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TICUXOJIOTI3ALIA TOCTKOJOHIAJIBHOI
ITPO3U: IIIOKAHPOBU ACITEKT
(na marepiani pomany /Ix. M. Kyr3ee “Slow Man”)

Cmamms mae Ha memi po3Kpumu cneyuixy idiocmunbogux puc meop4ocmi
niedennoaghpuiancokoeo nucomennuka Juc. M. Kym3zee kpizo npuzmy xydoxc-
Hb02O NCUXO0A0I3MY — MEKCMO80i Kamezopii, ujo 61acmuea NOCMKOAOHIANbHIL
nposi, ma 3 Ypaxy8aHHam MCAHPOBOI cneyuiKu NOCMKONOHIANbHO2O DOMAHY.
Y yenmpi ysaeu docniodcennss 3HaxX005IMbCS MOBHI MA KOMNOZUUIUHI 3ac00U
necuxonoeizayii docaioncysarnoeo meopy. Ilposedenuii ananiz nokazas, uwio 0ocai-
0dIceHHs NCUXO0N02I3MY K Hegi0 €EMHOI 61aCMUB0CMI NOCMKOAOHIANbHO0 POMAHY
€ egpekmugHUM 3ac000M MO0eAI0B8AHHS I0I0CIMUALOBUX XAPAKMEPUCUK MOBHOI
meopuoi ocobucmocmi. [Iponusyrouu 6ci pieHi Xy0odcHb020 mMeKcny, NCUX0A0-
2i3m 8i003epKantoc HYMpIWHIL C8im nepcoHa3ca AimepamypHoeo meopy, 00Ho-
YAaCHO Po3KpuBarouU 020 Xy00ducHill 3adym iOeliHo-eMOyiliHULL 3Mic MEopy.

Karouogi caoea: idiocmuns, jcanp, nOCMKOAOHIAALHULL POMAH, XYOOJICHITl
ACUX0102I3M, NCUX0A0I3AUiA.

Llenv dannoli cmambvu 3akawuaemcs 8 packpvimuu cheyupuku uouo-
CMUAEBbIX Hepm meopuecmaa dicHoagpukanckozo nucamens Juc. M. Kym3zee
CKB03b NPU3MY XYOOJICECMBEHHO20 NCUXO0A02UIMA — MEKCMOB0l Kame2opuu,
CBOUICMBEHHOU NOCMKONOHUANbHOU Npo3e, a MAKXCe C Y4emoM JHCaHPOgoil
cneyuuKU NOCMKOAOHUANbHO20 POMaHA. B yenmpe enumanus uccaredosanus
HAX005iMcsi A3bIK08ble U KOMRO3UUUOHHbIE CHOCOObI NCUXO0A0LU3AUUU AHAAU-
3upyemo2co npousgedenus. IIposedeHHblil aHAAU3 NOKA3AA, YMO U3YYeHUe NCU-
X0n02U3Ma KaK Heomsemaemoil 0COOeHHOCMU NOCMKOAOHUAABHO2O DPOMAHA
a615emcst IPPeKmuUHbIM cpedcmeom MoOeaupo8anus UOUOCMUNEBbIX XAPAK -
mepucmuk A3blK080lU meopueckoil auuHocmu. IIponusvieas éce ypogHu xyoo-
JcecmeeHHo20 meKcma, NCUxX0A02U3M OMpaicaem 6HympeHHUi Mup nepcoHa-
JHca AUmMepamypHo20 npou3eedenus, packpwleas XyooucecmeeHHblll 3ambicen U
UOELIHO-9IMOUUOHANbHOE COOEPICAHUE NPOU3BEOeHUS.

Karouesnvie caoea: uouocmuns, Haup, NOCMKOAOHUANHOU POMAH, Xy00-
JHcecmeeH bl NCUXO0N02U3M, NCUXON0LUZAUUS.

