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MiBAEHHOYKPAIHCLKMIA HaLLiOHa/IbHWIA NeaaroriyHni
yHiBepcMTeT iMeHi K. [. YLLIUHCbKOro

XYAOXHE OCMUCITEHHA
ICTOPUYHUX OBPA3IB Y LIUKNI
FPABIOP B. EOUMEHKA 10 «CJ/IOBA
O NOJIKY ITOPEBIM»

Cnacckosa O. I1. Xyooorcne ocmucienns icmopuunux
obpasie y yuxni zpaeop B. €Eumenka oo «Cnosa o
nonky leopesim». Y cmammi enepwe 3pobaeno cnpo-
6y Oocnioumu yuxn epasiop B. €pumenka, npucesye-
Hutl oasnvopycokomy enocy «Cioo o noaky leopesimy.
B. €pumenro, sudamnuii ooecvruti xyoodcHuK-epagix,
00UH i3 3ACHOBHUKIB XYO0JICHbO-2paiuno2o axyrvme-
my IIHITY im. K. JI. Vuncorozo, npuceamug 6azamo
POKIG TPYHIMOBHOMY OOCTHIOIHCEHHIO 0ABHbLOPYCLKO20 eno-
ca «Cnoso o nonxy leopegimy ma cmeopus yukn cmauko-
sux inlocmpayiti 00 Hbo2o. Lle monymenmanvhi opopmu,
8 AKUX ABMOp OEMOHCMPYE OPUSIHANLHI KOMRO3UYIIHI
piwients 3i CKIGOHUMU paKypcamy ma NCUxono2iyHo0
6MOMUBOBAHICMIO 00PA3L6. XYOOJUCHUK He NPOCMO L0-
cmpye smicm «Closay», a upax)cac c60€ po3yMiHH
300padicy8anux noodill ma no-HOBOMY MPAKMYE XAPAK-
mepu 8I0OMUX ICMOPUYHUX NEPCOHANCI8. Ane, Ha dicanb,
Oamni meopu 3anUMUTUCL NO3A Y8A20I0 WUPOKOI nyOniKu
ma mucmeymeosrasyig. Tomy 6 yiti pobomi nocmagieHo
3a Memy 00CTOUMU 3a3HAYEH] 2paAsIopU Ma NPUBEPHYMU
yeazy 0o meopyocmi B. €umenka.

Knrouogi cnosa: yxpaincvka epaghixa, epasiopa, ogpopm,
imocmpayis, enoc, B. Eghumenxo.

Cnacckosa E. I1. Xyooscecmeennoe ocmoicinenue uc-
mopuueckux oopazoe 6 uukie zpaswop B. Egpumen-
ko Kk «Cnogy o nonxy Hzopese». B cmamve enepevie
NPeOnpUHAMa NONBIMKA UCCIe008amb YUK 2PAGiop
B. Eumenxo, nocesujennviii OpesHepyccKomy 3nocy
«Cnoeo o nonky Heopesey. B. Eghumenxo, svloarowutics
00eccKuti  XyOOJCHUK-2pagux, ooun u3 ochogamenel
Xyooocecmeenno-epaguyecrkozo gaxynemema FOHITY
um. K. JI. Yuuncrozo, mnoeo nem nocesamui 0emanibHomy
uccnedosanuro opesuepycckoeo snoca «Cnogo o noiky
Heopesey u co30an Kk HeMy YUK CMAHKOBLIX WLIOCHPA-
yuti. Imo MOHyMeHmAIbHbIe 0POpMbl, 8 KOMOPbIX aA6-
mop 0eMOHCmpUpyem OpPUSUHATbHbIE KOMNOSUYUOHHbIE
PeUEeHUsL CO CTIONCHLIMU PAKYPCAMU U NCUXOTOSUYECKOT
MOMUBUPOBAHHOCHBIO 00PA306. XYOONCHUK He NPOCHO
wnnrocmpupyem cooepocanue «Cnoeay, a evipaxcaem
c60€ OMHOUIEHUEe K U00PANHCEHHBIM COOLIMUAM U NO-
HOB0MY MPAKmyem Xapaxkmepbl U36eCHIHbIX UCOpUYe-
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ckux nepcownadice. Ho, x coocanenuto, oanHvle npous-
8e0eHUsL OCMANUCy 63 BHUMAHUA WUPOKOU NYOIUKU U
ucKyccmeo6e0os. Llenv smoil cmamovu — uccieoosams
YKa3auHble 2pasiopsl U npueiedb GHUMAaHue K meopue-
cmey B. Egpumenxo.

Kniouesvie cnosa: ykpaunckas epagura, epasiopa,
oghopm, unmocmpayus, snoc, B. E¢pumenro.

Spasskova O. Artistic interpretation of historical
images in the cycle of V. Yefimenko’s etchings to “The
Tale of Igor’s Campaign”. In this article we have tried
for the first time to study the cycle of gravings by V. Ye-
fimenko devoted to the old Russian epos “The Tale of
Igor’s Campaign”. V Yefimenko (1933-1994) — famous
Odessa graphic artist, one of the founders of the artistic
and graphic design faculty of K. D. Ushinskyi PNPU.
He devoted the whole decade to the profound study of
the old Russian epos “The Tale of Igor’s Campaign”
and created the cycle of illustrations to it. These are
monumental etchings where the author demonstrates
original compositional decisionswith complicated per-
spectives and psychological background of images. The
author pays much attention to the historical characters
and heroic motives of the epos. He's not only illustrat-
ing the content of “The Tale”, but reflects his attitude to
the heroic act of Russian warriors, everlasting patriotic
feelings, beauty and spirituality.

Problem statement. Rationale. Unfortunately the works
of the distinguished Odessa graphic artist Viktor Yefimen-
ko is poorly known to the wide circle of fine art experts
and devotees of the Ukrainian art. However, in Odessa he
is known as not only the artist, but as a lecturer, culture
specialigt, brilliant expert in the Ukrainian and world
literature. Books and fiction in played a significant role
in Yefimenko s life, not less than his fictional works. That
is why he created a whole range of graphic works-illus-
trations to the outstanding works of Ukrainian literature.
Analysis of the latest studies and publications. Poet-
ics of “The Tale of the Igor’s Campaign” was studied
by many outstanding literature theorists, where we can
distinguish the profound studies of D. Likhachyov and
A. Orlov which still have not lost their topicality. Among
art critical studies a great significance can be given to the
scientific works of V. Favorskyi who is a famous illustra-
tor of “The Tale of the Igor’s Campaign”. V. Yefimenko's
gravings are left without the attention of the contempo-
rary Ukrainian art critics. Today there is no profound art
critical analysis of hisworks.

