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3BOPOTHUM BIK «kEGEKTY ®PAHKEHIITEHHA»

B ymosax cmpimkoco po3eumky pi3HOMAHIMHUX MEXHONO02IU (IHJCeHepHUX, yupposux, diome-
OUYHUX, COYIANbHUX MOW0) HAbY8ae AKMYANbHOCHI HeOOXIOHiCMb (ilocoCcbKO20 OCMUCTEHHS.
mo2o, HABIWO 00U 8ce ye podaAmy, i AKUMU MONCYMb Oymu Hacioku yiei disnvHocmi. Lle ocmuc-
JIEHHS Yacmo 8i00y8aemuvcs i3 3aCmocy8anuam nouamms «egpexkm @Ppankenwmetinay. IIpome npo-
Onema nonseae He auwie 8 camomy «egexmi @pankeHuimeunay, a i 8 Momy, Wo HA NPAKMuyi GiH
Matidice HIKOMU He pOo3210A€EMbCsL AK UMOGIPHUL HACTIOOK BNPOBAOICEHHS MEXHONLO02II: MoOmMo 11020
He 8KII0Yaomys 00 NPOCHO3i6, a auule Qikcyroms, Koau 6iH nouunae nposgiamucs. Mema dociui-
0XCEHHA — PO3UWUPEHHS. MPAKMY8aHHs «epexmy DpankewmeiHay 3i 3MIHOI0 MOYKU 30pY HA eKche-
pumenm, onucanuti 8 pomani Mepi Illenni « @panxenwmetin, abo Cyuacrnuii [Ipomemeti». OcnogHum
MEmMOOOM O0CNIONCEHHSA € AHANI3 MEeKCMY JiMepanmypHo20 Mmeop)y i3 NOPIGHAHHAM ONUCAHOT 8 HbOMY
Va6HOI cumyayii 3 peaniimu HAYKOBO-0OCHIOHUYbKOI mMa IHHOBAYIUHO-NPAKMUYHOI OisIbHOCMI.
Pesynomamu 0ocniodceHns nokazanu HeoOXiOHicms 3MIHU MOYKU 30pPY HA eKCnepumMeHm, ONUCAHUL
8 pomaHi « Dpankenwimeniny, i, 6i0no8ioHo, Ha nouamms «epexm DpankeHWMeEUHAY, sIKe 810 HbO2O
niwno. Addce NpaKmuKa NOKA3sye, W0, He38aicaroyu Ha 8UCOKY UMOGIpHICMb Nposgy «eghexkmy Opan-
KeHwmetHay (Koau CMeOpPiHHA BUXOOUMb 3-Ni0 KOHMPOIIO C8020 MEOPYs) Npu po3poodoyi ma enpo-
BA0JICEHHI CKIAOHUX MEXHON02il, Yel epekm piOKo 8paxo8yemvCsi Npu NPOSHO3Y8AHHI HACTIOKIG.
Oonum i3 noschens yiei cumyayii € egpexm Xy00XHCHb020 eKCHepUMEHMY, KOAU CKAA0AEmbCs iio-
305, WO 6 PeanbHOMY HCummi CKIAOHA NPobemMa mMoxce po3s A3amucs cama coboio, mak camo, K
i 8 1imepamypuomy meopi. s into3is 00360/11€ eKCnepumeHmamopam He nepeumMamucs Hacaiokamu
ix excnepumenmia, wjo NPU3BOOUMsb 00 Hexmy8anHs «egekmom Ppanxenwimeninay. 36ascarouu Ha
me, Wo 0esKi eKCnepumMeHmu, 0CoOIUB0 — i3 NPUPOOOIO HOOUHU (0I0N02IUHOI0, NCUXTYHOIO, KOCHIMUB-
HOM0) € 8Kpatl pusuxosanumu, «egexm OpankeHumennay (3 o2o NOOGIHOW CYMHICMIO) MAE cCmamu
He uule memaghopoio 0.1 ONUCAHHA NPOOIeM, WO BUHUKATOMb HACTIOOK BNPOBAONCEHHS HAYKOBUX
PO3p00OK, a i OOHUM i3 3aN0DINCHUKIE HeDe3NeYHUX eKCnepUMeHmis.

