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SUMMARY

The article examines culture as an environment for the preservation of na-
tional specificity, language as the main component of culture, artistic text as a
cultural phenomenon, defines the elements of national-cultural components,
complies their classification, and also analyzes the ways of their rendering in
Ukrainian translation.

Linguistic design of each fragment of the translation should be determined by
the described situation and the speaker’s communicative intention. This task is
complicated by the fact that the description of the same subject/situation in dif-
ferent languages, even if there are complete equivalents in these languages, can-
not be mutually unambiguous. Each local culture, therefore, each language has
its own specific perception of reality. This specificity is expressed in the national
cultural component of the text, which directly reflects the national culture served
by the language.
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The analysis of modern literature has revealed the fact that ignoring the
national cultural component of the artistic text in the translation activity leads
not only to the distortion of the semantics, the content of the statements and the
violation of the perception of the text both at the level of visual means and at the
level of expressiveness, but in some cases — to the distortion of the content of the
translated text.

The results of the study have proved that when transferring national and cul-
tural components from English to Ukrainian, various methods are used to achieve
the adequacy of the translation and to solve specific pragmatic tasks, to prevent
the text from being overloaded with unfamiliar or completely unfamiliar informa-
tion for the reader. The conclusions obtained can be applied in translation prac-
tice when working with artistic texts, as well as in further research.

Key words: artistic text, the English language, the Ukrainian language,
translation, classification of national and cultural components.

Introduction. Being the most important tool for the formation of nation-
al consciousness, language accumulates linguistic means and elements of
the linguistic picture of the world, conveying the uniqueness and originality
of the national and cultural self-development of the linguocultural commu-
nity. The semantic barriers based on the national specificity of the language
picture of the world prevent adequate understanding not only in the process
of communication, but also in reading foreign cultural literature. That is
why the translator faces the most difficult task of translating the mentality of
one culture into the terms and images of another..

The theoretical basis of this article was laid by such authors as Vaysher-
berh Yu. L., Hurevych P. S., Zaliznyak A. A.. Markovina I. Yu. Sorokin
Yu.A. and others.

The object of the study is presented by the national and cultural compo-
nents in an artistic text.

The relevance of this study is due to the fact that in the era of globaliza-
tion, the preservation of nationally specific components of culture during
translation, in particular, an artistic text, is an important task for linguists,
translators and specialists in intercultural communication. In this regard, the
study of means of representation of national and cultural components during
the translation of artistic texts is an integral part of intercultural interaction.

The aim and objectives of the study. To identify and analyze the means
of representation of national and cultural components in the translation of
artistic text.

Achieving the set goal involves solving the following tasks: to consider
the elements of national and cultural components in the artistic text and
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to give them a definition; to classify national and cultural components; to
conduct an analysis of selected national and cultural components and ways
of transferring them into the target language.

Materials and methods of research. In accordance with the object, sub-
ject of the study, aim and defined tasks, the following research methods
were used: analytical, for the analysis of scientific and scientific-methodical
literature on the topic of research, scientific concepts in modern domes-
tic and foreign research; comparative and analytical, for studying English
and Ukrainian lexemes and analyzing the equivalence of selected lexemes;
descriptive, for compiling a classification of national and cultural compo-
nents; quantitative for counting the studied components.

The material of the study was the units of national and cultural compo-
nents found in the text of K. Stockett’s novel “The Help”.

Results and discussion. The concept of the phenomenon of culture is
extremely broad, as it reflects a complex, multifaceted phenomenon of hu-
man history. Currently, scientists have more than five hundred definitions of
culture, in each of which the concept is interpreted differently.

According to the philosopher P. Gurevich, “the diversity of the concept
of culture lies in the fact that it expresses the depth and immensity of human
existence. To the extent that a person is inexhaustible and diverse, culture is
also multifaceted and multifaceted.

Each researcher pays attention to one of its aspects. On the other hand,
culture is studied not only by culturologists, but also by philosophers, soci-
ologists, historians, and anthropologists. Each of them approaches the study
of culture with its own methods (Gurevich, 2010, 145).

Thus, the existence of many interpretations can be explained by the dif-
ference in research approaches and methods.