Work objective and tasks. The objective of our study is
the analysis of the cycle of gravings by V. Yefimenko to
“The Tale of the Igor s Campaign”. We consider our task
to be the study of the problem of artistic conception of
historical images and the interrelation of traditional and
innovatory in the mentioned works of the artist.

Graphic letters were at first planned not as book illustra-
tions, but as mounted works. Totally there have been cre-
ated two gravings cycles. Yefimenko was working on the
first series of 15 etchings from 1975 to 1979. His first tries
have not left him satisfied. Trying to avoid redundancy,
artist was passionately searching for the expressive form
of representing spiritual world of the charactersfromthis
formidable monument of the world literature. For the
first time great letters of the mounted graphics devoted
to “The Tale of the Igor’s Campaign” were presented
at the exhibition devoted to the 60 years from the South
Ukrainian K. D. Ushinskyi National University founda-
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tion (1981) and immediately attracted attention because
of the unusual decision.

The second series from 19 etchings was created from
1978 to 1985 and in 1986 it was presented in Moscow
at the All-Union exhibition “The Tale of the Igor’s Cam-
paign” in artists’ illustrations”. The level of the exhibi-
tion was defined by the graphic sheets of V. A Favorskyi,
awell known classic of book illustrations. Series of etch-
ings made by the lecturer of the artistic and graphic fac-
ulty, Viktor Yefimenko, were exhibited among the etching
of such famousartistsasD. Bisti, G. Yakutovich. Thiswas
thelargest series presented at that exhibition.

Such works as “In the field”, “The Battle with the Cu-
mans”, “Buitur-Vsevolod”, “Svyatoslav’s golden word”
are created in historically common representation. The
artist shows the events back after the author of “The
Tale”, represents them in living images. In these etchings
we see that composition is one of the strongest Yefimen-
ko's sides. Another particular feature of the skilful artist
— psychological background of his work, representing
the fedling of doom, worries, atmosphere of war what de-
mands virtue and bravery. In these works we fegl pathos,
desirefor heroic deeds and the general tragic state of this
situation. Such moments are represented by the symbolic
language of general forms, strong and a bit dry construc-
tive drawing based on the excellent anatomy knowledge,
as well as complicated angles, the fedling of increasing
dynamics. These works are of monumental character.
Viewers look catches what takes place under the low
horizon, rising above the WId steppe we watch over the
fortune of brave warriors.

Involuntarily parallels with the illustration to this work
made by the outstanding soviet graphic \Volodymyr Fa-
vorskyi come to our mind. Viktor Yefimenko was inspired
by hisworks that was a so-called role model, even though
to approaches to the topic were different: styled closeto
the old Russian miniature, epic and poetized — in Favor-
skyi’s works and more academic in shape, with elements
of secession, dramatic by their world perception — in
works of Odessa graphic. Various types of gravings were
suggested V. Yefimenko. We can see their series united in
triptychs as well as separate sheets. But they are united
not by the plot, but by the compositional unity, contribut-
ing to our impress ons about the heroes of this epic poem.
The poetic style of the work, spirituality of its characters
can be seen in how the artist showed Igor, how high-
mindedly he imagines Yarodavna.

Therefore, we can state that the graphic works of V. G. Ye-
fimenko devoted to “The Tale” are distinguished by the
deep interest to the national history, what is represented
in the flawless depiction of details, understanding pagan
and Christian symbolic, truthful depiction of historic
events and characters what, obvioudy, would be impos-
sible without the long rigorous study of historic and lit-
erature sources.

Odessa artist rested upon the experience of his prede-
cessors, who studied this material, such as V. Favorskyi,
what didn 't prevent him from creating absolutely unique
and original works. But, in our opinion, the main thing
was that V. Yefimenko was trying to bring the idea of
“The Tale”, its spiritual dimensions which laid in both
praising high moral qualities of our predecessors and
their heroism, bravery, strong spirit as well as realizing
the reason why Russian dukes lost in the battle with hu-
mans, which happened because of separation, desire for
personal fame and power. But unfortunately those works
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were left without attention from the wide public and art
critics. That is why in this work we set as an objective to
study the abovementioned gravings and bring attention
to V. Yefimenko s works.

Keywords: ukrainian graphics, engraving, etching, il-
lustration, epos, V. Yefimenko.

IocTanoBKa npodaeMHu. AKTYadbHICTh TEMU.
TBOpUiCTh BHIATHOTO OAECHKOTO XYIOXKHHKa-Tpadika
Biktopa €dumenka (1933-1994), Ha xanb, maio-
BiJIOMa IMHPOKOMY KOJIy MHUCTEITBO3HABIIB Ta IOIIi-
HOBYBa4iB YKpaiHCHKOTO MUCTeNTBa. Xo4a B Ojeci BiH
BIZJOMUI He JIMIIE SIK XyJOXKHUK, a K BUKJIa1a4, Kylb-
TYpOJIOT, IIPEKPACHUI 3HABEIb YKPATHCHKOI Ta CBIiTO-
BOI JiTeparypu. KHuru, XymnoKHs JiTeparypa Maid B
KUTTI €PUMeHKa He MEHIle 3HAaYeHHs, HIK XyHOXKHS
TBOpYiCTh. TOMYy BiH 1 CTBOPUB HH3KY IMPEKPACHUX
rpadigHUX poOIT — IMIOCTpAIii 10 BUJATHUX TBOPIB
YKpaTHCHKOI JIiTepaTypHu.

AHaJi3 ocTaHHIX AOCTiAXKeHb i MyOmikamiii.
[Moetnky «CnoBa o monky IropeBim» nocmimxysa-
o 6arato BUIATHUX JiTepaTypoO3HAaBIIB, 30Kpema
CII 3rajaTh IPyHTOBHI nociimkeHHs [I. Jlixauoga,
A. OproBa, o HE BTPATHIU CBOEI aKTYaJbHOCTI 1 B
HAIII yac. 3-IIOMI)X MUCTELITBO3HABUMX TOCIIIKEHD BE-
JMKe 3HAUCHHS MAroTh HaykoBi mpami B. daBopcrko-
ro, KU € BiIOMHUM itrocTpaTopoM «CioBa O MOJKY
IropeBim». I'paBlopu B. €pumenka 3a1ummirncy mo3a
YBarow JOCIITHUKIB Cy4acHOTO YKpaiHChKOTO MHUCTE-
urBa. Ha croromHi HeMae >KOZHOTO I'PYHTOBHOTO MHC-
TEITBO3HABYOTO JIOCIIIKSHHS 00 HOTO TBOPYOCTI.