Knrouoei cnoesa: nimepamypto-xy0odicHill ekcnepumenm, HayKogi eKCnepumenmul, CoyidibHa 6io-
NOBIOANbHICMb, MEXHON02IL, MPAHCSYMAHI3M, NPUPOOA NIOOUHU, PUSUKU, NPOSHO3VEAHHS.

Beryn. B ymoBax cTpiMKOro po3BUTKY pi3HOMaHITHUX TEXHOJIOTIH (1HXKEHEpHUX, HU(PPOBUX, O10-
MEAMYHUX, COLIaJIbHUX TOIO), KOJIM HaBiTh BXe HAETbCA MPO TaKe COI[laIbHE SIBUIIE, SIK «KYJIbT
TexHOoIOoTi» [1], HaOyBae akTyalbHOCTI HEOOXiTHICTH (PIIOCOPCHKOTO OCMUCIEHHS TOTO, HABIIIO
MU (JIFOACTBO) BCE 1€ pOOMMO, 1 SKMMU MOXXYTh OyTH HACJIIKU 1€l AisTBHOCTI.

[TocTanoBKa ITUX MUTaHb HE € HOBOIO, /K€ BOHU BUHUKAIOTH B1JITO/1, KOJIU JIFOJIM BIEPIIIE MTOYAIH
YCBIJOMITFOBATH MaCIITA0HICTh CBOET AISUTBHOCTI 31 CTBOPEHHS «IPYTOT IPUPOIN» — KyABTYypH. K10
CIOYATKy 1isl JISUIbHICTh OOMEXXyBasacs JIMIIe aalTali€ero MiJ] IpUPOJHI YMOBU T4 BUKOPHUCTAHHAM
MIPUPOAHUX PECYPCiB, TO 3TOJIOM BCE MPUBAOIMBIIIIMMHI CTABAJIX 1/1€1 II0O0 BTPYYaHHS W B IPUPOITY
(6io70T1YHY, TICUX1YHY, KOTHITHBHY TOIIIO) caMoi JiromuHu. Hapasi 1i i71e1 akTHBHO 0OTOBOPIOIOTHCS
1 BIIPOBAIXKYIOThCSI HA MIPAKTHIIL B paMKaxX TpaHCTyMaHi3My. J[eKi1apytodn CBOE€IO METOIO BIOCKOHA-
JICHHS JIIOIMHY, TPAHCTYMAHICTHU HE JIMILIE MPUITYCKAIOTh MOXKJIMBICTH CTBOPEHHS WITYYHHX iCTOT,
AKi 6 MepeBepIIIK TIONUHY, a i IparHyTh 1bOTO. IX OMOHEHTH 3acTEPiraloTh Bijl MOMIOHHX eKc-
MEPUMEHTIB [2; 3], TOCHIAIOYHCh, B TOMY YHCI, i Ha «eekT DpaHKeHIITeHA», KO pe3yabTar/
MPOAYKT JISILHOCTI JIFOAUHHU BUXOIUTH 3-M1J il KOHTPOJIIO 1 HaBiTh 3aBJAa€ IIKOJH, SIK 1€ B1AOynocs
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13 mepcoHaxamu pomany Mepi e «®pankenmreitn, abo CydacHuii [Ipomerein» (1818): BueHum
BiktopoM @paHKEHIITEHHOM Ta «IPOAYKTOM)» HOTO €KCIIEPUMEHTIB — JKUBOI ICTOTH, CTBOPEHOI 13
HEXHBOT MaTepii TydHuM nuisixoM. Ll metadopa crae mie 611bI1 aKTyanbHOIO 13 PO3BUTKOM TEXHO-
JIOT1H IITYYHOTO IHTEJIEKTY Ta MOSBOIO JIOJMHONOAIOHNX poOOTIB, 1110 HABOAUTH HA MEBHI aHAJOTI] i3
excnepuMeHToM PpaHkeHTeHa [4; 5].