The article is aimed at revealing the characteristics of J. M. Coetzee’s idio-
style through the prism of artistic psychologism, a textual category pertinent to
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postcolonial fiction, with a special emphasis on postcolonial novel genre specific-
ity. The study focuses on linguistic as well as compositional means of psychologi-
zation in the novel in question. The research proved that as a relevant property
of postcolonial novel, psychologism seems to be an effective way of modeling the
idiostyle of a linguistic creative personality. Manifested on all literary text levels,
psychologism represents the personage’s inner world, reveals the concept of the
text as well as its emotive meaning.

Key words: idiostyle, genre, post-colonial novel, artistic psychologism, psy-
chologization.

HaiinpupabauBilIow puUCOI0 XyTOXHbBOI JiTepaTypu BM3HAETHCS ii
BJIACTUBICTh PO3KPUBATU TAEMHMULII BHYTPilIHBOTO CBITY JIOJIUHMU, ii eMO-
Lii, IyMKH, TIOUYTTS, MEPEKUBaHHS, XBUIIOBAHHS TOIIO. 3BiACU Mpar-
HEHHSI HAyKOBUIB 3 Pi3HMX raay3eil 3HaHb, Y TOMY YMCJIi i JiHIBiCTHY-
HUX, OMMCATU Pi3Hi MCUXOJOTIYHI CTaHU JIIOAMHU, MOSCHUTU MPUPOIY
JIIOACHKOI KOMYHiKallil 3 IMCUXOJOTiYHUX Mo3ulliii. He BUKIIOYEHHSIM Y
LIbOMY BiTHOILIEHHI € i1 TIHFBOMOETHKA, OAHUM i3 TPiOPUTETHUX HATIPSIM-
KiB SIKO1 Ha TeMepilllHbOMY eTalli il pO3BUTKY € OOCiIKeHHSs crieudiku
peainizauii TBop4oi MOBHOI ocoducTocTi. CroBiayloun aHTPOTIOLIEHTPUY -
HU MigXig 00 po3risiy MOBHUX Ta MOBJICHHEBUX SIBUILL, JIIHTBOTIOETUYHI
CTYIii MPUIISIOTh MUJIbHY YBary BUBUCHHIO iHAUBiAyaJlIbHO-aBTOPCHKMX
0COOJIUBOCTEN CBITOCIIPUMHATTS, BepOaJbHO BTIJIEHOTO B XYIOXHbBOMY
TBODiI.

V crarTi NponoHy€EThCS MiAXil A0 OMUCY iMiOCTUILOBUX XapaKTepuc-
TUK TIpO3U MiBAeHHOA(ppUKaHChKOro MucbMeHHMKa JIxx. M. KyTr3ee kpi3b
MPU3MY TICUXOJIOTi3MY, SIK OJIHI€] 3 TEKCTOBUX KaTeropii, 110 3HaXOAUTh
CBOE BUpaxXe€HHSI y TBOPUOMY JOPOOKY MUCbMEHHUKA. BuBYeHHS imio-
CTWJISI TIpO3aika UM MoeTa, 30piEHTOBAaHE Ha aHaJli3 XyJdOXHbOTO TEKCTY
B acCIeKTi MOro Kareropiii, BpaXxoBy€, 3 OQHOIO OOKY, (PYHKIiOHAJIBHO-
CTWJILOBY CIeUMDiKy JIiTepaTypHOro TBOpY, a 3 APYroro, Moro >kaHpoBY
MIPUPOLIY.

MerTa L€l pO3BiIKHU TOJATAE B PO3KPUTTI iHIMBiAyaIbHO-aBTOPCHKUX
pYC Npo3u  BMIATHOIO  IMiBACHHOA(PPUKAHCBKOIO  IMUCbMEHHUKA
Jx. M. Kyt3ee 1uisixom igeHTHGiKalii Ta aHami3y 3aco0iB ICUXOoJI0Tri3allii
B poMaHi “Slow Man” (“IloBinbHa mroguHa’).