The classic definition of culture belongs to professor of anthropology
E. Tylor, he describes culture as “a complex whole that includes knowledge,
faith, art, morals, customs and other features of habits acquired by a person
as a member of society” (Tylor, 1989, 228).

Thus, the culture of a particular people is understood as material values
that form the features of the national mentality.

National specificity is a set of traditional everyday features of material and
spiritual culture formed in the past, it is reflected in the culture of the people.
On the other hand, national specificity is preserved not only in cultural mon-
uments, but also in living traditions characteristic of this or that nation.
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Yu. Sorokin and I. Markovina note that “language, first of all, contrib-
utes to the fact that culture can be both a means of communication and a
means of separating people. Language is a sign of belonging to a certain
society” (Sorokin, Markovina, 2010, 26). In this article we will consider the
language as the main national-specific component of culture.

According to A. Zaliznyak, “language acts as a tool for group stereotyp-
ing of behavior, as a system of coding and transmission of cultural and se-
mantic information” (Zaliznyak, 2006). In addition, there is an assumption
that the very first function of language was cultural differentiation of society.
Thus, “... language turns out to be a tool of self-preservation of the ethnic
group, and separation of “own” from “foreigners”” (Min'yar-Byeloruchey,
1999, 27). The language system not only reflects the surrounding world, but
also organizes the world’s perception by its speakers.

Therefore, reflecting the objective world in the process of activity, a
person records the results of his knowledge in words. As a result, a set of
ideas about the world is formed in the consciousness of a person or a lan-
guage group, which is called “language picture of the world” (Zaliznyak,
2006).

L. Weisgerberg was the first who formulated the idea of a linguistic pic-
ture of the world and later gave it its characteristics. He proposed a large
number of definitions, the following one can be distinguished among the
most well-known definitions: “The language picture of the world deter-
mines the overall communicative behavior, the understanding of the exter-
nal world of nature and the internal world of man, and the language system”
(Vaysherberh, 2006, 142).

An artistic text is a complex work, the originality of which is determined
by the aesthetic function, which implies a special artistic organization of the
work. The scientists consider the artistic text in an inextricable connection
with culture, presenting it as one of the carriers of cultural information of a
certain ethnic group.

The basis of the artistic text is the description, with the help of linguistic
means, of the components of culture that carry a national-cultural color,
thus, the text acts as a source of national-cultural information, as well as an
expression of the national mentality.

The linguistic term “national-cultural component” is a lexical unit that
has a national flavor. The complex of national-cultural components in-
cludes words related to various spheres of the nation’s life, such as culture,
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politics, production, everyday life, which, in turn, indicates the nature of
the subject content of the national-cultural component.

National-cultural components are objects that are characteristic of one
nation and are completely alien to another, they have no equivalent in other
languages. Thus, their translation is the part of a large and important issue
of transferring of the national identity.

One of the most difficult questions regarding national and cultural com-
ponents is the issue of their classification. The classification of national and
cultural components is necessary in order to define this phenomenon more
precisely. The most accurate classification, in our opinion, was presented by
G. Tomakhin:

“1. Household (housing, clothing, food and beverages, etc.);

2. Geographical,

3. Flora (names of plants);

4. Fauna (names of animals, mineral resources, etc.);

5. Social and political components;

6. Components of education, religion and culture” (Tomakhin, 1988).

On the other hand, G. Tomakhin summarizes these components into
large groups: “onomastic components (toponyms, anthroponyms); compo-
nents denoted by appellative vocabulary (geographic terms); components of
the aphoristic level (catchphrases, quotations)” (Tomakhin, 1988).

During the analysis of the text, 230 national and cultural components
were identified. They were divided into five groups based on semantic char-
acteristics. The “geographic components” group included 11 components,
which were divided into subgroups.

Most of the components of this group belong to the “endemic” sub-
group. This is explained by the fact that the story of the novel is closely
related to everyday life, and in its description the author widely uses the
names of animals and plants unfamiliar to the Ukrainian reader. For ex-
ample, “okra” — “nonyasprnuii na nieoni CIIIA oou”, “or pecan” — “naio
20pixoe020 depesa, mak camo nowuperoeo Ha Ilieoni Amepiku”. As you can
see, these phenomena not only reflect the American reality, but, which is no
less important, evoke associations with the American South, the setting of
the novel. Mentioning “cotfon plantation” — “6asoensaHbix naaumayuil” in
the text also sends us to the southern US.