Merta crarTi Ta 3aBIaHHfA. MeToro Hamoi po3-
BIJIKM € aHaJi3 MUKy rpasiop B. €pumenka go «Cro-
Ba 0 MoyKy IropeBim». CBOIM 3aBIaHHSIM MH BBOXKAEMO
JIOCITIJKEHHS TIPOOJIEMH XYJIO)KHBOTO OCMHUCIICHHS 1CTO-
pUYHEX 00pa3iB, a TAKOXK B3a€MO3B’SI3KY TPaIHUIIIHHOTO
Ta HOBATOPCHKOTO Y 3raJjaHuX po0OTaX XyIOXKHUKA.

Bukiaang oCHOBHHX pe3yJIbTATiB JOCTiIKeHHS.
B. €dumenka 3apxau mikaBwia ictopis KuiBcbkoi
Pyci. Bin cpuiimas ii sik 4aCTHHY CBITOBOI AyXOBHOI
KyJIBTYpH. YIIPOJOBXK JeCATH PokiB — 1975-1985 —
XYIOKHUK TPAIfOBaB HaJl CTBOPEHHSIM cepii odopTis
«CnoBo o monky Iropesim». I'padivHi tucTH criouaTKy
TUTAHYBAJIMCA K CTAaHKOBI poOOTH, a HE SK KHUYKKOBI
imoctpanii. Cectpa xyaokHuka, TetssHa ['eopriiBHa
€dumenko, posnoBigana, U0 B IparHeHHI OCATHYTH
knacuyauid TBip [laBHBOI Pyci Biktop [eopriiioBnu
9UTaB TEKCT CTapoOCIIOB’SHCEKOIO MOBOIO. Tema
MTOBHICTIO 3aX0NIa Horo. «Iaydu 3 poOOTH, ST 3aBXKIH
3axoauia 1o Opara. | komau Horo apy>KMHa TOBOpHIIA:
“Bin mimoB 1o Iropsa”, 1 pozymina, 1o sikoro Irops,
1 Winuia B MalicTepHIO, Jie BiH MOKa3yBaB CBOi po0o-
TH», — posnoBigae T. Epumenko (UTyeThCs Oeciga
aBTopa 3 T. €pumenko 18 xoBtHs 2015. — Ilpum.
aBT.). Ycporo Oyno CTBOPEHO [Ba MUK Tpasiop. Hax
MEPIIOIO cepieto 3 15 odopTiB €PuMeEeHKo npairoBas 3
1975 mo 1979 pik.

VYhepmie BenuKi JIUCTH CTAaHKOBOi rpadiku
(50 x 40) Ha Temy «CnoBo o monky IropeBim» Oymu
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MPENCTaBICHI Ha BUCTABIl, MPUCBAYEHIN 60-piudro
yTBOpeHHs [liBIEHHOYKPaTHCHKOTO HAIliOHAJIBHOTO
yHiBepcutety iM. K. [I. Ymuucekoro (1981), 1 onpa-
3y 3BEpHYJIH Ha cebe yBary He3BUYaifHIiCTIO PilIeHHS.
B intepB’to Biktop [eopriiioBud me MOSICHUB Tak:
«MeHi 3pnaeThes, WO TpanuUiiiHe TymadenHsa “Cio-
Ba” He 30BciM BipHE. Sl 3poOWMB Takuii BHCHOBOK,
BHBYAIOYU CaM TEKCT 1 HOBI Mpalli PO HBOTO. AJKe
MH 3HAEMO, IO BEJIMKHUN TBIp THM 1 BEJTHKHH, IO B
HBOMY 0araro HamapyBaHb. KoxHE OKONTiHHS, KOXKHE
CTOpivYsl Ma€ BiIKpUTH HOBHI mmap. Irop i repoit — i
He repoii. Jlesi3 iioro — “be3 nepemoru Hemae mosep-
HEHHS JTIOJIOMY” — MOXKHa PO3IVISIaTH IO-Pi3HOMY.
B iM’s doro nepemora? B iM’s ciiaBH Ta 4ecToO00-
ctBa? “CioBO” mius MEHE He TUIBKH TIPUBII IS
PO3IyMiB Ipo cydacHicTh. CTaBUTHCH IO HBOTO TaK —
3HaYUTh 30iJHIOBAaTH Lel Ayke ckiaaHui TBip. Bin
JUIL MEHE — JDKEPEesIo MIHOOKUX TyMOK, HeBHUCPITHE
JoKepelto oopasis...» [1: 3].

[Tepuri migcTynu 10 TeMH He BIAIMNTYBald Maii-
crpa. [Iparnyun yHUKHYTH OaraTociiB’si, XyZOXKHUK
3aB3sTO LIYKaB BHpa3Hy GopMy Ui mepenadi TyXoB-
HOTO CBITy TepoOiB BEIMYHOTO MaM’ sSITHHKA CBITOBOL
mitepatypu. 3a cinoBamu 1O. Bamoka, «BikTop
['eoprilioBUY cTBOPUB ABi cepii poOIT, TOMy IO BiH
HIiSIK HE MIT 3yIMHHUTHUCS, 3pOOUTH CEPIk0 1 TOCTaBUTH
B KiHIII Kpanky. J[pyra cepis po3pocTanacs 3 KOXHAM
JHEM 1 cTaBaJia Bce OUIBIIO0 1 OUIBLIOIY (LIUTYETHCS
Oecina aBropa 3 1O. Bamokom 23 Oepesnst 2015. —
[Ipum. aBt.). pyra cepist 3 19 opoptis Oymna cTBopeHa
3 1978 mo 1985 pik i B 1986 npeacrasineHa B MockBi
Ha BcecorosHiii BucraBmi «“CioBo o monky Iropesim”
B UTIOCTpaIisfX XyIOXXHHKiB». PiBeHb BUCTaBKU OyB
BU3HAYEHUH BXKe THUM, IO ii BiAKpuBaimu rpadivxi
apkyii B. ®aBopcekoro, 3HaHOTO KJIACHKa KHIIKKOBOT
imoctpanii. [Topyu i3 rpaBropaMu TakdhxX BiZOMHX
XyIOXKHUKIB, sk [1. bicti, I. SIkyToBU4, ekcrioHyBamna-
cs cepis oopTiB BUKIAAa4a XyIOKHBO-rpadiqHOTO
(dakynprery BikTopa €pumenka. Ile Oyna HaiiOinbIma
cepisi, mpe/ICTaBIICHa HAa BUCTABIII.

