKHX
(GYHKLIOHATBHUX ~ CTWJIAX;  JIMIIE  eMI30AMYHO  BMi€  aHami3yBaTh 1
IHTEpIpeTyBaTl TEKCTU Pi3HOI (QYHKIIOHAIBHO-CTUIBOBOI 1 KaHPOBOL
NPUHAIEKHOCTI Ha OCHOBI 3HAHHS JIIHIBOCTHJIICTUYHOI CHUCTEMH aHIIIIHCHKOT
MOBH, TIPU 1IbOMY HOTPEOYE CYTTEBOI TOMOMOT'H.
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Hes3agosiibHO
(35-59 FX)

3100yBa4 BUIOI OCBITH Mae (pparMeHTapH1 3HAHHS MPO CTHWIICTUYHI pecypcH
Ta CTHJIICTHYHI MOBJICHHEBI (DaKTH aHIITIMCHKOI MOBH, BHUpa3Hi 3aco0u i
CTHJIICTUYHI IPUHOMH Pi3HUX MOBHHUX PiBHIB, OCHOBHI (PYHKITIOHAIBHI CTHII, 1X
XapaKTepUCTUKH, HE 3HAa€ HAI[lOHAJIBHO-CICHU(IYHI CTUIICTHYHI PUCH
AHTIICHKOI MOBH, HE PO3yMi€ 1 HE YCBIJIOMIIFOE OCOOJMBOCTI BUKOPHUCTAHHS
CTHJIICTUYHHMX 3ac00iB BIAMOBIIHO IO METH, YMOB 1 IIbOBOi HAcCTaHOBH
CIIJIKYBaHHs. 3100yBad BIAMOBIZA€ TUIPKA YaCTKOBO HAa OKpEMi ITHUTaHHS,
BiJIMIOBiIb MICTUTHh HEMpPaBUJIbHE BUCBITICHHS MHUTAHb, JIOMMYCKA€ HEMPABWIbHI
MOCWJIaHHSA Ha (akTU Ta iX TIyMadeHHs. YCHI BIJIMOBIII YacTKOBI, HE
0OTpYHTOBaHI.

3100yBa4 BWINOI OCBITH Maie HE BMI€ JOTPUMYBATUCSA CTHUIICTUYHUX HOPM
aHTIIHACHKOI MOBM Yy OyayBaHHI WITICHUX, 3B’SI3HUX 1 JIOTIYHUX TEKCTIB
(muckypciB) pi3HUX (QYHKIIOHAJIBHUX CTHIIIB; 3IIMCHIOBAaTH MOBJICHHEBY
JISUTBHICTh 3 YpaxyBaHHSAM HallOHAJIbHO-CHEIU(IYHUX CTHIIICTHYHUX PHUC
AHIJIIMCBKOI MOBH; HE BOJIOMIE BMIHHSIMHM OLUHIOBATH CTHUIICTUYHUM IOTEHIIIAT
MOBHHX OJIMHHIIb Pi3HUX PIBHIB MOBHOI CHCTEMH, MaiKe HE MOXKE aHai3yBaTH
Ta KOMEHTYBaTH OCOOJHMBOCTI 1X B)KMBaHHS; HE BMIi€ aHami3yBaTH 1
IHTepIpeTyBaTH TEKCTH PI3HOI  (YHKIIOHATBHO-CTHIBOBOI 1  JKaHPOBOI
NPUHAIEKHOCTI Ha OCHOBI 3HAHHS JIHTBOCTHJIICTUYHOI CHUCTEMH AHTJIMCHKOI
MOBH.

HeszanosisibHO
(0-34 F)

3n100yBay HE BUKOHYE BHMOTH MPOrpaMd HABYAIbHO! JUCIUIUIIHU: HE
chopMOBaHi 3HAHHS YMIHHS Ta HaBHYKH. 3700yBau HE JOIYCKAETHCS IO
€K3aMEeHY Ta MPOXOMUThH ITOBTOPHE BUBYCHHS TUCIUTLTIHU.
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Hapuanpne BHUAHHA

Jlyk’ssvuenko Ipuna OneriBHa

MeToan4Hi pekomMeHaanii
10 NPAKTHYHHUX 3aHATH Ta CAMOCTIiliHOI po0oTH
3 TUCHUILIIHUA
«CTnjictuka (0OCHOBHA iHO3eMHAa MOBA)»

JUTs1 3100yBaviB mepuoro (6akaJaBpChKOTO) PiBHS BHIOI OCBITH

3a cnenianbHicTio 014 Cepenns ocBita. MoBa 1 jiTeparypa (aHriiicbka)

(noBa pemaxiris)

ABTOpCBKA peaKIlis
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