Ane npobnema nossirae He juine B caMoMmy «edekti OpaHkeHITeiiHa», a i B TOMY, 1110 Ha Ipak-
THIII BIH Mai>ke HIKOJIM HE PO3IVISAAETHCS K KMOBIPHUN HACIIIIOK BIPOBAKEHHS TEXHOJIOT1H. ToOTO
HOT0 HE BKIIOYAIOTH J0 MTPOTHO31B, a JIUIIe (PIKCYIOTh, KOJIM BiH MOYHMHAE MPOSBIATUCS. Toai 6adamumo
abo cpoOu BUIIPABUTHU CUTYalio (3a NpuHIUIOM «CroyaTKy CTBOPIOEMO co01 MpoOIeMH, a MoTiM
repoivHo iX J01aeMoy), ab0 MepeKiIaJaHHs BiIOBIJAJIbHOCTI HA caMi K TEXHOJIOTIT (3a MPUHIIUIIOM
«TexHoorii CUIBHIII 32 HACY).

Yomy Tak BinOyBaeThcs?

Binnosiae Ha 1€ 3anUTaHHS CJIiJT ITYKaTH, MaOyThb, y TOMY 3K CaMOMY TBODI, 3 SIKOTO IIIUIO HOHATTS
«edext OpaHKeHIITEHHAY.

Merta 10c1iIzkeHHS — pO3IIUPEHHS TPAKTyBaHH: «edekTy dpaHkemTeiiHa» 31 3MIHOIO TOUKH 30pY
Ha eKCIepUMEHT, onucanuii B pomani Mepi lemni «®pankenmreitn, abo CyuacHuii [Ipomereii».

OCHOBHUM METOAOM JIOCII/PKEHHSI € aHalli3 TEKCTY JIITepaTypHOro TBOPY 13 MOPIBHSAHHIM OIH-
caHOi B HROMY YSIBHOI CHTYyaIlii 3 peatisiMi HayKOBO-IOCHITHUILKOI Ta 1HHOBAIIMHO-TIPAKTUIHOI
TISUTBHOCTI.

Pesyabraru. 3azBuuail poman «@pankenmreiiH, abo CyuyacHuil [Ipomerteit» crnpuitmaerbes sk
3aCTepekKEHHs, ONePEIKEHHs PO HeOe3eKy HeoOlyMaHuX HayKOBUX eKcriepuMeHTiB. [IpunaiimHi,
TaK BiH MOAA€THCS B JEAKHUX AHOTALIAX 10 KHUTH: «...0MaropoJHUi BiJ MOYATKY 3aayM, BTIJICHUH
y JKUTTSI, MaB pPyWHIBHI HACMIJIKA — TBOPIHHS 3A1MHAIO PyKy Ha CBOIO TBOPIL, MPAarHyyu Mokaparu
{ioro, a pa3oM 3 HUM 1 BECh pij JIOACHKUI [6].