Taxki TBOpH, 5K «Y mMOXim», «bUTBa 3 MOJOBI-
mu», «byiTyp-BeeBomony, «3omote cnoBo Cearocina-
Ba», CTBOPEHI B i1CTOPHYHO-TTOOYTOBOMY TpPaKTyBaHHI.
XyIoKHUK 300pakae Tojii ciaioM 3a aBTopoM «Cro-
Bay, BTUIIOE iX y KHMBHX oOpasax. [lo mux odoprax
BUJIHO, 1[0 KOMIIO3MIi — OJHA 3 HAHCHIbHIIIMX
npodeciitnux cropin €pumenka. Ille ogna mpukmer-
Ha prca MalCTepPHOCTI XyTOXKHHUKA — ICHXOJIOTiYHA
BMOTHBOBAHICTh  CIOKETYy,  Tlepeiavya  BITUyTTS
MIPUPEUEHOCTI, TPUBOTH, aTMOC(hepH BiiHY, 1110 BUMArae
Jo0irecti ¥ BimBarn. Y mux po0oTax Biq4yBaeThCs Ia-
(doc, mparHeHHs TOABHUTY 1 BeChb Tpari3M CHTYyalil.
IToniOHI MOMEHTH IiepelaHi CHMBOJIIYHOI MOBOIO
y3araibHeHUX (HOpPM, MIIHUM, TPOXH CYXyBaTUM KOH-
CTPYKTUBHHM MAITIOHKOM, B OCHOBI SIKOTO IPEKpacHe
3HAHHS aHATOMIi; a TAKOXK — CKJIQAHUMH PaKypCaMHu,
BITYYTTSAM HapOCTAKOYOI JHHAMIKH.

MuMOBOII ~ HAmpOWIYIOTBCS — Mapanerm 3
LTFOCTpALisIMU IO IIbOTO TBOPY BUIATHOTO PaITHCHKOTO

rpadpika  Bomomumupa ~ daBopchkoro.  BikTop
€dumenko HamuxaBcs HOro TBOPUICTIO, sKa Oyna
CBOEPITHUM €TAJIOHOM, TIpH BCill  BIAMIHHOCTI
MiJIXO/IIB IO BUPIIICHHS TEMH: CTUJII30BaHi IiJ JaB-
HBOPYCHKY MIiHIaTIOpy, €MiYHi Ta OMOETU30BaHI — Yy
®daBopchKoro, OUTHIN akaJeMidHi 3a opMoIo, 3 ene-
MEHTaMH celecii, TpaMaTH4Hi 3a CBITOBIIIYTTIM —
y omecbkoro rpadika. B. €dpumeHko 3ampomnony-
BaB pI3HOMaHITHe BHpimieHHS TpaBtop. lle 1 cepii,
00’€IHaH1 B TPUIITUXH, 1 OKpeMi apKymIi. Aje BCi pa-
30M BOHHU TOB’sI3aHi HE CIOKETOM, a KOMITO3UI[IHHOIO
€JTHICTIO, TOTIOBHIOIOYM HAIEe YSBICHHS IPO TepoiB
emivHoi MoeMH.

VY tpuntuxy «¥Y moxima» (i1. 1) aBTop 3BepTaeThes
JI0 TEePOTYHOT TEMaTHKH, 300paKyIOun Teposi 1 Hapo/I.
Murtenp 3ManbOBYye€ KOHKPETHHH MOMEHT IIOBICTI:
«Toni Irop misHYB Ha CBiTJIE COHIIE 1 MOOAYMB, IO
MPUKPUIIO BOHO BCe HOTro BilChKO MIiTBMOIO. | ckazaB
Irop no npyxunu cBoei: “bparts i npyxuno! Kparie
yOUTUM OyTH, HIK IOJIOHEHHM OYyTH; TaK CSAAEMO,
OpaTTs, Ha CBOT OMCTPI KOHI, Ta MOAUBUMOCS Ha CHHIH
Jon”. [TpuctpacTb KHA3I0 pO3yM OXOIHUja, 1 OaxaHHs
nizHaru Jlony Benukoro 3actymmio oMy Juxe mpo-
poiuTBo» [6: 65].

VY neHTpallbHIl YacTHHI TpHUIITHXA [rop 300paxe-
HUH B 00pa3i MOTKOBOIIA, HOTO (irypa MOHYMEHTAIb-
Ha, TYT MOXHa MPOBECTH IMapajieni 3 HaHOUIbITUMU
KiHHUMH CKYJIBIITypaMH, TAKAMH sIK 1aM’ ITHUKH Map-
Ky ABpenilo, KOHAOThEpY [arTamenari Ta iHIIUMHU.
ABTOp BHpinIye 300pa3utu i kous, i Irops andac, mo
JIOCUTB CKJIaTHO. Taki caMi pakypcu BUOpaB JIJIs CBOIX
repoiB Biktop Bacuenos y kaptuni «borarupi» (1881—
1898). Ilozany Irops, Ha HeOl, XyJOXKHHK 300paKye
COHSIYHE 3aTeMHEHHS — MepeIBiCTA HeIAaCTs, pO3rpo-
My Biliceka Irops. Lleil BaxxnuBUiT MOMEHT OyB Omu-
CaHM y CepeNHbOBIUYHMX JIITOMUCAX, TOMY Ha HBOTO
3BEpTaJH yBary 0arato XyJ0XHUKIB, 110 LTFOCTPYBaIH
«CnoBoy, Hanpukiaa PaBopcekuid, SkyToBny, bicTi,
KoOymanse ta inmi. [IpaBopyd i JiBOpyY 300pakeHO
YHCJICHHY NPYKUHY Irops, mo BUCTymmia pa3oM i3
HUM Yy TOXiJ Ha TOJOBILIB, CIUCH JIPYKUHHUKIB BO-
HoBHHUO minHATI. Cxoxke 300pakeHHs Bilichbka — Ha
kaptuni /[liero Benackeca «3maua bpemu» (1634—
1635), a Takox, 110 OJIMXKYE JI0 HAIIOT TEMH, Ha 1KOHI
cepenuHu XV CT., sika MPUCBSYCHA OMTBI HOBFOPO/IIIIB
i3 cy3manplsMu. XyIOKHHK HE BHITAIKOBO BHOHpae
TPUITUX, KU Haragye NaBHIO iKOHY-CKIAJEHb, IO
30BCIM HE BJIACTUBO AJis TpadiyHUX 300paKeHb TOTO
qacy. lle, a Takox KiHeMaTorpadigHICTh 300paXKeHHS
1 BIZICYTHICTb JIIHIT TOPH30HTY, JIOTIOMAarae JTOMOTTHCS
MaciTabHOCTI 300paKyBaHUX MO,

