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- the effectiveness of psychological adjustment to comprehend the sound palette
In the artistic unity of intonation-melodic, tempo-rhythmic, timbral-dynamic, genre-
style components;

- synthesis of perceptual (visual, auditory and motor-kinesthetic) sensations
(Sokolova, 2019).
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EXPERIENCE OF MUSICAL PERFORMING ACTIVITIES OF FUTURE
TEACHERS OF MUSICAL ART - VOCALISTS

Abstract. The work is devoted to the analysis of the formation of the experience
of musical performance of future teachers of musical art - vocalists. It has been proven
that the experience of music performance is a necessary aspect of the professional
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profile of future music teachers. Three components of musical performance experience
are outlined, which include the theoretical, practical and analytical block. The general
methods of forming the experience of musical performance activities of future music
teachers in the process of vocal training are outlined.

Key words: experience, musical and performing activity, experience of musical
and performing activity, future teachers of musical art, vocal training.

JTOCBIJIMY3UYHO BUKOHABCBHKOI JISIJIBHOCTI MAMBYTHIX
YUYUTEJIB MY3UYHOI'O MUCTELTBA - BOKAJIICTIB

Anomauia. Poboma npucesauyemovcs ananizy opmyeauHs 00C8idy MYy3uiHo-
BUKOHABCLKOI OISLIbHOCMI MAUOYMHIX YyYUmenie My3uyHo20 MUCmeymed — 60KaliCmie.
Jlogedeno, wo 00c8i0 My3UUHO-8UKOHABCLKOL OISNbHOCMI € HeOOXIOHUM ACNeKmoMm
npoghecitinozco npo@inio mMaubymuix yuumenie my3uunozo mucmeymea. OKpecieHo
mpu KOMNOHEHMU MY3UYHO-8UKOHABCHKO20 00CBI0Y, SKI OXONII0I0Mb MeopemudHU,
npakmuynui i ananimuynui 6j1ox. OKpecieno 3a2aibhi Memoou Gopmy8anHs 00C8ioy
MY3UYHO-8UKOHABCHKOI OIANbHOCMI MAUOYMHIX YUUMenie My3UyHO20 MUCMeymed 8
npoyeci 80KaNbHOI Ni020OMOBKU.

Knwuoei cnoea: 00csio, my3uuHo-6UKOHABCHLKA OISILHICMb, 00C8I0 MY3UUHO-
BUKOHABCHLKOI OIAIbHOCMI, MAUOYMHI yuumeni My3uuHo20 MUCMeymed, B0KAbHA
nio2omosxa.

The formation of experience in musical performance plays an important role in
the formation of the professional profile of future music teachers. Performance is an
emotionally intense phenomenon that requires constant control of all constituent
components that a musician uses to reproduce musical material. Due to the fact that
concert activity requires perfect performance of the material, work on accumulating
relevant experience should be carried out constantly. Vocal performance activity
attracts the attention of many music teachers (V. Antoniuk, A. Bolgarskyi,

L. Vasylenko, N. Grebeniuk, A. Kozyr, A. Martyniuk, G. Padalka, etc.). The
methodological base of vocal training on the problem of methodical provision of vocal
performance was studied (D. Babich, E. Barvynska, I. Zaitseva, Y. Yelisovenko).

The experience of performing activities is important in the professional training
of future music teachers, because it is a necessary factor in the formation of the
personality of a musician-performer. The formation of experience in performing
activities indicates the specialist's readiness for music-pedagogical work. In general,
the experience of performing activity reflects the process of learning the content of a
musical work, the performer's psychological readiness for concert activity, his
analytical activity, and his own performing interpretation (Rebrova, 2013).
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Constituent components of the process of forming the experience of musical
performance activity are three blocks:

 the block of theoretical and performance mastering of a musical work
(elements: knowledge of a musical work (music-theoretical and performance analysis
of the work), mastering the musical text of the musical work (mastering the technology
of performance, mastering the artistic content of the work);

« the block of practical music-performance activity (elements: performance
activity in the educational process, mastering the psychological features of music-
performance activity, mastering the abilities and skills of analytical and corrective
activity); concert performances (realization of the artistic concept of a musical work in
sound, establishment of an emotional and psychological relationship with listeners);

« the block of studying the experience of musical and performing activities
(elements: mastering the basic principles of working with the teacher's work, mastering
the features of game technology, mastering the features of working on an artistic image,
studying the features of the concert activity of famous musicians, analysis of concert
performances, definition and analysis of interpretation options of works) (Totska,
2009).