The group of ethnographic national-cultural components includes com-
ponents related to everyday life, components of art and culture, as well as
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events and money. In total, there are 90 lexical items in the “ethnographic
components” group.

The subgroup “household components” includes words describing food
and beverages, clothing, transportation, housing, furniture, dishes, etc.
Considering the content of the novel, it is not surprising that the author of-
ten mentions the names of dishes and drinks popular and traditional for the
southern states of the United States, such as “mint julep” — “aakoeonvruii
Haniit, wo ckaadaemocs 3 Oypoona, odu, avody ma ceixcoi m’smu”. This
helps to paint a vivid picture of life in the South through everyday details. In
general, national-cultural components related to food are found in the text
very often. This is due to the fact that the main characters, on whose behalf
the story is told, work as servants, spending a significant part of their lives in
the kitchen, between the stove and the refrigerator.

The use of components that describe traditional cuisine helps the au-
thor to achieve the believability of the story. National-cultural components
belonging to the semantic group “clothes” also add to the credibility of the
story and reproduce the spirit of the times. For example, the author men-
tions shoe brands that were popular in those years «Delman flats».

Since the plot of the novel develops around the writing of a book, and
one of the main characters is a young educated girl, the text often contains
references to literary works of American classics. At the same time, the novel
often contains the names of popular in the 1960s TV shows, films, and series,
which allows the reader to immerse himself in a special, unknown to him
from personal experience, atmosphere of the everyday life of Americans of
that time. The heroines of the novel often turn on the TV or radio, watch se-
ries such as “ The Guiding Light” or listen to popular music artists of that time.

The next large section, which is called “social and political compo-
nents”, includes 35 lexical units. Most of them belong to the “social and
political life” subgroup. The role of these components in the text is obvi-
ous — they also help to recreate the American reality of the 60s.

The text has national-cultural components that reflect the position oc-
cupied by African Americans in American society at that time: «colored
bathroom», «negro neighborhood» .

The presence of social and political components in the text is also ex-
plained by the fact that one of the main characters, Miss Skeeter, and her
friends lead an active social life, and their communication includes people
who are involved in politics. The reader is faced with many names of differ-
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ent public organizations: «Junior League», «Jackson League» etc. A lot of
national and cultural components related to the American education system
are found in the text. Including the names of educational institutions: «e/-
ementary», «junior high» etc.

Onomastic components are also represented by a large section, which
includes 89 national and cultural components. Most of them are anthrop-
onyms. The names of various institutions belonging to the household sphere
and educational institutions are often found.

When the story is told on behalf of the help, all kinds of products associ-
ated with company names appear in the text, for example, “Crisco” — the
name of the company — is associated with a specific product — canned fat,
which was popular in America, etc. There are also the names of department
stores, such as “Colored Piggly Wiggly” — a supermarket chain common in
the southern states of America or “Ben Franklin store” — a chain of stores
selling discounted goods.

The last large section is devoted to historical national and cultural com-
ponents. It is presented in the text with only four examples. They either
send us to the past of the United States (contain a memory of the Great
Depression), or describe events that take place parallel to the events of the
novel (the assassination of President Kennedy). The graph shows the per-
centage ratio of the components found in the text, combined according to
the semantic principle.

In the course of the classification, it was established that ethnographic
and onomastic national-cultural components prevail in Catherine Stock-
ett’s novel «The Help» (39 % each). This is explained by the fact that the
heroes of the novel are members of average American families and their ser-
vants, and the author uses ethnographic components mainly to reproduce
the life of these people.

The names of various products, appliances, and the names of household
establishments prevail Among the onomastic components. Since the plot is
based on the struggle against racial segregation, which reached an unprec-
edented intensity at the time described in the novel, in the text the reader
inevitably encounters the components of social and political life, which re-
flects this page of the history of the United States.

