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ÕÓÄÎÆÅÑÒÂÅÍÍÎÃÎ ÒÅÊÑÒÀ 

Ïîð³âíÿëüíå äîñë³äæåííÿ ÿêîñò³ ïåðåêëàäó — îäèí ç ïåðñïåêòèâíèõ 
íàïðÿìê³â äîñë³äæåíü ñó÷àñíîãî ïåðåêëàäîçíàâñòâà. Ïîð³âíþþ÷è é îö³íþ-
þ÷è ïåðåêëàäè çà êðèòåð³ÿìè, ÿê³ ³ñíóþòü â ñó÷àñí³é íàóêîâ³é ë³òåðàòóð³, 
ìîæíà ïðèéòè äî âèñíîâê³â ïðî äîñÿãíåííÿ àäåêâàòíîñò³, åêâ³âàëåíòíîñ-
ò³ ïåðåêëàäó, ïðî ðîçóì³ííÿ ïåðåêëàäà÷åì òåêñòó îðèã³íàëó ³ äî ïîõ³äíèõ ³ç 
ðîçóì³ííÿ (àáî íåðîçóì³ííÿ) ñòèë³ñòè÷íèõ ³ ëåêñè÷íèõ ïîìèëîê. Ñòàòòþ 
ïðèñâÿ÷åíî ïîð³âíÿëüíîìó äîñë³äæåííþ ï’ÿòüîõ âàðèàíò³â ïåðåêëàä³â ðî-
ìàíó Äæ. Ð. Ð. Òîëê³íà “Õîáá³ò, àáî Òóäè ³ íàçàä” çã³äíî ç â³äïîâ³äíîñòþ 
êðèòåð³ÿì îö³íêè ÿêîñò³ ïåðåêëàäó. 

Êëþ÷îâ³ ñëîâà: àäåêâàòí³ñòü ïåðåêëàäó, åêâ³âàëåíòí³ñòü ïåðåêëàäó, 
êðèòåð³¿ îö³íêè ÿêîñò³ ïåðåêëàäó. 

Ñðàâíèòåëüíîå èññëåäîâàíèå êà÷åñòâà ïåðåâîäà ÿâëÿåòñÿ îäíèì èç ñàìûõ 
ïåðñïåêòèâíûõ íàïðàâëåíèé â èññëåäîâàíèÿõ ñîâðåìåííîãî ïåðåâîäî âåäåíèÿ. 
Ñðàâíèâàÿ è îöåíèâàÿ ïåðåâîäû ñ êðèòåðèÿìè, êîòîðûå ñóùåñòâóþò â íà-
ó÷íîé ëèòåðàòóðå, ìîæíà ïðèéòè ê âûâîäàì î äîñòèæåíèè àäåêâàòíîñòè, 
ýêâèâàëåíòíîñòè ïåðåâîäà, î ïîíèìàíèè ïåðåâîä÷èêîì òåêñòà îðèãèíàëà è 
ñëåäóþùèõ èç ïîíèìàíèÿ (ëèáî íåïîíèìàíèÿ) ñòèëèñòè÷åñêèõ è ëåêñè÷åñêèõ 
îøèáîê. Ñòàòüÿ ïîñâÿùåíà ñðàâíèòåëüíîìó èññëåäîâàíèþ ïÿòè âàðèàíòîâ 
ïåðåâîäà ðîìàíà Äæ. Ð. Ð. Òîëêèåíà “Õîááèò, èëè òóäà è îáðàòíî” ñîãëàñíî 
ñîîòâåòñòâèÿ êðèòåðèÿì îöåíêè êà÷åñòâà ïåðåâîäà. 

Êëþ÷åâûå ñëîâà: àäåêâàòíîñòü ïåðåâîäà, ýêâèâàëåíòíîñòü ïåðåâîäà, 
êðèòåðèè îöåíêè êà÷åñòâà ïåðåâîäà. 