Lei#t ¢pparmenT aHoTamii BUKIMKAE 1€ ofHe 3anuTaHHs: Yomy 3amym DpaHkeHINTEiHA BBaXKa-
eTbcst OmaroponHuM? Hepxe nuie yepes Ha3By poMaHy 3 HarsikoM Ha Mi¢ npo Ilpomeres, sikuit
BHKpaB y OOTiB BOTOHB 3apaju MOPATYHKY JItofei? Ajpke y TEKCTI poMaHy HIYOTO HE BKa3ye Ha
6naropoactso 3aaymy dpankenmreiina. HaBnaku, 6aunmMo nuxaricTh, MapHOCIABCTBO, IPArHEHHS
Biagu: “No one can conceive the variety of feelings which bore me onwards, like a hurricane, in
the first enthusiasm of success. Life and death appeared to me ideal bounds, which I should first break
through, and pour a torrent of light into our dark world. A new species would bless me as its creator
and source; many happy and excellent natures would owe their being to me. No father could claim
the gratitude of his child go completely as I should deserve theirs”. («HixTo HE MOXKe yIBUTH Pi3HO-
MaHITTS TIOYYTTIB, SIKI HECYTh MEHE BIIEpE]] MOB yparaH, B €HTy3ia3Mi mepuioro ycmixy. S mepmmm
MIT TIO/I0JIATH MEXY MIXK XKHUTTSAM Ta CMEPTIO, OCASABIIM HAlll TEMHMH CBIT sickpaBuUM cBiTiIoM. HoBa
[Oopoa JrofieH 61arocI0BUTh MEHE SIK CBOTO TBOPLA Ta JPKEpesio; 0araro maciuBux Ta 0e310raHHuX
icTOT OyzIyTh 3000B’s13aH1 CBOIM HAapOHKEHHsM MeHi. JKomeH 6aTrbko He Mir OM BUMAaraTH BiJl CBO€T
JTUTHHHA TAKO1 BASYHOCTI, SIKY 3aciyKuB s1») [7, ¢. 30]. JlroguHa, mo 3axoTiia npuMipsTu Ha cede
poiib bora-TBopiis 1 3akangana 3a 11e BASYHOCTI, MaJio cxoxa Ha [Ipomeres.

e nmomituia it bemna Hannok, Ta aiinuia BucHoBKy, mo Mepi llenni npeacraBuia HOBY Tpak-
TOBKY oOpa3sy IIpomeres. Amxe i «IIpomeTeity — «1ie cydacHU# T€HIM-TUTaH, MPAKTUYHO MO30aB-
JeHui anpTpyicTyHOrO, (hiTaHTponiYHOro Havyana. BiH He rymaHicT, He OJaroJiiHUK JIFOACTBA, HE
MYUEHHK, 110 IPUHOCHUTH ceOe y KEepTBY JIIOASM, a, HaBIAKU, aMOITHUI TBOpEIlb, SIKUIl MPUHOCHUTH
y XKepTBY CiM 10 Ta Ipy3iB 3apaayl JOCSITHEHHS BEIMKOTO HAyKOBOTO BIAKPUTTD» [8].

MaOyTh, TOMY 1 KasTTa DpaHKeHIITeHA Yepe3 HACHIIKHA CBOTO €KCIIEPUMEHTY HE BUKITMKAE aHi
JIOBIpHU, aHl CIIBYYTTS. 3BEpTaOUUCh 10 MoOHCTpa, SKOro caM e W CTBOPUB, BUCHUIl TOBOPUTH:
“Cursed be the day, abhorred devil, in which you first saw light! Cursed (although I curse myself)
be the hands that formed you! You have made me wretched beyond expression”. («Xait Oyzme mpo-
KIISITHH TOM J1eHb, KOJIM TH NOOA4YMB CBITIO, MEP3EHHE YYOBHCHKO! | MPOKIIATI pyKH, 110 CTBOPUIIN
Tebe, HaBITh AKIIO Iie Moi BiacHi pyku! Tu 3aBgaB MeHi 6e3mexxHOro rops») [7, c¢. 63]. Brim, nes-
KHUM JIOCHITHUKaM Taki ()parMEeHTH JAI0Th MiJCTaBU TOBOPUTH Mpo A0it0 DpaHKEHIITEHHA SIK PO
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Tpareito JIOANUHHY, 1110 IPUITyCTUIACA JKaxJIuBoi oMk [9]. IIpore, ko0 KaxyinBorO He Oyina 0 1s
IIOMUJIKA, BOHa He Oyna ¢atanpHo0. HaBiTh caMm MOHCTp 3amiponoHyBaB BUCHOMY MOMKJIMBMNA Bapi-
aHT 11 BUMPABJICHHSI, aJie TOM BIIMOBUBCS.