ITocraBneHa MeTa 3yMOBITIOE BUPiLLIEHHS TAaKKX 3aBAaHb: 1) BU3HAYUTU
KaHpPOBY CBO€piaHicTL pomaHy [Ixx. M. Kyrzee “Slow Man” (“IloBinbHa
JIIOAMHA”) Ta OKPECIUTU iCTOPUYHUI Ta KYyJBTYPOJOTiUHUI KOHTEKCTHU
TBOPYOCTi BiIOMOTO MUCHMEHHUKA; 2) MOSICHUTHU CIeUpiKy BUBUYCHHS
imiocTUIIST aBTOpa XYJOXHBLOTO TBOPY 3 OMOPOIO0 Ha TEKCTOBi KaTeropii;
3) YTOYHUTHU 3MICT MOHSATTS “XyIOKHili TICUXOJIOTi3M” Yy MOCTKOJIOHiaIb-
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HOMY BUMipi; 4) BUSIBUTM Ta OMMCATU 3acO0M TICUXOJIoriallii B poMaHi
“Slow Man” (“IloBinbHa MoanMHa”).

Inioctuns, caigom 3a B. I1. Ipurop’eBum, po3yMieMo y poOOTi sIK cUCTe-
MY 3MiCTOBUX Ta (POpMabHUX JIHTBICTUUYHUX XapaKTEPUCTUK, BIACTUBUX
TBOpaM MEBHOI0 aBTOPa, [0 POOUTH YHIKAJIbHUM BTiJIEHUI Y LIMX TBOpaX
aBTOPCBKUI1 cIocidO MoBHOro BupaxeHHs [1: 81]. fAx iHguBimyaabHO-
aBTOPCBHKE CBITOCTIpMIAHATTS, BiIOUTE B JIiTepaTypHOMY TBOPi, idiOCTUIIbL
3aBXJIW MapKOBaHU MEBHUM iCTOPUYHUM Ta KYJBTYPOJIOTiYHMM 3a0apB-
JICHHSIM.

V cyyacHUX JiHTBICTUYHUMX IIKOJAX MOIECIIOBAHHS imiocTuist BimOy-
BA€EThCSI B MeXax TaKUX OUCLUMILIIH SIK JIIHTBOIMIOETHKA, (PYyHKIiOHaIbHA
CTUJIICTHKA, TICUXOJIIHTBiCTMKA, KOMYHiKaTUBHA CTUJIICTUKU, KOTHITUBHA
MOETHKA TOLIO [AUB.: 2; 3], KOXHa 3 SIKUX pOOUTH aKLIEHT Ha TIEBHUX TEK-
CTOBUX OIMHMUIISIX, 110 HECYTh BaXKJIMBY iH(OpMAIlilo IMPO XyJOXKHill CBIiT
nrucbMeHHUKA. Y (POKYC yBaru JiHrBOMOSTUYHOTIO IMiIXOAY A0 BUBYEHHS
iIiOCTUIIS MOTPAIIsSiiOTh, HacamIlepell, €JIeMEHTU MOBHOI Ta KOMIIO3U-
LilfHOI opraHi3allii TEKCTY, 1110 PENPe3eHTYIOTh iHAUBIAYaTbHO-aBTOPCHKY
KapTUHY CBiTY, IIpoaHaji30BaHi 3 ypaxyBaHHSIM KYJBTYPHO-iCTOPUYHOTO
KOHTEKCTY Ta 3 OIVISIAY Ha XKaHPOBi OCOOJIMBOCTI IEBHOTO XyHOXHBOIO
TBopy. CaMe Takuii paKkypc oOpaHO B Hallliil cTaTTi AJsl 3’ICYBaHHS iJio-
CTUJILOBUX XapaKTepucTuk 1po3u JIx. M. Kyrsee.