The comparative study of the translated texts’ quality is one of the most 
promising areas of the contemporary research. Comparing and evaluating trans-
lation according to the criteria mentioned in special literature allows to come to 
the conclusion as to the best way of achieving adequacy and equivalence of the 
translation; to get the idea how to properly understand the original text in order to 
avoid certain stylistic and lexical errors resulting from its misunderstanding. The 
article is devoted to a comparative study of the five translations of J.R.R.Tolkien’s 
novel “The Hobbit, or There and Back Again” in the aspect of their correspon-
dence to the criteria allowing to evaluate the quality of translation. 

Key words: adequacy of translation, equivalence of translation, criteria of 
the quality of translation. 
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Îöåíèâàíèå êà÷åñòâà ïåðåâîäà õóäîæåñòâåííîãî òåêñòà ÿâëÿåòñÿ 
îäíèì èç íàèáîëåå ñëîæíûõ è ïðîòèâîðå÷èâûõ âîïðîñîâ ñîâðåìåí-
íîãî ÿçûêîçíàíèÿ. Ìîæíî îöåíèâàòü êà÷åñòâî ïåðåâîäà íà áûòîâîì 
óðîâíå êàê: “îáû÷íûé/íåîáû÷íûé”; “òî÷íûé/íåòî÷íûé”, “ãðà-
ìîòíûé/íåãðàìîòíûé”, à òàêæå ñ ïîçèöèè “íðàâèòñÿ/íå íðàâèòñÿ” 
äàííûé ïåðåâîä. Çà÷àñòóþ â íàó÷íîé ëèòåðàòóðå âñòðå÷àþòñÿ îöåíêà 
ïåðåâîäà áåç ñðàâíåíèÿ ñ òåêñòîì îðèãèíàëà (â ýòîì ñëó÷àå ãëàâíûé 
êðèòåðèé — âëàäåíèå ïåðåâîä÷èêîì ðîäíûì ÿçûêîì) èëè áåç ó÷åòà 
êîììóíèêàòèâíîé ñèòóàöèè è âíåøíèõ óñëîâèé âûïîëíåíèÿ ïåðåâî-
äà (íàïðèìåð, ñèíõðîííûé ïåðåâîä). 

Êàê âèäíî èç âûøåèçëîæåííîãî ïðîáëåìà îáúåêòèâíîãî îöåíèâà-
íèÿ ïåðåâîäîâ ñòàâèò âî ãëàâó óãëà âîïðîñ îöåíêè êà÷åñòâà ïåðåâîäà, 
êîòîðûé íåðàçðûâíî ñâÿçàí ñ ðàçðàáîòêîé ðÿäà îñíîâíûõ ïðàâèë ïåðå-
âîä÷åñêîé äåÿòåëüíîñòè è ñîçäàíèÿ åäèíîé ñèñòåìû ïîëîæåíèé îöåíêè 
êà÷åñòâà ïåðåâîäîâ. Îäíîé èç îñîáåííîñòåé îöåíêè êà÷åñòâà ïåðåâîäà 
ÿâëÿåòñÿ òîò ôàêò, ÷òî òåêñò ïåðåâîäà íåîáõîäèìî àíàëèçèðîâàòü òîëü-
êî ñðàâíèâàÿ åãî ñ îðèãèíàëîì. Êðîìå òîãî, îöåíèâàþùèé äîëæåí õî-
ðîøî çíàòü è ó÷èòûâàòü âíåøíèå óñëîâèÿ òåêñòà îðèãèíàëà, à èìåííî: 
âðåìÿ, ìåñòî íàçíà÷åíèÿ, ïîòåíöèàëüíûõ ïîëüçîâàòåëåé è ò. ä. È, íà-
êîíåö, îöåíèâàòü ñëåäóåò íå çíàíèå ïåðåâîä÷èêîì èíîñòðàííîãî ÿçûêà 
ïî ñðàâíåíèþ ñî çíàíèÿìè åãî àâòîðîì òåêñòà, à îáùóþ ïåðåâîä÷åñêóþ 
êîìïåòåíòíîñòü (ò. å. êîíêðåòíûå äåéñòâèÿ, ðåøåíèÿ ïåðåâîä÷èêà è èõ 
ðåçóëüòàò, à òàêæå îáùåå êà÷åñòâî ïåðåâîäà) [1: 143–144]. 