Thus, a very important factor is the expansion of the performance experience of
vocal students due to the accumulation of knowledge, skills and abilities.

The analysis of music-pedagogical sources proved that the experience of music-
performance activity is an essential characteristic of the performer's personality, which
is achieved through qualitative mastering of music-theoretical knowledge, practical
skills and knowledge skills, performance of a musical piece and study of the
performance experience of famous musicians.

The basis of the method of forming the experience of musical and performing
activities is the interaction of methods of pedagogical influence on students. Teachers
create tasks that reflect all stages of mastering the performance of a musical piece.
Mandatory use of the educational repertoire, analysis of the performance experience of
outstanding musicians of the past and present; self-assessment of the quality of
performance, its correction with a gradual approach to the expected ideal of
performance. Independent analytical activity is also necessary; creative tasks;
individual classes on other forms of executive activity; concert performances of
students.

Thus, as a summary, we note that the experience of musical performance is
extremely important for future teachers of musical art, because their activity takes place
at the intersection of pedagogy and art. The experience of a vocalist's musical
performance is a complex multi-component formation. This experience must be
accumulated during the student's studies. For this, it is necessary to use special methods
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with an orientation towards analysis, creative tasks and increasing the number of
concert and competition videos.
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Beii IIHAHDb
3 «llie0enHOYKpainCoKUli HAYIOHAILHUL Ne0a202IYHUL YHI8epcUmem
imeni K. J[. Yuuncokozo»

MEXAHI3MH BHYTPINIHbOAHCAMBJIEBOI MY3UUYHOI
KOMYHIKAIIII

VY HayKOBUX CTYAISIX TEPMIH «KOMYHIKaIlish» aCOIIOITh 3 aMEPUKAHCHKUM
comiomorom Y. Kymi. Ha ioro nymky, «KOMyHIKaIlisi — II€ MPOCTOPOBO-4aCOBa
nepesava Bcix cumMBoiiB posymy" [9; c. 18].

[. TII'sraunpka-Ilo3nHAKOoBa akIEHTYe yBary Ha «EBPUCTHYHIA (QYHKITI
KOMYHIKaIlli. sIK Ha BaroMOMY YHWHHHUKY (OpMyBaHHA OCOOUCTOCTI». 30Kpema,
KO.I'abepmac  migkpecnwB, 10  «KOMYHIKAIlii  MOXE€  BHUCTYNaTh  SK
3araJbHOYTBOPIOBAJIbHA (POpMa CIIJIKYBaHHS, K€ CIIPSIMOBAHE HA BU3SHAUYECHHSI HOBHUX
L1JIeH, a TAKOXK Ha MOIIYK Haile()eKTUBHIIIMX 3aCO0IB iX JOCATHEHHA. Y IIbOMY pasi
KOMYHIKAIlisi Ma€ TBOPUYMU XapakTep, 1 MOXKE BUKIMKATH TEBHUN CHHEPTETHUYHUN
edexT - mpoayKyBaTu HOBe 3HaHH:s» [10; €.186].

Y My3UYHOMY MHUCTEITBI BHKOPHUCTOBYETHCS MTOHATTS «MYy3HMYHA KOMYHIKAIIisI.
BoHo 3'sBuiiocs B My3WKO3HaBYOMY CE€pENIOBHIII B cepeanHi XX cTOmTTS. Y 11ei yac
dhopMy€eThCSL camMe TOHSATTS MY3WYHOI KOMYHIKaIlli Ta MOro OCHOBHI IOJIOKCHHS.
BuBuenHto nmpo6iiemMu My3U4HOT KOMYHIKaIlii TPUCBAYEHO Mpaili 0aratbox BUAATHUX 1
cydacHux My3uko3HaBIB (I. [T'stHunbka-Ilo3anskoBa, B. IlaBmiuyk, H. IlaBmiok,
Habermas), a Tako>x HayKOB1 JOTCJIIIDKEHHSI MOJIOAMX HAYyKOBIIIB YKpainu Ta Kuraro
(K. Hpura, O. 3notHuk, b. Crora, [.bepmec, T.Ka6noBa, A. Jlamenko, C. Pymsniiena,
Yens [[3s0b1H Ta 1H.). OcTaHH] AECATUIITTA 10 TUTAHHS MYy3UYHOT KOMYHIKaIlii