PobGoTu Bimomoro miBaeHHOA(pPUKAHCHKOTO NMUChbMEHHMKA, JlaypeaTa
HobGeneBcohkoi i 1Box bykepoBchkux npemiit 3 jgitepatypu JIx. M. Kyt-
3ee HajexaTb 10 TaK 3BaHOI KPOC-KYJBTYpPHOI a00 MYJIBTUKYJIBTYPHOI
JliTepaTypy, BUHUKHEHHS SIKOi OYyJ10 3yMOBJICHE BaXKJIMBUMU iCTOPUYHU-
MU nofismMu XX CTOJMITTS — po3nal KOJOHiaJbHOI CUCTEMU i YTBOPEHHS
MOCTKOJNOHiaJIbHOrO Tipoctopy [4: 11]. “ITocTkonoHianbHa JiTeparypa”
MpeACTaBjicHa aHIJIOMOBHMMM TBOpaMM, HAIMCAHUMU MEIIKaHLSIMU
KOJIUIITHIX OpUTAHCHKMX KOJIOHIM, JO SIKMX MOXHa BiTHECTH TBOPUYICThb
Jx. M. KyT3ee, a TakoK TBOpYMUM JOpOOKOM rpoMaisiH BeankoOpuraHii,
1110 He HaJiexXaThb 10 0istoi pacu [5: 3]. [Ipalii MyIbTUKYIBTYPHUX TUCbMEH -
HUKIB HAaCUUYEHi iCTOPUUYHUMU 1 KYJIBTYPOJOTiUHUMU peallisiMU i TTIOpyIIIy-
JOTh MMTAHHS B3aEMOIi1 MixK JIIOIbMU, pacaMu, MOBaMU. Taki MMchbMeHHU -
KM € “OgHOYACHO i CydaCHUMU eTHorpadaMu CBO€EI BIaCHOT KYJIBTYpH i 1i
iHTeprnperaTopamu” [4: 24].

He BumagkoBuM y IIbOMY BiZHOIIEHHi € 3BEPHEHHSI aHIIOMOBHUX
MMUCbMEHHUKIB ITOCTKOJIOHIaJIbHOTO IIPOCTOPY JO XKaHPY POMaHy, 3a 10-
IIOMOI'OI0 SIKOTO BOHM HaMararloThCs OCSITHYTU IPOOJeMU JIIOAWHKM B
KOHKPETHOMY colliaJlbHOMY KOHTeKcTi [5; 6; 7]. ITinkpeciioodu Heo-
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KJIAaCUYHMIA XapaKTep JliTepaTypHoro mnpouecy KiHusg XX — moyatky XXI
CTOJIITTS, JIiTepaTypOo3HaBlli BOIHOYAC BiIMiYalOTh TEHAEHIIiIO 10 TJI00ai-
3allil poMaHHO1 (hOpMU, MMEPEOCMUCIICHHS KJIACUYHUX PUC XXaHPY POMaHY,
iHOmi HaBiThb i1oro gedopmariito [8].

Cepell AOMiHAaHTHUX PUC aHTJIOMOBHOTO MOCTKOJIOHiIaJJbHOTO poMa-
Hy XXI cToiTTa nepeBaxae ncuxosoriam [3; 5: 5; 6: 6; 7], sxkuit gormo-
Mara€ BCeOiYHO BiATBOPUTH XUTTS JIOIUHU, 3MaTbOBYIOUM ii TYXOBHI,
MCUXOJIOTiYHi, €K3UCTEeHLiaJbHi XapaKTepUCTUKU, 300pasuTU IIOLIYy-
KU Ta OCSITHEHHS JIIOAMHOIO CMMCIIY CBOIO iCHYBaHHSI y TMHAMiYHOMY
Ta cyrnepewinBoMy cBiti. CaMe Taki MUTaHHS TOPYILIVIOThCS Y pOMaHi
Jx. M. Kyrzee “Slow Man” (“IloBinbHa moguHa”), Ae MPOBiAHOIO €
TeMa CaMOTHOCTI i BigyaiaylIHoi, 00JicHOi 60pOTHOU JIOOUHU 3 TUM,
1110 Ha3UBAEThCS 1i MOJIEI0.