Àêòóàëüíîñòü èññëåäîâàíèÿ ïåðåâîäîâ ðîìàíà “Õîááèò, èëè Òóäà 
è îáðàòíî” íà ðóññêèé ÿçûê áûëà îáóñëîâëåíà   îáùåé ïåðñïåêòèâ-
íîñòüþ ñðàâíèòåëüíîãî èçó÷åíèÿ ïåðåâîäîâ, âàæíîñòüþ âûÿâëåíèÿ 
èíäèâèäóàëüíûõ îñîáåííîñòåé â ðàáîòå ïåðåâîä÷èêîâ, êîòîðûå ðà-
áîòàëè ñ îäíèì è òåì æå îðèãèíàëüíûì òåêñòîì, íåîáõîäèìîñòüþ 
èçó÷åíèÿ îñíîâíûõ ïðîáëåì îöåíêè êà÷åñòâà ïåðåâîäà. 

Îáúåêòîì èññëåäîâàíèÿ ÿâëÿþòñÿ ìåòàôîðû, îáíàðóæåííûå â 
òåêñòå ðîìàíà Äæ. Ð. Ð. Òîëêèíà “Õîááèò, èëè Òóäà è îáðàòíî”, â èõ 
ñîîòíîøåíèè ñ ïåðåâîä÷åñêèìè òðàíñôîðìàöèÿìè ýòèõ ýëåìåíòîâ, 
êîòîðûìè ïîëüçîâàëèñü ïåðåâîä÷èêè äëÿ ïåðåäà÷è ñîîòâåòñòâóþùå-
ãî ñîäåðæàíèÿ ñðåäñòâàìè ðóññêîãî ÿçûêà. 

Öåëîñòíàÿ ñèñòåìà ïðàâèë îïðåäåëåíèÿ êà÷åñòâà ïåðåâîäà ñòðî-
èòñÿ íà êðèòåðèÿõ îöåíêè [1]. Êà÷åñòâî ïåðåâîäà — ýòî êðèòåðèé, 
êîòîðûé ÿâëÿåòñÿ ôóíäàìåíòàëüíîé êàòåãîðèåé ïåðåâîäîâåäåíèÿ è 
ñîñòîèò èç îïïîçèöèè “àäåêâàòíûé /íåàäåêâàòíûé” ïåðåâîä. Êà÷åñ-
òâî ïåðåâîäà îáóñëàâëèâàåòñÿ ñòåïåíüþ ñìûñëîâîé áëèçîñòè ïåðå-
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âîäà îðèãèíàëó, æàíðîâî-ñòèëèñòè÷åñêîé ïðèíàäëåæíîñòüþ òåêñòîâ 
îðèãèíàëà è ïåðåâîäà, ïðàãìàòè÷åñêèìè ôàêòîðàìè, âëèÿþùèìè íà 
âûáîð âàðèàíòà ïåðåâîäà. Ýòè àñïåêòû ïåðåâîäà íîñÿò íîðìàòèâíûé 
õàðàêòåð è îïðåäåëÿþò êàê ñòðàòåãèþ ïåðåâîä÷èêà, òàê è êðèòåðèè 
îöåíêè êà÷åñòâà ïåðåâîäà. 

Â èçâåñòíîé òðèàäå: àâòîð îðèãèíàëà — ïåðåâîä÷èê — ÷èòàòåëü ïå-
ðåâîäà, îòðàæàþùåé ñâÿçü ìåæäó îñíîâíûìè ó÷àñòíèêàìè ïðîöåññà 
ïåðåâîäà êàê àêòà ìåæúÿçûêîâîé êîììóíèêàöèè, ïåðåâîä÷èê ÿâëÿ-
åòñÿ íåêèì ìîáèëüíûì ýëåìåíòîì, ñòðåìÿùèìñÿ ïðèáëèçèòüñÿ ëèáî 
ê àâòîðó îðèãèíàëà, ëèáî ê ñâîåìó ÷èòàòåëþ [2: 310]. Ýòî îòíîøåíèå 
ìîæíî ïîïûòàòüñÿ ïðåäñòàâèòü ñëåäóþùèì îáðàçîì: 