Hactynni rpadiuni apkyini Takox MoOxHa Oyio
0 oO’emnatu B Tpuntux. lle «bylityp-BceBonony
(in. 2), «butBa 3 momoBusMu» (1. 3) i «/laBHBO-
pycbkuit Boia» (i. 4). Y poboti «bursa 3 monoBms-
MW» Ha TPHKJIAII TBOX KIHHUX (Iryp HaM MOKa3aHO
xig 0or0. ABTOp 3HOBY 00paB HHU3BKY TOYKY 30DY,
SKa MiAKPECII0E MOHYMEHTAIBHICTh, BEIUY TOTO,
0 BigOyBa€Thcs. YHU3Y, 3aMICTh JIiHII TOPHU3OHTY,
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MU 0a4MMO TiJIa TOBaJICHUX JIFOJIeH. A Bech apKyIl 3a-
MaroTh (irypu aBox BoiHiB. lle cuMBomiuHe 300pa-
JKCHHsI MepIIoi YacTHHU OWTBH, KOJIM BilicbKo Irops
3100yJI0 KOPOTKOYACHY MIEPEMOTY HaJ MOJOBISAMU. 32
0CHOBY Komno3u1lii €pumenko 6epe kaHOHIUHE 300pa-
xenHst [eopris [lepemoxkus, ane, 3aMicTh 3Misl, pych-
KU BOTH IIPOTHKAE CITHICOM IOJIOBIIS, III0 CHMBOITIZYE
CIIOKOHBIYHY OHTBY J100pa 31 3710M. Y BEepXHbOMY KyTi
300paxkeHO Oiif 1BOX mnTaxiB. [IOpIBHAHHSA PYCHKHX
BOTHIB i3 COKONlaMH, AK€ IMpHUTaMaHHE (OIBKIOPHUM
TBOpaM, IyXe 4acTo BKuBaeThcs B «Cnoi». Ha nBox
IHIIMX apKylIax, 010 300paxkyloTk BOiHiB, €PpUMEHKO
3HOBY BHKOPHCTOBYE TaK 3BaHY <CKa0’sdy» IMepCreK-
THBY, Ky Tak JoOuB AHIpea MaHTeHbs. BimuayTTs
3eMJll HaM JaloTh TIIbKU CKichki 6abw, sKi 3HAXO-
JATBCS B HIDKHIX KyTax oQopTiB. Skmo He Opatu 1o
YBAary I10 MaJIeHbKY J€Talb, TO Iepell HAMHU MOCTAIOTh
KiHHI ()irypu CIaBHUX PYCHKHX BOiHIB, IO IIUPSIOTH
y HeOI.

e omma Tpuntux «butBay (in. 5) MoXkHa
MOPIBHATH 3 KapTUHOK BacHernora «Ilicns mo6oinia
Irops CesarociaBoBuua 3 monosismMu» (1878), onnak
ABTOP 3HAXOJHUTh CBOE KOMIIO3HIIHHE BHPIIICHHS
uiei Temu. «Y Tpariunomy nadoci cmepti BacHeros
XOTIB BHCJIOBHTH BEIUY 1 CAaMOBIIIAHICTH BOIHIB;
po3MilieHHAM (iryp MONIETINX XYJOXKHHUK IOKa3aB,
0 pycudi OOPOIUCS IO OCTAHHBOTO MOJMXY 1 Taxalu
OCTaHHIMH Ha TPYIIU CBOIX BOPOTiB, iHIi, BMUPAIOYH,
PO3KHIANK MIUPOKO CBOI MOTYTHI PYKH, Ha4e XOTLIH
1 MEPTBUM TUIOM NPUKPHUTH, 3aXUCTUTH PiIHY 3EM-
mo», — naie H. MoprysoB npo kaptuny B. BachHe-
moBa [4: 162]. €pumMeHKo MparHyB BUCIOBHTH JCIIO
iHnry ixero. ToMy y TeHTpaidbHIN YacTHHI TPHIITHXA
HAJI TOJICNIMMHU BOTHAMU MiJHOCUTHCS, SK MOHYMEHT,
BeJIMYHA, BIanHa ¢Qirypa Irops, skuii He TUBISIYUCH HA
MOPAHEHHS 1 TOBAJCHUI CTSIT, IO CUMBOJI3y€E mopas-
KY, BOJIbOBHM >KE€CTOM PYKH 3aKJIMKa€ CBOE BIHCHKO Ha
OuTBy. Y Iei ke Jac, Ha OOKOBHX YaCTHHAX TPHUIITH-
xa 300pakeHi BT BoiHM. 1i HeBenmki (pparMeHTH
OPOHHATI TMHOOKUM cuMBOIi3MoM. [IpaBopyd po3ra-
1IoBaHa HamiB(irypa JIOAMHH, Ka HIOM MOCTae Haj
Tinamu 3aru6nux. Ii o6nuyYs 3BepHEHE 10 TEMHOIO
COHIIS, IO MHigHIMAETHCA Haz IosieM. MOXKIHNBO, Iie
BiJICHJIKA 0 3HAMEHHS [IPO NOPa3Ky, Ha KOTPY HE 3Bep-
HyB yBary Irop i 0yB nepemoxxeHuM? 31iBa 300pakeHa
¢irypa, gxa mpumana 10 cTAry i3 300paxkenHsM Cna-
ca HepyxotBopHOro, HiOM mpocsayu 3axucty y bora.
Crinx 3BepHYTH yBary, 10, He3BaKAIOUU Ha MOBEpIKe-
HUU Mpanop y HeHTPaIbHIN YacTHHI, CTAT 13 00pazomM
XpHCTa 3aIUIIUBCS CTOSITH K CHMBOJI HEMOPYLIHOI
nyxoBHOCTI KuiBcbkoi Pyci, sk ipoTHCTaBIeHHS 314~
HUKaM-TOJOBIIM. MOKITHBO, €QUMEHKO HaIMXaBCS
po6oramu I1. KopiHa Ha cXoXy repoiuHy TeMaTHKY,
TakuMH K «Onexcanap Hescokuity (1942), « AMutpo
Joucekuit. Panok KynmukoBoi 6utBm» (1951).