TonmoBHOTO Tepost pomaHy, 60-piuHoro ¢ororpada Iloma PeiimenTa,
30MBa€ MalllMHa, KOJIM BiH ille Ha BeJIOCUIIedi 10 cyliepMapKeTy. Y TikapHi
oMY aMITyTYIOTb YACTUHY HOTH, BiH BiIMOBJISIETBCS Bif IPOTE3iB, MPOTEC-
TYIOYU Y TaKWI CIIOCIO MPOTU BChOTO IITYYHOTO, TTOBEPTAETHCS JOAOMY i
CTa€ MOBHICTIO 3aJIEXKHUM Bifl CTOpOHHIX miofeii. Lleit HeracHMiT BUnagok
JIOKOPiHHO 3MiHIOE CBITOCHPUIHSATTS FTOJIOBHOTO Teposi Ta OaUeHHS cCaMO-
ro ceode y cBiti. OTXe, IMCUXOJIOTI3M, a TOYHIIIIE XyO0XHill TICUXOJIOTI3M, €
MPOBIAHOIO PUCOIO 3a3HAYEHOTO JIITEPATypPHOTO TBOPY.

IToHaTTa “XymoXKHi# TICUX0J0Ti3M” yBelleHO B HayKoBuii o0ir Jligieto
liH30ypr, sKa TAYMayUTh MOTO SIK “HOCIiIKEHHS TYILIEBHOIO KUTTS JIIOI1-
HU B IOr0 MPOTUPIYYsIX i IubuHax” [9: 28]. 3apoauBIIIUCH I1I€ B €MIOXY aH-
TUYHOCTI 1 cepeTHbOBIUYS, IICUXOJIOTI3M SIK JIiTepaTypHE SIBUILE TIPOMIIIOB
JIeKiJIbKa eTarniB cBoro po3BuTKy. Hapasi y ¢okyci yBaru HaykoBILiB mpu
JOCHTiIXKEHHI TpolLiecy MCUXOJIOTri3allil JiTepaTypHOTro TBOPY 3HAXOASAThCS
MMUTaHHS, TTOB’sI3aHi, Mepll 3 Bce, 3 BU3HAYEHHSIM 3aC00iB XyI0XKHbBOTO BTi-
JIEHHSI TICUXOJIOTi3My Ta OTO POJIi B LIJIOMY TEKCTi, METOJOJIOTIEI0 aHaJTi3y
MCUXOJIOTIYHUX SIBUII, BIUIMBY XKaHpYy Ta CTUJIIO Ha peaisallilo KaTteropii
TICUXOJIOTi3MY B XyIOXHBOMY TeKCTi [nuB.: §; 9; 10; 11; 12].

3 orjisamy Ha Te, 110 TICUXO0JIOTi3M € OaraToacrneKTHUM SBUIIEM i PYHK-
LIIOHYE B XyOOXHBOMY TEKCTi Ha BCiX piBHSIX, MOTO iIiOCTMILOBE MOJE-
JIIOBaHHSI Yy JIiHTBICTUYHOMY KJIIOYi Tependayae KOMILIEKCHUI aHai3
TBODY, 1110 0a3yEThCS HAa AOCTIMKEHHI eKCTPaTiHIBICTUIHMX (COLLiaIbHO-
iCTOpUYHMI, KyNbTypOJOTIUHUI, JIiTepaTypHUI) KOHTEKCTIB i BJIacHE
JIIHTBICTUYHUX (CJIOBECHI Ta KOMMO3UIIiliHi) YNHHMKIB ITCUXOJIOTi3allii.