1. Ïåðåâîä÷åñêàÿ ñòðàòåãèÿ “âåðíîãî” ïåðåâîä÷èêà, êîãäà ïåðåâîä 
ýêâèâàëåíòåí è àäåêâàòåí. Îðèãèíàë: And- there was the ring still, in his 
left pocket, and it slipped on his finger (J. R. R. Tolkien, 1996: 81). Ïåðåâîä 
Â. Ìàòîðèíîé: À Êîëüöî ëåæàëî òàì, â ëåâîì êàðìàíå è, áóäòî ðåøèâ 
âåñòè ñåáÿ õîðîøî, îïÿòü ñàìî íàäåëîñü íà ïàëåö (Äæ. Ð. Ð. Òîëêèåí, 
2004: 114). 

2. Ïåðåâîä÷åñêàÿ ñòðàòåãèÿ, ïðè êîòîðîé àäåêâàòíîñòü äîñòèãíó-
òà, òî åñòü ïðèñóòñòâóåò ñîîòâåòñòâèå íîâîé êîììóíèêàòèâíîé ñèòó-
àöèè, îäíàêî ôîðìàëüíàÿ ýêâèâàëåíòíîñòü îòñóòñòâóåò. Îðèãèíàë: It 
had a perfectly round door like a porthole, painted green, with a shiny yellow 
brass knob in the exact middle. The door opened on to a tube-shaped hall like 
a tunnel (J. R. R. Tolkien, 1996: 3). Ïåðåâîä Ê. Êîðîëåâà: Âõîäíàÿ äâåðü 
â íîðó, êðóãëàÿ, òî÷íî ëþê, ñî ñâåðêàþùåé ìåäíîé ðó÷êîé ïîñðåäèíå, 
áûëà âûêðàøåíà â çåëåíûé öâåò. Îòêðûâàëàñü îíà â ïðîñòîðíûé è äëèí-
íûé êîðèäîð, ïîõîæèé íà ïåùåðó (Äæ.Ð. Ð. Òîëêèí, 2000: 7). Îðèãèíàë: 
Gandalf struck a blue light on the end of his magic staff, and in its firework glare 
the poor little hobbit could be seen kneeling on the hearth-rug, shaking like a 
jelly that was melting (J. R. R. Tolkien, 1996: 17). Ïåðåâîä Ê. Êîðîëåâà: 
Ãýíäàëüô ïîäíÿë ïîñîõ, íà êîíöå êîòîðîãî âñïûõíóë ãîëóáîé îãîíåê, è âñå 
óâèäåëè, ÷òî õîááèò ñòîèò íà êîëåíÿõ íà êîâðèêå ïåðåä î÷àãîì è äðî-
æèò ñ ãîëîâû äî íîã (Äæ.Ð. Ð. Òîëêèí, 2000: 26). 

3. Ïåðåâîä÷åñêàÿ ñòðàòåãèÿ “áóêâàëüíîãî” ïåðåâîä÷èêà. Ñîáëþ-
äåíà ôîðìàëüíàÿ ýêâèâàëåíòíîñòü, íî ïåðåâîä íå àäåêâàòåí êîììó-
íèêàòèâíîé ñèòóàöèè. Îðèãèíàë: Wriggling along the branch (which made 
all the poor dwarves dance and dangle like ripe fruit) he reached the first bundle 
(J. R. R. Tolkien, 1996: 146). Ïåðåâîä Í. Ðàõìàíîâîé: Áèëüáî äîïîëç äî 
ïåðâîãî ñâåðòêà, êà÷àÿ âåòêó, îò÷åãî áåäíûå ãíîìû çàïðûãàëè è çàäåð-
ãàëèñü (Äæ. Ð. Ð. Òîëêèí, 2006: 171). 
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Ñëåäóåò îòìåòèòü, â òåîðèè ïåðåâîäîâåäåíèÿ è îïèñàíèè êëþ÷å-
âûõ ìîìåíòîâ ñóùíîñòè ïåðåâîäà èìåííî ïðîáëåìà ýêâèâàëåíòíîñòè 
èãðàåò ðåøàþùóþ ðîëü. Âìåñòå ñ òåì ñëåäóåò çàìåòèòü, ÷òî èìåííî 
ïîíÿòèå ýêâèâàëåíòíîñòè ïåðåâîäà ÿâëÿåòñÿ îäíèì èç íàèáîëåå ïðî-
òèâîðå÷èâûõ ïîíÿòèé â òåîðèè ïåðåâîäà [3: 98]. 