MomeHT po3rpomy Bilickka Iropsi 1 B3STTS Horo B
MOJIOH €(QUMEHKO CYIPOBOKYE CUMBOIIYHUM O(dop-
ToM «lloBeprHyTuit» (in. 6). XyooKHHK 300paxye
KHA3s Y BUIBHOMY TaJIiHHI Ha TJIi BETMYE3HOTO COHII,

sIKe 3’SIBJIIETHCSI B 0arathox UTIOCTpaIisx 10 «CioBay
€dumenka. Bin Bkiamae B 110 poOOTY BEITUKHUI CEHC,
TOMY IO IIi€i MUTI HE MPOCTO BiIOYBAETHCS ypakeHHS
Irops, a i yCBiJOMIJIEHHS BCiX IOMUJIOK, SIKUX BiH IpH-
nyctuscs. [Ipodecop . Jluxauos i3 1poro mpuBomLy
nucas: «Ilrop OyB cxomjeHuid i OB’s3aHUM, BiH MYX-
HBO TPUIHSB MPOBHHY Ha ce0€ i B TSKKOMY PO3AyMi
PO JOJIF0 CBOTO HApOXy KasBCS B 3TOYMHAX, CKOEHHX
HUM TIPOTH TPOCTHX CEJISH ITiJ] 9aC MI>KyCOOHUX BiiH)
[3: 11]. i€l muTi Irop OB’ s3y€ CBOIO HUHIIIHIO OPa3-
Ky 3 Mi’KyCOOHMMH BiifHaMH, sIKi BiH BiB i3 IHIIUMH PYCh-
KAMH KHSI3AMH. | TITHOOKO PO3KAIOETHCS Y CKOEHOMY.
BiH 3ragye BTpat B OuTBI: «Jle HUHI YITIOOICHUA Mii
Opar? [le auHi Opata Moro cun? Jle 4amo HapoKeHHS
moro? Jle Gosipu jymarodi, 1e Myxxi XopoOpi, 1e psn
nomaHuii? [le koHi i 30post qoporouinaa?» [6: 69].

€buUMEeHKO TPOAOBKYE TEeMy MOKasHHI Y
rpaBiopi «[lomon» (in. 7), ne rpae Ha KOHTpa-
ctax. BiH 300paxye cuHiIbHE, MYCKYJIHUCTE TiJIO
KHs35, sSIKe 3ropOWJIOCh BiJ yCBIIOMIICHHS TOpas-
Ku 1 Bimyaro. «Ympyre kaerbcs Irop, mepeOysaro-
9YM B MOJOHI y CBOTO KOJHIIHBOTO CONO3HHKA —
xaHa Konuaka. Irop MaB IIIKOBUTY pallifo, TOSCHIOKO-
YM CBOKO TOPa3Ky BiJl MOJIOBIIB CBOIMHU MOTIEPEAHIMHU
MDXKYCOOHUMH BifHAMH 3 THIIUMH POCIHCHKUMH KHS-
3siMu. Boporyrodi Mixk co0010 KHsI31 HE MOTIIH YMHUATH
OITip cTpamHOMy BOporoBi Pyci, 00’ e iHaHOMY TOAI i
Bianor0 xaHa Konuaka» [3: 12]. Ilompu cuibHe Tijo,
nyx Irops 3momiieHuil. ABTOp HiIKPECHIOE 1€ TAKUMHU
CHMBOJIIYHUMHU JIETAJSIMH SIK 3JIaMaHHH Me4 y pyKax
KHSI34, a TAKOXK 37aMaHe JPEBKO CIHCA 103aay HBOTO.
Kommo3umiiiHO e mepenaeTses 3a paxyHOK KOHTpa-
Kypy: TeMHa ¢irypa Irops Ha TIIi BeTrYe3HOTo 01710T0
COHIISI, SIKE 3aliMa€ MPAKTUIHO BECh APKYIIL

Baxnmusum 11eHHUM MOMEHTOM, SIKUH
npoimoctpyBaB  €dumenko, € 3omore Crnoso
KHiBchbkoro kus3a  CegrocinaBa BceBomomosmua

(im. 8). Lle 3BepHeHHs 0 Bcix KHA31B KuiBchkoi Pyci
3 MPOXaHHSAM 00 €IHATHCS 1 3aXWCTUTH CBOT 3EMIIL.
Jliteparypo3HaBeup A. OpnoB mume: «fk crapmuit
y poi, 3Bepraerbes Bin 1o Irops i BeeBonona 3i cio-
BaMH TEKy4Oro JOKOPY 3a MOCHIIIHICTh IX IMOXOLy
MPOTH TIOJIOBIIIB 1 CAMOBIICBHEHICTh Y TOHUTBI 3a CJia-
Bor0. BiH Bijgmae HanexxHe ix Oe3MipHiiH XopoOpocTi,
aje TUM OOJIoUillle BigudyBae iX HEXTYBaHHS HOro
BEJIMKOKHS31BCHKUM aBTOpuTeToM. Hibum 3 BycT CBS-
TOCNaBa WIYyTh Haji 3BepHEHHS B yci cTopoHH Pyci 3i
CJIOBaMH IIOJIYM SIHOTO 3aKJIMKY KHS3IB «IIOONIOCTI»
30JIOTHI CTUT KUIBCHKHM, BUCTYIIUTH «3a KPHUBIY IhO-
ro 4acy», «3a 3eMiro Pycebky, 3a panu Iropesi, Oyero
CesrocnaBuua» [5: 375]. ¥V miif rpaBrOpi XyIOXKHHK
300paxye kHs3s CBATOCHAaBa, SIKUU 3aKIUKAE BCiX
PYCBKHX KHS31B Ha JJOTIOMOTY Iropro 1 Ha 3aXUCT pychb-
KHX 3eMenb. LlenTpanbHoro diryporo B poboTi Mu Oa-
YUMO KUIBCHKOTO KHSI3S, Uus (irypa, uepes )KecT pyKH,
MmoB’si3aHa 13 300paxkeHHAM Xpucta [laHTOKpaTopa.
Ile ommH i3 ToMOBHHX 00pa3iB B ikoHOTpadii Xpu-
cra, ae Bin 300paxenuii sk Hebecuuit Lap 1 Cynus.
Yuuzy, nepen CeaTocnaBoM, 3i0paiiucs pychKi KHs3i,
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In. 1. B. Epumenko. ¥ noxio. In. 0o «Crosea o noaxy leopesimy. Tpunmux. 1978-1985. Ogpopm

In. 2 B. €Egpumenko. byumyp-
Bcesonoo. In. 0o «Cnosa o nonky
leopesimy. 1978—1985. Ogpopm