Geographical components are represented by only 11 lexical units,
among which endemics prevail. Historical components are rarest in the
novel (only 2 %).
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Graph 1

The frequency of types of national and
cultural components in the novel

B Geographical ~ mEthnographic mSocial and political Onomastic  ® Historical

When analyzing the translation of the novel, the following methods of
transferring national and cultural components were found:

— transcription/transliteration;

— tracing/semi-tracing;

— assimilation;

— generalization;

— replacement with a functional analogue;

— approximate translation;

— descriptive translation.

Several cases of combining techniques during the transfer of the nation-
al-cultural component were also noted: transcription and descriptive trans-
lation; descriptive translation and generalization. We also encountered cases
of contextual translation and omission.

Conclusions. The most important tool for the formation of national
consciousness is language, it accumulates linguistic means and elements of
the linguistic picture of the world. The linguistic picture of the world is a
process of conceptualization by a person of the surrounding reality; various
elements of the surrounding world are reflected in human consciousness in
the form of images. The peculiarity of the culture and mentality of a certain
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language community is most accurately reflected in the language picture of
the world of the representatives of this society. Thus, the language accumu-
lates lexical units with pronounced national cultural semantics. Nationally
specific elements characterizing culture are also reflected in the language

Graph 2

The frequency of using the methods of
translation i nd cultural

M Generalization

M Functional analogue M Transcription and derscriptive translation

W Semi-tracing M Descriptive translation
B Omission W Approximate translation

M Descriptive translation and generalization B Contextual translation

One of the so-called guides of culture is an artistic text. The life of the
people is reflected in fiction. This is due to the fact that when writing an
artistic text, the author is a representative of a certain culture and thereby
becomes a carrier and exponent of the features and characteristics of this
culture. That is why the foreign artistic text is an important material for the
study of national and cultural components.

For the analysis of the national and cultural components in this work,
the creation of a classification based on the semantic principle turned out to
be the most productive. Ethnographic and onomastic components are most
fully presented in K. Stockett’s novel “The Help”. Names of products and
household goods are most often used as onomastic components. Also, the
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names of musicians, writers, TV presenters and politicians are often found
in the text of the novel. This is related to the novel’s genre and plot features.

When transferring national and cultural components from English to
Ukrainian, various methods were used, which made it possible to achieve
the adequacy of the translation and solve specific pragmatic tasks (preserv-
ing the national flavor, immersing the reader in the atmosphere of complex
relations), which made it possible to prevent overload the text with little-
known or completely unfamiliar information for the reader.
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AHOTAL[IA

Y ecmammi pozeasidacmocs kyavmypa y sxocmi cepedosuiya 36epedcerts
HAYiOHANbHOI cheyuiKu, aHarizyemocs M08a, 1K OCHOBHUI HAUIOHANbHO Che-
YUpivHUL KOMROHEHM KYAbmypu, PO32A10A€MbCs XYOOICHIl meKcm K (heHo-
MeH Kyabmypu y nepeKaaoaybkomy acnekmi, Ha0aemucs UHAYEHHs eneMeH -
mam HayioOHAaNbHO-KYAbMYPHUX KOMIOHEHMI8, cKAadacmocs ix Kaacugikayis,
a makodc npogooUmsCs. AHANI3 HAUIOHANLHO-KYAbIMYDPHUX KOMHOHeHmie ma
cnocobie ix nepedaui ykpaincokoro, Ha mamepiani pomany K. Cmokemm «Ilpu-
cayea».

MosHe oghopmaenHs KoXCHO20 hpaemerHma nepekaady mMac GU3HAHAMUCS
ONUCYBAHOIO CUMYAUIEI0 | KOMYHIKAMUBHUM 3a0YMOM npomosus. Jlocsenents
yiei sKocmi ycKaaoHeHe mum, w0 OnUcC 00H020 Ul mo2o npeomema/cumyauii
PIBHUMU MOBAMU, HABIMb 3 HAAEHOCMI Y YUX MOBAX NOGHUX eKGI6ANeHMIE, He
Modice 6ymu 63aEMHO 00HO3HAUHUM. Y K0JICHIl A0KanbHill Kynbmypi, omoice, il y
KOMCHIT MOBI 8I00uUmMO c80r0 cneyuiky cnpuitnsmms ditichocmi. Ll cneyugbixa
3HAXOOUMb BUPANCEHHS 8 HAUIOHANLHOMY KYAbIMYDHOMY KOMHOHEHmI meKcmy,
KUl npsamo i 6e3nocepednvo 8i0006padicac HAYIOHANbHY KYAbMYPY, Wo 06¢AY20-
B8YEMbCS MOBOIO.