Èíòåðåñíûì ìîìåíòîì ÿâëÿåòñÿ òîò ôàêò, ÷òî â îïðåäåë¸ííûõ 
ñèòóàöèÿõ ïåðåâîä÷èê ìîæåò ñîçíàòåëüíî îñóùåñòâëÿòü áóêâàëü-
íûé ïåðåâîä. Ê ïðèìåðó, ïåðåâîä÷èêè õóäîæåñòâåííîé ëèòåðàòóðû 
è ðåëèãèîçíûõ òåêñòîâ ÷àñòî ïðèäåðæèâàþòñÿ èñõîäíîãî òåêñòà â 
ìàêñèìàëüíîé ñòåïåíè. Äëÿ ýòîé öåëè îíè íàìåðåííî “ðàñòÿãèâà-
þò” ãðàíèöû ÿçûêà ïåðåâîäà, ïðîèçâîäÿ íåèäèîìàòè÷åñêèé òåêñò. 
Îðèãèíàë: After a while as his head cleared a little, he thought he could see 
elves moving in the rocks below (J. R. R. Tolkien, 1996: 257). Ïåðåâîä È. Òî-
ãîåâîé: ×åðåç íåêîòîðîå âðåìÿ ãîëîâà åãî íåñêîëüêî ïðîÿñíèëàñü, ãëà-
çà ñòàëè âèäåòü ëó÷øå, è åìó ïîêàçàëîñü, ÷òî âíèçó, ñðåäè ñêàë, áðî-
äÿò ýëüôû (Äæ. Ð. Ð. Òîëêèí, 2003: 327). Îðèãèíàë: Up he crawled like a 
drowned rat, and lay on the top spread out to keep the balance as best he could 
(J. R. R. Tolkien, 1996:167). Ïåðåâîä È. Òîãîåâîé: Âîò òóò-òî Áèëüáî è 
îñåäëàë íàêîíåö ñâîé áî÷îíîê, ïîêà òîò áûë êðåïêî çàæàò äðóãèìè áî÷-
êàìè. Îí ðàñïëàñòàëñÿ íà íåì, êàê óòîíóâøàÿ êðûñà, êðåïêî îáõâàòèâ 
áî÷îíîê ðóêàìè è íîãàìè, ÷òîáû ñîõðàíèòü ðàâíîâåñèå (Äæ. Ð. Ð. Òîë-
êèí, 2003: 213). 

Ïîíÿòèÿ òî÷íîñòè è ïðîçðà÷íîñòè ðàññìàòðèâàþòñÿ â ñîâðåìåí-
íûõ òåîðèÿõ ïåðåâîäà ïî-ðàçíîìó: íà÷èíàÿ ñ ìíåíèÿ î íåîáõîäèìîñ-
òè ïîëíîãî îòðàæåíèÿ òåêòà îðèãèíàëà â ïåðåâîäå è çàêàí÷èâàÿ ñîâåð-
øåííî ïðîòèâîïîëîæíîé èäååé î òîì, ÷òî ïåðåâîä äîëæåí áûòü òàêèì 
æå òâîð÷åñêèì è îðèãèíàëüíûì, êàê è èñõîäíûé òåêñò [4: 92–108]. 