Bep0OanbHo ncuxoorizauis pomany JIx. M. Kyrsee “Slow Man” (“ITo-
BiJIbHA TIOAWHA”) BTIJTIOETHCS 3a TOIMOMOI010: 1) ICUXONIOTIYHOTO ITOPTpPE-
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TY TOJIOBHOTO T€pOsI, 1110 BKIIOYAE SIK 300paXKeHHs BHYTPILIHBOTO CTaHY
reposi, oro MoYyTTiB, AYMOK, TaK i OMUC 30BHIIITHOCTI; 2) ICUXOJIOTiYHO1
netanti; 3) eMOIIiliHO BiITBOPEHOro Miclis 1ii; 4) Tmeii3a>kHoi IMCUXO0JI0Ti3a-
wii. Ha kommo3uuiiiHoMy piBHi nicuxosori3aliisi Ha0yBa€ e(heKTUBHOCTI 3a
paxyHOK, IO-IIeplie, B3aEMOil pi3HMX KOMMIO3ULIMHUX dopM (miaaory,
BHYTPIillIHbOTO MOHOJIOTY, TCUXOJOTiYHOTO aBTOPCHKOI'O 300pakeHHIO),
Mno-Apyre, 3MiH TOYOK 30pY OIOBigaya i rooBHOro repos. Citif 3ayBaKu-
TH, 110 B XYJA0XKHBOMY TBOPi BifOYBa€EThCS B3aEMOIisl CIOBECHUX i KOMITO-
3ULIIMHUX 3aC00iB IICUXOJIOTi3allii.

CTpyKTypHUMU MapKepaMU BTiJIEHHSI IICUXOJIOTi3MYy B JOCiIXKEHOMY
pOMaHi MPOMOHYEMO BBaXKaTU HCUX0.402i308aHi Kowmekcmu, TOOTO TakKi
(parMeHTH XyHIOXXHBOTO TBOPY, SIKi OMUCYIOTb MEBHUMN TCUXOJIOTIYHUIA
CTaH TOJIOBHOIO Ieposl 3a JOIOMOIOI0 €MOLIiifHO HaBaHTaXXEHUX Pi3HO-
piBHeBUX JiHTBicTUUHUX oauHulb. Hanpuknan, HE IS BEING rocked
from side to side, transported. From afar voices reach him, a hubbub rising and
falling to a rhythm of its own. What is going on? If he were to open his eyes he
would know. But he cannot do that just yet. Something is coming to him [...].

Frivole. Something like panic sweeps over him. He writhes; from the cavern
within a groan wells up and bursts from his throat.

’Pain bad?’ says a voice. Hold still.” The prick of a needle. An instant later
the pain is washed away, then the panic, then consciousness itself.

Heawakesinacocoon of dead air. He tries to sit up but cannot, itis as ifhe were
encasedin concrete. Around him whiteness unrelieved: white ceiling, white sheets,
white light; also a grainy whiteness like old toothpaste in which his mind seems
to be coated, so that he cannot think straight and grows quite desperate. ’'What is
this ?” he mouths or perhaps even shouts, meaning. What is this that is being done
to me ?or What is this place where I find myself? or even What is this fate that has
befallen me?[13: 14].