KOTpi 00’eHaNMCS, K BiH 1 X0TiB. Ha *kaip, ycix ix
BaXXKO 11eHTU(IKyBaTH, KpiM, Xi0a 110, ofHiel irypw,
HA CIIMHY SKOT HAKMHYTA BOBYA IIKypa. M 1eThes mpo mo-
JoIBKOro KHsi3s Beecnasa, sikoro 6arato IOCimHHUKIB
OIIUCYIOTH SIK MYIPOTO Ta CIIPABEIIIMBOTO KHS3S, IKHH,
pa3oM i3 THM, OyB BOJIXBOM 1 YMiB IT€PETBOPIOBATHCH HA
BoBKa. Tak, /]. JleoHapnoBs, aBTOp HAHOUTBIII TOKJIATHO-
O IOCITiPKEHHS PO MOJIOIBKOTO KHsI3s1, mucaB: «Cio-
BO” cTBOpro€ BcecnaBy cBITIHII Opeos BiBa)XKHOTO
BO€HAYAJbHUKA, JOOPOr0 MPaBUTENs, CIPABEITHBOTO
Cymi i HapomHOTO Teposi. PaHTacTHKa MPOCTUX JTFOICH
1 TOETHUKA HAPOJAHUX TBOPIIIB BUPOOWIIH 3 ICTOPUIHOTO

In. 3 B. €gpumenxo. bumea 3 nonosysmu.
In. 0o «Cnosa o noaxy leopegimy.
1978-1985. Ogpopm

In. 4 B. €ghumenxo. /lasnbopycokuti
6oin. In. 0o «Cnosea o nonxy
leopesimy. 1978—1985. Ogpopm

Bcecmaa THD Ka3KOBO-BINIOTO IEPEBEPTHS, SKUH
“BIICHB JIFONEH CYUTH i paJUTh KHSI35IM, a BHOUI PHCKAE
BoBKkoM™» [8]. Taka geranb CBIAYUTH NPO TIUOOKY
00i3HaHicTh €(PUMeHKa 3 ICTOPUYHUM MaTepiajoM Ta
HaMaraHHs TPaBIUBO BIATBOPUTH BCi neTam «CioBay.
Han ycima repossmu naHoro odopra 300paxkeHni Med
y TiXBax, Ha KOMY CUAWTH Oinwmii nrax. [lepmr 3a Bee,
Meu — [I¢ CUMBOII BiliHH, aji¢ B JAHOMY BHIAJKY BiH,
LIBH/IIIIE 32 BCE, CIY)KHUTh eMOJIEMOIO KHS31BCHKOI BJia-
1 1 HE3aI€KHOCTI.

Sk 3ragyioTh Kosern €QuMeHka, A YacTHHU
ctyneHTtiB Bikrop [eoprifioBuu opraHizyBaB BedipHii
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In. 6 B. €gumenxo. I[losepenymuil.
In. 0o «Cnosa o noaxy leopegimy.
1978-1985. Oghopm

MAJIIOHOK, 1€ YYacHHKHA [O3yBalH OIUH OJHOMY,
MPAIOYH pa3oM i3 BUKIIagadeM. YacTo BUOMpamucs
MoJieli, HeoOXiaHi B poboti Haj «CiioBom». [Jo 1poro
MPOIIECY 3aNTyYaucs 1 BHKIIAAaYi, SIKI MiITPUMYBaIH
TBOpui moumHaHHa €dumenka. Hanpuxman, mis
¢irypu SpocnaBHH, y BiAIOBIZHOMY KOCTIOMi, T03yBa-
na Omnera Tapacenko, 3apa3 — npodecop, TOKTOp MH-
crentBo3HaBcTBa. O6pa3 Spociasuu (1. 9) — 1€ 00-
pa3 repoii, sika MocTae rmepe; s aueM HiOH Ha CIIeHi,
Jie COHIIe, HEMOB TEaTpaJbHUN MPOXKEKTOP, a Pychka
3eMJIsl — JIAIITYHKH, a0o, CKopille, BMiJi JeKopalii.
HaBiTe cama KOMIIO3UIIiSl TPUNTHXA Haramye CXigHi
LIMPMU 3 BUAAMU MEH3aXy. A HU3bKA JiHisS TOPU3OHTY
HaJla€ MOHYMEHTAIILHOCTI UM odopTaM. Bapto 3Bep-
HYTH yBary, o cama 3eMJjis BUKOHaHa y dopmi che-

In. 7 B. €ghumenxo. Ilonom.
In. 0o «Cnosa o nonxy leopegimy.
1978-1985. Ogpopm

In. 8 B. €¢humenxo. 3onome Cnoso
Cesamocnasa. In. 0o «Cnosa o nonky
leopesimy. 1978—1985. Oghopm

pH, IO € HaraJyBaHHSIM CTBOPEHHUX IHIIUMH OICCHKH-
MU XYIOXKHHKaMH KapTuH, Takux sk «[lomit» (1965)
A. Anmanuyka 1 neisaxiB 0. €roposa. He Tinbku
neif3aK 1 OTOYEHHS MiJKa3yI0Th HAM MPO BEJIUY ILIBO-
ro TIEpCOHaXa, a i cama (irypa Haraaye npo cBii cra-
Tyc 1 BaXIUBY poiib y «CioBi». «lle, Ha MOIO JyMKY,
IICHXOJIOTIYHO OJHA 3 HAMOUIBII CUIBHUX KOMIIO3HUIIIH,
1o repeae o0pa3 BipHOT KiHKH, SIKa BMi€ YeKaTH, —
mumre B. Kymmad y crarti, mpucBsdeHiid BUCTaBIi
TBOpiB €umenka [2: 3].

[osicHIO¥OUH CBOE PO3YMIHHS BiIOMOTO (hparMeH-
ta «CrnoBay mpo miad SpocnaBan, ®aBopchKuii MuCas:
«II’sita kapTHHA — 1€ TUIAY SIpoCiiaBHU: paHHIN pa-
HOK, COHIIe BCTa€, TYMaH MOCTYIOBO #ae, 31 cTiH Ily-
TUBJISL JAJIEKO BUJIHO, PiYKa, JIICH, BiTE€p JKEHE XMapH.
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In. 10 B. €¢umenxo. [losepnenns leops. In. 0o «Crosa o noaxy leopegimy. Tpunmux. 1978—1985. Ogopm
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I 3roppoBaHa 1o 4oNOBIKOBI SIpociiaBHA 3BepTaETHCA 1
JIO COHIISI, 1 IO BITpPY, 1 IO PIYKH 1 MPOCUTH iX JIOTO-
MorTé Iropro i Horo BoTHaM, BIpHO JyMarodu, Io 3
HHAMU HEmacTs 1 M0 MY4YHUTh X crpara i BToma B Jia-
nekomy cremny» [7: 301]. TpakryBaHHsA mboro o0pasy
XYJIO)KHUKAMH BiJIPi3HSIETHCS HE TUIHKH KOMITO3HUITIITHO,
a i igeitHo. Ha BiaMiHy Bij repoini ®@aBopchKoTO, SKa
MTOKa3ye BCIO CBOIO €MOIIIHHICTD Tsi1auam, SpociiaBHa
€dumenka Tpumae cBoi emolii NTMO0KO B c00i 1 TUTBKH
IIMPOKO BIIKPHUTI 04l BUAAIOTH YBECh O1JTb 1 CTpaX1aH-
Hsl, 1110 BUNIAJIM Ha 11 JOJIfO.