AHnaniz cyuachoi aimepamypu nokKazae, wio 8 nepekaadaupbkiii isnbHocmi
ieHOpYBaHHS HAUIOHAALHO20 KYAbIMYPHO20 KOMHOHEHMA XY0O0XCHb020 MeKcmy
npu3eodums He Minbku 00 CNOMBOPEHHs CeMAHMUKU, 3MICIY BUCA08AI08AHD |
NOpYyueHHs CNPUHAMMS meKcmy K Ha pieHi 06pazomeopuux 3acobie, max i Ha
pieHi supasHocmi, ane 8 0esKUX 8UNAOKAx — 00 CHOMBOPEHHS 3MICIY MeKCmy
nepexkaaoy.

Pesynomamu docaioncenHs NOKa3anu, wo npu nepeoati HauioHanbHO-Kyab-
MYPHUX KOMHOHEHMIG 3 AHeAIUCLKOI HA YKPAIHCOKY MOBY BUKOPUCIOBYIOMbCS
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PIBHOMAHIMHI npuiiomu, wo 003604510Mb 00CiemMU A0eK8amHoCmi nepekaady
ma eupiuumu KOHKpemHi npazmamuyHi 3a60anHs, 3anobiemu nepesanma-
JHCEHOCMI MeKCMY MAA03HAUOMUMU HU 308CiM He3HAUOMUMU OAsl HUMa4a 8ido-
mocmamu. Ompumani UCHOBKYU MOJICYMb Oymu 3acmoco8ami 6 nepeknadaybkiil
npakmuyi npu pobomi 3 Xy00dICHIMU MeKCmamu, a Mmakoxic 8 nooanbux 0o-
CRI0HCEHHAX.

Karouosi caosa: xydoscniti mexcm, anenilicbka mMoea, YKpaiHcbka mosda,
nepekaao, Knacu@ikayis HayioHaNbHO-KYAbMYPHUX KOMNOHEHMIE.
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AHOTAL[IA

Cmamms mae 0215008utl Xapakmep i NPUCBSIHEHA CYHACHUM OOCAIONCCHHAM
v cpepi opuouuroeo nepexaady. Posensoaromocs 0cHO8HI 3a60aHHs nepekaadaya
ma npobnemu, Ki BUHUKaOMb hio Hac nepekaady mexcmie 3 pucnpyoenuii. Ana-
A3 Mamepiany dae niocmagu npunyCmumu, wo 1opudutHi nepekaaou 8 0CHOBHOMY
BUKOHYIOMbCS NPOpecionaramu 3 opuoutHor oceimoro. Texcmu euxionoro ma
UiNbOBOIO MOBAMU PO32AS0AIOMbCS 8 AOCONOMHO DI3HUX NPABOBUX CUCIIEMAX, U0
3YMOBAIOE BUKOPUCIAHHS PIBHUX (POPMYAI08AHb 0451 KOJICHOI Mogu. Bcmanoeaeno,
o 800HOMAC Ui NOCUNAHHS NOBUHHI OYMU 3pO3yMInuMu 045 000X cmopin i mamu
00HaKO0Be 3HA4eHHs. Y cmammi aKyeHmyemocs HeoOXiOHicmb 60100iHHA nepe-
KAaaoavem 3HAHHAMU 3AKOHI8 He MiNbKU C8OEI Kpainu, a il KpaiHu 8uxioHoi Mo8uU.
Buseneno gpakmopu, siki pazom eusHavaroms cneyuixy opuouuHo2o nepekiady
ma cgiouams npo me, wio PUOUHHA chepa sumazae 8i0 nepekaaoatie 0cooNUsoi
aKypamuocmi ma 2AubGOKUX 3HaHb [ € OOHIEH 3 HAUCKAAOHIUUX ON5L HUX.

11i0 uac ananizy eusnaueno, wo HalunowUpeHiwUMU nPodAeMaMU, 3 AKU-
MU 3iUmosxyromocs axieyi 6 eanrysi wpUOUUHO20 nepekaady, € 8iocymHicms
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