BuokpeMiieHui# KOHTEKCT BBaXKaEMO TICUXOJOTi30BaHUM, OCKiJIbKM
BiH OIMCYE €MOLIiliHUI CTaH TPUBOTH, CTPaXy i Biauyaro TOJOBHOIO Iepos,
SIKWI HEe pO3yMi€, 1110 3 HUM BinOyBaeThcs (What is going on ?) micis aBapii,
y JiKapHi. BepOanbHO inesl 3aHENMOKOEHHS i HEBiJaHHSI perpe3eHTOBaHa
3a JIOIIOMOTOIO CI0BeCHUX MeTadop: from the cavern within a groan wells
up and bursts from his throat (3cepeIMHU, HEMOB 3 TIeYepU, 3POCTAE CTOTIH
i BUpUBA€EThCS i3 TOpIa), he awakes in a cocoon of dead air (BiH IpoCcUHa-
€TbCSI Y KOKOHiI MEPTBOIO IOBITPsI) i XyIOXHIX MOPiBHIHbL: something like
panic sweeps over him (110oro OXOIUTIOE T1aHiKa), it is as if he were encased in
concrete (Tak, HiOM loro 3aKaTtaju y Lery), also a grainy whiteness like old
toothpaste in which his mind seems to be coated (3epHucTa O0iIM3Ha, TTOAIOHA
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3acoxJIiil 3yOHil macTi, 31a€ThCsT BKpUJa 1oro Mo30K). EdexT rncuxosori-
3allii MiACUIIOEThCS TYT 1 3aBASIKU BKJIIOUEHHIO Y CTPYKTYpPY (bparMeHTy
HEMOBHUX (HOMiHATUBHUX) peueHb (The prick of a needle), siki, pazoMm 3
MMOBHUMU pEYEHHSIMU, CTBOPIOIOTH aTMOC(epy HEBMEBHEHOCTI i XBUJIIO-
BaHHsI mepcoHaxa. [ToBTopeHHsSI IpUKMETHUKa white (Oinuit) Ta ioro
nepuBarty whiteness (0i1M3Ha) METOHIMIYHO BKa3ylOTh, 3 OJHOIO OOKY, Ha
Miclie, e BinOyBaeThbCs Ois (JiKapHsI), a 3 APYroro — po3ry0JIeHiCTh ro-
JIOBHOT'O TepPOs.

KoMmno3uiiifiHo emoltifiHe HanpykeHHs [1oia BTUTIOETHCS 32 JOTIOMO-
T'OI0 BHYTPIiIITHHOTO MOHOJIOTY, Y XO/Ii SIKOT'O TOJIOBHUI Irepoii CTaBUTh CO0i
nutaHHs (What is this that is being done to me — 11lo 31 MHOIO pOOJISITE?;
What is this place where I find myself? — Jle s onunucs?; 11lo 3i MHOIO Bif-
Oynocsi?), Ha sIKi, Ha XaJlb, He MOXe JaTH BilIOBilb.

Oco0anBOi 3HAYYLIOCTI Mil Yac aHali3y MexaHi3MiB ICHUXOJOori3alii
pomany JIxx. M. Kyrsee “Slow Man” (“IloBinbHa moarHa”) HabyBa€ Mpo-
0671eMa TOYKHM 30py ab0 KOHIENTYaJbHOI MO3MIIil, OCKiJIbKM TOYKa 30py
Ma€ BEJIIMKMII ITOTeHIIIa 1100 BUZHAYEHHS MEX i MOXJIMBOCTEH IICUXO-
JIOTIYHOTO JOCIIIKEHHS OCOOMCTOCTI B XYIOXHBOMY POMaHHOMY TBOpi
[11]. ¥V XynoXXHbOMY TEKCTi MOXHa FTOBOPUTU MPO ABa THUIMA MICUXOJIOTiv-
HOI TOYKHU 30pYy: BHYTPIillIHIO i 30BHilIHIO [11]. ¥ mepiioMy Bunaaky ajs
oroBigaya (Ta/ab0 OZHOTrO i3 MepCOHaXiB) MOBEAiHKA i BHYTPIlIHill CBIT
TOJIOBHOT'O reposi — 00’eKT aHallizy. Y IpyroMy BUManKy 00’€KT i Cy0’eKT
TICUXOJIOTIYHOTrO aHaJli3y CIiBNaAaloTh.

HocnimxyBaHui XyT0XHii TBip HalMCaHUi 3 00’€KTUBHOI TOUKH 30DY,
MpoTe iHOMI BigOYBAEThCS MEPEKIIIOUEHHSI 00’€KTUBHOI i Cy0’€KTUBHOI
MCUXOJIOTIYHOI MEPCMEKTUB, i TAKUM YMHOM, CTBOPIOETHCS €(EeKT MOi-
¢oHii i 6araToBUMipHOTr0 300pakeHHsI BHYTPILLIHBOTO CBiTy T'OJIOBHOI'O
reposi. Hanmpuknan:

From being irascible he becomes sullen. He wants to be left alone; he does
not want to speak to anyone; he suffers fits of what he thinks of as dry weeping.
If only real tears would come! he thinks. If only I could be washed away in tears!
He welcomes those days when for one reason or another no one arrives fo take
care of him, even if it means he has to get by on biscuits and orange juice.