Íåîáõîäèìî îñòàíîâèòüñÿ íà âîïðîñå ìåòîäîâ îöåíêè êà÷åñò-
âà ïåðåâîä. Ñóùåñòâóþò ñïîñîáû îöåíêè, ñâÿçàííûå ñ îöåíî÷íûìè 
“áàëëàìè”, êîòîðûå õàðàêòåðèçóþò ëèøü îáùèå ïðèíöèïû èñïîëü-
çîâàíèÿ ðàçëè÷íûõ íîðìàòèâíûõ êðèòåðèåâ. Áîëåå òî÷íûå êðèòåðèè 
îöåíîê ðàçðàáàòûâàþòñÿ äëÿ ïåðåâîäîâ îïðåäåëåííîãî òèïà îðèãè-
íàëüíûõ òåêñòîâ, ñ îäíîé ñòîðîíû, è äëÿ ðàçëè÷íûõ âèäîâ ïåðåâîä-
÷åñêîé äåÿòåëüíîñòè, ñ äðóãîé. Î÷åâèäíî, ÷òî ðàçðàáîòêà ïîäîáíûõ 
ñèñòåì îöåíêè êà÷åñòâà ïåðåâîäîâ ñîñòàâëÿåò çàäà÷ó ñïåöèàëüíûõ 
ðàçäåëîâ ïåðåâîäîâåäåíèÿ è òðåáóåò ñóùåñòâåííîé äîðàáîòêè íà 
ñîâðåìåííîì ýòàïå ðàçâèòèÿ íàóêè, ñîãëàñîâàíèÿ ðàçëè÷íûõ òî÷åê 
çðåíèÿ ïî äàííîìó âîïðîñó è ñèñòåìàòèçàöèè ðàçëè÷íûõ ïîäõîäîâ ê 
ðåøåíèþ äàííîé ïðîáëåìû. 
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Ñåãîäíÿ îäíèì èç íàèáîëåå îáúåêòèâíûõ êðèòåðèåâ õàðàêòåðèñ-
òèêè ðåçóëüòàòîâ äåÿòåëüíîñòè ïåðåâîä÷èêà ÿâëÿåòñÿ ýêâèâàëåíò-
íîñòü ïåðåâîäà îðèãèíàëó [5]. 

Îñíîâíûå òèïû îøèáîê â òåêñòàõ ïåðåâîäîâ, îáíàðóæåííûå â ðå-
çóëüòàòå ïðîâåäåííîãî èññëåäîâàíèÿ, ñâîäÿòñÿ ê ñëåäóþùèì: 

– ïðåäñòàâëÿþùèå ñîáîé ãðóáîå èñêàæåíèå ñîäåðæàíèÿ, â ðåçóëü-
òàòå ÷åãî ïåðåâîä óêàçûâàåò ñîâñåì íà äðóãóþ ñèòóàöèþ è ôàêòè÷åñêè 
äåçèíôîðìèðóåò ÷èòàòåëÿ. Îðèãèíàë: Gollum got into his boat and shot 
off from the island, while Bilbo was sitting on the brink altogether flummoxed 
and at the end of his way and his wits (J. R. R. Tolkien, 1996: 67). Ïåðå-
âîä Â. Ìàòîðèíîé: Íî âñå-òàêè îí ñåë â ÷åëíîê è ïîäãðåá ê áåðåãó îçåðà, 
òóäà, ãäå ïðèñåë Áèëüáî, ó êîòîðîãî êîí÷èëàñü äîðîãà, èññÿêëè ñèëû è 
äàæå ìûñëåé óæå íå áûëî (Äæ.Ð. Ð. Òîëêèåí, 2004: 95); 