Tox Tparenis @paHKeHINTEWHA MOJNATAaE HE JIMIIE B TOMY, IO BiH MPHUITYCTHUBCS HOMHIIKH,
a i B TOMY, 1110 BiH BUSIBUCS HE3/IaTHUM ii BUnipaBuTH. | HE TOMYy, 1110 mocTynaBcst MoHCTpY y ¢i3ud-
HI{ CHJIl Ta CIPUTHOCTI, a TOMY, 110 HE 3MIT B3STH Ha ceOe BiINOBIAAJIBHICTh 3a ckoeHe. [Ipo e
CBITYUTH MOTO 313HAHHS Cy[J1 3 KpUMIHAJIIBHUX CTPaB y MPHUBATHIN O€cCifl, 10 BUIIIAAE K CIIpoda
NePEeKIIaCT! BIANOBINATIBHICTh HA CYAJIIO 3a T€, 10 TOM BIIMOBUBCS JOBUTH MOHCTpa, yCBIIOMIIIO-
104H HOTo (Pi3UYHI MepeBary.

3i3HaHHs PpaHKeHIITeHA KaniTaHy BonTony Takoxk He nependadae BiIMOBIIATBHOCTI 1 O1IbIIe
CXOXe Ha crpoOy BUIPABIATHCS, aJKe 3pOOJIEHO BOHO B YMOBaxX HMOBIpHOI 3aru0eni i KamiTaHa,
1 Bci€i Horo KoMaHIu.

Tomy BunpaBasaTH NOMWIKY @paHKEHIITEHA TOBEIOCS caMoMy MOHCTpY, SIKMI BIaBCs 10 caMo-
ryocTBa.

3BICHO JK, Takuil (iHAT BUIVISAAAE HE JTOCUTh NMEPeKOHJWBO. [Ipore um Oynm iHINI BapiaHTH
y aBTOPKH, KOJI 32 CEOXKETHOIO JIOT1KO0 1 MOHCTp MaB 3HUKHYTH, 1 @paHkeHIITeiHA Tpeba OyIio noka-
3aT¥ MaKCUMAaJIbHO Oe3nopaaHuM? AJpke came 0e3mopagHicTh, OOATY3NMHUBICTh Ta Oe3ITy3/1a BIEp-
TICTh € TOJIOBHUMHU pucamMi OpaHKeHIITEHHA, SKHi BTPATUB KOHTPOJIb HAJl BIACHUM K€ CTBOPIHHSIM.

Pa3zom 3 TuM, y niboMy (iHal MICTUTBCS NPUXOBAHUM €PEKT XyJ0KHBOTO €KCIIEPUMEHTY: CKJa-
JA€ThCs 1TH031s1, IO SIKIIO B pOMaHi BANOCS «BUIIPABUTH» CUTYALl0 TAKUM HEXUTPHUM CIIOCOOOM,
TO i B pealbHOMY KHUTTI MOXE TaK CTaTUCS — TEXHOJIOTIsA, 110 3arpoKye JIIOAMHI, Bi3bME 1 cama
ceOe 3HULIUTh. ToMy AesKi eKCIEPUMEHTATOPU TaK JIETKO BIAIOTHCS 10 PU3MKOBAaHUX E€KCIIEPUMEH-
TiB, CIIOJIIBAIOYUCH, 1110, KOJIU IIOCH MiJI€ HE TaK, BOHO CaMO IMOTIM SIKOCh BIIaJHAETHCS. A SKIIO il He
BJIQ/THAETKCS, TO 1€ iX BKe He Oy/ie XBUIIIOBATH, aJKE HE iM KUTH 13 HACTIAKAMH X Jii.

B mpomy BOauaeTbes, CKaxiMO Tak, 3BOPOTHHUH Oik «edexty PpaHkemreiiHa»: pa3oM i3 ycBi-
JIOMJICHHSIM MOKJIMBUX PU3HKIB JIOMMYCKA€THCS (X0Uua i HEMPsIMO) HEOOOB A3KOBICTh 1X HEJIOMYIIICHHS
(momepemkeHHs, yHUKHEeHHs). 1le 3HIMae 3 excmepuMeHTaTopa BiAMOBINAIBHICTh 3a PE3yJIbTaTH
Ta HACJIKA HOTO EKCIIEPUMEHTIB.