He blames his gloom on the painkillers. Which is worse, the cloud of gloom
in the head or the ache in the bone that keeps him awake all night? He fries
doing without the pills and ignoring the pain. But the gloom does not lift. The
gloom seems to have settled in, to be part of the climate [13: 46].

ITon PeliMeHT Han3BUYAHO CUJIBHO CTpaXKAa€ Bill BIacHOI Oe3mopa-
HOCTi, caMOTHOCTi (alone) Ta HecTpuMHOTrO Ooto (the ache in the bone that
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keeps him awake all night — 6inb y KicTKax, He Ja€ 3aCHYTH). JIeKCMMHUMU
MapKepaMy TaKOIO IICHUXOJIOTiYHOIO CTaHy I'eposl Y HaBeICHOMY YPUBKY
CIIYTYIOTb €MOIIiifHO 3abapBJieHi CJIoBa Ta CJIOBOCIONYYEHHS: irascible
(mpaTiBnUBUiA, 3amalibHUiA), sullen (moHypuil), alone (camoTHilt), suffers
[...] dry weeping (cTpaxmae BiI BHYTPILLIHbOTO IUIauy), fears (CIbO3W),
gloom (cMyTOK), ache, pain (Oib).

ABTOp 00Upae 00’eKTUBHY MICUXOJOTIYHY TOUKY JUISI peripe3eHTallii 1y-
IIEBHUX CTpaXJaHb FOJIOBHOTO Teposi: PO3MOBiAb e Bil TpeThoi ocodu
(He wants to be left alone; he does not want to speak to anyone; he suffers fits of
what he thinks of as dry weeping). BonHouac cy0’eKTUBallisl LILOTO KOHTEK-
CTY BimOYBa€eThCA 3a paxXyHOK 3ajydeHHs Ipssmoi MoBu (If only I could be
washed away in tears!) — moBneHHs [lona, 1110 Bina3zepKaaioe Oro BjacHy
TOYKY 30pYy Ha TpariyHy IMofito y ioro XutTi. OTKe, CTBOPIOETHCS 1110315
BCeOIYHOTro 300pakeHHS EMOLIITHOIO CTaHy MepcoHaXa.

IIpoBeneHuit aHaji3 IMokKasaB, IO JOCHIIXKEHHS TICHUXOJOTi3My SK
HeBiJ’€MHOI BIaCTUBOCTI MOCTKOJOHianbHOro pomany XXI cT., € edek-
TUBHUM 3aCO00M MOJENIOBAaHHS iTiOCTUIBOBUX XapaKTEPUCTUK MOBHOI
TBOpYOi ocobucTocTi. [IpoHU3yI0UM BCi PiBHI XyHOXHBOIO TEKCTY, MICU-
XOJIOTi3M Bima3epKalioe BHYTPIllIHil CBIiT MepcoHaXa XyI0KHbOTO TEK-
CTY, OOHOYACHO PO3KPHMBAIOYM XYIOXHiil 3aIyM Ta imeiiHO-eMOLiiHMIA
3micT TBopy. [lepcriekKTHBM MOAANBIIOTO JOCTIIXKEHHS B IILOMY KJIOYi
BOAYaEMO y BUBYEHHI XyIOXHBOIO ICHUXOJIOTi3MY HE TiJIbKU SIK 3aCO0Y
PO3KPUTTS BHYTPILIIHBOTO CBIiTY Teposl TiTepaTypHOTO TBOPY, a i AK Mo-
TY>KHOTO YMHHUKA TOOYIOBU CIOXKETY, KOMITO3UIIii i CTPYKTYPU XYTOXK-
HBOTO TEKCTY.
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