– ïðèâîäÿùèå ê íåòî÷íîé ïåðåäà÷å ñìûñëà îðèãèíàëà, íî íå èñ-
êàæàþùèå åãî ïîëíîñòüþ; ïðè ýòîì â ïåðåâîäå îïèñûâàåòñÿ òà æå 
ñèòóàöèÿ, ÷òî è â îðèãèíàëå, íî åå îòäåëüíûå äåòàëè óêàçûâàþòñÿ íå-
äîñòàòî÷íî òî÷íî. Îðèãèíàë: It had wakened him up wide in a splintered 
second, and when goblins came to grab him, there was a terrible flash like 
lightning in the cave, a smell like gunpowder, and several of them fell dead 
(J. R. R. Tolkien, 1996: 56). Ïåðåâîä Í. Ðàõìàíîâîé: Âîëøåáíèê ïðîñíóë-
ñÿ â ìãíîâåíèå îêà, êàê áóäòî è íå ñïàë, è êîãäà ãîáëèíû ïîäñòóïèëè 
ê íåìó, â ïåùåðå ñâåðêíóë îñëåïèòåëüíûé ñâåò, çàïàõëî ïîðîõîì è íå-
ñêîëüêèõ ãîáëèíîâ óáèëî íà ìåñòå (Äæ. Ð. Ð. Òîëêèí, 2006: 72). Íåéòðà-
ëèçàöèÿ ìåòàôîðè÷åñêîé åäèíèöû â ïåðåâîäå ïðèâåëà ê ïîÿâëåíèþ 
ôàêòè÷åñêîé îøèáêè, òàê êàê ïðèìåíåíèå ìàãèè âîëøåáíèêîì íå 
ïðåäïîëàãàëî èñïîëüçîâàíèå ïîðîõà; 

– íå íàðóøàþùèå îáùåãî ñìûñëà îðèãèíàëà, íî ñíèæàþùèå êà-
÷åñòâî òåêñòà ïåðåâîäà âñëåäñòâèå îòêëîíåíèÿ îò ñòèëèñòè÷åñêèõ 
íîðì ÿçûêà ïåðåâîäà, èñïîëüçîâàíèÿ ìàëîóïîòðåáèòåëüíûõ â äàííîì 
òèïå òåêñòîâ åäèíèö, çëîóïîòðåáëåíèÿ èíîÿçû÷íûìè çàèìñòâîâàíè-
ÿìè èëè òåõíè÷åñêèìè æàðãîíèçìàìè è ò. ä. Îðèãèíàë: I really must 
sit down for a minute and collect my wits, and have a drink (J. R. R. Tolkien, 
1996: 10). Ïåðåâîä Ë. ßõíèíà: Ý, äðóæèùå, ñîáåðèñü-êà ñ ìûñëÿìè, õëåá-
íè ÷àéêó è óñïîêîéñÿ (Äæ.Ð. Ð. Òîëêèåí, 2002: 16). Â äàííîì ïðèìåðå 
÷ðåçìåðíîå èñïîëüçîâàíèå ïðîñòîðå÷èé ïðè òðàíñôîðìàöèÿõ íåìå-
òàôîðè÷åñêèõ åäèíèö äåëàåò âûñêàçûâàíèå ôàìèëüÿðíûì, è, â êî-
íå÷íîì èòîãå, ïðèâîäèò ê îïðåäåëåííîé “ðóñèôèêàöèè” ïåðåâîäà; 

– íàðóøàþùèå íîðìû ÿçûêà ïåðåâîäà, íå âëèÿþùèå íà ýêâèâà-
ëåíòíîñòü ïåðåâîäà, íî ñâèäåòåëüñòâóþùèå î íåäîñòàòî÷íîì âëàäå-
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íèè ïåðåâîä÷èêîì äàííûì ÿçûêîì èëè åãî íåóìåíèè ïðåîäîëåòü âëè-
ÿíèå ÿçûêà îðèãèíàëà. Îðèãèíàë: It is not like you, Bilbo, to keep friends 
waiting on the mat, and then open the door like a pop-gun! (J. R. R. Tolkien, 
1996: 11). Ïåðåâîä Ê. Êîðîëåâà: Ñïåðâà äåðæèøü äðóçåé íà ïîðîãå, à 
ïîòîì áåç ïðåäóïðåæäåíèÿ îòïèðàåøü... (Äæ. Ð. Ð. Òîëêèí, 2000: 18). 
Î÷åâèäíî, ïåðåâîä÷èê ñ÷åë, ÷òî ðåàëèÿ íå áóäåò ïîíÿòíà ÷èòàòåëÿì, 
èëè ïîòðåáóåò äîïîëíèòåëüíîãî îáúÿñíåíèÿ, ÷òî è ïîñëóæèëî îïðå-
äåëÿþùèì ôàêòîðîì â âûáîðå òèï òðàíñôîðìàöèè. 