Tox, BUXOOUTH, 0 «edekT PpaHKEeHIITeHa» Ma€e MOABIMHUN, CYNIePeUwIMBHIA 3MICT: 3 OJHOTO
00Ky, MPOSBISETHCS SIK BTpaTa KOHTPOJIO TBOPLS HAJ BIACHUM CTBOPIHHSM, 3 1HIIOTO — HiOM mij-
LITOBXYE JI0 TaKOi CUTYalii.

B KoHTEKCTI TpaHCTyMaHi3My Lie MPU3BOAMUTE HE JIMIIE A0 HEXTYBaHHS NEeBHHUMU HOpMaMmH 0ioe-
TUKHU, a ¥ 10 OUIBII 3arpO3JIMBOTO SIBUIA — JeTyMaHi3alii (K MOCTYIIOBOI BTPATH JIFOAUHOIO CBOET
BHJIOBO1, CEKCYaJIbHOI1, COIIIAJIbHOI Ta TyXOBHOI camoiaeHTHdikarii). [I[pudomy, sk 3a3HauaroTh AesKi
KPUTHUKH TPAHCTyMaH13My, IeryMaHi3allis TyT HOYMHAE IPOSIBIATHCS I11€ 10 IPAaKTUYHOTO BTPYYaHHS
B T1J10 200 CB1IOMICTb JIFOIMHH — BXKE B pE3yNbTaTi po3yMiB HaJl CAMOIO MOXJIMBICTIO 1iboro [10; 11].
Aue mpobnema nossirae He JIMIIEe B MPUITYCKaHHI TaKoT MOXIIMBOCTI, a M y BIICYTHOCTI SICHOTO YsIB-
JICHHS TIPO Te, MO0 came Tpeda BIOCKOHAIIOBATH B JIIONWHI, aJKe J0CI HEMA€ YiTKOTO Ta MOBHOTO
PO3YMIHHS TOTO, 11O TaKe JIIOAMHA, JitoAchbke [12]. be3 1poro po3ymiHHs Oyab-sKi €KCIIEPUMEHTH
3 «BIOCKOHAJICHHS JIFOMWHU (10 pedi, BIOCKOHAJICHHS Mepeadavae CIpoIIeHHS Y YCKIaJHCHHS?)
anpiopi € pU3UKOBAaHUMHU.

Tomy «edexr PpaHkeHIITEHHa» (3 HOro MOABIMHOIO CYTHICTIO) Ma€ CTaTU HE JIUINE SICKPABOIO
MeTadoporo AJIsl ONMUCAHHS MPOOieM, sSKi BUHUKIM BHACTIJOK BIPOBAPKEHHS MEBHUX TEXHOJOTIH,
a i OJTHUM 13 3a1001KHUKIB PU3MKOBAHUX, HEOOAWINBHX, O€3B1AMOBITAIbHUX HAYKOBHX €KCIIEPUMEHTIB.