Tpuntux  «IloBepunenns Irops» (1. 10)
PO3TIOBiTAE TIPO IOBEPHEHHS KHA3S Ha PychKy 3emitio.
«Irop yTikae 3 MOJIOHY, BiH TIOBEPTAETHCS HE JIO BiliHH,
a o cBiTy, 1o SlpocnmaBHu, 10 “Kpain” i “MicT”, 10
pamifoTh HOTO TTOBEPHEHHIO», — OIHCYE e MOMEHT
akazgemik JI. Jluxawos [3: 18]. V rpaBropax €pumenka
300pakeHa peaxilis Hapoay OJHOYACHO Ha HOBHUHY PO
TTOJIOH KH#3S 1 PO HOTO TOBEPHEHHS. Y IICHTpalIbHIN
YaCTHHI TPHUIITHUXA HA TIEPIIOMY IJIaHi aBTOP 3MAIbOBYE
TOJIeH, SIK1 OTUTIAKYIOTh ITOps, ane € cepel] HUX 1 Ti, 110
MOMIYaroTh (QIrypy KHsI3s Ha TOPH3OHTI. A B Iei yac
— Ha OOKOBUX YaCTHHAX TPUNTHXA 300pakeHO, 5K
JI3BOHApI I3BOHSATH y JA3BOHH, IMOBIIOMIISIOUH PaiCHY
3BICTKY PO NOBEpHEHHS KHs3s. TakuM YMHOM, aBTOP
MOKa3y€e HaM MPUYUHHO-HACITIIKOBHUH 3B’ 30K MOMIH Y
1X 4acoBil HOCIIJOBHOCTI.

«4 3po3ymiB mist cebe, — posmnosinaB Bikrop
['eopriiioBny, — mo “CioBo” XBHIIIOE MEHE, TepII
3a BCe, SIK TBIp MOSTHYHUH 1 (HiTOCOPCHKUI, a HE K
ICTOPUYHUMIA ONMHC KOHKPETHOI momii. A pa3 Tak, TO
MMOCTHYHHIA s, TOYHimIe, (Irypy HEBIJOMOTO Ham
IoeTa, XOTiB 3pOOHTH TOJIOBHHM T'ePOEM CBOEI cepii
— He 300pakaTh Horo, a BiI4yBaTh HOTO B KOXKHO-
My MicIi. Y po0oTi Hax cepiero Oyinu y MEHEe HaBiTh
cBoi (umonoriuHi BiIKpUTTA. Jlymaro, 10 KOXKHOTO,
XTO TIIHOOKO BXKHUBCS y cBIT “CioBa”, XTO MOPIBHIOE
BCl TIOCTHYHI MEPEKJIaJH, YEeKATh TaKi JIMBOBHXKHI
XBWJIMHU MPo3piHb. “CIOBO” cydacHe, BOHO HE CTaJIo
rmam’sITHHKOM, MOHYMEHTOM 13 MmuHYyJoro. CydacHe
TOMY, IO CIIB3ByYHE HAIIOMY 1, IEPEKOHAHUH, OyIIb-
SIKOMY Yacy, B KOXKHOMY 13 BIyMJIMBUX YuTadiB “CioB0”
OyauTh cBoi acomiarii» [1: 13]. 3Bimcu — i nipuyHa, i
MaTeTHYHa TEMH B cepil TpaBiop, a TOYHiIIe, iX CIUIaB,
MIEPETHH, Y PE3yJbTAaTI SKUX HaPOAWUBCS HOBUH TBip 00-
Pa30TBOPYOTO MHCTEIITBA.

BucnoBkn. OTXe, MOXEMO CTBEPIDKYBATH:
rpagiuni pobotu B. €Epumenka, npucesdyeHi «CloBy»,
BUPI3HAIOTHCS TTHOOKUM THTEPECOM JIO HalliOHATLHOT
ICTOPI1, IO MPOSIBIIAETHCS Y TOCKOHAIOMY 300paKeHHI
JeTaneil, po3yMiHHI S3UYHUIBKOT Ta XPHCTUSHCHKOT
CUMBOJIKH, TPaBIABOMY 300paKeHHI 1CTOPUYHHUX
MOJIi¥ Ta MepCoHaXIB, 1 1ie, 3BUYaiHO, OyI10 O HEMOXKIIH-
BO 0€3 TPUBAJIOTO HAIPYKEHOTO BUBYCHHS 1CTOPUIHUX
Ta JIITEPaTyPHHUX JIKEpell.

OnecbKkuil XyJIOKHUK CIHpaBCs, 30KpeMa, 1 Ha
JIOCBII CBOIX TIONEPETHMKIB, KOTpI OINparboByBa-
U JaHWWA Marepiai, Takux sk B. ®daBopchbkuii, 110
HE 3aBaJIWJI0 MHUTIIO CTBOPUTH IIJIKOM CaMOOyTHI,
OpHTiHAJBHI TBOPH. AJie TOJIOBHUM, Ha HAIIly TYMKY, €
Te, mo B. €Edumenko nparnys goHecTH ijer0 «CioBay,
WOTO JIyXOBHI BUMIpPH, KOTP1 TOJISTAJH SK B yCIIABJICHH]
BHCOKHMX MOPAJILHUX PUC HAIIMX MPEKIB, IX repoizmy,
MY>KHOCTI, CHUIM JTyXa, TaK 1 B yCBIIOMJICHHI NMPUYUH
MOpPa3Ku PYChKHUX KHSI3IB y OUTBI 3 IOJIOBLSIMH, sSKa
crajach 4epe3 po30par, mparHeHHs 10 0COOUCTOl cla-
B Ta BJIAJIN.
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