Ïîäâîäÿ èòîãè âûøåèçëîæåííîìó, ìîæíî ñêàçàòü, ÷òî çíà÷èòåëü-
íîå âëèÿíèå íà ðåçóëüòàòû ïåðåâîäà îêàçûâàþò èíäèâèäóàëüíûå îñî-
áåííîñòè ïåðåâîä÷èêà. Ñïåöèôè÷åñêèå ÷åðòû ïåðåâîäà ìîãóò áûòü 
ñâÿçàíû êàê ñ âûáîðîì êîãíèòèâíîãî ñöåíàðèÿ ïåðåâîäà, òàê è ñ 
÷àñòîòíîñòüþ ïåðåâîä÷åñêèõ òðàíñôîðìàöèé, êîòîðûå èñïîëüçóþòñÿ 
ïåðåâîä÷èêîì â ñîîòâåòñòâèè ñ òåì èëè èíûì ñöåíàðèåì. 

Äàííîå èññëåäîâàíèå ïÿòè âàðèàíòîâ ïåðåâîäà ïîêàçàëî, ÷òî â 
ïåðåâîäàõ Â. Ìàòîðèíîé, Í. Ðàõìàíîâîé è È. Òîãîåâîé äîñëîâíûé 
ïåðåâîä ÿâëÿåòñÿ äîìèíàíòíûì. Ê õàðàêòåðíûì îñîáåííîñòÿì ïåðå-
âîäà Ë. ßõíèíà ìîæíî îòíåñòè ìåõàíèçì èíòåðïðåòàöèè è òðàíñôîð-
ìàöèè, êîãäà ìåòàôîðè÷åñêàÿ åäèíèöà, âîñïðèíÿòàÿ ïåðåâîä÷èêîì, 
âûçûâàåò ðÿä àññîöèàòèâíûõ îáðàçîâ, êîòîðûå, â ñâîþ î÷åðåäü, íà-
õîäÿò îòðàæåíèå â ïåðåâîäå. Äëÿ ïåðåâîäà Ê. Êîðîëåâà õàðàêòåðíî íå 
ñîõðàíåíèå ìåòàôîðè÷åñêèõ åäèíèö îðèãèíàëà â áîëüøèíñòâå òðàíñ-
ôîðìàöèé. Ïðè ýòîì â òðàíñôîðìàöèÿõ â òåêñòå ïåðåâîäà ïîÿâëÿåòñÿ 
çíà÷èòåëüíîå êîëè÷åñòâî èäèîìàòè÷åñêèõ âûðàæåíèé, ÷òî ïðèâîäèò 
ê áîëüøåé ýêñïðåññèâíîñòè òåêñòà äëÿ ðóññêîÿçû÷íîé àóäèòîðèè, ñ 
îäíîé ñòîðîíû, è ê ðóñèôèêàöèè îðèãèíàëà, ñ äðóãîé. 

Íåñìîòðÿ íà òå çàìå÷àíèÿ, êîòîðûå ñäåëàíû â òåêñòå íàñòîÿ-
ùåé ðàáîòû, íóæíî ñêàçàòü, ÷òî ìàòåðèàëû èññëåäîâàíèÿ ñâèäå-
òåëüñòâóþò î òîì, ÷òî âñå ïÿòü ïåðåâîä÷èêîâ, òâîð÷åñòâî êîòîðûõ 
áûëî ðàññìîòðåíî â äàííîé ðàáîòå, îòíîñÿòñÿ ê ÷èñëó êâàëèôè-
öèðîâàííûõ ïðîôåññèîíàëîâ, êîòîðûå ïîëüçóþòñÿ çàñëóæåííûì 
àâòîðèòåòîì. 
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