BucHoBku. Ananiz tekcty pomany Mepi Hlemni «®pankenmreitn, abo Cyuyacuuii [Ipomereii»
13 TIOPIBHSHHSAM ONHMCAHOTO B HHOMY YSIBHOIO €KCIIEPUMEHTY 3 pealiiMU HayKOBO-IOCI1JHUIBKOT
Ta 1HHOBAIIMHO-TIPAKTUYHOI AISUTBHOCTI MOKa3aB HEOOX1AHICTh 3MIHM TOYKH 30py HA LIEH EKCIepH-
MEHT, 1, BIIMIOBITHO, Ha TIOHATTS «e(ekT DpaHKeHIITEHHAY, AKE BiJl HHOTO MIIUIO0. AJKE MPaKTHKA
MOKa3ye, 110, HE3BAXKAI0UM Ha BUCOKY HMOBIPHICTb NMPOsBY «edekTy PpaHKeHIITeHHay (KOJIU CTBO-
PIHHS BUXOJHTD 3-111]1 KOHTPOJIIO CBOTO TBOPIIS) MMPH PO3POOIIi Ta BIPOBAHKEHHI CKIaIHUX TEXHOJIO-
Tiif, 11ei eheKT piKo BpaxOBY€ETHCS MPU MPOTHO3YBAHHI HACIIAKIB.
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OpnHuM 13 MOsICHEHb 1i€1 cuTyarlii € eheKT XyI0)KHbOTO EKCIIEPUMEHTY, KOJIM CKJIaIa€ThCs UTH031s,
10 B peajbHOMY KHUTTI CKJIaJHa pobaemMa MOXKe po3B’si3aTHCs caMa co0010, TaK camo, sIK 1 B JliTepa-
TypHOMY TBODi. L[5 11103151 103BOJISIE EKCIIEPUMEHTATOpPaM He TiepedMaTHCs HACHIIKAMHU iX eKCIIepH-
MEHTIB, 110 TIPU3BOANTH 0 HEXTYyBaHHS «e(hekToM DpaHKeHIITEIHHAY.

3Bakaro4M Ha Te, MO JESKi eKCIIEPUMEHTH, OCOOIUBO — 13 TIPUPOJIOI0 JTIOMUHU (O107I0TIHHOIO,
MICUX1YHOIO, KOTHITUBHOIO) € BKpall pU3MKOBaHUMHU, «ePekT DpaHKeHIITeHHa» (3 HOro mnojiBiiHO0
CYTHICTIO) Ma€ CTaTH HE JIUIIE MeTadOPOIO TSl OMUCAHHS MPOOJIeM, 110 BHHUKAIOTh BHACIIOK BIIPO-
Ba/KCHHS HAyKOBUX PO3pO0OO0K, a i OTHUM 13 3a1I001KHHUKIB HEOE3TIEUHUX EKCIIEPUMEHTIB.
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THE REVERSE SIDE OF THE “FRANKENSTEIN EFFECT”

In the conditions of the rapid development of various technologies (engineering, digital,
biomedical, social, etc.), the need for a philosophical understanding of why people do all this,
and what the consequences of this activity can be, becomes relevant. This understanding often
occurs with the use of the concept of the “Frankenstein effect”. However, the problem lies not
only in the “Frankenstein effect” itself, but also in the fact that in practice it is almost never
considered as a likely consequence of the introduction of technologies: that is, it is not included in
forecasts, but only recorded when it begins to manifest itself. The purpose of the study is to expand
the interpretation of the “Frankenstein effect” with a change of perspective on the experiment
described in Mary Shelley's novel “Frankenstein, or the Modern Prometheus”. The main method
of research is the analysis of the text of a literary work with a comparison of the imaginary situation
described in it with the realities of scientific research and innovative practical activity. The results
of the study showed the need to change the point of view on the experiment described in the novel
“Frankenstein” and, accordingly, on the concept of the “Frankenstein effect” that arose from it. After
all, practice shows that, despite the high probability of the manifestation of the “Frankenstein effect”
(when a creature goes beyond the control of its creator) during the development and implementation
of complex technologies, this effect is rarely taken into account when predicting the consequences.
One of the explanations for this situation is the effect of an artistic experiment, when the illusion is
formed that in real life a complex problem can be solved by itself, just as in a literary work. This
illusion allows experimenters not to worry about the consequences of their experiments, which leads
to the neglect of the “Frankenstein effect”. Given the fact that some experiments, especially with
human nature (biological, mental, cognitive) are extremely risky, the “Frankenstein effect” (with
its double essence) should become not only a metaphor for describing the problems arising from
the implementation of scientific developments, but also one of the fuses of dangerous experiments.

Key words: literary and artistic experiment, scientific experiments, social responsibility,
technologies, transhumanism, human nature, risks, forecasting.



